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Mitchell,  Mr.  John,  gallery — see  Hodges,  William 

Mitre  and  crozier  of  Bishop  Cornelius  O  Dea  of  Limerick,  by  Robert 

Wyse  Jackson  (Art.)         ..        ..        ..        ..        ..        ..        ..  149 

Monet — The  Early  Years,  by  Adrian  Bury  (Note)       . .        .  .        .  .        . .  32 

Morgan-Snell — see  Temptations  of  Saint  Anthony 

Morris,  Three  disciples  of  William.  I.  Ernest  Gimson,  Part  1,  by  B.  G. 

Burrough  (Art.)  . .  .  .        . .        .  .        .  .        . .  228 

Mural  from  Grosvenor  Square  (Note)    .  .        .  .        .  .        .  .        .  .        .  .  252 

Musec  de  l'Ancienne  Douanc — see  Strasbourg 

Museum  at  Derby,  New,  by  A.  L.  Thorpe  (Art.)        .  .        . .        . .        .  .  94 

Naif  painters — see  Lugano  to  Bratislava 

National  Gallery  of  Art,  Washington — see  Turner,  J.  M.  W. 

National  Gallery  of  Canada,  an  exhibition  at  Colnaghi's,  European  draw- 
ings from  the,  by  John  Rowlands  (Art.)  .  .        .  .        .  .        .  .  138 

Nature,  La  maison  de  la  chasse  et  de  la:  a  Paris  museum  and  big-game 

hunters  club,  by  Jane  Tweedy  (Art.)      ..        ..        ..        ..        ..  217 

Navy  League — see  Foster,  Deryck 

Needlepoint  Panels  by  Natalie  Hays  Hammond,  by  Joseph  T.  Butler  (Note)  64 
Neo-classicism,  an  exhibition  at  Ickworth,  Wedgwood  and,  by  Kate  Foster 

(Art.)        . .        . .   90 

New  Installation  of  Northern  Renaissance  Galleries  and  Period  Rooms  at 

Metropolitan  Museum,  by  Joseph  T.  Butler  (Note)    ..        ..        ..  146 

New  look'  for  the  Garrick  Club  pictures,  A,  by  Derek  Hudson  (Art.)         .  .  78 
New  museum  at  Derby,  by  A.  L.  Thorpe  (Art.)  ..        ..        ..        ..  94 

New  York — see  Art  Centers  of  the  World 

Ditto — see  Guggenheim  Collection 

New  York,  Asia  Society — see  Art  of  Tibet 

New  York,  Finch  College  Museum  of  Art — see  Art  Nouveau 

New  York,  Metropolitan  Museum  of  Art — see  Connoisseur  and 

Ditto — see  Florentine  Baroque 

Ditto — see  New  Installation 

New  York,  Solomon  R.  Guggenheim  Museum — see  Smith,  David,  Retro- 
spective Exhibition 
Newman  Galleries — see  Salons  de  Paris 
Ditto — see  Stone  > 

(  )  I  lea  of  Limerick,  1  he  mitre  and  crozier  of  Bishop  Cornelius,  by  Robert 

Wyse  Jackson  (  Art.)        ..  ..        ..        ..        ..  149 

Offay  Couper  Gallery,  I )' — see  Be  van,  Robert 

O'Hana  Galleries,  by  Adrian  Bury  (Note)       ..       ..       ..       ..       ..  32 
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Old  Master  Drawings.  The  Times-Sotheby  Index:  10,  by  Geraldine  Keen 

with  the  assistance  of  Charlotte  Prest  and  Ian  Bennett  (Art.)    .  .        .  .  175 
Old  Master  Galleries — sec  South  Audley  Street 

Old  Watercolours,  by  Adrian  Bury  (Note)     ..       ..       ..       ..  ..179 

One  hundred  years  of  S.J.  Phillips  (Note)  .  .  104 

Ovid,  Caxton's — and  Mr.  George  Brazillcr's  inspired  enterprise,  by  W.  O. 

I  (assail  (Review)    ..    ..        ..        ..        ..         ..  241 

Painters  of  Everyday  Life — see  Venu  e. 

'Painters  on  Painting',  by  Adrian  Bury  (Note)  .  .  ..        ..        ..  179 

Painting — see  Istanbul.  French 

Paintings  by  Amanda  Palmer,  by  Joseph  T.  Butler  (Note)  ..        ..  67 

Paintings,  Twentieth-century.  The  Times-Sotheby  Index:  8,  by  Geraldine 

Keen,  with  the  assistance  of  Charlotte  Prest  and  Ian  Bennett  (Art.)    .  .  24 
Pair  of  early  neo-classic  commodes,  A,  by  E.  T.Joy  (Art.)      ..        ..        ..  28 

Palmer,  Amanda — sec  Paintings  by 
Paris — see  Salons  de 

Paris.  Delacroix  and  his  Time,  by  Gerald  Schurr  (Note)         ..        ..        ..  251 

Paris.  Fiftieth  Anniversary  of  the  Bauhaus,  by  Gerald  Schurr  (Note)  .  .  107 

Paris,  Galerie  Jean-Claude  Bellier — sec  Paris.  A  Retrospective  Fxhibition  of 
Peske 

Paris.  Hubert  Robert  in  Italy,  by  Gerald  Schurr  (Note)  ..        ..        ..  182 

Paris.  Indian  and  Eskimo  Art,  by  Gerald  Schurr  (Note)  .  .        .  .        .  .  107 

Paris.  The  La  Caze  Bequest,  by  Gerald  Schurr  (Note)  ..        ..        ..        ..  250 

Paris,  Musee  d'Art  Moderne — see  Paris.  Fiftieth  Anniversary  of  the  Bauhaus 
Paris,  Musee  des  Arts  Dccoratifs — see  Paris.  Sculptures  and  Photographs 
Paris,  Musee  Jacquemart- Andre — see  Pans.  Hubert  Robert  in  Italy 
Paris  museum  and  big-game  hunters  club,  La  maison  de  la  chasse  et  de  la 

nature:  a,  by  Jane  Tweedy  (Art.)  ..        ..        ..  ..  217 

Paris,  Petit  Palais — sec  Paris.  A  thousand  years  of  Polish  Art 

Paris.  A  Retrospective  Exhibition  of  Peske,  by  Gerald  Schurr  (Note)  183 
Paris.  Sculptures  and  Photographs,  by  (  h  raid  Schurr  (Note)  .  .        .  .  27 

Paris.  A  thousand  years  of  Polish  Art,  by  Gerald  Schurr  (Note)  .  .     1 82 

Patterson's,  Mr.,  Gallery — see  Still  Life  and  Flowers 
Peel,  Mr.  David — sec  Spring  in  Carlos  Place 

Pelham  gold  cup,  The,  by  John  Hayward  (Art.)  ..        ..  ..  162 

Peske, Jean — see  Paris.  A  Retrospective  Exhibition  of 
Philadelphia  Museum  of  Art — see  Art  ofMexico 
Phillips,  S.J. — see  One  hundred  years  of 
Photographs — see  Paris.  Sculptures  and 

Pictures,  English.  The  Times-Sotheby  Index:  9,  by  Geraldine  Keen  with  the 

assistance  of  Charlotte  Prest  and  Ian  Bennett  (Art.)      ..        ..        ..  100 

Pictures,  A  'new  look'  for  the  Garrick  Club,  by  Derek  Hudson  (Art.)  . .  78 

Pietro  Rotari  in  Russia  and  America,  by  Lada  Nikolenko  (Art.)        ..        ..  191 

Plate  '180'  in  The  Imperial  Russian  Service  is  re-identified,  bv  Hugh  Tait 

(Art.)   208 

Polish  Art — see  Paris.  A  thousand  years  of 

Porcelain,  Chinese.  The  Times-Sotheby  Index:  II,  by  Geraldine  Keen  with 

the  assistance  of  Charlotte  Prest  and  Ian  Bennett  (Art.)  ..        ..  243 

Porcelain,  The  Elizabeth  Parke  Firestone  collection  of  Chantilly,  by  Ruth 

Berges  (Art.)        . .        . .        . .        . .        . .        . .        . .        . .  259 

Portrait  Drawings — see  Bayonne 

Portraits  and  Marine  Subjects,  by  Adrian  Bury  (Note)  . .        . .        . .  247 

Portraits  are  'exquisitely  turned',  an  exhibition  at  the  Heini  Gallery,  French, 

by  Terence  Mullaly  (Art.)  ..        ..        ..        ..        ..        ..  96 

Portraits,  French — see  Face  of  France 

Portraits  of  Stephen  Decatur  by  or  after  Gilbert  Stuart,  by  William  11 

Truettner  (Art.)  .  .        . .        . .        . .        . .        . .        . .  264 

Pottery — see  Linthorpe  art 
Pottery  by  Painters — see  Grenoble 

Pottery  memorial  to  Captain  James  Lawrence,  United  States  Navy,  A,  by 

Julia  D.  Sophronia  Snow  (Art.)  .  .        . .        . .        .  .        .  .        .  .  274 

Prendergast,  Charles — see  Art  of 
Printmaking — see  American 
Prints  of  Japan — see  Master 

Public  Sales,  by  Gerald  Schurr  (Note)    ..        ..        ..        ..        ..        ..  107 

Pulitzer  Gallery — see  Temptations  of  Saint  Anthony 

Recent  work  by  Laurence  Whistler,  by  Andrew  Graham  (Art.)  .  .  . .  99 
Renaissance,   Northern,   Galleries   and   Period   Rooms  at  Metropolitan 

Museum — sec  New  Installation 
Rheims  and  Laurin  in  London  (Note)    ..        ..        ..        ..        ..  ..187 

Ringling  Museum  of  Art,  John  and  Mable,  Sarasota,  Florida — see  Russian 

Stage  and  Costume  Designs 
Robert,  Hubert,  in  Italy — see  Paris.  Hubert  Robert 

Romanesque  into  Rococo:  the  odd  case  of  a  Vienna  porcelain  chocolate  pot. 

by  J.  V.  G.  Mallet  (Art.)  233 

Rotari  in  Russia  and  America,  Pietro,  by  Lada  Nikolenko  (Art.)  191 
Ruskin  Drawings,  The  CunlifTe  Collection  of,  by  James  S.  Dearden  (Art.)  .  .  237 
Russian  Service  is  re-identified,  Plate  '180'  in  The  Imperial,  by  Hugh  Tait 

(Art.)   208 

Russian  Stage  and  Costume  Designs,  by  Joseph  T.  Butler  (Art.)  .  .  .  .  63 
Rutgers  University  Art  Gallery,  New  Brunswick,  New  Jersey — sec  Art  of 

Charles  Prendergast 
Saint  Anthony — see  Temptations  of 

St.  Petersburg,  Florida,  Museum  of  Fine  Arts — see  Bos  oil  for 
Sales — see  Public 

Salons  de  Paris,  by  Adrian  Bury  (Note)  ..        ..        ..        ..  33 


Scott,  Senator  Hugh — see  Chinese  Art  from  the  Collection  of 
Sculptor  and  modeller,  George  Bullock  as,  by  Ralph  Edwards  (Art.) .  . 
Sculpture,  Daumier:  true  or  false?  a  unique  exhibition  at  the  Fogg,  by- 
Jeanne  L.  Wasserman  and  Joan  M.  Lukach  (Art.)        .  .  ..133 
Sculptures  and  Photographs — see  Paris 

Sideboard,  Michael  Allison  and  a,  by  Grcgor  Norman-Wilcox  (Art.)         .  .  203 
Silver  arm  badges  and  uniforms,  Firemen's,  by  E.  Nugent  Linaker  (Art.)     .  .  1 
Silver  collection  of  character,  A,  by  Arthur  Grimwade  (Art.)  . .  83 

Smith,  David,  Retrospective  Exhibition,  by  Joseph  T.  Butler  (Note) .  .        .  .  213 

Society  of  Designer-Craftsmen  (Note)  ..        ..        ..        ..        ..        ..  252 

Some  unexpected  finds  at  Caughley :  1 ,  by  Geoffrey  A.  Godden  (Art..        .  .  20 

Ditto — 2  (Art.)  .  .   I07 

South  Audley  Street,  At  62,  by  Adrian  Bury  (Note)    .  .  .  .        . .  33 

Spink  &:  Son — see  Crawhall,  Joseph 
Ditto — see  Japanned  bureau-cabinet 

Spring  in  Carlos  Place  (Note)     .  .        .  .        . .  . .  . .  36 

Stage  and  Costume  Designs — see  Russian 

Still  Life  and  Flowers,  by  Adrian  Bury  (Note)  . .  .  .  247 

Stone?  W.  R.,  by  Adrian  Bury  (Note)   .  .        .  .        .  .        .  .        . .        . .  170 

Strasbourg,  by  Gerald  Schurr  (Note)     ..        ..        ..        ..        ..        ..  250 

Stuart,  Portraits  of  Stephen  Decatur  by  or  after  Gilbert,  by  William  H. 

Truettner  (Art.)  264 

Stuttgart.  French  Drawings,  by  Gerald  Schurr  (Note)  ..  1  s  3 

Sweden  in  the  17th  Century — see  Marseilles 

Talavera  ware.  Spanish  ceramics  influenced  by  Italian  designs,  by  W.  E. 

Greening  (Art.)     .  .        .  .        .  .        .  .        . .        .  .        .  .        .  .  197 

Tecsside  Museums  and  Art  Galleries  Services — see  Linthorpe  art  pottery 
Temptations  of  Saint  Anthony,  by  Adrian  Bury  (Note)         ..        ..        ..  178 

Thirty  Master  Drawings  at  the  Clark  Art  Institute,  by  Joseph  T.  Butler 

(Note)   144 

Three  disciples  of  William  Morris.  1.  Ernest  Gimson,  Part  1,  by  B.  G. 

Burrough  (Art.)  .  .        .  .        .  .        .  .        .  .        .  .        .  .  228 

Tibet,  The  Art  of.  Rare  objects  from  'The  Forbidden  Land',  bv  Pratapaditya 

Pal  (Art.)   ..       ..       ..   43 

Times-Sotheby  Index,  The:  8.  Twentieth-century  paintings,  by  Geraldine 

Keen,  with  the  assitance  of  Charlotte  Prest  and  Ian  Bennett  (Art.)      .  .  24 
Ditto —  9.  English  Pictures  (Art.)         ..        ..        ..        ..        ..  ..100 

Ditto — 10.  Old  Master  Drawings  (Art.)  ..        ..        ..        ..        ..  175 

Ditto — 1 1.  Chinese  Porcelain  (Art.)       ..        ..        ..        ..        ..        ..  243 

Toujours  de  l'audace,  by  W.  J.  Strachan  (Art.)  ..  ..        ..        ..  98 

Trafalgar  Galleries — sec  Here  and  There 

Tryon  Gallery,  The,  by  Adrian  Bury  (Note)    ..        ..        ..        ..  178 

Turner,  J.  M.  W. — A  Selection  of  Paintings  from  the  Collection  of  Mr.  and 

Mrs.  Paul  Mellon,  by  Joseph  T.  Butler  (Note)  ..        ..        ..        ..  145 

Twelve  Gold  Boxes  (Art.)         ..        ..        ..        ..        ..        ..        ..  227 

Twentieth-century  paintings.  The  Times-Sotheby  Index:  8,  by  Geraldine 

Keen,  with  the  assistance  of  Charlotte  Prest  and  Ian  Bennett  (Art.)  .  .  24 
Two  Concurrent  Exhibitions  of  the  Work  of  Alfred  Jacob  Miller,  by 

Joseph  T.  Butler  (Note)   ..  210 

Ukiyo-e  Hanga — .sir  Master  Prints  of  Japan 

Uniforms,  Firemen's  silver  arm  badges  and,  by  E.  Nugent  Linaker  (Art.)  . .  I 
University  of  Texas  Museum,  Austin — see  Hartley,  Marsden 

Upper  Grosvenor  Galleries,  by  Adrian  Bury  (Note)  . .        .  .        .  .  105 

Valenciennes.  H.irpigmes  Discovered,  by  Gerald  Schurr  (Note)        ..        ..  27 

Venice.  Eighteenth  Century  Painters  of  Everyday  Life,  by  Gerald  Schurr 

(Note)   182 

Victoria  and  Albert  Museum — see  Mural  from  Grosvenor  Square 
Ditto — sec  Toujours  de  l'audace 

Vienna  porcelain  chocolate  pot.  Romanesque  into  Rococo:  the  odd  case  of  a, 

byj.  V.  G.  Mallet  (Art.)  ..   233 

Villeneuve-Sur-Lot.  Bissiere  in  Retrospect,  by  Gerald  Schurr  (Note)  183 
Virginia  Museum,  Richmond,  U.S.A. — see  Chinese  Art  from  the  Collection 

of  Senator  Hugh  Scott 
Virtuoso  Craftsmen,  The.  Northern  European  design  in  the  sixteenth  cen- 
tury, by  David  Farmer  (Art.)      ..        ..        ..        ..        ..        ..  51 

Vitre,  by  Gerald  Schurr  (Note)  107 

Walters  Art  Gallery,  Baltimore — sec  Two  Concurrent  Exhibitions 

Ware  Gallery,  William,  by  Adrian  Bury  (Note)   105 

Washington,  D.C.,  The  Phillips  Collection — sec  Art  of  Charles  Prendergast 
Watercolours — sec  Old 

Watercolours  at  Bath  (Note)  1X4 

Wedgwood  and  neo-classicism,  an  exhibition  at  Ickworth,  by  Kate  Foster 

"  (Art.)   90 

Wengraf,  Messrs. — sec  South  Audley  Street 

What  They  Say  (Note)  1^5 

Whistler,  Recent  work  by  Laurence,  by  Andrew  Graham  (Art.)  ..  99 

Williamsburg,  Virginia,  The  Abby  Aldrich  Rockefeller  Folk  Art  Collec- 
tion— see  Land  and  Seascape 
Wittkower,  Professor  Rudolf— see  Florentine  Baroque 
Worcester  Art  Museum,  Mass. — sec  Virtuoso  Craftsman 

Authors  and  Contributors 

Archer,  Michael.  Delftware  from  Brislington  (Art.)    ..       ..  ..152 

B.  .  .  ,  C.  Review  ->6 

Bennett,  Ian — sec  Keen,  Geraldine 
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C. . . ,  E.  Review   257 

Charleston,  R.J.  Review  .  .        ..        ..        ..        ..        ..        ..  ..189 

Dearden,  James  S.  The  CunlifFe  Collection  of  Ruskin  Drawings  (Art.)        .  .  237 

E.  .  .  ,  E.  A.  Review         . .        . .        .  .        .  .        .  .        .  .        .  .        .  .  42 

E. . . ,  R.  Reviews                                                                           40,  no 
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Floetner,  Peter.  Triumph  of  a  Sea  Goddess,  soapstone  relief  (sculpture)        .  .  51 

Foster,  Myles  Birket.  The  timber  waggon,  water  and  body  colour             ..  39 

Fragonard,  Jean-Honore.  Medea  slaying  her  Children,  black  chalk  142 
Frost,  Terry. 

Red,  Black  and  White    240 
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Gainsborough,  Thomas. 

Charterhouse  from  the  terrace,  1748,  The     ..        ..        ..        ..        ..  225 

Portrait  of  Mr.  and  Mrs.  Andrews  in  the  Park  at  Auberies,  Sudbery        .  .  102 

Giacometti,  Alberto.  Woman  with  a  cut  Throat,  bronze  (sculpture)           . .  03 
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Laureal,  pencil      . .        .  .        .  .        .  .        .  .        .  .        .  .        . .  25  5  Liseuse,  La        .  .        .  .        . .        .  .        . .        . .        . .        . .  195 
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Kenworthy,  Jonathan.  Impala  at  the  water  hole,  bronze  sketch  for  the  Rouault,  Georges. 

Ernest  Hemingway  Memorial  (sculpture)        ..        ..        ..        ..  179  Chinois,  Le       ..        ..        ..        ..        ..        ..        ..  ..26 

Keyser,  Thomas  de.  Portrait  of  a  man   33         Illustration  for  Saures'  Passion,  aquatint    98 
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Lorrain,  Claude  Gellee,  Le.  Pastoral  landscape  with  piping  herdsman          .  .  37  Sailmaker,  Isaac.  H.M.S.  Royal  Prince,  a  visit  by  Charles  II  in  the  royal  yacht 

Lowry,  Laurence  Stephen.  Returning  from  work    37               Charlotte  after  the  Battle  of  Sole  Bay,  1 672   121 

Maclise,  Daniel.  The  Banquet  Scene  from  Macbeth   82      Salmon,  Robert.  The  brig  Derwent  in  the  Clyde    38 

Maes,  Nicolaes.  Portrait  of  a  small  boy    253      Sarto,  Andrea  del.  The  Baptism  of  the  Multitudes,  fresco    89 

Maggs,  J.  C.  Coaching  scene— Autumn    33  Seymour,  James. 
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Pasmore,  Victor.  Blue  Development  no.  2, 1965-66   35  Stubbs,  George. 
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I  icasso,  Pablo                                                                                            Tamayo,  Rufmo.  The  Mad  Dog   66 
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I  oet,  I  he                                                                    ....  62  Tissot,  Jean  Jacques.  Les  adieux,  gouache        ..       ..       ..       ..       ..  254 
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Toulouse-Lautrec,  Henri  de.  Couvcrturc  de  'I.'Estampc  Originale',  1893 

(lithograph  in  colours) 
Tours,  Ecole  de,  c.  1450.  Portrait  of  a  man 
Trmqucssc.  Portrait  of  a  man 
Turner,  J.M.W. 

Burning  of  the  Houses  of  Parliament,  The 

Dort  or  Dordrecht :  the  I  )ort  Packet-Boat  from  Rotterdam  Becalmed 
Unknown. 

Fireman  in  uniform  of  The  Westminster  Fire  Office  Brigade  1719  (colour 
plate) 

First  Odd  Fellows  in  America,  The 
Portrait  of  George  Richardson 
Unknown:  Antwerp  School,  c.  1520.  Bathsheba  bathing,  pen  and  brown 

wash 

Unknown:  Benin,  early,  c.  1550-1650.  Head,  uhumwelao,  bronze  (sculpture) 

Unknown :  ( Canada. 

St.  John  the  Evangelist,  gilt  wood  (sculpture) 
Virgin,  The,  gilt  wood  (sculpture) 

Unknown:  Canada,  c.  1772.  Sacristy  door  of  the  Church  at  Sault-au- 
Recollet,  Montreal,  upper  panel  shows  Samson  killing  the  Lion,  lower 
.1  scene  depicting  the  arrival  of  the  first  mission  at  Sault-au-Rcc  ollct, 
polychromed  wood  (sculpture) 

Unknown:  Canada,  Montreal  School,  XVIII  century.  Virgin  ami  Child, 
polychromed  wood  (sculpture) 

Unknown:  Cologne,  c.  1300.  Madonna  and  child,  carved  and  painted 
beechwood  (sculpture) 

Unknown:  Florentine  School,  c.  1450.  Six  Prophets  and  Three  Kings,  pen 
and  brown  ink  and  watercolour  on  vellum 

Unknown:  French,  XV  century.  Vision  of  Saint  Hubert,  stone  (sculpture)  .  . 

Unknown:  French,  XVIII  century.  Portrait  bust,  terracotta  (sculpture) 

Unknown:  German  or  Netherlands,  c.  1600.  Figure  of  Orpheus  (r),  playing 
a  now  lost  musical  instrument,  bronze  (sculpture) 

Unknown:  German  XVI  century.  Madonna  and  child,  carved  oak  (sculp- 
ture) 

Unknown:  Greek,  III  century  B.C.  Greek  woman  playing  knucklebones, 

terracotta  (sculpture) 
Unknown:  India,  VII  century.  Siva,  sandstone  (sculpture) 
Unknown:  India,  Mysore  (?),  c.  IX-X  century.  Jina  in  Meditation,  bronze 

(sculpture) 

Unknown  :  Italian,  XVI  century,  late.  Figure  of  horse,  bronze  (sculpture) 
Unknown:  Italian,  XVII  century,  early.  Figure,  'The  Risen  Christ',  gilt- 
bronze  (sculpture) 
Unknown:  Mexico,  XVIII  century.  Decorative  Panel  with  Figures 
Unknown:  Polish,  Cracow,  XVI  century.  Cock  of  the  Confraternity  of 

Riflemen  (sculpture) 
Unknown:  Pomeranian  School,  c.  1320.  Christ  on  the  Cross,  wood  frag- 
ment (sculpture) 

Unknown:  Prehistoric,  Calf  Mountain,  Manitoba.  Shell  plaque  (sculpture) .  . 
Unknown:  Russian,  Moscow,  c.  1600.  Miniature  from  the  Gospels  in  Old 

Slavonic  with  five  full-page  miniatures  (miniature) 
Unknown:  Tibet,  XIII  century.  Prajnaparamita,  manuscript  illustration 

(miniature) 

Unknown:  Tibet,  XIV  century.  Panthaka,  Tanka 
Unknown:  Tibet,  c.  1300  A.D. 

Figure  of  Byams-pa  (Maitreya),  gilt-copper  (sculpture) 

Vajiiputra,  Tanka  (colour  plate) 
Unknown:  Tibet,  XV  century.  Figure  of  Thangthong  Gyalpo,  bronze 

(sculpture) 
Unknown:  Tibet,  1479  A.D. 

Mandala  of  Vajranairatma,  Tanka 

Ditto — detail 

Unknown:  Tibet,  XVII  century.  Figure  of  Yamantaka  and  partner,  bronze 
with  paint  (sculpture) 

Unknown:  Tibet,  XVII  century,  early.  Mahasiddhas,  Tanka 

Unknown:  Tibet,  c.  1600  A.D.  Figure  of  Hp'ags-pa-spyan-ras-gzigs 
(eleven-headed  Avalokitesvara),  ivory  (sculpture) 

Unknown:  Tibet,  XVIII  century.  Figure  of  Jambhala,  gilt-bronze  (sculp- 
ture) 

Unknown:  Tibet,  XVIII  century,  early.  Episodes  from  the  life  of  Gesar 
Ling,  Tanka 

Unknown :  Tibet,  XIX  century.  The  Hell  of  Yama 
Utrillo,  Maurice.  Au  Sacrc  Coeur  de  Montmartre 
Vardy,  John,  after  design  by  William  Kent. 

Gold  cup  for  Colonel  Pelham  (etching)  (Plate  28  in  'Some  Designs  of 
Mr.  Inigo  Jones  and  Mr.  William  Kent',  1744) 

Gold  cup  for  Colonel  Pelham  (etching)  (Plate  29  in  'Some  Designs  of  Mr. 
Inigo  Jones  and  Mr.  William  Kent',  1744) 
Vernet,  Carle. 

Hunt  in  the  Forest  of  Fontainebleau 

Hunt  of  Napoleon  Ier  in  the  Forest  of  Fontainebleau 
Vivien,  Joseph.  The  Vegetable  Seller 
Vlaminck,  Maurice  de. 

Carouge,  Valmondois,  Le 

River  scene,  c.  1906 
Vuillard,  Edouard.  La  Vie  Conjugale 

Wale,  Samuel.  Greenwich  Hospital  seen  from  the  river,  1748 
Watteau,  Antoine. 
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Jugement  de  I'. ins,  I  1 
Studies  for  a  portrait 
Two  Male  Figures,  standing,  red  chalk 
Webster,  George.  Warships,  merchantmen  and  yachts  in  the  I  )owns 
Wheatley,  Francis.  Fashionable  dresses  for  a  pocket  book:  Mrs.  Wheatlcy. 

pencil  and  watercolour 
Wilcox,  Leslie.  The  Royal  Yacht  Britannia  entering  Nassau  Harbour  with 

Queen  Elizabeth  II  and  Prince  Philip,  1966 
Wilson,  Richard.  The  Foundling  Hospital  seen  across  the  fields,  1746 
Witherington,  William  Frederick.  Landscape  with  bridge  over  stream  and 

figures 
Zoffany,  John. 

Portrait  of  Charles  Reinhold  as  Hawthorn  in  Love  in  a  Village 
Portrait  of  Mrs.  Garrick 
Ziindt,  Mathias,  or  close  follower.  I  )esign  for  a  Ewer,  pen  and  brown  ink 
with  ink  wash 
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Books,  MSS  and  Inscriptions 

Blake,  William,  'For  Children.  The  Gates  of  Paradise' :  Plate  I,  'I  found  him 

beneath  a  tree' 
Caxton's  translation  of  Ovid's  Metamorphoses: 
Last  page 

Opening  of  Book  II 
Gospels  in  Old  Slavonic  with  five  full-page  miniatures,  Moscow,  c.  1600: 
miniature  from 

Livy,  'De  Bello  Punico  Secundo  Libri  Decern',  manuscript  written  for 
Leonello  d'Este  by  the  scribe  Johannes  Maguntinus,  Ferrara,  1449: 
page  from 

Prajnaparamita,  Tibet,  XIII  century,  manuscript  illustration 

Society  of  Gardeners.  Catalogues  Plantarum  .  .  .  London.  Hand-coloured 

frontispiece  and  21  botanical  plates,  7  printed  in  colour.  Folio,  1730: 

illustration  from 
Snares, 'Passion',  published  Vol]. ml,  1 939 :  aquatint  by  Rouault 


Colour  Plates 

Bezique  markers,  enamelled,  pair,  by  Carl  Faberge  .  .        . .  July 

Bowl,  openwork  border,  decorated  in  colours  in  the  Kakiemon  style,  soft- 
paste  porcelain  of  Chantilly,  2nd  quarter  XVIII  century 
Box,  cigarette,  gold  and  enamelled,  by  Carl  Faberge  .  .  July 

Box,  fantaisie,  carved  jasper,  designed  as  a  hat-box  in  a  chased  gold  rococo 

cage  work  mount,  English,  c.  1750 
Box,  spice,  gold  and  agate,  William  Ill's,  Dutch,  by  Adam  Loofs 
Brooch,  gold  mour.ted,  set  with  rubies  and  a  single  drop  diamond,  by  Carl 
Faberge     .  .        .  .        .  .        .  .        .  .        .  .        .  .  July 

Bust  of  Chevandier  de  Valdrome,  by  Honore  Daumier,  unbaked  clay, 

painted  (sculpture) 
Bust  of  Keratry,  by  Honore  Daumier,  unbaked  clay,  painted  (sculpture) 
Bust  of  Lefebvre,  by  Honore  Daumier,  unbaked  clay,  painted  (sculpture) 
Bust  of  Viennet,  by  Honore  Daumier,  unbaked  clay,  painted  (sculpture) 
Chairs,  side,  walnut,  pair,  Queen  Anne  period 

Cigarette  cases,  gold,  12,  made  by  Carder  of  London  for  Mr.  Peter  Wilding 

during  the  past  nine  years 
Clocks,  strut,  gold  enamelled,  by  Carl  Faberge,  2     .  .        .  .  July 
Commode,  one  of  pair,  closely  resembling  a  pair  of  commodes  at  West 

Wycombe  Park,  Buckinghamshire,  2  views 
Crozicr  of  Bishop  Cornelius  O  Dea  of  Limerick,  silver,  decorated  head  of  . . 
Cup,  vodka,  two  colour  gold  and  crystal,  in  art  nouvcau  taste,  by  Carl 

Faberge  July 

Dish,  James  II,  Delftware  from  Brislington,  c.  1685-88 

Equestrian  statue  of  Louis  XIV,  by  Martin  Desjardins,  bronze  (sculpture)  May 
Escritoire,  banded  with  satinwood  and  rosewood  and  incorporating  Chinese 

lacquer  panels,  r.  1780 
Figures  of  musicians,  pair,  soft-paste  porcelain  ot  Chantilly,  middle  XVIII 

century 

Firemen  in  uniform  of  The  Westminster  Fire  Office  Brigade  1719,  by  un- 
known artist 

Fish  platter  with  strainer,  porcelain,  decorated  with  a  famille  rose  design, 

Chinese,  middle  XVIII  century 
Girl  with  a  fan,  by  Pietro  Rotari 

Incense  burner,  base  with  rockwork  moulding,  rising  tree  trunks  and  en- 
crusted with  foliage,  painted  in  colours  with  flowers  in  the  Meissen 
manner,  soft-paste  porcelain  of  Chantilly,  middle  XVIII  century 
Incense  burners,  pair,  bases  with  rising  tree  trunks  and  moulded  to  indicate 
rockwork,  soft-paste  porcelain  of  Chantilly,  middle  XVIII  century  .  . 
Little  Durnford,  Manor.  Wiltshire. 
Interior,  drawing  room 
Ditto 

Interior,  library 
Mirror,  carved  wood  and  gilt  gesso,  Queen  Anne  period 
Mitre  of  Bishop  Cornelius  6  Dea  of  Limerick,  silver-gilt,  back  showing 

XlX-century  substitute  infulae,  set  with  4  mediaeval  jewels 
Paris,  Hotel,  de  Guenegaud,  La  Maison  de  la  Chasse  et  de  la  Nature.  Interior, 

red  salon 
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Colour  Plates — continued  page 

Paris  Street  Scene,  by  Childe  Hassam,  detail  from       . .        .  .  August  cover 

Plate,  porcelain,  decorated  with  blue  underglaze  design  and  with  red,  black 

and  gold  on  the  glaze,  Chinese,  ist  halt* XVIII  century .  .        . .        . .      1 1 

Scene  from  The  School  for  Scandal,  by  James  Roberts   . .  79 

Set,  consisting  of  pair  of  silver-gilt  mounted  circular  tea  caddies  with  ladle, 
handle  of  which  is  marked  WH,  Birmingham  enamels,  c.  1765-70, 
contained  in  their  original  calamanderwood  fitted  case  June  cover 

Snuff-box,  carved  lapis  lazuli,  reeded  gold  mounts  and  elaborate  thumb- 
piece  incorporating  a  classical  mask,  Dresden.  mid-X  VIII  century    . .  113 

Snuff-box,  chased  gold  and  tortoiseshell,  English,  c.  18 15,  given  to  John 
Watier  by  the  Prince  Regent  in  1815,  gold  portrait  medallion  of  the 
Regent,  signed  by  Rouw  and  Barber,  is  applied  to  a  transparent 
enamel  plaque  on  cover  ..        ..  ..        ..  ..113 

Snuff-box.  chased  gold,  cover  set  with  diamonds  and  depicting  Aeneas  tak- 
ing leave  of  Dido,  English,  c.  1745         ..        ..        ..        ..  ..113 

Snuff-box,  gold,  set  with  carved  green  striated  jasper  panels  in  reeded  gold 

mounts,  Louis  XV,  by  Noel  Hardivilliers,  Paris,  173 1  .  .        ..  113 

Snuff-box,  shaped  gold,  set  with  tortoiseshell  panels  with  gold  pique  motits 

and  with  chamferred  corners,  George  I,  English,  c.  1720        ..        ..  113 

Table,  side,  carved  wood  and  gold  gesso.  Queen  Anne  period  . .        .  .  114 

Tureen,  porcelain,  part  of  a  dinner  service,  decorated  in  underglaze  blue 
showing  aspects  of  growing,  picking  and  shipping  tea,  Chinese, 
XVIII  century  11 

Vajiiputra,  Tibet,  c.  1300  A. D.,  Tanka  ..        ..  ..  4S 

Vase,  baluster,  porcelain,  decorated  with  landscapes,  houses  and  figures, 

Chinese,  ist  half  XVIII  century.  .        .  .         .  .        .  .        .  .        .  .  11 

Enamels 

Basket,  oval,  decorated  in  puce,  sides  with  pierced  stylised  designs  and 

flowers,  Staffordshire,  c.  1760     . .        . .        . .        . .        . .        . .  125 

Casket,  Limoges,  with  scenes  from  the  Life  of  Hercules.  Limoges  plaques  by 

Couly  Nouailher  in  the  original  gilt  frame,  French,  mid-XVI  century  52 

Figure  of  crane,  cloisonne  enamel,  with  carved  giltwood  palms,  one  of  pair, 

Chinese,  late  XVIII  century       . .        . .        . .        . .        . .        . .  255 

Set,  consisting  of  pair  of  silver-gilt  mounted  circular  tea  caddies  with  ladle, 
handle  of  which  is  marked  WH,  Birmingham  enamels,  c.  1765-70, 
contained  in  their  original  calamanderwood  fitted  case  (colour  plate) 

June  cover 

Engravings,  Etchings  and  Prints 

Boston  Lighthouse,  by  William  Burgis  (engraving)    ..        ..        ..        ..  145 

Couverture  de  'L'Estampe  Originale",  1893,  by  Henri  de  Toulouse-Lautrec 

(lithograph  in  colours)     . .        . .        . .  . .        . .  187 

Fukujin  Takara  Awase,  by  Chobunsai  Eishi  (woodblock  print)         .  .        .  .  2S2 

Gold  cup  for  Colonel  Pelham,  by  John  Vardy  after  design  by  William  Kent 

(etching)  (Plate  28  in  'Some  Designs  of  Mr.  Inigo  Tones  and  Mr. 

William  Kent',  1744)      ..        ..  ..        ..        ..  162 

Gold  cup  for  Colonel  Pelham,  by  John  Vardy  after  design  by  William  Kent 

(etching)  (Plate  29  in  'Some  Designs  of  Mr.  Inigo  Jones  and  Mr. 

William  Kent',  1744)  ..        ..        ..        ..  162 

'I  found  him  beneath  a  tree',  by  William  Blake,  Plate  I  from  'For  Children. 

The  Gates  of  Paradise' (engraving)        ..        ..        ..        ..  iSS 

Illustration  for  Saures'  Passion ,  by  Georges  Rouault  (aquatint)  ..        ..  98 

Nakamura  Konozo  the  Homeless  Boatman  and  Kakojima  Wadaemon,  bv 

Toshusai  Sharaku  (woodblock  print)     . .        . .        . .        . .        .  .  282 

Portrait  of  Chevandi  .  .  .  (Chevandier  de  Valdrome),  by  Honore  Daumier 

(engraving)     I3S 

Portrait  ot  James  Lawrence,  captain  of  the  'Hornet',  drawn  and  engraved 

by  Francis  Kearney         ..        ..        ..        ..        ..        ..        ..  27s 

Portrait  of  Stephen  Decatur,  Esq.,  by  Edwin  David  after  Gilbert  Stuart 

(engraving)   267 

Prodigal  Son  Revelling  with  Harlots,  by  Amos  Doohttle  (engraving)         .  .  145 
Thermes  Liegeois  Casino,  by  George*  De  Feure  (lithograph)  . .        . .        . .  280 

Varenne-Saint-Maur,  'La  voila,  ma  maison  de  campagne!',  A  la  bv  Honore 

Daumier  (lithograph)      ..        ..        ..        ..        ..  13- 

Youth  Disguised  as  a  Komuso,  A,  by  Suzuki  Harunobu  (woodblock  print)  .  .  282 

Furniture 

Armchair,  from  family  of  Governor  Joseph  Talcott  of  Connecticut,  Hudson 

River  Chippendale         .  .  . .        . .        . .        . .  131 

Armchair  made  for  Colonel  Thomas  Ellison  of  New  Windsor.  Hudson 

River  Chippendale,  c.  1755-60  ..        ..        ..  ..126 

Ditto — detail,  carved  eagle's  head  on  arm       ..        ..        ..        ..  126 

Armchair  made  for  'The  Pastures',  General  Philip  Schuyler's  house,  c.  1762, 

Hudson  River  Chippendale  ..  132 
Armchair,  mahogany,  late  George  II,  one  of  set  of  4,  attributed  to  lolin 

Gordon     .  .        .  .        . .        .  .        . .        . .        . .        ....  2S3 

Armchair,  mahogany,  one  of  set  of  twelve,  provenance  Letton  Court. 

Herefordshire.  Sheraton  period,  c.  1790  . .  . .  121 

Armchair,  Samuel  Verplanck's,  New  York,  Hudson  River  Chippendale, 

the  1 760s    . .  . .        . .        . .        .  .        . .  ..127 

Armchair,  walnut,  George  I,  with  contemporary  petit-point  scat      ..        ..  39 


Furniture — continued  PACE 

Bed.  four-post,  carved  oak  and  marquetry,  Elizabethan,  dated  1565  . .  . .  253 
Bonhcur-du-jour  rosewood,  pierced  gallery  to  upper  stage  and  with  fold-over 

writing  flap,  Sheraton  period,  c.  1800    ..        ..        ..        ..        ..  124 

Bureau,  cylinder-front,  kingwood  and  satinwood,  Louis  XVI,  in  drawing 

room  at  Little  Durnford  Manor.  Wiltshire       .  .        . .        . .        . .  74 

Bureau-cabinet,  black  and  gold  lacquer,  William  and  Mary  period,  formerly 

at  Hinton  House,  Somerset        ..  ..        ..  ..115 

Bureau-cabinet,  red  lacquer,  japanned,  English,   probably  third  decade 

XVIII  century      . .  . .        . .        . .        . .       . .  103 

Cabinet,  mahogany,  inset  with  oval  mirrors,  early  George  III,  c.  1760  . .  254 
Cabinet,  writing,  mahogany,  inlaid  with  various  woods,  drawers  with  steel 

handles,  designed  by  Ernest  Gimson  for  Kenton  &  Co.,  exhibited  at  the 

Arts  &  Crafts  Exhibition  Society's  exhibition,  1890     ..        ..        ..  228 

Cabinet-on-stand,  finely  veneered  oystenvood,  XVII  century         ..        ..  112 

Cabinet-on-stand,  oak  with  inlays  and  hand-wrought  iron  handles,  designed 

and  made  by  Sidney  Barnsley  about  1 910        ..        ..        ..        ..  229 

Cabinet-on-stand,  walnut,  with  inlays,  1917-1 8  ..        ..        ..  232 

Candelabra,  gilded,  ebonized  bases  stamped  with  name  of  artist  George 

Bullock,  1804       ..        ..        ..  ..        ..        ..        ..  173 

Canterbury,  drawer  with  Michael  Allison  label  dated  1823    ..        ..        ..  206 

Cassone,  walnut,  carved,  Italian,  late  XVI  century      ..        ..        ..  ..186 

Chair,  ash  ..        ..        ..        ..        ..        ..        ..        ..        ..  ..231 

Chair,  bergere,  white  and  gold,  one  of  pair,  bearing  trade  label  of  E.  Stahl, 

Stockholm,  c.  1790  . .  ..        ..        ..        ..        ..        ..  121 

Chair,  elbow,  can  ed  mahogany,  Hepplewhire,  c.  1780         ..        ..        ..  124 

Chair,  from  set  comprising  a  pair  of  wing  armchairs,  ten  side  chairs  and  a 

pair  of  stools,  William  and  Mary  ..        ..        ..        ..        ..  108 

Chair  No.  II  of  set  that  was  in  the  Van  Rensselaer  Manor  House  between 

1765-69,  Hudson  River  Chippendale     ..        ..        ..        ..        ..  130 

Ditto — detail,  'tassel  and  ruffle'  carved  splat     ..        ..        ..        ..        ..  130 

Chair  No.  VILI  of  set  made  c.  1768  for  Philip  Van  Rensselaer  of  'Cherry 

Hill',  Albany,  Hudson  River  Chippendale       ..        ..        ..        ..  132 

Chair,  side,  mahogany,  one  of  pair,  XVIII  century,  c.  1785     . .        . .        . .  125 

Chair,  single,  cream  lacquer,  decorated  with  scrolls  and  a  floral  design,  one 

of  pair.  Queen  Anne  period       ..        ..        ..        ..        ..  ..114 

Chair,  single,  one  of  eight,  William  and  Mary,  en  suite  with  pair  of  settees 

of  same  period      ..        ..        ..        ..        ..        ..        ..        ..  31 

Chairs,  ash  stained  black,  2,  Morris-type  ..        ..        ..        ..  ..231 

Chairs,  inlaid  walnut,  2    ..        ..        ..        ..        ..        ..        ..        ..  232 

Chairs,  side,  walnut,  pair,  Queen  Anne  period  (colour  plate)  ..        ..        ..  114 

Chairs,  two  from  set  of  four,  closely  like  Colonel  Ellison's,  Hudson  River 

Chippendale        . .        . .        . .        . .        . .  . .        . .  128 

Chest  of  drawers,  mahogany,  raised  inlay  and  hand-wrought  handles  . .  230 
Chest,  various  woods,  carved  and  decorated  by  Charles  Prendergast,  c. 

1915   2I3 

Chest,  walnut,  with  inlay  and  hand-wrought  handles  .  .        . .  . .  230 

Chest,  writing,  mahogany,  fluted,  canted   corners,   ogee  bracket  feet, 

original  handles  and  escutcheons,  mid-X  VIII  century  .  .        . .        . .  124 

Commode,  bombe,  satinwood  and  harewood.  one  of  pair,  George  III  .  .  186 
Commode,  kingwood  and  mahogany,  with  floral  marquetry,  English,  c. 

1777  in  the  Transition  French  taste,  at  Little  Durnford  Manor, 

Wiltshire,  and  which  came  from  the  neo-classical  drawing  room  at 

Stanmer,  Sussex    .  .        . .        . .        . .        . .        . .        . .        . .  75 

Commode,  kingwood,  satinwood  and  other  woods,  with  neo-classical 

ornaments  of  husks  and  emblems  of  books  and  manuscripts,  English 

in  the  Louis  XVI  taste  of  c.   1777,   at  Little  Durnford  Manor, 

Wiltshire,  and  which  came  from  Stanmer,  Sussex       . .        . .        . .  75 

Commode,  mulberry  wood  and  marquetry,  Louis  XV,  by  Hache  of 

Grenoble  185 

Commode,  one  of  pair,  at  West  Wycombe  Park,  Buckinghamshire  .  .  28 

Commode,  one  of  pair,  closely  resembling  a  pair  of  commodes  at  West 

Wycombe  Park.  Buckinghamshire  2  views  (colour  plate)  ..  ..  29 
Cupboard,  embroidery,  oak  inlaid  with  ebony  and  satinwood,  painted 

panels,  designed  by  Lewis  F.  Day  and  exhibited  at  the  Arts  &  Crafts 

Exhibition  Society's  exhibition,  1888     ..        ..        ..        ..        ..  229 

Dresser,  oak         . .        . .        . .        . .        . .        . .        . .        . .  23 1 

Escritoire,    banded   with    satinwood   and   rosewood   and  incorporating 

Chinese  lacquer  panels,  c.  1780  (colour  plate)    ..        ..        ..        ..  123 

Fauteuil.  Louis  XV  . .        . .        . .        . .        . .        . .        . .        . .  39 

Jardiniere,  mahogany,  brass-bound,  oval  top  has  carved  gadrooned  border 

and  carved  scroll  handles,  Hepple white  period,  c.  1780  . .        .  .  121 

Looking-glass,  carved  and  gilded  wood,  attributed  to  Matthias  Lock,  early 

George  III  . .        . .        . .        .  .        . .        . .        . .        . .  ..115 

Mirror,  carved  wood  and  gilt  gesso,  Queen  Anne  period  (colour  plate)       .  .  114 
Mirror  frames,  2,  designed  by  Sidney  Barnsley,  probably  1899         ..        ..  228 

Mirror,  landscape,  carved  and  gilded  wood  in  the  manner  of  Thomas 

Chippendale,  c.  1765        . .        . .        . .        . .        . .        . .        . .  122 

Press,  mahogany,  painted  with  scenes  of  the  chase  and  of  social  life,  XVIII 

century,  in  the  hall  at  Little  Durnford  Manor,  Wiltshire        . .        . .  73 

Secretaire,  bookcase,  satinwood.  George  III      ..        ..        ..        ..        ..  254 

Secretaire,  drop-front,  kingwood  and  mahogany  with  cube  inlay,  Louis 

XV,  at  Little  Durnford  Manor,  Wiltshire  . .        . .        . .  76 

Settee,  walnut,  one  of  pair,  William  and  Mary,  detail  showing  flat,  moulded 

stretchers,  united  by  a  finial,  of  the  underframe  ..        ..        ..  30 

Sideboard.  Hepplewhite,  made  1".  1810-20  in  New  York,  probably  by 

Michael  Allison  203 
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Furniture    continued  PAG] 

Suite  of  scat  furniture,  giltwood,  George  III,  part  of,  comprising  18  arm- 
chairs, a  stool  and  a  window  seat  .  .        .  .        .  .        .  .        .  .  253 

Table,  card,  walnut,  quartered  and  banded  top  and  concertina  folding  action, 

George  I  period,  c.  171 5    ..        ..        ..        ..        ..        ..  ..125 

Table,  centre,  harewood,  top  with  marquetry  decoration,  in  the  Frcm  h 

taste,  c.  1770         . .        .  .        .  .  .  .        . .  ..118 

Table  desk,  lower  drawer  with  Michael  Allison  label  dated  1823       ..        ..  205 

Table,  oval.  Regency  period  .  .        .  .        .  .        .  .  ..119 

Table,  Pembroke,  satinwood,  crossbanded  with  rosewood,  legs  inlaid  with 

various  woods,  Sheraton  period,  <  .  1790  ..        ..        ..        ..  125 

Table,  reading  or  drawing,  mahogany,  similar  to  one  in  the  Victoria  and 

Albert  Museum    .  .        .  .        .  .        .  .        .  .        .  .        .  .  120 

Table,  side,  carved  wood  and  gold  gesso,  Queen  Anne  period  (colour  plate)     1  14 
Table,  side,  mahogany,  original  pierced  gallery,  marble  top,  Louis  XVI 

period       . .        . .        . .        . .  . .        . .  1 24 

Table,  side,  sycamore  inlaid  and  cross-banded  in  rosewood,  one  of  pair, 

c.  1770       . .        . .        .  .        .  .        .  .        .  .        .  .        .  .  ..117 

Ditto — detail,  top  ..        ..        ..        ..        ..        ..  ..117 

Table,  work-,  rosewood,  Sheraton  period,  <\  1795  ..        ..  ..125 

Table,  writing  or  gaming,  satinwood  crossbanded  in  rosewood,  c.  1790  .  .  122 
Torchere,  black  lacquer,  carved  open   fretwork   gallery  tops  the  stem 

painted  in  the  Chinese  taste,  one  ot  pair,  Chippendale  period,  c.  1760     1  14 
Vitrine,  kingwood  and  palissandre,  with  ormolu  mounts,  Louis  XV  style  109 


Glass 

Bowl,  engraved  in  'rock  crystal'  technique  by  William  Fritsche,  signed  185 
Glass,  engraved  by  Laurence  Whistler,  Chi  Rho  at  Twilight,  1968     ..       ..  99 

Glass,  engraved  by  Laurence  Whistler,  Valse  Triste,  1969      ..       ..       ..  99 

Glass,    known   as  'The  Churchill  Goblet',  English,  c.  7800,  engraved 
throughout  by  Honoria  1).  Marsh,  bowl  shows  Chartwell,  foot  carries 
Sir  Winston  Churchill's  arms,  decorations  and  regalia  and  quotations 
from  Sir  Winston's  war  speeches,  2  views  .  .        .  .        .  .  36 

Goblets,  cut  glass,  set  of  six,  and  a  jug,  brilliant  diamond  cutting,  Irish,  c. 

1820  .  .        . .        .  .        . .        .  .        .  .        .  .        .  .  118 

Jug,  claret,  silver-mounted  glass,  one  of  two,  Victorian,  designed  by 

William  Burges  and  made  by  George  Angell,  1864  and  1865  .  .        .  .  39 

Panel,  one  of  four  engraved  by  Laurence  Whistler,  Winter,  from  A  Season's 
Centrepiece,  from  a  glass  and  silver-gilt  device  designed  for  the 
Goldsmiths'  Company  and  built  by  Leslie  Durbin  in  1968  99 
Wine  glass  enamelled  with  portrait  of  the  Young  Pretender,  opaque-twist 

stem,  Jacobite       ..        ..        ..        ..        ..        ..        ..        ..  109 

Wine  glass,  engraved,  drawn-trumpet  bowl  and  air-twist  stem,  Jacobite      .  .  109 
Wine  glass,  engraved,  Jacobite,  one  of  set  of  4  ..        ..        ..        ..        ..  254 

Wine  glass,  one  of  three,  Newcastle,  c.  1730-40  .  .        .  .        .  .        .  .  115 


Jewels  and  Jewellery 

Bow,  diamond,  XVIII  century   ..        ..        ..        ..        ..        ..        ..  122 

Brooch,  gold  mounted,  set  with  rubies  and  a  single  drop  diamond,  by 

Carl  Faberge  (colour  plate)  .  .  .  .  July  cover 
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brush  and  brown  and  black  ink  on  paper                   .  .        .  .        .  .  144 

Portrait  of  a  woman,  by  Corneille  de  Lyon      .  .        .  .        .  .        .  .        . .  97 

Portrait  of  a  young  nobleman,  by  Riziano  Vece'lio,  called  Titian      .  .        .  .  108 

Portrait  of  a  Young  Woman,  by  Pieter  Van  den  Bos  ..        ..        ..        ..  281 

Racehorse  'Merchant'  with  P.  Conolly  up  leading  'Juvenis'  with  Boyce 

up.  The,  by  Ben  Herring           .  .        .  .        . .        .  .        . .        . .  166 

Red,  Black  and  White,  by  Terry  Frost  .  .        . .        .  .        .  .        . .        .  .  249 

Returning  from  work,  by  Laurence  Stephen  Lowry    ..        ..        ..        ..  37 

River  scene,  c  1906,  by  Maurice  de  Vlaminck                       ..        ..        ..  24 

Rochers  de  Lanfon,  Lake  of  Annecy,  c.  i860,  by  john  Ruskin,  watercolour  .  .  240 

Romanics  at  Epsom,  by  Dame  Laura  Knight    ..        ..        ..        ..        ..  105 

Royal  Yacht  Britannia  entering  Nassau  Harbour  with  Queen  Elizabeth  II 

and  Prince  Philip,  1966,  The,  by  Leslie  Wilcox.  .        ..        ..        ..  252 

Sacre  Coeur  de  Montmartre,  Au,  by  Maurice  Utrillo  .  .        . .        . .  25 

St.  Peter  in  Prison,  by  Leonard  Bramer  .  .        ..        ..        ..        ..        ..  105 

Scene  from  Lock  and  Key,  by  George  Clint    81 

Scene  from  The  School  for  Scandal,  by  James  Roberts  (colour  plate)  ....  79 
Scene  from  The  Suspicious  Husband;  Garrick  and  Mrs.  Pritchard,  by 

Francis  Hayman              .  .        .  .        .  .        .  .        .  .        .  .        .  .  78 

Scenes  111  the  Phillipines,  by  Jose  Honoratu,  watercolour  on  paper    .  .        .  .  211 

Sea  shells,  by  Albert  Joseph  Moore        ..        ..        ..        ..        ..        ..  254 

Seine  a  Vernon,  La,  by  Pierre  Bonnard  .  .        .  .        .  .        .  .        .  .  106 

Sextet  der  Genien,  by  Paul  Klee,  pastel  on  cloth         ..        ..        ..        ..  187 

Sheep  in  a  landscape,  by  Edward  Burra,  watercolour  ..        ..        ..        ..  180 

Shooting  party,  A,  by  Ramsay  Richard  Reinagle    109 

Six  Prophets  and  Three  Kings,  Forentine  School,  c.  1450,  pen  and  brown 

ink  and  watercolour  on  vellum  .  .        .  .        .  .        .  .        .  .  138 

S!  eti  lies  for  a  triumphal  procession,  by  Lorenzo  Costa,  pen  and  brown  ink  109 

Sleeping  Girl,  A,  by  Pietro  Rotari         ..        ..    ..191 

Stephen  Decatur  at  Tripoli  (185 1)                         ..       ..       ..       ..  266 

Still-life,  by  Villem  Clacsz  Heda    179 

Still-lite  with  ,     dies  and  shells,  by  Balthazer  van  der  Ast      ..        ..        ..  1 12 

Still-life  with       peppers,  by  J.  H.  Eversen      ..        ..        ..        ..        ..  247 
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Street  Scene,  by  Alfred  Jacob  Miller,  ink  ami  wash  on  paper  .  .        .  .         .  .  212 

Studies  for  a  portrait,  by  Antoine  Watteau      ..       ..  ..  27 

Talc  of  Icmina  Puddle-Duck,  The,  by  Beatrix  Potter,  40!  12  watercolours 

as  tabic  mats         . .        .  .        .  .        . .        . .        . .        .  .  1X6 

Three  Friends,  by  Marsden  Hartley      ..       ..       ..       ..       ..       ..  283 

Timber  waggon,  The,  by  Myles  Hitket  foster,  water  and  body  colour  39 
Triptych,  by  Terry  Frost  .  .        .  .        . .        .  .  .  .        . .  249 

Two  Male  Figures  standing,  by  Antoine  Watteau,  red  c  halk  .  .  142 

Two  Nudes,  by  Paul  Hanson      .  .        .  .        .  .        .  .        .  .        .  .        .  .  280 

Vajiiputra,  Tibet,  c.  1300  A.D.,  Tanka  (colour  plate)  ..       ..       ..       ..  48 

Vegetable  Seller,  The,  by  Joseph  Vivien  .  .        .  .        .  .        .  .        .  .  27 

Vessels  in  a  calm,  by  Jan  van  de  Cappelle        ..       ..       ..       ..  253 

Vie  Conjugate,  La,  by  Edouard  Vuillard         . .        . .  . .        . .  106 

'View  from  my  window  at  Mornex  where  I  stayed  a  year',  1862,  by  John 

Ruskin,  watcrcolour        .  .        .  .        .  .        .  .        .  .        ....  239 

View  near  Interlaken,  1870,  by  John  Huskin,  watercolour  240 
View  of  the  Grand  Canal,  Venice,  looking  towards  the  Dogana  with  the 

Church  of  the  Carita,  A,  by  William  James      ..        ..        ..  ..118 

View  of  Utrecht,  A,  by  Johannes  Huibert  Prins  . .        .  .        .  .        .  .  118 

Villa  Negroni,  La,  by  Hubert  Robert    .  .        .  .        .  .        .  .        .  .  182 

Villager,  A,  by  Pietro  Rotari,  2  paintings  ..        ..  ..192 

Virgin  and  Child  and  Donor,  attributed  to  the  Master  of  St.  Gudule  .  .  [84 

Virgin  and  Child  with  Angels,  attributed  to  Hans  Memlinc,  metal-point 

on  prepared  ground         .  .        .  .         .  .         .  .        .  .        .  .  ..138 

Vision  of  St.  Anthony,  The,  by  Morgan-Snell  .  .        ..        ..        ..  ..178 

Warships,  merchantmen  and  yachts  in  the  I  )owns,  by  George  Webster  125 
Youthful  Saint  with  Hands  joined  in  Prayer,  by  Raphael,  metal-point  on 

prepared  paper      ..        ..        ..         ..        ..         ..        ..  ..139 

Pewter 

Tureen  and  cover,  Danish,  Aalborg,  1746       ..       ..       ..       ..       ..  108 

Pottery  and  Porcelain 

Albarelo,  Spanish,  Talavcra  ware,  early  XVII  century  .  .        .  .  [98 

Albarelos,  Spanish,  Talavcra  ware,  two,  XVII  century  .  .        .  .        .  .  201 

Amphora,  black-figure  neck  by  Painter  N.,  signed  by  the  potter  Nikosthenes, 

Attic,  c.  530  B.C    38 

Bonbonnicres,  round,  two,  one  with  moulded  panels,  decorated  in  colours 
in  the  Kakiemon  style,  hinged  silver  mountings,  sott-paste  porcelain 
of  Chantilly,  2nd  quarter  XVIII  century  ..        ..        ..        ..  260 

Bottle,  calabash-shaped,  decorated  111  underglaze  blue,  Chinese,  2nd  quarter 

XVII  century  .  .  .  .  .  .  6 

Bourdalou,  scrolled  rococo  handle,  decorated  in  polychrome  with  flowers 
in  Meissen  manner,  soft-paste  porcelain  of  Chantilly,  middle  XVIII 
century     . .        . .        . .        . .        . .  . .        . .        . .  262 

Bowl,  Mandarin  porcelain,  multi-coloured  decoration  inside  and  out, 
Chinese,  1st  quarter  XIX  century 

Bowl,  openwork  border,  decorated  in  colours  in  the  Kakiemon  style,  soft- 
paste  porcelain  of  Chantilly,  2nd  quarter  XVIII  century  (colour  plate)  261 

Bowl,  painted  in  enamels  of  the  famille  verte,  Chinese,  K'ang  Hsi  period      .  .  112 

Bowl,  painted  with  views  of  Chelsea  and  Twickenham  from  the  river, 

Chelsea,  gold  anchor  mark         .  .        .  .        .  .  .  .  186 

Bowl,  potpourri,  cover  and  inner  lid,  painted  in  'famille-rose'  enamels  on  an 

'Etruscan'  red  ground,  Wedgwood,  impressed  mark  .  .        .  .        .  .  93 

Bowl,  shallow,  carved    ting-yao,    Chinese,    Northern    Sung  Dynasty 

(581-618  A.D.)  244 

Bowl,  square,  porcelain,  sides  incised  with  green  dragon  on  yellow  ground 
and  it  carries  the  Six  Character  mark,  Chinese,  period  Cilia  Cliing, 
A.D. 1522-1556    ..        ..        ..        ..        ..        ..        ..        ..  112 

Bowl,  white,  open-work  body  in  a  criss-cross  design  alternating  with  five 
panels  showing  Shou-Lao  and  the  eight  immortals  modelled  in 
relief,  base  carries  the  Ch'eng  Hua  mark  in  six  characters,  Chinese, 
Wan  Li   6 

Buttons,  unfinished,  porcelain,  four,  Caughley,  three  decorated  with  under- 
glaze blue  . .        .  .        .  .        .  .        .  .        . .        .  .  .  .  20 

Cachepot,  with  blcu-de-roi-foutee  ground,  one  of  pair,  Tournai,  gilt  marks  119 

Cachepots,  moulded  panelling  and  scalloped  border,  pair,  decorated  in 
colours  in  the  Vincennes  style,  soft-paste  porcelain  of  Chantilly, 
middle  XVIII  century     . .        . .        . .  . .  262 

Cane  handle,  decorated  in  polychrome  with  a  rooster,  soft-paste  porcelain  of 

Chantilly,  2nd  quarter  XVIII  century    .  .        .  .  .  .        .  .  260 

Cane  handle,  painted  in  colours  with  a  goat's  head,  soft-paste  porcelain 

of  Chantilly,  2nd  quarter  XVIII  century  ..        ..  260 

Cane  handle,  terminating  in  a  dolphin's  head,  soft-paste  porcelain  ot 

Chantilly,  2nd  quarter  XVIII  century    .  .        .  .        .  .        .  .  260 

Charger,  tulip,  Delftware  from  Brislington,    1680-90  ..        ..  161 

Chess  set  in  blue  and  white  jasper,  modelled  by  John  Flaxman,  Wedgwood .  .  9. 

Chocolate  pot  and  cover,  white  porcelain,  adapted  from  a  Romanesque 
aquamanile,  under  each  foot  the  impressed  mark  used  by  the  Vienna 
porcelain  factory  from  1744-9    ..        ..  ..        ..  ..234 

Ditto — another  view       . .        .  .        . .        .  .        .  .        .  .        . .  ..235 

Ditto — ditto        . .        . .        .  .        . .        . .        .  .        .  .        .  .        .  -  236 


and  Porcelain — continued 

Cistern,  intended  for  hanging  on  a  wall,  of  typical  Dutch  shape,  ( :hincse  mask 
fitted  with  a  copper  stop  cock,  three-tiered  lid  with  a  knop,  Chinese, 
2nd  quarter  XVIII  century         ....  ..10 

Cup  and  saucer,  decorated  in  'Encre  dc  Chine',  enlivened  with  gilt,  showing 

the  Crucifixion,  Chinese,  XVIII  century        ..  ..       ..  1} 

Cup  and  saucer,  decorated  in  'Encre  dc  Chine',  enlivened  with  gilt,  with 
portrait  of  Lieve  Geelvinck  and  border  of  rococo  motifs  embodying 
his  arms,  Chinese,  XVIII  century         .  .        .  .        . .        . .        .  .  13 

Cup  from  tea-set  illustrating  the  victory  of  the  Hornet  over  the  Peacock 

during  the  war  of  1812     ....  ..  ..  276 

Ditto — reverse      .  .        . .        . .        .  .        . .  .  .  276 

Cup,  leaf-shaped,  stem  handle,  decorated  in  polychrome  111  the  Kakiemon 

style,  soft-paste  porcelain  of  Chantilly,  2nd  quarter  XVIII  century    .  .  260 
Cup,  tea-,  and  saucer,  from  china  version  of  tea-set  illustrating  the  victory  of 

the  Hornet  over  the  Peacock  during  the  warofi8i2    ..  277 
Dessert  service,  ornithological,  turquoise  ground,  painted  by  Richard 

Dodson,  Derby    .  .        .  .        .  .        . .  .187 

Dinner  service,  part,  bearing  combined  arms  of  Arnoldus  Adrianus  van 

Tets  (1738-1792)  and  Wilhelmina  Jacoba  Hartingh  (1750-18 13) 

who  were  married  in  1767,  Chinese,  3rd  quarter  XVIII  century        .  .  12 
Dinner  service,  part,  with  combined  arms  of  Prince  William  V  (1748-1806) 

and  Princess  Wilhelmina  of  Prussia  (1751-1820)  whom  he  married 

in  1767,  Chinese,  2nd  half  XVIII  century         ..        ..        ..        ..  12 

Dish,  blue  and  white,  Caughley,  of  a  pattern  sometimes  attributed  to  Derby, 

shown  with  an  unglazed  dish  and  two  decorated  fragments  from 

the  Caughley  site,  c.  1780         ..       ..       ..       ..       ..       ..  22 

Dish,  Catharine  of  Bragaza,  Delftware  from  Brislington,  c.  1682  . .  154 
Dish,  Charles  II,  painted  in  blue  and  manganese-purple,  Delftware  from 

Brislington,  c.  1680-85     ••       ■•       ••       ••       ••       •■       •■    1 53 

Dish,  Charles  II,  painted  in  blue  and  yellow,  Delftware  from  Brislington, 

dated  1682  ..       ..  ..154 

Dish,  Charles  II,  painted  in  blue,  Delftware  from  Brislington,  c.  1680-85  •  ■  r53 
Dish,  Charles  II,  painted  in  blue,  yellow  and  manganese-purple,  Delftware 

from  Brislington,  c.  1682-85       . .        .  .        .  .        .  .        .  .  153 

Dish,  crown,  Delftware  from  Brislington,  dated  1683  ..        ..        ..  157 

Dish,  Duke  of  Monmouth,  Delftware  from  Brislington,  dated  1696  ..  157 

Dish,  cither  Mary  of  Modcna  or  Mary  II,  Delftware  from  Brislington,  c. 

1685   153 

Dish,  fruit,  leaves  and  flowers,  Delftware  from  Brislington,  c.  1685-88  .  .  160 
Dish,  Henry  Walrond  and  Sir  Edward  Phillips  holding  between  them  the 

Siamese  twins  'Prisila  and  Aquila',  Delftware  from  Brislington,  dated 

1680   152 

Dish,  James  II,  Delftware  from  Brislington,  c.  1685-88  (colour  plate)  .  .     1  59 

Dish,  Mary  II,  probably,  Delftware  from  Brislington,  c.  1690  ..  ..  154 
Dish,  Mary  II,  probably,  Delftware  from  Brislington,  c.  1690  .  .  157 

Dish,  oval,  in  Imperial  Russian  Service  sent  by  Josiah  Wedgwood  to  St. 

Petersburg  in  1774,  numbered  on  back :  304     ..        ..        ..  209 

Dish,  ploughing  scene,  Delftware  from  Brislington,  dated  1688        ..        ..  157 

Dish,  William  III,  Delftware  from  Brislington,  c.  1690  ..        ..        ..  154 

Dish,  William  III,  Delftware  from  Brislington,  c.  1690         ..        ..        ..  155 

Dish,  William  III,  Delftware  from  Brislington,  c.  1690   156 

Earthenwares,  chocolate-coloured,  found  on  the  Caughley  site,  matching 

in  form  John  Rose  period  porcelains,  c.  1805     ..        ..        ..        ..  171 

Figure  of  Armenoid  Merchant  Holding  a  Wineskin  Vessel,  pottery  covered 

with  brown,  black  and  cream  glazes,  Chinese,  T'ang  Dynasty  .  .  278 

Figure  of  a  horse,  glazed  terracotta,  Chinese,  T'ang  Dynasty  .  .        ..        ..  245 

Figure  of  a  horse,  terracotta,  Chinese,  T'ang  Dynasty  .  .        .  .        .  .        . .  64 

Figure  of  North  Iranian  Groom,  buff  pottery  covered  with  brown,  green 

and  cream  glazes,  Chinese,  T'ang  Dynasty       .  .        .  .        . .        .  .  278 

Figure  of  rhinoceros,  stoneware,  by  Rosemary  Wren  .  .        .  .        .  .        .  .  252 

Figure  of  a  sage,  in  green,  cream,  yellow  and  aubergine  glazes,  Chinese, 

Ming  Dynasty,  A.D.  1368-1644  .  .    ..  116 

Figure  of  seated  wolf,  tail  swept  forward  to  form  part  of  base,  painted  in 

naturalistic  colours,  soft-paste  porcelain  of  Chantilly,  middle  of 

XVIII  century   ■  ■       ....  263 

Figure  of  Semitic  Merchant,  buff  clay  with  red  and  black  pigments,  Chinese, 

T'ang  Dynasty     .  .        . .        . .        . .        •  •        •  •        •  ■        ■  •  278 

Figure  of  valet  de  chines,  Meissen,  XVIII  century       ..        ..        ..        ••  220 

Figure  of  Youth  with  Caucasian  Features,  white  clay  with  remains  of 

black  and  red  pigments,  Chinese,  T'ang  Dynasty  278 
Figures  of  musicians,  pair,  soft-paste  porcelain  of  Chantilly,  middle  XVIII 

century  (colour  plate)  ..        ..        ••        ■•        ••        ••  261 

Figures  of  pug  dogs,  pair,  Longton  Hall,  c.  1755  .  •  •  •  11 9 

Fish  platter  with  strainer,  decorated  with  a  famille  rose  design,  Chinese, 

middle  XVIII  century  (colour  plate)      .  .        .  .        .  .        .  -  1 1 

Fragments  of  Coalport  porcelains,  with  printed  floral  designs,  some  with 

traces  of  added  enamel  colouring,  c.  1810-14  ..       ..  ..171 

Fragments  of  paint  trays  and  rouge  pots,  glazed  and  unglazed,  Coalport, 

found  on  Caughley  factory  site  .  .        .  .        .  .        .  .        •  •        .  .     1 69 

Fragments  of  pottery  found  on  the  Caughley  factory  site,  perhaps  made 

at  the  earthenware  works  there  before  Thomas  Turner  built  his 

porcelain  factory,  with  complete  slip-trailed  dish  of  similar  type- 
to  the  fragments   . .  . .        ■  •        •  •        . .       . .        •  •  20 
Fragments,  unglazed,  of  rare  objects  found  on  the  Caughley  factory  site, 

9,  including  eye  bath       .  .        .  .  •  •        •  •  23 

Galipot,  polychrome,  Spanish,  Talavcra  ware,  XVII  century  200 
Galipot,  polychrome,  Spanish,  Talavcra  ware,  XVII  century,  middle  .  19s 
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Pottery  and  Porcelain — continued 
Garniture  of  three  bough  pots,  porcelain.  Pmxton 

Group  of  lovers  and  a  clown,  after  a  Meissen  original  by  J.  J.  Kaendler, 
Derby,  c.  1765  

Group  of  two  actresses  in  roles  of  Bacchus  (possibly  Mrs.  Siddons)  and 
Ariadne  (thought  to  be  Mrs.  Jordan),  base  marbled  and  green-topped, 
Staffordshire,  c.  1780       ..        ..        •■        ■•        •■        ••  •• 

Groups,  Capodimonte  porcelain,  three,  modelled  by  Giuseppe  Gricci 

Incense  burner,  base  with  rockwork  moulding,  rising  tree  trunks  and 
encrusted  with  foliage,  painted  in  colours  with  flowers  in  the 
Meissen  manner,  soft-paste  porcelain  of  Chantilly.  middle  XVIII 
century  (colour  plate) 

Incense  burners,  pair,  bases  with  rising  tree  trunks  and  moulded  to  indicate 
rockwork,  soft-paste  porcelain  of  Chantilly,  middle  XVIII  century 
(colour  plate) 

Inkstand,  Louis  XV  silver-gilt  mounted  Sevres  porcelain,  maker  C.P.  de 

Villc,  Paris,  1770    

|ar,  blue  and  white,  Chinese,  Ming  Dynasty.  XIV  century 

jar,  blue  and  white.  Spanish,  Talavera  ware,  beginning  XVIII  century 

Jar,  covered,  Spanish.  Talavera  ware,  late  XVII  century 

]ar,  polychromed,  Spanish,  Talavera  ware,  end  XVIII  century 

lardimeres,  Coalport,  two,  shown  with  a  selection  of  matching  Caughley 

factory 'wasters',  c.  1805-10 
Jug,  Coalport,  of  a  standard  shape,  shown  with  unglazed  Caughley  factory 

'waster' from  a  similar  jug,  c.  1800-05 
Jug,  covered,  floral  finial,  decorated  in  colours  in  the  Kakiemon  style, 

soft-paste  porcelain  of  Chantilly,  2nd  quarter  XVIII  century 
Jug,  lidded,  porcelain,  with  brown  glaze,  with  teapot  en  suite,  Chinese, 

XVIII  century  

Jug,  Mandarin  porcelain,  multi-coloured  decoration  showing  Chinese 

figures  on  a  fenced  terrace  with  landscape  in  background,  with  teapot 

en  suite,  Chinese,  2nd  half  XVIII  century 
Jug,  oil  or  vinegar,  Meissen,  modelled  by  J.  J.  Kandler  in  1737  for  the 

plat-de-menage  of  Count  Briihl 
Jug  with  silver-mounted  lid,  decorated  in  underglaze  blue  with  flowers, 

clouds  and  insects,  entire  surface  ribbed,  Chinese,  early  XVIII 

century 

Jugs,  Coalport  porcelain,  two,  illustrating  the  typical  stepped  handle  with 
mock  screw-head  fittings,  shown  with  mould  for  a  similar  handle  and 
two  unglazed  fragments  from  the  Caughley  site,  c.  1805-15 

Knife-hafts,  four,  decorated  in  colours  in  the  Kakiemon  style,  sott-paste 
porcelain  of  Chantilly,  2nd  quarter  XVIII  century 

Meat  dish,  child's  shown  with  factory  wasters  from  similar  miniature  dinner 
services,  Caughley 

Model  of  a  cockerel,  porcelain,  decorated  in  brilliant  fatnille  rose  enamels, 

Chinese,  Ch'ien  Lung  period,  A. D.  1736-1795 
Mug,  decorated  by  William  Dixon,  square  panel  at  front  contains  a 

painting  of  two  angry  men  engaged  in  a  fight,  Derby,  painted  crowned 

crossed  Batons  and  D  in  gold,  c.  1820 
Picture  made  up  of  polychromed  tiles  representing  Saint  John  the  Baptist, 

Spanish,  Talavera  ware,  end  XVI  century 
Pitcher,  depicting  naval  engagement  between  the  Hornet  and  the  Peacock  . . 
Plaque,  blue  jasper,  with  the  Nereids  modelled  by  Dalmazzoni  in  Rome, 

Wedgwood,  1787. . 
Plaque,  blue  jasper,  with  the  Sacrifice  to  Iphigenia  by  Pacetti  in  Rome, 

Wedgwood,  impressed  mark 
Plaque,  dark  lilac  jasper  with  white  reliefs  of  allegorical  figures  attending 

a  Sacrifice,  Wedgwood 
Plaque,  jasper,  three-colour,  by  John  Flaxman,  with  Terpsichore  and 

Melpomone  in  white  relief  on  green  ground  medallions,  framed  in 

lilac  on  blue  ground,  from  set  of  Apollo  and  the  Nine  Muses, 

Wedgwood,  cut  steel  frames  probably  made  by  Matthew  Boulton  in 

Birmingham 

Plaque,  porcelain  grisaille,  Chinese,  Ch'ien  Lung,  subject  probably  copied 

from  an  XVIII  century  Dutch  print 
Plate,  cake,  from  tea-set  depicting  a  naval  engagement  between  the  Hornet 

and  the  Peacock 

Plate,  decorated  with  blue  underglaze  design  and  with  red,  black  and  gold 
on  the  glaze,  Chinese,  1st  half  XVIII  century  (colour  plate) 

Plate,  decorated  with  border  with  heraldic  motifs  in  famille  rose  colours,  in 
centre  combined  arms  of  Henricus  Wiardus  van  Altena  and  Anna 
Catharina  Doys,  married  on  12th  August,  1753,  Chinese,  XVIII 
century 

Plate,  flowering  plant,  Delftware  from  Brislington,  c.  1685 

Plate,  Imari  style  decoration,  showing  arms  of  the  Van  Gellicum  family. 

Chinese,  1st  half  XVIII  century 
Plate  intended  for  the  Imperial  Russian  Scrvic  but  rejected  by  Josiah 

Wedgwood  in  1774,  numbered  on  back :  190  .. 
Plate,  octagonal,  Delftware  from  Brislington,  dated  [686 
Plate,  octagonal,  flowering  plant,  Delftware  from  Brislington,  c.  1670 
Plate,  scalloped  border  decorated  in  colours  in  the  Vincenncs  style,  soft- 
paste  porcelain  of  Chantilly,  middle  XVIII  century 
Plate,  souvenir  bicentennial  'Landing  of  The  Fathers  at  Plymouth',  by 

Enoch  Wood 
Plate,  Spanish,  Talavera  ware,  XVII  century 
Plate,  Spanish,  Talavera  ware,  XVIII  century,  first  half 
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Plates,  Coalport,  of  1 800-10  period,  6,  widi  six  slight  indentations  round 
die  edge,  matching  many  unglazed  fragments  found  on  the  Caughley 
factory  site,  one  with  very  rare  mark  'Coalbrook  Dale' 

Press-mould,  plaster,  for  a  teapot  cover,  found  on  Caughley  factory  site, 
shown  with  an  impression  from  the  mould 

Putti,  by  F.  A.  Bustelli,  set  of  four,  Nymphenburg 

Salt  cellar,  octagonal,  blue  underglaze  decoration  showing  flowers  and 

birds,  Chinese,  2nd  quarter  XVIII  century 
Salt  cellar,  Spanish,  Talavera  ware,  XVII  century 

Sauce-boat,  two-handled,  in  unglazed  state,  Caugliley,  found  011  the 

factory  site 
Saucer  from  a  tea-set 

Table  ornament,  Meissen  porcelain  and  Louis  XV  ormolu 

Tea  caddy,  leaf-shaped  white  panels  reserved  in ' cafe-au-lait'  glaze  covering 

the  entire  object,  Chinese,  late  XVIII  century,  with  silver  stopper 

and  silver  rim  round  the  neck  made  by  J.  C.  F.  Bekkers  who  worked 

at  Groningen,  Holland,  from  1868  to  1889 
Tea  caddy,  rectangular  with  cylindrical  neck,  broad  sides  decorated  under 

the  glaze  with  relief  figures  showmg  Kuan  Yin  with  a  deer,  a  rock, 

a  tree  and  a  cloud,  Chinese  4th  quarter  XVIII  century  . . 
Tea  service,  part,  decorated  with  'Encre  de  Chine'  mythological  figures, 

Chinese,  2nd  quarter  XVIII  century 
Teapot,  baroque  form,  panels,  of  chinoiseries  executed  by  J.  G  Herodl,  early 

Meissen,  carries  the  KPX1  mark  in  blue,  c.  1724. . 
Teapot,  blue  and  gold,  rare  oval  form,  Caugliley,  shown  with  two  factory 

wasters,  c.  1795 

Teapot,  Coalport,  and  cover,  shown  with  matching  unglazed  cover  and 

part  of  the  body  .. 
Teapot,  flat  round,  Chinese  red  stoneware,  from  Yi-Hsing,  seal  impressed 

underneath  the  handle,  XVIII  century 
Teapot,  in  form  of  a  cock  or  phoenLx,  Meissen,  copied  from  a  Chinese 

original  of  Yi-Hsing  stoneware,  c.  1730 
Teapot,  lidded,  porcelain,  with  brown  glaze,  with  jug  en  suite,  Chinese, 

XVIII  century  

Teapot,  Mandarin  porcelain,  multi-coloured  decoration  showing  Chinese 

figures  on  a  fenced  terrace  with  landscape  in  background, with  jug 

en  suite,  Chinese,  XVIII  century 
Teapot,  rectangular,  Chinese  red  stoneware,  from  Yi-Hsing,  seal  mark 

impressed  in  bottom,  1st  half  XVIII  century 
Teapot,  vertically  moulded  panels  and  bud  finial  on  cover,  decorated  in 

colours  in  Kakiemon  style,  soft-paste  porcelain  of  Chantilly,  2nd 

quarter  XVIII  century 
Teapot,  Worcester  style,  c.  1805,  shown  with  matching  unglazed  Caughley 

factory  'wasters' 

Tureen  and  cover,  blue  and  white,  Caughley,  with  unglazed  factory  wasters 

and  a  finely  moulded  part  cover 
Tureen,  covered,  two-handled,  with  dog  as  finial,  decorated  in  polychrome 

in  the  Kakiemon  style,  soft-paste   porcelain   of  Chantilly,  2nd 

quarter  XVIII  century 
Tureen,  part  of  a  dinner  service,  decorated  in  underglaze  blue  showing 

aspects  of  growing,  picking  and  shipping  tea,  Chinese,  XVIII 

century  (colour  plate) 
Urns,  with  handles,  pair,  soft-paste  porcelain  of  Chantilly,  middle  XVIII 

century      . .        . .  .... 

Vase  and  cover,  one  of  pair,  double  scroll  handles,  domed  covers  with 

elaborate  floral  knops,  ovoid  bodies  with  painted  panels  of  Watteau- 

like  figures  on  one  side  and  exotic  birds  on  reverse,  attributed  to 

Thomas  Hughes,  Derby,  c.  1758 
Vase,  baluster,  decorated  with  landscapes,  houses  and  figures,  Chinese,  1st 

half  XVIII  century  (colour  plate) 
Vase,  bottle  shaped,  porcelain,  Chelsea,  on  base  Raised  Anchor  mark 
Vase,  decorated  with  blue  and  red  festoons  of  flowers  pendant  fiom  ranis' 

heads,  on  pale  yellow  ground,  Wedgwood 
Vase,  enamelled  famille  verte  yen-yen,  Chinese,  K'ang  Hsi  (1662-1722  A.D.) 
Vase,  moulded  panelling  and  scalloped  border,  decorated  in  colours  in  the 

Vincenncs  style,  soft-paste  porcelain  of  Chantilly,  middle  XVIII 

century 

Vase,  one  of  pair,  impressed  PEOl'ER,  by  Frederick  (or  Ann)  Peover, 

High  Street,  Hanky,  c.  1818-22 
Vase,  one  of  pair,  yellow-ground  Augustus  Rex  painted  in  the  manner  of 

Adam  Friednch  von  Lowenfinck  after  Petrus  Schenk,  Meissen,  AR 

marks  in  underglaze-blue  and  incised  numerals  XII 
Vase,  porcelain,  one  of  pair,  probably  painted  by  Maria  Caselli,  Capodimonte 
Vessel,  bell-shaped,  probably  a  hookah  base,  in  blue  jasper,  Adams, 

imitating  Wedgwood,  impressed  mark 
Winebottle  in  shape  of  a  duck,  red  body,  green  and  gilded  feathers  and 

green  handle,  Chinese,  3rd  quarter  XVIII  century 


Relics 

Box,  spue,  gold  and  agate.  William  Ill's,  Dutch,  by  Adam  Loofs  (colour 

Pistols,  pocket,  flintlock,  pair,  French,  gold  damascened  barrels,  walnut 
inlaid  with  silver,  formerly  the  property  of  Prince  Charles 
Edward  Stuart,  signed  'Mahay  a  Paris',  c.  1740 
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Our  contributors  in  this 
issue  include: 


david  farmer:  Curatorial  Assistant  at  the 
Worcester  Art  Museum,  Massachusetts. 

Geoffrey  a.  godden:  Author  of  many  books  on 
English  pottery  and  porcelain. 

r.  h.  hubbard:  Chief  Curator  of  the  National 
Gallery  of  Canada. 

e.  nugent  linaker:  Chairman  of  the  inter- 
national Fire  Mark  Circle. 

pratapaditya  pal  :  Keeper  of  the  Indian  Collec- 
tions, Boston  Museum  of  Fine  Arts. 

elka  schrijver:  Author  of  books  on  Dutch 
porcelain,  silver  and  glass. 

Robert  Sherlock  :  The  foremost  authority  on  the 
chandeliers  of  Britain. 
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Little  Durnford  Manor  by  Clifford  Musgrave.  With  the  Earl 
of  Chichester's  collection  of  English  and  French  18th- 
century  furniture. 

The  Garrick  Club  pictures  by  Derek  Hudson.  Including  some 
by  Zoffany  and  a  scene  from  the  original  production  of  'The 
School  for  Scandal'. 

Silver  collection  of  character  by  Arthur  Grimwade.  An  un- 
usual collection  of  English  silver  drinking  vessels  from  the 
fifteenth  century  onwards. 

Wedgwood  and  neo-classicism  by  Kate  Foster.  Besides  John 
Flaxman,  other  artists  and  modellers  produced  designs  from 
the  antique. 

Hudson  River  Chippendale  chairs  by  Gregor  Norman- 
Wilcox.  Distinctive  because  of  their  English  character  with  a 
patrician  Dutch  influence. 

Daumier's  sculpture  by  Jeanne  L.  Wasserman  and  Joan  M. 
Lukach.  An  exhibition  at  the  Fogg  Museum  highlights  the 
many  problems  still  unresolved. 

Antique  Dealers'  Fair  and  Exhibition  at  Grosvenor  House, 
London,  June  1  lth-26th.  A  selection  of  the  finest  works  of  art 

on  show. 
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A  marvelous  English  eighteenth-century  carved  and  gilded  console. 
The  amusing  Chinese  figures,  sculpted  in  full  relief,  sit  in  a  bower 
composed  of  natural  and  abstract  motifs.  The  piece  is  an  excellent 
example  of  the  English  interpretation  of  the  rococo.  All  the  porcelain 
shown  is  Chinese  and  dates  from  the  eighteenth  century. 
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by 
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Signed  lower  right  S.  Lepine 
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758-04I0  Hammergall,  N.Y. 


An  important  early  George  I  octagonal  teapot. 
Win.  Fleming.  London  1714.  Height  7.1,  inches. 

An  example  from  our  Collection  of  early  English  silver. 
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French:  third  quarter  of  the  18th  Century: 
A  superb  quality  oval  petite  table  of  three  drawer; 
executed  in  selected  mahogany,  the  table  stil 
retainingall  the  original  ormolu  mounts  and  Carrara 
marble  top.  It  also  bears  the  indistinguishable  marl- 
of  the  'Maitre  Ebeniste'. 
Dimensions : 

Maximum  Height:  2  ft.  5  in. 
Maximum  Width:  1  ft.  1\  in. 
Maximum  Depth:  1  ft.  3  in. 
Price:  £1,850  sterling. 
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We  acquire  through  enterprise  with  discrimination  FOR  Y 

ill 


We  restore  through  expertise  to  perfection 

We  exhifl 


LTD, 

LONDON,  S.W.3 

|  Cables:  jeremique,  London,  s.w.3 
Association  Ltd. 

-URNITURE 


A  very  fine  pair  of  Viennese  opaline  and  ormolu 

mounted  vases. 
Maximum  Height:  9  in. 
Maximum  Width:  5  in. 
Price:  £295  sterling. 


A  superb  pair  of  French  Directoire  period  ormolu 
urns  of  small  proportions. 
Maximum  Height:  1  ft.  0  in. 
Maximum  Width:  5  in. 
Price:  £385  sterling  the  pair. 


ROVAL 


r  appreciation 


We  discuss  with  knowledge  for  elucidation 


We  sell  with  confidence  for  good-wi 


ISP5'' 


CLARGES  GALLERY 

S  CLARGES  STREET,  LONDON,  W.t. 
Telephone  01-629  3715 

SPRING 
EXHIBITION 

of  watercolours  and 
oil  paintings 

30th.April-30th.May1969 


William  Frederick  Witherington  R.A.  1785-1865. 
Landscape  with  bridge  over  stream  and  figures.  Oil  on  panel  1      x  16 j" 


Watercolours  include  works  bv  Varlcv,  Havcll, 
Cox,  Copley  Fielding,  Holland,  Callow,  Brabazon, 
Wyld,  Steer  and  Mark  Fisher. 

Oils  arc  a  collection  of  English  landscapes  bv 
15.  Barker  of  Bath,  Withcrington,  Colkctt,  Lines, 
Lound,  Thors  and  A.J.  Stark. 

Also  a  group  of  contemporary  watercolours  and 
drawings  by  Guy  Malct  r.b.a. 

Gallery  open:  10  am.  -  5.30  pm.  Monday  to  Friday, 
10  am.  -  12.30  pm.  Saturday  during  this  Exhibition 


ralph  Mccormick 


Pair  of  wine  coasters,  with  cast  borders  and  silver  bases, 
6 J  in.  diameter.  Maker:  Robert  Garrard,  London,  L824. 


59  SOUTH  AUDLEY  STREET 
GROSVENOR  SQUARE 
LONDON  W.i 
01-493  4350 


THE  THIRD 


BOURNEMOUTH 

ANTIQUES  FAIR 

at  the 

PAVILION 

Bournemouth 

Monday  to  Friday 
May  5th  -  9th 


Patrons :  His  Worship  the  Mayor  of  Bournemouth 
The  Bournemouth  Chamber  of  Commerce 

1  1  a.m.  -  8.30  p.m.  (first  day  2.30  p.m.) 


Organised  by: 

Mary  Packham  Antiques  Fairs  7  Royal  Wei!  Place,  Cheltenham 
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RETROSPECTIVE  EXHIBITION 


Scene  Turque-La  Fumeuse  {1907)  Oil  40\  X  45%  in 


FORTY-TWO  MAJOR  WORKS  BY 

LARIONOV 

THROUGH  MAY  24 

SOLE  REPRESENTATIVE  FOR  THE  ESTATE  OF  MICHEL  LARIONOV 
CATALOGUE  WITH  42  COLOR  ILLUSTRATIONS  $4 

ACQUAVELLA  GALLERIES,  Inc.    18  East  79lh  Street    New  York  RE  4-6300 


JOSEPH  &  EARLE  D.  VANDEKAR 


Superb  set  of  three  Chinese  export  porcelain  vases  of  the  Ch'ien  Lung  period. 
Decorated  with  panels  of  Armorial  Bearings  and  European  flowers.  11J  inches  tall. 


138  BROMPTON  ROAD,  LONDON  SW3  Tel:  01-589  8481 


JULIUS  BOHLER 

OLD  MASTER  PAINTINGS 
SCULPTURE  ANTIQUES 

MUNICH 

Briennerstr.  25 

TELEPHONE:  MUNICH  555229 
TEL.  ADDRESS:  PAINTINGS 
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RICHARD  GREEN  (Fine  Paintings) 


MATTHEUS  MOLANUS 
(c.  1580-1645) 

Signed  and  dated  1611.    A  pair  on  copper  4x6  inches 


36  DOVER  STREET,  LONDON,  W.l 


Telephone:  01-493  7997 


O'HANA  GALLERY 

13  CARLOS  PLACE    GROSVENOR  SQUARE    LONDON  W.i     01-499  ic62 

7  MAY  -  19  SEPTEMBER 


Renoir.  Portrait  de  Mademoiselle  Francois  Oil  on  canvas  2o£  X  1 5 f  inches 


FRENCH  PAINTINGS  AND  SCULPTURE 
OF  THE  19TH  AND  20TH  CENTURIES 
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*om 

etro  Lombardo 


oudon 


ixhibition 

)pean 
ks  of  Art 

.1  30  -  May  23 


Laocoon  Group 

ize 

ht  22|  inches 

i9ois  Girardon 
ich  Circa  1700. 


DAVID  PEEL  &  Co  Ltd 

2  CARLOS  PLACE,  MOUNT  ST.,  LONDON  W.i 

Telephone:  HYDe  Park  3161 
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SIMON  KAYE  ltd 


George  II 
Silver  Cake  Basket. 

Date  1752. 
Maker:  S.  Herbert. 


Weight  48  oz.  15dwt. 
Length  13£  in. 
Width  111  in. 
Depth  2  in. 


1b  ALBEMARLE  ST    PICCADILLY  LONDON  W.l 


Telephone : 
hyde  park  7658  and  5152 
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Under  the  patronage  of  H  M  Queen  Elizabeth  The  Queen  Mother 


The  Antique  Dealers  Fair  and  Exhibition 


11-26  June  1969 


Grosvenor  House  Park  Lane  London 


1 1  June  5-7.30  pm 

1  2-26  June  1 1  am-7.30  pm 

except  Sundays 


All  exhibits  are  for  sale  and  those  sold 
are  replaced  daily 


Admission  1  0s  Od  Season  Ticket  £2 
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de  HAVILLAND 


Collectors'  items  for  the 
discerning  investor 


A  Regency  Silver-gilt  Tankard  and  cover  by  Samuel  Whitford,  1815. 
iof  in.  (274  mm.)  high,  145  oz. 


De  Havilland  (Antiques)  Ltd.,  14  Grafton  Street,  Bond  Street,  London  W.i. 

Telephone:  HYD  4392 


CHRISTIE'S 

Will  offer  at  auction  on  THURSDAY,  MAY  15th 

FINE  FRENCH  AND  OTHER  CONTINENTAL 
FURNITURE,  OBJECTS  OF  ART,  TAPESTRIES,  FINE  CARPET 

The  property  of  The  Rt.  Hon.  The  COUNTESS  OF  I NCHC APE,  Madame  FOURCADE, 

Madame  HERMANN,  and  others. 


Louis  XV  tulipwood  poudreuse,  32J  in.  wide.  Loujs  XV  parquetry  Table  a  Ecrire  stamped  C.  Topino,  1 

in.  wide. 


Our  Representatives  in  New  York: 
JOHN  RICHARDSON  The  Hon.  CHARLES  ALLSOPP 

JERRY  E.  PATTERSON 

867  Madison  Avenue,  New  York,  N.  Y.  10021    Telex:  New  York  620721 
Telephone:  Rhinelander  4-4017  Cables:  Chriswoods,  New  York 


8  King  Street,  St.  Jameb\  London  S.W.I 


Telephone:  01-839  9060 


Telex  :  916429 


Telegrams:  Christian,  London  S.W.I 


PRESTONS  LIMITED 


ESTABLISHED  1869 
Member  of  the  British  Antique  Dealers'  Association 


Left 

George  II  Coffee  Pot. 

London  1747,  by  Thomas  Whipham. 

Height:  9  inches.  Weight:  22  ozs.  15  dwts. 


Right 

George  II  Coffee  Pot. 

London  1738,  by  Edward  Vincent 

Height:  9  inches.  Weight:  25  ozs.  14  dwts. 


DEANSGATE     BOLTON  LANCASHIRE 

also  at  91  MOUNT  STREET   ■    LONDON  W.1    ■   TEL:  01-499  7644 
AND  AT  30  AVENUE  ROAD  •  TORONTO  5  •  CANADA  •  TEL:  920  5157 


TEL:  0204-25476 


BY  APPOINTMENT  ANTIQUE  DEALERS  TO  THE  LATE  QUEEN  MARY 

MALLETT 


MALLETT  &  SON  (ANTIQUES)  LTD., 
40  NEW  BOND  STREET,  LONDON  W.l. 

TELEPHONE  01-499  7411  (5  LINES) 
CABLES:  MALLETSON  LONDON  W.l. 
AND  AT  BOURDON  HOUSE, 
2  DAVIES  STREET,  LONDON  W.l. 


A   very  fine  quality  pair   oj   early  18th-century 
carved  and  gilded  Term  Torcheres,  probably  designed 
by  William  Kent,  and  made  by  Benjamin  Goodison. 
See  1  Directory  oj  English  Furniture'  Vol.  Ill,  p.  i$Q. 
Formerly  at  Hinton  House 
Height  52  in. 
Diameter  across  top  1 1  in.  X  1 1  in. 


WILLIAM  WALTER  ANTIQUES 


LONDON  SILVER  VAULTS 


CHANCERY  LANE 


LONDON 


W.C.2 


OVAL  BEAD  EDGE 
TEA  CADDY 
BY 

HESTER  BATEMAN 

DATE  1781 

Weight  12  ounces 

This  fine  Tea  Caddy  forms 

part  of  an  important 
collection  of  Hester  Bateman 
silver  at  present  on  display 
in  our  showrooms. 


Telephone:  01-242  3248/9 

Telegrams:  Walter  Strongrooms  London  W.C.2 
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J.  B.  JONCKIND  "Les  environs  de  Dordrecht"  1868 


canvas  13\  X  18\  in. 


PARIS-LONDRES 

BONNARD  *  BOUDIN  *  DERAIN 
DUFY  '  JONGKIND  •  MARQUET 
RENOIR  *  VLAMINCK  •  VUILLARD 


20th  May  -  14th  June  ig6g 

TOOTH 

31  Bruton  Street,  London  W.i 

01-499  6741 
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Victoria  and  Albert  Museum,  Crown  Copyright 


Just  published 
JEAN  THUILE 

L'ORFEVRERIE 
DU  LANGUEDOC 

12th- 19th  CENTURY 

(Regions  of  Montpellier  and  Toulouse) 


Jean-Pascal  Miston, 
Ewer  (with  its  basin),  Montpellier  1761-1762 

Third  and  last  volume  of  the 

CATALOGUE  DES  ORFEVRES 
(M-Z) 

Bound  volume  in-8°  comprising  XIV-501  pages, 
65  additional  pages  of  illustrations,  182  reproductions, 
362  masters'  marks 
(the  number  of  numbered  copies  is  500) 

Price :  300  French  francs,  £25  or  $60 

Available  from  the  publisher: 
THEO  SCHMIED 

28,  rue  du  Colonel-Gillon 
92- Mont  rouge 

FRANCE 


Art  insurance 
is  quite  an  art 
too! 

A  work  of  art  is  unique.  It  is  a  tragedy  when  it  is 
stolen  or  destroyed.  Money  may  not  completely 

compensate  for  the  loss  but  it  enables  you  to 
start  again.  You  may  even  find  something  better. 

So  get  yourself  peace  of  mind  by  getting  the 
protection  of  specialist  insurance.  An  "All  Risks" 
Policy  from  the  Fine  Art  &  General  Insurance 
Company  can  insure  pictures,  tapestries,  sculptures, 
ceramics  and  works  of  art  of  all  kinds  against 
fire,  theft  and  accidents  of  every  description. 
Fine  Art  &  General  Insurance  have  been  the 
acknowledged  experts  in  the  underwriting  of  works  of 

art  and  art  exhibitions  for  over  70  years. 
Indisputable  Values — when  certified  by  an  approved 
valuer,  the  values  are  accepted  by  the  Company 
as  indisputable. 

Fine  Art  &  General 
Insurance  Company  Ltd 

24  Cornhill,  London  E.C.3 

Member  of 


II 


Assurance 


All  1  nmpunies  nf  the  (  ummercial  Union  Assurance  Group  are  Members  oj  the  British 
I nsurance  Association. 
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in  extremely  important  mid-16th-Century  Tapestry  Panel,  SOUTH  GERMAN  (Franconian),  circa  1550,  shewing 
»T.  MARGARET  and  attendant  with  sheep  as  the  Prince  passes.  A  dragon  is  shewn  under  the  robe  and  feet  of 
it.  Margaret;  this  represents  the  eternal  triumph  of  'good  over  evil'.  The  inscription,  which  is  one  of  the 
beatitudes,  reads,  '^>dtg  sinb  bte  (Bmugeredjttgltett  ^Teruolgt  tuertmt  tit  otaer  >ept.  Bas  himelretcf)  totrtsein  tr  lott  Une 
ellier  £>agt  gottes  SOU  jftlatfjei  "W  (Blessed  are  they  who  are  persecuted  for  righteousness'  sake  [in  this  time].  For  the 
kingdom  of  Heaven  is  theirs  [as  the  Lord's  Son  sayeth  Himself,  Matthew  V|). 
he  panel  is  framed  and  measures  27]      25.V  inches  (70  05     64  07  cm.)  high. 

ide:  H.  GOBEL-WANDTEPPICHE  Vol.  Ill,  pi.  222A. 

or  similar  examples,  see  Betty  KURTH'S  'DEUTSCHE  BILDTEPPICHE'  1926. 
uperbly  woven  in  fine  silks,  wools  and  metal  threads. 


IIAILX 


FINE  ART  DEALERS 


SIGNED  AND  DATED  Emile  Robellaz '79 
Tel:  01-49J1  9196       IT  ALBEMARLE  STREET,  PICCADILLY,  LONDON  W.l  Est. 


KUNSTHAUS  AM  MUSEUM 

CAROLA  VAN  HAM 

Drususgasse  1  -  5  Tel.  23  81  37 

COLOGNE  -  GERMANY 

39th  AUCTION 

11-14  JUNE  1969 
On  View:  2-9  JUNE  1969 
(except  Sunday) 

ANTIQUE  FURNITURE  -  OBJECTS  OF  ART  IN  PEWTER, 
BRASS,  PORCELAIN,  SILVER  AND  GLASS  -  SCULPTURE  - 
PAINTINGS  BY  OLD  AND  MODERN  MASTERS  -  ENGRAVINGS  - 

JEWELLERY  -  CARPETS 

Richly  illustrated  Catalogue 
DM  6,- 
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Wilson  &  Sharp 


Rare  silver  Sweetmeat  Dish,  diameter  8iin. 
Charles  1, 1632,  London. 

This,  together  with  many  other  fine  pieces  can  be 
seen  on  our  stand  at  the  Scottish  Antique  Dealers'  Fair 
at  the  George  Hotel,  Edinburgh  from  April  30  to  May  3. 


Wilson  &  Sharp,  139  Princes  Street,  Edinburgh   (ff^  A  Member  of  tiie  British  Antique  Dealers'  /Association 

Telephone;  \^7  031  225  5502 
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H.  S.  WELLBY 


MM***""" 


A  fine  quality  Russian  silver  coffee  service. 
ST.  PETERSBURG  1816  by  G.  F.  STANG 
l\  inches  high  (19  cm.)  Weight:  70  oz. 

l6c  Grafton  Street,  London,  W.I     Telephone:  Hyde  Park  1597 


INTERNATIONAL 

AUCTION 

RECORDS 


Published  every  year  in  June 


Artists  are  listed  alphabetically  under  five  separate  sections 

Paintings  Watercolours  Drawings  Prints  &  Sculpture 

with  cross  reference  to  place  and  date  of  sale  for  each  of  the 
15,000  WORKS  RECORDED 

No  picture  is  included  if  there  is  any  doubt  as  to  its 
authenticity,  consequently  any  picture  sold  under  the 
mention  'attributed  to  .  .  .'  has  been  excluded  from  this  book. 

Vol.  III.  1969  will  be  on  sale  <<  £9.9.0  or  S30.00 


PRE-PUBLICATION  PRICE  £8.8.0  or  $28.00 


still  available 
Vol  II.  1 968  £9.9.0  or  S30.00 
Vol  I.  1967  £9.9.0  or  S30.00 


Post  free  (Air  Mail) 


THE  INTERNATIONAL  AUCTION 
RECORD  IS  THE  MOST 
COMPREHENSIVE  GUIDE 
TO  CURRENT  PRICES 


Sole  UK  &  USA  Distributor 
H.  BAILE  de  LAPERRIERE 

HILMARTON  MANOR  ANTIQUES 
DEPT.  C.1  CALNE,  WILTSHIRE 
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OSCAR  AND   PETER  JOHNSON 


/ 


Oil  painting  Seascape  CLARKSON  STANFIELD 

Board  llf  x  15J  inches  Signed  and  dated  1850 


Oil  painting  Coast  Scene  with  the  Bass  Rock  ALEXANDER  NASMYTH 

Canvas  33f  X  47|  inches 


LOWNDES  LODGE  GALLERY 
27  LOWNDES  STREET 
LONDON  S.W.i 

(opposite  the  Carlton  Tower  Hotel) 
Telephone:  01-235  6464/5  Cables:  ARTCOS,  LONDON,  S.W. 


70  SOUTH  AUDLEY  STREET,  LONDON,  W.I    Telephone:  HYDe  Park  5288     and  at  36  high  street,  oxford. 

Telephone:  Oxford  44197 


THE  SLADMORE  GALLERY 
'LES  ANIMALIERS'  SCULPTURE 


Work  by  many  artists  from 
BARYE  (1796-1875) 
through  to 

BUGATTI  (1885-1916) 


P.J.  Mene 
(1810-79) 


'After  the  Hunt  in  Scotland' 
Height  205  in. 


32  BRUTON  PLACE -BERKELEY  SQUARE 
LONDON  W.i  -  01-499  °365 

Informative  illustrated  catalogue  available  -  price  10/6   America  2  dollars  (air  post  free) 


The  Connoisseur,  May,  1969 


XXVIII 


VALUATIONS 


TEMPLE 
WILLIAMS 


LIMITED 


ANTIQUES 


WORKS  OF  ART 


FINE  REGENCY  MAHOGANY  SECRETAIRE  CABINET,  OR  BOOKCASE 
of  good  colour  and  the  highest  quality,  j  ft.  9  in.  wide.  1  ft.  10  in.  deep.  7  ft.  9  in.  high. 
This  Cabinet  is  illustrated  figs.  184  and  185,  page  79,  'Regency  Furniture'  by  Margaret  Jourdain,  revised  edition. 


HAUNCH  OF  VENISON  YARD    BROOK  STREET    LONDON  W  i 


MEMBER  OF  THE 
BRITISH  ANTIQUE 
DEALERS  ASSOCIATION 


MAYFAIR  1486 
24  HOUR  TELSTOR 
TELEPHONE  SERVICE 
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The  Connoisseur  Register  Advertisements 


FOR  SALE 

Old  Prints.  Unrivalled  selection  on  all  subjects,  also  ORIGINAL 
DRAWINGS,  RARE  BOOKS  and  AUTOGRAPH  MANUSCRIPTS, 
Callers  by  appointment  only,  telephone  Ambassador  5439.  Walter  T. 
Spencer,  specialists  since  1  856,  47  Upper  Berkeley  Street,  London  W.1 
For  Sale:  Bronze  Epstein  bust  of  Augustus  John,  £1 ,400.  Apply  to  Dr. 
Bernard  Schlesinger,  St.  Mary  Woodlands  House,  Nr.  Newbury,  Berks. 
Tel:  Lambourn  478. 

Large  Japanese  Art  Collection,  including  ceramic  and  iron  wares, 
paintings  and  prints.  Preference  will  be  given  to  sale  in  total.  For  com- 
plete details^write:  Mr.  Thomas  Pekoe,  112  Princefield  Avenue,  Toronto 
5,  Canada. 

Very  rare  1600  oak  cabinet.  Beautifully  carved.  Private  collector  will 
only  accept  best  offer  over  one  thousand  pounds.  Also  small  silver  vase 
and  some  Japanese  porcelain.  Box  No.  7451. 

WANTED 

Cartier  Ltd.  offer  highest  prices  for  Modern  and  Antique  Jewellery, 
and  Antique  Silver.  Strictest  confidence  observed.  Write,  phone  or  call 
1  75  New  Bond  Street,  London  W.1 .  01  -493  6962, 

Private  Collector  interested  in  offers  of  any  prints,  maps  or  other 
items  over  100  years  old,  directly  associated  with  the  Bahamas  Islands, 
including  maps,  scenic  views,  past  Governors,  pirates,  etc.  Please 
apply  P.O.  Box  1  624,  Nassau,  Bahamas. 

Urgently  needed,  fine  pair  18th  century,  or  early  19th  century 
mahogany  panelled  doors  for  an  opening  6  ft.  8  in.  wide  by  7  ft.  high. 
Please  write  to:  Mr.  Giorgio  Pietta  L.  Maino,  28  Milan,  Italy. 

Four  Poster  Bed  -  Walnut  or  Oak,  antique  and  elegant.  Wanted  in 
Gloucestershire.  Details  and  price  to  Box  No.  7450. 

Mechanical  Toy  Money  Boxes  (Banks)  wanted  by  private  U.S. 
collector.  No  reproductions,  repaints,  or  jolly  nigger  money  boxes  de- 
sired. Please  state  condition  and  price  wanted.  Max  Berry,  888  17th 
Street,  N.W.,  Washington,  D.C.  20006,  U.S.A. 

SITUATIONS 

Frenchman,  23  years,  requires  job  in  good  antique  shop.  Already 
experienced  in  antique  trade.  Excellent  English  and  references.  Please 
telephone:  Mr.  Fheen,  839  2477  or  727  0373  (after  office  hours). 

MISCELLANEOUS 

Interior  Decoration  -  We  are  pleased  to  quote  for  your  redecoration 
and  also  for  the  repairing  of  fine  furniture.  KEEBLE,  LTD.,  20  Welbeck 
Street,  W.1 .  Tel.  Welbeck  01  63. 

Cameo  Corner,  famous  both  for  antique  jewellery  and  the  best  in  con- 
temporary design,  also  buys  fine  antique  pieces.  26  Museum  Street, 
W.C.1 .  Tel.  01  -636  0401 .  Open  9-5  Thu.  6.30. 

Restoration,  Sculpture,  Statuary,  Memorial  Plaques,  etc.  The 

famous  Morris  Singer  Sculpture  Foundry  will  be  pleased  to  quote  for  the 
restoration  of  all  works  in  bronze,  aluminium,  pewter  and  silver:  THE 
MORRIS  SINGER  FOUNDRY  LTD.,  STUDIO  18,  South  Parade,  Chelsea 
S.W.3.  Tel.  01-352  6452. 

Australian  professional  painter  seeks  patrons  for  next  1  2  months  output. 
Those  prepared  to  invest  min.  £300  for  share  of  work  write  for  further 
details  to:  Anderson,  82  Beach  Rd.,  Newton,  Porthcawl,  Glamorgan,  S. 
Wales. 

Books  on  Art  and  Architecture,  especially  in  Britain,  new  and  old. 
Catalogues  issued,  send  1/-  in  stamps,  overseas  customers  no  charge. 
Collections  purchased.  FRANCIS  MARSDEN,  A.B.A.,  59a  King's  Road, 
Chelsea,  London  S.W.3.  (Postal  business  only.) 

Burglar  &  Fire  (Combined)  Alarm  System  including  Autocall 
Police  for  any  size  of  home.  Efficient  and  economical.  SCOUT  ALARMS 
LTD.  Specialists  in  residential  security.  207  Victoria  Street,  S.W  1 
Tel:  01-828  7375. 

Register  advertisements  are  21-  per  word,  minimum  £1 .6.0  for  15  words, 
which  must  be  prepaid  and  sent  to  the  Advertisement  Manager,  THE 
CONNOISSEUR.  CHESTERGATE  HOUSE,  VAUXHALL  BRIDGE 
ROAD.  LONDON  S.W.I  (Victoria  2331).  Addresses  or  Box  Numbers 
must  be  inserted  and  replies  to  the  latter  should  be  clearly  marked  with 
the  Box  Number.  The  Proprietors  of  The  Connoisseur  accept  no 
responsibility  for  any  sales  effected. 


Invaluable. 

The  Connoisseur  Art  Sales  Index  is 
an  invaluable  new  service  for  collectors, 
investors  and  dealers  in  fine  art.  It  pro- 
vides fully  comprehensive  information  of 
past  and  future  movements  in  the  leading 
auction  rooms  of  the  world. 

Fortnightly  an  index  is  published 
giving  details  of  forthcoming  art  sales  in 
the  two  weeks  ahead;  naming  the  artists, 
the  pictures  for  sale,  lot  numbers,  sale 
rooms  and  date  of  sale. 


Every  month  an  index  is  produced 
of  the  paintings  sold  and  the  prices  paid 
with  a  report  by  leading  experts  on  current 
movements  and  the  possible  future  trends 
in  fine  art  investment. 

The  information  is  provided  in 
loose-leaf  form  for  binding  inside  an  ex- 
panding cover,  and  costs  only  £25  per 
annum.  Write  for  further  information  to 
The  Connoisseur  (Art  Sales  Index  Dept.), 
Chestergate  House,  Vauxhall  Bridge 
Road,  London,  S.W.I. 
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Butt's  of  Chester 


Antique  Kings  pattern  service  for  12  persons. 
Engraved  with  a  contemporary  crest.George  IV 
1821-1829,  London  (Knives  are  modern). 

You  are  cordially  invited  to  visit  our 
17th-Century  Oak  Room  where  a  large  and  interesting 
collection  of  Antique  Silver  can  be  seen. 


Butt  &  Co.,  32  Eastgate  Row,  Chester.  Established  in  1703  by  Richard  Richardson 


XXXI 


Camargue  horses.  1969 
Bronze,  45"  high 


A  wide-ranging  exhibition  of  sculpture  by 

ENZO  PLAZZOTTA 

in  the  gardens  and  marble  saloon  at 

STOWE 

Buckingham 


30TH  MAY  TO  30TH  JUNE 


EYMERY  &  Cie 


EXPERT 


ANCIENT  ART 
OF  CHINA  AND  JAPAN 

39  rue  de  Constantinople,  Paris  8e,  Tel:  522.06.15 


Eighteenth  Century  settee  in  dull  gold  wool  tapestry. 
Length  6ft.  6  in.  Depth  2  ft.  6  in. 


LOWE 

of  LOUGHBOROUGH 

PERIOD  FURNITURE  17th,  1 8th  and  19th  CENTURY 

Dealing  in  antiques  since  1885 

3  MILES  FROM  MI 

37-40  CHURCH  GATE  Tel.  0L0-93  2554 

Open  all  week  except  Saturday.     Own  Car  Park 


Chinese  blue  and  white  carved  pot.  Crucifixion  depicted. 
K'ang-hsi  period  1662  -  1722.  Mark:  'a  la  feuille'. 
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JE  PARC  A  BOURBOURG 


26  ■  3 


AN  EXHIBITION  OF  PAINTINGS  BY 

EUGENE  CHIGOT 

I860  -  1923 

6th  -  31st  MAY  1969 

DAILY  10-6  SATURDAYS  10  -  1 

Illustrated  Catalogue  available  on  request  z/6d 
in  aid  of  the  Imperial  Cancer  Research  Fund 


6  DUKE  STREET    ST.  JAMES'S    LONDON  S.W.i 

01-930  866^ 


EXHIBITION 


"THE  TEMPTATION  OF  ST.  ANTHONY 
and  the  MACABRE  IN  ART 


From  ist  May  to  14th  June,  1969 


David  TENIERS,  Antwerp  1610-1690,  "The  Temptation  of  St.  Anthony" 


Canvas  57  x  84-5  cm. 


Niccolo  dell  L'ABBATE 
Frans  FRANCKEN  II 
Jacques  CALLOT 
Acrt  van  dcr  NEER 
Domenico  MORELLI 


PAINTINGS  BY: 

Eduard  DEBAT-PONSAN 
Egbert  van  HEEMSKERK 
David  TENIERS 
Martin  SCHONGAUER 
Laurent  dc  la  HYRE 


Jan  BRUEGHEL  d.E. 

Herri  met  de  BLES 

Sc  hool  of  FONTAINEBLEAU 

MORGAN-SNELL 

and  others  .  .  . 


THE  PULITZER  GALLERY 

Telephone:  01-9372647      5  KENSINGTON  HIGH  STREET,  LONDON  W.8      Cables:  Pulitzart  London 

and  JUNKLRNGASSE  17,  BERN,  SV  fZERLAND 


T.  GROWTHER  &  SON 

T.  CROWTHER  &  SON  LTD 

282  NORTH  END  ROAD,  FULHAM  SW6 

TELEPHONE:  01-385  1375/7 
CABLES:  ANTIQUITY,  LONDON 

Please  note:  We  close  at  1  p.m.  on  Saturdays 


JliL' 


An  important  English  Regency  Chimneypiece,  finely  carved 
in  Statuary  marble  with  Fleur  de  Peche  inlay. 

Length  of  shelf  5  ft.  1 1  in.  Total  height  4  ft.  1 0^  in. 
Opening  width    3  ft.  1 1  in.       Opening  height  3  ft.  6  in. 


THE  BRITISH  ANTIQUE 
DEALERS'  ASSOCIATION 


During  this  year  u>e  shall  continue  to  illustrate  Works  of  Art  acquired 
through  members  of  the  Association  which  have  enriched  Museum  Collections. 

It  is  virtually  impossible  to  identify  with  certainty 
much  English  porcelain  of  the  early  19th  century  when 
there  is  no  factory  mark  or  positive  shape  which  can 
be  ascribed  to  a  particular  factory. 

This  remarkable  Punch  Bowl  which  is  full  of  Welsh 
interest  was  certainly  not  made  at  either  of  the  famous 
Welsh  factories  at  Swansea  and  Nantgarw.  One  can 
hazard  a  gucsss  that  it  was  made  at  Coalport  or  one  of 
the  many  factories  in  Staffordshire. 

It  is  decorated  with  four  large  coats-of-arms  in 
brilliant  enamels  alternating  with  bouquets  of  flowers: 
the  interior  with  large  coat-of-arms  in  red  and  gold, 
the  inside  of  the  rim  having  six  armorial  crests  as 
follows:  Llwynoun,  Wern  Faur  and  Ceen  Llan, 
Caldecot  Holton,  Reid  Barra,  Penarth,  Rhydolien. 

The  coats-of-arms  on  the  exterior  are  Jones  quartering 
Parry,  Reid  and  Caldecot.  The  Bowl  was  probably 
made  for  Sir  Love  Parry-Jones-Parry  of  Madryn, 
Penarth,  Wern  Faur,  Rhydolien,  etc.,  who  married  as 
his  second  wife  in  1826  Elizabeth,  only  daughter  of 
Thomas  Caldecot  of  Holton,  Lines.  The  large  armorial 
decorating  the  interior  has  not  so  far  been  identified. 

It  is  a  reasonable  conclusion  that  the  Bowl  was  made 
in  the  year  1826  to  celebrate  the  marriage  mentioned 

above. 


English  porcelain  Punch  Bowl.  Diameter  13 J  ins.  Height  6|  ins. 

By  courtesy  of  the  National  Museum  of  Wales,  Cardiff 
A  booklet  price  ios.  post  free  ($1.50  abroad)  giving  the  names  and  addresses 
of  established  dealers  in  antiques  and  works  of  art  who  are  elected  members 
of  the  Association  will  be  forwarded  on  application  to  the  Secretary. 


20  RUTLAND  GATE,  LONDON  S.W.y 


01-589  4128 


BY  APPOINTMENT  ANTIQUARIES  OF  CHINESE  WORKS  OF  ART 
TO  H.M.  THE  KING  OF  SWEDEN 


BLUETT  &  SONS 

Oriental  HorUs  of  &rt 


Chinese  pottery  figure  of  Kuan  Ti,  boldly  modelled  and  decorated 
with  green  and  yellow  glazes;  one  leg  is  supported  by  a  demon. 
Height  20\  inches. 
Width  151  inches. 
Ming  Dynasty,  early  17th  century. 


The  warrior  represented  in  our  illustration  is  the  god  of  war,  Kuan  Ti.  He  was  not  deified  until  A.D.  1594  and  it 
is  probable  that  this  particular  figure  was  made  soon  after  that  date. 

He  lived  his  earthly  life  as  Kuan  Yii,  towards  the  end  of  the  Han  dynasty,  when  starting  as  a  seller  of  bean  curd  he 
studied  hard  and  became  the  devoted  comrade  in  arms  of  Liu  Pei  and  Chang  Fei  in  their  struggle  in  defence  of  the 
House  of  Han.  He  is  famous  for  his  fidelity  towards  his  friend  Liu  Pei  who  was  defeated  in  battle  and  separated  from 
two  of  his  wives  who  were  taken  prisoner.  Kuan  Yii  was  also  captured  and  only  one  room  having  been  allotted  to  the 
trio  Kuan  Yii  refused  to  enter  it  and  stood  all  night  in  the  passage  outside  to  protect  his  friend's  wives.  His  captor 
Ts'ao  Ts'ao  made  many  attempts  to  bribe  him  from  his  fealty  to  Liu  Pei,  including  the  bestowal  of  a  barony,  but  all 
without  success. 

He  is  also  worshipped  as  a  secondary  God  of  Literature,  achieving  this  position  by  his  reputed  ability  to  recite  the 
Spring  and  Autumn  Annals  and  Tso's  commentary  right  through  from  beginning  to  end.  (Tso  Chuan  was  the 
disciple  of  Confucius  whose  commentary  amplified  the  somewhat  inadequate  Annals.) 


Members  of  The  British  Antique  Dealers'  Association  Ltd. 

48  Davies  Street,  London,  wiyild 

Cables:  "Chineceram,  London- W.l"  Telephone:  01-629  4018  and  3397 
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'Bords  de  riviire  en  He' 


by  PAUL  DESIRE  TROUILLEBERT 
Signed 

Inscribed  on  stretcher  Juillet  1875 
Canvas  size:   12-f  X  16]  inches  (32  x  41  cms) 
Framed  size:  17|-  ■  21]  inches  (45  x  54  cms) 


43a 


'Son  de  neige  d  Montmartre' 

b)  (.USTAVE  LEHEUTRE 
Signed  and  dated  '93 


Canvas  size:  19J  ■  28$  inches  (50  73  cms) 
Framed  size:  27$  x  37  inches  (71  •  94  cms) 
Provenance :  Durand-Kuel 


' Les  Trois  Fenctres' 


by  HENRI  EUGENE  AUGUSTIN  LE  SIDANER 
Signed 

Ganvas  size:  23£  X  29 h  inches  (60  X  72  cms) 
Framed  size:  33£  X  39£  inches  (85  x  100  cms) 
Exhibited:      Galerie  Gharpentier,  Paris. 

'Le  Sidaner'  Feb. -Mar.  1939.  No.  25 


W.i 


'Le  pont' 

by  HENRI-JOSEPH  HARPIGNIES 
Signed  and  dated  '92 

Canvas  size:  15  X  21  inches  (38  x  53  cms) 
Framed  size:  21  X  27  inches  (53  X  68  cms) 


wmmw 


LIMITED 

Members  of  The  British  Antique  Dealers  Association 


Period  Furniture,  Works  of  Art 
Expert  Restoration  of  Antiques 


A  very  fine  quality  mid  18th  Century  Secretaire  Book- 
case with  a  beautifully  fitted  interior,  finished  through- 
out with  the  finest  mahogany  veneers  and  linings. 
The  glazing  and  handles  are  original  while  the  doors 
below  open  on  ratchets  so  that  the  trays  can  be  pulled 
out  and  supported  in  grooves  on  the  insides  of  the 
doors. 


45  SLOANE  STREET    LONDON  S.W.I 


Cables:  DENYSANT  LONDON  S.W.I 


Telephone:  01-235  1813/14 


Oa. 


17th  Century  Flemish  Verdure  Tapestry 
9  ft.  0  in.      7  ft.  4  in.  Ref:  53868 


Antique  and  Old  Oriental  Carpets 
and  Rugs,  Tapestries,  etc. 
BOUGHT-  SOLD  -  EXCHANGED- 
Fitted  carpeting  in  exclusive 
plain  colours  a  speciality. 


Perez 

112  BROMPTON  ROAD,  S.W.3 

Telephone  01-589  4411  (3  lines) 
Telegraphic  Address  CARPEREZET" 


also  PARK  STREET,  BRISTOL  and 
AMSTERDAM 
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GER 

VLLERIES  Ltd 


ied  1892 


13  OLD  BOND  STREET, 
LONDON  W.I 


Telephone:  01-629  3538/9 
Cables:  LEGERIAN,  LONDON  W.I 


canvas 


inches 


A  Dutch  Canal  in  Moonlight  _ 
by  Gillis  van  Schendel  (1635-1678) 


The  Interior  of  a  Dutch  Church 
by  Peeter  Neef s  the  Elder  ( I  578- 1  656) 


)anel 


A  Regatta  at  Venice 
by  Louis  de  Caullery  (circa  1620) 


A  Summer  Landscape 
by  Andraes  Martin  (circa  1650) 


9-5.30 


EXHIBITION  OF  OLD  MASTER  PAINTINGS 
until  May  31st 


Saturdays  9-1 


D  .  M  £r  P 


MAN  HELM 


Member  of  The  Briti$h  Antique  Dealers*  Aisociation  Ltd. 


69  Upper  Berkeley  Street,  Portman  Square, 

LONDON  W.l 

Telephone:  01-723  6595 

Cnbles  and  Telegrams: 
Vivantique,  London  W.l 
Proprietor:  PETER  MANHEIM 
Open  by  appointment  only 


STAFFORDSHIRE  SALT-GLAZE 
WHITE  STONEWARE 

CIRCA  1760 

Above:  Most  unusual  group  of  a  Chinese  boy, 
reclining  on  the  back  of  a  grotesque  animal. 
3|  in.  high,  44  in.  long. 

Below:  Extremely  rare  brick  flower-holder,  rec- 
tangular, with  milled  border  and  incised  lines  at 
corners.  6^  in.  >  3  in.  X  3J  in.  high. 


BIGGS 


of 


MAIDENHEAD 


Pair  Sheraton  half  round  mahogany  card  tables. 
Height  2  ft.  4|  in.,  width  3  ft.  o£  in.,  depth  1  ft.  6  in. 


ESTABLISHED:  1866 


OVER  100  YEARS 
OF  FINE  DEALING 


OPEN  ALL  DAY 
INCLUDING  SATURDAYS 
CLOSED  MONDAYS 


26,  28,  30,  32  HIGH  STREET    MAIDEN  H  =  AD     BERKSHIRE    TELEPHONE:  26363/4  STD:OMA8 

24  Itr.  answer  phone  service 
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"SCENE  DE  RUE  A  ARGENTEUIL" 
Oil  Painting  13?  x23]  inches 


'THE  EARLY  YEARS" 

MAY  8    JUNE  7,  1969 

IN  AID  OF  THE  POLICE  DEPENDANTS'  TRUST 
Entrance  5/-.  Catalogues  £1. 


LEFEVRE 

Sl't  CI  A  LISTS  IN  UNI  XIX  &  XX  CINTURY 
FRHNCH  PAINTINGS,  DRAWINGS  AND  BR(  )NZHS 
ALEX  REID  &  LEFEVRE  LTD 
30  BRUTON  STREET,  LONDON  WiX  8JD 

Telephone  o  1  -(■>  29  2  2  co.  Cables  I  )raw  ings  I  ondon  W  i  . 
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GALERIE 
JEAN-PAUL  WICK 


5,  rue  la  Boetie  -  PARIS  H  -  265.14.10 


VAN  DONGEN 


'Portrait  of  Mrs.  Mai 
70  x  34  in. 


C.  T.  LOO  &  CIE 


THE  ANIMAL  IN  CHINESE  ART 


CHRISTOPHER 


SYKES 
ANTIQUES 


I 


Queen  Anne  oak  bureau  with  fine  shaped 
interior,  containing  two  secret  compart- 
ments and  well  with  slide,  original  brass 
handles,  Width  36  in.,  Depth  19  in.,  Height 
41  in.  Pewter  guart  tankard.  Rushlight 
holder. 


11  Market  Place,  WO  BURN, 
Nr.  Bletchley 

BEDFORDSHIRE 

Telephone:  Woburn  259 

Two  miles  off  Ml.  only  40  miles  from  London 


TRADE    WELCOME.    ANTIQUES    SHIPPED    TO  ALL 
PARTS  OF  THE  WORLD.  £1=82.40 


James  II  oak  serving  table  with  end  drawer, 
Length  37  in.,  Width  23  in.,  Height  28  in., 
£75.  Oak  and  fruitwood  joint  stool  c.  1690. 
Length  18  in.,  Width  10  in.,  Height  22  in., 
£75.  George  Ml  c.  1780  Copper  servants 
beer  jug,  £38.  17th  century  gilt  brass 
chalice  with  silver-gilt  bowl,  £85. 


Small  18th  century  cherrywood 
childs  chair,  £45. 17th  century  brass 
and  steel  bed  warming  pan.  Pair  of 
17th  century  cresset  firedogs  with 
spit  supports,  £85. 
American  solid  maplewood  primitive 
'Pilgrim'  chair,  £58. 


Oil  portrait  Lieut.  Montague 
Lambert  of  the  Carabiniers  dated 
1747,  £85.  Pair  of  brass  barrel 
cannons,  V.R.  1856,  on  cast  iron 
carriages,  £125.  Teakwood  military 
officers  chest,  original  inset  brass 
handles,  Width  42  i n.,  Depth  22  in., 
Height  40  in.,  £125.  Copper  gun 
powder  keg,  1852. 


Hepplewhite  finely  figured  mahog- 
any tea  table,  Width  38  in.,  Depth 
19  in.,  Height  29  in.,  £95.  Pair  of 
French  Empire  original  ormolu 
candlesticks.  Ormolu  and  bronze 
Centaur.  Mahogany  18th  century 
plate  bucket  with  brass  carrying 
handle  and  bands,  £95. 


18th  century  brass  bell  on  wrought 
iron  bracket,  £38.  Small  brass 
sextant  by  Mangavel  of  Bordeaux 
£35.  Ebony  octant  by  Dolland,  £48. 
Morgan  patent  bronze  anchor,  £38. 
Superb  primitive  oil  on  canvas  of 
early  19th  certury,  sailor  smoking 
pipe  in  the  West  Indies,  Height 
79  in.,  Width  35  in.,  £385. 


The  Sketching  Party 
by 

Robert  Braithwaite 
Martineau 
Canvas  Size: 
24     36  in. 
(61     91  cm.) 


CAVENDISH  GALLERIES  LTD.,  40  ^EW  CAVENDISH  ST.,  LONDON  W.I 

TELEPHONE  01  -935  31 G9 


0LUE  BOAf? 

1720. 


Olo  Shop 


HARVEY  &  GORE 

4  Burlington  Gardens,  W.l 


Tel.  01-493  2714 


Cables:  blubok  London  wl 


HESTER  BATEMAN 


Fine  1 8th  Century  jug  by  Hester  Bateman.  London  1779. 
Height  iOj  inches.  Weight  19  oz.  5  dwt.  with  contemporary  engraved  armorials. 


DENNIS  VANDERKAR  GALLERY 

8  Duke  Street,  St.  James's,  London,  S.W.I 

Telephone:  01-930  6994 

SPRING  EXHIBITION 

of 

DUTCH  &  FLEMISH  OLD  MASTERS 

Weekdays  10—17.30  until  May  31st  Saturdays  10—13.00 

Fully  illustrated  catalogue — 5s.  Od.  to  cover  postage 


GILLIS  VAN  CONINXLOO  (Antwerp  1548  -  Amsterdam  1607)  Panel  size  20|  x  41±  in.  (52-8  x  105-4  cn 

Landscape  with  figures  in  foreground. 
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yAe  DENNIS  VANDERKAR  GALLERY 

8  Duke  Street,  St.  James's,  London,  S.W.I 

Telephone:  01-930  6994 

SPRING  EXHIBITION 

until  May  31st 


XL1X 
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THE  FINEST 
ANTIQUES 
IN  PARIS 


Didier  AARON  &  Cie 

32,  Av.  Raymond  Poincare  -  Tel.  727.96.32 

AVELINE  &  Cie 

20,  rue  du  Cirque  -  Tel.  359.51.63 

BENSIMON 

20,  rue  Royale  -  Tel.  073.73.89 

B.  FABRE  &  Fils 

19,  rue  Balzac  -  Tel.  227.17.52 

J.P.HAGNAUER 

10,  rue  de  Seine  -  Tel.  326.36.54 

Etienne  LEVY  &  Cie 

178,  Fg.  Saint-Honore  -  Tel.  225.66.84 

Michel  MEYER  Fils 

22,  rue  Rousselet  -  Tel.  566.93.53 


;  WEILLER  &  Cie 

15,  rue  Lamennais  -  Tel.  225.43.46 


LOUIS 
0     WINE  Ltd. 

.         Fine  Art  Dealers,  Jewellers  and  Silversmiths 


Set  of  four  Sauccboats 
London  1825-6  by  Robert  Garrard 
(one  boat  unmarked) 
Weight  112  oz.     Height  6|  in. 


Established  1840  31  &  32  GRAFTON  STREET,   DUBLIN  2      Tel:  Dublin  773865- 


L 


FINE  ANTIQUE  SILVER 

51/52  CHANCERY  LANE,  LONDON,  W.C.2 
Tel.  01-242  5857  and  5820 


Rare  piece  of  Antique  Sheffield  Plate 
A  TEA  MACHINE  -  dated  circa  1790 
Height  23  in.    Width  18  in. 
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LEGGATT  BROTHERS 

ESTABLISHED    I  8  2  0 


FELICE-FORTUNATO  BIGGI 

Verona  —  17th  Century 

Oil  Painting 
Poppies,  roses,  carnations,  hyacinths, 
foxgloves  and  tulips 

in  a  wicker  basket  on  a  stone  plinth  with  an  overturned  urn. 

Canvas  size  40|   <  36  ins.  signed. 

In  fine  carved  wood  open  work  frame. 


30    ST.    JAMES'S    STREET,    LONDON,  S.W.i 

Telephones :  01-930  3772  &  3252  Cables:  Leggabros,  London  S.W.i 


CRAMER 

THE  HAGUE  -  HOLLAND  -  38,  JAVASTRAAT 

Telephone:  (0103170)-636770 

HIGHLY  IMPORTANT  PAINTINGS 

BY  OLD  MASTERS 

Francisco  de  Goya  Hieronymus  Bosch  Rembrandt  van  Rijn  (2) 

Francesco  Guardi  (2)  Jan  Both  Peter  Paul  Rubens  (2) 

Follower  of  Raphael  Jan  van  de  Capelle  Hercules  Seghers 

Hubert  Robert  Albert  Cuyp  (2)  Jan  Steen 

Joh.  Barth.  Jongkind  (2)  Joost  de  Momper  Gerard  Terborch  (2) 

as  well  as  50  other  pictures,  mainly  Dutch  17th  century. 

Complete  catalogue  XVI  (64  pages  with  66  illustrations) 
New  edition,  £1.  (for  USA  $4.00  including  airmail  postage) 


GREGORY  &  Co. 

(BRUTON  STREET)  LTD.  ESTABLISHED  1823 

Telephone:  Mayfair  2608/9/0,  2066 

27  BRUTON  ST.,  BERKELEY  SQUARE 
LONDON,  W.i 

Telegrams:  Gregco,  Wesdo  London 


ANTIQUES 
FURNITURE 
UPHOLSTERY 
CURTAINS 
CARPETS 
CHANDELIERS 


DESIGNS  &  SCHEMES 
BOARD  ROOMS 
DIRECTORS'  SUITES 
DECORATIONS 
ELECTRICAL  WORKS 
HEATING 


VALUATION 


An  attractive  Sheraton  oval  mahogany  breakfast  table  with 
satinwood  inset  banded  top  and  quadrupled  base.  c.  1790. 
Width  60  in.    Depth  48  in.    Height  29  in. 
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LIV 


,  \    I  'm  Dilute 
i  mill  I  uropeiin 
Krks  of  Art 


PINET  BY  STEPHAN  KEENE  OF  LONDON 
1  walnut  case  with  openwork  brass  hinges  and  clasp, 
gned  and  dated  under  bottom  note:  TB/1/1705 
rhomas  Barton  was  Stephan  Keene's  apprentice), 
estorcd  to  full  working  order. 

)verall  length:  66  inches. 


arlinq 

OF    MOUNT   STREET   LTD  I 
LONDON 


112  Mount  Street 
LONDON  W.l 

Telephone:  01-499  2858 
Cables:  BARGRO,  London,  IF.  J 


HAUSWEDELL 

Auction  Sales  *  Old  and  Modern  Art 
June  6th  and  7th,  1969 
Paintings  ■  Drawings  ■  Engravings  ■  Sculptures 


Arp 

Courbet 

Jawlensky 

Miro 

Barlach 

Derain 

Kandinsky 

Mondrian 

Beckmann 

Dufy 

Kirchner 

Munch 

Bellmer 

Ernst 

Klee 

Nolde 

Baumeister 

Feininger 

Kollwitz 

Picasso 

Bonnard 

Gauguin 

Kokoschka 

Schmidt-Rottluff 

Braque 

Gonzalez 

Leger 

Toulouse-Lautrec 

Cezanne 

Heckel 

Manessier 

Wols 

Chagall 

Hofer 

Marc 

Illustrated  Catalogues  on  request 

HAMBURG  13        Poeseldorfer  Weg  1  Germany 


M.KNOEDLER&CO.,.nc 

14  East  57th  Street,  New  York,  N.Y.I  002  2 

April  29  -  May  27  1969 

HAJDU 

May  20  -  June  20  1969 

AMERICAN  PAINTINGS 

1750-1950 

New  York  Telephone:  (212)  PLAZA  3-9742  PARIS,  85bis  FAUBOURG  ST.  HONORE 

CABLE  ADDRESSES  "KNOEDLER"  NEW  YORK,  PARIS,  LONDON  LONDON,  34  ST.  JAMES'S  STREET 
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Old  Masters  Galleries 


Thomas  de  Keyser  (c.  1596-1667)  Panel,  28  x  22  inches  (71  x  55-9  cm.) 


Acquisitions:  1969 
Fine  Paintings  of  Five  Centuries 

Weekdays  10-5.30  -  Saturdays  10-1 


>2  South  Audley  Street 
t/layfair  London  W1Y  5FB 


Telephone :  01  -629  0223 
Telegrams:  Oldgall,  Londo 


BY  APPOINTMENT  TO  HER  MAJESTY  THE  QUEEN.  GOLDSMITHS  AND  JEWELLERS.  GARRARD  &  COMPANY  LIMITED.  LONDON 


GAR  RAR  D 

The  Crown  Jewellers 


£lfll|j||lfll'"" 


The  pieces  illustrated  on  this  page  were  made  by  Hester  Bateman 
(England's  most  famous  woman  silversmith)  during  the  second  half 
of  the  18th  Century.  , 

Teapot  with  engraved  decoration.  Date:  George  III  1783. 
Coffee  Pot,  height  13  ins.,  engraved  Armorials.  Date:  George  III  1788. 
Sugar  Basket,  length  6i  ins.,  with  engraved  decoration  and  with  Crest. 
Date:  George  III  1789. 

Sweetmeat  Basket,  length  7  ins.,  with  pierced  and  engraved  border. 
Date:  George  III  1788. 

Pair  of  interesting  Wine  Labels  with  engraved  borders. 
George  III  Circa  1785.  Wine  Funnel.  Date:  George  III  1788. 

GARRARD  &  CO  LTD  •  I  I  2  REGENT  STREET  •  LONDON  W I  A  2JJ  ■  TEL  OI-734  702O 
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;7 


GAR  RAR  D 

The  Crown  Jewellers 


Tankard,  height  7|  ins.,  engraved  with  Crest  and  with  initials  on  handle. 
Date:  George  II  1737.  Makers:  Richard  Gurney  and  Thomas  Cook. 
A  fine  set  of  Irish  Candlesticks,  height  7i  ins.,  each  engraved  with  a  Crest. 
Date:  George  II  1730.  Maker:  John  Hamilton  -  Dublin. 

You  are  cordially  invited  to  view  the  fine  collection  of  antique  silver 
always  to  he  found  in  the  spacious  Garrard  showrooms. 


GARRARD  &  CO  LTD  -112  REGENT  STREET  •  LONDON  WI A  2JJ  •  TEL  OT-734  7020  M 


LIX 


Samuel  Cooper 

Anne,  Countess  Morton 
governess  to  Henrietta, 
daughter  of  Charles  I. 


Johann  Heinrich  Hurter 

Hugh,  Duke  of  Northumberland 
in  enamel.  Signed, 
nd  dated  1 780. 


SPRING  EXHIBITION 

DUTCH  AND  FLEMISH  OLD  MASTER  PAINTINGS 


T 


1  Xiily  10  a.m.  -  6  p.m. 


Till  31st  May,  1969 


Saturdays  10  a.m.  -  i  p.m. 


BALTHASAR  VAN  DER  AST  (1590.  Middelburg  -  Delft.  1656) 
Still-life  with  Peaches  and  Shells.  Signed.  Panel,  21^  by  26  inches  (54*1  by  66*o  cm.). 


Pieter  Brueghel  The  Younger 
Aert  van  der  Neer 
Jan  van  Goyen 
Balthasar  van  der  Ast 


Jan  Davidsz  de  Heem 
Jan  Brueghel  de  Velours 
Philips  Wouvermans 
Pieter  Claesz 

Illustrated  Catalogue  5/- 


Albert  Cuyp 

Hubert  van  Ravesteyn 

David  Teniers  The  Younger 

Jean  Baptiste  Monnoyer,  etc.,  etc. 


LEONARD  KOETSER  GALLERY 


13  Duke  Street,  St.  James's,  London,  S.W.i 

Telephone:  01-930  9348/9 


HEIM 

OLD  MASTER  PAINTINGS 
AND  SCULPTURES 


Amphitrite  by  Michel  Anguier  (1  61  2-1686) 
Bronze.  Height  20|  in.  (53-7  cm.) 

59  JERMYN  STREET,  ST.  JAMES'S, 
LONDON  S.W.I 

Tel:  01-493  0688    Cables:  Heimgal  London  S.W.I 

Also  in  Paris:  109  Faubourg  Saint  Honore. 
Paris  VIII 

Tel:  BAL  2238  ELY  1926 


T^ALPH  COX 

JVOTZKS  ofAT^T 


Alabaster  relief  with  traces  of  the 
original  polychrome  decoration, 
16th  century. 


Member  of  the  B.A.D.A. 

5  ST.  MARY'S  HILL 
STAMFORD 
LINCOLNSHIRE 

Stamford  4159 


GIMPEL  FILS,  50  South  Molton  Street,  W 1 

'Alan  DAVIE  -  watercolours  and  small  oils' 
until  10th  May 

'Donald  HAMILTON  FRASER  -  recent 
paintings'  13th  May  -  7th  June 


OMELL  GALLERIES 

FINE  19th  and  20th  CENTURY  PAINTINGS 
AT  REASONABLE  PRICES 

22  BURY  STREET.  ST.  JAMES'S.  S.W.I         839  4274 


EDWARD   SPEELMAN  LTD 

Old  Masters 
EMPIRE  HOUSE,  175  PICCADILLY 
LONDON  WiV  ONP 
01-493  0657 


SPINK  &  SON  LTD. 

King  Street,  St.  James's,  London  S.W.I 

Exhibition  of  the  work  of  JOSEPH  CRAWHALL 
together  with  ENGLISH  WATERCOLOUR  DRAWINGS. 
Until  16th  May.  9.30  a.m.  -  5.30  p.m.  Monday  -  Friday, 
10  a.m.  -  1  p.m.  Saturdays. 


GRABOWSKI  GALLERY 

84  Sloane  Avenue,  S.W.3.  01-589  1868 

Paintings  by  BEVAIM  and  DE  GOEDE.  Sculpture  by  GILCHRIST 
until  16  May 

Modern  Sculpture  in  Marble  by  TADEUSZ  KOPER  20  May-27  June 

Open  Monday-Saturday  10-6 


SARIN 

GALLERIES 

4  Cork  St.,  Bond  St. 
REGent  6186 


specialists  in 
paintings  and  drawings 
of  the  Georgian  era 


THE  TRYON  GALLERY  LTD 

41-2  DOVER  STREET,  LONDON,  W.i  HYDE  PARK  5161 

Sporting  and  Natural  History  pictures 


CRANE  ARTS  LTD. 

321  Kings  Road,  London,  S.W.3  FLA  5857 

Tues.- Sat.  10-6 
Early  English  and  American  Primitive  Paintings 
Modern  Naives  •  Bizarre  Antiques 


BY  APPOINTMENT 
DEALERS  IN  ANTIQUE  FURNITURE  AND  WORKS  Ol'  ART 
TO  THE  LATE  QUEEN  MARY 


M.  Harris  &  Sons 


ESTABLISHED  1868 


44I52  New  Oxford  Street,  London  W.C.I 


Telephone:  01-636  2121 


Telegrams:  Artisonne  London  WC1 


CENTENARY  BOOK  containing  136  illustrations. 
Price  60/-  nett,  or  64/-  including  postage  and  handling  charges 
(or  equivalent  in  convertible  currency). 


A  rare  Chippendale  carved  and  giltwood  Mirror  of  fine 
quality  and  craftmanship.  England,  circa  1760. 

Height:  4  ft.  4  in.       Width:  3  ft. 


REG.  &  MURIEL 
ANDRADE 


ESTAB  LISHED  1907 


LIMITED 


until  May  17 
VERAG  paintings 
May  20- June  7 

R.J.  LLOYD 
and  KARIN  OOM 

paintings 


drian  gai  leries 

5-7  porchester  place     marble  arch    london  W2 

01  -723  9473 


Extremely  rare  miniature  on  copper  of  Charles  I,  in 
original  case,  with  sixteen  mica  slides  illustrating 
his  final  fall  from  power,  trial  and  execution. 


8  BORINGDON  VILLAS,  PLYMPTON 
PLYMOUTH,  DEVON 
Plymouth  37952 


'  Antique  Silver 

HARRY 

Sheffield  Plate 

CHERNACK 

\  Antique  Jewellery 

of  Edinburgh 

85  ROSE  STREET  • 

PHONE  031-225  3038 

GALLERY 
STEPHEN  KELLNER 


i 


Art  of  the 
Pacific 


Wooden  mask. 
Middle  Sepik.  if 


This  Gallery  is  the  oldest  and  the 
only  one  in  Australia  which  deals 
exclusively  in  authentic  South 
Pacific  objects  of  ethnographical 
importance. 


72-74  CARRINGTON  ROAD,  WAVERLEY 
(SYDNEY)  AUSTRALIA  2024 


CIRENCESTER 

ANTIQUES  FAIR 

Thursday  to  Saturday 

MAY  15th-  17th 
11  a.m.  -  9  p.m.  daily 

THE  CORN  HALL,  CIRENCESTER 


Restoration 

and  conservation  of  the  antique 


Bronzes    Ceramics    Enamels  Ivories 
Jades    Marbles  Tortoiseshell 
Snuffs    Mother-of-Pearl  Buhl 
Ormolu    Objets  d'Art     Furniture  etc. 


G.  Garbe 

restorers  to  the  leading  museums 

23  Charlotte  Street  W.1 

Founded  1770      Tel :  MUSeum  1  268 
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FRANK  PARTRIDGE 

&  SONS  LTD 


DEPARTMENT  OF  SILVER 

DIRECTOR:  THOMAS  LUMLEY 

144  New  Bond  Street,  London  W.i 

TELEPHONE:  01-629  0834  CABLES:  FRAPARTRI  LONDON  W.i 


PAIR  GEORGE  II  CANDLESTICKS. 
BY  GEORGE  WICKES,  LONDON  1745. 
104  INCHES  HIGH. 


SHOWCASE 


Sheffield  1795  Height:  9  inches 

Makers:  Saml  Roberts,  Jr. 

Geo.  Cadman  &  Co. 

HILTON  GALLERY 

(F.  E.  Goold) 

3  ST.  MARY'S  PASSAGE 
CAMBRIDGE  Cambridge  56886 


Signed BA R  YE.  Height  20  cm.  Length  1 7 cm. 
Price:  2,oooF  ($400) 

ALAIN  LESIEUTRE 

BRONZES  -  ANIMALIE  RS 
P.  J.  Mene,  Barye,  Bonheur,  Fratin,  Moignez 
Art  Nouveau  Bronzes  &  Glasses 

21  &  10  rue  Saint-Sulpice 
PARIS  -  6e.    Tel:  MED.  41.03 


MM 


WE  ALWAYS  HAVE  AN  ATTRACTIVE 
COLLECTION  OF  ANTIQUE  TAPES- 
TRY AND  NEEDLEWORK  CUSHIONS. 
WE  ALSO  SPECIALISE  IN  ANTIQUE 
TEXTILES,  EMBROIDERIES  AND 
ECCLESIASTICAL  VESTMENTS. 

E.  B.  SOUHAMI 


6c  PRINCES  ARCADE 
LONDON  S.W.i 


Regent  7196 


A  silver  bell,  c.  1 725 
engraved  with  a 
contemporary 
cypher.  Maker's 
mark  3  times 
repeated,  by  James 
Gould. 

Weight  si  oz. 
Heiglit  4I  in. 


H.  R.  JESSOP  Ltd. 

3  MOTCOMB  ST.,  BELGRAVE  SQ., 
LONDON  S.W.i  01-235  2978 


A  DICTIONARY  OF  MARKS 

jos.  (by  post  32s.  6d.) 

From  all  good  booksellers  or  from 

THE  PUBLISHING  DEPT. 

THE  NATIONAL  MAGAZINE  Co.  Ltd. 

22  ARMOURY  WAY,  LONDON  SW18 


FINE  BRITISH  GOLD 
AND  SILVER  COINS 

PRESTONS  LIMITED 

Established  1 869 

DEANSGATE,  BOLTON,  LANCS. 

Member  of  the 

British  Antique  Dealers'  Association 


A  Selection  of  paperweights  from  my  stock,  wh 
can  be  viewed  between  ljth-iytlt  May  at  the 
HOTEL  PIERRE, 
Fifth  Avenue  on  61st  Street,  New  York 

ALAN  TILLMAN  Antiques 

6  Halkin  Arcade,  Motcomb  Street,  S.Wl 

Tel:  BEL  8235   Telex  No.  916151 
Cables:  tillweights,  London,  s.w.i. 


Special 

in 

Antique\ 

Clocks 


CHARLES  FRODSHAM  &  Gj 

173  BROMPTON  ROAD  ^ 
LONDON  S.W.3  Kensington  10 


A  Louis  XVI 
style  white 
marble  and 
ormolu 
lyre-shaped 
striking  clock 
22^  in.  high. 
(Circa  1855). 


Philip  &  Bernard  DOMBEY 

174  KENSINGTON  CHURCH  STREET 
LONDON  W.8  BAYswater  7100 


One  of  a  selection  of  French  marble  fire- 
places. Price  range  from  £,60. 

C.  P.  BURGE 

162  SLOANE  STREET 


LONDON,  S.W.i 

and  at  Thames  Ditton,  Surrey 


Sloane  4240 


The  Pair  George  II  1759 

Silver  Candlesticks,  London  Hall  Mark 

38  oz.  by  D.  Bell. 

R.  E.  PORTER 

2  and  4  POST  OFFICE  ROAD 
BOURNEMOUTH   Bournemouth  24289 


Original  Picasso  Madoura  ceramic  plate 
and  pitchers.  Limited  editions  From  £,3<>.\ 

R.  ALISTAIR  McALPINE 
PUBLISHING  LTD., 

3  CORK  STREET, 

London  wix  iha         01-734  96a 


Rupert  Preston  Ltd. 

17  KING  STREET.  St.  James's.  London  S.W.I .  01-930  1794 

Specialists  in  17th  and  18th  century 
Seascape  Paintings 


GET  AN  OFFER 

for  your  antique  or  modern  jewellery  and  silver.  Old  English  clocks 
(bracket,  longcase  and  carriage)  are  also  required. 

FROM  GARRARD 

The  Crown  Jewellers 
1 12  Regent  Street,  London  WIA  111.  01-734  7020 


Hal  O'Nians 

Dutch  •  Flemish  '  Italian  Masters 

6  RYDER  STREET,  ST.  JAMES'S,  LONDON,  S.W. 
01-930  9392 


Endelart  Galleries 

LTD. 

71  MONMOUTH  STREET.  London  W.C.2    Tel:  01-240  0464 
17th  -  19th  Century 
Paintings  of  Distinction 


MAHOGANY  WINE  TABLE 
OF  HORSESHOE  SHAPE 
CIRCA  1800 
55  INCHES  WIDE  x  29  INCHES  HIGH 


HUNTSMAN  IN  RED  COAT 
WITH  TWO  HOUNDS 
BY  G.  H.  LAPORTE 


also  Greensboro,  North  Carolina  and  335  Worth  Ave.,  Palm  Beach,  Florida 
Member  A.I.D.  -  I.D.D.A.  -  Complete  Decorating  Service 


HOW 


Covered  Bowl 
London  173 1    13y:  Wm.  Darker    Weight:  7  oz.  17  dwt. 
Height:  3  inches    Diameter:  4  inches 
(HOW  OF  EDINBURGH) 
ONLY  ADDRESS 
2-3  PICKERING  PLACE,  ST.  JAMES'S  STREET 
LONDON  S.W.I 
Telephone  &  Telegrams:  01-gjo  7140 


MORRISON, 
McCHLERY  &  Co. 

announce  their  forthcoming 
AUCTION  SALES  IN  GLASGOW 


John  Phillip,  R.A. 
(1817-1869) 

Two  Scots 
Milkmaids 

14!  by  12\  in. 
Sale:  22nd  May 


Tel:  041-332  3386 


Founded  1844 


9th  May:  Attractive  Scottish  Pictures  (catalogue  is.) 
22nd  May:  Important  Scottish  and  other  Pictures,  including  works 
by  E.  A.  Hornel,  Wm.  McTaggart,  S.  J.  Peploe,  J.  Crawhall  -  over 
250  choice  items.  (Illustrated  catalogue  3s.  6d.) 

30th  May:  Important  Antique  Furniture,  etc.  (Illustrated  catalogue  2S.) 
6th  June:  Books  (over  700  lots)  ex  Library  of  the  Royal  Faculty  of 
Procurators  in  Glasgow  (catalogue  3s.) 

98  SAUCHIEHALL  STREET 
GLASGOW  C.2 


JULIAN 


XVI-XX  Century  Works  of  Art  in  bronze  and  other  media 


MOSES  WITH  THE 
TABLETS  OF  THE 
TEN  COMMANDMENTS 

Italian  (Roman)  School  of 
Michelangelo :  First  quarter 
of  the  XVI  Century.  A  con- 
temporary and  vigorously 
executed  much  reduced  model 
in  terracotta  of  the  marble 
figure  (Height  235  cm.)  on 
the  tomb  of  Pope  Julius  II  in 
S.  Pictro  in  Vincoli.  Although 
lacking  in  the  modello  here 
reproduced,  the  position  of 
the  so-called  horns  are  clearly 
indicated.  Height  14  inches. 
Width  6  inches. 


406  KINGS  ROAD  LONDON  S.W.io 

FLA  4400  and  3243 


Antiques,  Furniture 

and  Works  of  Art 

PACKED  & 

SHIPPED 

to  all  parts  of  the  World 

OVERSEAS  HOUSEHOLD  REMOVALS 

GANDER  &  WHITE  LTD 

Head  Office: 

25  CHEYAL  PLACE,  BROMPTON  ROAD,  LONDON  S.W.7 

Telephone:  KNIghtsbridge  0646-8 


'  Happy  and  kumfi 
I  shall  be 
Gander  and  White 
him  packet  me ' 


Packing 
Warehouse: 


Empress  Place,  Lillie  Road,  S.W.6.  Telephone:  FULham  0309 
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ANTIQUE 
SENA  KELIM 
5. i  x  6.6 

This  outstanding 
Kclim  of  Kurdish  workmanship 
is  another  example  of  why  these  rugs  are 
in  such  great  demand 


Visit  the  Textile  Museum,  Washington,  D.C.  20008, 
for  their  exhibition  of  Flat  Woven  Rugs,  May  25th 
thru  September  27th.  Catalogs  available. 


MARK  KESHISHIAN  &  SONS,  INC. 
ORIENTAL  RUGS 

4213  CONNECTICUT  AVE.,  N.W. 
WASHINGTON,  D.C.  20008 

(202)  EMerson  2-1600  or  Lincoln  7-2000 


An 

exceptionally 
fine  set 
of  six 
side  chairs, 
circa  1730, 
in  excellent 
condition. 


Rowland's  Antiques 

Route  202  -  Route  413 
Buckingham,  Bucks  County,  Pennsylvania 
Telephone:  (215)  794-76H 


CHINESE  SNUFF  BOTTLES  A  SPECIALTY 

Jasper  in  shades  of  muted  green,  reddish  brown,  etc.  Green  collared  Carnelian 
stopper.  Carved  teak  stand.  Early  1 9th  Century.  Height  3|  in. 

Grey  Jade  with  black  veining.  Very  fine  t'ao  t'ieh  mask  handles.  Black  collared 
Amethyst  stopper.  Turned  rosewood  stand.  1 8th  Century.  Height  3^  in. 

Honey  Agate  with  carving  in  relief  in  the  deep  yellow  area  of  a  pair  of  Fu  dogs. 
Silver  mounted  green  Peking  stopper.  Rosewood  stand.  1 9th  Century.  Height.  3|  in. 

Yellow  Jade  showing  two  Fu  dogs  carved  in  relief  in  the  'skin'.  Light  green  collared 
Amethyst  stopper.  Rosewood  stand.  1 8th  Century.  Height3jin. 

Carnelian  carved  in  high  relief  in  triangular  form  and  undercut  on  each  side, 
showing  birds  and  foliage,  the  foot  ring  being  formed  by  branches.  Matching 
Carnelian  stopper.  Rosewood  stand.  1 8th  Century.  Height  3|  in. 

MAINLAND,  PENNSYLVANIA  19451 
(19  mi.  from  Phila.  at  Lansdale  Exit  of  Pa.  N.E.  Extension) 
By  appointment  please.  Phone  (215)  723-3949 


The  Connoisseur,  May,  1969 


LXX 


CALIFORNIA  QUAIL 


RED  CARDINALS 


BOTH  CURRENT  AND  DISCONTINUED 
MODELS  ARE  A  SPECIALTY  WITH  US 

Shown  here  are  only  a  few  discontinued  models. 
Our  stock  changes  every  few  days. 

Write  or  telephone  us  your  specific  requests. 

WE  ARE  ALSO  INTERESTED  IN  BUYING 
FOR  RESALE  SINGLE  MODELS  OR  COM- 
PLETE COLLECTIONS. 

Wakefield- Seearee  galleries 

DIRECT  IMPORTERS 

Member  of  the  Art  and  Antique  Dealers  League  of  America,  Inc. 
HISTORIC  SCIENCE  HILL,  SHELBYVILLE,  KENTUCKY  •  (502)  ME  3-4382 
on  BOTH  main  roads  (U.S.  60  and  1-64)  between  Louisville  and  Lexington 
ONE  OF  THE  LARGEST  ANTIQUES  COLLECTIONS  IN  THE  MID  WEST 

Open  every  day  9  a.m.-5  p.m.  Closed  Sundays. 


BLUE  JAYS 


MOCKING  BIRDS 


'Death  of  a  Matador'  by  Jose  Villegas,  oil  on  canvas,  35  in.  X  61  in.,  signed  and  dated  'Seville  1890'. 


VOSE  GALLERIES 

OF  BOSTON,  INC. 

ESTABLISHED  1841 

238  NEWBURY  STREET,  BOSTON,  MASS.  02116 
(617)  536-6176 

We  need  Blakelock,  Inness,  Twachtman,  &  Hudson  River  artists. 


MAY  6  -  MAY  31 

BESTIARY 

18th  to  20th  Centuries 
EMIL  WEDDIGE 

Lithographs 


ADZAK 

ANDRE 

AYRTON 

DERAIN 

KAPLAN 

KLINE 

LAUTREC 

LECER 

MANET 

MOORE 

PICASSO 

REMBRANDT 

RIOPELLE 

STEGEMAN 

TAFUR 

TOWN 

VASERELY 

VILLON 


EMMANUEL  FREMIET  "Cat  and  Kittens' 


(312)  265-6176 


Sears      Vincent  Price  Gallery 

  1 40  I   Ontario  (at  Michigan),  Chicago  6061 1 


DOLPHIN  GALLERIES 


Santa  Barbara, 

1253  Coast  Village  Road 


California 
(805)  969-5026 


Amphora  in  Three  Colour  Glaze 
(green,  yellow,  brown)  TANG  Dynasty,  China 
c.  750  A.D.  Height  14  in. 

17th  AND  18th  CENTURY 

Paintings,  Prints,  Engravings    Period  Furniture 
Oriental  Antiques,  Meissen 
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MICHAEL  HALL 
FINE  ARTS  Inc. 


MERCURY 

Bronze  plaquette 
by 

The  Master  of 
the  Roman  Charity. 

Mid-XVIth  century 
Diameter  11.7  cm. 


Ref :  A  Catalogue  of  Renaissance  Bronzes, 
by  John  Pope-Hennessy, 
No.  131 :  Fig.  121 


6  East  79th  Street     New  York,  N.Y.  10021 

Tel:  249-5053  Cable:  Mikhallart 

By  appointment  only 


r 


Pair  of  1  8th  Century 
mahogany  chairs, 
mahogany  dish  top 
candlestand 


dements  aotfqcies 


inc. 

RT.  #2  •  HIXSON  TENN.  37343  •  PHONE  615-877-0661  15  MILES  NORTH  OF  CHATT.  AT  INTERSECTION  27  AND  153 
Closing  June  30  through  July  6,  1969 
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Yamantaka,  Gilt-Bronze,  Tibet 


DORIS  WIENER 

ANCIENT  AND  PRIMITIVE  ART 

831  MADISON  AVENUE,  NEW  YORK  10021 


Old  Sheffield  epergne  with  cut-crystal 
fruit  bowl  and  four  matching  side  dishes. 
c.  1790 


Antique  English  and  Irish  Silver 
Old  Sheffield  Plate  •  Victorian  Plate 


int  Antique*  3nt. 

Bertram  A.  Wine 


Please  note  our  new  address: 
667  Madison  Avenue,  Suite  1006,  New  York, 
NY. 10021 

Members  of  the  Art  and  Antique  Dealers  League  of  America  Inc. 


ANTIQUE  ORIENTAL  RUGS 


Outstanding  selection  of  rare  pieces  in  room 
size,  small  size  or  runners.  Collector's  pieces. 


CAUCASIAN  TURKISH  PERSIAN 


KAZAK 

CABISTAN 

CUBA 


GHIORDES  KERMAN 


KULA 
OUSHAK 


DAGHESTAN  HEREKE 


SEHNA 

KASHAN 

TABRIZ 


TURKOMEN 

TEKKE 
AFGHAN 
SAMARKAND 
KHIVA 


CHICHI 
KARABAGH 


BERGAMO 
LADIK 


FERAGHAN  KHACHLI 
SHIRAZ 


46  years  of  dealing  in  Antique  Oriental  Rugs 

R.  R.  Markarian 
c/o  A.  B.  Closson  Jr.  Co. 

4th  &  Race  Streets 
Cincinnati,  Ohio  45202 
513-621-1536 
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Art 


ANTONIO 
SALEMME 

SCULPTURE 

and 
PAINTINGS 

May  14  -  31 


Spring  Flowers 
( )il  on  canvas 
25"  X  30" 


SHOWCASE  GALLERIES 


1061  Madison  Avenue 
New  York,  N.Y.  10021 
Between  80th  and  81st  Streets 
Telephone  (212)  628-0030 


Pair  of  oil  paintings  on  canvas  after  Hogarth. 
"The  Contract"  and  "The  Breakfast  Scene". 
Each  14  in.  X  18  in.  signed,  dated  and  annotated 
"Samuel  McCloy  1869;  after  the  engraving  by  Scoten" 
Hogarth's  "Marriage-a-la  Mode"  sequence  was  painted  ca.  1745. 
It  was  engraved  soon  afterwards;  two  plates  being  done  by  Scoten. 
McCloy  was  Professor  of  Art  and  exhibited  at  the  Royal  Academy. 


BERRY-HILL  GALLERIES 


743  FIFTH 

PLaza  3-8130 


AVE,  N.Y.,  N.Y 

CABLES:  BEKRYHILL 


,  10022 

NEW  YORK 
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A  superb  American  oil  painting  on  canvas,  14  in.  x  22  in.,  by 
Arthur  Fitzwilliam  Tait,  A.N.A.1853,  N.A.1858;  signed  lower 
right,  "A.  F.  Tait/Adirondacks  1 874"  ;  inscribed  on  reverse  (on  the 
relining  canvas)  "NO  26/  PAINTED  BY/  A.  F.  TAIT/  FROM 
NATURE/  LONG  LAKE/  HAMILTON.  CO./  ADIRONDACKS/ 
RUFFED  GROWSE  SHOOTING/  THE  FINED/  OCT  1874". 

EUGENE  SUSSEL 

ANTIQUES  AND  FINE  ART 

1929  CHESTNUT  STREET,  PHILADELPHIA,  PA.  19103 

Members  of  The  Art  and  Antique  Dealers  League  of  America 
and  The  Appraisers  Association  of  America 


English  mahogany  and  gilt 

phoenix  bird  mirror 

(36  in.  x  65  in.)  -  S5.000 


French  impressionistic 
landscape,  oil  on  canvas, 
Signed  'Jean  Cabrit' — 
1845-1907 
(listed  in  Benezit) 
(15  in.  x  2U  in. 
plus  6  in.  frame) 
-  $3,500 

CHARLES  &  ANN  BAUMANN 

(Furniture  and  Paintings) 
449  Westminster  Ave.,  Elizabeth,  N.  J.  07208 

Appointment  advisable 

21 2-SA  2-6586  (Weekdays)  201 -EL  4-0535  (Weekends  and  Evenings) 


..from  the  fa  wed  BESHAR'S  collection. 


BESHARS 

63  East  52nd  Street,  New  York,  N.Y.  10022  PLaza  8-1400 


March  24-April  26,1969 

Amanda  Palmer 

Chelsea  Gallery,  Eve  Propp  Director 
825  7th  Avenue,  New  York,  NY  10019 
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IMPERIAL 


MINING,  INC 


14  POUND  SOLID  JADE  TABLE  TOP. 

Occasionally  large  pieces  of  jade  are  found  among  the  smaller  jades  in  our  deposits.  When  this  occurs,  we  use 
them  for  one  of  a  kind  objects  of  art.  This  is  only  one  of  several  currently  available.  Pieces  range  from  $20.00  to 
$2,000.00  per  pound.  Table  weights  range  from  1  5  to  250  pounds.  We  also  offer  the  connoisseur  the  following 
items.  Each  one  of  a  kind.  Each  individually  commissioned. 


Mausoleum 
Hand-Carved  Pulpits 
Baptisman  Founts 
Corner  Stones 
Monuments 
Sarcophagus 
Statues 

Corporate  Crests 


iio,ooo  to  $25,000,000 
$5,000  to  $300,000 


$5,000  to 
$500  to 

$3,000  to 
1 1 00,000  to 
$  1 0,000  to 

$  I , coo  to 


$300,000 

$50,000 

$1  CO, 000 
1 1 .000,000 


(  500,000 
$10,000 


Family  Crest 
Table  Tops 
Desk  Tops 
One  of  a  kind  doors 
and  panels 

Achievement  Awards 
Jewelry 

Floor  and  Fireplace  Tiles 


11,500  to  I 
$800  to  $ 
$500  to  $ 

i  1 ,000  to  $ 
$500  to 
Special  Quote 
Special  Quote 


!>co,ooo 
52c,ooo 

525,000 


Rare  Jade  boulders  in  natural  form  are  offered  to  the  collector.  Trades  of  genuine  Jade  for  hardstone  carvings, 
precious  stones  and  objects  of  art,  are  always  considered.  Special  commissions  solicited.  By  appointment  only. 

Russell  H.  Under dahl,  Pres. 
Imperial  Jade  Mining,  Inc. 
2J10  Nicollet  Avenue,  Minneapolis,  Minnesota  S5408,  U.S. A 

Phone:  612-827-5481 


flC. 


562  LINCOLN  AVENUE.  WINNETKA. 

HILLCREST  6-0912 


ILLINOIS 


English  18th-century  ladies'  writing  desk, 
faded  brown  mahogany.  Leather  on  writing 
surface  and  wings  with  gold  tooling. 
Open  -  73  in.  wide,  32  in.  deep,  H\  in. 
high  to  writing  surface. 
Closed  -  36^  in.  wide,  25i  in.  deep,  35  in. 
high. 

Price  $4500.00. 


CW  del 


ANTIQUES 
AND 
GIFTS 


Exceptional  French 
cane  armchair, 
c  1750 
Epoque. 


93  YOR!  AVENUE,  TORONTO  5, 

CANADA."  2-0702 


18th- Century  French  Antiques 


One  of  a  pair  of 
Chippendale  Torcheres, 
carved  and  gilded, 
England  circa  1760. 


CHARLES  C.  PATERSON 

746  Madison  Ave.,  New  York,  N.Y.  10021  •  UN  1-1666 

Member  Art  and  Antiaue  Dealers  League  of  America 
Rational  Antique  and  Art  Dealers  Association  of  America,  Inc. 


The  Con 
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BERNARD  BLAC 
GALLERY 


American 
paintings  and  drawings, 
sculpture  of  various  schools 
including  'Les  animaliers* 


BERNARD  BLACK 
HUGUES-W.  NADEAU 


1062  MADISON  AVENUE, 
NEW  YORK,  NY.  10028 
TR  9-2171 


Flemish,  middle-i7th  century 
School  of  Artus  Quellinus,  1609-1688 
HERCULES  AND  HEBE 

Marble  relief;  H.  13J  in.,  L.  in.  (34  X  23-5  cm.) 
In  the  original  ebony  frame. 

At  his  death,  Hercules  was  carried  to  Olympus. 
There  he  was  rejuvenated  by  drinking  from  the  cup 
of  Hebe,  the  goddess  of  youth.  She  was  the  daughter 
of  Zeus  and  Hera,  and  became  the  hero's  last  wife. 

This  attractive  relief  relates  closely  to  the  work  of 
the  Dutch  sculptors  and  ivory-carvers  of  the 
seventeenth  century;  the  work  of  Artus  Quellinus,  in 
particular,  shows  a  major  influence. 
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WALTER 


CRANE 


1845-1915 


Specialists  in 

HENRI  LE  SIDANER 
FRANCIS  PICABIA 
HENRI  MARTIN 
FRANK  BOGGS 
HIPPOLYTE  PETITJEAN 
and  other 
Post  Impressionists 


PANDORA  Watercolor    29      2 H  inches  Signed  and  dated  lower  left  "  I8$\ 

Illustrated  in  AN  ARTIST'S  REMINISCENCES,  an  autobiography  by  Walter  Crane,  Page  276,  published  19) 

First  exhibited  at  Grosvenor  Gallery,  London,  1885 


INQUIRIES  INVITED 


CANAL  SCENE.  FLORENCE    Oil    30;     43|  inches     Signed and dated  lower  left  "Giov  Signorini  1844' 


GIOVANNI 

SIGNORIINI 


1808-1858 


Perceptive  buyers  note 
our  paintings  are  for 
investors  as  well  as 
collectors 


MAURICE  STERIMBEW 

149  West  Kinzie  Street 
Chicago,  Illinois  60610  312  321-04011 


EDMOND  MARIE 

ETITJEAN 

1844-1925 


NAVIRES  AU  PORT  D'AN VERS 
Oil    23      14i  inches 
Signed  and  dated  lower  right  "Anvers  1883" 


MAURICE  STERNBERG 

149  West  Kinzie  Street 
Chicago,  Illinois  60610 
312  321-0406 


BATEAUX  A  VOILE  DORDRECHT 
Oil   25J  X  16J  inches 

Signed  and  dated  lower  left  "Dordrecht  1885" 


Sheraton  mahogany  wine 
cooler.  England  Circa  1810 
Height  26\  in.  Width  22  in. 
Depth  18  in. 


Member  of  the  Art  &  Antique  Dealers  League  of  America/ Inc. 

120  Greenwich  Road,  Charlotte,  North  Carolina 

Telephone  (704)  366-7272 


4 


Original  paintings 
on  velvet  bv 
David  Y.  Ellinger 
from  a  large 
collection  of 
rare  and  unusual 
designs. 
Mr.  Ellinger  is 
represented  in 
museums  here  and 
abroad. 
Wm.  Penn 
Memorial 
Museum, 
Harrisburg,  Pa. 
will  have  a  Loan 
Exhibition  May  19 
to  June  22  1969. 

Queen  Anne  table, 
Pennsylvania, 
walnut,  all  original 
except  repairs  to 
drawer  runner. 
Ladder-back 
chair,  all  original 
except  seat.  Some 
of  old  red  paint. 


Lamb's  Mill  ANTIQUES 

on  Rl.  737,  halfway  between  Kutztown 
and  Krumsville,  3  mi.  off  Rt.  22 

R.D.  2,  KUTZTOWN,  PENNSYLVANIA  19530 

Appointment  advisable 
Telephone:  (215)  683-8494 
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NEWHOUSE 


GALLERIES,  Inc. 

Established  1878 


On  canvas,  i_5  x  18  inches 

"Le  Panier  de  V runes" 

by 

ANNE  VALLAYER-COSTER 
(1744-1818) 


15  East  57th  Street,  New  York,  N.Y.  10022 

(212)  PLAZA  5-4980 


LXXXIII 


WALLY 

F 

GALLERIES 

fff           NEW  YORK           CHICAGO           PALM  BEACH 

17  East  57th  Street,  New  York 


ALFRED  SISLEY 


(1839-  1899) 


Le  Canal  (hi  Loing 


Painted  1884 


Oil  on  Canvas:  15      21  £  inches 


Signed  lower  ri;:ht:  Sisley.  84 


19th  AND  20th  CENTURY  FRENCH  MASTERS 

Impressionists        Fauves        Post- Impressionists 

AMERICAN  REPRESENTATIVES  FOR  TWENTY-FOUR  CONTEMPORARIES  INCLUDING 
BERNARD  BUFFET.  JEAN  JA^SEM,  ANDRE  HAMBOURG  AND  NICOLA  SIMBARI 


17  East  57th  Street 
NEW  YORK,  N.  Y.  10022 
Tel.  212:  421-5390 


175  Worth  Avenue 
PALM  BEACH,  FLORIDA  33480 
Tel.  305:  833-9717 


320  South  Michigan  Avenue 
CHICAGO,  ILLINOIS  60604 
Tel.  312:  939-4481 


FRANK  CARO 


Gilt-bronze  statuette 
from  Kurukulla 
Late  17th  century 
Height  7^  inches 


41  EAST  5r«"  STREET 
NEW  YORK  CITY 

AREA  CODE  (Si*)  PE.  3-3  166 


PETEK  MACK  BROWN 

1525  WISCONSIN  AVENUE,  N.W. 

WASHINGTON.  D.  C. 


A  pair  of 

fine  quality  gilt -bronze 
Regence  figural  appliques. 
French,  circa  1730. 
Ex  Coll.:  The  Hon.  and  Mrs. 
Robert  Woods  Bliss 


CABLES: 
'ANTIQUES' 
WASHINGTON,  D.C. 


AREA  CODE 
202 

FEDERAL  8-8484 
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ARPAD  ANTIQUES,  INC. 


Three  examples   from    a    large    collection    of  Pre- 
Columbian  ceramic  art:  a  vessel  in  the  form  of  a  seated 
female,  152"  high,  a  dog  with  a  bone  in  its  mouth.  8A" 
high,  and  a  seated  dog,  9"  high. 

3125  M  Street,  N.W. 
Washington,  D.C.    20007    (202;  FE  7-3424 
Member:  Appraisers  Association  of  America 


S.  BREITMAN 

ANTIQUES 


by  ANDRE  PAQUET 
c.  1840  -  Butternut  (wood),  Quebec  -  56  in.  X  32  in.  high. 


1353  GREENE  AVENUE  -  937-0275 
WESTMOUNT,  QUEBEC 


Ming  Jar  in  Blue  and  White  enamels.  Mark  and  period 
CHIA  CHING.  1522-1566 

MALLIE  &  CIE 

30  Avenue  Pierre  ler  de  Serbie  -  BAL.  28-14 

PARIS  VIIIe 


The  Connoisseur 

is  published  monthly 

Price  12/6 

SUBSCRIPTION  RATES  IN  BRITAIN 
jQj  1  os  a  year  including  postage 
IN  U.S.A. 

$22.00  lor  12  issues,  $40.00  tor  24  issues,  $55.00  for  36  issues 
The  12  issues  include  the  Antique  Dealers'  Fair  Number 
Subscriptions  to 

in  U.K.  The  Subscription  Department,  The  National  Magazine  Co. 
Ltd.,  22  Armoury  Way,  London,  SW18 

in  U.S.A.  The  Connoisseur,  250  West  55th  Street,  New  York, 
N.Y.  10019 


Consult  Europe's  leading  Directory 

U  (  IDE  EIER 

1969-70 

for  the  best  sources  of  supplies  of  Antiques 

(>0.000  names  and  addresses  of  Antique  Dealers,  Picture  Galleries, 
Markets,  Fairs,  Exhibitions  classified  in  24  European  Countries,  Cities, 
Towns,  Streets  and  Specialities.  1,100  pages 

Price  £3.  0.  0.  (2  volumes)  postage  extra 

At  ailahle  from  most  Antiques  Fairs  and 

G.&  F.  GILLINGHAM 

(Antique  Dealers  and  Exporters) 

4  Crediton  Hill,  Hampstead,  London  NW6 

Tel  0I-43S  5644 

EVERYBODY'S  KEY  TO  THE  TREASURE  HOUSES 
OF  EUROPE 
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12,  RUE  FAVART  -  PARIS 
742.68.  23 

AUCTION  SALE  IN  PARIS 

Hotel  George  V,  31  Avenue  George  V 
Thursday  29th  May,  at  2-30  p.m. 

COLLECTION  OF  MONSIEUR  AND  MADAME  RENE  KIEFFER 


GREUZE  'La  Fausse  Innocence'  oil  on  canvas  (40  X  32  cm.) 


OLD  MASTERS  DRAWINGS  AND  PAINTINGS,  including  'Susanna  and  the  Elders'  by  JAN  METSYS,  signed  and  dated  1 564  (Height 
1 . 09  -  Width  1  -95  m.) ;  D.  TENIERS  'The  Temptation  of  St.  Anthony',  panel  signed  and  dated  1635  (Height  41  <  Width  32  cm.) ;  VAN  GO  YEN 
'River  bank  with  Fishermen',  signed  with  monogram  and  dated  1640  (Height  43  ■.  Width  59  cm.) ;  L.  DAVID  'The  death  of  Seneca',  sketch  painted 
on  canvas  in  1773  for  the  Grand  Prix  competition  at  Rome  (Height  42  x  Width  52  cm.) ;  and  works  by  BOUCHER,  DANLOUX,  DEMARCHY, 
FRAGONARD,  G.  GUARDI,  J.-B.  HUET,  LACROIX  de  Marseille,  LALLEMAND,  LEPICIE,  LE  PRINCE,  CARLE  VAN  LOO,  NATTIER, 
OUDRY,  P.-A.  PARIS,  PILLEMENT,  HUBERT  ROBERT,  SCHALL,  SERGENT,  MARCEAU,  SWEBACH  called  FONTAINE,  etc. 

OBJECTS  OF  ART  AND  FURNITURE,  of  the  18th  century,  including  lady's  desk  stamped  CORDIE,  a  Louis  XV  stamped  MIGEON,  a  Louis 
XV  suite  stamped  JACOT,  consisting  of  a  secretaire,  a  commode,  a  pair  of  corner  cabinets,  a  bedside  table  and  a  lady's  dressing-table  ;  a  small  Louis 
XV  table,  stamped  LELEU ;  bronzes,  clocks  and  tapestries. 

Experts:  MM.  A.  Ananoff,  B.  and  J.  P.  Dillee 
Illustrated  catalogue:  /Ji 

Subscription  to  catalogues:  12  rue  Fauart,  Paris    Montlily  sale  calendars  available  free  on  request. 

Catalogues  may  be  obtained  trom  our  New  York  information  office: 
Rockefeller  Center,  Suite  403,  610  Fifth  Avenue,  New  York,  N.Y.  10020,  Tel.  (212  586  6559) 


AUCTION  SALE  AT  THE  GEORGE  V  HOTEL 

31  Avenue  George  V,  Paris 

JUNE  10,  9  p.m. 
Public  Exhibition  June  9 

VERY  IMPORTANT  MODERN  PAINTINGS 


MAURICE  UTRILLO  Hue  de  I'Eglise  Canvas  2i£  X  27$  in.  (54  x  70  cm.) 

MM.  Ebstein,  Dubourg,  Mcllc  Cailac,  Experts. 

MesRheims  &  Laurin 

Auctioneers 
[,  rue  de  Lille,  PARIS-7C  Tel:  222.61.90 

Preliminary  exhibition,  6  bis  rue  des  Saints-Peres,  Paris- 7e, 
Tel:  222.61.90    June  2nd  -  6th. 

Illustrated  Catalogues  (colour  plates)  on  request  and  subscription 
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I  ,VER  AND  GOLD  BOXES 

F  NE  ANTIQUE 

[  NTINENTAE  SILVER 


J.KUGEL 


7,  RUE  DE  LA  PAIX,  PARIS 

Tel.:  OPE.61.04 


OBJETS  DE  VERTU 
OLD  WATCHES 
MINIATURES 


Two  very  rare  French 
Silver  miniature  coffee-pots. 
Left:  Silver-gilt.  Paris  1788.  Right:  Paris  1785.  From  the  Viguier  Collection 

(Reproduced  in  natural  size). 


Archaeological  Treasures  of 

MEXI 


The  National  Museum  of  Anthropology  and  History,  Mexico  City 


The  Mexican  people  clearly  possess  a  creative  genius 
From  their  farthest  origins  they  have  shown  an 
innate  artistic  sense.  Olmecs,  Zapotecs,  Toltecs,  Mayas, 
and  Aztecs,  each  of  the  pre-Columbian  civilizations 
displayed  a  personal  style  and  characteristic  features. 
This  cultural  heritage  accounts  for  the  unbounded 
treasures  that  can  be  found  throughout  the 
country  and  the  riches  preserved  in  the  museums. 
The  National  Museum  of  Anthropology  and  History 
in  Mexico  City  -  one  of  the  most  modern  and 
best  planned  in  the  world  -  is  alone  worth  the 
journey.  Modern  cities,  hospitable  people, 
an  ideal  climate,  sun-drenched  beaches... 
Come  to  Mexico  for  thrilling  holidays  ! 


There  are  direct  flights  daily 
from  Europe  to  Mexico. 


MEXICAN  TOURIST  OFFICE  -  60,  Jermyn  Street,  LONDON  S.W.1. 

CONSEJO  N  AC  ION  A  L   DE   TURISMO  -  DEPART  A  MEN  TO   DE  TURISMO  -  MEXICO   D.  F. 


SCULTTU^  -  W%():\ZES  -  FMEN£ES 

MEDJLS 


VENUS  after  JEAN  de  BOLOGNE 
Flanders,  second  half  of  the  16th  century 
Bronze,  height:  29.5  cm. 


42  aVEJiUE  KLE'BET^-  T^T^IS  -  TjtS  07-67 


XCI 


MARSHALL  SPINK 


A  REDISCOVERED  MASTERPIECE 

EXHIBITION 

of 

a  major  painting 
by 

J.  M.  W.  TURNER 

1775-1851 


VIEW  OF  THE  REDENTORE  AND  THE  GIUDECCA,  VENICE 

Canvas  40  X   50-^;  inches 

FROM  2nd  MAY  -  19th  JUNE  (Monday  to  Friday  10  a.m.  -  5  p.m.) 


18  ALBEMARLE  STREET,  LONDON  W.i 

Telephone:  Hyde  Park  2575  &  52X0  Cable  Address:  Bruegart,  London 

Hie  Connoisseur,  May,  ro6o  XCIl 


SOTHEBY'  S 

WEDNESDAY,  4th  JUNE 

NINETEENTH 
AND  TWENTIETH 
CENTURY  BRITISH 
AND  CONTINENTAL 

PAINTINGS 

the  property  of  Muriel  Lady  Fortevict. 
Mrs.  F.  H.  Glen-Allen,  the  Royal  Thames 
Yacht  Club,  and  other  owners. 

Illustrated  Catalogue 


Adrian  us  Eversen  A  Street  in  Amsterdam 
near  the  Westerkerk  On  panel,  signed. 
16|  by  1  3|  inches 


Josef  Israels  A  Young  Girl  Crocheting  in 
the  Sunshine  Signed  and  dated  1865, 
25  by  1  9  inches 


\  4 


The  Connoisseur,  May,  [969 


X(  III 


SOTHEBY'S 

WEDNESDAY.  4th  JUNE 


Jan  Jacob  Spohler   Skaters  on  a  frozen  river 


Signed  on  panel,  15^  by  22£  inches 


The  Connoisseur,  May,  1969 


XCIY 


SOTHEBY'S 

MONDAY.  1  9th  MAY.  and  following  day 


English  Pottery  And  Porcelain 

the  property  of  S.  F.  Allman,  Esq.,  Mrs.  Katherine  Newman, 

and  other  owners 


A  Flight,  Barr  and  Barr  garniture  A  Worcester  yellow-ground  basket, 

10  inches  and  6|  inches  high  first  period,  1\  inches 


A  Bristol  posset  pot  and  cover.  A  Chelsea  'Hans  Sloane'  botanical  dish, 

10  inches  overall,  c.  1720  red  anchor  mark,  9^  inches 


Catalogue  (9  plates)  4s. 


SOTHEBY'  S 

THURSDAY,  22nd  MAY 

IMPORTANT  ENGLISH  AND  FOREIGN 
SILVER  AND  PLATE 

the  property  of  The  Rt.  Hon.  The  Earl  of  Enniskillen, 
the  late  Sir  A.  Chester  Beatty,  Professor  C.  F.  M.  Saint 
and  other  owners 


One  of  a  pair  of  sideboard  dishes,  maker's  mark  I.G.  One  of  two  Georgian  wine  coolers  by  Paul  Storr. 

in  a  shaped  shield.  Riga.  c.  1  700.  20^  inches  diameter  1  81  9/21 .  8J  inches  high 


XCVl 


SOTHEBY'S 


MONDAY,  2nd  JUNE 

CONTINENTAL  GLASS 


the  property  of  J.  C.  Carlson,  Esq.,  Mrs.  Christie  Rae,  and  other  owners 


A  Hyalith  and  Zwischengold  A  Potsdam  engraved  covered  A  gilt-decorated  Lithyalin  beaker, 

goblet,  7£  inches  goblet,  10  inches  signed  F.  Egermann,  5^  inches 

Catalogue  (7  plates)  4s. 


xcvn 


SOTHEBY'S 


(Affiliated  Company:  Parke-Bernet  Galleries  Inc.) 


will  hold  the  following  sales  in  May,  each  sale  beginning  at  1 1  am  unless  otherwise  stated 

ON  VIEW  AT  LEAST  TWO  DAYS  PRIOR    ALL  CATALOGUES  POST  FREE 


LONDON 

Sotheby  &  Co. 
34/35  New  Bond  Street, 
London,  W1 A  2AA 
Telephone:  0^  -493  8080 
Telex:  London  24454 
Telegrams:  Abinitio,  London 

NEWYORK 

Parke-Bernet  Galleries  Inc. 

980  Madison  Avenue,  New  York  1 0021 

Telephone:  21  2-879-8300 

Telex:  New  York  222643 

Telegrams:  Parkgal,  New  York 

Sotheby's  of  London  Ltd. 

980  Madison  Avenue,  New  York  1 0021 

Telephone:  21  2-758-2891 

Telegrams:  Abinitio,  New  York 

CALIFORNIA 

Sotheby's  of  London  Ltd. 

The  Executive  Life  Building,  Suite  904, 

9777  Wilshire  Boulevard, 

Beverly  Hills,  California  9021  0 

Telephone:  21  3-274-7329 

Telex:  6771  20 

FRANCE 

Representative  for 

Sotheby  &  Co. 

&  Parke-Bernet  Galleries  Inc. 

Valentin  Abdy, 

8  Rue  de  Duras,  Paris  8e 

Telephone:  Anjou  2599 

GERMANY 

Galerie  Strasse  6a,  8  Munich  22 
Telephone:  292252 

AUSTRALIA 

Sotheby  &Co.  (Australia)  Pty.  Ltd. 
1  3th  Floor,  Princes  Gate, 
171  Flinders  Street 
Melbourne,  Victoria  3000 
Telegrams:  Abinitio,  Melbourne 

CANADA 

Sotheby  &  Co.  (Canada)  Ltd. 
1 76  Yonge  Street,  Toronto  1 ,  Ontario 
Telephone:  (41  6)  861  -6761 
Telegrams:  Abinitio,  Toronto 

ITALY 

Representative  for 

Sotheby  &  Co. 

&  Parke-Bernet  Galleries  Inc. 

A.  Chesne  Dauphine, 

42r  Lungarno  Corsini, 

501  23  Florence 

Telephone:  24264 

LEBANON 

Representative  for 
Sotheby  &  Co 

&  Parke-Bernet  Galleries  Inc. 
Mounir  Atallah,  Eldorado  Buildings 
Appt.  31  0,  Hamra  Street,  Beirut 
Telephone:  2571  50/2821 1  6/285438 
Telegrams:  Auctionart,  Beirut 

SOUTH  AFRICA 

Representative  for 
Sotheby  &  Co. 
&  Parke-Bernet  Galleries  Inc. 
R.  H.  Cassirer 

P.O.  Box  31010,  Braamfontein 
Johannesburg,  South  Africa 
Telephone:  Johannesburg  724-5967 


Thursday,  1  st  May,  at  1  0.30  am 

Important  American  Gold  and  Silver 
Coins,  English  Gold  and  Silver  and 
Important  Medals 

including  a  Victoria  Cross  and  D.C.M.  group  and 
a  C.G.M.  group  (battle  of  the  River  Plate).  Cat. 
(6  plates)  $s. 

Thursday,  1  st  May 

Fine  English  and  Foreign  Silver  and 
Plate 

the  property  of  the  Most  Hon.  The  Marquess  of 
Zetland,  Lady  Braithwaite,  the  Hon.  Mr.  Justice 
Neil  Primrose,  J.  R.  W.  Blathwayt,  Esq.,  the  late 
Col.  P.  C.  Joyce  (sold  by  order  of  the  executors), 
Capt.  T.  Newman,  the  late  Dr.  H.  A.  N.  Passmore, 
S.W.  Edwards,  Esq.,  the  Rt.  Hon.  The  Lady  Norric, 
and  other  owners,  including  an  early  small  hot 
milk  jug,  by  Simon  Pantin,  c.  1705,  three  taper- 
sticks,  by  Thomas  Fawler,  1707,  maker's  mark 
D.G.  1724,  and  by  Thomas  Gilpin,  1748,  a  tankard, 
maker's  mark,  W.P.  1724,  a  bullet  teapot,  by 
Richard  Bayley,  1724,  a  coffee  pot,  by  Joseph  Smith, 
1733,  a  pair  of  sauceboats,  by  Gabriel  Sleath,  1743, 
two  table  candlesticks,  by  John  Cafe,  1756/7,  a  cake 
basket,  by  Edward  Aldridge,  1767,  a  soup  tureen  and 
cover,  by  T.  Robins,  1810,  a  ewer  on  stand,  by  E. 
and  J.  Barnard,  1859  and  a  number  of  items  by 
Hester  Bateman,  including  two  oval  teapots,  both 
1780,  a  cream  boat,  1787,  a  caster,  1786,  a  milk  jug, 
1784  and  a  tea  caddy,  1785,  also  a  collection  of 
wine  labels.  Cat.  (10  plates)  4s. 

Friday,  2nd  May 

Fine  French  Furniture,  Clocks 
Tapestries  and  Carpets 

the  property  of  Mrs.  Alec  Lerner,  Mrs.  Henry 
Cotton,  Lady  Tyrrwhitt-Drake,  Rear-Admiral  Sir 
John  Coote,  Bt.,  Lt.-Col.  Sir  Edward  Wills,  Bt. 
(removed  from  Meggernie  Castle,  Perthshire),  and 
other  owners,  including  a  fine  and  large  savonncnc 
carpet,  a  fine  early  Louis  XV  Gobelins  mythological 
tapestry,  an  important  Louis  XV  ormolu  bull 
mantle  clock,  the  case  by  St.  Germain,  the  move- 
ment by  Lcroy,  Paris;  a  Russian  Empire  canape  and 
pair  ot  bcrgcrcs,  a  fine  Louis  XV  Aubusson- 
covcrcd  canape  by  G.  Jacob,  a  rare  Louis  XVI  red 
japanned  tricoteusc,  a  fine  early  Louis  XV  tapestry 
covered  walnut  fautcuil  signed  L.  Cresson,  an  early 
Louis  XVI  marquetry  petite  commode  signed 
R.V.L.C.,JME,  a  good  Louis  XV  ormolu  mounted 
tulipwood  bureau  plat  signed  Saunier  JME,  a  fine 
mid-eighteenth  century  Italian  painted  commode, 
and  a  good  Rcgence  ormolu  mounted  tulipwood 
bureau  plat.  Cat.  (32  plates)  125. 

Monday,  5th  May 

Russian  and  Greek  Icons  and 
Objects  of  Vertu 

including  a  Russian  icon  of  three  registers,  Moscow 
School,  early  seventeenth  century,  a  Russian 
double  sided  icon  on  the  Entry  of  Our  Lord  into 
Jerusalem,   Palckh,   early   nineteenth   century,  a 


Greek  icon  of  a  monk  saint,  sixteenth  century  and  1 
Russian  icon  of  the  Fiery  Ascension  of  the  Prophe 
Elijah,  Northern  School,  early  seventeenth  century 
also  objects  of  vertu,  including  a  silver  and  enanic 
singing  bird  box,  Enghsh  enamels  and  a  pair  cj 
Viennese  enamel  dwarf  desk  ornaments.  Cat.  ( 
plates)  25. 

Monday,  5th  May 

English  Drinking  Glassesand  Cutand 
Coloured  Glass 

the  property  of  Mrs.  H.  E.  Babington  Smith,  an< 
other  owners,  including  unusual  inscribed  Jacobiti 
wine  glasses,  a  rare  and  attractive  'cyder'  glass, 
signed  diamond-engraved  wine  glass,  an  unusua 
pair  of  air-twist  wine  glasses,  a  rare  set  of  three  ta| 
cordials,  an  engraved  'King  of  Prussia'  wine  glass 
also  cut  and  coloured  glass,  including  cameo  seen 
bottles  by  Daniel  and  Lionel  Pearce,  Stourbridg- 
cameo  glass  vases,  an  attractive  vase  by  J.  F.  Christ" 
ot  1  ambeth,  and  a  rare  Staffordshire  enamellej 
opaque-white  tea  caddy.  Cat.  (4  plates)  2s. 

Tuesday,  6th  May 

Fine  English  Porcelain 

the  property  of  The  Hon.  Mr.  Justice  Neil  Primi 
rose,  and  other  owners,  and  duplicates  from  th< 
reserve  collection  of  the  Dyson  Perrins  Museum 
comprising  Worcester  porcelain,  including  at 
apple-green  garniture  of  three  vases  with  exotii 
birds,  another  garniture  with  birds  on  a  blui 
ground  and  a  rare  hop-trellis  tea  and  coffee  service 
a  pair  of  apple  green  dishes  painted  with  fruit,  < 
Fable  plate  by  J.  H.  O'Neale,  a  rare  yellow  ground 
covered  jug  with  botanical  flowers  blue-scale  mugs 
plates  and  dishes,  a  variety  of  'black-pencill'd' 
transfer-printed  and  coloured  wares  and  pairs  01 
Lund's  Bristol  vases  and  cornucopias;  Bow,  includ- 
ing a  rare  pair  of  white  busts  of  mongols,  bov 
figures  and  groups  of  sporters,  gardeners,  thi 
seasons  and  Minerva,  a  fine  pair  of  bow  dogs,  can 
aries  and  a  bunting,  a  very  rare  documentary  blu 
and  white  Robert  Crowther  Plate,  1770;  Chelsea 
including  a  'Girl  in  a  Swing'  sucrier,  two  cups  and  ; 
necessaire,  a  group  of  Perseus  and  Andromeda,  ; 
figure  of  a  priest,  red  anchor  period,  fable  candle- 
sticks and  sweetmeat  figures  of  the  gold  ancho 
period;  Derby,  including  an  extremely  rare  pair  or 
plaice  tureens,  an  early  white  group  ot  Pluto  anc 
Cerberus,  a  rare  Derby  woodpecker  and  a  scries  o 
figures  and  groups  ot  gardeners,  Ranelagh  figures 
the  seasons  and  candlesticks.  Cat.  (29  plates)  105. 

Tuesday,  6th  May 

Fine  Japanese  Works  of  Art 

the  property  of  V.  E.  Blad,  Esq.,  P.  A.  Voute,  Esq. 
and  other  owners,  comprising  extremely  fine 
lacquer  wares  and  inro,  including  examples  bj 
Ritsuo,  Zeshin,  Toyo,  Soyetsu,  Kajikawa,  Korin 
Shiomi  Masanari,  Tatsuki  Yoshihide,  and  othei 
lacquer  of  the  eighteenth  and  nineteenth  century 
netsuke,  including  a  superb  example  by  Gambun,  1 
coiled  mouse  by  Masanao  of  Kyoto,  a  rare  mermaid 


i  tin.-  Kyoto  school,  and  other  netsuke  in  wood 
id  ivory.  Cat.  (17  plates)  6s. 

Wednesday.  7th  May 
ighteenth.  Nineteenth  and 
wentieth  Century  Paintings 

[eluding  works  by  V.  Bell,  E.  Boddington,  Sir  F. 
irangwyn,  J.  W.  Carmichael,  D.  Grant,  J.  F. 
{[erring,  Jnr.,  W.  F.  Hulk,  C.  C.  Kannemans,  V. 
iechhout,  E.  Ladell,  B.  W.  Leader,  M.  Menpes, 
i.  J.  Nieinan,  F.  Souza,  A.  O.  Spare,  S.  Spodc  and 
!  Webb.  Cat.  is. 

hursday,  8th  May 

nglish  and  Foreign  Silver  and  Plate 

ie  property  of  Sir  Ralph  Windham,  Dr.  K.  M. 
(anion,  Dr'j.  Hair,  Colonel  W.  H.  C.  Llewellyn, 
V.  Collins,  Esq.,  Mrs.  E.  A.  Johnson,  and  other 
Kvners,  inc  luding  a  pair  of  table  candlesticks,  by 
Zilliam  Grundy,  1748,  a  salver  by  Dorothy  Mills, 
753,  two  pairs  of  tea  caddies,  one  maker's  mark 
-,W.,  1767/8,  the  other  by  Pierre  Gillois,  1763,  a 
i.apot  and  stand,  by  John  Denzilow,  1790,  a 
klver,  by  Crouch  and  Hannam,  1792,  a  coffee  pot, 
jjy  Peter,  Ann  and  William  Bateman,  1804,  a  tea 
bide  on  stand,  by  John  Bridge,  1824  and  a  small 
pHection  of  Scottish  silver.  Cat.  is. 

kiday.  9th  May 

ine  English  Furniture,  Sculpture, 
ironzes.  Ivories,  Wood  Carvings, 
lugs  and  Carpets 

lie  property  of  Richard  Gatty,  Esq.,  Mrs.  C.  A. 

rnith-Bingham,  Rear- Admiral  Sir  John  Coote, 
It.,  and  other  owners,  including  a  large  Tabriz 
nrpct  of  fine  knotting,  a  very  fine  Bessarabian 
iirpet,  works  of  art,  a  small  collection  of  Renaiss- 
nce  and  later  bronzes,  an  important  large  twelve 
taf  seventeenth  century  coromandel  lacquer 
Ireen,  a  fine  and  rare  late  Tudor  oak  chest,  a  fine 
■id  rare  set  of  six  William  and  Mary  walnut  chairs, 
■rare  set  of  eight  early  George  III  mahogany  dining 
pairs,  a  fme  George  III  satinwood  side  or  dressing 
ubinet,  a  George  III  satinwood  and  harewood 
marquetry  commode  in  the  manner  of  William 
j  ates,  a  fine  and  rare  George  III  painted  satinwood 

ibinet  and  a  fine  and  large  pair  of  George  III  gilt- 
t'ood  pier  glasses. 

Monday,  1  2th  May,  and  following  day 

kn  Important  Collection  of 
Continental  Scientific  Books 

[at.  (6  plates)  35. 

londay,  1  2th  May,  at  2.30  pm 
irms  and  Armour 

ie  property  of  the  Armouries,  H.M.  Tower  of 
ondon  (sold  by  Order  of  the  Master  of  the  Arm- 
uries)  (Part  XVI)  including  a  rare  1829  pattern 
fficer's  bell  topped  Shako,  longarms,  including  an 
nglish  Hulme's  patent  experimental  breech  load- 
ig  musket,  early  nineteenth  century,  an  English 
vil  war  dog  lock  musket,  second  quarter  seven- 
enth  century,  a  rare  flintlock  breech  loading  rifle, 
y  Rowland,  c.  1700,  also  pistols  including  a 
Election  of  miniature  firearms  comprising  wheel- 
>ck  dags,  flintlock  pistols,  revolvers,  muskets  and 


rifles,  a  flintlock  holster  pistol  by  Daisenbergcr  of 
Munich,  r.  1740,  English  silver-mounted  holster 
pistol,  c.  1730,  a  flintlock  holster  pistol  by  Le  Maire, 
c.  1720  and  a  brass  barrelled  flintlock  blunderbuss 
pistol,  by  Gopsill,  c.  1790. 

Tuesday,  1  3th  May 

Fine  Oriental  Ceramics  and  Works  of 
Art 

the  property  of  Mrs.  F.  I).  Samuel,  Madame  Borg, 
and  other  owners,  including  jade  figures,  vases  and 
other  carvings,  an  archaic  bronze  Ku,  later  bronzes, 
a  lac  burgaute  dish  and  a  wood  Bodhisattva;  Jap- 
anese porcelain  including  an  early  Arita  poly- 
chrome jug,  a  finely-enamelled  Kakiemon  jar, 
various  Kakiemon,  Arita  and  Imari  wares;  early 
Chinese  ceramics,  comprising,  a  neolithic  mortuary 
urn  and  a  pair  of  T'ang  musicians,  a  series  of  Six 
l  )\  nasties  human  and  animal  figures,  glazed  and 
unglazed  figures  of  horses,  Sung,  Yuan  and  Ming 
celadons;  Yuan  and  Ming  porcelain,  including,  a 
fourteenth  century  blue  and  white  Kcndi,  a  rare 
plaque  and  a  T'ien  Ch'i  marked  basin  also,  six- 
teenth century  blue  and  white  and  wu  ts'ai  wares, 
turquoise-glazed  figures  and  groups,  Ch'ing  porce- 
lain including  'Famille-Verte  vases,  ewers  and  a 
large  jar,  biscuit  figures  of  dignitaries  and  a  bamboo 
brushpot,  a  Ch'ien  Lung  marked  moon  flask  and  a 
transitional  brushpot  'Blanc-dc-Chine'  figures  and 
monochromes,  a  'Famille-Rose  snuffbox,  a  pair  of 
red  seated  dogs,  export  'Famille-Rose'  services  for 
tea  and  coffee,  armorial  and  jesuitware  plates,  an 
armorial  and  a  large  'Famille-Rose'  dinner  service. 
Cat.  (30  plates)  \os. 

Wednesday,  14th  May 

Eighteenth,  Nineteenth  and 
Twentieth  Century  Paintings 

Cat.  is. 

Wednesday,  1  4th  May 

French  Fin-de-Siecle  Posters 

including  Toulouse-Lautrec's  Jane  Avril,  Chaine 
Simpson,  May  Milton,  Divan  Japonais,  Vache  En- 
ragee  and  May  Belfort,  Bonnard's  Revue  Blanche  and 
France-Champagne,  Steinlen's  Laic  pur  Sterilise, 
theatrical  and  commercial  posters  by  Jules  Cheret, 
good  examples  by  Eugene  Grasset,  Georges  de 
Feure,  Henri  Thiriet,  Pal,  Capiello  and  Forain.  Cat. 
(65  illustrations)  125. 

Thursday.  1  5th  May,  at  1  0.30  am 
Fine  Jewels 

the  property  of  Lady  Mary  Strachy,  Mrs.  D.  F. 
Butler,  Sir  William  Robson  Brown,  M.P.,  and 
other  owners,  including  a  ruby  and  diamond 
double-clip  brooch  by  Garrard,  a  sapphire  and  dia- 
mond flower  head  clip,  a  ruby,  sapphire  and  dia- 
mond clip  by  Cartier,  a  sapphire  and  diamond 
flexible  bracelet  by  Van  Cleef  and  Arpels,  an 
emerald  single-stone  ring  formerly  the  property 
of  Sir  Edward  Burne-Jones,  two  diamond  flexible 
bracelets,  a  brooch  in  the  modern  style  in  gold, 
sapphires,  diamonds  and  emerald  by  John  Donald, 
a  multi-petalled  diamond  flower  brooch,  several 
diamond  single-stone  rings,  several  emerald  and 
diamond  rings,  two  Victorian  star  brooches,  two 
Victorian  diamond  necklaces,  and  a  gold  crown 


richly  jewelled,  by  Omar  Ramsden,  sold  at  the 
request  of  His  Eminence  Cardinal  Heenan,  for  the 
relief  of  poverty  in  South  America.  Cat.  (5  plates) 
45. 


Thursday,  1  5th  May  at  2.30  pm 
Nineteenth  Century  and  Modern 
Etchings,  Lithographs  and 
Woodcuts 

the  property  of  Miss  Helen  K.  Tibbe,  the  late  Dr. 
Duncan  Whittaker,  and  other  owners,  including 
Le  Jockey,  by  Henri  de  Toulouse-Lautrec,  lithe- 
graph,  An  Theatre,  by  Pierre  Bonnard,  lithograph 
in  colours,  Jeux  d'Eufants  and  A  Travers  Champs  by 
Edouard  Vuillard,  Der  Apfelbaum  (Sch.  175)  and 
Liebespaar  im  Tannenwalde  (Sch.  442)  by  Edvard 
Munch,  woodcuts,  Kleine  IVelten  by  Wassily 
Kandinsky,  a  large  group  of  prints  by  Picasso  in- 
cluding Salome,  La  Danse,  La  Toilette  de  la  Mere,  La 
Lecture,  and  La  Repetition;  Self  Portrait  by  Georges 
Rouault,  lithograph  in  colours,  Das  Tor,  by 
Lyonel  Feimnger,  woodcut,  and  a  group  of  Bau- 
haus  prints.  Cat.  (16  plates)  4s. 

Thursday,  1  5th  May 

English  and  Foreign  Silver  and  Plate 

the  property  of  Lady  Braithwaite,  Brigadier  R.  A. 
Lindscll,  the  Hon.  Mrs.  Fisher-Hoch,  Major  A. 
Crawley-Boevey,  m.b.e.,  M.  Innes,  Esq.,  Mrs.  M.  J. 
Mercer,  J.  Chaplin,  Esq.,  Mrs.  M.  B.  K.  Gordon, 
J.  M.  Sheard,  Esq.,  the  late  Dr.  H.  E.  Cockcroft, 
and  other  owners,  including  a  pair  of  casters  by 
Charles  Adam,  1713,  a  tankard  by  Ambrose 
Stevenson,  171 7,  a  pair  of  Scottish  casters,  Assay 
Master  Hugh  Gordon,  Edinburgh,  1749,  a  Scottish 
bowl  by  Lothian  &  Robertson,  Edinburgh,  1753, 
two  tea  caddies,  1777/94,  a  coffee  pot  by  Thomas 
Evans,  1774,  a  sugar  bowl  by  Paul  Storr,  1811,  an 
Irish  cake  basket  by  William  Nowlan,  Dublin, 
1 821,  a  number  of  lots  by  Hester  Bateman,  and  a 
small  collection  of  wine  labels. 

Friday.  1  6th  May 

Good  Continental  Furniture,  Pewter, 
Rugs  and  Carpets 

the  property  of  Audrey,  Countess  of  Lisburne, 
Richard  Gatty,  Esq.,  and  other  owners,  including  a 
Quin  part-silk  rug;  a  pair  of  English  capstan  salts, 
c.  1695,  a  good  James  I  flagon,  c.  161 5,  a  very  fine 
pair  of  Charles  II  brass  trumpet-based  candlesticks; 
a  Louis  XV  Boulle  bureau  mazarin,  seventeenth 
century  Dutch  padoukwood  seat  furniture,  a  rare 
early  eighteenth  century  red-japanned  hanging  cup- 
board, a  fine  and  rare  seventeenth  century  Dutch 
oak  tourpost  bed,  a  tine  and  rare  Dutch  walnut 
display  cabinet,  c.  1700. 


Thursday,  1  5th  May 

at  1  0.30  am  and  2  pm 

Veteran  and  Vintage  Vehicles  VII 

at  Earls  Court,  London  S.W.6. 
(Lillie  Road  Entrance) 

Veteran,  Edwardian  and  Vintage  Vehicles  and 
Post-Vintage  Thoroughbreds,  Motor-Cycles 
and  Bicycles,  Motoring  Books,  Accessories  and 
Miscellanea. 

On  View — Tuesday  and  Wednesday,  13  th  and 
14th  May,  from  9  am  to  7  pm. 


XCIX 


Monday,  1  9th  May,  and  following  day 

Voyages  and  Travel,  Americana, 
Atlases  and  Maps,  Autograph 
Letters  and  Historical  Documents 

the  property  of  The  Most  Noble  Marquess  of 
Hertford,  Lt.-Col.  Allan  Chambers,  and  other 
owners. 

Monday,  1  9th  May,  and  following  day 

English  Pottery  and  Porcelain 

the  property  of  S.  F.  Allman,  Esq.,  and  other 
owners,  including  Staffordshire  figures  and  groups, 
lustre,  creamware  and  delftware  including  an 
English  delft  privateer  bowl  and  a  Bristol  posset  pot, 
a  Chamberlain's  Worcester  apple-green  dessert 
service,  Japan  pattern  ironstone  dinner  services, 
Spode,  Derby,  Coalport  and  Ridgeway  services 
tor  tea,  dinner  and  dessert,  a  Flight,  Barr  &  Barr 
landscape  garniture,  Worcester  porcelain  of  the 
First  Period,  an  apple-green  mug,  a  vellow- 
ground  basket  and  a  rare  bowl,  by  the  spotted- 
fruit  painter,  a  Chelsea  Hans  Sloane  dish,  a  scent 
bottle  and  other  wares,  a  very  rare  Longton  Hall 
powder  blue  melon  tea  pot  and  a  figure  of  Harle- 
quin. 111.  Cat. 

Tuesday.  20th  May,  at  2.30  pm 
Egyptian,  Western  Asiatic,  Greek, 
Etruscan  and  Roman  Antiquities, 
Tibetan  and  Indian  Sculpture, 
Islamic  Pottery  and  Metalwork, 
African  and  Oceanic  Art 
Cat.  15. 

Wednesday.  21  st  May 
at  1 1  am  and  2.30  pm 

Old  Master  Paintings 

the  property  of  Wing  Commander  C.  V.  Beadon 
D.F.C.,R.A.F.(RT)  and  other  owners. 
Cat.  is. 

Wednesday,  21st  May 

Numismatic  Books,  English  and 
Foreign  Coins,  and  an  Extensive 
Series  of  Commemorative  Medals 

the  property  of  Miss  O.  Lloyd-Baker,  the  late 
Birkett  Wylam,  Esq.,  and  other  owners. 

Thursday.  22nd  May 

Important  English  and  Foreign  Silver 
and  Plate 

the  property  ot  a  Swedish  collector,  H.  A.  Zethe- 
lius,  Esq.,  the  Rt.  Hon.  the  Earl  of  Enniskillen,  the 
late  Sir  A.  Chester  Bcatty  (sold  by  order  of  the 
Executors),  the  late  A.  Boyd,  Esq.,  Scymour 
Collins,  Esq.,  Professor  C.  F.  M.  Saint,  Captain  E. 
Boyle,  R.N.,  G.  W.  A.  Denny,  Esq.,  and  odicr 
owners,  including  a  Swedish  coffee  pot,  by  Pehr 
Zcthclius,  Stockholm,  1771,  a  Swedish  wine  taster, 
by  Lars  Manson,  Mariestad,  c.  1650,  a  German 
parcel-gilt  tankard,  by  J.  G.  Holl,  Danzig,  c.  1690, 
two  German  tazze,  one  unmarked,  c.  1600,  the 
other  Augsburg,  c.  1610,  a  pair  of  candlesticks,  by 
Alexis  Loir,  Paris,  1740,  a  pair  of  Italian  soup 
tureens  and  covers,  Naples,  1804,  including  other 
fine  German,  French,  Dutch  and  Italian  pieces;  a 
Commonwealth  wine  cup,  maker's  mark  A.D. 
1657,  a  cup  and  cover,  by  Seth  Lofthousc,  1697,  a 


pair  of  sauceboats,  by  Richard  Thomas,  1750,  a 
snuffers  stand,  1734;  a  hot-water  jug,  1750,  a  mug, 
c.  1735,  all  by  Paul  de  Lamerie,  a  Scottish  soup 
tureen  and  cover,  by  Francis  Howden,  Edinburgh, 
1 797,  a  pair  of  soup  and  sauce  tureens  and  a  pair  of 
w  ine  coolers,  18 19/20/21,  also  a  tea  and  coffee  set, 
1N27,  all  by  Paul  Storr,  ten  sets  of  George  II  and 
III  table  candlesticks,  nine  items  by  Hester  Bate- 
man,  good  trays,  tankards  and  coffee  pots.  111.  Cat. 

Friday,  23rd  May 

English  Furniture,  Rugs  and  Carpets, 
Tapestries  and  Works  of  Art 

Cat.  15. 

Tuesday,  27th  May,  and  following  day 
Oriental  Ceramics  and  Works  of  Art 

Thursday,  29th  May 

English  and  Foreign  Silver  and  Plate 

Thursday,  29th  May,  at  2.30  pm 

Eighteenth  and  Nineteenth  Century 
Drawings 

Friday,  30th  May 

English  and  Continental  Furniture, 
Clocks,  Rugs  and  Carpets 

Monday,  2nd  June,  and  following  day 
Printed  Books 

Monday,  2nd  June 
Continental  Glass 

the  property  ot  J.  C.  Carlson,  Esq.,  Mrs.  Christie- 
Rae,  and  other  owners,  including  a  collection  of 
Bohemian  nineteenth  century  Lithyalin  glass,  a  rare 
Hyalith  and  Zwischengold  Medaillonpokal, 
Beidermeier  and  empire  goblets  and  tumblers, 
German  and  Russian  eighteenth  century  drinking 
glasses,  a  finely  engraved  potsdam  covered  goblet, 
an  attractive  Kunckel  silver-mounted  teapot,  a  rare 
Bohemian  seventeenth  century  blue-glass  tankard, 
interesting  moulded  French  glass  bv  Bernard 
Pcrrot,  an  unusual  Nuremberg  Schwarzlot  beaker, 
dated  1667,  and  a  very  rare  seventeenth  century 
German  scherzpokal.  Cat.  (7  plates)  4_s\ 

Monday,  2nd  June,  at  2.30  pm 

Russian  and  Greek  Icons  and  Objects 
of  Vertu 

Tuesday,  3rd  June,  at  1 0.30  am 

Important  Continental  Porcelain 

the  property  of  Sven  Ericsson,  Esq.,  R.  Dill,  Esq., 
T.  C.  A.  L.  Lever,  Esq.,  G.  C.  Willoughby,  Esq., 
The  Hon.  Mrs.  M.  Lubbock,  and  other  owners, 
comprising  an  important  pair  of  Augustus  Rex 
marked  hare  wine  pots  with  Louis  XV  ormolu 
mounts,  a  fine  Augustus  Rex  marked  yellow- 
ground  vase,  with  chinoiserie  decoration  after 
l'etrus  Schenck,  a  rare  Bottger  white  wine  pot  and 
cover  taken  from  a  Chinese  original,  a  rare  Meissen 
Famille-Verte  tureen  and  cover  with  Turk's  head 
knop,  a  rare  miniature  beaker  with  continuous 
landscape  by  J.  G.  Horoldt,  tea  and  coffee  services 
by  J.  G.  Horoldt,  Dutch  and  other  decorators,  fine 
siniH  boxes  and  necessaires  and  a  series  of  Meissen 


figures  of  parrots  and  canaries  and  other  Meissel 
figures  by  J.  J.  Kaendlcr,  P.  Reinicke,  Elias  Mcycj 
and  others;  a  fine  collection  of  Frankenth;) 
figures  and  wares,  including  an  early  group  c 
Autumn,  and  a  rare  allegorical  group  by  J.  w 
Lanz,  two  musician  figures  of  a  violinist  and 
hurdy-gurdy  player  by  J.  F.  Liick,  a  superbl 
modelled  figure  of  Thetis  by  Konrad  Linck  an 
other  figures  of  Harvesters,  a  snowballer,  dancer 
pastoral  groups,  a  series  of  chinoiserie  figures  an 
groups  cmbelmatic  of  the  seasons  by  J.  W.  Lard) 
J.  F.  Liick,  K.  G.  Liick,  K.  Linck,  A.  Bauer  an 
J.  P.  Melchir,  a  tine  snuff  box,  a  pair  ot  rococ 
vases  and  a  fine  bird-decorated  dish;  other  Germa 
porcelain,  including  services  from  Hochst,  Fiirsten 
berg  and  Ludwigsburg,  a  rare  Wallendorf  group  c 
Perseus  slaying  the  Dragon  after  Fiirstenberg  an 
other  Thuringian  figures,  Hochst  and  Fiirstenber 
figures  and  groups;  French  porcelain,  including 
rare  Chantilly  puma  pot  pourri  jar  and  cover  and 
pair  of  jars,  Vincennes  cachepots  and  plates,  a  serit 
of  Vincennes  and  Sevres  biscuit  figures  and  groups 
Italian  and  Spanish  porcelain,  including  an  import 
ant  Doccia  blue  enamelled  dinner  service  ot  on 
hundred  and  forty-seven  pieces,  wares  from  Docci 
and  Venice,  Buen  Retiro  groups  of  Alexander  a 
the  tomb  of  Achilles  and  a  Chinaman,  also  ward 
from  other  continental  factories,  including  Zuricf 
Amstel  the  Hague  and  Copenhagen.  Cat.  (5 
plates,  4  in  colour). 

Tuesday,  3rd  June,  at  2.30  pm 

Japanese  Woodcarvings,  Netsuke, 
Swords  and  Sword  Fittings, 
Japanese  and  Chinese  Ivory  Carvings 

Wednesday,  4th  June 

Fine  Nineteenth  and  Twentieth 
Century  British  and  Continental 
Paintings 

the  property  ot  Muriel,  Lady  Forteviot,  and  othe 
owners,  including  narrative  works  by  Sir  L.  Aim 
Tadema,  F.  Andreotti,  F.  Brunery,  M.  Brunerv,  C 
Creogaert,  B.  Fichel,  W.  P.  Frith,  J.  Gallegoi, 
H.  Hardy,  L.  Loir,  A.  Paoletti,  L.J.  Pott,  P.  Salinai 
C.  Spencclayh,  and  G.  F.  Watts;  Dutch  painting 
by  C.  Dommersen,  P.  C.  Dommesen,  A.  Eversen 
B.  van  Hove,  A.  Hulk,  J.  Israels,  H.  Koekkoek,  w 
Koekkoek,  C.  Leikert,  A.  Man,  K.  Springer,  J.J 
Spohler,  and  examples  by  J.  K.  Bedermann,  h 
Branders,  E.  W.  Cooke,  T.  S.  Cooper,  M.  Dawsot 
A.  Grimshaw,  W.  Kidd,  E.  Ladell,  B.  W.  Leadei: 
H.  S.  Marks,  A.  Normann,  S.  R.  Percy,  E.  Stannar 
and  J.  Webb.  111.  Cat. 

Thursday.  5th  June 
Important  Jewels 

Thursday,  5th  June 

English  and  Foreign  Silver  and  Plate 

Thursday,  5th  June,  at  2.30  pm 

Fine  Eighteenth  and  Nineteenth 
Century  Drawings 

Friday,  6th  June 

English  and  Continental  Furniture, 
Clocks  and  Tapestries,  Rugs  and 
Carpets 


Tlic  Connoisseur,  May,  1969 
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PARKE-BERNET  GALLERIES  •  Inc 

Affiliated  with  Sotheby  &  Co.,  London 
980  MADISON  AVENUE,  NEW  YORK,  NY  10021 

FRIDAY.  MAY  16  at  1.45  pm 


The  Paperweight  Collectors' 
Association  Convention  Sale  Of 

FINE  FRENCH  PAPERWEIGHTS 


I  A  Clichy  moss  green  double  overlay  weight.  A  Chchy  blue  double  overlay  weight.  A  Baccarat  magnum  flat  bouquet  weight. 

I  diameter  3  inches  diameter  3a  inches  diameter  3^  inches 


A  Clichy  flat  bouquet  weight.  A  Baccarat  brown  and  green  snake  weight.  A  Baccarat  butterfly  over  a  white  clematis 

diameter  2-ff  inches  diameter  3§  inches  weight,  diameter  3§  inches 


On  view  from  May  70 

Illustrated  Catalogue  $3.  By  Mail  14. 

Catalogue  also  available  from 
Sotheby  &  Co..  34-35  New  Bond  Street,  London  W1A  2AA 


The  Connoisseur,  May,  1969 
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PARKE-BERNET  GALLERIES  •  Inc 

(Affiliated  with  SOTHEBY  &  CO.,  London) 

980  MADISON  AVENUE,  NEW  YORK,  N.Y.  10021 

FRIDAY,  23rd  MAY,  at  1.45  pm 

THE  RICHARD  BRYANT  HOBART 
COLLECTION  OF  ORIENTAL  CERAMICS 

(Part  1) 

Including  important  examples  of  Hsing  Yao,  Ting  Yao,  Southern  Kuan,  Lung-Ch'uan,  Northern 
celadon,  Tz'u  Chou  stoneware,  rare  fourteenth  to  seventeenth  century  blue  and  white  and  an 
underglaze  red,  late  fourteenth  century  cup  stand,  Chinese  sculpture,  bronzes  and  a  fine 
collection  of  Korean  celadon 


A  cup  stand  decorated  in  underglaze  copper  red.  late  fourteenth  century,  diameter  1%  inches 


On  view  from  May  17th    Illustrated  Catalogue  $2.50.  by  mail  $3.50 

Catalogue  also  available  from  SOTHEBY  &  CO.,  34-35  New  Bond  Street.  London  W1 


London 


Early  George  III  Cake  Basket 

London  1767 

Maker:  William  Plummer 

Width:  14  in. 

Weight:  37.65  oz. 

Arms  of  Hall  with  Barnard  in  pretence 


New  York 

Charles  II  Caudle  Cup 
London  1671 

Maker:  W.  G.  (see  Jackson's,  p.  131) 
Diameter:  4  in. 
Height:  3|  in. 
Weight:  9.70  oz. 


5.  J.  SHRUBSOLE  LTD  S.  J.  SHRUBSOLE  CORP 

|15  MUSEUM  STREET,  LONDON  WC1     01  -405  2712  104  EAST  57th  STREET.  NEW  YORK  1  0022.  PLAZA  3-8920 

Member  of  the  British  Antique  Dealers'  Association  Member  of  the  National  Antique  and  Art  Dealers'  Association  of  America 
~)ne  minute  from  the  Museum 


SPINK 


Founded  1666 


A  fine  George  III  circular  wire  bread  basket.  Makers:  Wakelin  and  Ga 
Diameter:  12  inches.  Weight  45  ozs.,  15  dwts 


EXHIBITION  OF 
THE  WORK  OF  JOSEPH  CRAWHALL 
TOGETHER  WITH  ENGLISH  WATERCOLOUR  DRAWINGS 

until  16th  May  9.30-5.30  Mon.-Fri.  10-1  Sats. 

SPINK  &  SON  LTD.,  KING  STREET  ST.  JAMES'S,  LONDON,  S.W.I.    TELEPHONE:  01-930  5275.  CABLES:  SPINK  LONDON,  S.W.I. 

Coins  Medals  &  Orders  Oriental  Art  European  Glass  &  Porcelain  Classical  Antiquities  English  Silver,  Furniture,  Paintings  &  Drawings 


Firemen's  silver  ; 
and  uniforms 

CI  IARI.ES  II  had  been  on  the  throne  for  twenty  years  when 
the  first  organised  fire  brigade  was  formed  in  London  by  the 
Fire  Office.  The  latter  was  a  joint-stock,  or  proprietory,  com- 
pany established  in  1680  by  a  few  enterprising  men  under  the 
leadership  of  Dr.  Nicholas  Barbon  (a  son  of  the  celebrated 
Praise-God-Barebones  of  the  Cromwellian  Parliament),  to 
provide  members  of  the  public  with  facilities  for  insuring  their 
property  against  damage  or  destruction  by  fire.  Before  this  time 
local  churchwardens,  as  officers  of  the  parish,  were  supposed,  by 
law,  to  provide  buckets,  ladders  and  preventers  (hooks  on  long 
poles  for  pulling  down  burning  debris)  out  of  parish  funds,  and 
it  was  customary  in  those  days  to  keep  such  equipment  in  the 
church.  However,  fire  prevention  measures  were  not  fully  en- 
forced, and  the  churchwardens  did  not  always  carry  out  their 
duty.  Even  where  fire  fighting  gear  was  provided,  it  was  usually 
badly  maintained,  and  there  were  no  trained  men  to  operate  it, 
it  being  left  to  interested  bystanders  to  do  what  they  could  to  put 
out  a  fire. 

As  fire  insurance  companies  increased  in  number,  each  com- 
pany followed  the  example  set  by  the  Fire  Office,  and  formed 
their  own  fire  brigade,  or  brigades,  to  protect  the  properties 
insured  with  them.  The  companies  soon  found  it  necessary  to 
have  persons  under  their  own  control  to  look  after  their  interests 
in  case  of  fire,  instead  of  being  dependent  upon  casual  labour. 
This  led  to  their  employing  men  to  act  as  firemen,  and  they  found 
that  the  free  watermen  (or  ferrymen)  from  the  River  Thames,  at 
that  time  London's  main  thoroughfare,  provided  the  most  suit- 
able candidates  for  their  brigades,  as  they  were  always  to  be 
found  at  specified  places  owing  to  their  calling,  and  could 
therefore  be  readily  summoned  to  a  fire.  Daniel  Defoe,  in  his 
'Essay  on  Projects'  issued  in  1698,  makes  mention  of  the  Fire 
Office  and  the  Friendly  Society  (established  at  London  in  1683) 


m  badges 


E.  NUGENT  LINAKER 


in  the  following  terms:  'These  two  Societies  have  each  of  them 
a  set  of  lusty  fellows,  generally  watermen,  who  being  immedi- 
ately called  up  wherever  they  live,  by  watchmen  appointed,  are 
it  must  be  confessed  very  active  and  diligent  in  helping  to  put  out 
the  fire.' 

A  company  would  employ  from  eight  to  thirty  men  for  a 
brigade,  and  some  companies  employed  additional  men  as 
porters  to  remove  goods  from  burning  buildings  or  from  build- 
ings threatened  by  a  fire.  In  some  cases  the  foreman,  or  engineer, 
was  paid  a  salary,  but  the  ordinary  firemen  usually  received  a 
retaining  fee,  and  were  paid  a  fixed  amount  in  addition  for  each 
drill  or  fire  that  they  attended,  which  gave  them  a  valuable 
additional  source  of  income  to  add  to  their  earnings  as  watermen, 
due  to  the  frequency  of  fires  in  London. 

The  free  watermen,  when  following  their  calling,  were 
accustomed  to  wear  badges  on  their  arms.  Noblemen  provided 
their  own  watermen  with  their  usual  livery,  and  also  gave  them 
a  large  silver  badge  to  wear  upon  the  left  arm  with  the  noble- 
man's coat-of-arms  embossed  on  it.  It  was  therefore  quite  natural 
that  the  insurance  companies  should  provide  their  firemen  with  a 
distinctive  livery,  consisting  of  caps,  coats,  breeches,  stockings 
and  shoes,  and  that  they  should  also  provide  each  fireman  with 
a  large  metal  badge  to  wear  upon  the  upper  part  of  the  left  sleeve  of 
his  coat  with  the  company's  emblem  embossed  on  it.  Many  of 
these  early  arm  badges  were  made  of  silver  and  silver-gilt,  some 
of  the  later  badges  being  made  of  silver-plate  and  others  of  brass. 
These  arm  badges  were  usually  numbered  from  1  upwards,  so 
that  members  of  the  public  could  easily  identify  any  individual 
fireman  if  it  became  necessary  to  do  so. 

During;  the  reign  of  Queen  Anne,  in  1707,  an  Act  of  Parliament 
was  passed  for  the  better  prevention  of  mischiefs  that  may 
happen  by  fire.  Special  reference  was  made  to  the  firemen  of  the 


1.  Fireman's  arm  badge  of  The  Hand-in-Hand  2.  Fireman's  arm  badge  of  The  Sun  Fire  Office  3.  Fireman's  arm  badge  of  The  Union  Fire 
Fire  Office  Brigade  1776.  Brigade  1780.  Office  Brigade  1765. 
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insurance  companies'  fire  brigades:  'And  whereas  the  several 
Insurance  Offices  for  insuring  houses  against  loss  by  fire,  retain  in 
their  several  Services,  and  give  Coats  and  Badges  unto  Watermen 
for  Service  and  Assistance  in  extinguishing  of  fires,  who  are  pro- 
vided with  several  sorts  of  Poles,  Hooks,  Hatchets  and  several 
other  Instruments  and  Things,  at  the  Charge  of  the  said  respective 
Insurance  Offices,  for  Extinguishing  of  fires;  which  Watermen 
by  Custom  and  Skill  venture  much  further,  and  give  greater  help 
than  any  other  Persons  not  used  to  come  into  Danger;  And 
whereas  it  hath  been  found  by  frequent  Experience,  that  such 
Watermen  are  of  great  Use  and  Service  whenever  any  fire 
happens;  be  it  further  enacted  by  the  Authority  aforesaid,  That 
the  Watermen  for  the  Time  being,  belonging  to  each  Insurance 
Office,  within  the  Cities  of  London  and  Westminster,  and 
Limits  thereof,  not  exceeding  Thirty  for  each  Office,  shall  be 
free  from  being  impressed,  or  liable  to  go  to  Sea  or  Serve  as 
Marines,  or  as  Soldiers  at  Land,  their  names  and  Places  of  Abode 
being  registered  and  entered  with  the  Secretary  or  other  Officer 
of  the  Admiralty  Office.'  There  was  no  lack  of  recruits  ready  to 
apply  for  employment  as  firemen,  as  they  were  now  protected 
from  the  powers  of  the  'Press  Gang',  in  addition  to  being  pro- 
vided with  a  stout  and  attractive  uniform  to  wear. 

The  insurance  companies'  fire  brigades  continued  to  grow  in 
number,  their  obligation  however  was  to  the  insurance  com- 
pany that  employed  them;  and  many  of  the  companies  in  those 
days  could  not  afford  to  pay  their  firemen  to  fight  fires  in  which 
they  were  not  financially  interested,  unless  they  were  indemnified 
for  their  expenses  or  received  reciprocal  assistance  in  fighting 
their  own  conflagrations.  Several  attempts  were  therefore  made 
by  thinking  men  to  bring  about  some  degree  of  co-operation 
between  individual  companies  to  assist  each  other  in  extinguish- 

Colour.  Fireman  in  uniform  of  The  Westminster  Fire  Office  Brigade  1719. 


4.  Fireman's  arm  badge  of  The  London  Assurance  Company  Brigade  1801. 


ing  fires,  and  eventually,  in  1826,  an  agreement  was  made 
between  the  Sun  Fire  Office,  the  Royal  Exchange  Assurance 
Company,  the  London  Assurance  Company,  and  the  Phoenix 
Fire  Office  to  combine  their  fire  brigades  when  necessary,  to 
fight  fires  under  the  leadership  of  one  Superintendent.  This  in 
turn  led  to  increased  co-operation  between  other  companies' 
fire  brigades,  culminating  in  the  formation  of  the  London  Fire- 
Engine  Establishment  on  ist  January,  1833,  by  ten  of  the  lead- 
ing fire  insurance  companies,  with  a  committee  formed  by 
these  companies  in  general  control  and  with  Mr.  James  Braid- 
wood  from  Edinburgh  (a  famous  name  in  fire  fighting)  as  Sup- 
erintendent of  the  Establishment.  The  remaining  fire  insurance 
companies,  which  had  their  own  fire  brigades  in  London  at 
the  time,  eventually  joined  the  Establishment.  Mr.  Braidwood 
was  killed  by  a  falling  wall  in  the  Toolcy  Street,  Bermondsey, 
fire  in  1861.  His  death  was  a  great  loss  to  the  Establishment, 
and  in  1866  they  handed  over  the  control  of  fighting  fires 
in  London  to  the  Metropolitan  Board  of  Works,  subsequently 
the  London  County  Council. 

In  the  provincial  cities  and  towns  the  insurance  companies  also 
provided  their  firemen  with  uniforms  and  various  types  of  metal 
arm  badges.  Many  of  these  companies  had  to  continue  to  main- 
tain their  own  individual  fire  brigades  until  well  into  the  second 
half  of  the  Victorian  era,  and  some  for  an  even  longer  period, 
but  there  was  an  increasing  amount  of  co-operation  between  the 
various  brigades.  These  insurance  companies'  fire  brigades  were 
eventually  either  disbanded  or  taken  over,  one  by  one,  by  local 
city  or  town  authorities  when  these  bodies  decided  to  form  their 
own  fire  brigades.  On  3  ist  March,  191 2,  the  Gloucester  Municipal 
Fire  Brigade  was  formed  and  took  over  the  duties  of  fighting 
fires  from  the  local  fire  brigades  of  the  Norwich  Union  Insur- 
ance Company  and  the  Liverpool  and  London  and  Globe 
Insurance  Company,  and  surely  the  last  survivor  of  these  ancient 


5.  Fireman's  arm  badge  of  The  London  Assurance  Company  Brigade  1830. 
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brigades  must  have  been  the  Norwich  Union  Insurance  Com- 
pany Fire  Brigade,  winch  was  operating  in  the  City  of  Wor- 
cester until  it  was  disbanded  in  March,  1929. 

For  record  purposes,  the  author  would  be  grateful  for  inform- 
ation regarding  any  of  these  arm  badges  which  are  extant. 
Many  of  the  earlier  silver  arm  badges  were  made  by  well-known 
silversmiths  of  the  eighteenth  century.  This  fact,  combined  with 
their  rarity,  has  resulted  in  these  little-known  antique  items 
bringing  high  prices  when  they  appear  at  auction  sales. 

The  Hand-in-Hand  Fire  Office  (1696) 

A  lire  brigade  of  eight  watermen  was  formed  in  1699.  The 
firemen  were  supplied  with  liveries  consisting  of  caps,  coats  and 
breeches  of 'Blew  lined  with  red,  a  red  edging  being  put  upon  ye 
same',  and  with  silver  arm  badges  with  the  company's  emblem 
upon  them.  The  silver  arm  badge  illustrated  (numbered  1 6)  was 
made  by  Hester  Bateman,  London,  in  1776.  Its  dimensions  are 
5  -7  inches  high  by  5  -3  inches  wide;  it  weighs  5  ozs.  By  1796,  one 
hundred  years  after  its  formation,  the  company's  fire  brigade  had 
twenty-eight  firemen.  The  company  joined  the  London  Fire- 
Engine  Establishment  in  1834.  (No.  1). 

The  Sun  Fire  Office  (1710) 

The  company's  fire  brigade  consisted  of  thirty  firemen  in 
1710;  they  also  employed  twenty  men  to  act  as  porters.  All  the 
men  had  liveries  of  blue  and  wore  arm  badg-es  of  silver  with  the 

o 

company's  emblem  upon  them.  The  silver  arm  badge  illustrated 
(numbered  31),  also  made  by  Hester  Bateman,  is  of  date  1780. 
Its  dimensions  are  6  ■  8  inches  high  by  5  -  4  inches  wide ;  its  weight, 

6.  Fireman's  arm  badge  of  The  New  Fire  Office  Brigade  1783. 


12  ozs.  5  dwt.  By  1805  the  number  of  firemen  had  risen  to  fifty- 
five,  but  this  number  was  subsequently  reduced  to  thirty-five  in 
1808.  This  company  was  one  of  the  founder  members  of  the 
London  Fire-Engine  Establishment  in  1833.  (No  2). 

The  Union  Fire  Office  (1714) 

The  firemen  of  this  company  'were  distinguished  by  a  dark 
brown  uniform  and  wore  a  silver  badge  on  the  upper  part  of  the 
arm',  with  the  company's  emblem  upon  it.  The  silver  arm  badge 
illustrated  (numbered  11)  was  made  by  John  Swift,  London, 
1765.  Its  dimensions  are  4-7  inches  high  by  4-5  inches  wide, 
weight  4  ozs.  5  dwt.  The  company  was  one  of  the  founder 
members  of  the  Loudon  Fire-Engine  Establishment  in  1833. 
(No.  3). 

The  Westminster  Fire  Office  (1717) 

A  fire  brigade  consisting  of  twelve  watermen  was  formed  some 
three  months  after  the  company  was  established.  Although  these 
firemen  were  supplied  with  iron  caps,  with  the  emblem  of  the 
company  upon  them,  they  were  not  given  full  liveries  and  arm 
badges  until  1719.  The  liveries  comprised  blue  coats  lined  with 
orange,  and  blue  waistcoats  and  breeches;  a  silver-gilt  arm  badge 
was  supplied  to  the  foreman,  and  silver  arm  badges  to  the  fire- 
men. The  colour  plate  here  seen  is  taken  from  an  original  paint- 
ing of  the  foreman  of  the  brigade  in  full  livery  and  wearing  his 
silver-gilt  arm  badge.  The  company  was  one  of  the  founder 
members  of  the  London  Fire-Engine  Establishment  in  1833.  The 
painting  now  hangs  in  the  Regent  Street,  London,  offices  of  the 
Westminster  and  County  Insurance  Company  and  is  reproduced 
with  their  permission.  (Colour). 


7.  Fireman's  breast  badge  of  The  West  of  England  Insurance  Company 
Brigade  1808. 


The  London  Assurance  Company  (1720) 

A  fire  brigade  was  formed  by  the  company  in  172T,  and  by 
1793  it  consisted  of  thirty  firemen  and  twenty  porters;  they  wore 
uniforms  of  green,  with  silver  arm  badges  with  the  company's 
emblem  upon  them.  The  first  silver  arm  badge  illustrated 
(numbered  32)  was  made  by  Robert  and  David  Hencll,  London, 
in  180T.  Its  size  is  6-g  inches  high  by  5-8  inches  wide,  its 
weight  7  ozs.  5  dwt.  The  second  silver  arm  badge  illustrated 
(numbered  6)  was  made  by  Joseph  Jcnncns  &  Company  of 
Birmingham  in  1830.  It  is  3-8  inches  high  and  3  inches  wide, 
weight  2  ozs.  5  dwt.  The  company  was  one  of  the  founder 
members  of  the  London  Fire-Engine  Establishment  in  t 833. 
(Nos.  4  &  5). 

The  New  Fire  Office  (1782) 

A  fire  brigade  consisting  of  twenty  firemen  was  originally 
formed,  and  in  1783  a  Minute  of  the  Trustees  of  the  Company 
directed  that  the  firemen's  uniform  should  consist  of  'a  coat  of 
Crimson  Livery  Cloth  lined  with  light  Saxon  Green  turned  up 
with  light  Saxon  Green  Shag,  Crimson  Waistcoat  and  Breeches'. 
The  firemen  were  supplied  with  silver  arm  badges  with  the  com- 
pany's emblem  upon  them.  The  silver  arm  badge  illustrated 
(numbered  4)  was  made  by  Thomas  Daniell,  London,  in  1783. 
It  is  5-3  inches  high  and  4  inches  wide,  and  weighs  2  ozs.  15  dwt. 
The  company  (its  original  title  later  altered  to  the  Phoenix  Fire 
Office)  joined  the  London  Fire-Engine  Establishment  in  1833. 
(No.  6). 

The  West  of  England  Insurance  Company  (1807) 

Consisting  of  sixteen  firemen,  a  brigade  was  formed  at 
Exeter  in  1808,  a  second  fire  brigade  being  formed  at  London 
about  1830.  The  uniform  comprised  a  dark  blue  coat  with  red 
piping,  red  collar  and  epaulets,  a  red  waistcoat  and  light  blue 
trousers,  and  black  leather  thigh  boots;  a  brass  badge  showing  the 
company's  emblem  was  worn  on  the  left  breast  of  the  coat.  The 
brass  breast  badge  illustrated  (numbered  7)  is  5  •  5  inches  high  by 
4-2  inches  wide.  The  company  joined  the  London  Fire-Engine 
Establishment  in  1858,  but  their  fire  brigade  at  Exeter  had  to  con- 
tinue to  operate  until  1st  March,  1889,  when  the  Exeter  City  Fire 
Brigade  was  formed  under  Superintendent  Pctt.  (No.  7). 

The  Atlas  Assurance  Company  (1808) 

A  fire  brigade  was  formed  in  1808  consisting  of  nineteen  fire- 
men. The  men  were  supplied  with  a  uniform  comprising  a  green 
coat,  red-tan  waistcoat  and  breeches,  and  Wellington  boots,  and 
wore  a  silver  arm  badge  with  the  company's  emblem  embossed 
upon  it.  The  silver  arm  badge  illustrated  (numbered  /)  was  made 
by  Henry  Nutting  and  Robert  Henell,  London,  in  1808  and  is 
6-2  inches  high,  4-3  inches  wide  and  weighs  6  ozs.  The  company 
was  one  of  the  founder  members  of  the  London  Fire-Engine 
Establishment  in  1833.  (No.  8). 

The  Protector  Fire  Office  (1825) 

The  company  formed  a  fire  brigade  in  1825,  and  provided 
their  men  with  uniforms  and  silver-plated  arm  badges.  The  arm 
badge  illustrated  is  made  of  silver-plate  and  is  3  -7  inches  high  by 
2-5  inches  wide.  The  company  was  one  of  the  founder  members 
of  the  London  Fire-Engine  Establishment  in  1833.  (No.  9). 

As  a  warning  to  collectors  it  will  be  of  interest  that  two  copies  of  the 
Hand-in-Hand  Badge  number  16  recently  came  to  light.  Both  were 
made  of  base  metal,  silver-plated  and  both  carried  hall-marks  similar 
to  those  on  the  genuine  silver  badge.  One,  found  in  the  Birmingham 
City  Museum,  was  destroyed  by  the  Birmingham  Assay  Office  and  the 
other,  found  in  the  Chartered  Insurance  Institute  Museum  in  London, 
had  the  hall-marks  erased  from  it.  Both  these  copies  were  considerably 
heavier  than  the  original  badge. — Editor. 


8.  Fireman's  arm  badge  of  The  Atlas  Assurance  Company  Brigade  1808. 

9.  Fireman's  arm  badge  of  The  Protector  Fire  Office  Brigade  1825. 
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The  Dutch  china-cabinet 

An  exhibition  at  the  Groninger  Museum 

ELKA  SCHRIJVER 


JAN  HUYGHEN  VAN  LINSCHOTEN  (1563-1611)  was 
not  only  one  of  Holland's  pioneer  sailors,  he  was  also  an 
author  of  considerable  talent  and  it  is  to  his  travel  books  that  the 
Dutch  owe  a  great  deal  of  their  knowledge  of  the  perilous 
voyages  undertaken  by  their  early  seafarers.  Many  of  them  were 
also  discoverers,  merchants,  soldiers  or  great  administrators  and 
they  usually  knew  how  to  combine  two  or  more  professions.  Jan 
Huyghen  van  Linschoten,  at  the  beginning  of  the  seventeenth 
century,  wrote  and  published  exciting  descriptions  of  his  own 
travels  as  well  as  of  those  completed  by  others.  Among  the 
latter  should  be  mentioned  Dirck  Gerritsz  who,  like  Van  Lin- 
schoten himself,  was  a  native  of  Enkhuizen.  He  was  better 
known  as  'Dirck  China'  because  he  was  one  of  the  first  Dutchmen 
to  set  foot  ashore  in  that  mysterious  Empire.  Among  the  China 
travellers  of  his  day,  whose  adventures  and  experiences  were 
described  by  Van  Linschoten,  we  also  find  the  Spanish  seafaring 
monk,  Fray  Gonzalez  de  Mendoza;  and,  yet  another  native  of 
Enkhuizen,  Bernardt  ten  Broecke,  known  as  Paludanus.  One  of 
the  many  fascinating  descriptions  contained  in  Van  Linschoten's 
work  is  the  following  about  the  manufacture  of  porcelain: 


1.  White  bowl  with  open-work  body  in  a  criss-cross  design  alternating  with 
five  panels  showing  Shou-Lao  and  the  eight  Immortals  modelled  in  relief. 
The  lower  part  of  the  bowl  shows  yellow  and  green  glazed  clouds.  The 
base  carries  the  Ch'eng  Hua  mark  in  six  characters.  Wan  Li;  height  5  5 
cm.,  diam.  9  cm.  lial  Collection,  Zeciiws  Museum,  Middelburg. 


2.  Calabash-shaped  bottle  decorated  in  underglaze  blue;  on  the  body  a 
landscape  with  Chinese  warriors,  on  the  lower  part  of  the  neck  two  Chinese 
figures  in  a  rocky  landscape,  on  the  top  part  of  the  neck  tulips.  Second 
quarter  seventeenth  century;  height  33  cm.,  diam.  18-7011.  Frans  Hals- 
museum,  Haarlem. 
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3  Winebottle  in  the  shape  of  a  duck,  with  red  body,  green  and  gilded 
feathers  and  a  green  handle.  The  aperture  in  the  back  is  enclosed  by  a  lid 
in  the  shape  of  a  lotus  flower.  Third  quarter  eighteenth  century;  height 
13  cm.,  length  15  cm.  Bal  Collection,  Zceuws  Museum,  Middelburg. 


4.  Mandarin  porcelain  bowl  with  multi-coloured  decoration  inside  and 
out,  each  panel  depicting  Chinese  ladies  and  gentlemen  of  high  rank, 
probably  including  a  mandarin,  surrounded  by  a  gilt  and  white  border. 
The  rim  shows  flowers,  leaves  and  butterflies  on  a  gilt  background,  whereas 
the  border  forming  the  base  also  has  a  gilt  on  white  design.  First  quarter 
nineteenth  century;  height  21-5  cm.,  diam.  51-5  cm.  Her  Majesty  The 
Queen,  Huis  ten  Bosch,  The  Hague. 


'The  porcelains  made  there,  it  is  incredible  to  tell,  and  that  are 
annually  dispatched  to  India,  Portugal  and  New  Spain  (Mexico), 
and  to  other  countries:  but  the  finest  of  all  arc  not  allowed  to 
leave  the  country  on  pain  of  corporal  punishment,  but  are  ex- 
clusively intended  for  the  great  Gentlemen  and  Rulers  of  the 
country,  and  are  of  so  fine  a  quality  that  no  crystal  glass  can  be 
compared  therewith.  These  porcelains  are  made  in  the  interior 
territories  of  a  certain  earth  which  is  very  hard,  which  is  pounded 
into  pieces  or  ground,  and  the  potters  then  let  it  soak  in  basins  of 
hewn  stone,  and  when  it  is  soaked  and  often  stirred  (just  as  milk  is 
churned  to  make  butter),  just  so  they  make  the  finest  work  of 
what  floats  on  top,  and  coarser  work  of  what  is  lower  down,  and 
so  on,  and  they  paint  them,  and  paint  figures  and  likenesses 
thereon,  and  they  are  dried  and  fired  in  the  furnace.' 

Chinese  porcelain  was,  of  course,  known  in  Europe  long  before 
Van  Linschoten  described  its  manufacture.  Marco  Polo  described 
it  in  the  story  of  his  voyage  to  China  and  his  stay  at  the  court  of 
Kublai  Khan  (who  ruled  from  1260-1294).  Chinese  porcelain 
was  mentioned  in  the  inventory  of  the  Due  de  Berry,  compiled 
after  his  death  in  1416,  and  we  know  that  the  Sultans  of  Egypt 
gave  porcelain  objects  as  most  precious  gifts  to  Pasquale  Mali- 
picri,  Doge  of  Venice,  in  1461  and  to  Lorenzo  de  Medici  in  1487. 

Yet  the  Portuguese  were  the  first  to  obtain  permission  from 
the  Chinese  Ming  rulers  to  settle  at  Macao  in  1557  and  to  export 
porcelain  in  large  quantities.  This  was  white  porcelain  with  blue 
underglazc  motifs.  From  Portugal  these  pieces  soon  found  their 
way  all  over  Europe.  Albrccht  Durer,  in  the  diary  he  kept  during 
his  journey  to  the  Low  Countries,  mentions  that  while  staying  at 
Antwerp  a  Portuguese  gave  him  a  piece  of  Chinese  porcelain,  a 
rare  and  precious  gift  indeed. 

It  is  interesting  that  this  sixteenth-century  porcelain  included 
the  first  'Chine  de  Commande'  specimens.  Some  of  these  are  still 
extant,  such  as  a  dish  now  at  the  Princessehof  Museum  at 
Leeuwarden,  showing  blue  underglazc  Chinese  motifs  com- 
bined with  European  ones,  and  including  the  arms  of  King 
Sebastian  I  of  Portugal  (1557-1587)  repeated  four  times.  This 
dish  may  have  been  a  remarkable  novelty  to  the  Portuguese 


and  the  Dutch.  To  the  Chinese,  however,  who  were  accustomed 
to  executing  shapes  and  decorations  in  accordance  with  the  wishes 
of  those  who  commissioned  certain  pieces  of  porcelain,  this  was  a 
normal  procedure  and  had  been  so  for  centuries. 

As  soon  as  the  first  Dutch  ships  had  returned  from  their  visits 
to  China  early  in  the  seventeenth  century,  the  United  East  India 
Company  decided  to  send  ships  to  the  Far  East  to  buy  porcelain. 
The  first  to  return  from  this  mission  with  a  full  cargo  of  porcelain 
was  Joris  van  Spilbergen  who  dropped  anchor  at  Flushing  in 
161 7.  His  cargo  consisted  of  porcelain  made  during  the  reign  of 
the  Emperor  Wan  Li  (1 573-1619),  specimens  of  which  we  fre- 
quently notice  in  still-life  paintings  by  Jan  Brueghel  the  Elder 
(1568-1625)  and  several  more  Flemish  and  Dutch  still-life 
painters  of  the  period. 

This  initial  phase  of  imports  of  Chine  de  Commande — 
specially  made,  or  at  least  decorated,  for  the  Dutch  market — was 
followed  by  a  period  of  civil  wars  in  China  which  lasted  for 
more  than  half  a  century.  The  world-famous  centre  of  Imperial 
porcelain  manuficturc  at  Ching-te-Chen  was  almost  entirely 
destroyed  in  1675  in  the  course  of  the  strife  between  the  Ming 
and  the  Ch'ing  dynasties.  A  Dutch  pirate,  Koxinga,  in  T657 
drove  the  Dutch  from  their  settlement  in  Formosa,  founded  in 
1624,  and  subsequently  established  himself  there.  He  was  one 
of  the  last  supporters  of  the  Ming  Dynasty  and  immediately  upon 
his  conquest  of  Formosa  forbade  the  Dutch  East  India  Company 
all  further  trade  with  China.  He  died  in  1662,  but  due  to  the 
Chinese  civil  wars  the  factories  at  Ching-te-Chen  were  not  re- 
built until  1683,  when  the  Dutch  once  more  began  buying  large 
quantities  of  Chinese  porcelain.  In  the  meantime  the  Dutch  had 
been  buying  Japanese  porcelain  at  Deshima,  where  they  had 
founded  another  settlement  in  1635.  But  as  this  was  far  more 
expensive  than  Chinese  porcelain  they  preferred  buying  the 
Chinese  products  as  soon  as  these  were  available  once  more. 

As  we  have  seen  from  Van  Linschoten's  account,  the  Chinese 
kept  their  finest  quality  porcelain  for  the  Emperor  and  his  court. 
This  was,  obviously,  modelled  and  decorated  entirely  in  accor- 
dance with  Chinese  taste  and  tradition.  Because  of  the  export 
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5.  Left.  A  Mandarin  porcelain  teapot  with 
multi-coloured  decoration  showing  Chinese 
figures  on  a  fenced  terrace  with  a  landscape  in 
the  background,  eighteenth  century;  height 
12-5  cm.,  diam.  10-7  cm.  Right,  (ditto)  Jug 
en  suite,  also  showing  Chinese  figures  on  a 
fenced  terrace,  second  half  eighteenth  century; 
height  12  cm.,  diam.  7-  7  cm.  Westfries  Museum, 
Hoortt. 

6.  Porcelain  lidded  jug  with  a  brown  glaze  and, 
en  suite,  teapot;  on  the  bodies  and  lids  white 
surfaces  in  the  shape  of  leaves  have  been  left  free 
of  the  'cafe-au-lait'  glaze.  In  the  case  of  the  jug 
these  are  decorated  with  underglaze  blue  twigs 
and  overglaze  red  and  gilt  flowers  and  leaves; 
the  white  panels  of  the  teapot  are  decorated  in 
a  famille  rose  design  showing  'objets  de  vertu' 
and  flowers.  Both  are  eighteenth  century; 
height  (teapot)  13  cm.,  height  (jug)  14  cm. 
Amsterdam*  Historisch  Museum,  Amsterdam. 


embargo  it  was  largely  unknown  in  Europe  and  was  not  collected 
either  in  England  or  Holland  until  much  later.  With  a  few  excep- 
tions, this  'Chinese'  porcelain  was  not,  therefore,  to  be  found  in 
the  china  cabinets  of  wealthy  Dutch  families  in  the  late  seven- 
teenth and  right  through  the  eighteenth  century.  Consequently  it  is 
not  included  in  the  current  exhibition,  'De  Chinese  Porseleinkast', 
now  touring  the  Netherlands,  which  is  entirely  devoted  to 
Dutch  Chine  de  Commande. 

As  soon  as  the  Emperor  K'ang  Hsi  had  reorganized  his  foreign 
trade  and  concentrated  it  at  Canton,  he  allowed  ships  of  all 
nationalities  to  call  at  this  port  as  from  1699.  The  English  East 
India  Company  was  the  first  to  be  allowed  to  build  a  settlement 
here  in  1725.  This  was  followed  by  the  Dutch  East  India  Com- 
pany in  1729.  At  first  any  houses  available  were  rented  from  the 
Chinese,  but  in  1749  the  Dutch  East  India  Company  acquired 
more  suitable  accommodation  on  the  small  island  of  Jongshin 
Sccluan.  Eight  trading  posts  were  built  during  the  initial  phase. 
Subsequently  their  number  was  extended  to  thirteen;  all  built 


in  the  European  style  and  all  facing  the  Pearl  River.  The  ex- 
hibition includes  a  number  of  contemporary  paintings  of  this 
Canton  settlement. 

Buying  and  ordering  porcelain  for  export  to  Holland  was  not 
easy.  Ching-te-Chen  was  600  miles  inland  from  Canton  and 
ships  had  to  sail  homewards  in  time  to  catch  favourable  trade 
winds.  This  explains  why  these  goods  were  only  partially  decor- 
ated, glazed  and  fired  at  Ching-te-Chen  and  partially  in  the 
workshops  at  or  near  Canton  where  large  quantities  of  undecor- 
atcd  porcelain  were  specially  stored  for  this  purpose.  Apart  from 
designs  favoured  by  the  Dutch,  quite  a  number  of  objects  were 
made  according  to  Dutch  household  needs.  The  Chinese  even 
called  these  particular  models  by  their  Dutch  names.  Towards 
the  end  of  the  eighteenth  century  entire  dinner  services  were 
ordered  and  made  in  China,  decorated  with  the  personal  arms  of 
Dutch  families.  Similar  services  are  equally  well  known  in 
England,  having  been  ordered  by  and  for  English  families. 

At  first,  Dutch  china-cabinets  were  filled  with  pieces  decorated 
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7.  Tea  caddy,  also  with  leaf-shaped  white  panels  reserved  in  the  'cafe-au- 
lait'  glaze  covering  the  entire  object.  It  has  a  silver  stopper  and  a  silver  rim 
round  the  neck.  The  white  surfaces  arc  decorated  with  Chinese  landscape 
drawings  in  'Encre  de  Chine'.  The  caddy  itself  is  late  eighteenth  century 
but  the  silver  marks  show  its  maker  to  have  been  J.  C.  F.  Bekkers  who 
worked  at  Groningen  from  1868  to  1889.  Height  (including  the  stopper) 
13  •  5  cm.  Growing  it  Museum  voor  Stad  en  Lande,  Groningen. 


with  blue  undcrglazc  designs  only.  But  Dutch  Chine  de  Com- 
mande  soon  began  to  include  pieces  decorated  in  the  jaiirille 
vcrte,  famille  rose  and  famille  noire  styles,  as  well  as  red  Chinese 
stoneware.  Another  popular  variety  was  the  'cafe-au-lait'  group 
of  which  the  exhibition  also  includes  several  examples.  The  items 
illustrated  here  show  the  various  groups  of  Chinese  porcelain 
collected  by  the  Dutch  up  to  the  beginning  of  the  nineteenth 
century. 

Inevitably  all  this  imported  and  much  coveted  porcelain  greatly 
influenced  the  Dutch  potteries  at  Delft,  Makkum  and  elsewhere 
and,  later,  the  Dutch  porcelain  manufacturers  at  Weesp,  Loos- 
drecht,  The  Hague  and  Ouder-  and  Nieuwer-Amstel.  Quite  as 
important  as  the  Chinese — and  Japanese — influence  on  the 
decoration  designs  of  Dutch  ceramics  was  the  influence  on  Dutch 
cabinet-makers  and  on  the  artists  we  would  now  call  'interior 
designers'.  It  is  true  that  Dutch  collectors  began  acquiring  glass 
and  silver  at  about  the  same  time  they  began  collecting  porcelain. 
Nevertheless  Dutch  china-cabincts  are  as  a  rule  typically  Dutch. 
This  does  not  mean  that  none  were  made  in  other  European 
countries  but  that,  comparatively,  many  more  were  made  in  the 
Netherlands.  Examples  can  be  seen  in  practically  every  Dutch 
museum,  at  all  good  antique  dealers  and  in  numerous  Dutch 
homes.  The  doors  and  sides  of  Dutch  china-cabinets  are  always 
fitted  with  glass  panels  and  usually  incorporate  three  or  four 
scalloped  shelves,  cither  painted  white  or  dark  red,  and  gilt-edged. 
The  earlier  cabinets  usually  have  a  base  consisting  of  two  rows  of 
drawers  supported  by  five  legs  with  ball  feet,  connected  by 
stretchers,  of  the  type  found  in  William  and  Mary  cabinets. 
Later  Dutch  china-cabinets  have  a  more  solid  base  consisting  of 
three  drawers,  supported  by  feet  of  different  shapes  according  to 
the  period  in  which  they  were  made.  The  fronts  of  these  bases 
are  frequently  serpentine-shaped.  Apart  from  china-cabinets, 
entire  rooms  were  sometimes  designed  to  display  the  owner's 
collection  of  porcelain.  This  was  done  in  other  European 
countries  as  well  and  the  French  architect,  Daniel  Marot — who 
worked  for  William  III  both  in  Holland  and  in  England — made 
several  of  such  china  display  rooms  for  Dutch  palaces  and 

8.  Two  teapots  in  Chinese  red  stoneware,  from  Yi-Hsing.  The  rectangular 
pot  is  decorated  with  applique  plum  twigs  and  it  has  a  silver  chain  with 
fittings  connecting  the  lid  and  the  handle,  first  half  eighteenth  century. 
A  seal  mark  is  impressed  in  the  bottom;  height  8-3  cm.,  length  13-5  cm., 
width  5-3  cm.  The  flat  round  teapot  is  eighteenth  century  and  has  a  seal 
impressed  underneath  the  handle;  height  6- 1  cm.,  diam.  7-5  cm.  Gemeen- 
telijk  Museum,  Het  Princessehof,  Leeuwarden. 


9.  The  shape  of  this  cistern,  intended  for  hanging  on  a  wall,  is  typically 
Dutch.  The  Dutch  cisterns  of  the  period  were  usually  made  of  pewter, 
sometimes  of  Delft  ware,  later  ones  of  japanned  tin-plated  sheet  iron.  This 
porcelain  example  has  a  Chinese  mask  fitted  with  a  copper  stop  cock  and  a 
three-tiered  lid  with  a  knop.  The  underglaze  blue  decoration  shows  a 
staircase  leading  to  a  Chinese  building  as  well  as  a  vase  with  flowers  and 
Chinese  'fools'.  The  neck  is  decorated  with  stylized  clouds  between 
triangles;  a  similar  decoration  is  found  on  the  lid.  Second  quarter  eigh- 
teenth century;  height  54-5  cm.,  diam.  24-5  cm.  Frans  Halsmuseum, 
Haarlem. 


11.  Jug  with  silver-mounted  lid,  decorated  in  underglaze  blue  witli  flowers, 
clouds  and  insects.  The  entire  surface  of  this  piece  is  ribbed,  as  are  the  base 
and  the  lid;  the  latter  is  finished  with  a  seated  lion.  Early  eighteenth 
century;  height  (including  lid)  23  cm.,  diam.  13  cm.  Museum  Simon  van 
Gijn,  Dordrecht. 


10.  Left.  Octagonal  salt  cellar  with  blue  underglaze  decoration  showing 
flowers  and  birds  and  other  motifs.  Second  quarter  eighteenth  century; 
height  8  cm.,  width  10-4  cm.  Right.  Rectangular  tea  caddy  with  cylindrical 
neck.  The  broad  sides  are  decorated  under  the  glaze  with  relief  figures 
showing  Kuan  Yin  with  a  deer,  a  rock,  a  tree  and  a  cloud.  The  blue  trellis 
borders  and  the  flowers  are  also  painted  under  the  white  glaze.  Fourth 
quarter  eighteenth  century;  height  15  cm.,  width  6-3  cm.,  length  10-5  cm. 
Salt  cellar:  Frans  Halsmuseum,  Haarlem ;  Tea  caddy:  Groninger  Museum  voor 
Stad  en  Lande,  Groningen. 
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Tall  baluster  vase,  decorated  with  landscapes,  houses  and  figures.  First 
half  eighteenth  century;  height  46  cm.  Rijksmuseum,  Amsterdam. 


Fish  platter  with  strainer,  decorated  with  a  famille  rose  design,  surrounded 
by  a  spearhead  border,  on  the  rim  flowers  and  fruit.  Middle  of  eighteenth 
century;  diameter  41  cm.  Amsterdams  Historisch  Museum,  Amsterdam. 

Tureen,  part  of  a  dinner  service,  decorated  in  underglaze  blue,  showing 
aspects  of  growing,  picking  and  shipping  tea ;  the  borders  are  decorated 
with  rocaille  motifs  and  cornucopias.  Eighteenth  century;  height  20  5 
cm.  Fries  Museum,  Leeuwarden. 

Plate,  decorated  with  a  blue  underglaze  design  and  with  red,  black  and 
gold  on  the  glaze,  showing  a  lady  and  gentleman  walking  in  a  garden. 
First  half  of  eighteenth  century;  diameter  23-3  cm.  Bal  Collection,  Zeeuws 
Museum,  Middelburg. 
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12.  Part  dinner  service  bearing  the  combined 
arms  of  Arnoldus  Adrianus  van  Tets  (1738-1792) 
and  Wilhelmina  Jacoba  Hartingh  (1750-1813) 
who  were  married  in  1767.  The  entire  service 
is  decorated  in  blue,  green,  pink,  red  and  gilt 
with  these  arms  and  with  cartouches  enclos- 
ing monograms,  flowers,  a  woman  with  three 
children,  another  with  a  palm  leaf.  Third 
quarter  eighteenth  century.  Jhr.  D.A.W.  van 
Tets  van  Goudriaan,  The  Hague. 


13.  Two  plates  decorated  with  armorials.  The 
plate  on  the  left,  with  Imari  style  decoration, 
shows  the  arms  of  the  Van  Gellicum  family  in 
which  the  composition  of  the  helmet  was 
clearly  misunderstood  and  where  the  mantling 
has  been  transformed  into  twigs  with  leaves. 
First  half  eighteenth  century;  diameter  22  cm. 
Rijksmuseum,  Amsterdam.  The  plate  on  the  right 
is  decorated  with  a  border  with  heraldic  motifs 
in  famille  rose  colours;  in  the  centre  the  com- 
bined arms  of  Henricus  Wiardus  van  Altena  and 
Anna  Catharina  Doys,  married  on  12th  August, 
1753.  Diameter  23  cm.  Gemeentelijk  Museum  Het 
Princessehof,  Leeuwarden. 


14.  Part  dinner  service  with  the  combined 
arms  of  Prince  William  V  (1748-1806)  and 
Princess  Wilhelmina  of  Prussia  (1751-1820) 
whom  he  married  in  1767.  Second  half  eigh- 
teenth century.  Her  Majesty  The  Queen, 
Noordeinde  Palace,  The  Hague. 
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15-  Two  cups  and  saucers  decorated  in  'Encre  dc 
Chine'  and  enlivened  with  gilt.  Left.  Cup  and 
saucer  with  a  portrait  of  Lieve  Gcclvinck  and 
a  border  of  rococo  motifs  embodying  his  arms. 
Eighteenth  century,  height  (cup)  4  cm.,  diam. 
(saucer)  11-9  cm.  Rijksmuseum,  Amsterdam. 
Right.  Cup  and  saucer  showing  the  Crucifixion 
in  'Encre  de  Chine';  in  the  foreground  Chi- 
nese-looking Roman  soldiers  gambling,  the 
Virgin  and  St.  John  at  the  foot  of  the  Cross. 
Eighteenth  century;  height  (cup)  4  cm.,  diam. 
(saucer)  11-5  cm.  Goois  Museum,  Hilversum. 
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houses.  Most  of  these  have  now  disappeared.  A  good  nineteenth- 
century  example  can  be  seen  at  the  Museum  Bisdom-van  Vliet 
in  the  village  of  Haastrecht  (between  The  Hague  and  Utrecht) 
and  a  most  charming  miniature  china  display-room  is  to  be 
found  in  the  delightful  eighteenth-century  dolls'  house  at  the 
Gemeentemuseum  at  The  Hague. 

The  current  exhibition,  'De  Chinese  Porseleinkast',  because  it 
is  being  shown  in  several  Dutch  towns  during  a  period  covering 
almost  a  year,  was  mainly  selected  from  Dutch  museum  collec- 


tions. Some  very  choice  specimens  have  also  been  graciously 
loaned  by  Queen  Juliana.  Each  museum  in  which  the  exhibition 
has  been  or  will  be  shown  has  added,  or  will  add,  some  examples 
from  its  own  collection  in  addition  to  those  mentioned  in  the 
catalogue.  The  exhibition  opened  in  Amsterdam  last  August.  It 
can  now  be  seen  at  the  Groninger  Museum  at  Groningen,  in  the 
north-eastern  part  of  the  Netherlands,  where  it  will  be  until 
June  1.  After  that  it  will  be  seen  at  the  Sterckshof  Museum  at 
Deurne  near  Antwerp  in  Belgium  from  June  28  until  August  27. 
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London-made 
chandeliers  1650-1730 


ROBERT  SHERLOCK 


THE  impression  conveyed  by  surviving  work  is  that  those 
who  made  brass  chandeliers  in  the  late  seventeenth  and  early 
eighteenth  century  were  a  very  small  fraction  of  England's  total 
number  of  brassfounders.  Each  centre  of  manufacture  is  to  be 
identified  with  a  uniformity  of  style  and  with  a  range  of  patterns 
so  limited  that  the  same  castings  occur  again  and  again.  This  is 
especially  true  of  the  finials  which  were  the  most  elaborate  part 
and  for  which  the  patterns  were  likely  to  be  correspondingly 
costly.  In  London  the  industry  was  more  developed  than  else- 
where, but  even  here  between  1680  and  1720  the  finial  in  nine 
surviving  cases  out  of  ten  is  one  of  six  different  castings.  Of 
these,  three  are  cherub-heads  and  three  are  doves  in  graded 


sizes. 


Whenever  a  particular  casting  or  a  particular  range  of  castings 
appears  it  might  be  supposed  that  only  one  workship  was  in- 
volved. The  equation  is  attractive,  but  alas  it  cannot  be  sub- 
stantiated. Signatures  and  parish  records  such  as  churchwardens' 
accounts  and  vestry  minutes  show  that  at  least  eighteen  London 
founders  were  making  chandeliers  between  1650  and  1730. 
What  is  more  significant  is  how  frequently  they  already  had 
some  association  with  the  church  for  which  the  chandeliers  were 
being  acquired. 

Thus  Edward  Nurse  was  a  parishioner  of  St.  Michael  Cornhill 
when  the  wardens  of  that  church  paid  him  for  a  chandelier  in 
1674-5.  Likewise  John  Andrews,  John  Atwick  and  Anthony 
Giles  all  made  chandeliers  for  their  respective  parish  churches. 


1  &  2.  Of  brass  chandeliers  designed  for  use  in  English  churches,  none  of  indisputable  sixteenth  or  early  seventeenth  century  date  is  known  to  have 
survived.  One  given  in  1631  to  St.  Lawrence's,  Reading,  was  still  there  in  1783,  but  the  first  chandeliers  were  concentrated  in  London,  and  many  of 
these  would  have  been  damaged  beyond  repair  in  the  Great  Fire  of  1666.  The  earliest  surviving  example  seems  to  be  that  at  Sherborne,  Dorset 
(No.  I).  Given  in  1657,  it  is  a  London  copy  of  Dutch  work  or  else  was  actually  made  in  Holland.  The  chandelier  so  closely  resembles  those  in 
Holland  at  Oosterhout,  North  Brabant,  and  Kerkwijk,  Gelderland,  that  the  second  alternative  is  more  likely.  Considered  in  isolation,  the  caryatid 
scrolls  between  the  upper  branches  (No.  2)  could  equally  well  be  English  or  Dutch:  London  silversmiths  used  similar  scrolls  in  making  the  handles 
of  contemporary  cups. 


3-  The  chandelier  at  Wymondham,  Norfolk,  is  one  of  the  few  to  be  inscribed  with  the  name  of  a  London  maker.  He  was  Charles  Peter  who  was 
bound  apprentice  in  1701-2,  was  admitted  a  Freeman  of  the  Founders'  Company  in  1709,  and  died  as  late  as  1766  or  1767.  The  chandelier  was 
given  in  1712  and  although  it  can  be  associated  with  an  individual  maker  it  has  no  obviously  distinctive  features.  The  dove  finiai  is  the  same  as  that  at 
Stratford-upon-Avon  (No.  9),  and  the  six-petalled  flowers  between  the  upper  branches  are  like  those  at  Urfington  (No.  7). 
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4.  When  the  London  church  of  Allhallows  the  Great  was  demolished  in 
1894,  its  two  chandeliers  were  moved  to  another  city  church,  St.  Margaret 
Lothbury.  One  had  been  acquired  about  1685.  The  other — the  one  here 
illustrated — had  been  given  by  Richard  Smart  Drew  following  a  vestry 
resolution  of  7th  February,  1703/4,  that  he  should  be  allowed  the  use  of  a 
vault  in  the  church.  The  maker  of  both  chandeliers  is  assumed  to  have 
been  John  Atwick.  It  was  he  [who  cleaned  the  chandeliers  regularly  and 
was  paid  for  a  pulpit  candlestick  in  1689-90.  National  Monuments  Record. 


6.  The  continuance  of  the  trend  represented  at  York  is  seen  at  Shrivenham, 
Berkshire,  where  again  there  is  a  polygonal  globe.  This  example,  accord- 
ing to  the  inscription,  was  given  by  William  Parsons  in  1726.  The  name 
is  noteworthy  for  William  Parsons  was  the  son  of  a  Shrivenham  yeoman. 
In  1698  he  was  admitted  to  the  London  Founders'  Company,  and  in  1723-4 
he  served  as  Master.  For  someone  who  had  attained  the  height  of  success, 
what  more  suitable  gift  for  the  church  of  his  childhood  than  an  example  of 
his  own  brassfounding? 


5.  Not  until  quite  late  was  there  any  notable  deviation  from  the  main 
tradition  of  design.  This  chandelier  at  St.  Martin  Micklegate,  York,  be- 
longs to  a  group  characterised  by  a  body  with  polygonal  sections  and  by 
branches  with  a  pendant  end — features  distinctive  enough  to  be  ascribed 
to  the  maker's  creativeness.  The  date  of  the  chandelier  is  not  recorded, 
but  it  may  be  significant  that  the  donor  in  1715  was  granted  the  use  of 
a  pew  in  the  church.  Royal  Commission  on  Historical  Monuments. 


7.  'The  Branch  of  ye  Parish  Chvrch  of  Vffington  Com.  Lincoln  1685' 
is  the  only  written  inscription  on  the  chandelier  at  Uffington,  Lincolnshire. 
On  the  other  hand,  the  identity  of  the  donor  is  conveyed  by  heraldry. 
The  crest,  a  crowned  Saracen's  head,  and  a  shield  charged  with  three 
battering-rams  alternate  with  one  another  twice  round  the  globe.  These 
are  the  arms  of  Charles  Bertie  who,  as  the  holder  of  high  offices  of  State, 
would  have  looked  to  London  as  the  obvious  place  in  which  to  exercise 
patronage  of  the  arts. 
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8.  Heraldry  occurs  again  at  St.  Mary-le-Wigford  church  in  Lincoln.  The  chandelier  was  presented  in  1720  by  the  City  of  Lincoln  for  use  at  a 
lecture  service.  The  cost  was  £12.  12s.,  and  a  further  10s.  was  paid  for  'Cutting  the  City  Court  of  Armes  on  the  Candlestick'.  Unfortunately  the 
maker  is  not  known.  The  chandelier  was  already  at  Alderman  Kent's  house  when  the  purchase  was  agreed  to,  and  it  is  his  name  rather  than  the 
maker's  that  appears  in  the  Corporation  accounts. 


1  " 


9.  Away  from  London,  chandeliers  were  at  first  sufficiently  unusual  that  one  wonders  how  such  a  form  of  gift  ever  came  to  be  chosen.  Sometimes 
the  explanation  is  to  be  found  in  family  relationships.  A  tradition  for  giving  chandeliers  developed  with  certain  families,  as  it  did  with  the 
Woolmers.  Henry  Woolmcr  gave  a  chandelier  to  Bath  Abbey  in  1701;  John  Woolmer  gave  one  to  Gainsborough,  Lincolnshire,  in  1723;  and  this 
one  at  the  Church  of  the  Holy  Trinity  at  Stratford-upon-Avon,  Warwickshire,  was  given  by  Sarah,  wife  ofjoseph  Woolmer,  in  1720. 


It  was  originally  proposed  that  Richard  Dickinson,  again  a 
parishioner,  should  make  the  three  chandeliers  for  St.  Lawrence 
jewry,  and  at  St.  Margaret  Lothbury  Richard  Meakins,  the 
churchwarden,  was  to  have  'the  Preference  for  Makeing  the 
Branches  in  the  Church  when  the  Parrish  shall  Agree  to  have 
them  made'. 

In  London  some  association  between  founder  and  church 
might  be  expected,  but  even  from  the  provinces  an  instance  may 
be  cited.  The  founder  who  supplied  the  chandeliers  for  Gloucester 
Cathedral  in  1663  was  the  same  Edward  Nurse  as  the  parishioner 
of  St.  Michael  Cornhill:  his  connections  with  Gloucester  were 
sufficiently  strong  for  his  father  to  have  been  twice  mayor  of 
that  city. 

It  was  natural  for  potential  purchasers  to  turn  first  to  fellow- 
parishioners  and  to  acquaintances.  But  how  is  it  that  enough 
people  were  capable  of  making  chandeliers  for  such  a  practice 
to  be  relatively  widespread?  An  explanation  may  lie  in  the 
possibility  that  the  maker's  role  was  strictly  confined  to  that  of 
founder.  The  main  factor  that  might  have  tended  to  endow 
chandelier-makers  with  the  status  of  specialists  was  the  capital 
investment  implicit  in  possession  of  a  stock  of  patterns.  However, 
if  the  patterns  remained  the  possession  of  the  carpenters  who  made 
them  and  were  available  on  hire,  then  anyone  with  facilities  for 
casting  could  have  made  a  chandelier.  If  these  were  in  fact  the 
conditions  of  operation  it  is  perhaps  appropriate  that  few  London 
makers  of  the  period  1650-1730  signed  their  work :  the  anonymity 
is  the  fairest  acknowledgement  that  the  skills  and  crafts  of  several 
persons  were  inextricably  united. 

A  previous  article  by  Mr.  Sherlock  on  London-made  chandeliers  was 
published  in  our  issue  for  December,  1  g66. 


II.  A  small  country  church  like  that  at  West  Stafford  would  never  have 
had  a  chandelier  were  it  not  for  a  private  donor's  initiative.  The  same  is 
so  of  the  example  at  All  Saints'  Church,  Milton  Ernest,  Bedfordshire.  The 
chandelier  here  was  given  in  1728  by  Thomas  Rolt  who  'repaired  and 
beautified'  the  church  throughout.  When  a  chandelier  conforms  to  the 
main  tradition  of  design  so  completely  as  this  one  does  it  may  confidently 
be  regarded  the  work  of  a  London  maker. 


10.  A  donor  to  more  than  one  church  was  John  Gould.  In  1712  he  gave  a 
chandelier  to  Milborne  St.  Andrew,  Dorset,  and  in  1713  he  gave  this  one, 
together  with  some  candlesticks,  to  nearby  West  Stafford.  Although  the 
two  chandeliers  differ  in  size,  and  one  has  a  dove  finial  and  the  other  a 
cherub-head,  the  same  maker  was  presumably  employed;  in  which  case 
he  may  have  been  Samuel  Smith  of  London  who  signed  a  comparable 
chandelier  at  Poulton-le-Fylde,  Lancashire. 


12.  Unlike  the  chandelier  itself,  the  hangings,  unless  they  took  the  form  of 
a  chain  or  rope,  were  not  easily  transportable.  Furthermore,  the  forging  of 
iron  was  a  less  highly  skilled  craft  than  the  casting  of  brass.  Whereas  this 
chandelier,  given  to  Castleton,  Dorset,  in  1714,  can  be  attributed  on 
stylistic  evidence  to  a  London  maker,  the  hangings  may  well  have  been  a 
local  product.  The  serpent,  a  favourite  device  throughout  the  country  in 
the  eighteenth  century,  makes  a  spectacular  terminal. 


Some  unexpected  finds 
at  Caughley  :1 

GEOFFREY  A.  GODDEN 


WITHIN  recent  years  the  site  of  the  Caughley  porcelain 
factory,  which  was  established  by  Thomas  Turner  in 
about  1775  near  Broseley,  in  Shropshire,  has  yielded  many 
hundreds  of  shards  or  fragments  of  spoilt  wares.  Most  of  these 
shards,  as  may  be  expected,  serve  only  to  confirm  our  previous 
knowledge  of  the  porcelains  produced  by  Thomas  Turner  at 
Caughley,  for  most  fragments  were  of  known  patterns  and  forms. 
However,  some  finds  were  of  extreme  interest,  pointing  to 
hitherto  unknown  Caughley  products,  and  the  object  of  this 
article  is  to  publicise  some  of  these  in  the  hope  that,  as  a  result, 
further  or  complete  specimens  may  be  discovered. 

The  first  unexpected  discovery  is  made  as  soon  as  the  site  is 
reached,  for,  contrary  to  statements  made  in  nearly  every 
reference  book,  the  Caughley  porcelain  factory  was  not  on  the 
banks  of  the  River  Severn  and,  in  fact,  the  river  cannot  be  seen 
from  any  part  of  the  site  as  an  intervening  line  of  hills  hides  the 
valley  of  the  Severn  from  the  factory,  which  stood  nearly  a  mile 
to  the  west  of  the  river. 


1.  Fragments  of  pottery  found  on  the  Caughley  factory  site,  perhaps  made 
at  the  earthenware  works  there  before  Thomas  Turner  built  his  porcelain 
factory.  The  complete  slip-trailed  dish  in  the  centre  is  of  similar  type  to 
the  fragments. 


Apart  from  the  mass  of  Caughley  porcelain  fragments — both 
unglazed  and  glazed,  the  site  has  yielded  several  different  classes 
of  shards.  Many  of  these  were  of  thickly  potted  earthenware, 
some  of  which  were  decorated  with  simple  slip-trailed  designs.  A 
selection  of  these  pottery  shards  is  shown  in  No.  1,  together  with 
a  circular  dish  of  the  general  type  of  the  shards.  It  is  a  matter  of 
conjecture  whether  these  pieces  were  made  at  the  Pottery  which 
reputedly  occupied  the  site  before  Thomas  Turner  built  his 
porcelain  factory  there  early  in  the  1770's  (a  theory  favoured  by 
the  writer),  or  whether  this  pottery  represents  the  broken 
utilitarian  objects  used  by  the  Caughley  workpeople. 

A  further  class  of  shard  is  represented  by  an  unusual  number  of 
fragments  of  late  eighteenth  century  Chinese  porcelain — both 
blue  and  white  'Nankin'  and  overglaze  enamelled  pieces.  The 
large  number  of  these  fragments  found  suggest  that  these  were 
more  than  mere  pattern  pieces  used  for  copying  (apart  from  the 
fact  that  most  designs  do  not  have  Caughley  counterparts)  and  it 
is  highly  likely  that  Thomas  Turner  used  the  Caughley  works  as 


2.  Four  unfinished  Caughley  porcelain  buttons,  three  decorated  with 
underglaze  blue  (gilt  lines  or  borders  would  have  been  added)  shown  with 
an  unglazed  stud  or  cuff-link  and  a  modern  English  penny  to  show  size  of 
these  small  objects  found  on  the  factory  site. 
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a  distribution  point  for  several  classes  of  porcelains  and  that  he 
supplied  retailers  with  the  very  popular  Chinese  wares,  in 
addition  to  his  own  Caughlcy  porcelain. 

Turning  to  the  unusual  Caughley  porcelain  found  on  the 
factory  site,  the  most  unexpected  objects  were  the  smallest:  i.e. 
an  unglazed  collar-stud  or  cuff-link  and  several  porcelain 
buttons  (see  No.  2).  While  contemporary  records  exist  to  show 
the  price  and  styles  of  porcelain  buttons  ('2  dozen  coat  buttons, 
white  &  gold,  ribbed  ...  18/-';  '24  large  buttons,  gilt  ...  16/-'; 
'1  dozen  small  buttons ...  6  /-')  no  specimens  seem  to  have  been 
preserved  or  noted  by  ceramic  writers,  while  the  existence  of 
porcelain  studs  or  links  was  completely  unknown.  The  buttons 
have  neat  porcelain  hasps  on  the  reverse  side  and  the  examples 
painted  with  underglaze  blue  were  intended  to  be  heightened 
and  finished  with  gilding.  The  broken  specimen  with  stippled 
blue  was  obviously  an  experimental  piece  and  bears  coded  notes 
on  the  reverse.  The  unglazed  stud  or  cuff-link  probably  re- 
presents the  smallest  ceramic  object  made  by  any  eighteenth- 
century  manufacturer.  It  is  true  of  most  articles  that  the  more 
ordinary  they  are  the  less  likelihood  there  is  of  their  survival;  for 
while  such  things  as  vases  and  ornamental  pieces  are  preserved 
and  handed  down  from  generation  to  generation,  the  purely 
utilitarian  objects  are  discarded  as  soon  as  fashion  changes,  so  that 
if  any  Caughlcy  studs  or  buttons  still  exist  it  will  be  more  by 
chance  than  design. 

To  progress  slightly  up  the  scale  of  mere  size,  the  Caughley 
miniature,  or  child's  teasets  are  quite  well  known,  but  frag- 
ments from  the  site  show  that  miniature  dinner  services  were  also 
made  and  some  of  the  shards  of  these  are  shown  in  No.  3, 
together  with  a  complete  miniature  meat  dish.  The  small  plate 
shown  is  charming  and  bears  the  blue  Chinese-styled  landscape 
design  painted  on  the  'biscuit'  or  unglazed  body  and  is  so  perfect 
that  it  is  difficult  to  see  why  this  piece  was  discarded  before  glaz- 
ing. Part  of  a  cover  to  a  miniature,  or  child's  soup  tureen  is  also 
shown. 


Most  fragments  found  on  the  Caughley  factory  site  were  of 
small  dimensions  and  suggest  that  the  pieces  were  deliberately 
broken,  perhaps  to  save  space  on  the  dump  but  more  probably  to 
ensure  that  the  discarded  pieces  did  not  find  their  way  on  to  the 
market  or  to  the  homes  of  the  workmen.  A  very  few  unglazed 
pieces  were,  however,  found  in  an  almost  perfect  state,  and  these 
included  the  elegant  double  handled  sauce-  or  gravy-boat  shown 
in  No.  4.  This  was  presumably  intended  to  be  a  component  of  a 
dinner  service,  but  no  complete  decorated  example  has  come  to 
light  either  on  its  own  or  included  in  a  service.  A  further  com- 
plete article,  a  shaped-edged  spoontray,  has  a  clear  incised  cross 
on  the  underside,  affording  further  proof  that  the  incised  cross 
marks  were  workmen's  signs  rather  than  factory  marks  and  that 
they  can  occur  on  practically  any  eighteenth-century  porcelain. 
Whilst  discussing  potting  signs  or  characteristics,  it  should  be 
mentioned  that  nearly  every  glazed  fragment  found  on  the 
Caughley  factory  site  shows,  to  a  marked  extent,  the  contraction 
(or  really  wiping  away)  of  glaze  from  inside  the  footrim,  a 
characteristic  long  thought  to  denote  a  Worcester  origin. 

Most  blue  painted  or  blue  printed  fragments  represent  well- 
known  Caughley  patterns.  The  wasters  shown  with  a  matching 
dish  in  No.  5  are  featured  because  the  author  of  a  recen  t  reference 
book  illustrated  another  dish  of  this  pattern  as  Derby  and  the 
reader  was  told  that  it  'is  in  one  of  the  styles  peculiar  to  the 
(Derby)  factory.  The  key-fret  border  is  distinctive.  .  .  .'If  any 
style  or  border  is  peculiar  or  distinctive  to  one  factory  then  this 
one  is  to  Caughley,  certainly  not  to  Derby. 

The  vast  majority  of  Caughlcy  fragments  found  on  the  site 
constitute  parts  of  tea  services,  the  staple  output  of  the  factory 
throughout  its  twenty-five  years  of  existence.  Very  few  factory 
wasters  of  tureens  from  dinner  services  were  found,  but  some  of 
these  rare  tureen  fragments  match  in  form  the  example  shown  in 
No.  6.  The  finely  moulded,  unglazed  part  cover  shown  with  this 
tureen  is  tantalising,  for  as  yet  no  complete  tureen  has  been  dis- 
covered to  match  this  superb  fragment. 
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From  about  1785,  the  Caughlcy  factory  produced  an  attractive 
range  of  porcelain  decorated  in  restrained  patterns  built-up  from 
underglaze  blue  motifs  in  conjunction  with  ovcrglaze  gilt 
borders,  leaves  and  enrichments  to  the  underglaze  blue  flowers. 
A  teapot  decorated  in  this  manner  is  seen  in  No.  7  with  a  frag- 
ment of  the  characteristic  handle  and  part  of  the  top  rim.  The 
interesting  point  about  this  teapot  is  its  rare  oval  form,  as  all 
previous  Caughley  teapots  had  been  of  circular  plan  and  the 
matching  components — cream  jugs,  covered  sugar  basins  and 
teapot  stands  followed  the  basic  circular  shape.  Unfortunately 
only  one  finished  Caughley  teapot  of  this  oval  form  is  known  at 
present  and  the  question  remains  whether  other  special  shapes  of 
creamer  and  sugar  basin  were  made  to  match  this  new  form  of 
oval  teapot  or  whether  just  the  teapot  form  was  amended  and 
used  with  the  old  circular  sugar  basin  and  creamer. 

The  selection  of  unglazed  fragments  illustrated  in  No.  8  in- 
cludes pieces  of  which  no  complete  specimen  is  known  to  the 
author.  From  top  left  reading  to  the  right  these  wasters  com- 
prise: a  circular  collar  with  a  flange,  presumably  to  take  a  cover; 
a  small  circular  base,  with  a  diameter  of  only  one  and  a  quarter 
inches,  perhaps  part  of  a  miniature  vase ;  a  nearly  complete  plain 
eye-bath,  but  not  of  the  normal  model  which  has  relief  moulded 
ornamentation;  a  handle  of  a  small  spoon,  perhaps  for  salt;  and 
an  unglazed  scroll  piece  ending  in  a  circular  base  which  may 
perhaps  have  been  part  of  a  pipe-stopper  or  of  a  figure  or  orna- 
mental vase.  The  bottom  row  shows  part  of  a  relief  moulded 
basket  or  jug  with  slightly  flared-out  top  and  with  part  of  an 
applied  handle  showing  (this  waster  measures  two  and  three 
quarters  of  an  inch  in  height) ;  a  circular  domed-top  cover  with 
an  unusual  angled  flange;  a  piece  that  shows  some  underglaze 
blue  decoration,  a  printed  flower  and  a  simple  line  edge,  which 
is  perhaps  part  of  a  pen  or  brush  tray;  and  an  openwork  fragment 


which  is  part  of  the  cover  to  an  oval  basket  of  a  design  known  in 
Worcester  porcelain  but  also  copied  by  Thomas  Turner  at 
Caughley.  The  writer  would  be  grateful  to  hear  from  readers 
who  may  have  complete  specimens  matching  any  of  these  un- 
glazed Caughley  factory  wasters. 

These  Caughley  finds  represent  only  half  the  story  of  the  site, 
for  in  October,  1799,  Thomas  Turner  sold  the  factory,  together 
with  the  working  materials,  to  John  Rose,  Edward  Blakeway 
and  Richard  Rose,  who  were  already  established  as  successful 
porcelain  manufacturers  at  nearby  Coalport.  The  Coalport 
partners  continued  the  Caughley  factory  for  some  fifteen  years 
before  they  concentrated  all  their  resources  at  the  rebuilt  and 
enlarged  Coalport  works.  A  vast  amount  of  post-1799  'Coalport' 
porcelain  was,  in  fact,  made  at  the  Caughley  factory.  These 
Shropshire  porcelains  have  been  incorrectly  attributed  for  very 
many  years  and  it  is  only  very  recently  that  the  importance  and 
quality  of  the  early  Coalport  wares  has  become  apparent,  largely 
as  a  result  of  the  excavations  on  the  Caughley  site.  The  highly 
interesting  post-1799  fragments  found  there  will  be  illustrated 
and  discussed  in  the  July  issue. 


The  lull  impact  of  Mr.  Godden's  recent  researches  and  excavations  on 
the  Caughley  factory  and  its  products  are  shortly  to  he  published  under 
the  title  Caughley  and  Worcester  Porcelains,  1 775-1 800  (Herbert 
Jenkins,  London).  This  book  will  contain  320  monochrome  illustrations 
and  12  colour  plates  and  a  most  important  chapter  deals  with  the 
closely  related  Worcester  porcelains  which  have  been  so  incorrectly 
attributed.  Many  useful  illustrations  will  show,  side  by  side,  the 
Caughley  and  Worcester  versions  oj  similar  but,  not  identical ,  patterns 
and  shapes. — Editor. 
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TWENTIETH-CENTURY 
PAINTINGS 

GERALDINE  KEEN  with  the  assistance  of  Charlotte  Prest  and  Ian  Bennett 


How  markets  compare 
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Old  Master  Prints 
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I.  Maurice  de  Vlaminck.  River  scene,  c.  1906.  25!  31^  inches.  Parke- 
Bernet,  New  York,  19th  November  1958,  S6o,ooo  (then  £21, 430).  Possibly 
the  finest  Vlaminck  sold  at  auction  since  the  war,  and  painted  in  the 
artist's  Fauve  period.  Such  pictures  are  fast  becoming  the  most  sought- 
after  and  expensive  of  all  20th  century  paintings.  A  picture  of  this 
quality  and  period  by  Vlaminck  could  now  be  expected  to  fetch  in  the 
region  of  ^80,000. 


This  article  is  revised  and  reproduced  from  'The  Times' 
by  permission 
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Between  1951  and  1961  the  trend  is  based  on  three-year  moving  averages. 
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2.  Georges  Braque.  L'Homme  a  la  Guitare,  1914. 
52  x  29  inches.  Ader  and  Ribault-Menetiere, 
Paris,  25th  November  1965,  FR.  1,716,000  (includ- 
ing tax  then  £125,250).  One  of  the  most  import- 
ant Cubist  pictures,  dating  from  the  second 
phase  of  Cubism  after  the  initial  experiments  by 
Picasso  around  1906-07.  This  picture  comes 
from  the  Andre  Lefevre  collection,  sold  in 
Paris  between  1964  and  1967,  which  was,  before 
its  dispersal,  one  of  the  finest  collections  of 
modern  paintings  in  existence.  This  is  a  world 
record  price  for  a  painting  by  Braque. 
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SINCE  the  war,  impressionist  and  modern 
pictures  have  become  the  most  favoured  of 
collecting  fields — this  being  demonstrated  by 
the  large  number  of  pictures  sold  for  high  prices. 
In  the  1950s  as  collecting  fever  grew  after  its  set 
back  during  the  war,  it  was  the  work  of  im- 
pressionist artists  that  first  began  to  fetch 
dramatic  prices — a  Gauguin  sold  in  1957  at  the 
Galcrie  Charpentier  in  Paris  was  the  first  painting 
ever  to  fetch  over  £100,000  at  auction. 

Following  in  the  wake  of  the  impressionist 
boom  came  a  new  interest  in  the  works  of 
artists  painting  in  Paris  during  the  early  part  of 
the  twentieth  century.  Although  Picasso,  Braque, 
Modigliani  and  Matisse  were  already  highly 
rated  by  connoisseurs  and  regularly  fetching 
four  figure  prices,  as  modern  pictures  became 
a  cult,  the  value  of  their  work  began  to  soar. 

In  the  1960s  the  interest  in  modern  pictures 
has  spread  to  an  ever  wider  range  of  artists, 
schools  and  movements.  The  Paris  artists  still 
remain  the  leaders,  the  most  notable  develop- 
ment in  the  last  few  years  of  the  decade  being 
the  very  high  prices  for  French  artists  such  as  Van 
Dongen,  Dufy,  Derain  and  Vlaminck.  The 
Roudinesco  sale  at  Parke-Bernet  in  October  1968 
underlined  these  new  price  levels.  In  a  single 
evening  new  world  records  were  paid  for  Cross, 
Dufy,  Othon-Friesz,  Luce,  Marquet,  Pascin, 
Signac,  Utrillo  and  Van  Dongen.  In  some  cases 
at  this  sale  higher  prices  than  had  ever  been 
previously  recorded  were  paid  for  successive 
works  by  the  same  artist.  Another  movement 
which  seems  to  have  been  re-appraised  is 
Surrealism.  These  works  rarely  made  over 
£ 1 0,000  up  to  1967;  however  over  the  last  year, 
prices  have  been  steadily  increasing,  culminating 
in  £36,000  paid  for  Dali's  Ossification  Matinal  du 
Cypres  in  March  1969  at  Sotheby's. 

The  Times-Sotheby  Index  for  20th  century 
paintings  shows  a  20  fold  increase  in  average 
values  between  1950-52  and  July  1968.  The 
record  breaking  prices  of  the  second  half  of  1968 
and  early  1969  already  make  this  look  fairly  con- 
servative. The  advance  in  prices  over  the  last 

3.  Pablo  Picasso.  Mere  et  Enfant  de  Profit  (Mater- 
nite  au  bord  de  la  Mer),  1902.  32!  X  23^  inches. 
Sotheby's,  24th  April  1967,  £190,000.  The 
highest  price  ever  paid  at  auction  for  the  work  of 
a  living  artist.  An  appealing  picture  from  the 
artist's  Blue  period.  Its  high  price  was  accounted 
for  by  the  fact  that  it  was  one  of  the  few  paint- 
ings of  this  type  still  in  private  hands. 


4.  Maurice  Utrillo.  Au  Sacre  Coeur  de  Mont- 
martre,  1926.  39j  ><  32  inches.  Parke-Bernet,  New 
York,  11th  October  1968,  $60,000  (£25,000). 
From  the  Roudinesco  collection,  this  large  and 
typical  Utrillo  is  the  current  auction  record  for 
a  work  by  this  artist,  although  not  from  his 
earlier  and  more  desirable  White  period. 


eighteen  months  (since  the  autumn  of  1967)  has 
been  breathtaking;  the  combination  of  currency 
difficulties  and  publicity  given  to  the  rise  in  art 
market  prices  has  created  an  atmosphere  favour- 
able to  investing  large  sums  of  money  in  pictures. 
This  feeling  has  been  given  a  factual  base  by 
sales  such  as  the  Norman  Granz  collection  at 
Sotheby's  in  April  1968;  the  paintings,  all 
bought  between  1961  and  1967  for  less  than 
£500,000,  were  sold  for  a  total  of  £813,000. 

Picasso's  work  was  particularly  well  re- 
presented in  the  Granz  sale — and  the  prices 
reflected  the  quite  exceptional  stature  that  this 
artist  is  accorded  in  the  art  world  today.  He  has 
virtually  achieved  the  status  of  an  old  master  in 
his  own  life  time.  In  March  1969,  a  simple 
charcoal  drawing,  Portrait  du  Poete  Catalan 
Maseras,  c.  1899,  fetched  £27,000  in  Paris;  only 
Rembrandt,  Raphael  and  Michelangelo  have 
exceeded  this  price  in  a  comparable  medium. 

Our  index  for  modern  pictures  is  based  on 
seven  twentieth-century  artists,  whose  work  is 
well  known  and  widely  appreciated,  and  passes 
regularly  through  the  sale  rooms.  The  most  not- 
able absentee  is  Matisse,  whose  work  is  unfortun- 
ately too  rare  at  auction  for  a  well-documented 
price  trend  to  be  established.  But  there  is  no 
doubt  that  he  and  other  artists  who  have  not 
been  considered  individually — such  as  Klee, 
Miro,  Dufy,  Kandinsky — have  shared  in  the 
very  rapid  appreciation  of  the  seven  artists 
considered  in  this  article. 

Chagall  has  recorded  the  most  dramatic  rise 
in  price,  29  times  since  1951.  This  increase  can  be 
nicely  illustrated  by  a  gouache,  La  Mariee 
<J  double  face,  sold  at  Parke-Bernet  in  1950  for 
$1,000  (£400).  It  came  up  for  sale  again  in  1967 
and  fetched  $25,000.  His  work  was  of  course 
already  well  known  in  1950  but  its  popularity 
has  increased  by  leaps  and  bounds  over  the  last 
18  years.  He  combines  a  highly  colourful  and 
decorative  style  with  'fantastic'  subjects — 
extremely  popular  today  in  all  schools  of  paint- 
ing from  Brueghel  to  Beardsley. 

At  the  other  end  of  the  scale  are  Rouault  and 
Utrillo,  whose  prices  have  risen  nine  times  and 
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5.  Georges  Rouault.  Le  Chinois,  1937.  41  X  38 J 
inches.  Parke-Bernet,  New  York,  3rd  April 
1968,  $92,500  (£38,500).  The  dark  and  gloomy 
quality  of  many  of  Rouault's  paintings,  together 
with  their  pessimistic  religious  overtones,  have 
to  a  large  extent  mitigated  against  his  popular- 
ity. This  large  and  unusually  colourful  painting 
shows  that  at  his  best  Rouault's  work  can  fetch 
prices  commensurate  with  his  importance  as  an 
artist. 

eleven  and  a  halt" times  respectively.  In  both  cases 
prices  were  already  fairly  high  in  the  1950s. 
Rouault's  works  may  be  too  dark  and  the  con- 
tent too  serious  for  easy  popularity.  Utrillo's 
work,  on  the  other  hand,  is  perhaps  too  predict- 
able and  repetitive.  His  White  Period  or  even 
earlier  pictures  tend  to  fetch  the  best  prices  at 
auction.  However  the  saleroom  record  estab- 
lished in  1968  is  £25,000  for  An  Sacre  Coeurde 
Monttnartre  painted  in  1926. 

The  increase  in  Bonnard's  popularity — prices 
are  17  times  higher  than  in  1951 — is  perhaps  a 
special  case.  His  estate,  which  had  been  blocked 
tor  many  years  by  a  law  suit,  was  released  in  the 
early  1960s  and  brought  a  considerable  number 
of  good  pictures  on  to  the  market.  In  addition 
the  sixties  have  seen  major  exhibitions  of  his 
work  in  London,  Paris,  New  York  and  in 
Germany.  The  great  increase  in  his  popularity, 
especially  in  the  United  States,  has  come  largely 
in  the  past  eight  years.  The  value  of  his  work  has 
almost  tripled  since  i960.  The  top  price  so  far 
recorded  is  £86,000  for  Nu  debont  dan.-.  1111  in- 
terieur  at  Sotheby's  in  1968. 

Braquc  and  Picasso  are  undoubtedly  the  most 
outstanding  artists  wc  have  considered  here, 
iiraque's  fine  early  cubist  picture,  L'hommc  h  la 
gititare,  made  £125,250  in  Paris  in  1965.  The 
highest  price  so  tar  recorded  for  Picasso  is 


£190,000  for  a  blue  period  Mere  et  enfant 
de  profile  at  Sotheby's  in  1967;  a  less  attractive, 
but  as  important  pink  period  painting,  Pay  sage  de 
Gosol,  1906,  nearly  matched  this  at  £179,166  in 
1968  at  Parke-Bernet.  In  both  cases  it  is  their 
early  work  that  commands  the  highest  prices, 
for  Picasso  the  pink  or  blue  period  and  for 
Braquc  the  early  cubist  pictures.  However  it 
would  be  hard  to  find  the  merest  sketch  in 
gouache  or  oils  by  either  master  for  under 
£2,000.  For  Picasso  prices  have  multiplied  on 
average  21  times  since  1951  and  for  Braque  i8£ 
times. 

The  prices  currently  paid  for  modern  pictures 
are  very  high  and  rising  rapidly.  This  is  an  inter- 
national market  and  particularly  popular  among 
American  collectors.  It  is  commonly  said  that 
the  modern  art  market  is  speculative,  but  this 
applies  more  to  younger  artists  who  are  making 
or  have  made  a  name  for  themselves  only 
recently.  The  artists  we  have  considered  here  are 
all  well  established. 

The  turnover  of  expensive  modern  pictures  is 
very  large;  in  three  days  at  Sotheby's  in  April 
1968,  400  impressionist  and  modern  paintings 
and  drawings  were  sold  at  an  average  price  of 
£6,000.  Not  unnaturally,  since  a  large  number 
of  collectors  with  considerable  fortunes  are 
concerned,  they  tend  to  know  what  they 
are  doing  financially.  The  attraction  of  art  as  a 
currency  hedge  has  thus  been  felt  more  strongly 
in  the  modern  picture  market  than  in  any  other 

6.  Marc  Chagall.  Les  Fiances,  c.  1927-30.  57-J  X 
35j  inches.  Sotheby's,  4th  December  1968, 
£73,500.  More  than  double  the  price  ever 
previously  paid  for  a  work  by  this  artist.  In 
direct  contrast  to  Rouault,  Chagall's  bright  and 
decorative  paintings  have  always  been  popular, 
and  it  was  inevitable  that  this  large,  lyrical 
picture  would  attract  great  interest  in  the  sale- 
room. 


sector  of  the  art  market. 

Since  devaluation  of  the  pound  in  the  autumn 
ot  1967  a  stream  of  record-breaking  prices  have 
been  recorded  at  auction  for  the  work  of  im- 
pressionist and  modern  artists.  Sometimes,  as  in 
the  case  of  the  Monet  at  Christie's  in  December 
1967,  or  the  Renoir  at  Parke-Bernet  in  1968, 
they  have  been  paintings  of  exceptional  im- 
portance. (Sec  The  Times-Sotheby  Index:  1, 
The  Connoisseur,  October  1968.)  In  some  cases 
they  haven't — the  upward  price  spiral  has 
carried  the  value  of  less  exceptional  paintings  to 
astronomic  levels.  The  currency  troubles  of  the 
past  year  or  so  have  had  a  direct  influence  in  this 
boom  in  prices. 

7.  Pierre  Bonnard.  Nu  debout  dans  un  Interieur, 
ou  La  Toilette,  1921.  48  X  22  inches.  Sotheby's, 
4th  December  1968,  £86,000.  A  magnificent 
nude  from  Bonnard's  best  period.  A  very 
similar  picture  fetched  £420  at  Parke-Bernet  in 
1943.  No  black  and  white  photograph  can  give 
any  idea  of  Bonnard's  subtle  colour  effects,  for 
which,  rather  than  draughtsmanship,  he  is  most 
famed. 
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Berne.  Dutch  Landscape  Painters  of  the 
Golden  Age 

FOLLOWING  on  exhibitions  at  Brussels, 
Rotterdam  and  Paris  the  Museum  of  Fine 
Arts  of  Berne  is  showing,  until  May  nth,  182 
drawings  all  from  the  same  private  collection. 
This  is  only  a  quarter  of  a  large  collection  started 
fifty  years  ago,  which  it  would  be  impossible 
to  assemble  today.  Drawings  aimotated  by 
Rembrandt,  the  mysticism  of  Kuysdacl,  the 
pantheism  of  Van  Goyen,  the  romanticism  of 
Cuyp,  Doomcr  and  Van  de  Veldc  arc  all  there, 
combining  their  devotion  to  the  poetry  and 
purity  of  light  of  the  Low  Countries  with  their 
fascination  with  Italy.  This  was  the  time  when 
European  painters  began  the  habit  of  visiting 
Rome  wliich  was  to  become  a  tradition. 

The  excellent  catalogue  deserves  particular 
attention.  It  is  a  veritable  mine  of  information 
in  which  Mr.  Carlos  van  Hasselt  has  not  only 
included  all  the  drawings  of  the  exhibition  but 
also  iimumcrable  useful  points  of  reference :  dates, 
topography,  bibliography  and  reproductions  of 
the  different  watermarks  on  the  papers  used  by 
the  artists. 

Heidelberg.  Paul  Klee 

THE  role  of  Paul  Klee  is  rapidly  becoming 
more  important  and  many  of  the  young  avant- 
garde  painters  who  are  at  present  going  to  see 
the  exhibition  at  the  Kunstvcrcin  (until  May  6th) 
regard  him  as  their  precursor  and  guide.  A 
native  of  Berne,  he  worked  first  in  Germany  and 
then,  when  he  was  driven  out  in  1933,  in 
Switzerland  until  he  died  in  1940.  There  he 
created  his  strange,  allusive  world,  full  of 
fantasy,  parable  and  humour.  This  aura  of 
mystery  wliich  is  peculiar  to  his  work,  emanates 
from  the  movement  of  the  sea,  the  passage  of 
time,  the  atmosphere  of  a  town.  In  short,  he 
succeeds  in  communicating  ideas  which  arc 
indescribable. 

Le  Havre.  Masterpieces  from  the  Hermitage 

AN  excellent  idea  has  been  adopted  at  the  Musee 
des  Beaux-Arts  of  Le  Havre:  an  exchange  of 
its  own  canvases  (largely  by  Boudin,  a  native 
of  the  region),  for  some  of  the  masterpieces 
which  the  Hermitage  Museum  of  Leningrad 
has  owned  since  the  eighteenth  century.  Until 
May  20th  there  is  an  exhibition  of  pictures  of 
every  school  from  Rembrandt  (Russia  has  many 
of  his  works)  to  Ingres,  including  Sebastien 
Bourdon,  Largillicre  and  Poussin  from  the 
seventeenth  century,  and  Boucher,  Fragonard, 
Greuzc  and  Chardin  from  the  eighteenth.  These 
last  were  purchased  by  Diderot  for  Catherine 
ot  Russia.  He  was  her  adviser  on  art  and  chrono- 
logically the  first  art  critic. 

Marseilles.  Sweden  in  the  17th  Century 

IN  1628  even  before  she  left  the  port  of  Stock- 
holm for  her  first  voyage  the  warship  'Wasa' 
sank  in  water  32  metres  deep  under  full  sail  and 
with  all  flags  flying.  Attempts  to  refloat  her  at 
the  time  were  not  successful  and  only  54  camion 
were  recovered.  The  ship  was  then  forgotten 
until  1959.  hi  April  1961  she  was  refloated,  hi 


her  hull  nearly  24,000  objects  340  years  old  were 
discovered:  wood,  leather,  woven  materials, 
gold,  silver  and  bronze.  Some  have  been  taken 
to  the  Musee  des  Beaux-Arts  in  Marseilles  where 
they  recall  everyday  life  in  Sweden  in  the  middle 
of  the  seventeenth  century.  (Until  May  15th.) 
From  the  end  of  the  Middle  Ages  interest  in 
French  art  was  very  keen.  Queen  Christina 
was  the  first  sovereign  to  summon  artists  from 
Paris  or  Versailles  to  her  Court.  Even  in  domestic 
objects  there  is  a  blend  of  the  influences  of  the 
Vikings  and  of  western  classicism. 

Bayonne.  Portrait  Drawings 

THERE  is  general  agreement  that  Bomiat,  the 
fashionable  portrait  painter  of  the  final  years  of 
the  nineteenth  century  who  at  that  time  received 
many  official  honours,  is  an  'academic'  painter 
in  the  pejorative  sense  of  the  term.  But  he  was  a 
great  connoisseur  and  one  of  the  most  dis- 
criminating collectors  of  his  time.  He  be- 
queathed to  Bayonne,  his  native  town,  the 
fruits  of  his  research  (old  drawings  for  the  most 
part)  assembled  over  a  period  of  forty  years. 
They  arc  in  the  museum  which  bears  his  name 
and  which  is  one  of  the  most  important  in  the 
world  in  this  field.  Each  year  the  Musee  Bonnat 
arranges  an  exhibition  of  his  masterpieces  on  a 
selected  theme.  This  year,  until  May  15th,  it  is 
showing  'Portrait  drawings  from  the  fifteenth 
to  the  nineteenth  century'. 

Valenciennes.  Harpignies  Discovered 

HARPIGNIES  was  born  at  Valenciennes  150 
years  ago.  Until  May  30th  the  museum  is 
paying  due  tribute  to  the  painter  whose  own 
personality  has  long  been  overshadowed  by  his 
loyalty  to  the  style  of  Corot.  He  was  a  com- 
mercial traveller  who  took  up  painting  late  in 
life  and,  in  fact,  a  master  in  his  own  right,  of 
paintings  of  woods  and  forests.  The  forceful 
composition  of  his  town  scenes  is  achieved  by 
using  a  very  dark  palette,  sensitive  nevertheless, 
to  the  slightest  variations  of  light.  He  is  equally 
successful  in  interpreting  the  brightness  of  the 

Right.  Joseph  Vivien. 
The  Vegetable  Seller. 
Exhibition  at  Mar- 
seilles. 


Midi,  which  destroys  subtleties  of  shade  and 
emphasizes  forms,  as  the  grey  light  from  the 
skies  of  the  Ile-de-Fraiu  e. 

Paris.  Sculptures  and  Photographs 

FRITZ  KUHN,  a  German  born  in  1854,  was  a 
very  talented  smith.  At  a  time  when  the  craft 
was  drifting  towards  ovcrdecoration  and 
prettiness  or  lacking  in  inspiration,  he  developed 
it,  a  'minor'  art,  011  a  grand  scale  with  sculptural 
proportions.  He  adapted  his  material  un- 
compromisingly and  intelligently.  Selt  taught, 
he  trusted  his  instinct  and  was  quite  justifiably 
suspicious  ot  changing  fashions.  This  is  clearly  to 
be  seen  in  the  exhibition  until  May  12th  at  the 
Musee  des  Arts  Decoratifs. 

In  adjoining  rooms  there  is  at  the  same  time  an 
exhibition  of  the  strange  compositions  of 
Chourgnoz  who  went  into  photography  from 
drawing.  It  is  a  collection  ot  objects  wliich,  in  a 
world  of  dazzling  colour,  reveals  strange  and 
unreal  forms  of  an  unexpectedly  poetic  quality. 

Grenoble.  Pottery  by  Painters 

FROM  the  beginning  of  the  century  and 
particularly  since  the  outburst  of  Fauvism,  many 
painters,  attracted  by  the  numerous  resources 
offered  by  modern  techniques  have  tried  their 
hand  at  decorating  vases  and  cups  thereby  in- 
fluencing both  the  shape  and  the  style  ot 
ornamentation.  Toulouse-Lautrec  was  one  ot  the 
first  to  paint  in  enamel  on  each  of  the  pieces 
selected  out  of  a  small  number.  By  revolution- 
izing ideas  on  pottery  Picasso  is  known  to  have 
given  a  new  stimulus  to  the  potteries  at  Vallauris 
which  were  producing  very  common  wares. 
The  spring  exhibition  at  the  Musee  des  Beaux- 
Arts  is  devoted  to  this  revival  of  ceramic 
decoration. 

Correction:  Continental  Dispatch,  November, 
1968,  page  177,  illustrations  of  a  Louis  XV 
secretaire  and  a  Louis  XIV  gueridon  (Bouvier 
bequest,  Musee  Carnavalct)  were  from  Studio 
Buchholz  photographs  n  S.F.A.D.E.M.,  Paris. 


Far  right.  Watteau. 
Studies  for  a  portrait. 
Musee  Bonnat,  Bay- 
onne. 
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A  pair  of  early  neo-classic 
commodes 


E.  T.  JOY 


THE  two  colour  plates  on  the  facing  page  illustrate  a  com- 
mode of  outstanding  quality  and  obvious  importance.  It  is 
one  of  a  pair — in  the  possession  of  Messrs.  H.  Blairman  &  Sons — 
which  are  closely  related  to  the  smaller  of  two  well-known  pairs 
of  commodes  at  West  Wycombe  Park,  Buckinghamshire.  It  is 
representative  of  the  smaller  pieces  of  this  kind  (its  dimensions 
are:  width,  3  ft.  1  inch,  height,  2  ft.  8  inches,  and  depth,  1  ft. 
6  inches)  which  were  fashionable  in  England  in  the  1760s  and 
later,  and  its  French  inspiration  is  clear  in  its  serpentine  front, 
concave  sides,  outward-curving  corners  and  ormolu  mounts. 
The  marquetry  decoration,  of  great  delicacy  and  in  numerous 
exotic  woods,  is  in  the  nascent  neo-classical  style,  strongly 
emphasising  the  vase  ornament  which  was  a  much  favoured 
motif  on  both  sides  of  the  Channel.  On  the  two  front  doors  the 
vases,  surrounded  by  scrolls,  ribbons  and  acanthus  leaves,  and 
surmounted  by  an  anthemion,  are  framed  within  rectangular 
panels,  and  a  notable  feature  of  the  cross-banding  is  its  border  of 
undulating  ribbon  decoration.  Another  striking  feature  is  the 
use  of  striped  veneers  (of  coromandel  wood)  on  the  outer  frame- 
work of  corners,  apron  piece  and  top  rail.  This  striped  effect  is 
accentuated  at  the  sides  by  veneers  of  strongly  contrasted  light 
and  dark  colours.  These  side  panels  have  a  central  vase  enclosed 
by  scrolls.  The  top  of  the  commode  continues  the  general 
decorative  scheme  with  central  vase,  scrolls,  acanthus  leaves  (in 
harewood),  cross-banding  of  striped  veneers  (emphasised  at  the 
edge  by  contrasting  colours)  and  more  undulating  ribbon 
ornament.  The  ormolu  mounts  on  the  front  corners  end  in 
foliate  ornament  at  the  top  and  on  the  feet,  with  beading  on  the 
outer  edge.  The  shaped  apron  piece  has  a  central  ormolu  mount 
with  a  jewel  motif. 

The  extraordinarily  close  resemblance  to  the  smaller  West 
Wycombe  commodes  (which,  by  kind  permission  of  Sir  Francis 
Dashwood,  I  have  examined  in  detail)  is  immediately  apparent. 
The  two  pairs  have  the  same  dimensions  and  identical  ormolu 
mounts,  the  same  striped  ornament  on  the  outer  framework 
(more  sharply  contrasted  on  the  West  Wycombe  pair),  and  the 
same  undulating  ribbon  border.  The  West  Wycombe  pair  have  a 
different  vase  design  on  the  front  doors,  and  also  have  tops  of 
inlaid  Florentine  marble,  but  the  side  panels  of  both  pairs  have 
identical  vases,  and  other  details.  The  same  stand-out  hinges  and 
the  same  catches  on  the  inside  of  the  doors  make  it  clear  beyond 
reasonable  doubt  that  the  maker  of  the  West  Wycombe  com- 
modes also  made  the  pair  to  which  reference  is  here  made. 

No  documentary  evidence  of  the  maker  has  however  so  far 
come  to  light.  A  prolonged  search  among  the  Dashwood  papers 
at  the  Bodleian  Library  has  failed  to  yield  any  information,  for 
none  of  the  many  bills  in  these  records  refers  to  the  furniture  of 
West  Wycombe  at  the  approximate  date  of  the  commodes.  A 
study  of  the  Dashwood  accounts  of  the  period  in  Child's  Bank 
(now  Glyn,  Mills  &  Co.)  has  proved  equally  fruitless.  One  is 
therefore  left  with  the  risky  task  of  attribution  on  stylistic 
grounds.  The  maker  coming  most  readily  to  mind  is  Pierre 
Langlois,  well  known  for  his  inlaid  commodes  of  c.  1760-70. 
The  present  commodes  have  features  in  common  with  Lang- 
One  of  a  pair  of  commodes  at  West  Wycombe  Park,  Buckinghamshire,  w 
particularly  the  side  panels  incorporating  an  inlaid  vase. 


lois'  pair  of  documented  commodes  from  Castletown,  Co. 
Kildare:  both  pairs  have  identical  ormolu  mounts  on  their 
corners,  plain  brass-banded  rims  bordering  their  tops  (cf.  colour) 
and  diagonal  outer  border  veneers,  as  well  as  general  similarities 
of  size  and  French  character.  The  present  pair  have  clear  relation- 
ship with  the  larger  pair  at  West  Wycombe  which  have  the 
highly  unusual  linear  striping  in  contrasting  colours  on  their 
fronts.  A  striped  top  edge  and  undulating  ribbon  ornament  on 
the  front  door  frames  are  found  on  a  commode  of  c.  1765 
illustrated  in  the  Dictionary  oj  English  Furniture  (1954,  Vol.  2, 
p.  117,  fig.  18).  This  striped  edging  and  ribbon  ornament  are 
indeed  very  significant  features  of  a  small  and  highly  specialised 
group  of  commodes  which  merit  particular  attention. 

It  is  appropriate  here  to  stress  the  need  for  a  close  examination 
of  the  accepted  dates  of  Langlois'  career.  It  is  assumed  that  he  is 
the  P.  -E.  Langlois  (173 8-1 805)  who  after  working  in  London 
returned  to  Paris  to  become  mattre  menuisier  in  1774.  If  so,  he  was 
only  21  when  he  began  supplying  furniture  to  the  Duke  of 
Bedford  in  1759,  and  only  25  when  Mortimer's  Universal 
Director  of  1763  included  him  among  London's  leading  craftsmen. 
And  he  would  have  been  only  31  in  1769  when,  as  Nicholas 
Goodison  has  recently  discovered,  his  daughter  married  Jean 
Dominique,  the  gilder.  These  dates  create  difficulties  which 
might  have  been  resolved  if  Langlois  were  one  of  the  com- 
munity of  French  Huguenot  craftsmen  established  in  early 
eighteenth-century  London.  But  a  scrutiny  of  Huguenot  records, 
while  revealing  a  number  of  men  named  Langlois,  has  so  far 
failed  to  link  any  of  them  with  the  distinguished  cabinet-maker. 


hich  very  closely  resemble  the  pair  described  above  (see  also  facing  page), 
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An  important  set  of  seat  furniture 
from  Burley-on-the-Hill 

E.  T.  JOY 


THE  walnut  chair  and  detail  of  a  settee  (see  the  back  cover) 
here  illustrated  are  part  of  a  set  of  eight  single  chairs  and 
two  settees  which  arc  well-known  examples  of  late  seventeenth 
century  English  seat  furniture.  They  come  from  Burley-on-the- 
Hill,  Rutland,  a  house  built  between  1694  and  1705  by  Daniel 
Finch,  second  Earl  of  Nottingham  who  was  a  prominent  figure 
in  English  political  life  before  he  resigned,  in  1694,  from  the 
office  of  Secretary  of  State  in  the  administration  of  William  III. 
The  Finch  family  were  certainly  on  good  terms  with  the  king. 
Heneage  Finch,  the  first  Earl,  had  bought  a  house  in  1661  to  the 
east  of  Holland  House,  Kensington,  and  had  rebuilt  it  as  Notting- 
ham House.  This  was  bought  by  William  III  in  1689  and  enlarged 
into  Kensington  Palace. 

The  home  and  owner  of  the  chairs  and  settees  are  known, 
but  their  maker,  as  is  unfortunately  so  often  the  case  with  English 
furniture  of  this  period,  remains  unidentified;  although  their 
outstanding  quality  and  interesting  design  indicate  the  work  of  a 


Detail  showing  the  flat,  moulded  stretchers,  united  by  a  finial,  of  the 
underframe  of  one  of  a  pair  of  early  William  and  Mary  period  walnut 
settees  here  described.  Cf  the  chair  on  the  facing  page. 


craftsman  of  distinction,  quite  possibly  one  of  the  many  skilled 
immigrant  furniture-makers  of  Dutch  or  Huguenot  extraction 
who  were  working  in  London  in  the  closing  decade  of  the 
century. 

The  set  can  be  dated  to  about  1690.  This  can  be  confirmed  on 
stylistic  grounds,  but  there  is  a  certain  amount  of  contemporary 
evidence  to  support  this.  It  seems  that  when  Burley  was  being 
built,  and  before  the  roof  was  finally  put  on  the  main  building, 
the  Earl  stored  furniture  and  other  materials  for  his  new  house  in 
the  stables  and  out-buildings.  In  1704  these  buildings  and  their 
contents  were  destroyed  by  fire,  an  event  which  is  recorded  in  the 
famous  diary  of  John  Evelyn:  '11  March  1704.  Great  loss  by 
fire,  burning  the  outhouses  and  famous  stable  of  the  Earl  of 
Nottingham  at  Burleigh,  full  of  rich  goods  and  furniture,  by  the 
carelessness  of  a  servant'. 

The  furniture  in  store  was  apparently  new,  and  after  the  fire, 
when  the  family  moved  into  the  completed  main  building  in 
1705,  they  seem  to  have  taken  with  them  the  furniture  which 
they  had  been  using  in  their  London  house  in  Great  Queen 
Street,  or  at  nearby  Exton  in  Rutland,  where  they  had  been  also 
living  while  Burley  was  being  completed.  There  is  no  furniture 
of  the  early  Queen  Anne  type  at  all  in  the  house,  and  it  is  likely 
that  this  is  the  kind  which  perished  in  the  fire.  There  were  also 
at  one  time  in  the  house  a  number  of  pieces  of  furniture  which 
were  distinctly  earlier  than  the  chairs  and  settees  under  dis- 
cussion, and  it  is  quite  probable  that  some  of  these  had  been  in  the 
house  which  later  became  Kensington  Palace. 

The  chair  illustrated  is  a  good  example  of  the  changes  in  design 
apparent  at  the  beginning  of  William  and  Mary's  reign.  Much  of 
the  ornateness  associated  with  the  early  furniture  of  Charles  II 
was  disappearing.  Spiral  turning,  elaborately  scrolled  front  legs 
and  heavily  carved  stretchers  were  being  replaced  by  baluster 
turning,  vertical  forms  for  front  legs,  and  flat  moulded  stretchers 
forming  a  serpentine  diagonal  underframing  which  met  in  a 
central  platform  decorated  with  a  finial.  There  was  certainly  a 
considerable  gain  in  elegance.  Front  legs  were  turned  in  a  variety 
of  graceful  forms.  In  the  present  example  they  are  pear-shaped 
and  terminate  in  bun  feet,  and  the  stretchers  are  united  to  the 
legs  in  blocks  immediately  above  the  feet.  Elegance  was  a 
particular  feature  of  upholstered  chairs.  About  1690  those  with- 
out arms  had  a  distinctly  plain  back,  sometimes  (as  here)  shaped 
at  the  top.  This  shaping  was  no  doubt  in  imitation  of  the  tall 
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arched  cresting  which  was  superimposed  at  this  time  on  the 
uprights  of  chairs  with  cane  or  carved  backs.  Tall  backs  were 
indeed  now  a  distinguishing  feature,  rising  well  above  the  sitter  s 
head,  probably  prompted  by  the  tall  head-dresses  which  were 
fashionable  among  ladies,  and  by  the  massive  wigs  favoured  by 
gentlemen. 

For  some  time  after  the  Restoration  settees  were  formed  of  two 
or  three  chair  backs  combined,  and  were  usually  made  of  walnut 
or  beech.  Their  backs  were  filled  with  split  balusters,  and  their 
underframing  was  composed  of  a  great  ileal  of  scroll  work, 
giving  them  a  somewhat  ungainly  appearance.  Not  many  ex- 
amples of  this  type  have  survived.  No  doubt  they  were  quickly 
discarded  when  more  elegant  examples  emerged,  btit  in  all 
likelihood  not  many  were  made.  In  any  event  the  woods  from 
which  they  were  usually  made  are  notoriously  perishable. 

Much  more  attractive  settees  were  made  about  [685.  Some 
were  luxuriously  padded  and  upholstered  with  silks  and  velvets, 
probably  in  imitation  of  similar  pieces  in  vogue  at  this  time  in 
palaces  and  great  houses  on  the  Continent.  They  often  had  wide- 
wings  at  the  corners  of  the  back.  The  Burley  settees  are  less 
elaborate;  the  wings  have  been  discarded  and  the  padded  rolls 
forming  the  arms  are  comparatively  small.  It  is  interesting  to 
recall  that  Burley  formerly  also  had  examples  of  the  winged 
settee  with  heavy  scrolled  front  stretcher.  A  photograph  taken 
forty-six  years  ago  (published  in  Country  Life  in  February,  1923) 
shows  the  chairs  and  both  types  of  settees  set  against  the  wall  of 
the  Great  Hall  at  Burley  before  they  were  sold  and  dispersed. 

The  upholstery  of  the  set  here  described  is  original.  It  is 
traditionally  held  to  have  been  worked  by  the  Countess  of 
Nottingham  and  her  daughters,  a  common  practice  in  those  days 
of  skilled  needlewomen ;  for  the  covers,  made  of  coloured  wools 
worked  in  gros-point  on  a  canvas  base,  were  extremely  hard- 
wearing,  and  had  the  additional  merit  of  being  inexpensive, 
particularly  when  compared  with  the  price  of  imported  luxury 
materials  such  as  silk,  damask  or  velvet.  The  fact  that  the  uphol- 
stery is  in  such  good  condition  is  not  quite  so  surprising  as  one 
might  think.  Apart  from  the  hard-wearing  quality  of  the 
material,  one  must  remember  that  these  chairs  had  something 
of  a  ceremonial  character;  they  stood  against  the  wall  as  part  of 
the  general  decorative  scheme  of  the  interior  and  were  by  no 
means  in  continual  use.  Moreover,  in  the  Great  Hall  they  would 
be  protected  to  some  extent  against  the  strong  sunlight  which  so 
often  fades  the  colour  of  upholstery. 

The  site  at  Burley  belonged  originally  to  the  first  Duke  of 
Buckingham,  who  built  a  house  there  some  time  between  1620 
and  1630.  This  was,  however,  burnt  down  during  the  Civil 
War,  and  the  remains  were  completely  demolished  to  make  way 
for  a  new  house  when  the  site  was  purchased  in  1694  by  Lord 
Nottingham  from  the  Duke.  Burley  was  apparently  built  to 
designs  by  John  Lumley,  whom  Lord  Nottingham  employed 
for  this  purpose.  Whether  Lumley  designed  the  house  as  a 
whole  is  a  matter  for  conjecture,  for  Lord  Nottingham  himself 
was  something  of  an  architect  and  may  well  have  produced  his 
own  designs.  But  that  Lumley  gave  undoubted  satisfaction  seems 
clear  from  the  fact  that  he  was  recommended  by  Lord  Notting- 
ham to  his  friend,  Lord  Ashburnham,  to  design  the  latter's 
large  house  at  Ampthill,  Bedfordshire.  Burley  was  surprisingly 
ahead  of  its  time  from  the  stylistic  point  of  view.  It  was  built 
in  the  Palladian  style  some  twenty  years  before  the  celebrated 
Palladian  revival  ushered  in  by  Colin  Campbell  and  the  Burling- 
ton school.  It  was  truly  a  house  in  the  grand  manner,  comparable 
with  its  distinguished  contemporaries — Chatsworth  and  Petworth 
— built  by  men  who  shared  with  Lord  Nottingham  the  burden 
of  offices  of  state. 


En  suite  with  the  pair  of  settees  are  eight  single  chairs,  as  above,  of  the 
same  period. 
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Contributed  by  Adrian  Bury 


Monet — The  Early  Years 

'  I  'HE  exhibition  of  this  master's  works  at  the 
1  Lefevre  Gallery  (30  Bruton  Street,  W.i.), 
opening  May  7th,  is  an  important  event  in  the 
art  world,  revealing  as  it  does  Monet's  develop- 
ment during  the  decade  1870/80,  and  including 
pictures  painted  at  Honfleur,  Le  Havre,  Argen- 
teuil,  in  Holland  and  at  Vetheuil.  L'Entree  du 
Port  de  Honfleur  (1870),  showing  a  fishing  boat 
cutting  through  the  sea,  in  a  strong  wind,  is  an 
example  of  the  artist's  convincing  power  of 
simplifying  a  difficult  subject  in  broad  strokes  of 
the  brush.  It  will  be  recalled  that  Monet  visited 
Holland  in  1871,  painting  at  Zaandam,  and  a 
striking  impression  Bateaux  pres  de  Zaandam 
(c.  1871/2)  is  a  memory  of  that  occasion.  The 
artist  was  at  Le  Havre  in  the  spring  of  1872,  and 
a  picture  of  the  harbour  and  fishing  boats  at  the 
quayside  relates  to  that  period.  In  the  meantime, 
Monet  had  settled  at  Argenteuil,  the  riverside 
village  a  few  miles  west  of  Paris.  No  place  has 
become  more  celebrated  in  the  history  of 
Impressionism.  Here  Monet,  Renoir,  and  Manet 
painted  together.  At  Argenteuil  Monet  achieved 
some  of  his  finest  early  works.  One  of  those 
pictures  is  Scene  de  rue  a  Argenteuil,  (1872),  now 
at  the  Lefevre  Gallery.  It  is  instructive  to  com- 
pare this  poetic  vision  of  an  ordinary  village 
street  ha  its  warm  autumnal  atmosphere  with 
the  cold  turbulence  of  the  Honfleur  painting. 
Six  years  later  and  we  have  that  enchanting 
study,  La  Place  du  Village  a  Argenteuil,  a  harmony 
of  greens,  yellows,  browns  with  accents  of  red 
on  the  houses  in  the  background.  The  beautiful 
picture  of  Vetheuil,  (1880)  may  be  said  to  con- 
clude the  early  years,  for  by  then  Monet  had 


reached  the  age  of  forty.  Such  are  a  few  among 
about  twenty  pictures — an  inspiring  exhibition 
bringing  this  great  artist  and  his  ideals  close  to 
the  sympathetic  spectator. 

O'Hana  Galleries 

THE  summer  exhibition  at  13  Carlos  Place 
contains  some  interesting  surprises,  notably 
fifteen  spirited  watercolours  and  drawings  done 
when  Pissarro  was  a  very  young  man,  more  than 
twenty  years  before  the  first  Impressionist 
exhibition  in  1874  startled  the  Parisian  art 
world.  These  early  works  are  already  instinct 
with  that  love  of  truthful  natural  effect  character- 
istic of  this  artist's  genius.  Another  early  work  is 
by  Gauguin  of  one  of  his  children.  It  is  dated 
1881,  the  year  in  which  Huysmans  compared  a 
Gauguin  nude  with  one  by  Courbet,  adding 
'I  do  not  hesitate  to  affirm  that  among  con- 
temporary painters  who  work  in  the  nude,  no 
one  has  yet  struck  so  vivid  a  note  of  reality'. 
Gauguin  was  then  thirty-one,  and  we  may  well 
speculate  how  far  such  praise  impelled  the 
artist  to  discard  his  income  from  financial 
affairs  and  devote  himself  entirely  to  art,  and  to 
fulfil  his  dramatic  life  and  destiny  as  one  of  the 
most  powerful  and  original  artists  of  the  nine- 
teenth century. 

Renoir,  of  course,  was  among  the  thirty 
artists  who  started  the  Impressionist  movement. 
His  portrait  entitled  Fillc  a  la  Rose,  as  well  as  a 
nude  figure,  La  Source,  are  two  pleasing  works 
in  the  current  O'Hana  collection.  Another 
member  of  that  group,  Degas,  is  represented  by  a 
large  picture  of  a  woman  combing  her  hair, 
but  whereas  Renoir  was  always  preoccupied 
with  feminine  charm  Degas  insisted  on  form 


without  sentiment,  especially  in  seven  small 
bronzes  ringing  the  changes  as  it  were  on  the 
human  figure's  mobility. 

A  bronze  head  by  Picasso  has  an  inevitable 
force  of  expression,  and  Chagall's  design  for  a 
backcloth  to  a  ballet  an  appropriate  gaiety  of 
Surrealism. 

Hallsborough  Gallery 

THE  life  of  Bernardino  Zaganelli,  called 
Bernardino  Cotignola  after  the  name  of  his 
birthplace,  is  still  somewhat  obscure.  It  is 
assumed  that  he  was  born  between  1460/70 
and  died  about  15 10.  This  lack  of  facts  is 
surprising  considering  the  excellence  of  his 
works,  several  of  which  are  in  Italian  public 
galleries.  There  is  one  in  our  National  Gallery 
and  another  at  Christchurch,  Oxford.  Maybe 
he  was  overshadowed  by  his  better  known 
brother,  Francesco,  with  whom  Bernardino 
collaborated.  Both  their  signatures  appear  on 
certain  individual  pictures.  The  Hallsborough 
Gallery  (143  New  Bond  Street)  possesses  an 
example  by  Bernardino  entitled  The  Madonna 
and  Child  with  St.  Sebastian  and  St.  Roch,  the 
Madomia  seated  on  a  throne  with  the  Holy 
Child  on  her  knees,  the  two  saints  standing  full- 
length  left  and  right  in  the  immediate  back- 
ground. The  Madonna's  face  has  something  of 
Leonardo's  serenity  and  spiritual  appeal.  An 
important  religious  picture,  it  is  on  a  panel  19 
X  15  £  inches,  in  a  very  old,  decorative,  columnar 
frame,  probably  contemporary,  recorded  by 
Berenson  in  Italian  Pictures  of  the  Renaissance, 
1932,  as  well  as  in  Italian  Pictures  of  the  Renaiss- 
ance, Central  Italian  and  North  Italian  Schools, 
Phaidon,  London,  1968,  Vol.  1.  p.453. 


Left.  Claude  Monet.  L'Entree  du  Port  de  Honfleur,  1870.  Oil  19!  X  24 
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Above.  J.  C.  Maggs.  Coaching  scene  —  Autumn.  Canvas  14  X  26 \  inches.  Bernard  Bivall. 
Left.  Thomas  de  Keyser.  Portrait  of  a  man.  Canvas  28  X  22  inches.  Old  Master  Galleries. 


Salons  de  Paris 

THE  Newman  Galleries  (43a  Duke  Street, 
St.  James's)  are  to  be  congratulated  on  collecting 
so  many  attractive  pictures  for  their  exhibition 
opening  on  May  7th  under  the  title  ot  Artistes 
des  Salons  de  Paris.  It  comprises  works  by 
painters  who  exhibited  at  these  salons  during 
the  last  hundred  years  or  so.  In  so  far  as  they  do 
not  reflect  the  revolutionary  movements 
emanating  from  Paris  during  that  period,  they 
can  be  described  as  academic,  but  it  is  an 
interesting  fact  that  the  pictures  as  a  whole  do 
not  date.  Among  the  few  famous  names, 
Monticelli  is  represented  by  a  typical  example 
of  his  scintillating  colour  and  romantic  vision 
in  a  work  entitled  The  Banquet;  and  Harpignics 
and  Trouillebert  by  landscapes  characteristic 
of  their  skill  with  natural  landscape  effect.  But 
for  the  most  part  the  artists  are  unknown  on 
this  side  of  the  Channel.  I  much  liked  the 
lively  Paris  scenes  by  Galien  Laloue,  Michel 
Levy,  J.  Lievcns,  G.  Madelain  and  Georges 
Petillon,  showing  aspects  of  the  city  as  it  was 
before  the  first  war.  A  genial  documentary 
with  human  interest  is  Albert  Guillaumc's 
La  Potiniere  in  which  Carpcntier,  the  boxer, 
and  Mile.  Lenglen,  the  tennis  player,  arc  seen  at 
a  cafe  table,  probably  in  the  south  of  France, 
enjoying  the  sunshine  and  chatting  with  friends. 

Joseph  Crawhall  (1861-1912) 

THE  Crawhall  exhibition  now  running  at 
Messrs.  Spink's  (5  King  Street,  St.  James's)  is  a 
very  rare  event.  The  artist  had  only  two  one- 
man  shows  in  his  lifetime,  and  there  have  been 
very  few  since.  Unless  we  go  to  Glasgow  where 
so  many  of  his  works  are  in  the  Galleries  there, 
and  to  the  Laing  Gallery,  Newcastle-upon- 
Tyne,  we  seldom  see  Crawhalls.  He  has  rightly 
been  described  as  one  of  the  last  and  finest  of  our 
painters  of  animals  and  birds,  and  his  style  is 
unique  in  line,  watercolour  and  gouache  on 
fabric.  Whether  elaborately  stated  as  in  such 


masterpieces  as  The  Aviary  (Glasgow  Art 
( iallery)  and  Jackdaw  (National  Gallery  of 
Victoria,  Melbourne)  or  briefly  calligraphic  in 
pen,  brush  or  monochrome  wash,  Crawhall's 
mastery  convinces  at  a  glance.  Several  im- 
portant specimens  arc  to  be  seen  in  this  show 
including  a  few  oils,  a  medium  the  artist  used 
only  at  the  beginning  of  his  career.  There  are 
also  some  sketches  done  in  collaboration  with 
children.  Crawhall's  nieces  told  me  how  Uncle 
Lossie,  as  they  called  him,  would  spend  hours  in 
their  company  amusing  them  by  doing  tunny 
drawings  and  encouraging  them  to  do  the  same. 
They  would  play  a  game  called  'heads,  bodies, 
legs'  in  which  one  draws  the  head,  and  turning 
down  the  paper,  passes  it  on  to  the  next  player 
who  draws  the  body  and  so  on.  These  delightful 
notes  have  been  cherished  over  the  years  in 
memory  of  a  man  who  was  as  modest  and 
sincere  a  character  as  he  was  an  artist  of  genius. 

At  62  South  Audley  Street 

AT  Messrs.  Wengraf 's  summer  exhibition  (the 
Old  Master  Galleries)  collectors  can  study 
twenty-three  carefully  selected  works  ranging 
from  the  late  fifteenth  to  the  late  eighteenth 
centuries.  Three  diverse  religious  pictures  are  a 
Flagellation  of  Christ  by  the  Master  of  St.  Gudule 
— a  fascinating  and  minutely  drawn  primitive 
with  the  facade  of  the  church  of  St.  Gudule  in 
the  background;  the  Prodigal  Son  by  Jacob 
Jordaens,  combining  human  figures,  animals 
and  lanscape  in  exuberant  realism;  a  St.  John  the 
Baptist  Preaching  in  the  Wilderness  by  Adam  van 
Noort,  the  audience  in  strong  sunlight  and 
shadow.  There  is  a  superb  portrait  of  a  man  by 
Thomas  de  Keyser,  one  of  the  best  Dutch 
portrait  painters  immediately  before  the  arrival 
of  Rembrandt,  on  whom  de  Keyser  had  a 
major  influence.  Had  it  not  been  signed  by 
Schwerckhardt  and  dated  1783,  a  beautiful 
little  skating  scene  might  be  thought  to  be  much 
earlier,  pertaining  to  the  period  of  Avercamp 
and  Aert  van  der  Neer.   Other  eighteenth- 


century  works  are  a  pair  of  decorative  still— lite 
subjects,  composing  grapes,  raisins  and  birds  by 
Jean-Jacques  Bachelier,  and  a  study  of  peaches 
and  apples  by  J.  J.  van  Os.  The  catalogue  con- 
tains full  documentation  and  biographical  facts 
about  the  artists. 

Here  and  There 

INTEREST  in  James  Bogdani  is  stimulated  by 
the  fact  that  Queen  Mary  II,  employed  him  at 
Hampton  Court  Palace  where  some  of  his 
pictures  remain.  A  Hungarian  he  came  to 
London  towards  the  end  of  the  seventeenth 
century,  residing  here  until  his  death  at  Finchley 
in  1724.  Bogdani  won  success  as  a  painter  of 
fruit,  flowers  and  birds.  There  is  a  colourful 
composition  of  a  parrot  and  ducks  at  the 
Trafalgar  Galleries  (35  Bury  Street,  St.  James's). 
Another  work  is  by  Jacob  Croos  (c.  1654-1716), 
a  Dutch  landscapist  who  painted  in  the  maimer 
of  Van  Goyen. 

A  great  number  of  paintings  and  prints  are 
devoted  to  coaching  subjects,  notably  by 
Pollard  and  Herring.  Lesser  known  is  J.  C. 
Maggs,  one  of  the  last  artists  to  'catch  the  coach' 
on  its  way  out  in  the  middle  of  the  nineteenth 
century.  Maggs  enjoyed  considerable  royal  and 
aristocratic  patronage.  Four  examples  of  his 
work  with  backgrounds  appropriate  to  the 
seasons,  and  entitled  Spring,  Summer,  Autumn 
and  Winter  are  to  be  seen  at  Mr.  Bernard 
Bivall's  (174a  Kensington  Church  Street). 

The  Antique  Hypermarket  (28/40  Kensington 
High  Street)  is  somewhat  of  a  museum  of 
antiques  of  all  kinds  in  many  departments.  I 
concentrated  on  the  pictures  in  the  gallery  con- 
taining English  watercolours.  Several  attracted 
my  attention — a  William  Payne  of  a  ruined 
abbey,  a  William  Callow  of  Soberheim,  Alsace, 
a  T.  B.  Hardy,  master  of  marine  subjects,  with  a 
view  of  Boulogne  from  the  sea,  with  fishing 
boats.  A  study  of  trees  by  David  Hall  McKewan 
(1816-1873)  showed  great  force.  McKewan  was 
a  member  of  the  New  Society  and  influenced 
by  de  Wint  and  David  Cox.  He  was  in  fact  a 
pupil  of  Cox. 
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Art  in  the  modern  manner 


ALASTAIR  GORDON 


THE  Whitworth  Art  Gallery  in  Manchester 
was  able,  in  February,  to  give  the  first 
large  one-man  exhibition  of  David  Hockney. 
This  was  a  justified  effort  since  although 
Hockney  is  only  thirty-two  his  quality  is 
impressive  and  his  development  an  augury  for 
"rcat  tame.  So  many  artists  who  are  known  to 
the  world  of  art  even  before  they  have  ceased 
being  students,  fail  to  keep  up  the  impetus  that 
they  started  out  with.  Hockney  has  avoided 
this  because  his  is  the  true  nature  of  the  artist; 
intelligent  without  being  guileful,  indifferent 
to  fashionable  influence,  yet  very  much  a  child 
of  his  age.  I  have  written  recently  about  his 
superb  draughtsmanship,  and  this  becomes  used 
in  his  big  canvases  not  to  put  on  a  virtuoso 
performance,  but  as  a  discipline.  The  peculiarly 
distinctive  atmosphere  in  the  paintings  comes 
about  through  sensitive  and  accurate  placing. 
Simplicity  of  structure  is  immediately  evident, 
but  the  eye  that  rejects  detail  and  selects  fact  is 
unerring.  Add  to  this  a  pungent  wit  and  a  native 
inability  to  be  pompous  with  it,  and  you  have 
the  bones  and  sinews  of  a  great  painter. 

The  Drian  Gallery  is  always  lively  and 
colourful.  In  its  exhibition  of  a  selection  from 
the  gallery's  stable  none  can  excel  the  exuberance 
of  the  proprietor,  Halima  Nalecz,  whose  riotous 
canvases  of  swirling  vegetation  suggest  a  Garden 
of  Eden  tended  by  divine  gardeners.  She  calls 


her  paintings  the  Rediscovery  of  Nature. 
Rightly  so,  the  stalk  of  the  humblest  weed  is  a 
marvel  of  construction,  the  design  of  leaves  and 
flowers  the  basis  of  design  from  Gothic  cathedral 
to  Persian  art  and  Chinese  painting.  Other  Drian 
artists  on  show  arc  Lacasse — almost  an  old 
master  now  and  the  painter  of  monumental 
still— lifes,  Douglas  Portway  the  South  African 
whose  calm  majestic  abstracts  live  in  their  own 
firmament,  and  Raquel  Fomer,  the  Argentinian 
expressionist  hardly  known  in  this  country, 
but  someone  whose  work  is  powerful,  without 
being  savage,  and  full  of  curving  energy. 

Almost  a  special  case  on  his  own  is  Marian 
Bohusz,  the  Polish  painter  of  Christian  subjects. 
Although  he  can  be  seen  at  the  Drian  the  main 
display  of  his  work  is  to  be  seen  at  the  St. 
Christopher's  Hospice  in  Sydenham.  Here,  in 
a  bright  new  modern  hospital  for  those  suffering 
from  incurable  diseases,  he  has  decorated  the 
wards  and  corridors  with  glowing  messages  of 
hope  for  those  who  are  going  to  die.  The 
triptych  in  the  chapel  and  the  Resurrection  in 
the  mortuary  chapel  are  the  culmination  of  an 
example  and  a  devotion  that  allows  people 
without  a  mortal  future  to  have  hope  again. 
In  medical  parlance,  Bohusz'  work  at  this 
Hospice  is  therapeutic.  In  spiritual  terms  it  is 
creating  a  rebirth  of  faith  which  a  materialistic 
age  might  recognise  is  there  but  shuts  itself  off 
from.  And  it  is  so  glowing  with  optimism  that 
gloom  and  doom  and  death  can  be  confined. 
As  a  demonstration  of  art  living  for  people  it  is  a 
most  moving  act  that  has  been  achieved. 

Anthony  Caro's  exhibition  at  the  Hayward 
Gallery  needed  a  long  look  and  an  even  longer 
think.  He  is,  after  all,  reputedly  the  most 
influential  sculptor  living  in  the  world  today 
so  that  one's  first  duty  is  to  try  and  discover  why, 
for  there  must  be  some  good  reason.  We  like 
to  see  sculpture  as  volumes  of  material  that  if  not 
directly  in  human  form  do  at  least  suggest  it 
even  in  abstract  form.  So  intent  are  we  on  this 
atavistic  need  that  when  science  fiction  (or  even 
science  fact!)  makes  a  robot  it  must  always  have 
legs  and  arms  and  some  sort  of  a  face,  which  is 
unfair  to  both  animals  and  machines.  Caro 
jumps  right  out  of  the  human/animal  repre- 
sentation to  make  forms  that  suggest  life.  He  will 
so  manipulate  sheet  metal  and  girders  and 
cylinders  that  they  have  a  presence:  they  have  a 
pulse  generating  a  flow  of  animation. 

But  I  noted  an  air  of  bewilderment,  even 
boredom,  while  covertly  watching  people  at 
the  business  of  looking  at  Caro's  massive- 
engines — even  more  bewilderment  at  some 
smaller  work  that  streams  up  oft"  the  floor  like  a 
mechanical  snake.  Who  is  getting  at  who?  is  it 
all  a  hoax?  The  failure  of  communication  lies  in 
the  manner  of  approach.  Caro  is  the  new  type  of 


Above.  Halima  Nalecz.  Blue  dawn,  1968.  Oil  72 
X  48  inches.  Drian  Galleries. 

Below.  Anthony  Caro.  Steel  painted  brown,  1968.  23  X  45!  X  14  inches.  The  Arts  Council  of  Great 
Britain. 
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Above.  Anthony  Caro.  Midday,  i960.  Steel  painted  yellow  94  X  38  :    144  inches.  The  Arts  Council  of  Great  Britain. 


sculptor  whose  work  cannot  be  looked  at  as  an 
artefact  existing  in  a  museum  vacuum.  They  arc 
works  that  influence  by  our  presence  amongst 
them.  Since  they  are  like  nothing  but  themselves 
the  effects  and  reactions  set  up  by  being  with 
them  and  amongst  them  and  all  round  them  is 
similar  to  when  we  look  at  architecture.  You 
don't  just  look  at  an  Adam  facade,  you  go  all 
round  it,  inside  and  out.  Caro's  works,  however, 
are  not  classical  architecture  but  a  way  of 
disturbing  the  expected.  They  are  the  Unrest 
Cure  for  routine  minds,  jolting  them  into  sharp 
awareness. 

'Midday' — illustrated  here,  became  an  exciting 
'event'  at  the  Hayward  gallery,  for  it  was 
displayed  on  one  of  the  open  air  terraces.  It  is 
painted  bright  cadmium  yellow,  and  behind  it 
in  the  middle  distance  were  some  drab  ware- 
houses: beyond  them  in  the  far  distance  there 
was  St.  Paul's.  The  noble  dome  looked  nobler 
still  and  returned  the  compliment  to  Caro. 
A  stimulating  juxtaposition  of  organised 
opposites,  with  the  warehouses  providing  just 
the  right  tone  of  disarray  to  emphasise  the  point. 

A  recent  exhibition  at  the  Camden  Arts 
Centre  was  called  'The  English  Landscape 
Tradition  in  the  20th  Century'  and  the  catalogue 
foreword  quoted  Constable's  famous  saying 
'Landscape  is  another  way  of  feeling'.  The 
difference  about  Constable  is  that  he  did  just 
that:  whereas  the  ordinary  landscape  performer 


is  content  to  record  in  terms  of  topography  and 
light,  he  delved  deep  into  sensory  perceptions 
beyond  the  ken  ot  normal  men,  and  so  we  live 
and  experience  a  scene  painted  by  Constable's 
brush  stronger  than  we  ever  could  had  he  not 
lived. 

This  'feeling'  of  landscape  as  its  most  impor- 
tant clement  makes  it  reasonable  to  state  that 
the  stage  props  of  figurative  objects  can  be 
removed  and  we  can  still  have  a  landscape  but 
in  abstract  form,  and  it  is  still  in  the  tradition 
of  Constable  as  well  as  Turner. 

English  Landscape  is  consistent  throughout 
its  history.  Its  colour  sets  the  mood — blue  and 
brown,  green  and  yellow.  It  is  water-laden, 
soft  and  subtle,  its  outlines  carved  with  easeful 
voluptuousness.  That  is  how  the  national 
character  feels  it  and  states  it.  Its  exponents  do 
not  survive  transition  to  foreign  light  and  soil 
except  for  Turner,  who  was  able  still  to  be 
effective  in  alien  landscapes. 

That  is  why  Europeans  don't  want  this, 
the  chief  glory  of  English  art.  They  don't 
understand  it  or  feel  it  the  way  we  do.  Our 
love  of  landscape  is  poetic  and  nostalgic.  Even 
when  the  painting  becomes  totally  abstract 
this  mood  still  remains.  Victor  Pasmore's 
figurative  landscapes  are  among  the  finest  ever 
done  in  this  British  tradition  during  this  century, 
yet  he  still  preserves  the  atmosphere  if  not  the 
form  and  style  in  the  later  works. 


Below.  Victor  Pasmore.  Blue  Development  no.  2, 
1965-66.  Oil  on  board  60  60  inches.  Marlborough 
Fine  Art  (London)  Ltd. 
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The  Connoisseur's  Diary 

Florentine  Baroque  :  The  Churchill  Goblet :  Age  of  the  Joiner 


PROFESSOR  RUDOLF  WITTKOWER, 
art  scholar  of  international  repute  and 
Avalon  Foundation  Professor  in  the  Humanities 
at  Columbia  University  in  the  City  of  New 
York,  has  clearly  been  personally  responsible 
for  the  high  quality  and  rarity  of  the  art  items 
of  Florentine  Baroque  which  the  Department  of 
Art  History  and  Archaeology  at  his  university 
have  currently  arranged  on  exhibition  at  the 
Metropolitan  Museum  of  Art.  His  hand  is  also 
clearly  evident  in  the  production  of  the  illus- 
trated, scholarly  catalogue.  The  exhibition 
closes  on  June  15.  Drawn  entirely  from 
American  collections,  it  is  the  largest  ever  held 
of  Florentine  seicento  works  and  includes  nearly 
forty  paintings,  several  sculptures  and  numerous 
drawings  and  prints. 


Left  and  right.  Before  this  I  if  inch  high  English 
glass,  of  c.  1800  and  known  as  'The  Churchill 
Goblet',  leaves  England  for  a  leading  American 
museum  it  is  on  exhibition  at  Mallett  of 
Bourdon  House,  London.  Engraved  throughout 
by  Honoria  D.  Marsh,  with  Lady  Churchill's 
approval,  the  bowl  shows  Chartwell,  Sir 
Winston's  home,  seen  from  across  the  lake.  The 
foot  carries  his  arms,  decorations  and  regalia 
and  quotations  from  Sir  Winston's  war  speeches. 

Early  English  Furniture 

AFTER  NEARLY  fifty  years  of  the  daily 
skirmishing  of  international  fine  art  dealing,  in 
collaboration  with  his  brother,  Mr.  S.  W. 
Wolsey  has  retired.  No  longer  are  important 
examples  of  early  English  and  other  furniture 
and  related  objects  available  for  study  and  pur- 
chase at  his  Buckingham  Gate,  London,  gallery. 
Over  the  years  Mr.  Wolsey  has  acquired  not 
only  a  highly  specialised  knowledge  of  the  art 
items  which  were  his  particular  field  but  he 
amassed  a  unique  collection  of  photographs  of 
every  important  art  item  which  passed  through 
his  hands.  Most  of  these  were  pieces  with  an 
individual  academic  interest  and  the  photographs 
of  them  have  now  been  put  to  the  best  possible 
use  by  publication  in  a  book  by  Mr.  Wolsey 
and  a  colleague,  Mr.  R.  W.  P.  Luff:  Furniture 
in  England,  The  Age  of  the  Joiner  (Arthur  Barker, 
London,  63  shillings;  A.  Praeger,  New  York, 
10  dollars). 

The  period  covered  by  the  authors  extends 
from  the  end  of  the  reign  of  Henry  VIII  to  the 
last  days  of  the  Commonwealth,  although  in  the 
interests  of  historical  continuity  reference  is 
made  to  some  pieces  from  an  earlier  date.  Among 
the  124  plates  one  is  of  unusual  interest:  an 
illustration  from  Randle  Holm's  Academy  oj 
Armory  which  depicts  a  number  of  typical 
seventeenth-century  household  furnishings.  Used 
with  the  text  and  the  glossary  the  captions  to  the 
illustrations  admirably  explain  to  the  uninitiated 
why  certain  pieces  of  seventeenth-century 
furniture  should  be  called  by  the  names  which 
the  authors  give  them.  This  is  particularly 
applicable  to  the  evolution  of  the  cup-board. 
In  making  extensive  use  of  early  inventories 
throughout  the  book  the  authors  also  make  a 
valuable  contribution  to  knowledge  by  in- 
cluding two  Paget  inventories,  of  1552  and  1556, 
which  have  hitherto  not  been  published  in  this 
form.  The  former  has  a  link  with  the  chapter  on 
furniture  made  expressly  for  children;  for  in  the 
'Dyngyng  Chamber'  at  Paget  Place,  St.  Clement 
Danes,  London,  at  that  time  stood  'the  children's 
dyngyng  table'  and  '2  squarre  litle  stoles'. 

Left.  French  eighteenth-century  terracotta 
portrait  bust,  lo|  inches  high.  Right.  'The 
Risen  Christ',  12J  inches  high,  in  gilt-bronze, 
north  Italian  early  seventeenth  century.  See 
above,  Spring  in  Carlos  Place. 


Spring  in  Carlos  Place 

MR.  DAVID  PEEL  has  chosen  the  title  'From 
Pietro  Lombardo  to  Houdon'  for  the  spring 
exhibition  now  running  at  his  2  Carlos  Place, 
London,  gallery.  The  art  items  to  be  seen,  which 
are  of  as  distinguished  a  nature  as  those  noted  in 
previous  exhibitions  at  this  small  but  important 
gallery,  comprise  works  of  art  in  various  media 
which  include  marble,  bronze,  gilt-bronze, 
terracotta  and  boxwood.  Two  are  illustrated 
here.  The  attributed  objects  of  particular  interest 
are  a  beautiful  bronze  oil  lamp  by  Riccio,  an 
ivory  portrait  by  Cavalier,  an  unusually  hue 
boxwood  of  St.  George  and  the  Dragon  by 
Stainhart  and  an  important  Laocoon  bronze 
group  by  Girardon. 
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I  and  4.  Gold  and  tortoiseshell  snuffbox  by 
Jacques-Michel  Lemaire,  Paris,  1729.  Gold, 
tortoiseshell  and  diamond  set  snuffbox  by 
Daniel  Govaers,  Paris,  1726.  With  portraits 
of  Louis  XV  and  Marie  Leczinska,  c.  1728  and 
1744.  Originally  presented  by  Louis  XV  to 
Isaac  de  Thellusson,  Genevan  envoy  at  his  court. 
£8,500  and  £23,000  (Sotheby's). 

2.  Plumbago  miniature  of  a  gentleman  by 
David  Loggan.  Oval  4|  inches.  £160 
(Sotheby's). 

3.  James  Seymour.  A  kill  at  Ashdown  Park, 
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71  X  94  inches.  Signed  and  dated  1743.  £58,000 
(Sotheby's). 

5.  Horn  boxes  signed  by  John  Obrisset,  with 
silver  mounts.  Charles  I,  height  3  inches.  Queen 
Anne,  dated  1705.  £231  and  £168  (Christie's). 

6.  One  of  a  pair  of  Capodimonte  porcelain 
vases  probably  painted  by  Maria  Caselli. 
Height  13J  inches.  One  damaged.  £4,000 
(Sotheby's). 

7.  Laurence  Stephen  Lowry.  Returning  from 
work,  17  X  24^  inches.  Signed  and  dated  1929. 
£3,990  (Christie's). 
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8.  Claude  Gellee,  Le  Lorrain.  Pastoral  landscape 
with  piping  herdsman.  Copper,  octagonal,  11  X 
13!  inches.  Signed  and  dated  1641.  £37,800 
(Christie's). 

9.  Rare  St.  Louis  paperweights:  left,  encased 
green  double  overlay  bouquet,  3  inches,  £3,700; 
right,  moulded  salamander,  on  blue  jasper,  3^ 
inches.  £1,200  (Sotheby's). 

10.  Rare  set  of  four  Nymphenburg  porcelain 
putti  by  F.  A.  Bustelli.  Height  4  inches.  £819 
(Christie's). 
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II.  Attic  black-figure  neck  amphora  by  Painter 
N.,  signed  by  the  potter  Nikosthenes.  Height 
I2|  inches,  c.  530  B.C.  ,£1,500  (Sotheby's). 

12  and  15.  Winthrop  Chandler.  Portraits  of  a  lady 
and  a  gentleman,  32  x  25  inches.  Inscribed  on  the 
back  'Winthrop  Chandler  1780,  Woodstock, 
Connecticut'.  ,£5,300  (Coe  and  Sons). 

13.  Meissen  porcelain  and  Louis  XV  ormolu 
table  ornament.  Width  9J  inches.  ,£1,050 
(Christie's). 

14.  Karl  Blechen.  Das  Kloster  S.  Scholastica  bei 
Subiaco.  64  52  cm.  DM.  50,000  (Weinmiiller, 
Munich).  £1  =  9-  63  DM. 

16.  Robert  Salmon.  The  brig  Derwent  in  the 
Clyde.  24;  3SI  inches.  Initialled  and  dated 
1813.  ,£4,400  (Bearnes,  Torquay). 

17.  Sixteenth-century  German  carved  oak 
madonna  and  child.  KR.  32,000  (Arne  Bruun 
Rasmussen,  Copenhagen).  ,£1  =  17-  96  KR. 

18.  One  of  a  pair  of  small  George  I  silver  candle- 
sticks. Height  4  '  inches.  By  William  Darkeratt, 
London,  1726.  20  oz.  ,£1,500  (Henry  Spencer  and 
Sons,  Retford). 
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19.  Louis  XV  fauteuil.  FR.  41,000  (Mcs.  Adcr  and 
Picard,  Paris).  £1  =  11  •  87  FR. 

20.  One  of  a  pair  of  George  II  silver  salvers  by 
Paul  de  Lameiie,  1749.  51  oz.  8!;  inches  square. 
,£20,500  (Christie's).  Sold  with  the  original 
account  to  Sir  Edward  Hawke,  receipted  9th 
March  1751 :  £27  7s  id  for  the  waiters,  £4  4s 
for  the  engraving. 

21.  Japanese  netsuke:  portable  compass  and 
sundial,  sentoku,  c.  1800.  ,£155  (Sotheby's). 

22.  Vincent  van  Gogh.  Le  pare  de  Vlnstitut 
Saint-Pol  a  Saint-Remy.  Pen  and  sepia  ink,  47  x 
61  cm.  DM.  160,000  (Kunsthaus  Lempertz, 
Cologne).  £l  =  9- 63  DM. 

23.  George  I  walnut  armchair  with  contem- 
porary petit-point  seat.  ,£1,575  (Christie's). 
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24.  George  Stubbs.  Foxhound  on  the  scent. 
Pencil  3;^      4  inches.  ,£1,155  (Christie's). 

25.  Antique  diamond  spray  brooch  with  trem- 
blant  mounted  flower-head.  Mid  nineteenth 
century.  ,£2,000  (Sotheby's). 

26.  Myles  Birket  Foster.  The  timber  waggon. 
Water  and  body  colour,  29J  X  25J  inches. 
Monogrammed.  £1,155  (Christie's). 

27.  One  of  two  Victorian  silver-mounted  glass 
claret  jugs  designed  by  William  Burges  and 
made  by  George  Angell,  1864  and  1865.  116  oz. 
gross.    ,£1,800    (Phillips,     Son    and  Neale). 

28.  George  I  silver  coffee  pot  probably  made  by 
Jonathan  Wisdom.  Britannia  mark  for  1718/ 19. 
23J  oz.  ,£2,000  (King  and  Chasemore,  Pul- 
borough). 
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Books  Reviewed 


Regal  splendour  and  dazzling  quality 


BUCKINGHAM  PALACE:  By  John  Harris. 
Geoffrey  dc  Bellaigue,  Oliver  Millar.  Intro- 
duction by  John  Russell.  Nelson.  7  guineas. 

THIS  is  another  and  a  fairly  sumptuous 
'coffee-table  book':  Mr.  Douglas  Cooper 
lately  announced  with  satisfaction  that  the  type 
was  on  the  way  out,  but  its  final  exit  seems  to 
have  been  postponed. 

The  publishers  proclaim  that  'some  six  years  of 
research  and  patient  labour'  have  been  spent  on 
the  preparation  of  this  work.  Their  assertion, 
for  which  of  course  the  distinguished  con- 
tributors are  not  responsible,  is  surely  a  mis- 
leading exaggeration — unless  the  contributors 
have  been  otherwise  engaged  for  most  of  that 
time.  Apart  from  Mr.  John  Russell's  graceful 
Introduction  and  the  Index,  there  are  296  pages 
ot  which  about  two  thirds  on  a  rough  estimate, 
are  occupied  by  illustrations.  If  we  accept  the 
assurance  that  this  volume  is  the  outcome  of 
such  long-drawn-out  'patient  labour',  it  would 
be  a  remarkable  feat  of  compression:  stripped  of 
the  illustrations,  it  is  quite  a  small  book. 

The  history  of  the  Palace  is  not  an  abstruse 
subject.  For  a  scholar  of  Mr.  John  Harris's 
attainments  to  provide  an  informed,  authorita- 
tive account  of  the  architecture  and  of  the  far- 
reaching  changes  brought  about  by  successive 
rebuildings  or  large-scale  alterations  is  no  very 
exacting  task.  Mr.  Harris  amply  acknowledges 
his  indebtedness  to  the  late  H.  Clifford  Smith's 
Buckingham  Palace,  the  only  previous  volume  to 
be  devoted  to  the  theme,  and  where  it  covers 
the  same  ground,  much  fuller  in  treatment  than 
the  present  publication — though  rather  too 
uniformly  laudatory  in  tone.  The  reader  is 
promised  further  information  in  the  forth- 
coming History  of  the  King's  Works,  an  array  of 
documents  that  time  (a  mere  six  years!)  'has  not', 
says  Mr.  Harris,  'allowed  me  to  examine'.  He- 
sets  out  to  provide  a  chronological  presentation, 
and  if  in  what  is  intended  to  be  primarily  a 
pictorial  survey  'the  perambulation  of  the 
Palace'  is  rather  confusing — even  assisted  by 
the  most  recent  plans  (the  latest  date  back  to 
1838) — for  those  not  already  familiar  with  its 
labyrinth  of  halls,  saloons,  staircases  and  smaller 
apartments,  nothing  of  any  real  moment 
escapes  the  attention  of  this  learned  and  reliable 
guide. 

The  Palace  is  a  veritable  architectural  'cocoon'. 
It  conceals  remains  of  the  Earl  of  Arlington's 
house  rebuilt  after  a  fire  in  1677,  partly  re- 
constructed and  lavishly  adorned  with  mural 
paintings  by  John  Sheffield,  Duke  of  Bucking- 
ham, married  to  an  illegitimate  but  fanatically 
proud  daughter  of  James  II.  The  Duke's 
delightful  if  relatively  modest  house  was  taken 
over  by  the  Crown  just  after  George  Ill's 


accession,  thereafter  to  be  long  known  as  'The 
Queen's  House'.  Despite  extensive  alterations  it 
was  still  smaller  than  many  great  country- 
houses  when  Nash  undertook  its  drastic  re- 
modelling and  transformation  for  George  IV; 
who,  though  Parliament  was  called  upon  to 
foot  an  enormous  bill,  maintained  that  he  never 
intended  to  build  a  palace  on  the  site.  Bucking- 
ham Palace  has  changed  with  the  changing 
needs  of  its  occupants  and  reflects  the  tastes  of 
successive  sovereigns  seen- there  'one  on  top  of 
the  other';  if  Mr.  Harris  may  be  thought  too 
indulgent  when  he  adds  'in  perfect  repair'. 
The  method  employed  was  'pragmatic  and 
accumulatory'.  Now  in  its  final  form  there  is  too 
little  of  Nash,  an  erratic  genius  (though  still 
quite  a  lot  of  him  both  within  and  without) 
and  too  much  of  the  dull  and  conscientious 
Blore  and  Pennethorne;  while  the  courtyard 
front,  from  Aston  Webb's  design  modified  by 
George  V,  is  justly  stigmatized  as  'this  insipid 
dix-huitieme  facade'.  Yet  if  the  Palace  is  a  'cocoon' 
and  an  architectural  jumble,  the  interior  as  a 
whole  prevails  by  its  regal  splendour,  affording  a 
proper  setting  for  majesty  and  the  dazzling 
quality  of  much  of  the  decoration,  however 
open  to  criticism  (pace  perfervid  Victorian 
enthusiasts),  no  small  portion  of  the  design 
may  be.  But  the  inestimable  pictures  and  works 
of  art  in  the  Palace  are  of  far  greater  aesthetic 
importance  than  the  fabric,  which  to  archi- 
tectural purists  cannot  afford  unmixed  delight. 

The  task  assigned  to  Mr.  Geoffrey  de 
Bellaigue,  Assistant  Keeper  of  the  Queen's 
works  of  art,  was  scarcely  more  formidable. 
If  he,  too,  is  inevitably  indebted  to  Clifford 
Smith,  and  is  constrained  to  go  over  most  of  the 
same  ground  again,  he  has  appreciably  supple- 
mented the  existing  information,  notably  with 
reference  to  the  splendid  French  furniture  added 
to  the  collections  by  George  IV,  whose  exotic 
leanings  did  not  exclude  its  appreciation.  Apart 
from  a  cylinder-top  desk  by  F.  G.  Teune  pro- 
bably made  for  the  Comte  d'Artois  (later 
Charles  X)  and  a  still  finer  one  by  Riesener, 
the  great  French  ebenistcs  are  not  strongly 
represented  in  marquetry;  on  the  other  hand, 
fine  ormolu  and  bronze  work — clocks,  candela- 
bra and  pedestals — abound.  The  descriptions 
and  notes  on  them  leave  nothing  to  be  desired. 
The  total  outlay  was  enormous,  and  under 
George  IV,  English  craftsmen,  doubtless  well 
aware  of  his  prodigal  proclivities,  seem  to  have 
stepped-up  their  charges  to  the  Crown.  Both 
in  France  and  England  in  Georgian  times,  fine 
clocks  were  far  more  expensive  than  their  cases. 
The  French  examples  at  the  Palace  are  now 
chiefly  remarkable  for  the  finely  modelled  and 
chased  ormolu  enrichments,  for  the  horological 
value  of  most  of  these  spectacular  clocks  has 


been  heavily  depreciated  by  Benjamin  Vulliamy 
(himself  an  eminent  clock-maker)  who  sub- 
stituted his  own  movements  for  the  French 
originals,  on  which  he  reported  in  contemptuous 
terms. 

By  far  the  most  important  English  furniture 
in  the  collection  are  the  three  celebrated  pieces : 
the  break-fronted  bookcase,  bureau-cabinet  and 
work-table,  all  of  carved  mahogany  and  supplied 
by  William  Vile,  1762-3.  Mr.  Bellaigue  is 
apparently  disposed  to  endorse  the  suggestion 
advanced  by  Mr.  Derek  Shrub  in  The  Victoria 
and  Albert  Bulletin  that  'the  very  fine  delicate 
carving  on  Vile's  furniture  was  carried  out  not 
by  Vile  himself  but  by  John  Bradburn,  who  was 
employed  by  Vile  up  to  the  end  of  1763  before 
he  succeeded  Vile  as  cabinet-maker  to  the 
Crown'.  Certainly,  it  is  very  improbable  that 
Vile  took  a  hand  in  the  actual  making  or  carving 
of  anything  at  all  in  the  final  stage  of  his  career — - 
little  as  we  know  of  the  organization  of  cabinet- 
makers workshops — and  perhaps  not  much 
more  likely  that  Bradburn,  soon  to  take  over  the 
firm,  though  he  described  himself  as  a  'carver' 
was  charged  with  this  task.  Vile's  partner  John 
Cobb  always  appeared  'in  full  dress  of  the  most 
superb  and  costly  kind,  strutting  through  his 
workshops  giving  orders  to  his  men'.  J.  T. 
Smith  in  Nollekenes  and  his  Times  pronounces 
him  to  have  been  'one  of  the  proudest  men 
in  England',  and  tells  of  the  presumptuous 
arrogance  with  which  he  treated  his  'man' 
Jenkins  in  the  presence  of  George  III.  It  is  clear 
that  he  expected  his  staff  to  carry  out  the  com- 
missions he  received.  He  left  a  large  fortune 
to  support  'ye  name  of  Cobb  as  a  private 
gentleman'  in  his  will.  We  cannot  suppose  that 
Chippendale,  the  enterprising  head  of  a  large 
business,  when  not  travelling  through  the 
length  of  England  (and  probably  into  Scotland) 
to  interview  clients,  corresponding  with  them, 
inspecting  the  settings  for  which  his  furniture 
was  intended  and  preparing  designs,  put  on  an 
apron  in  his  St.  Martin's  Lane  premises,  laid 
veneers,  carved  or  cut  marquetry  with  his  own 
hand.  Leading  makers  had  a  score  or  more  of 
gilders,  carvers  and  other  craftsmen  in  their 
employ  directed  by  foremen,  and  we  may  be 
confident  that  with  such  large  resources  and 
pretensions  they  did  not  undertake  manual 
work  at  the  summit  of  their  careers.  There  were, 
of  course,  specialist  carvers,  Matthew  Lock  and 
Thomas  Johnson,  the  well-known  designer 
among  them,  but  there  is  no  reason  to  suppose 
they  had  a  numerous  staff.  Even  the  work 
attributed  directly  to  Grinling  Gibbons  by  Mr. 
David  Green  is  really  impossible  to  account  for 
in  terms  of  man-hours,  and  the  irresistible  in- 
ference is  that  much  of  it  must  have  been  done  by 
other  highly-skilled  hands  in  his  atelier. 
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Mr.  Oliver  Millar's  assignment  was  the  softest 
of  all ;  lull  only  hec  ause  he  has  unic|iie  experience 
and  qualifications  tor  undertaking  it.  He  has 
inaugurated  a  scries  devoted  to  the  Royal 
pictures  by  two  niagesterial  volumes  (reviewed 
at  length  in  these  columns)  on  those  by  native- 
artists  and  by  foreigners  domiciled  in  England 
up  to  the  accession  of  George  III.  Moreover, 
many  of  the  more  famous  pictures  have  been 
catalogued  by  him  lor  exhibition  at  Burlington 
House  or  The  Queen's  Gallery  at  the  Palace — 
that  delightful  intimate  setting,  where  it  seems 
there  need  be  'no  limit',  such  are  the  resources 
of  the  collections,  to  the  variety  and  interest 
of  the  exhibitions  that  can  be  held.  Mr.  Millar 
observes  that  'in  a  brief  survey  he  can  do  no 
more  than  point  out  the  most  important 
pictures  in  The  Palace'.  But  his  survey  informs 
the  reader  of  all  the  chief  events  in  the  formation 
of  the  collection  with  apt  critical  notes  on  the 
outstanding  works.  Pre-eminent  among  them 
is  one  of  the  finest  of  Rubens  landscapes,  the 
great  equestrian  portrait  of  Charles  I  and  the 
'King  with  His  Family'  by  Van  Dyck,  a 
Claude  masterpiece  and  an  early  Rembrandt, 
with  a  token  representation  of  the  famous 
Consul  Smith  Canalettos,  most  of  which  are  at 
Windsor.  The  brevity  of  the  catalogue  notes  is 
imposed  by  the  layout  of  the  publication.  The 
production  on  the  whole  is  worthy  of  the  con- 
tents, which  is  more  than  can  be  claimed  for  the 
colour  plates. — R.E. 


BARRAUD:  THE  STORY  OF  A  FAM- 
ILY: By  E.  M.  Barraud.  (London:  Research 
Publishing  Co.  Illustrated.  50s.  net.) 

'TALENT  rather  than  genius — genius  would 
have  flared  up  and  burnt  itself  out' :  such  is  one 
present-day  Barraud's  estimate  of  his  family's 
standing  in  the  arts.  In  conceding  higher 
status,  the  Barrauds  suffer  no  loss  of  dignity. 
Gifted  (like  many  others  of  Huguenot  stock) 
with  an  aptitude  for  fine  craftsmanship,  they 
have  proved  their  worth  in  more  walks  of 
life  than  concern  this  review;  but  in  watch- 
and  clock-making,  in  engraving  (as  demons- 
trated by  Philip  Barraud's  New  Book  of  Single 
Cyphers  (1782)),  in  various  forms  of  painting, 
in  work  in  stained  glass,  and  even  in  photo- 
graphy, Barraud  is  a  name  to  be  reckoned  with 
in  studies. 

With  Miss  Barraud's  book  at  one's  elbow,  it  is 
now  easy  to  'place'  almost  any  Barraud  one  is 
likely  to  need,  thanks  to  a  clear  text  reinforced 
by  chart-pedigrees,  a  full  index,  and  many 
attractive  illustrations.  Well  equipped  in  re- 
search, its  author — herself  directly  descended 
from  Henry  of  the  William  and  Henry  Barraud 
team  of  sporting  painters — has  a  sense  of  values 
enabling  her  to  cloak  her  ancestral  shades  in  an 
acceptable  semblance  of  life.  Such  an  episode  as 
that  of  Francis  James  Barraud  and  what  became 
his  most  famous  picture — His  Master's  Voice — 
is  well  worth  recording  in  every  sense. 


Of  more  speculative  interest  is  a  chapter  on  an 
1 8th  century  portrait  traditionally  known  as 
'The  Ancestor',  and  now  in  New  Zealand.  This 
puzzling  work,  with  its  suggestion  of  genre, 
presents  a  problem,  admittedly  unsolved,  but  in 
Miss  Barraud's  argument  suggesting  an  attri- 
bution to  Paul  Crcspin,  whose  elder  daughter 
was  in  fact  by  marriage  a  Barraud  ancestress. 
It  is,  in  any  case,  of  moment  as  a  'silver'  picture. 

I  wish  that  my  old  friend  the  late  David 
Livingstone-Learmonth's  name  had  been 
correctly  rendered  in  a  book  of  documentary 
value  and  a  wider  range  of  interest  than  its  title 
suggests. — F.G.R. 

BREAKFAST  IN   PERIGORD:    By  Sir 

William  Russell  Flint,  R.A.  Privately  printed; 
distributed  by  Medici  Gallery  Ltd.  Quarter- 
morocco  edition,  limited  to  450  copies. 

ONCE  again  Sir  William  Russell  Flint  has 
treated  himself  to  a  highly  idiosyncratic  and 
elegant  book.  After  the  figureheads  on  the 
Cutty  Sark  comes  this  personal  miscellany  of 
quotations,  reminiscence  and  musings,  accom- 
panied by  drawings  artfully  simulating  grainy 
white  chalk  on  solid  black.  They  give  unity  to 
what  might  otherwise  seem  a  rather  cryptic 
choice  of  excerpts:  some  are  landscape  sketches 
in  the  tradition  of  the  English  School,  though 
mostly  of  that  French  landscape  in  which  the 
author  nowadays  spends  much  of  his  time.  As 


A  new  approach  to  art  appreciation  through  the  eyes  of 
the  practising  painter.  A  series  of  studies  of  great 
paintings  in  the  context  of  the  painter's  life  and  work. 

Painters  on  Painting 

General  Editor  PROFESSOR  CAREL  WEIGHT  r.a. 


Professor  Carel  Weight  has  devised  and  produced  a 
series  which  is  an  entirely  new  approach  to  the 
appreciation  and  understanding  of  individual  great 
paintings.  He  has  commissioned  distinguished 
practising  painters  of  the  present  time  who  also  have 
a  high  reputation  in  the  written  word,  to  choose  a 

The  first  fourto  be  published  3  April: 

ADRIAN  DAINTREY 

(Painter,  writer  and  former  art  critic  of  Punch) 

on  Fragonard's  "Le  Billet  Doux" 


great  master  and  then  furthertoselecta  representative 
painting  by  that  great  master  for  detailed  analysis  and 
interpretation.  Thus,  each  book  is  a  condensed  study 
of  one  single  great  work  of  art  in  relation  to  the 
historical  and  aesthetic  context  of  the  artist  himself. 


LEONARD  ROSOMAN 

(Painter  and  tutor  at  the  Royal  College  of  Art,  London, 
Associate  of  the  Royal  Academy) 

on  Bruegel's  "Mad  Meg" 


ROBERT  MEDLEY 

(Painter,  tutor  and  lecturer  at  the  Slade  School  of  Art,  London) 

on  Rubens's  "The  Ascent  of 
Calvary" 

Each  volume  32  pp  10"  X  8"  with  monochrome  illustrations  through- 
out and  a  full  colour  reproduction  of  the  subject  as  a  pull  out 


PETER  DE  FRANCIA 

(Painter  and  tutor  at  the  Royal  College  of  Art) 

on  Leger's  "The  Great  Parade" 


10/- 
-CASSELL 
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New  from  Phaidon 


THE  PAINTINGS  OF 
REMBRANDT 

Abraham  Bredius's  famous  catalogue  is  one  of 
the  key  works  of  modern  Rembrandt 
scholarship.  This  new  edition  has  been  revised 
by  Dr.  H.  Gerson,  and  provides  up-to-date 
opinions  on  all  paintings  in  any  way  in  question. 
612  pp.,  608  illustrations,  56  reference 
illustrations.  £5  10s 


FRENCH  PAINTING  IN  THE 
TIME  OF  JEAN  DE  BERRY 

Part  I :  The  14th  Century  and  the 
Partronage  of  the  Duke 

Millard  Meiss  'By  far  the  most  accessible  corpus 
of  illustrations  of  the  very  important  group  of 
French  manuscripts  discussed  .  .  .  The  twelve 
colour  plates  are  splendidly  reproduced.' 
The  Times  Literary  Supplement.  Two  volumes: 
400  pp.  text,  845  plates  ( 1 2  in  colour). 

£7  10s  set 

Part  II :  The  Boucicaut  Master 

'Deals  with  a  single  book-illuminator  and  his 
immediate  followers  only  ...  As  with  the  two 
previous  volumes  .  .  .  the  production  is 
admirable.  All  forty-one  miniatures  from  the 
Boitcictiut  Honrs  are  reproduced  full-page. 
There  are  fourteen  colour  plates,  all  good,  but 
one  of  surpassing  excellence.'  The  Times 
Literary  Supplement.  380  pp.  text,  497  plates 
( 1 4  in  colour),  catalogue  of  manuscripts. 

85s 


ESSAYS  ON  THE 
HISTORY  OF  ART  AND 
ARCHITECTURE 
PRESENTED  TO 
RUDOLF  WITTKOWER 

Vol.  I  Architecture,  Vol.  II  Art.  £6  10s  each  vol. 
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announce  a  birthday  concert  in  honour  of 
E.  H.  Gombrich  to  be  performed  by  the 
Amadeus  String  Quartet  in  the  Raphael 
Cartoon  Gallery  at  the  Victoria  and 
Albert  Museum  on  1st  June. 
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he  disarmingly  puts  it,  'surely  a  painter  whose 
years  arc  nearer  ninety  than  eighty  may  be 
allowed  to  turn  from  his  life's  vocation  and 
write  and  decorate  his  brief  essays  with  what 
artistry  he  can'. 

Artistry  there  is  in  plenty,  not  least  in  the 
lissom  Flint  figures  which  Sir  William  still 
delights  to  draw.  They  recur  throughout  this 
splendidly  self-indulgent  book  like  a  leit-motif — 
as  perhaps,  in  a  broader  sense,  they  are.  With 
characteristic  gallantry  Sir  William  acknow- 
ledges the  model  who  posed  for  many  of  these 
illustrations,  and  names  her  first  among  the 
handful  of  people  who  have  helped  him  with 
the  book.  The  tribute  is  all  the  more  personal 
for  appearing  in  a  facsimile  of  Sir  William's 
own  handwriting;  a  touch  to  be  treasured  by 
book  collectors,  and  which  he  saves  for  last. 

— D.T. 


THE  DICTIONARY  OF  INTERIOR 
DESIGN:  By  Martin  M.  Pegler.  Arthur 
Barker  Ltd.  55s. 

IN  that  durable  and  popular  B.B.C.  radio 
programme,  'Desert  Island  Discs'  the  question 
is  asked,  'What  book  would  you  wish  to  have 
with  you  on  the  island?'  The  Dictionary  of 
Interior  Design  by  Martin  Pegler  is  the  one 
that  might  well  be  chosen  for  the  information, 
concise  though  it  is,  provides  unending  interest 
and  instruction,  while  the  2,500  miniature  line 
drawings  add  tremendously  to  the  value  of  the 
work. 

There  are  3,>oo  entries  in  this  book  which 
justifiably  claims  to  be  a  useful  reference  book 
for  the  professional  decorator,  the  amateur  or  the 
student  and  examination  shows  that  very  little 
information  of  importance  to  them  has  been 
left  out.  Just  occasionally  one  can  criticize  the 
author  for  being  over  zealous  when,  for  example, 
he  tells  us  that  the  Italian  form  of  trompe  I'oeil 
painting  is  called  'quadrature';  and  of  being 
misleading  when  he  mentions  'Papier  peint'  as 
being  the  French  term  for  early  painted  or  printed 
wallpaper  (members  of  the  present  Chambre 
Syndicalc  de  Papiers  Pcints  de  France  please  note). 
It  might  also  be  possible  to  criticize  on  grounds 
of  over-simplification  when  the  author  des- 
cribes Jean  Papillon  as  'a  noted  French  wall- 
paper designer  of  the  late  17th  Century'  when, 
strictly  speaking,  he  was  a  'gravcur  sur  bois' 
(wood  engraver),  and  father  of  Jean  Papillon  II 
who  did  design  a  wallpaper  for  his  son,  Jean- 
Baptiste-Michel  Papillon,  to  engrave  at  the 
early  age  of  nine  years. — E.A.E. 
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Watercolour 
Painting  in  Britain 

III  The  Victorian  Period 

Alar  tin  Hardie    £6  6s  od 

This  book  deals  primarily  with  Victorian  water- 
colour  painters  but  also  includes  certain  earlier 
specialist  painters.  There  are  three  appendices 
devoted  to  drawing  masters,  amateur  artists 
and  collectors,  an  index  to  the  whole  work  and 
a  bibliography.  Illustrated  with  285  collotype 
reproductions  and  4  colour  plates. 
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The  American  Connoisseur 


The  Art  of  Tibet 

Rare  objects  from  The  Forbidden  Land'  PRATAPADITYA  PAL 


THE  'Art  of  Tibet'  exhibition,  organized  by  the  Asia  Society 
(to  be  exhibited  through  November  1969  in  New  York, 
Washington  and  Seattle),  is  perhaps  the  first  major  exhibition  of 
Tibetan  art  in  the  world.  Tibet  still  remains  the  'forbidden  land', 
as  she  was  a  century  ago,  although  not  of  her  own  choice,  and  her 
artistic  heritage  has  only  recently  begun  to  attract  attention  out- 
side its  borders.  The  exhibition  will  hopefully  help  to  bring  into 
focus  the  wide  range  and  richness  of  the  aesthetic  genius  of  the 
Tibetan  artists. 

The  art  of  Tibet  is  inspired  almost  purely  by  religion,  which  is 
known  today  as  'Lamaism'.  The  term  is  not  inapposite  consider- 
ing that  for  more  than  the  last  five  hundred  years  the  material  as 
well  as  the  spiritual  life  of  the  Tibetan  has  been  dominated  by 
the  lamas,  or  monks,  and  the  monasteries.  Lamaism,  in  its 
present  form,  is  the  result  of  a  long  process  of  acculturation  of 
Buddhism,  which  was  introduced  into  the  country  by  Tibet's 
first  king,  Songtsen-gampo,  in  the  seventh  century,  and  the  native 
religion  known  as  Bon,  a  type  of  Shamanism.  The  form  of 
Buddhism  introduced  from  India  was  principally  that  known  as 
Vajrayana  along  with  other  Tantric  or  Esoteric  systems.  The 
Tibetan  artist  thus  not  only  acquired  an  already  rich  and  elaborate 
pantheon  from  India,  but  also  inherited  the  pantheon  of  the  Bon. 
Subsequently,  together  with  the  theologians,  they  created  forms 
and  concepts  that  were  conditioned  as  much  by  their  natural  en- 
vironment as  by  their  own  artistic  will.  Once  the  source  in 
India  had  dried  up  following  the  destruction  of  monasteries  by 
Muslim  invaders,  Tibet  turned  to  Nepal  and  China;  although 
relations  with  the  latter  go  back  to  the  sixth  century,  when  the  two 
countries  were  rivals  for  the  possession  of  Turkestan.  Thus,  apart 
from  India,  Nepal  and  China,  Central  Asia  was  the  other  major 
stylistic  source  for  the  art  of  Tibet. 

Much  of  Tibet's  sculpture  was  carried  out  in  metal  and  was 
usually  of  modest  proportions,  as  images  were  intended  cither 
for  household  shrines  or  were  taken  away  by  pilgrims  as  sacred 
souvenirs.  Large  bronzes  as  well  as  magnificent  sculpture  in 
stucco  and  clay  decorate  the  altars  and  chapels  of  monasteries,  but 
hardly  any  have  come  out  of  the  country.  The  seated  gilt- 
bronze  image  of  Byams-pa  or  Maitreya  (No.  t)  is  a  particularly 
impressive  example,  where  the  Tibetans  have  successfully 
assimilated  all  extraneous  elements  and  expressed  the  form  in 
their  own  characteristic  manner.  Softly  but  powerfully  modelled, 
it  reflects  the  perfect  equipoise  between  the  external  form  and  the 
inner  reality  of  enlightenment.  The  image  of  Hp'ags-pa-spyan- 


.  Byams-pa  (Maitreya),  c.  1300  A.D.,  gilt-copper;  height  9I  inches.  The 
irooklyn  Museum,  New  York. 
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ras-gzigs  or  Eleven-headed  Avalokitesvara  (No.  2),  one  of  the 
patron  gods  of  the  country,  is  a  rare  sculpture  in  ivory  and  dis- 
plays all  the  grandeur  of  a  hieratic  tradition.  In  such  instances  the 
subject  matter  usually  determines  the  strict  symmetry  of  the 
composition  as  well  as  the  frontal  posture,  and  such  icons 
generally  remain  closer  in  their  stylistic  form  to  the  sacred 
model,  whether  from  India  or  Nepal. 

Along  with  the  gods  and  goddesses,  the  Bodhisattvas,  the 
Buddhas  and  the  Mahasiddhas,  apotheosized  lamas  and  saints 
have  also  enriched  the  Tibetan  artist's  repertoire.  The  striking 
statuette  of  Thangthong  Gyalpo  (No.  3)  must  be  considered  as 
one  of  the  masterpieces  of  Tibetan  'portrait'  sculpture.  Thang- 
thong Gyalpo  is  remembered  in  Tibet  as  the  discoverer  of  iron 
ore  and  as  an  ingenious  engineer  with  divine  powers.  Although 
he  was  a  Tibetan  by  birth,  curiously  the  artist  has  here  portrayed 
him  as  an  Indian.  Obviously,  Gyalpo  was  elevated  to  the  rank  of 
a  Mahasiddha,  and  the  artist  must  have  employed  an  Indian 
model;  although  no  such  tradition  of  the  portraiture  of  the 
Mahasiddhas  is  known  in  India.  Both  in  the  conception  of  the 
form  and  in  the  expression  of  personality  as  well  as  in  the  dexter- 
ity of  casting,  this  image  is  a  fitting  tribute  to  Thangthong 
Gyalpo's  interest  in  technology. 

Perhaps,  the  most  characteristic  examples  of  Tibetan  art — 
certainly  the  type  most  widely  seen  outside  the  country  and 
seldom  understood — are  the  forceful  images  of  terrifying 
divinities  (Nos.  4-5),  revealing  a  sublimation  of  the  'grotesque' 
that  has  been  rarely  achieved  by  other  cultures.  Both  in  the 
Indian  and  the  Tibetan  ways  of  thinking  good  and  evil  make  an 
essential  and  complementary  pair,  and  both  are  accepted  prag- 
matically. The  gods  are  symbols  of  both  good  and  evil  forces 
with  which  the  adept  must  identify  himself.  Only  then  can  he 
imbibe  their  miracle-working  power  and  overcome  the  very 
source  of  evil.  At  any  rate,  they  are  only  aids  to  meditation  and 
hence  have  no  more  actual  existence  than  have  human  beings. 
'It  is  quite  sufficient',  says  the  Tibetan  Book  of  the  Dead  (Bardo- 
Thodol),  'for  thee  to  know  that  these  apparitions  are  the  reflec- 
tions of  thine  own  thought-forms'.  Jambhala,  the  tutelary 
divinity  of  wealth,  is  usually  benevolent,  but  here  (No.  4)  he  is 
portrayed  in  his  wrathful  manifestation  in  his  role  of  a  protector. 
How  else  but  through  such  an  awesome  appearance  could  he 
subdue  the  malevolent  spirits? 

Even  more  imposing  is  the  representation  of  Shin-rje-gshed  or 
Yamantaka  (No.  5),  who  is  one  of  the  eight  Dharmapalas  or 
Defenders  of  the  Faith  and  a  terrifying  emanation  of  Manjusri. 
Here  he  is  seen  in  sexual  embrace  {yah-yum)  with  his  female 
partner.  Such  sexual  imagery  has  a  deep  mystical  connotation; 
and  it  must  be  remembered  that  such  images  were  exhibited  only 
to  the  initiated.  Esoteric  Buddhism  believes  that  enlightenment  is 
attained  through  gnosis  (prajna)  by  means  (upaya)  of  compassion 
(karuna).  In  such  icons,  therefore,  the  male  is  symbolic  of  com- 
passion and  the  female  of  gnosis,  and  the  essential  non-duality  of 
the  two  concepts  is  given  emphasis  by  sexual  imagery.  The 
bronze  not  only  demonstrates  the  technical  dexterity  of  the 
Tibetan  craftsman  but  is  a  remarkable  example  of  compositional 
unity  and  harmony  of  design.  Often,  as  in  this  instance,  colour 
was  effectively  employed  to  enhance  the  ferocious  aspect  of  the 
image. 

The  distinction  between  an  artist  and  a  craftsman  in  Tibet  is 
thin,  as  indeed  it  is  in  all  traditional  cultures.  Every  article  of 


2.  Hp'ags-pa-spyan-ras-gzigs  (eleven-headed  Avalokitesvara),  c.  1600 
A.D.,  ivory;  height  iof  inches.  Linden-Museum,  Stuttgart. 
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7.  Prajnaparamita,  manuscript  illustration,  thirteenth  century.  Alice  and 
tsasli  Heeramaneck  Collection,  New  York. 


ritual  use  was  carved  and  finished  with  as  much  finesse  and 
meticulous  care  as  a  divine  image.  Often  such  articles  were  made 
in  gold  or  silver,  as  in  this  elegant  cho-kung  or  butter  lamp 
(No.  6).  The  details  have  been  rendered  with  extreme  delicacy 
and  refinement  making  this  a  particularly  sumptuous  example.  A 
similarly  sophisticated  aesthetic  sensibility  is  also  evident  in 
articles  of  daily  use  such  as  tea-cups,  beer-jugs,  furniture  or 
jewellery. 

Nowhere  does  the  Tibetan  aesthetic  genius  manifest  itself  with 
greater  expression  than  in  the  tanka.  The  support  of  a  tanka  is 
usually  cotton  or  linen,  while  the  technique  employed  is  gouache; 
the  pigments,  mixed  with  white,  being  held  in  suspension  in  a 
medium  of  glue.  The  colours  are  mostly  vegetal  and  mineral  and 
are  usually  employed  with  a  rich  tonality.  Indeed,  the  Tibetan 
artist  uses  his  palette  evidently  with  greater  freedom  than  either 
his  Nepali  or  Chinese  counterpart,  and,  like  the  modern  artist, 
often  purely  for  the  love  of  colour  (see  colour  plate). 

As  in  sculpture  so  also  in  painting  one  can  discern  three 
principal  stylistic  sources — those  of  Central  Asia,  Nepal  and 
( )hina.  Several  of  the  relatively  early  tankas  in  the  exhibition 
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8.  Panthaka,  fourteenth  century,  Tanka;  height  25]  inches,  width  19 
inches.  The  British  Museum. 

9.  Mandala  of  Vajranairatma,  A.D.  1479,  Tanka;  height  59  ^  inches,  width 
38     inches.  Museum  of  Fine  Arts,  Boston  (special  Japanese  Fund). 

10.  Details  of  No.  9. 

reveal  Central  Asian  influences,  but  none  so  blatantly  as  the 
charming  illuminations  (No.  7)  on  some  rare  pages  of  a  Prajna- 
paramita  manuscript.  Already  in  these  tiny  paintings  the  Tibetan's 
innate  love  for  bold  and  bright  areas  of  basic  colours  is  apparent. 

Extraneous  influences  were  strong-  in  Tibetan  art  during-  the 
formative  period  of  her  culture.  But  it  was  not  long  before  the 
Tibetan  artistic  will  asserted  itself  with  passion  and  vigour.  In 
their  tankas  the  Tibetan  artists  created  a  strange  world  of  form 
and  fancy,  of  dreams  and  nightmare,  of  vision  and  fantasy.  It 
appears  as  if  brought  up  in  the  belief  that  this  phenomenal  world 
is  nothing  but  an  illusion,  the  artists  attempted  to  give  form,  with 
line  and  colour,  to  the  'real'  world  they  envisioned.  Nowhere  is 
this  more  apparent  than  in  the  magnificent  tanka  of  the  Arhat 
Lam  bstan  or  Panthaka  (No.  8).  Although  stylistically  related  to 
the  Chinese  tradition,  it  is  the  result  of  a  totally  different  con- 
cept of  painting. 

It  would  be  impossible  to  demonstrate  here  the  incredible 
variety  of  styles  that  were  developed  over  the  years  in  the 
monasteries  and  ateliers  of  Tibet.  The  tanka  portraying  the 
mandala  of  Vajranairatma  (Nos.  9-10),  painted  in  A.D.  1479,  is  a 


Colour  Plate.  Vajiiputra,  Tanka,  f.  1300;  25.I  by  21 J  inches.  Alice  and  Nasli  Heeramaneck  Collection,  New  York. 
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II.  Mahasiddhas,  early  seventeenth  century,  Tanka;  height  27J  inches,  12.  Episodes  from  the  life  of  Gesar  Ling,  early  eighteenth  century,  Tanka; 
width  18J  inches.  Tibet  House  Collection,  New  Delhi.  height  32-g  inches,  width  23]  inches.  Musee  Guimet,  Paris. 


beautiful  example  of  a  hieratic  subject  rendered  in  an  assured 
manner  and  with  necessary  emphasis  on  symmetry  and  balance 
in  the  composition.  An  altogether  different  style  and  concept  is 
reflected,  however,  in  this  early  seventeenth  century  tanka  from 
a  set  representing  the  84  Mahasiddhas  (No.  it).  Several  units, 
each  a  complete  and  pictorially  satisfactory  composition,  are 
organically  blended  into  one  harmonious  design  against  a  back- 
ground of  subtle  shades.  Within  each  composition  the  details  are 
rendered  with  the  same  delicacy  and  precision  as  one  finds  in 
contemporary  Indian  miniatures.  Nature  here  is  definitely  not 
imitated,  but  is  intimately  observed  and  re-created  with  evident 
delight.  Despite,  however,  the  activated  composition  of  each 
unit,  the  overall  atmosphere  is  one  of  harmony  and  tranquility, 
as  is  only  to  be  expected  in  a  Buddhist  subject. 

Much  more  animated  is  the  style  of  the  tankas  representing  the 
Tale  of  Gesar  Ling,  perhaps  the  major  epic  of  the  Tibetans.  Here 
again  (No.  12)  we  find  another  tradition  that  has  enriched  the 
repertoire  of  the  Tibetan  artist — the  Turco-Persian  manner  of 
Central  Asia,  and  miniatures  in  this  style  must  have  found  their 


way  into  Tibet.  But,  as  always,  the  Tibetan  artist  has  merely 
borrowed  a  basic  idea:  riders  engaged  in  battle.  For  the  rest  his 
peculiar  use  of  landscape,  of  figures  and  architectural  devices 
revolving  around  a  central  divinity,  is  entirely  of  his  own 
creation. 

It  has  been  often  stated  that  the  line  expresses  best  the  spiritual 
intent,  and,  perhaps,  no  other  artists,  given  to  religious  painting, 
realized  this  with  greater  intensity  than  the  Tibetan.  No.  13 
illustrates  a  type  of  painting  that  was  peculiar  only  to  Tibet,  in 
which,  in  purely  linear  terms  and  with  slightest  colour  tinges,  the 
artists  created  a  world  of  form  that  is  at  once  bright  and  buoyant, 
animated  and  expressive,  almost  with  a  magical  charm. 

To  the  Tibetan  artist  art  was  both  evocation  and  self-expres- 
sion. Although  rooted  in  tradition,  Tibetan  art  is  remarkably 
catholic  both  in  form  and  style.  As  it  is  true  of  many  other 
cultures,  in  Tibet  also  art  was  called  upon  to  serve  religion,  but 
the  artists  of  Tibet,  certainly  the  painters,  refused  to  allow  their 
artistic  will  to  be  sterilized  by  liturgical  dogmas  and  injunctions. 
The  urge  to  create  has  always  remained  paramount. 
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The  Virtuoso  Craftsman 


Northern  European  design  in  the 
sixteenth  century 


DAVID  FARMER 


I.  Triumph  of  a  Sea  Goddess.  Soapstone  relief  by 
Peter  Floetner,  Niirnberg,  c.  1530.  A  correspond- 
ing drawing  is  in  Braunschweig,  the  Herzog- 
Anton-Ulrich  Museum.  Busch-Reisinger  Museum, 
Harvard  University. 


2.  St.  Paul  before  Herod  Agrippa.  Tapestry  after 
designs  by  Pieter  Coecke  van  Aelst.  Woven  in 
Brussels  in  the  sixteenth  century,  one  of  a  series 
of  about  seven.  The  drawing  for  the  com- 
position is  in  the  Albertina.  The  Detroit  Institute 
of  Arts. 


THE  increasing  difficulty  in  obtaining  Old  Master  paintings 
of  top  quality  and  mounting  significant  exhibitions  of  the 
same  nature  has  had  the  salubrious  effect  of  focusing  attention  on 
other,  more  neglected,  areas  of  connoisseurship  and  acquisition. 
Thus,  the  Worcester  Art  Museum's  current  exhibition,  'The 
Virtuoso  Craftsman:  Northern  European  Design  in  the  Sixteenth 
Century',  seems  to  be  the  first  broad  survey  of  Northern 
Renaissance  and  Mannerist  decorative  arts  held  in  the  United 
States.  It  is  avowedly  dedicated  to  the  ideal  of  aesthetic  quality 
and  organized  as  a  scholarly  excursion  into  the  period  and  the 
field. 

The  resources  of  most  major  American  museums  have  been 
available,  and  many  small  museums  (university  galleries  are 
frequently  strong  collectors  in  this  area)  have  lent  lesser  known 
but  exceptional  pieces.  The  emphasis  is  on  design  relationship, 
rather  than  category  by  medium;  an  approach  which  is  admit- 
tedly more  subjective,  but  also  more  suggestive  of  the  strong 
unity  binding  various  stylistic  tendencies  in  the  century.  It  is  an 
historical  fact,  perhaps  especially  in  Northern  Europe,  that 
painters  and  sculptors  were  also  designers  for  tapestries,  metal- 
work  and  other  decorative  arts,  and  that  little  or  no  distinction 
was  made  among  these  roles. 

It  is  also  clear,  according  to  contemporary  documents  and 
inventories,  that  collectors — and  some  of  the  great  collectors 
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3.  Limoges  casket  with  scenes  from  the  Life  of  Hercules.  Limoges  plaques  by  Couly  Nouailher  in  the  original  gilt  frame.  French,  mid-sixteenth 
century.  The  Walters  Art  Gallery. 


lived  in  the  sixteenth  century — considered  jewellery,  textiles, 
metalwork  and  so  on  as  valuable  as  a  painting  or  a  sculpture  aside 
from  the  intrinsic  value  in  the  often  precious  materials.  The 
Wunderkammer  taste  of  many  of  the  important  patrons,  in  fact, 
may  strike  one  as  a  bit  indiscriminate  today. 

Drawing  on  the  Gothic  tradition  of  craftsmanship  which 
produced  exquisite  objects,  wonderful  in  their  preciousness,  the 
Renaissance  artist  developed  a  new  sense  of  monumentality  and  a 
vocabulary  which  added  fresh  possibilities  to  the  arts  of  design. 
Not  only  were  some  of  the  finest  artists  of  the  period  designers 
of  decorative  arts,  but  the  imaginative  use  of  materials  and  the 
taste  and  numbers  of  collectors  waxed  unbelievably. 

In  the  early  part  of  the  century  there  are  numerous  examples  of 
decorative  design  by  the  greatest  artists.  Diirer,  for  instance, 
made  a  number  of  drawings  for  a  suit  of  armour,  amusingly 


represented  in  the  exhibition  by  his  Design  for  a  Saddle  Pommel 
from  the  Pierpont  Morgan  Library.  Three  tiny  pen-and-wash 
roundels  by  Hans  Holbein  the  Younger  from  the  Cooper- 
Hewitt  Museum  are  superb  examples  of  the  work  of  a  great 
artist  as  designer,  delightfully  fussy  yet  spontaneous  and  in  the 
best  manner  of  the  German  Renaissance. 

Related  to  the  Holbein  work  and  to  that  whole  international 
style  of  grotesque  but  harmless  monsters,  frolicking  putti  and 
classical  accoutrements  is  a  charming  roundel  by  Peter  Floetner 
from  the  Busch-Reisinger  Museum  (No.  i).  It  is  a  rare  example 
of  an  original  sculptural  model  by  Floetner  (who,  incidentally, 
seemed  to  have  considered  himself  primarily  a  sculptor)  for  a 
circular  basin  or  tazza.  So  much  Floetner  design  is  known  through 
castings,  decorative  plaques  and  other  secondary  sources  that  it  is 
a  revelation  to  see  an  original  carving  and  to  realize  that  it  is  on  a 
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5.  Cup.  Agate  with  silver-gilt  mounts,  by  Joerg  Ruel.  The  agate  is  carved 
in  the  form  of  a  shell.  Niirnberg,  c.  1598.  The  Minneapolis  Institute  of  Arts. 
( Christine  N.  and  Swan  J.  Turnblad  Memorial  Fund). 


4.  Design  for  a  Ewer,  by  Mathias  Ziindt  or  a  close  follower.  Pen  and 
brown  ink  with  ink  wash.  Although  highly  finished,  no  engraving  has 
been  found  which  corresponds  to  this  drawing.  German,  sixteenth  century. 
Collection  of  The  University  of  Michigan  Museum  of  Art. 


level  aesthetically  with  virtually  any  work  of  sculpture  produced 
in  Germany  in  the  1530's.  Its  frivolous  subject  matter  and  purpose 
should  not  blind  one  to  the  subtle  carving  and  superbly  ordered 
and  rhythmical  design. 

From  the  time  of  Floetner  on,  the  number  of  famous  painters 
and  sculptors  doubling  as  designers  decreases,  although  certain 
artists  may  have  had  somewhat  different  reputations  in  their  own 
day  than  now,  such  as  Pieter  Coecke  van  Aelst.  A  prodigious 
though  mediocre  painter,  he  designed  tapestries  which  rank  high 
among  the  monumental  works  of  art  of  the  century.  In  such 
works  as  St.  Paul  before  Herod  Agrippa,  from  the  Detroit  Institute 
of  Arts,  the  spirits  of  van  Orley  and  Raphael  are  of  course  both 
present.  But  Coecke's  ability  to  synthesize  the  vast  landscapes, 
crowds  of  people,  multiple  scenes  and  many  details  into  a 
coherent  composition  is  his  own  (No.  2).  The  effect  of  seeing  an 
entire  set  of  these  tapestries  with  their  brilliant  reds,  golds,  blues 


and  couleurs  changeants,  their  figural  and  compositional  in- 
ventions, and  their  large  scale  is  a  moving  experience. 

In  contrast  to  the  rather  muscular  Romanism  of  Coecke, 
essentially  a  Netherlandish  phenomenon,  a  suave  and  Italianate 
Mannerism  developed  at  Fontainebleau,  the  French  court  of 
Francois  I  and  Henri  II.  It  is  essentially  a  court  style,  opposed  to 
the  more  bourgeois  nature  of  the  German  and  English  Renaissance, 
and  exhibits  all  the  characteristics  of  this  aspect:  elaborate  and 
recondite  iconography  and  a  new  elegance  and  design  ideal, 
for  which  the  Limoges  enamel  was  the  ubiquitous,  popular 
medium.  The  classicism  of  this  court  is  reflected  in  a  small  casket 
from  the  Walters  Art  Gallery  by  Couly  Nouailher  (No.  3). 
It  has  a  delightful  sort  of  vulgarity.  The  more  popular,  allegorical 
aspect  is  seen  in  a  set  of  12  framed  plaques  from  the  Virginia 
Museum  of  Art  based  on  engravings  by  the  prolific  and  peri- 
patetic designer,  Etienne  Delaune. 
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Dclaune  was  not  only  the  typical  designer  of  the  mid-century 
par  excellence,  but  moves  the  scene  from  his  native  France  to  the 
several  great  artistic  centres  in  Germany  where  he  worked  and 
which  dominated  the  arts  in  the  last  decades  of  the  century.  In 
addition  to  narrative  and  figural  compositions  which  were  used 
by  craftsmen,  men  like  Dclaune,  Paul  Flindt,  Mathias  Ziindt 
(No.  4)  and  Erasmus  Hornick  produced  untold  numbers  of 
designs  for  jewellery,  metalwork,  inlay  and  other  work. 
Naturally  there  are  a  great  many  engravings  of  this  nature, 
frequently  in  book  form,  and  a  number  of  drawings  as  well. 
These  designs,  many  amusing  in  their  structural  impossibility, 
seem  to  have  been  principally  idea  sheets  for  goldsmiths;  for 
rarely  are  there  precise  duplications  of  more  than  individual 
motifs  in  metal. 

The  smiths,  however,  were  masters  of  design  and  frequently 
tested  structural  possibilities  to  the  limit  themselves.  Perversity 
in  the  face  of  function  was  not  the  least  of  the  Mannerist  designer's 
delights.  They  were  also  fascinated  by  the  possibilities  of  com- 
bining materials,  as  the  most  brilliant  work  in  the  exhibition 
attests.  An  agate  cup  with  silver-gilt  mounts  from  the  Minneapolis 
Institute  of  Arts  is  by  the  Niirnbergcr  Jocrg  Ruel  (No.  5);  it  is 
classically  Mannerist  in  its  exoticism,  assymmetry  and  anti- 
functionalism.  In  addition,  one  can  note  in  the  show  the  gold- 
smith's use  of  marble  (as  the  body  of  a  flagon),  jasper,  nautilus 
shell,  an  imported  Wan  Li  porcelain  bowl,  ostrich  egg  shell  and 
coconut  shell  as  materials  for  vessels.  One  of  the  wonderfully 

6.  Beaker  in  the  form  of  an  Owl.  Body  of  coconut  shell  with  silver-gilt 
mounts.  Dated  1556,  prohably  from  northern  Germany.  Museum  of  Art, 
Rhode  Island  School  of  Design.  (Gift  of  Mrs.  Murray  S.  Danforth  and  Miss 
Ellen  D.  Sharpe.) 

7.  Backgammon  and  Chess  Board.  Amber  and  composition  panels,  verre 
eglomise  and  pierced  silver  mounts  at  the  corners.  Dated  1606  with  numerous 
scenes  of  Roman  warriors,  dignitaries  and  classical  subjects.  Nearly 
identical  to  a  similar  board  in  Darmstadt  from  Konigsberg,  c  1600.  Mr. 
Edward  R.  Luhin,  New  York. 
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humorous  works  in  the  exhibition  is  a  drinking  cup  in  the  form 
of  an  owl.  complete  with  wings  that  nap  (No.  6,  Rhode  Island 
School  of  Design).  It  has  a  slightly  Gothic  character  which 
despite  its  fine  workmanship  places  it  away  from  the  great 
South  German  centres. 

A  certain  amount  of  Italianate  classicism  seems  to  have 
filtered  to  the  north,  however.  An  exquisite  backgammon  and 
chess  board  (No.  7)  from  the  collection  of  Mr.  Edward  R.  Lubin 
is  decorated  with  inlay  work  rich  in  classical  subject  matter. 
It  is  sheathed  in  amber,  which  comes  from  the  Baltic  area 
principally,  and  may  be  from  Konigsberg. 

The  major  city  of  artistic  importance  was  Niirnberg  and 
the  greatest  artist  was  Wenzel  Jamnitzer,  justly  famous  for 
his  own  creations,  the  founder  of  an  entire  dynasty  of  craftsmen, 
and  a  name  frequently  referred  to  by  J.  F.  Hay  ward  in  his  recent 
important  series  of  articles  in  The  Connoisseur ,  'The  Mannerist 
Goldsmiths'.  Like  the  potter  Bernard  Palissy  and  others,  he  was 
fascinated  by  natural  forms  and  combined  casts  from  nature  with 
artifice  and  ornament  in  the  most  perverse  ways.  On  the  other 
hand,  Jamnitzer  could  produce  an  allegory  as  well  as  anyone : 
a  mirror  frame  formerly  in  the  J.  Pierpont  Morgan  Collection 
and  now  in  The  Metropolitan  Museum  of  Art  is  a  summa  of 
mannerist  design  and  nearly  identical  with  the  title  page  for  his 
fascinating  treatise,  Perspectit'a  Corporuni  Regulariuni  (Niirnberg, 
1568),  a  book  of  perspective  theory  for  the  designer  and  artist. 

Although  there  were  other  cities  of  importance  (such  as 
Miinchen  and  Strasbourg,  for  instance),  Augsburg  was  second 
only  to  Niirnberg,  its  artistic  circles  well  patronized  by  the 
wealthy  Fugger  family.  This  family's  arms  appears  on  an  object 
quite  common  to  the  expression  of  conspicuous  consumption 
in  those  days:  a  handsome  Augsburg  double  standing  cup  lent 
by  The  Metropolitan  Museum  of  Art. 

The  grand  climax  of  the  century,  the  Gotterdcinmierung  of 
Mannerism,  took  place,  however,  outside  of  Germany  in  Prague, 
at  the  court  of  Rudolf:  II.  Although  artists  from  all  over  Europe 
were  called  to  work  in  this  milieu,  the  basic  vocabulary  was  that 
of  the  Dutch  Mannerism  of  Spranger  and  Wtewael.  Closely 
related  to  this  style  is  an  enigmatic  bronze  figure,  perhaps 
Orpheus,  who  plays  a  now-missing  instrument  (No.  8,  collection 
of  Mr.  David  Daniels).  Muscular  but  elongated  proportions, 
tense  posture  and  the  facial  type  with  slightly  protruding  eyes 
and  moustache  all  point  to  the  circle  of  this  court. 

That  Mannerist  ingenuity  could  be  functional  is  evident  in  a 
rare  Column  Sundial  from  the  workshop  of  the  Prague  gold- 
smith, Erasmus  Habermel  (No.  9).  One  of  several  beautiful 
scientific  instruments  lent  by  the  Adler  Planetarium,  it  suggests 
through  its  decorative  approach  to  function  a  highly  developed 
sensibility  on  the  part  of  artist  and  patron.  Inside  the  column  is  a 
knife  and  fork,  presumably  at  the  ready  when  the  shadow  indi- 
cated meal  time. 

Conservative  tendencies  carried  Mannerist  design  well  into 
the  seventeenth  century  in  some  places.  This  contributes  to  the 
difficulty  of  dating  certain  pieces,  such  as  the  rare  and  striking 
silver  university  mace  from  the  Allen  Memorial  Art  Museum, 
Oberlin  College  (No.  10).  It  is  apparently  Dutch  or  North 
German,  and  utilizes  the  same  decorative  motifs  and  figural 
style  as  many  pieces  from  the  1580s.  It  is  one  of  the  problem 
pieces  in  the  exhibition,  for  which  one  always  hopes  new  answers 
will  be  suggested  by  the  visual  evidence  presented. 


10.  University  Mace  (detail).  Parcel-gilt  silver.  Undeciphered  mark. 
Germany  or  the  Netherlands,  first  half  of  the  seventeenth  century.  Allen 
Memorial  Art  Museum,  Oberlin  College. 
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SO  far  I  have  dealt  only  with  the  city  and  region  of  Quebec.  In 
Montreal,  meanwhile,  a  separate  school  of  carvers  had  arisen. 
As  these  craftsmen  worked  in  even  greater  isolation  from  Europe 
than  the  Levasseurs,  it  is  natural  to  expect  from  them  more  of  a 
native  development.  To  illustrate  this  I  have  elsewhere  illustrated 
a  sequence  of  three  statuettes,  all  from  the  eighteenth  century  and 
all  anonymous.  The  starting  point  is  marked  by  a  Virgin  and 
Child13  at  the  Convent  of  the  Socurs  de  la  Providence,  Montreal, 
which  in  all  likelihood  was  brought  from  France  at  an  early  date. 
Plasticity,  swirling  drapery,  lifelike  stance,  and  a  classic  cast  of 
countenance — all  mark  this  as  a  European  work.  The  inevitable 
reduction  of  style  in  Montreal  brings  with  it  some  curious  distor- 
tions of  the  figure  and  face.  In  an  elm-wood  Virgin  and  Child1*  at 
the  Institut  des  Arts  Appliques,  Montreal,  the  folds  lose  their 
depth.  The  swaying  pose  is  much  exaggerated  in  the  region  of  the 
neck  and  head,  and  the  eyes  and  forehead  of  the  classic  face  are 
thrown  startlingly  out  of  alignment,  somewhat  in  the  manner  of 
El  Greco.  The  final  stage  is  reached  in  a  polychromed  Virgin  and 
Child  (No.  to)  in  the  Hotel-Dieu,  Montreal,  in  which  the  drapery 
takes  the  form  of  flat  slabs.  Neck  and  arms  are  like  sticks;  the 
Christ  Child  is  like  a  puppet;  and  the  faces  are  stylized  into  a 
highly  distinctive  scheme  of  slants  and  bulges.  Here  is  a  folk-art 
with  strong  regional  character. 

Montreal  had,  however,  her  more  accomplished  sculptors.  A 
family  studio  resembling  that  of  the  Levasseurs  in  Quebec, 
though  neither  so  long-lived  nor  so  well  staffed,  was  headed  by 
Paul  Jourdain  dit  Labrosse  (1697- 1769).  In  1741,  for  the  church  at 
Longueuil,  near  Montreal,  he  carved  a  large  altar-piece  and  with 
it  a  set  of  Apostle  statuettes.15  These  latter  have  highly  mannered 
poses,  windswept  draperies,  and  faces  that  are  almost  caricatures. 
The  agitated  movement  of  these  figures,  reminding  one  distantly 
of  German  art — and,  in  the  case  of  one,  even  of  Michelangelo — is 
perhaps  what  has  caused  M.  Morisset  to  doubt  their  attribution  to 
Labrosse;  but  as  I  have  shown,  agitation  and  distortion  are  not 
altogether  unprepared  for  in  Montreal  work.  It  is  true  that 
Labrosse's  two  signed  works,  one,  a  Virgin  and Child  of  1755  in  the 
Hotel-Dieu,  Montreal,  the  other  of  the  same  subject  in  the 
National  Gallery  of  Canada,  lack  this  agitation;  but  they  have 
similar,  sweeping  folds  of  drapery. 

Attributed  to  Labrosse,  on  rather  shaky  grounds,  are  two  large 
figures  which  M.  Barbeau  discovered  some  forty  years  ago  near 
the  church  at  Saint-Laurent,  near  Montreal,  and  which  are  ap- 
parently traceable  to  the  old  Notre-Dame  in  Montreal — where 
Labrosse  is  known  to  have  worked.  The  one,  a  stately  Virgin  and 
Child16  in  the  National  Gallery  and  formerly  in  the  Musee  de 
Chambly,  has  recently  had  its  delicate  polychromy  restored  by 
the  tedious  process  of  chipping  off  a  thick  coat  of  kitchen  enamel. 
The  other,  a  masterpiece  of  early  Canadian  art,  is  the  Virgin  and 
Child  in  the  Art  Gallery  of  Ontario  (No.  11).  It  has  a  truly 
Rococo  lightness  and  slenderness,  a  flutter  of  drapery  as  if  ruffled 
in  a  breeze,  and  a  rare  charm  of  expression.  Our  inability  to 
attach  an  artist's  name  to  such  a  work  is  but  another  indication  of 
the  need  for  exhaustive  studies. 

The  Montreal  sculptors  of  the  later  eighteenth  and  early  nine- 


10.  The  Virgin  and  Child,  in  polychromed  wood,  26  inches  high,  eight- 
eenth century,  by  an  anonymous  member  of  the  Montreal  School.  Hotel- 
Dieu,  Montreal  (photo  National  Museum  of  Canada). 


5? 


4. 


12.  Sacristy  door,  in  polychromed  wood,  c.  1772,  of  the  Church  at  Sault- 
au-Recollet,  Montreal.  The  upper  panel  shows  Samson  killing  the  Lion, 
the  lower  a  scene  depicting  the  arrival  of  the  first  mission  at  Sault-au- 
Recollet  (photo  Inventaire  des  Oeuvres  d'Art,  Quebec). 


11.  The  Virgin  and  Child,  wood  with  traces  of  polychrome,  64  inches  high, 
attributed  to  Paul  Labrosse  (1697-1769).  The  Art  Gallery  of  Ontario, 
Toronto,  gift  of  Walter  C.  Laidlaw  (photo  Art  Gallery  of  Ontario). 


Uriah  centuries  are  better  known  than  earlier  ones.  Philippe 
I  iebert  (1732-1804),  born  at  Nemours  and  active  in  Montreal  by 
the  i76o's,  is  the  subject  of  a  monograph  by  M.  Morisset.17  His 
rather  florid  style  oi  decoration,  resembling  that  of  the  Levasscurs 
in  the  thirties,  is  rctardatairc  even  by  Canadian  standards.  Yet  he 
struc  k  an  original  note  in  some  of  his  figures  and  in  the  reliefs  he 
carved  on  the  sacristy  doors  of  the  church  at  Sault-au-Recollet, 
near  Montreal.  I  lie  shaped  upper  panels  of  these  doors  of  about 
1772  each  contains  a  scene  from  the  story  of  Samson,  which  is 
related  symbolically  to  an  episode  in  the  early  history  of  the 
parish  in  the  lower  panels.  Thus  at  the  top  of  the  left-hand  door, 
Samson,  in  a  figure  of  the  Redemption,  slays  the  lion  (No.  12), 
and  at  the  bottom  a  priest  enters  the  mission  church  to  say  Mass 
for  the  conversion  of  the  Indians.  On  the  right-hand  door  Samson 
carries  off  the  gates  of  Gaza  as  a  symbol  of  the  Resurrection,  and 
below  the  cure  emerges  from  the  church  on  the  completion  of  the 
sacrifice  of  the  Mass. 

In  the  same  church  another  Montreal  school  of  carvers  under- 
took the  entire  decoration  of  the  interior.18  The  head  of  this 
school  was  Louis  Quevillon  (1749-1823)  who  maintained  a  studio 
of  associates  and  apprentices  who  were  not  members  of  his  family. 
These  filled  Sault-au-Rc'collct  to  the  brim  with  a  grand  mixture 
of  Baroque  and  Rococo  ornament  including  a  coffered  vault, 
giant  columns,  elaborate  cornices,  and  an  elegant  tulip-shaped 
pulpit.  Individual  items  such  as  the  tombeau  of  the  side  altar,1" 
executed  by  Quevillon  himself  in  1806,  are  adorned  with  garlands, 
swags,  and  scrolls  that  twine  over  the  surfaces  in  a  picturesque 
and  unruly  way.  The  Quevillon  school  carried  their  style  well 
into  the  nineteenth  century  until  it  was  finally  overwhelmed  by 
the  Gothic  Revival. 

Meanwhile,  in  the  city  of  Quebec,  Canadian  wood-carving 
had  its  last  and  best  flowering  under  the  aegis  of  the  Baillairge< 
family.  Francois  Baillairge  (1759-1830),  the  son  of  a  carpenter, 
seems  to  have  been  the  first  native  Canadian  to  study  sculpture  in 
Paris.  He  returned  to  Quebec  in  1781 ,  bringing  with  him  the  wide 
assortment  of  styles  he  learned  at  the  Academie  Royale.  These  he 
proudly  displayed  to  public  view  in  his  first  big  commission,  the 
interior  of  the  Cathedral  of  Quebec,  which  he  began  in  1789^0. 
13).  To  the  staple  elements  of  his  own  period  style,  the  Louis- 
Seize,  he  added  other  and  richer  ingredients  from  the  seventeenth 
century.  Thus,  in  the  banc  d'oeuvre ,or  churchwardens' stall,  on  the 
left  of  the  choir,  neo-classic  pilasters  and  a  cenotaph  support  a 
Murillo-like  Immaculate  Conception  at  the  top.20  This  structure, 
with  the  Bishop's  Throne  (on  the  right)  with  its  trophy  of 
episcopal  vestments,  and  the  great  canopy  over  the  altar,  create 
the  impression  that  Baillairge  was  trying  his  best  to  make  up  for 
Canada's  lack  of  monuments  by  compounding  all  past  European 
styles  into  one  ambitious  scheme  of  decoration.  The  Cathedral 
was  burnt  in  1922,  but  thanks  to  Baillairge's  surviving  designs  it 
has  been  restored  to  its  original  appearance. 

Elegance  is  evident  in  Francois  Baillairge's  decorative  carvings, 
down  to  the  smallest  spray  of  flowers  in  applique  relief:  his 
rendering  of  roses,  lilies,  and  daisies  is  both  splendid  and  realistic. 
A  statuette  of  the  Virgin21  in  the  Quebec  Seminary  was  obviously 
inspired  by  one  of  the  versions  of  Murillo's  Purtsima,  but  its 
charm  is  due  to  the  sincere  portayal  of  youth  which  the  Canadian 
carver  achieved  through  a  sensitive  technique.  The  Assumption,** 
a  fras  ment  from  the  reliefs  in  the  church  at  Les  Eboulements, 
derives  its  dramatic  pose  from  Baroque  painting,  but  the  natural- 
ism in  the  face  and  draperies  gives  it  a  freshness  of  its  own.  That 
Baillairge  could  be  impressive  upon  occasion  is  evident  in  reliefs 
like  the  St.  Ambrose  of  181623  on  the  pulpit  of  the  church  at 
Loretteville.  But  it  was  in  his  smallest  carvings  that  he  was  at  his 


13.  Wood,  gilt  and  painted  decoration  by  Francois  Baillairge  (1759-1830) 
in  the  interior  of  the  Cathedral,  Quebec,  begun  in  1789.  Taken  from  an  old 
photograph ;  the  building  was  destroyed  by  fire  in  1922  and  later  restored. 


best.  In  the  Virgin  and  the  St.  John  in  the  National  Gallery  of 
Canada  (No.  14)  it  is  clear  that  the  Canadian  sculptor  still  felt  more 
at  ease  working  on  a  small  scale.  Amusing  testimony  to  his  class- 
icism is  provided  in  the  Venus  de'Medici  pose  of  the  Virgin. 
Another  fine  statue  is  the  I  'irgin  and  Child  in  the  Detroit  Institute 
of  Arts.'24 

Thomas  Baillairge  (1791-1859),  the  son  of  Francois,  seems  to 
have  set  himself  the  task  of  purging  his  father's  style  of  its  florid- 
ness.  He  never  studied  in  Europe,  and  his  formative  influences 
came  from  French  and  English  architectural  books  and  from 
what  little  of  architecture  he  could  see  in  Quebec.  He  must,  as 
M.  Morisset  suggests,  have  been  'discreetly  inspired'  by  the  late 
Georgian  interior  of  the  Quebec  Anglican  Cathedral  of  1804. 
His  style  in  fact  represents  in  the  realm  of  carved  decoration  the 
happy  marriage  of  English  and  French  art  forms  which  also 
appeared  in  the  silver  and  the  furniture  of  the  period.  On  the 
interior  (1828)  of  the  Hotel-Dieu  Chapel  in  Quebec  (No.  15)  he 
achieved  classic  simplicity  through  the  use  of  plain  white  panels 
articulated  by  Corinthian  pilasters  in  the  English  manner.  His 
frieze  incorporates  Georgian  urns,  and  the  pediment  over  the  altar 
is  crowned  with  flaming  pots;  but  the  garlanded  doors  and  splen- 
did domed  altar-piece  are  purely  French.  Of  course  the  whole 
design  conforms  to  the  Canadian  tradition  by  being  finely  hand- 
carved  in  every  detail. 

The  latter  statement  also  applies  to  the  interior  of  the  church  at 
Sainte-Famillc  (No.  16).  Here,  in  1  820,  Thomas  Baillairge  surroun- 
ded the  Levasseur  altar-piece  with  a  complete  wall  decoration. 
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14-  The  Virgin  and  St.  John  the  Evangelist,  in  gilt  wood,  iof  inches  high. 
The  National  Gallery  of  Canada,  Ottawa  (photos  Wolfgang  Hartmann). 


15.  Interior  decoration,  in  painted  and  gilt  wood,  of  the  Chapel  of  the 
Hotel-Dieu,  Quebec,  1828,  by  Thomas  Baillairge  (1791-1859),  (photo 
National  Gallery  of  Canada). 


16.  Interior  of  the  Church  at  Sainte-Famille,  lie  d'Orleans,  Quebec.  The 
church  was  built  in  1743,  the  altar-piece  from  the  Levasseur  studio,  c.  1743- 
49;  the  wall  decorations,  pulpit  and  other  fitments  by  Thomas  Baillairge, 
1820  (photo  McGill  University  School  of  Architecture). 
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Smooth  white  surfaces  and  continuous  lines  dominate  the  design, 
and  the  effect  is  one  of  spaciousness  and  dignity.  Details  of  the 
wainscot  include  such  delightful  motives  as  tiger-lilies  and  holly- 
hocks from  Canadian  gardens.  The  neighbouring  church  at 
Saint-Laurent,  on  the  lie  d'Orlcans,  also  contains  fine  architec- 
tural carvings,26  made  after  1838  by  Andre  Paquet  (1793-1860) 
one  of  the  Baillairges'  studio  assistants. 

After  the  middle  of  the  nineteenth  century  the  carving  of 
statues  and  reliefs  somehow  survived  the  first  onslaught  of  the 
Industrial  Revolution.  This  movement  manifested  itself  in  Quebec 
in  the  form  of  cheap  and  crudely  coloured  plaster  saints.  Jean- 
Baptiste  Cote  (1 832-1907),  a  pupil  of  a  pupil  of  Thomas  Baillairge, 
supplemented  a  declining  livelihood  by  carving  ships'  figure- 
heads and  making  woodcut  illustrations  for  newspapers.  In  his 
relief  of  The  Last  Supper2*  in  the  National  Gallery  of  Canada,  one 
of  several  versions  all  dating  from  about  1875  and  all  employing 
the  Leonardo  composition,  he  included  some  naively  realistic 
heads  and  a  Judas  who  is  the  perfect  villain  of  a  Victorian  melo- 
drama. 

Last  of  all  this  long  line  of  Quebec  carvers  was  Louis  Jobin 
(1 844-1928),  another  pupil  of  a  pupil  of  the  Baillairges.  M. 
Barbcau  discovered  him,  at  the  very  end  of  his  long  life,  still 
working  in  his  shop  at  Sainte-Anne-de-Bcaupre.  His  elongated 
figures  of  St.  Luke  and  St.  John-''  in  the  National  Museum  of  Canada 
plainly  show  the  effects  of  the  Gothic  Revival.  But  as  he  supplied 
statues  of  saints  to  churches  all  over  the  Continent,  and  as  he 
could  not  find  Gothic  models  for  them  all,  he  took  in  his  latter 
years  to  studying  the  pages  of  the  catalogues  of  commercial 
statuary  for  ideas.  Such  may  have  been  the  source  of  the  rather 
sentimental  Standing  Virgin  (No.  17)  in  the  National  Gallery  of 
Canada.  Yet  he  too  preserved  the  traditional  sensitivity  of  execu- 
tion, and  his  work  may  be  appreciated  for  this  virtue  alone. 

Miraculously,  a  certain  portion  of  the  work  of  this  very  late 
period  remained  true  to  the  spirit  and  style  of  New  France. 
Evidence  of  this  is  found  in  two  reliefs  of  Flying  Angels,* 8  in  the 
Musee  du  Quebec,  which  have  been  attributed  to  Jobin.  The  rose 
and  blue  of  their  respective  robes  are  such  authentic  eighteenth- 
century  colours  that  one  must  regard  the  artist  as  the  last  survivor 
of  the  colonial  tradition.  The  untroubled  expressions  of  these 
faces  leave  no  doubt  that  the  sculptor  would  have  been  happier 
living  in  the  reign  of  Louis  XV  than  in  that  of  Queen  Victoria. 

Industrialism  won  out,  and  after  Jobin's  death  the  old  tradition 
was  lost  forever.  What  passes  today  for  'Quebec  carving'  is  a 
product  of  the  tourist  industry:  pipe-smoking  habitants  in  their 
rocking  chairs  with  kindly  old  dogs  at  their  feet.  The  wonder  is 
that  the  old  tradition  lingered  so  long.  That  is  because  it  was  so 
deeply  rooted  in  the  soil  of  French  Canada. 
Concluded.  Part  I  was  published  last  month,  April  1969. 
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17.  Standing  Virgin,  wood  with  traces  of  polychrome,  c.  i875(?),  by  Louis 
Jobin  (1844-1928).  The  National  Gallery  of  Canada  (photo  Wolfgang 
Hartmann). 
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The  American  way  with  art 


JOSEPH  T.  BUTLER,  American  Editor  of  The  Connoisseur 


The  Peggy  Guggenheim  Collection  in 
New  York 

THE  Solomon  R.  Guggenheim  Museum 
recently  held  a  dazzling  exhibition  of  125 
works  selected  from  the  Venice  collection  ot 
Peggy  Guggenheim.  It  was  Miss  Guggenheim's 
uncle  who  founded  the  New  York  museum 
now  in  the  famous  Frank  Lloyd  Wright 
building  where  the  art  is  viewed  trom  a  spiral 
ramp.  And  how  different  the  transformation  in 
feeling  is  between  this  setting  and  that  of  the 
Venetian  palace  where  the  collection  is  housed. 

Miss  Guggenheim  and  the  Museum's  director, 
Thomas  M.  Messcr,  made  the  selection  so  that 
the  collection's  principal  features  and  diversity 
would  be  reflected.  The  great  cubist  masters 
begin  the  chronological  development — Picasso, 
Braque,  Leger,  Gns,  etc.  These  are  followed  by  a 


phenomenal  group  of  surreal  works  where 
magic,  fantasy,  and  the  whimsical  are  reflected 
by  Arp,  Chagall,  de  Chirico,  Dali,  Ernst, 
Giacometti,  Miro,  and  Klcc.  Prominent  post- 
war artists  such  as  Dubuffet,  Bacon,  Jorn, 
Pollock,  de  Kooning,  and  Rothko  are  followed 
by  the  works  of  lesser  known  contemporaries. 
Thus,  the  collection  is  virtually  a  summation  of 
movements  and  trends  in  20th  century  art. 
The  works  shown  are  of  a  consistently  high 
quality  some  soaring  to  the  position  of  being 
key  works  in  the  artist's  development. 

Peggy  Guggenheim  began  collecting  in  the 
1930  s.  She  first  purchased  works  which  were 
exhibited  at  her  London  gallery,  the  Guggen- 
heim Jeunc.  Shortly  after  the  outbreak  of  war, 
she  moved  to  Paris  where  she  began  acquiring 
works  of  art  on  a  truly  grand  scale  purchasing 


one  a  day.  In  1941  Miss  Guggenheim  left  Paris 
for  the  United  States  accompanied  by  Max 
Ernst  whom  she  later  married.  In  New  York 
she  owned  and  ran  the  Art  of  This  Century 
Gallery  where  the  work  of  many  now-famous 
American  artists  was  championed.  They  include 
Pollock,  Motherwell,  Bazcotes,  Hans  Hofman, 
Rothko,  Still,  Gottlieb,  and  David  Hare.  Miss 
Guggenheim's  promotion  was  highly  important 
in  giving  an  international  reputation  to  these 
painters. 

Following  the  war,  the  collection  returned  to 
Europe  where  she  settled  in  Venice  and  pur- 
chased the  Palazzo  Venier  dei  Leoni,  an  1 8th 
century  palace  on  the  Grand  Canal.  Because  this 
building  was  not  considered  a  national  monu- 
ment (it  was  unfinished)  it  was  possible  for  Miss 
Guggenheim  to  alter  it  so  that  it  would  provide 


I.  Pablo  Picasso.  The  Poet,  oil  on  canvas,  1911.  The  Peggy  Guggenheim  2.  Paul  Klee.  Portrait  of  Mme.  P.  in  the  South,  watercolour  on  paper, 
Foundation.  1924.  The  Peggy  Guggenheim  Foundation. 


3.  Alberto  Giacometti.  Woman  with  a  cut 
Throat,  bronze,  1932.  The  Peggy  Guggenheim 
Foundation. 


4.  Max  Ernst.  The  Anti-Pope,  oil  on  canvas,  1941- 
42.  The  Peggy  Guggenheim  Foundation. 


the  perfect  background  tor  her  collection.  The 
collection  is  open  to  the  public  and  each  year  it 
is  visited  by  thousands. 

The  Guggenheim  Museum  has  published  a 
highly  authoritative  catalogue  of  the  collection 
which  is  also  very  handsome  in  format.  A 
delightful  and  highly  personal  introduction  is 
provided  by  Peggy  Guggenheim.  In  this  essay 
the  collector  gives  a  step-by-step  account  of  the 
evolution  of  her  collection  which  is  fascinating 
reading,  indeed. 

Chinese  Art  from  the  Collection  of 
Senator  Hugh  Scott 

THE  Collector's  Circle  of  the  Virginia  Museum 
in  Richmond  each  year  chooses  a  'Collector  of 
the  Year'  who  is  honoured  by  a  special  ex- 
hibition of  the  Collection.  This  year  Hugh 
Scott,  United  States  Senator  from  Pennsylvania, 
has  received  this  distinguished  recognition  for 
the  collection  of  Chinese  art  which  he  has  been 
assembling  for  the  past  30  years. 

The  Collectors'  Circle  has  bestowed  the  award 
on  nine  other  collectors,  or  husband-and-wife 
collecting  teams.  Previous  recipients  include 
Paul  Mellon,  Vincent  Price,  LessingJ.  Rosenwald, 
Mr.  and  Mrs.  Harold  Bache,  Maxim  Karolik, 
and  Mr.  and  Mrs.  Leigh  B.  Block. 

The  exhibition  is  limited  to  works  from  the 
T'ang  Dynasty  and  the  102  objects  chosen  are 
gold,  silver,  and  jade  objects,  jewellery,  pottery 
and  porcelain,  gilt  bronzes,  and  sculptures. 
Nearly  all  the  works  were  discussed  and  illus- 
trated in  'The  Golden  Age  of  Chinese  Art: 
The  Lively  T'ang  Dynasty,'  a  book  written 
by  Senator  Scott  and  published  in  1967. 

Russian  Stage  and  Costume  Designs 

THIS  month  the  John  and  Mablc  Ringling 
Museum  of  Art  in  Sarasota,  Florida  is  holding 
an  important  showing  of  significant  Russian 
theatre  materials  from  its  rich  collection.  The 
Museum  now  possesses  the  largest  single 
collection  of  theatre  drawings  by  the  Russian- 
born  Eugene  Berman.  This  is  the  result  of  two 
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gifts  from  Oliver  Burr  Jennings  of  Woodbury, 
Long  Island,  New  York.  Mr.  Jennings  gave  six 
drawings  and  one  print  in  [967;  now,  alter  his 
death,  there  has  been  a  bequest  of  eight  additional 
drawings  and  one  print.  All  of  these  are  in 
memory  of  A.  Everett  Austin,  Jr.  who  was  the 
first  director  of  the  Ringhng  Museum  and  the 
first  in  America  to  commission  stage  sets  from 
Berman. 

The  1 8th  century  Venetian  Asolo  Theater, 
which  is  an  important  part  of  the  Ringling 
Museum,  was  opened  in  1952  with  a  performance 
of  'La  Serva  Padrona'  for  which  Austin  com- 
missioned Berman  to  do  the  sets  and  costumes. 
Berman  also  designed  the  insignia  of  the  Asolo 
Theater,  a  costumed  male  figure.  Included  in  the 
Jennings  bequest  are  costume  designs  for  Giselle 
and  La  Forza  del  Destine 

The  Art  of  Mexico 

RECENTLY  the  Philadelphia  Museum  of  Art 
held  an  important  exhibition  of  Mexican  art 
from  the  16th  to  the  20th  century  which  illus- 
trates the  impact  that  European  traditions  have 
superimposed  on  the  native  Mexican  heritage. 
The  exhibition  ably  demonstrates  that  this 
native  inheritance  was  never  completely  domina- 
ted by  outside  influences. 

Spanish  colonial  civilization  was  superimposed 
on  native  traditions  from  Cortez'  conquest  of 
the  Aztecs  in  1521  to  Mexican  independence 
in  1 8 10.  The  baroque  17th  and  early  1 8th 
centuries  climaxed  the  flourishing  of  European- 
inspired  art  in  Mexico.  After  winning  its 
independence,  Mexico  revived  its  native  artistic- 


traditions  and  its  art  became  one  of  pronounced 
national  character. 

Many  of  the  paintings  are  from  the 
Philadelphia  Museum's  collection  which  is  one 
of  the  finest  public  collections  in  the  country. 
Most  of  the  paintings  from  colonial  times  come 
from  the  collection  of  Dr.  Robert  H.  Lamborn, 
Minister  to  Mexico  in  the  1890's,  who  gave  them 
to  the  Museum  in  1903. 

What  the  exhibition  makes  especially  clear  is 
the  persistence  of  folk  or  popular  art.  Un- 
conscious of  creating  art  as  such,  the  popular 
artist  makes  objects  for  practical  purposes. 
Retablos  (votive  paintings)  and  milagros  (votive 
offerings  in  silver  hung  on  robes  of  sacred 
statues)  are  full  of  the  ingenuous  spirit  whose 
naive  simplicity  of  composition  appears  directly 
to  the  spectator.  The  20th  century  Tiger  Mask 
testifies  to  the  survival  of  a  pre-colonial  Indian 
practice  of  ritual  masks. 

Needlepoint  Panels  by 
Natalie  Hays  Hammond 

MISS  NATALIE  HAYS  HAMMOND  is 
known  to  the  American  art  world  both  as  a 
collector  and  as  a  painter  and  designer  of  great 
excellence  (See  The  Connoisseur,  May,  1964). 
Her  personal  collections  have  formed  the  basis 
for  a  series  of  exhibitions  held  at  The  Hammond 
Museum  which  she  has  established  in  North 
Salem,  Westchester  County,  New  York.  These 
exhibitions  have  been  based  on  such  broad 
themes  as  faiths  across  the  world,  aspects  of  life 
and  culture  in  18th  century  London,  and 
theatre  memorabilia.  In  addition,  there  have 


5.  Jackson  Pollock.  Don  Quixote,  oil  on  canvas, 
1944.  The  Peggy  Guggenheim  Foundation. 


7.  Gold,  cup  and  plate,  T'ang  Dynasty.  Senator  Hugh  Scott. 


6.  Terra  cotta,  horse,  T'ang   Dynasty.  Senator  Hugh  Scott. 


io.  Unknown  Mexican  artist.  Decorative  Panel  with  Figures,  oil  on  canvas,  18th  century.  Philadelphia 
Museum  of  Art. 


been  small  specialized  exhibitions  of  photo- 
graphs and  objects  of  vertu.  Each  of  these  pro- 
jects has  been  undertaken  in  a  most  compre- 
hensive manner  and  the  captions  and  written 
material  accompanying  the  exhibitions  have  been 
of  a  truly  original  nature.  Private  collectors  and 
museums  alike  have  lent  to  these  shows  to  till- 
out  the  basic  materials. 

A  show  opens  this  month  which  demons- 
trates another  aspect  of  Miss  Hammond's 
creative  genius.  Approximately  348  needle- 
point pictures  and  panels  which  have  been 
worked  by  Miss  Hammond  in  the  last  four  years 
are  to  be  seen  in  this  extraordinary  show.  The 
pictures  range  in  size  from  7x11  inches  to  a 
large  panel  which  is  53^  X  343:  inches.  The 
themes  which  are  explored  in  these  panels 
reflect  rather  carefully  the  personal  interests  of 
Miss  Hammond.  One  group  is  symbols,  some 
of  which  are  religious  while  others  are  mystic 
and  magical.  There  are  Mediaeval  symbols, 
Moabite  stone  symbols,  botanical  symbols, 
and  American  Indian  symbols,  to  name  a  few. 
It  is  to  be  remembered  that  Miss  Hammond  is 
the  author  of  Anthology  of  Pattern  (New  York, 
1949),  a  book  for  which  she  did  all  of  the 
illustrations.  The  comprehensive  nature  of  this 
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II.  Rufino  Tamayo.  The  Mad  Dog,  oil  on  canvas,  1943.  Philadelphia  Museum  of  Art. 


work  is  reflected  in  these  needlepoint  pictures. 

Then,  there  arc  themes  and  variations  on  these 
themes.  Those  which  particularly  impressed  this 
writer  were  the  barnyard  with  cows,  city  sky- 
line, and  the  series  of  blueprints,  books,  ancient 
alphabets  and  elements  drawn  from  primitive  art. 
Perhaps  the  most  phenomenal  aspect  of  this 
work  is  the  fact  that  each  of  the  panels  has  been 
conceived  in  Miss  Hammond's  mind  and 
executed  directly  on  the  canvas.  In  no  instance 
has  the  design  been  drawn  and  then  tilled  out. 
This  direct  communication  with  the  canvas 
gives  a  vitality  to  the  pictures  which  could  be 
achieved  in  no  other  manner.  Grospoint  is  used 
in  each  of  the  panels  for  the  artist  feels  that  it 
conveys  greater  strength. 

The  exhibition  fills  the  entire  museum 
building  in  North  Salem.  It  is  presented  in  a 
systematic  way  so  that  it  is  possible  to  study  and 
aesthetically  experience  the  variations  on  themes 
which  Miss  Hammond  has  developed.  It  is  a 
very  refreshing  show  which  helps  to  demons- 
trate how  a  very  old  craft  can  be  utilized  with  a 
new  concept  and  thereby  turned  into  a  fascinating 
art  form.  The  show  can  be  seen  until  August  17 
when  it  will  be  taken  down  to  make  way  for  a 
complete  loan  exhibition,  Legacy  from  Scotland, 
which  is  scheduled  to  open  in  late  August. 


12.  Natalie  Hays  Hammond.  Summer  Promenade, 
grospoint,  contemporary.  The  Hammond 
Mitseum. 


13.  Natalie  Hays  Hammond.  Blueprint  Inspired 
by  Palladia,  grospoint,  contemporary.  The 
Hammond  Museum. 
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Paintings  by  Amanda  Palmer 

THE  paintings  of  Amanda  Palmer  provide  a 
new  breath  to  the  contemporary  art  scene. 
Taking  their  inspiration  from  photographs  of 
the  late  lyth  and  early  20th  centuries,  the 
paintings  have  a  hieratic  quality  something  like- 
that  seen  in  early  icons.  The  paintings  arc  not  so 
much  a  literal  representation  of  the  personality 
depicted  but  rather  a  spirit  of  the  age  111  which 
the  people  lived.  In  a  recent  exhibition  at  the 
Parsons  School  of  Design,  ten  of  these  large- 
portrait  canvases  were  shown  in  a  single  long 
gallery.  The  effect  of  this  was  extraordinary  for 
it  caused  the  viewer  to  actually  feel  the  atmos- 
phere of  an  earlier  period. 

Mrs.  Palmer  is  primarily  a  self-taught  painter 
although  she  did  have  some  formal  training 
early  in  life.  For  the  past  four  years  she  has  done- 
extensive  reading  about  personalities  of  the 
turn-of-the-century  and  has  turned  to  the  flat, 
one-dimensional  photographs  of  the  period.  The 
result  is  the  development  of  a  technique  which 
is  not  portraiture  in  the  truest  sense  but  rather 
the  creation  of  a  mood  image.  The  viewer 
somehow  has  his  focus  turned  to  a  compre- 
hensive feeling  of  a  period  rather  than  the 
microcosm  of  a  personality. 

One  of  Mrs.  Palmer's  works  is  in  the  collection 
of  the  Brooklyn  Museum  and  it  was  included 
in  a  recent  show  which  had  an  interesting 
innovation.  Each  artist  included  was  asked  to 
make  a  brief  recording  which  would  serve  as 
his  individual  statement  on  art.  A  viewer  at  the 
exhibition  could  press  a  button  and  listen  to  the 
artist  speak  while  viewing  the  picture.  It  was 
Amanda  Palmer's  painting  of  John  Holland  and 
his  submarine  which  was  included  in  this 
exhibition.  Two  of  the  artist's  pictures  are 
currently  touring  the  country  in  an  exhibition 
entitled  Nostalgia  in  Art,  which  is  sponsored  by 
the  American  Federation  of  Arts. 

These  pictures  have  a  kind  of  luminosity 
which  infects  the  viewer.  This  comes  not  only 
from  the  manner  in  which  the  paint  is  applied 
but  also  from  the  deep  inner  feeling  for  the 
period  which  the  artist  has  chosen  to  explore. 


14.  Amanda  Palmer.  John  Holltind,  oil  on  canvas,  1967.  The  Brooklyn 
Museum. 


-    'A        15-  Amanda  Palmer.  Lillian  Russell,  oil  on  canvas,  i960.  Artist's  Collection. 
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8-10  HANS  ROAD,  KNIGHTSBRIDGE.  LONDON,  S.W.3 
Telephone:  01-589  5266 
Members  of  The  British  Antique  Dealers  Association 


very  rare  Sheraton  period  commode  of  outstanding 
quality  and  shallow  proportions.  Circa  1785.  Length: 
60  inches,  Depth:  17  inches,  Height:  36  inches. 


Mr.  Norman  Adams  will  be  pleased,  by  appointment,  to  discuss  and  advise  on  investment  or  other  matters  relating  to 

antiques  and  works  of  art. 


STANLEY  J.  PRATT 

LIMITED 

27  MOUNT  STREET,  LONDON,  W.l 

GROsvenor  1747/8 
01-499  1747 


A  Suite  of  William  III  (1695)  Walnut  seat  furniture: 
a  pair  of  settees  and  single  chairs  in  contemporary  needlework. 
(See  pages  30  &  3),  in  this  issue.) 


Prides  of 


A  Hepplewhite  Bookcase  of  very  pale  mahogany, 
the  glazed  top  section  with  adjustable  shelves, 
the  lower  section  with  six  drawers  enclosed  by 
two  panel  doors. 

Width  3  ft.  6  in.  x  I  ft-  64  in.    Height  8  ft.  3  in. 


A  Sheraton  2-pillar  Dining  table  of  very  well 
figured  and  faded  mahogany. 
Width  4  ft.  2^  in.    Length  8  ft.  6  in.  (one  leaf). 
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An  important  set  of  Birmingham  enamels,  c.  1765-70,  consisting  of  a  pair  of  silver-gilt  mounted  circular  tea 
caddies  together  with  a  ladle  the  handle  of  which  is  marked  WH,  the  whole  contained  in  their  original  calaman- 
derwood  fitted  case.  In  the  possession  of  Messrs.  Jeremy  Ltd.,  Stand  37,  Grosvenor  House. 

Colour  plates 
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Our  contributors  in  this 
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kate  foster:  Author  of  The  Connoisseur  Mono- 
graph on  Scent  Bottles. 

Arthur  grimwade  :  Eminent  authority  on  English 
silver. 

derek  Hudson  :  Author  of  many  books  on  English 
art  history. 

geraldine  keen  :  Saleroom  correspondent  of  the 
London  Times. 

CLIFFORD  MUSGRAVE:  Formerly  Director  of 
Brighton  Pavilion,  Museum  and  Art  Gallery. 

gregor  norman-wilcox  :  Lately  Curator  Emeritus 
of  Los  Angeles  County  Museum  of  Art. 

JOHN  Rowlands  :  Of  the  Department  of  Prints  and 
Drawings,  British  Museum. 

a.  L.  thorpe:  Curator  of  Derby  Museum  and 
Art  Gallery. 
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The  July  issue  will  include : 

The  mitre  and  crozier  of  Bishop  Cornelius  O  Dea  of  Limerick  by 
Robert  Wyse  Jackson.  The  most  important  surviving  pieces 
of  medieval  Irish  silverwork. 

Delftware  from  Brislington  by  Michael  Archer.  An  attempt 
to  collate  and  identify  a  type  of  pottery  made  near  Bristol 
in  the  late  17th  century. 

The  Pelham  gold  cup  by  John  Hayward.  The  rediscovered 
original  of  a  design  commissioned  from  William  Kent  c.  1736 
which  has  been  copied  several  times  in  silver  since. 

Some  unexpected  finds  at  Caughley  by  Geoffrey  A.  Godden. 
Part  2.  Coalport  porcelains  made  at  Caughley  after  1790 
might  be  mistaken  for  Chamberlain's  Worcester. 

The  Times-Sotheby  Index  by  Geraldine  Keen.  No.  10: 
Old  master  drawings  and  the  art  market  since  1951. 

Pietro  Rotari  in  Russia  and  America  by  Lada  Nikolenko.  An 
Italian  artist  who  worked  at  the  court  of  Catherine  the  Great 
mainly  painting  portraits  and  pictures  of  pretty  young  girls. 

Talavera  ware  by  W.  E.  Greening.  Spanish  ceramics  whose 
decoration  was  influenced  by  Italian  styles  in  contrast  to  the 
better  known  Hispano  Mauresque. 

Michael  Allison  and  a  sideboard  by  Gregor  Norman- Wilcox. 
One  of  Duncan  Phyfe's  most  important  rivals  in  New  York 
who  worked  principally  in  the  Hepplewhite  taste. 

A  U  /  plate  in  the  British  Museum  by  Hugh  Tait. 

Some  new  tacts  about  the  Imperial  Russian  Service,  on  the 
occasion  of  the  Wedgwood  International  Seminar  in  London. 


EIGHTEENTH  CENTURY  FRENCH  FURNITURE  AND  WORKS  OF  ART 
44  EAST  57th  STREET,  NEW  YORK,  N.  Y.  10022 
TELEPHONE  PLAZA  8-2297 


A  lovely  Louis  XV  marquetry  tabic  signed  by  BVRB  (Bernard  Van  Riscn- 
burgh).  The  beautiful  shape  of  the  table  is  subtly  accented  by  flowing  branch 
patterns  inlaid  in  end-cut  kingwood.  The  veneers  in  the  grounds  of  the 
reserves  symmetrically  alternate  between  being  dark  and  light  depending  on  the 
viewer's  relative  position  to  the  piece.  This  is  "a  manifestation  of  the  incredible 
care  and  knowledge  this  great  cabinetmaker  brought  to  the  chore  of  selecting 
and  matching  woods.  The  Louis  XV  ormolu  inkwell  is  composed  c  f  a 
Japanese  lacquer  plateau  and  Chinese  porcelains.  The  Regence  canape  is  one 
of  a  pair  attributed  to  Cresson. 
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NEW  YORK  CHICAGO  PALM  BEACH 

17  East  57th  Street,  New  York 


PIERRE 

BONIMARD 


1867-1947 


Nu  a  la  Serviette  sur  Fond  rouge 
Painted  1906 


OIL  ON  CANVAS:  29|x  15f  inches 
SIGNED  LOWER  RIGHT:  BONNARD 


Reproduced  Bernheim's  Bonnard, 
Book  II,  #  425,  page  61 


19th  AND  20th  CENTURY  FRENCH  MASTERS 

Impressionists        Fauves        Post- Impressionists 

AMERICAN  REPRESENTATIVES  FOR  TWENTY-FOUR  CONTEMPORARIES  INCLUDING 
BERNARD  BUFFET,  JEAN  JAM3EM,  ANDRE  HAMBOURG  AND  NICOLA  SIMBARI 


17  East  57th  Street 
NEW  YORK,  N.  Y.  10022 
Tel.  212:  421-5390 


175  Worth  Avenue 
PALM  BEACH,  FLORIDA  33480 
Tel.  305:  833-9717 


320  South  Michigan  Avenue 
CHICAGO,  ILLINOIS  60604 
Tel.  312:  939-4481 


8  Babies;  Street,  ptrkelep  Square,  Honbon  MA 


AN  ELEGANT  HEPPLEWHITE  SATINWOOD  BUREAU  BOOKCASE. 
The  fall-front  discloses  an  attractive,  large  writing  area,  containing  4  small  drawers  and  the 
three  secret  compartments  are  disguised  by  rare  amboyna  wood  fronts.  This  fine  bookcase,  of 
small  size,  retains  all  its  original  engraved  Sheffield  Plate  handles  and  escutcheons. 
Height  6  ft.  6  in.  (198,12  cm.).     Width  2  ft.  9  in.  {83,82  cm.).    Depth  1  ft.  6  in.  (45,72  cm.). 


HARVEYS 


SUITEOF  FOUR  GEORGIAN  MAHOGANY  BOOKCASES, 
comprising  1  Breakfront  Bookcase,  1  single  Bookcase  with 
gilt-tooled,  leather  lined,  Writing  Slides,  internal  Drawers 
and  Po.'tfolio  compartments,  and  1  pair  of  Bookcases  of 
which  one  is  fitted  with  toilet  drawer  containing  jug  and 
basin.  Original  brass  astragals  on  glazed  doors,  and 
kicking  plates  on  plinths.  Adjustable  shelves  fitted.  The 
suite  is  in  superb  condition.  Ca.  1780 


W.  R.  HARVEY  &  Co.  (Antiques)  Ltd. 


4  New  Cavendish  Street  67-70  Chalk  Farm  Road 

London  W1    01-486  5919  London  NW1    01-485  1504 


HARVEYS 


Pair  of  Bookcases :  4  ft.  4  in.  wide  x  1  ft.  9  in.  deep. 
Single  Bookcase:  3  ft.  4  in.  wide  x  1  ft.  6  in.  deep. 


W.  R.  HARVEY  &  Co.  (Antiques)  Ltd. 


4  New  Cavendish  Street 
London  W1    01-486  5919 


LEONARDO 
LAPICCIRELLA 


FIGURE  OF  HERCULES 
Venetian  bronze,  rich  dark  patmation 
Early  1 7th  century 
Height:  55  centimetres 


LUNGARNO  VESPUCCI  18 

TELEFONO  276.598 

FIRENZE 


The  Third 

BATH 
ANTIQUES 
FAIR 


THE  OCTAGON 

Milsom  Street 
Bath 


Wednesday  to  Saturday 
June  25th  -  28th 

I  I  a.m.  to  9  p.m.  daily. 
Opening  by  Lady  Strathcona 


Furniture  pre-1830 
Porcelain,  glass  pre-1850 
Silver  pre- 1860 

Jewellery,  rugs,  paintings  pre- 1890 


Organised  by 


',cMary  Tackham'AntiquesTairs ' 


Royal  Well  Place,  Cheltenham.  Tel:  53485 


Antiques,  Furniture 

and  Works  of  Art 

PACKED  & 

SHIPPED 

to  all  parts  of  the  World 

OVERSEAS  HOUSEHOLD  REMOVALS 

GANDER  &  WHITE  LTD 

Head  Office: 

25  CHEVAL  PLACE,  BR0MPT0N  ROAD,  LONDON  S.W.7 

Telephone:  KNIghtsbridge  0646-8 


'  Happy  and  kumfi 
I  shall  be 
Gander  and  White 
him  packet  mt' 


Packing 
Warehouse: 


Empress  Place,  Llllie  Road,  S.W.6.  Telephone:  FULham  0309 
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Paul  Ecrivant  1894  Oil  18^  X  15  inches 

PISSARRO 


IMPRESSIONIST  AND  20TH  CENTURY  PAINTINGS 


ACQ11AVELLA  GALLERIES,  Inc.    18  East  79lh  Street    New  York  RE  4-6300 
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TWO  INVALUABLE  GUIDES  FOR  THE  COLLECTOR  AND  DEALER 

the  british  antiques  yearbook  1969-70 

(new  edition  just  published  on  April  28) 

Our  enlarged  twenty-first  anniversary  edition  has  been  thoroughly  revised  to  include  the 
most  up-to-date  and  accurate  information  about  the  antiques  and  art  trade  in  the  British 
Isles  and  Ireland.  Its  1016  pages  contain  directories  of  all  kinds  of  dealers,  sections  for 
auctioneers  and  specialists,  an  entirely  new  directory — with  information  available  for  the 
first  time  in  book  form — for  ancillary  trades,  further  sections  detailing  antiques  fairs, 
antiques  and  art  periodicals,  articles,  illustrated  advertisements  and  other  much  sought  after 
information  relating  to  the  antique  and  art  world.  7£  in  by  4%  in,  101 6 pages,  30s,  from  book- 
shops or  34s  6d  (incl.  postage)  from  Apollo  Magazine  Publications  Ltd  at  the  address  shown 
below. 

the  international 
antiques  yearbook  1969 

(published  September  30,  1968) 

The  companion  volume  to  the  british  antiques 
yearbook,  this  guide  to  the  European  and  North 
American  trade  contains  information  on  nearly 
6.000  dealers  in  Austria,  Belgium,  Canada, 
Denmark,  France,  Germany,  Great  Britain, 
Holland,  Italy,  Malta,  Norway,  Portugal,  Spain, 
Sweden,  Switzerland  and  the  USA.  Miscellaneous 
directories,  informative  articles,  specialist  indexes, 
illustrated  advertisements  (many  in  full  colour) 
and  full-page  black-and-white  illustrations  make 
this  an  invaluable  companion  to  the  dealer  and 
collector  interested  in  foreign  trade. 
7\  in  by  4%  in,  848  pages,  25s,  from  bookshops 
or  28s  (including  postage)  from  Apollo  Magazine 
Publications  Ltd  at  the  address  shown 
opposite. 


Both  the  British  and  International 
volumes  are  published  in 
association  with  Collins  and  are 
on  sale  at  leading  bookshops 
everywhere,  or  direct  from 
Apollo  Magazine  Publications 
Ltd,  22  Davies  Street, 
London  W1Y1LH 
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RICHARD  GREEN  (Fine  Paintings) 

36  DOVER  STREET,  LONDON,  W.l  Telephone:  01-493  7997 


Daughter  of  Margravine  of  Augsburg 


NICHOLAS  MAES 
(1632-1693) 
Signed    Canvas  17  X  13  inches 


BROD  GALLERY 


PETER  PAUL  RUBENS 
(1577-1640) 
Panel:  36  x  30  inches  (92  x  76  cm.) 


24  ST.  JAMES'S  STREET,  LONDON,  S.W.I 

Telephone:  01-839  3871  Telegrams:  RESTAFF,  LONDON 
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THE  BRITISH  ANTIQUE 
DEALERS'  ASSOCIATION 


During  this  year  we  shall  continue  to  illustrate  Works  oj  Art  acquired 
throuoh  members  of  the  Association  which  have  enriched  Museum  Collections. 


The  complex  technique  of  decorating  pottery  with  designs  in 
lustre  was  used  widely  in  the  Islamic  world  from  the  9th  Century 
onwards.  In  many  aspects  the  development  of  lustre  painting  is 
still  a  subject  for  speculation  but  it  is  reasonably  clear  that  the 
earliest  dateable  pieces  came  from  Mesopotamia.  After  a  short 
period  in  which  lustre  painting  flourished  in  Egypt,  the  lead 
passed  to  Persia  and  Northern  Mesopotamia  in  the  late  12th 
Century.  At  this  time  these  two  countries  were  part  of  the  vast 
area  controlled  by  the  Seljuk  Turks.  Under  their  encouragement 
the  arts  prospered.  In  particular,  a  characteristic  ornamental 
style  developed,  basically  a  combination  of  lively  rhythm  and 
richly  textured  detail.  This  style  is  found  throughout  Seljuk  art. 
In  pottery  it  is  illustrated  in  a  wealth  of  decorative  techniques, 
some  breaking  new  ground  and  some  continuing  old  methods. 
Lustre  painting  was  a  technique  which  experienced  a  great 
revival  in  the  hands  of  Seljuk  potters.  In  Persia  the  two  great 
pottery  centres  were  Rayy  and  Kashan.  They  both  manu- 
factured wares  in  which  the  lustre  decoration  was  applied  to  an 
alkaline  glaze  over  a  composite  alkaline  paste  body;  these  two 
features  were  important  Seljuk  innovations.  Kashan  particularly 
earned  a  great  reputation  for  its  lustre  wares,  both  pottery  and 
tiles.  Here  the  Seljuk  style  is  expressed  with  great  elegance. 
Constant  design  themes  are  graceful  figure  scenes  or  animal 
borders.  In  the  ewer  shown  here  the  border  is  given  unity  by  the 
graceful  circles  of  foliage  w  hich  surround  and  link  the  birds  and 
animals.  The  contrast  presented  by  the  bold  rows  of  Persian 
inscription  serves  to  heighten  the  curving  rhythm  of  the  border. 


Ewer  with  composite  alkaline  paste  body  and  white  alkaline 
glaze.  Decoration  of  animal  frieze  and  Persian  inscriptions 
painted  in  golden-brown  lustre.  Ht.  13$".  Persia.  Kashan. 
Early  13th  Century-.  By  Courtesy  of  The  Royal  Scottish 
Museum. 

A  booklet  price  ios.  post  free  ($1.50  abroad)  giving  the  names  and  addresses 
of  established  dealers  in  antiques  and  works  of  art  who  are  elected  members 
of  the  Association  will  be  forwarded  on  application  to  the  Secretary. 


20  RUTLAND  GATE,  LONDON  S.W.7 


01-589  4128 


Butt's  of  Chester 


Fine  antique  silver  cup  and  cover  standing  9£"  high. 
Engraved  with  contemporary  armorials,  it  was 
made  in  London  during  1718  by  Thomas  Langford. 

You  are  cordially  invited  to  visit  our 
17th-Century  Oak  Room  where  a  large  and  interesting 
collection  of  Antique  Silver  can  be  seen. 


Butt  &  Co.,  32  Eastgate  Row,  Chester.    Established  in  1703  by  Richard  Richardson 
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(gloria  Unttca 

Under  the  personal  direction  of 
Wing-Commander  C-L  de  BEAUMONT,  O.B.E.,  M.A.  (Cantab.) 


ANTIQUE  FURNITURE 
POTTERY  and  PORCELAIN 

Specialist  in  unusual  and  historical  pieces 

170  BROMPTON  ROAD 
LONDON,  S.W.3 


Member  of  The  British  Antique  Dealers'  Association  Ltd. 
Tel:  01-589  0367 


A  George  I  Walnut  Settee  of  the  highest  quality 
and  in  immaculate  condition  covered  in  yellow 
damask.  Circa  1720.  Length  of  seat  4  ft.  6  in. 
Depth  22  in.  Height  of  back  40  in. 

STAND  No.  72 


INTERNATIONAL 

AUCTION 

RECORDS 


Published  every  year  in  June 


Artists  are  listed  alphabetically  under  five  separate  sections 

Paintings  Watercolours  Drawings  Prints  &  Sculpture 

with  cross  reference  to  place  and  date  of  sale  for  each  of  the 
15,000  WORKS  RECORDED 

No  picture  is  included  if  there  is  any  doubt  as  to  its 
authenticity,  consequently  any  picture  sold  under  the 
mention  'attributed  to  .  .  .'  has  been  excluded  from  this  book. 

NOW  ON  SALE 


Vol.  III.  1969-1970  @  £9.9.0 or  S30.00 


Post  free  (Air  Mail) 


THE  INTERNATIONAL  AUCTION  RECORDS  IS  THE  MOST  COMPREHENSIVE  GUIDE  TO  CURRENT  PRICES 


Orders  from: 

Sole  UK  &  USA  Distributor 
H.  BAILE  de  LAPERRIERE 

HILMARTON  MANOR  ANTIQUES 
DEPT.  C.2  CALNE,  WILTSHIRE 


still  available 
Vol.  II.  1968  @  £9.9.0  or  $30.00 
Vol.  I.  1967  (cv  £9.9.0  or  $30.00 
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PRESTONS  LIMITED 


ESTABLISHED  1869 
Member  of  the  British  Antique  Dealers'  Association 


Left 

Queen  Anne  Porringer, 
London  1704,  by  Alexander  Roode. 
Height:  4  inches.  Width:  1\  inches. 
Weight :  9  oz.  4  dwts. 


Right 
George  I  Porringer, 
London  1714,  by  Richard  Green. 
Height:  4  inches.  Width:  7}  inches. 
Weight :  9  oz.  4  dwts. 


We  are  exhibiting  at 
STAND  No.  70  •   GROSVENOR  HOUSE 


DEANSGATE  •  BOLTON  •  LANCASHIRE 


TEL:  0204-25476 


also 


at  91  MOUNT  STREET  •   LONDON  W.1    ■  TEL:  01-499  7644 


AND  AT  30  AVENUE  ROAD  •  TORONTO  5  •  CANADA  •  TEL:  920  5157 
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D  M  O-  P 


MANHEIM 


.  <§na*n&&  .  

\ ! err.*,* r  0f  /  he  Brituh  Antique  Dealers'  Association  Ltd. 

69  Upper  Berkeley  Street,  Portmaii  Square, 

LONDON  W.l 

Telephone:  01-723  6595 

Cables  and  Telegrams: 
Vivantique,  London  W.l 
Proprietor:  PETER  MANHEIM 
Open  by  appointment  only 

DOCUMENTARY  ENGLISH  ENAMEL 
CIRCA  1760 

A  very  fine  black  transfer-printed  plaque  in 
brilliant  condition,  inscribed  'FREDERICK  KING 
OF  PRUSSIA.  Done  from  an  original,  painted  at 
Berlin  1756'  and  'J.  Sadler  Liverpl.  Enaml'.  In 
giltwood  frame,  7  X  5|  in.  overall. 

Note :  This  plaque  refers  to  Frederick  II,  commonly 
called  'The  Great',  and  sometimes  erroneously 
styled  (as  on  this  plaque)  Frederick  III.  Born  1712, 
he  became  King  in  1740,  and  died  in  1786. 


Exhibiting  Grosvenor  House  Antique  Dealers'  Fair 
Stand  No.  33  June  11th  —  26th 


JULIUS  BOHLER 

OLD  MASTER  PAINTINGS 
SCULPTURE  ANTIQUES 


MUNICH 

Briennerstr.  25 

TELEPHONE:  MUNICH  555229 
TEL.  ADDRESS:  PAINTINGS 
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EARLY  FURNITURE 
ORIENTAL  AND  EUROPEAN 
WORKS  OF  ART 


GERMAN,  LATE  15th  CENTURY, 
LI  ME  WOOD  STATUE 
WITH  EXTENSIVE  ORIGINAL 
POLYCHROME  DECORA TION. 
POSSIBLY  ST.  CATHERINE. 

HEIGHT:  54  INCHES 


1 


OF   MOUNT   STREET  LTD 
LONDON 


112  Mount  Street 
LONDON  W.l 

Telephone:  01-499  2858 
Cables:  BARGRO,  London,  W.l 
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RARE  EARLY 
MAPS 

AND  OLD  PRINTS 


The  very  extensive  collectionof  early  maps  includes  an 
unrivalled  collection  of  the  maps  of  John  Speed  in 
many  issues,  and  ot  many  parts  of  the  World,  in 
addition  to  the  English  and  Welsh  counties.  General 
catalogue  2/6;  please  state  any  part  of  particular 
interest. 


A  Department  of  Americana  has  now  been  established 
under  Mr.  J.  K.  Fitch,  an  expert  in  this  field.  Lists  of 
Americana  are  available  upon  request.  They  cover  North 
America,  the  United  States,  Canada,  the  Arctic,  West 
Indies,  the  World  and  the  Americas  as  a  whole. 


P.  J.  RADFORD 

(C)  DENMEAD,  PORTSMOUTH,  HANTS. 
PO7  6TT 
Watcrloovillc  3063 


Twenty  First 

ART  &  ANTIQUE 
DEALERS'  FAIR 


AT  THE 
PRINSENHOF  MUSEUM 


DELFT 
HOLLAND 

JUNE  26  -  JULY  16 

1969 

Write  for  free  brochure  to: 
Holland  Organizing  Centre 
16,  Lange  Voorhout  -  The  Hague  -  Holland 
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Important  William  IV  Invalid's  Chair 

with  adjustable  mechanism,  in  antique  red  hide. 

30"  wide,  72"  long,  42"  high  (open) 

30"  wide,  32"  long,  46"  high  (closed) 


We  shall  be  exhibiting; 
at  the  Antique  Dealers' 
Fair  and  Exhibition, 

Grosvenor  House,  Park  Lane,  London  Wi 

nth-26th  June  1969, 

Stand  No.  56  on  the  Gallery 


The  General  Trading  Company 

144  Sloane  Street  Sloane  Square  London  SWi  01-730  041 1 

MEMBERS  OF  THE  BRITISH  ANTIQUE  DEALERS  ASSOCIATION  LTD 
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M.  Harris  &  Sons 

ESTABLISHED  1868 


DEAUBQ 


44I52  New  Oxford  Street,  London  W.C.I 

Telephone:  01-636  2121  Telegrams:  Artisonne  London  WC1 


Details  show  the  finely  carved  Chinese 


res  surmounting  e.u  h  mirror. 


CENTENARY  BOOK 

containing  136  illustrations. 

Price  60/-  nett,  or  64/- 

including  postage  and 

handling  charges 

(or  equivalent  in  convertible 

currency). 


$1* 


A  fine  George  I,  3  ft.  walnut  bureau 
of  exceptional  colour. 


We  are  exhibiting 
at  the 
Antique  Dealers'  Fair 
Grosvenor  House 
Park  Lane 
London  W.l. 

June  11-26 
Stand  No.  32 

(at  the  foot  of  the  Grand  Staircase) 


5 


KnightsbridgeSWl    01-730  1234 


BEAUCHAMP  GALLERIES 


J 


v 


A  fine  pair  of  Worcester  (Barr  Flight  &  Barr)  Vases  of  bucket  shape,  beautifully  painted  with 
a  miscellany  of  bird  feathers  in  panels  on  a  grey  marbled  ground  with  gilt  rims  and  moulded  gilt 
ring  handles.  Script  marks  in  sepia  and  incised  B.  Height  6£  in.  Date  1807-1813. 

Stand  No.  71.  Antique  Dealers'  Fair,  Grosvenor  House,  W.l. 
8    BEAUCHAMP    PLACE  Telephone:  0I-S89  571 6  LONDON 


S.W.3 
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WILLIAM  CLAYTON  LTD. 

FINE  CHINESE  JADE  CARVINGS,  PORCELAIN  AND  ORIENTAL  WORKS  OF  ART 


A  magnificent  translucent  light  spinach  green  Jade  Koro  and  cover  decorated  with 
flowers  and  leaves,  with  an  everted  shaped  rim  carved  in  deep  relief  with  petals  and 
opened  winged  bats,  the  cover  decorated  with  flowers  and  leaves  and  surmounted  by 
a  blossoming  peony. 

Diameter  6f  in.  Height  5  in.  Early  Ch'ien  Lung  Period.  A.D.  1736-95 

A  specimen  from  our  choice  Jade  collection 

38  BURY  STREET,  ST.  JAMES'S,  LONDON  S.W.I 


TELEGRAMS:  WILCLAYTON,  LONDON,  S.W.I 


01-930  1173 


NICHOLAS  GOREVIC 

97  JERMYN  STREET,  LONDON  S.W.i 

Telephone:  or -930  1589 

Antique  Continental 
Objects  of  Art 


WHS* 


i 


7 


A  large  17th-century  silver-gilt  Guild  Cup  and  Cover  bv 
Hans  Scholler,  Leipzig  1658,  with  silver  and  gilt  hanging 
plaques  of  various  'Obermeisters'.  Height  59  centimetres. 


%8r 


In  the  Bahamas: 

THE  ANTIQUE  GIFT  SHOP  &  ART  GALLERY 

Governors  Harbour,  Eleuthera  Island,  Bahamas 


Vue  Dans  L'IsIe  de  Cuba 
by  Henry  Cleenewerck 
(who  exhibited  at  the  Salon  de  Paris) 
^  Signed  and  Dated  i860 

Oil  painting  on  canvas.  20^  x  26$  inches 


POLDER  O.Y  REQCEST  -  SPECIALISTS   IN  PINE  PAINTINGS,  PRINTS  AND  RARE  MAPS 
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Two  of  the  many  important  pieces  S 
of  antique  silver  at  present 

on  display  in  our  showrooms. 

The  Chocolate  Pot  was  made  during  1776 
by  Milne  &  Campbell  of  Glasgow  and 
the  Teapot  in  1737  by  Charles  Dixon 
of  Edinburgh.  Both  are  in  perfect 
condition  and  clearly  hallmarked. 


mx  • 


Wilson  &  Sharp,  139  Princes  Street,  Edinburgh.  A  Member  of  the  British  Antique  Dealers' Association 
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Visit  our  Stand 

No.  76 

at  the 
Antique  Dealers'  Fair, 
Grosvenor  House, 
Park  Lane  Wl 


FOUNDED  1750 

THE 

PARKER 
GALLERY 

2  Albemarle  Street, 
Piccadilly, 
London  wix3hf 

Phone:  01-499  5906-7 


HMS  WINCHESTER 

50  guns.  Launched  Plymouth  1717.  Scale  model  \  in.  to  1  ft. 
Planked  hull  and  deck.    Finely  detailed.    Overall  length  24  in. 


FINE  PORCELAINS  OF  THE  EIGHTEENTH  CENTURY,  ISLAMIC  POTTERY  AND  FAIENCE 


156  BROMPTON  ROAD, 
LONDON  S.W.3 


Telephone:  01-589  5272 


Cables:  Porcelique  London 


11th-26th  June  < 


Stand  45 


%r,        uO^     Tel:  01-499  6363  Ext.  1045 
*KFNOR  ^ 


MEISSEN,  c.  1740 

A  fine  Chimney  Clock  painted  in  colours  by  J.  G.  HEINTZE  with  harbour 
scenes  and  landscapes,  elaborately  gilt,  the  1 8th  century  clockwork  by  K.  R APP 
of  MANNHEIM.  Height  12*  in. 
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7/1  fa  Wl    T^Ol  1  Brompton  Road,  London  SW3 

fj  Uf  III  X\_  (/  V  V  OI.58g  6454  Cables:  Keilantiq 

Member  Oj  the  British  Antique  Dealers'  Association  Ltd. 


All  unusual  George  II  period 
walnut  bachelor's  chest  with  finely 
veneered  cupboard  doors  enclosing 
shelves,  c.  1730. 

Height  j  ft.  2\  in. 
Length  j  ft.  y,!  in. 
Depth  1  ft.  3  in. 


A  finely  drawn  Sheraton  period 
mahogany  sofa-table  with  'plum- 
pudding'  top,  cross-banded  with 
rosewood,  c.  1790. 

Height  2  ft.  4  in. 
Length  3  ft.  2  in., 
5  ft.  ok  in.  with  leaves. 
Depth  2  ft.  4  in. 


Also  at  29  Thurloe  Place,  SW7 

01-589  4381 


51  Park  Street,  Bristol 

0272  28016 


7,  8  and  9  Quiet  Street,  Bath 

0225  63176 
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A  Small  'Piet.V 
by 

The  Mister  of  Marradi 
Second  half  of  the  15th  century 
Panel,  10  X  14J  inches 


Invaluable. 

The  Connoisseur  Art  Sales  Index  is 
an  invaluable  new  service  for  collectors, 
investors  and  dealers  in  fine  art.  It  pro- 
vides fully  comprehensive  information  of 
past  and  future  movements  in  the  leading 
auction  rooms  of  the  world. 

Fortnightly  an  index  is  published 
giving  details  of  forthcoming  art  sales  in 
the  two  weeks  ahead;  naming  the  artists, 
the  pictures  for  sale,  lot  numbers,  sale 
rooms  and  date  of  sale. 


The  Connoisseur 
ART  SHIES  inDEM 


ALESSANDRO  ORSI 

ANTIQUES 

14  VIA  BAGUTTA  MILAN  (ITALY) 


Every  month  an  index  is  produced 
of  the  paintings  sold  and  the  prices  paid 
with  a  report  by  leading  experts  on  current 
movements  and  the  possible  future  trends 
in  fine  art  investment. 

The  information  is  provided  in 
loose-leaf  form  for  binding  inside  an  ex- 
panding cover,  and  costs  only  £25  per 
annum.  Write  for  further  information  to 
The  Connoisseur  (Art  Sales  Index  Dept.), 
Chestergate  House,  Vauxhall  Bridge 
Road,  London,  S.W.I. 


W.  BARRETT  &  SON  LTD. 

Established  1840  ; 


SPECIALISTS  IN 
ORIENTAL  CARVINGS 
IVORY 
JADE 
HARDSTONE 


9  OLD  BOND  ST.,  LONDON  W.l 
Tel:  01-493  1996 
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FRANK  PARTRIDGE 

&  SONS  LTD 


DEPARTMENT  OF  SILVER 

DIRECTOR:  THOMAS  LUMLEY 

144  New  Bond  Street,  London  W.i 

TELEPHONE:  01-629  0834   CABLES:  FRAPARTRI  LONDON  W.t 


PAIR  OF  GEORGE  III  SAUCE  TUREENS, 
BY  BENJAMIN  SMITH,  LONDON  1807. 
OVERALL  LENGTH  10  INCHES. 

THE  ARMS  ARE  THOSE  OF  CLINTON  QUARTERING  PELHAM  FOR 
HENRY  4TH  DUKE  OF  NEWCASTLE  (1785-1851). 
THE  ORIGINAL  DESIGN  FOR  THESE  WAS  MADE  BY 
WILLIAM  KENT. 


FERNANDES  &  MARCHE 


A  late  18th  Century  painted  and  gilt-wood 
Overmantel  Mirror 
5  ft.  4  ins.  high  by  4  ft.  2  ins.  wide 


This  mirror  is  based  on  a  design  by 
Robert  Adam  for  a  mirror  for  Luton  Hoo, 
the  drawing  illustrated  by 
Peter  Ward  Jackson,  English  Furniture 
Designs,  pi.  219,  and  dated  1772. 


80  ISLINGTON  HIGH  STREET,  LONDON,  N.l 
(Near  Camden  Passage) 
Telephone:  01-837  8768 


European 
Works  of  Art 


SATYR  AND  BACCHANTE 
Gilt  Bronze 
Diameter  7  inches 
ITALIAN  16th  CENTURY 


DAVID  PEEL 

&  CO.  LTD. 

2  CARLOS  PLACE,  MOUNT  STREET,  W.l  HYDe  Park  3161 
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VIGO-STERNBERG  GALLERIES 

(MEMBERS  OF  THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION) 


A  late  Gothic  tapestry  panel  showing  Nathan  prophesying  to  King  David 
and  Queen  Bathsheba. 

Woven  at  Brussels.  Circa  1520.  5  ft.  10  in.  x  6  ft.  7  in.  high  (178  X  200  cm.) 

We  will  be  displaying  a  selection 

of fine  rugs  and  tapestries  on 
Stand  5Q  Antique  Dealers  Fair. 
Grosvenor  House  Fair 
June 


6a  VIGO  STREET, 

)NDON  W.I  Telephone:  01-734  4951 


37  SOUTH  AUDLEY  STREET, 

LONDON  W.I  Telephone:  01-493  1228 


AN  EXTENSIVE  SELECTION  OF 

ANTIQUE  CARPETS  AND  TAPESTRIES 


XXXV 


Fine  Sheraton  sat  in  wood  semi  elliptical  commode,  with  crossbanding 
and  inlaid  panels,  original  silver  handles,  circa  1790. 
Height  3  ft.  of  in.,  width  4  ft.  7^  in.,  depth  I  ft.  n|  in. 


BIGGS 

of 

MAIDENHEAD 


ESTABLISHED:  1866 

Members  of  the  B.A.D.A.  Ltd. 

OVER  100  YEARS 
OF  FINE  DEALING 


ft****** 

(A) 

Stand  No.  14 
Antique  Dealers'  Fair, 
nth  to  26th  June 


OPEN  ALL  DAY 
INCLUDING  SATURDAYS 
CLOSED  MONDAYS 


26,  28,  30,  32  HIGH  STREET    MAIDENHEAD    BERKSHIRE    TELEPHONE:  26363/4  STD:OMA8 

24  hr.  answer  phone  service 
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SIMON  K AYE  ltd 


12  George  III  Dinner  Plates  and  12  George  III  Soup  Plates.  Maker:  W.  Sempill. 
Date:  1804,  Weight:  566  oz.,  Diameter:  10  in. 


1b  ALBEMARLE  ST    PICCADILLY  LONDON  W.l 


Telephone : 
hyde  park  7658  and  5152 
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generation  to  generation,  by  craftsmen,  for  over  two  thousand  years.  Each  is  a  work  of  art  -  a  story  -  with  depth  of  colour 
and  meaning,  which  will  enhance  any  room  of  any  period.  Although  our  way  of  living  has  changed  much  over  the  passing 
centuries,  the  colouring,  designs  and  symbolism  embodied  in  a  Persian  carpet  remain  unique. 


Here,  in  the  heart  of  the  City  of  London,  you  may  choose  from  a 
selection  of  thousands  of  carpets  and  rugs  amounting  in  value  to  over 
£3,000,000  in  all  their  splendid  colourings  and  magnificent  designs  - 
'Bokhara',  'Prayer',  'Hunting',  'Tree  of  Life',  etc.  Sizes  up  to  30  ft.  x 
16  ft.  We  should  be  pleased  to  advise  and  guide  you  in  your  choice. 


'ANTIQUE  CHINESE  EMBROIDERY'  size  12  ft.  3  in.  x  6  ft.  5  in. 
Entirely  in  gold  and  silk  thread,  depicting  ninety-five  exotic  birds  in  a 
myried  of  exotic  colours  including  silver,  sapphire,  acquamarine, 
amethyst,  emerald  and  copper,  on  a  pale  pink  background.  The  colour 
plate  does  not  do  justice  to  the  intricate  and  indescribable  beauty  of 
this  embroidery. 


CHINESE 

Also  available  are  the  finest  quality  silk-washed  Chinese  carpets. 
EXPORTS  shipped  duty  and  tax  free. 
WE  BUY  silk  and  fine  pieces. 


LEON  NORELL 


For  the  finest  Persian  carpets  in  Europe 
10  Devonshire  Row,  London  EC2.       01-247  3939  (Monday  to  Friday) 

BY  APPOINTMENT  PLEASE 


'NAIN'  woven  on  xilk 

It  should  be  remembered,  that  with  the  transitory  state  of  currencies 
today,  the  INVESTMENT  potential  can  be  exceptionally  favourable. 

SILKS 

We  specially  import  silk  and  also  very  fine  pieces,  with  as 
many  as  3,000  knots  per  square  inch. 

GOLDEN  PERSIANS 

Of  interest  -  celebrated  for  their  unusual  colourings  -  are 
these  carpets  in  gold,  honey,  green,  brown,  amber  and 
autumn  tones  -  without  red. 


I  E  M  Y     LTD*  Telephone:  FLAxman  odl 

FLAxman  31 

255  KING'S  ROAD,  CHELSEA,  LONDON,  S.W.3  cables : jeremique,  london, sji 

Members  of  The  British  Antique  Dealers'  Association  Ltd. 

FINEST  ENGLISH  AND  FRENCH  FURNITURE 

We  should  like  to  draw  the  attend  >n  of  our  patrons  to  the  fact  that  we  shall  be  exhibiting  again  at  the  Grosvenor  House  Antique  Dealers'  Fair  and  Exhibit^ 

(June  ndi  -  26th)  and  hope  that  we  shall  have  the  pleasure  of  seeing  them  at  our  stand  No.  37. 


above,  Viennese:  last  quarter  of  the  18th  Century: 
An  extremely  rare  painted  tole  and  ormolu  mounted  jardiniere. 
Dimensions:  Height:  1  ft.  5  in. 

Width:  2  ft.  5  in. 
Depth:  1  ft.  7  in. 
Price:  £1,450  sterling. 


right,  English:  third  quarter  of  the  18th  Century: 
One  of  the  most  important  known  pairs  ot  Birmingham  enamel  tea  caddies  e 
suite  with  silver  gilt  mounted  enamel  serving  ladle,  the  handle  of  which 
marked  'W.H.',  the  whole  being  contained  in  the  original  calamander  woo 

receptacle. 

Dimensions : 

(ot  caddies):  Height:  jh  inches 
Width:  4  inches 
(of  box):  Width:  ioh  inches 
Depth:  5^  inches 
Height:  9^  inches 
Price:  £4,000  the  set  sterling. 
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CHRISTIE'S 


Will  offer  at  auction  on  FRIDAY,  JUNE  27th 

IMPORTANT  PICTURES  BY  OLD  MASTERS 

The  property  of  THE  DUNRAVEN  LIMERICK  ESTATES  COMPANY, 
The  Estate  of  MADAME  LOUISE  PERROT  DE  MONTMOLL1N  of  Geneva,  and  others. 


The  Interior  of  the  Nieuwe  Kerk,  Amsterdam,  by 
Emmanuel  de  Witte,  signed  and  dated  1657,  34  in.  by  40  in. 


Illustrated  Catalogue  (48  plates)  21s.  post  free 
All  sales  subject  to  the  conditions  printed  in  the  catalogues. 


Our  Representatives  in  New  York: 

JOHN  RICHARDSON  The  Hon.  CHARLES  ALLSOPP 

JERRY  E.  PATTERSON 

867  Madison  Avenue,  New  York,  N  Y.  10021    Telex:  New  York  620721 

Telephone:  Rliinelander  4-4017  Cables:  Cliriswoods,  New  York 


8  King  Street,  St.  James's,  London  S.W.I 


Telephone:  01-839  9060 


Telex  :  916429 


Telegrams:  Christian,  London  S.W.I 


Marlborough 

Marlborough  Fine  Art  (London)  Ltd 
Marlborough  New  London  Gallery 
17/18  Old  Bond  Street 
London  W1X4BY 

Telephone:  01 -629  51 61 

John  Piper 

European  Topography  1 967-69 

Oil  paintingsand gouaches 


15May-21  June1969 


John  Piper 
Chizzy,  Nr  Macon, 
Gouache 

2H  x  14in/54  x  35  5cm 


D.  BOULDSTRIDGE  LTD 


47  LOWER  BELGRAVE  ST.,  LONDON  S.W.i 

The  Specialist  in  English  Antique  Clocks 


1 


This  musical  and 
quarter -chiming 
Bracket  Clock  has  a 
beautifully  engraved 
backplate  bearing 
the  crest  of  the 
PRI\CE  OF  WALES. 

In  addition  to  chiming 
each  quarter  on  six 
bells,  it  plays  one 
of  a  choice  of  seven 
tunes  at  the  hour  on 
turelve  bells.  The 
Sheraton  case  is  of 
Satinwood  urith 
Kingicood  cross- 
banding  and  shell- 
motif  inlay. 
Date:  circa  1800. 
Maker:  De  Lafons. 
Royal  Exchange. 


Telephone  01-730  7548 
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By  Appointment 

TO  THE  LATE  QUEEN  MaRY 

Antiquaries  of  Chinese  Art 


By  Appointment 
to  H.M.  Queen  Elizabeth  the  Queen  Mother 
Antiquaries  of  Chinese  Art 


By  Appointment 
to  H.M.  the  King  of  Sweden 
Antiquaries  of  Chinese  Works  or  Art 


JOHN  SPARKS 

LIMITED 

Chinese  Wovkti  of  &rt 


A  Chinese  biscuit  brush  pot,  the  exterior 
decorated  in  brilliant  Famille  Verte  enamels 
K'ANG  HSI  PERIOD:  A.D.  1662-1722 
Diameter:  7 J  inches 
Height:     6f  inches 

EXHIBITING  \NTIQUE  DEALERS'  FAIR,  STAND  11 

128  MOUNT  STREET,  LONDON,  W.l 

01-499  2265 


VERY  IMPORTANT  AUCTION  SALES 


IN 


OF  THE  SEVENTEENTH  AND 
EIGHTEENTH  CENTURY 

PALAZZO  BIANCO 

6  September  ■  9  November  1969 


ENTE 

MANIFESTAZIONI 
GENOVESI 


ADRIAEN  YSENBRANDT.  (b.  end  15th  Cent.—d.  1551  Bruges) 
Christ  at  Gethsemane.  Oil  on  panel  35  x  25  cm. 

I.  Fine  old  and  modern  paintings  from  different 
collections:  Dutch  Masters  of  the  17th  century, 
old  Italian  paintings,  masters  of  the  Barbizon  and 
French  School  of  the  1 9th  century,  Swiss  masters, 
old  Greek  and  Russian  Icons. 
27th  and  28th  June  1969. 


JOOS  DE  MOM  PER.  (Antwerp  1564  -  1635) 
Landscape.  Oil  on  panel  51.5  x  89  cm. 

II.  Highly  important  collection  of  prints  and  graphic 
art  from  the  16th  to  the  20th  century  from  aris- 
tocratic property.  Helvetica.  Large  collection  of 
old  and  modern  watercolours  and  drawings. 
30th  June  and  1  st  July  1 969. 

III.  Selected  antique  arms  and  armours. 
2nd  July  1969. 

ON  VIEW  daily  from  11th  to  26th  June 
08.00  to  12.00  and  14.00  to  18.00 
On  Sunday  open  only  from  14.00  to  18.00 

HUH  RKIH  ilill 

6000  LUCERNE,.Haldenstrasse  1 9,  Tel.  041  /22  57  72 
Three  illustrated  catalogues 
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EXHIBITION 
SPORT  AND  THE  HORSE 

Thursday,  19th  June  to  Friday  nth  July 


Oil  painting 

Canvas  34  X  51  inches 


JOHN  WOOTTON 
Signed 


OSCAR  AND 


Weekdays:  10  a.m-5  p.m. 
Saturdays:  to  a.m-12  noon 


Including  pictures  by: 
James  Seymour,  John  Wootton,  Peter  Tillemans,  George  Stubbs, 
John  Nott  Sartorius,  James  Ward,  J.  F.  Herring  Senior, 
Henry  Aiken,  Sir  Alfred  Munnings,  Harry  Hall,  William  Huggins 
and  many  others. 
Most  of  the  pictures  are  for  sale. 


PETER  JOHNSON  LIMITED 

LOWNDES  LODGE  GALLERY 
27  LOWNDES  STREET 
LONDON  S.W.i 


0 


(opposite  the  Carlton  Tower  Hotel) 


Telephone:  01-235  6464/5 

Cables:  ARTCOS,  LONDON,  S.W.i 


MALLETT 


MALLETT  AT  BOURDON  HOUSE  LTD    2  DAVIES  STREET    BERKELEY  SQUARE    LONDON  W1Y  ILJ 
TELEPHONE:  (O)   629  2444  5   TELEGRAMS:  MALLETHOUS  LONDON 
ALSO  AT  40  NEW  BOND  STREET  LONDON  W1 


BY  APPOINTMENT  ANTIQUE  DEALERS  TO  THE  LATE  QUEEN  MARY 

MALLETT 


MALLETT  &  SON  (ANTIQUES)  LTD.,  40  NEW  BOND  STREET,  LONDON  W.l.  TELEPHONE  01-499  7411  (5  LINES) 
CABLES:  MALLETTSON  LONDON  W.l.  AND  AT  BOURDON  HOUSE,  2  DAVIES  STREET,  LONDON  W.l. 


A  fine  Queen  Anne  black  lacquer  Cabinet,  the  upper  part  with  doors  enclosing  drawers  decorated  with  figures  and  landscapes,  in  tones 
of  gold  and  silver.  The  lacquer  work  of  this  piece  is  of  exceptionally  high  quality.  Formerly  at  Hinton  House,  Somerset. 

Height  6  ft.  5  ins.,  Width  3  ft.,  Depth  1  ft.  6\  ins. 

EXHIBITING  AT  THE  ANTIQUE  DEALERS'  FAIR,  STAND  79 


Didier  AARON  &  Cie 

32,  Av.  Raymond  Poincare  -  Tel.  727.96.32 

AVELINE  &  Cie 

20,  rue  du  Cirque  -  Tel.  359.51.63 

BENSIMON 

20,  rue  Royale  -  Tel.  073.73.89 

B.  FABRE  &  Fils 

19,  rue  Balzac  -  Tel.  227.17.52 

J.P.  HAGNAUER 

10,  rue  de  Seine  -  Tel.  326.36.54 

Etienne  LEVY  &  Cie 

178,  Fg.  Saint-Honore  -  Tel.  225.66.84 

Michel  MEYER  Fils 

22,  rue  Rousselet  -  Tel.  566.93.53 

WEILLER  &  Cie 

15,  rue  Lamennais  -  Tel.  225.43.46 


HEIM 

SUMMER  EXHIBITION 

FRENCH  PORTRAITS  IN 
PAINTING  AND  SCULPTURE  (1465-1800) 


6th  June  -  30th  August  1969 


Portrait  of  Don  Cesare  Benvenuti  (1669-1746)  by  Pierre  Hubert  Subleyras  (1699- 
1  749).  Oil  on  canvas.  H.  54|  ins.  (1  38  cm.)  L.  39|  ins.  (1  01  cm.) 
Purchased  from  this  Gallery  by  the  Musee  du  Louvre,  Paris 


Tel:  59  JERMYN  STREET,  ST.  JAMES'S,  LONDON  S.W.I  Cabl- 

01-493  0688  Heimgal  London  S.W.] 
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RONALD  PHILLIPS  ,  1TD 

31  OLD  BROMPTON  ROAD  LONDON  S.W.7 

Telephone  01-589  5858  Member  of  the  British  Antique  Dealers'  Association  Ltd. 


A  fine  small  Chippendale  3-plate  carved  gilticood  landscape  mirror.  Circa  1765. 
Length:  46  in.  Height:  23  in. 
Stand  57  Antique  Dealers'  Fair,  Grosvenor  House 


One  of  a  pair  of  Kingwood  and  mahogany  demi-lune  commodes 
of  Louis  XVI  style,  marble  tops  and  two  drawers  with  floral 
marquetry  panels,  and  gilt-metal  outlines,  and  with  a  frieze  of 
circular  porcelain  plaques  of  figures,  3  ft.  8  in.  wide. 

PONTREMOLI  ltd 

11  SPRING  STREET,  LONDON  W.2     Tel:  Pad.  6664 
Needlework,  Aubussons,  Persian  and  Bessarabian  Carpets 

EXPERT  CARPET  and  TAPESTRY  RESTORERS  ami  CLEANERS 
SPE<  l\l  ATTENTION  GIVEN  TO  ALL  TRADE  ORDERS 


Crouch  Lane,  Borough  Green,  Kent 
Borough  Green  3278 


#  OP  y       /  * 

sue'         e/i. tor/eecff&nJ 


A  round  mahogany  Dining  table,  with  extensions.  Without  leaves 
5  ft.  2  in.  diam.;  with  leaves  as  shown  7  ft.  6  in.  diam.,  28}  in.  high. 
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GIRL  WITH  PINK  JERSEY' 
Oil  Painting  35-  x  51  in. 


Recent  Paintings  by 
JAMES  TAYLOR 

JUNE  12  -  JULY  s  1969 


LEFEVRE 

SPECIAI  ISTS  IN  FINF.  XIX  &  XX  CFNTLIRV 

FRFNCH  PAINTINGS,  DRAWINGS  AND  BRONZES 

ALEX  REID  &  LEFEVRE  LTD 
30  BRUTON  STREET,  LONDON  WiX  8JD 

Telephone  01-^29  2250.  Cables  Drawings  I  onclonWi 


WILLIAM  WALTER  ANTIQUES 

CHANCERY  HOUSE,  CHANCERY  LANE,  AND  LONDON  SILVER  VAULTS  W.C.2 


'elephone:  01-242  3248/49 

Fine  early  George  III 
eight  piece  set 
date  1776-1779 


Telegrams:  Walter  Silvavults  London,  W.C.2 


ANTIQUE  SILVER 
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Shirvan 
13  ft.  6  in.      4  ft.  11  in. 


Ref:  54094 


<> 


Antique  and  Old  Oriental  Carpets 
and  Rugs,  Tapestries,  etc. 
BOUGHT-  SOLD  -  EXCHANGED- 
Fitted  carpeting  in  exclusive 
plain  colours  a  speciality. 


Perez 

112  BROMPTON  ROAD,  S.W.3 

Telephone  01-589  4411  (3  lines) 
Telegraphic  Address  XARPEREZET' 


also  PARK  STREET,  BRISTOL  and 
AMSTERDAM 
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H.  TERRY-ENGELL  GALLERY 


mm 


9  N 


ADRIAEN  VAN  UTRECHT,  Signed  and  dated  1652 


1  # 


$8$ 


Canvas,  38  X  56  inches.  (96-5  X  142  cm.) 


Fine  Dutch  and  Flemish  Old  Master  Painting 

Exhibiting  at  The  Antique  Dealers'  Fair,  Grosvenor  House,  Stand  63. 


8   BURY  STREET,  ST.  JAMES'S,  LONDON  S.W.i 


TELEPHONE:  01-839  2606 


CABLES:  ARTENGEL,  LONDON  SWi 


i  111 


JOSEPH  &  EAR 


Pair  of  fine  Frankenthal  porcelain  figures  of  egg  sellers  on  rococo  bases. 
Early  18th  Century  ewer  of  agate,  with  marble  base,  ormolu  mounted. 


Superb  pair  of  1st  Period  Word 


The  finest  selection  of 
to  be 


Antiques  pure 


Four  18th  Century  Vienna  porcelain  figures. 


138  BROMPTON  ROAD 


18th  Century  Chinese  export  porcelain  bowl,  finely  painted  with  English  sailing  ships. 
Pair  of  18th  Century  Chinese  porcelain  horses,  rare  and  unrecorded. 


Pair  of  Derby  candelabra  groups. 
Extremely  large  English  porcelain  pastille  burner  in  form  of  country  mansion. 


W  LOUIS  WINE  Dd 


Fine  Art  Dealers,  Jewellers  and  Silversmiths 


SILVER  BY  WILLIAM  BATEMAN 


Set  of  four  George  [II  Candlesticks 
London  1810-11 
Weight  152  oz.    Height  10|  in. 


George  III  Soup  Tureen 
London  1817-18 
Weight  83  oz.    Height  10  in 


EU  ,uM  81„  3i  &  32  GRAFTON  STREET,  DUBLIN  » 


"VENUS  SANS  BRAS"  1928 

Bronze  by  A.  Maillol 

Height  5  feet  by  9  inches, 


Alexis  Rudier  cast 


3  6 


LEFEVRE 

SPECIALISTS  IN  FINE  XIX  &  XX  CENTURY 
FRENCH  PAINTINGS,  DRAWINGS  AND  BRONZES 
ALEX  REID  &  LEFEVRE  LTD 
30  BRUTON  STREET,  LONDON  Wi 

Telephone  01-629  22jo.  Cables  Drawings  London  Wi 
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BY  APPOINTMENT  ANTIQUARIES  OF  CHINESE  WORKS  OF  ART 
TO  H.NI.  THE  KING  OF  SWEDEN 


BLUETT  &  SONS 

Oriental  MovM  of  8rt 


A  pair  of  early  Chinese  pottery  Bactrian  camels  covered  with  a  finely  crazed  straw-coloured  glaze. 

Height  17  inches. 
T'ang  Dynasty  A.D.  618-907 

The  camel  has  been  used  in  China  as  a  beast  of  burden  over  a  very  long  period  of  time  and  indeed  well  into  the  twentieth 
century  it  was  a  common  sight  on  the  streets  of  Peking.  The  species  used  in  China  is  known  as  the  Bactrian  camel,  taking  its 
name  from  the  one  time  Macedonian  kingdom  of  Bactria  whose  capital,  Bactra,  lay  twenty  miles  south  of  the  Oxus  and  was 
on  the  ancient  silk  route  linking  China  and  the  West.  It  must  have  been  as  a  result  of  the  use  of  this  route  that  the  camel  was 
first  introduced  into  China,  but  it  would  seem  that  the  species  became  indigenous  and,  again  at  any  rate  until  the  early  part 
of  this  century,  it  was  to  be  found  wild  in  the  region  south  and  east  of  Lob  nor. 

The  Bactrian  camel  is  of  course  best  known  to  us  as  an  art  form  from  the  models  which  were  made  to  accompany  the  dead 
on  the  two  thousand  year  journey  to  paradise — and  the  more  important  the  traveller  the  finer  would  be  the  contents  of  his 
tomb. 

Indeed  under  the  T'ang  strict  regulations  were  imposed  on  the  size  and  number  of  figures  which  might  be  put  in  the  tomb. 
Officials  of  varying  ranks  were  allowed  varying  numbers  according  their  precedence  and  thus  those  of  the  third  ranks  and 
above  were  allowed  ninety  kinds,  while  the  lowly  sixth  to  ninth  rank  officials  could  qualify  for  only  forty. 

Whose  tomb  the  two  magnificent  animals  shown  above  came  from  we  do  not  know.  But  from  their  quality  it  would  seem 
that  he  must  indeed  have  been  of  great  importance. 

Members  of  The  British  Antique  Dealers'  Association  Ltd. 

48  Davies  Street,  London,  wiyild 

Cables:  "Chineceram,  London-W.l"  Telephone:  01-629  4018  and  3397 

Exhibiting  at  the  Grosvenor  House  Antique  Dealers'  Fair,  Stand  80 


BERNARD  BIYALL 


174a  KENSINGTON  CHURCH  STREET,  LONDON  W.8 
Tel:  01-229  2988 

And  at:  Via  Motta  12,  LUGANO,  SWITZERLAND 
091-2-20-01 


'Motherly  Admonition'  FERDINAND  GEORG  WALDMULLER  1793-1865 

21  X  16i  in.  (54  x  42  cm.) 


Rare.  Indian  Paintings  in  colouron  cloth  (used  as  Palace  wall-hangings).  KISHANGARH 
SCHOOL.  18th  century.  Sizes  (approx.)  66  x  43  inches  (167  cm.  x  109  cm.) 


Primitive,  Classical  and  Far  Eastern  Art 


LXI 


Archaeological  Treasures  of 

MEXI 


The  Mexican  people  clearly  possess  a  creative  genius. 
From  their  farthest  origins  they  have  shown  an 
innate  artistic  sense.  Olmecs,  Zapotecs,  Toltecs,  Mayas, 
and  Aztecs,  each  of  the  pre-Columbian  civilizations 
displayed  a  personal  style  and  characteristic  features. 
This  cultural  heritage  accounts  for  the  unbounded 
treasures  that  can  be  found  throughout  the 
country  and  the  riches  preserved  in  the  museums. 
The  National  Museum  of  Anthropology  and  History 
in  Mexico  City  -  one  of  the  most  modern  and 
best  planned  in  the  world  -  is  alone  worth  the 
journey.  Modern  cities,  hospitable  people, 
an  ideal  climate,  sun-drenched  beaches... 
Come  to  Mexico  for  thrilling  holidays 

There  are  direct  flights  daily 
from  Europe  to  Mexico. 

MEXICAN  TOURIST  OFFICE  -  60,  Jermyn  Street,  LONDON  S.W.1. 
CONSEJO  N  AC  I  ON  A  L  DE  TURISMO  -  DEPARTAMENTO  DE  TURISMO  -  MEXICO  D.  F. 


Mtntfrcb  fflKIUam* 


(MEMBER  OF  THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION) 


FURSTENBURG 


A  beautiful  coffee  pot  from  a  service  made  circa  1 770  and 
superbly  painted  with  little  'chinoiserie'  subjects  of  child- 
ren playing  various  games,  in  the  manner  of  Pillement 
all  in  subtle  colours.  F  marks  in  blue.  Fine  quality  and 
condition. 

Stand  36  Antique  Dealers'1  Fair 
Colour  transparencies  available 

38    SOUTH    STREET,    EASTBOURNE,  SUSSEX 

Telephone:  0323  30780  open  all  day  Saturday  Cables:  ANTIQUITY,  Eastbourne 


LXIII 


LIMITED 

Members  of  The  British  Antique  Dealers  Association 


Period  Furniture,  Works  of  Art 
Expert  Restoration  of  Antiques 


A  very  fine  late  18th  Century  Satinwood  Bonheur 
du  Jour,  bordered  with  Tulip  and  Kingwood  and 
inlaid  stringing  of  Boxwood  and  Ebony. 
Width  2  ft.  5  in.,  Depth  1  ft.  5±  in.,  Height  3  ft.  2  in. 

Exhibiting  at  the  Antique  Dealers'  Fair, 
Grosvenor  House,  Stand  No.  7 

Telephone:  01-235  1813/14 

45  SLOANE  STREET    LONDON  S.W.I 

Cables:  DENYSANT  LONDON  S.W.I 


KING  &  CHASEMORE 

in  association  with  E.  Clifford  Smith 


One  of  three  Shore  Scenes  by  Eugene  Boudin  (well  authenticated) 


THE  PULBORQUGH  SALEROOMS 

10th  June  1969  -  Old  Master,  Impressionist  and 
Modern  Paintings. 

17th  June  1969  -  Fine  Antique  Silver  and  Plate,  Orien- 
tal and  Continental  Porcelain,  Glass 
and  Jewellery. 

18th  June  1969  -  17th,  18th  and  19th  Century  Furn- 
iture, Bygones  etc. 

19th  June  1969  -  Antique  and  Modern  British  and 
Continental  Silver,  Gold  and  Copper 
Coins. 


On  view  the  previous  Saturday  and  Monday  (10  a.m.  -  5  p.m.).  Illustrated  Catalogues  available  from  the  Auctioneers. 

OFFICES 

MESSRS.  KING  &  CHASEMORE,  STATION  ROAD,  PULBOROUGH,  SX.,  AND  AT  HORSHAM,  PETWORTH,  AND 
ANGMERING,  SX.,  AND  CHILTON,  NR.  AYLESBURY,  BUCKS. 
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KAPLAN  GALLERY 


J.  B.  A.  GUILLAUMIN  1841-1927  BORDS  DE  LA  CREUZE  EN  JUILLET  24  x  32  inch. 

AN  EXAMPLE  FROM  OUR  EXTENSIVE  SELECTION  OF 

FRENCH  IMPRESSIONIST  PAINTINGS 

including  works  by 

MAUFRA 
PETITJEAN 
L.  PISSARRO 
LE  SIDANER 
VIGNON 

6  DUKE  STREET    ST.  JAMES'S    LONDON  S.W.i 

01-930  866^ 
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BERNARD 

CAILLEBOTTE 

CORDEY 

GOENEUTTE 

GUILLAUMIN 


HENRI  MARTIN 

LAUGE 

LEBOURG 

LEPINE 

LOISEAU 


STAIR  &  COMPANY  LTD 

successors  to  R.  L.  HARRINGTON  Ltd. 

120  &  125  Mount  Street,  London,  w.i 

Members  of  the  British  Antique  Dealers'  Association  Ltd. 


Directors: 
Alastair  A.  Stair 
Mary  T.  Holder 
A.  S.  C.  A.  Redburn 
F.  E.  H.  Levinson 


Telephones: 
01-499  1785,  1784  and  5270 
Cables: 
CHRISANT,  LONDON,  W 


A  Sheraton  Secretaire  of finest 
craftsmanship,  in  harewood 
with  bandings  and  inlays  of 
various  exotic  woods.  The  fall 
front  encloses  small  drawers  and 
pigeon-holes,  circa  1790. 

27  in.  wide. 

17  in.  deep. 

501  ™-  high. 


FINE  ENGLISH  FURNITURE 

&  WORKS  OF  ART 
of  the  16th,  17th,  18th  Centuries 


Stair  &  Company  Inc. 

59  East  57th  Street 
New  York,  N.Y.  -  10022 
Telephone:  212-355-7620 


and  at: 

400  Duke  of  Gloucester  Street, 
Williamsburg,  Va.  -  23185 
Telephone:  703-229-6860 
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A.  ARDITTI 


Member  of  The  B.A.D.A.  Ltd. 


7ZALPH  COX 

JVOTZKS  ofATZT 


5  ST.  MARY'S  HILL 
STAMFORD 
LINCOLNSHIRE 

Stamford  4159 


Member  of  the  B.A.D.A. 


Oak  panel  in 
high  relief 
depicting  the 
Circumcision. 
1  6th  century. 
12x18  inches. 
One  of  a  set 
of  four. 
£250. 


PANEL,  BRUSSELS  TAPESTRY,  c.  1525. 

Size  :  8  ft.  6  in.  high  x  4  ft.  6  in.  wide 
(2-66  m.  x  1  -  38  m.) 

\tiles  and  Needlework 
TREET,  LONDON,  W.l 

29  0885 


JULIAN 


XVI-XX  Century  Works  of  Art  in  bronze  and  other  media 


Figure  of  die  so-called 
FARNESE  HERCULES 
by  Stefano  Maderno 
B.i  576  D.i 636. 
A  manneristic  version  in 
bronze  of  the  marble 
excavated  in  Rome  in  the 
1 6th  century. 
The  terracotta  modeUo,  is 
signed  and  inscribed  in  Greek 
characters,  is  in  the 
Ashmolean  Museum,  where 
is  also  a  larger  example  in 
bronze,  which  was  formerly 
in  the  collection  of  William 
Randolph  Hearst.  Deep  rich 
dark  brown  patinated  bronze. 
Height  21  inches. 
A  considerable  number  of 
figures  in  terracotta  by 
Stefano  Maderno  is  preserved 
in  the  Hermitage  Museum. 


406  KINGS  ROAD  LONDON  S.W.10 

FLA  4400  and  3243 
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HARVEY  &  GORE 


Olo  shop 


1.  01-493  2714  Cables:  blubor  London  w.l  4  Burlington  Gardens,  W.l 


A  selection  of  antique  jewellery  from  our  collection.  We  are  always  interested  in  purchasing  fine  antique  or  Victorian  jewellery. 


LX1X 


The  makers  of  both  clocks  illustrated  were 
honoured  by  interment  in  Westminster 
Abbey,  some  indication  of  the  respect  held 
for  them  by  their  contemporaries.  We  have 
at  the  time  of  going  to  press  a  number  of 
clocks  of  national  importance  and  we  are 
always  pleased  to  discuss  the  formation  of 
clock  collections  with  those  who  may  be 
interested. 


^^^^ 


j~ 


GEORGE  GRAHAM,  LONDON 

No.  615 


N.\v\ii 

»  * 

This  small  table  clock  in  ebony  veneered  case 
has  timepiece  movement  with  Tompion  type 
pull  repeat  mechanism.  The  dial  is  fitted  with 
finely  chased  silver  spandrels  and  the  back- 
plate  of  the  movement  is  elaborately  en- 
graved. Height  13|  in. 


RON 


R.  A.  Lee 


1-9  Bruton  Place 
London  W.l 
Tel.  01-629  5600 
01-499  6266 


THOMAS  TOMPION,  LONDON 

No.  251 

This  has  an  exceptionally  interesting  month 
movement  with  the  rare  feature  of  a  pull 
quarter  repeat  mechanism  which  is  illustrated 
in  R.  W.  Symonds  "Thomas  Tompion", 
figures  75  and  76.  Overall  height  7  ft.  Dial 
size  12  in. 


A.  LEE 


R.  T.  Gwynn 


The  Manor  House 
Byfleet,  Surrey 
Tel.  Byfleet  43346 


(BY  APPOINTMENT) 


GREGORY  &  CO. 


(BRUTON  STREET)  LTD. 


ESTABLISHED  1823 


.  r 


A  very  fine  early  George  II  carved  and  gilt  mirror  frame  c.  1730 
Height  52  inches 
Width  28  inches 


27  BRUTON  ST.,  BERKELEY  SQUARE 
LONDON,  W.i 

Telephone:  Mayfair  2608/9/0,  2066    Telegrams:  Gregco,  Wesdo  London 


Phillips,  Son  &  Neale 


FINE  ART  AUCTIONEERS  SINCE  1796 


An  important  and  rare  Louis  XV  small  tulip- 
wood  parquetry  Secretaire  a  Abattant  by  Roger 
Vandercruse  Lacroix,  signed  R.V.L.C.,  J.M.E., 

to  be  included  in  a  sale  of 
ENGLISH  AND  CONTINENTAL  FURNITURE 

TUESDAY  17th  JUNE  11  a.m. 
View  -  Friday,  Saturday  and  Monday  prior 
Illustrated  Catalogue  3/-  post  free 

We  conduct  an  average  of  eight  sales  a  week 
covering  every  aspect  of  antiques  and  fine  art. 
Write  for  our  Illustrated  Review  and  advice. 


AUCTIONEERS  AND  VALUERS 

Blenstock  House,  7  Blenheim  Street, 
New  Bond  Street,  London,  W.1 . 

TELEPHONE  01  499  8541 
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VALUATIONS 


TEMPLE 
WILLIAMS 


LIMITED 


ANTIQUES 


WORKS  OF  ART 


A  FINE  18TH  CENTURY  CHINESE  SPINACH  GREEN  JADE  MOUNTAIN  CARVING  OF  EXCEPTIONAL  SIZE 

CHTEN  LUNG  PERIOD.  14^  in.  WIDE,  8  in.  HIGH. 

This  Jade  carving  is  inscribed 

His  Majesty's  own  Ch'ing  Liang  Temple  Verse. 

'The  Rock  City'  a  province  of  rites  and  worship. 
This  road  seems  familiar,  one  has  been  here  before. 
The  pursuit  of  Buddhistic  purity  is  truly  white 
Good  mountains  remain  green  forever. 
In  search  of  a  missing  poetic  line, 
This  day  I  call  on  the  Emerald  fade  Pavilion ; 
What  I  see  there  enhances  my  perception, 
The  Divine  Nature  delights  my  soul. 


HAUNCH  OF  VENISON  YARD  ■ 

MEMBER  OF  THE 
BRITISH  ANTIQUE 
DEALERS  ASSOCIATION 


BROOK  STREET    LONDON  W  i 

MAYFAIR  1486 
24  HOUR  TELSTOR 
TELEPHONE  SERVICE 


M.  EKSTEIN 


LTD 


90  Jermyn  Street,  Piccadilly,  London,  W.i 
Telephone:  01-930  2044 


ANTIQUES      OBJETS  D'  ART 

Specialists  in  English  and  Continental  Enamels, 
Silver,  Jewellery,  Glass,  Porcelain, 
Musical  Instruments  and  Russian 
Works  of  Art 


Unusual  18th  Century  Russian  Ikon 


Lft'Yvrm 


A  pair  of  Regency  rosewood  cabinets  with  in   id  brass  and  breche  marble  tops. 
38  inches  wide,  13  inches  deej  ,  36  inches  high. 
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Old  Masters  Galleries 


The  Flagellation  of  Christ 
The  Master  of  St.  Gudule,  active  c.  1490  Panel,  19J  <  13i  inches  (50-1  x  34-2  cm.) 


Acquisitions:  1969 
Fine  Paintings  of  Five  Centuries 

Weekdays  10-5.30  -  Saturdays  10-1 


62  South  Audley  Street 
Mayfair  London  W1Y  5FB 


Telephone :  01  -629  0223 
Telegrams:  Oldgall,  London  W1 


M.  NEWMAN  LTD 

Established  1870  Members  of  The  British  Antique  Dealers'  Association  Ltd. 

43a  Duke  Street,  St.  James's  and  1/5  Ryder  Street,  London,  S.W.i 

Telephone:  01-930  6068  Telegraphic  Address:  NEWP1C,  LONDON,  S.  W.  I 


'  Wind  against  Tide  -  Til  bin  v  For  U 

by  W.  R.  STONE.  Signed. 

( lanvas  size:  40  >  60  inches  (102      153  cm.) 
Framed  size:  45|      65^  inches  ( 1 16      167  cm.) 
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PHILLIPS  of  HITCHIN  (antiques)  LTD. 


anor  <zsiou.se 


mi 


is. 


A  black  and  gold  lacquer  escritoire,  signed  by  IV.  Bowman,  August  lgtli,  1788,  with  insets  of  famille  verte  porcelain, 
parquetry  of  kingwood  at  the  corners  and  ormolu  feet.  Height  4  ft.  5  in.,  width  3  ft.  2  in.,  depth  1  ft.  10^  in. 

Telephone  Hitchin  2067  Stand  16,  Grosvcnor  House  Fair 

STD  0462-2067 


HOFF 
ANTIQUES 

LTD. 

66a  KENSINGTON 
CHURCH  STREET, 
LONDON  W.8. 
Telephone:  01-229  5516 

Fine  18th  Century 
English  &  Continental  porcelain. 
Georgian  silver, 
and  small  period  furniture. 

APPLE  GREEN  WORCESTER,  1st  Period. 
FINE  MUG,  Height  5i  in. 


19  VII V 

FINE  ART  DEALERS 

Est.  INTO 

17   \l  III  >I\ICI  1 

2  ST..  PICCADILLY, 

LONDON  IV.  1 

Tel:  01-403  «>!!>« 
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TRAFALGAR  I  GALLERIES 

^  n  ^ 

Fine  Paintings 


Thomas  Sidney  Cooper  R.A.  and  Frederick  Richard  Lee  R.A. 
Mountain  Scenery,  North  Wales. 
Oil  on  canvas  48|  X  64  inches.  Signed  by  both  artists. 
Exhibited  at  the  Royal  Academy  in  1849. 


35  BURY  STREET  ST.  JAMES'S  LONDON  SW1 

Tel:  TRAfalgar  6466/7    Telegraphic  Address:  Bencohsons,  London 


DELOMOSNE  AND  SON 
LIMITED 


J;*, 

r  tfr. 


I 


■  i 


if)i ....  ; 


One  of  a  pair  of  Neo-classical  Candelabra  of 
high  quality.  Height:  22  in.  Circa  1795. 


STAND  No.  15 

4  CAMPDEN  HILL  ROAD 
KENSINGTON,  LONDON  W.8 

CABLEGRAMS:  DELOMOSNE.  LONDON  W.C     TELEPHONE:  01-937  1804 
MEMBERS   OF   THE    BRITISH    ANTIQUE   DEALERS'  ASSOCI. 


PARIS  ARTISTIQUE 

17  Rue  Maubeuge 
PARIS 

Telephone:  878.15.54 


GALIEN  -  LALOUE 

gouache    Size  12\  X  y\  indies 

Also  available  works  by 

CAMOIN,  Jean  DUFY,  FOUJITA 
KISLING,  MARIE  LAURENCIN 
LOISEAU,  LUCE,  QUIZET 


Two  indispensable  titles  tor  the  specialist  collector 

HISTORY  OF 
OLD  SHEFFIELD  PLATE 

by  Frederick  Bradbury,  F.S.A. 

This  book  is  the  most  authoritative  work  on  Old  Sheffield 
Plate,  being  the  most  complete  and  expert  account  of  the 
subject.  It  contains  several  hundred  illustrations  and  is  now- 
available  as  an  exact  reprint  of  the  original  19 12  edition. 
Price:  £10.  i6s.6d.  per  copy  inc.  post  and  packing 

Also 
BRADBURYS 

GUIDE  TO 
MARKS  OF  ORIGIN 

ON  BRITISH  &  IRISH  SILVER  PLATE 
FROM  MlD-i6th  CENTURY  TO  1968 
12th  EDITION 

Price:  gs.  per  copy  in  paper  covers;  245.8a.  in  leather  covers 
including  post  and  packing 


Both  these  books  available  from 
J.  W.  Northend  Ltd., 
49  West  Street,  Sheffield,  Si  3SH 

or  anv  bookseller. 
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Ho  BLMRMAN 


George  J.  Levy 

36  NEW  BOND  STREET  LONDON  W1A  4AY 

AN  18th  CENTURY  CHINESE  GILT  BUDDHIST 
FIGURE  ON  A  RED  LACQUER  BASE 

(One  of  a  pair) 

Height  2  ft.  3  in.  Width  I  ft.  9  in. 


Exhibiting  at  the  Antique  Dealers'  Fair — Stand  38 


TELEPHONE  01-493  0444  &LAIRTIQUE,  LONDON, 

Member  of  the  British  Antique  Dealers'  Association  Ltd. 


'SELF  PORTRAIT' 

EDV.  MUNCH 

Definitely  the  most  important 

Sales  Exhibition 

ot  Edv.  Munich's  graphic 
works  since  the  death 
of  the  artist 

JUNE  —  AUGUST 

KAARE  BERNTSEN  A/S 

Universitctsgatc  12 
OSLO  —  NORWAY 


GAL  L  E   R  I 


Very  line  Mahogany  Bureau  -  REEDED  CA  NT  Corners,  width  3  ft.  6  In.  -  Circa  1750 

LOWE 

of  LOUGHBOROUGH 

PERIOD  FURNITURE  17th,  i8thand  19th  CENTURY 
Dealing  in  antiques  since  1885 

3  MILES  PROM  MI 

37-40  CHURCH  GATE  Tel.  0L0-93  2554 

Open  all  week  except  Saturday.     Own  Car  Park 


if 

m 

Oriental  Bulletin  No.  1  5 

MAGGS  BROTHERS 

50  Berkeley  Square  London  W.1 
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Commonwealth  Porringer 
London  1658 
Maker's  mark:  FX  a  bird  below 
Height:  4|  inches 

Exhibiting  at  the  Antique  Dealers'  Fair,  Grosvenor  House,  Stand  No.  12 

15  KlMfc  STREET  •  ST  JAMES'S  •  LONDON  S.W.i 

01-930  6463 


One  of  a  PAIR  of  mahogany  side  tables  with  leather  tops, 
forming  together  an  octagonal  library  table,  with  two  frieze 
drawers.  Finely  carved,  in  the  manner  of  William  Vile. 
English,  Circa  1  760. 

Each  table:  Width  45  in.  Depth  24  in.  Height  31  in. 


4' 


* 


George  II  silver  teapot 
with  contemporary  engraving 
of  a  French  and  an  English 
ship  engaged  in  battle 
during  the  War  of  the  Austrian 
Succession.  The  reverse  engraved 
with  presentation  inscription. 

Made  by  W.  Williams,  London,  1 744. 

Weight  19  oz.  17  dwt. 


A 


ASPREY  &  COMPANY  LIMITED,  165-169  New  Bond  Street,  London  W1Y0AR 

Tel.  01-493  6767 


THE  SLADMORE  GALLERY 

Specialists  in  bronze  animal  sculpture 


E.  Fremiet 


Height:  15  in. 


'LES  ANIMALIERS' 
BARYE       -  FRATIN 
P.  J.  MENE  -  MOIGNIEZ 
FREMIET  -  BONHEUR 
and 
other  artists 
also 

Rembrandt  BUGATTI 


32  BRITON  PLACE  -  BERKELEY  SQUARE 
LONDON  W.i  -  01-499  0365 

Informative  illustrated  catalogue  available  -  price  10/6   America  2  dollars  (air  post  free) 


RUSKIN  GALLERY 

Exhibition  of 

EARLY  ENGLISH 
WATERCOLOURS 


Cotman 
Cox 
de  Wint 
Grimm 


Holland 

Lear 

Roberts 


Rowlandson 

Sandby 

West 


16th  June  -  5th  July        10. 0  a.m.  -  6.0  p.m. 

I  1  Chapel  Street,  Stratford-on-Avon 

Telephone  2940 


Going  for 
a  song: 

English 
Furniture. 

ARTHUR  NEGUS 
talks  to 

Max  Robertson 

Arthur  Negus,  the  'resident  connoisseur'  of  BBC-tv's 
Going  for  a  Song  and  the  radio  programme  Talking  about 
Antiques,  discusses  his  favourite  subject,  English  period 
furniture.  He  illustrates  its  development  by  describing 
individual  articles  which  he  has  handled  and  admired  on 
television  or  in  his  own  business.  He  recalls  his  own 
background  and  training  and  gives  some  hints  on  how  to 
recognise  style,  period  and  value.  Fully  illustrated.  30s. 

I  mil  mlr^  Order  through  your  bookseller,  or  send  a 
I  mJI  mJL^  crossed  cheque  or  p. o.  for  33s. 
(inc.  postjpkg.J  to  BBC  Publications,  London,  W1A  1AR. 
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de  HAVILLAND 


Collectors'  items  for  the 
discerning  investor 


maker  s  mark  of  PAUL  STORR 


De  Ha vi Hand  (Antiques)  Ltd.,  14  Grafton  Street,  Bond  Street,  London  W.i. 

Telephone:  HYD  4392 


S.  MARCHANT  &  SON 

CHINESE  &  JAPANESE  WORKS  OF  ART 


GEORGE  HORAN  (Oriental  Antiques)  LTD. 

By  Appointment  Suppliers  to  the  Corps  Diplomatique 
.Member  of  Independent  Antique  Dealers  of  America,  Inc. 

FIRST  FLOOR,  5  BLENHEIM  STREET, 
NEW  BOND  STREET,  OFF  OXFORD  STREET, 
LONDON  WIY  9LB 

TELEPHONE:  After  1 1  a.m.  01-629  2083  After  7  p.m.  01-622  5968 

Weekdays  1 1  a.m.  to  5  p.m.  -  Saturdays  by  appointment 
French  Spoken 


Specialists  in  fine  Chinese 
and  Japanese  Porcelains, 
Bronzes  and  Ivories. 
Netsuke,  Scroll  Paintings, 
Screens,  Cloisonne  etc. 

Choice  collection  of 
Persian  pottery, 
circa  1000  B.C. 

Rare  Antique  Persian  Rugs. 
Photos  on  request. 


Bronze  target  for  t'ou-hu  drinking 
game.  First  mentioned  in  the 
Tso  Cltuan  6tlt  century  B.C. 
with  figures  of  children. 
Middle-Eastern  figures  at  base. 
Early  Ming. 
Height  23  inches. 


An  important  Japanese  carved  ivory  figure  of 
KWANNON.    Signed.    Height  overall  24  in. 


120  KENSINGTON  CHURCH  STREET 
LONDON  W.8 


Tel:  01  -229  531  9 


Cables  MARCHANSON 
LONDON  W.8 


Why  not  allow  us 
to  Photograph 
your  Antiques? 

We  specialise 
in  this  type 
of  Photography 


For  details  please  contact 
JUDI  FORDHAM  at 
PORCHESTER  PHOTOGRAPHY 
4  PORCHESTER  PLACE 
LONDON  W2 
Telephone  01  -262  1 828/9 
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%  DENNIS  VANDERKAR  GALLERY 

8  Duke  Street,  St.  James's,  London,  S.W.I 

Telephone:  01-930  6994 


PIETER  WOUWERMAN  (Haarlem  1623-1682  Amsterdam)  Signed.  Panel  size  13f  x  17|  in.  (35     44-5  cm.) 


Stand  No.  53 

Antique  Dealers'  Fairand  Exhibition  Grosvenor  House 
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H.  S.  WELLBY 

Antique  English  and  Continental  Silver 


A  large  Belgian  silver  chocolate  pot. 
MONS  1774. 
Height:  12J  inches  (31  cm.) 
Weight:  34  ounces. 


16c  Grafton  Street,  London,  W.i 

Telephone:  Hyde  Park  1597 


RICHARD 
COURTNEY 

Limited 

T14  FULHAM  ROAD 
LONDON,  S.W.3 

TELEPHONE:  01-370  4020 


A  rare  and  handsome  English  mahogany  centre 
writing  table  on  cabriole  legs  with  three  drawers 
and  polished  back;  it  retains  all  the  original  handles, 
and  what  is  probably  the  original  dark  green  leather 
top.  Circa  1740.  Length  48  in.,  Depth  24  in.. 
Height  }]  \  in.,  Kneehole  height  24  in. 
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Deux  femmes  et  enfant  s  en  barque  c.1907  canvas  29\  X  33\  in. 


PIERRE  BONNARD 

An  Exhibition  of  paintings,  many  never  shown  before, 
from  the  Estate  of  the  Artist  and  the  Bovvers  Collection 

June  iyth  —  July  12th  ig6g 

Catalogue,  fully  illustrated  in  colour  £1 
(plus  postage  in  UK  2/6,  Continent  5/-,  USA  27/6) 

TOOTH 

31  Bruton  Street,  London  W.i 

OI-499  674! 
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CAELT  GALLERY 

182  WESTBOURNE  GROVE, 
LONDON  W.i  1. 

01-229  9309 


PORTRAIT  OF 

HORATIO  NELSON 


Extensive  selection  of  oil  paintings 
including  a  range  of  portraits  and 
larger  pictures  of  quality. 


ENGLISH  SCHOOL,  18th  Century 
Portrait  of  the  Misses  Georgiana  and  Emily  Mason, 


pearnosf  Saleroom* 

(BEARNES  &  WAYCOTTS) 

FINE  ART  AUCTIONEERS 
3  WARREN  RD.,  TORQUAY    Tel.  25852 

TUESDAY,  24th  JUNE,  1969 

SALE  BY  PUBLIC  AUCTION  OF 
18th  and  19th  CENTURY  and  OLD  MASTER 


OIL  PAINTINGS 

WATERCOLOURS,  PRINTS,  ETC. 
Illustrated  Catalogues  5s. 
ON  VIEW:  Monday,  23rd  June,  1969 

10.00  a.m.  -  8.00  p.m. 
(Earlier  viewing  by  appointment  only) 


oil  painting,  35^  in. 


351  in. 


The  Connoisseur,  June.  1969 


XCII 


A  highly  important  Queen  Anne  walnut  Bureau  of 
small  size  and  of  superb  colour  and  quality 
retaining  its  original  handles  and  escutcheons. 
Circa  1710. 

Height  6  ft.  7  in.  Width  2  ft.  4|  in.   Depth  1  ft.  8|  in. 


A  fine  and  very  rare  small  Queen  Anne  walnut 
bachelor  Chest  of  particularly  pleasing  colour 
and  patination.  Circa  1710. 

Height  2  ft.  9  in.  Width  2  ft.  4  in.  Depth  llf  in. 


PHILIP  DUNCAN 


LTD 


LOWNDES  LODGE  •  28  LOWNDES  STREET  •  LONDON  S.W.I 


(Almost  opposite  Carlton  Towers  Hotel) 


Tel.  BELGRAVIA  1512,  1513 


OPEN  ON  SATURDAY  MORNINGS 


THE  ARCADE  GALLERY 

28  OLD  BOND  STREET,  LONDON  W.i.    01-493  i»79 


SCULPTURE 

GREEK    ROMAN  ETRUSCAN 
EUROPEAN    ASIAN  AFRICAN 
MANNERIST  &  BAROQUE  PAINTINGS 
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28 


CHARLES  Xllth 
winner  of  the 
St.  Leger  1839 
together  with  Euclid 
the  runner-up 

by 

J.  F.  Herring,  Senior 

Canvas  size: 
I  36i  in  (72  92  cm.) 


CAVENDISH  GALLERIES  LTD.,  40  NEW  CAVENDISH  ST.,  LONDON  W.I 


TELEPHONE  01-935  3169 


R.WILKINSON 

Specialist  in  Fine  Antique  Glassware 

11  High  Street,  Wimbledon  Common, 
London  SW19 


The  above  shop  premises  are  for  sale, 
and  include  a  three  room  flat  at  a  low 
rental  on  a  12  years  lease. 

On  completion  of  the  disposal  of 
these  premises  Mr.  Wilkinson  will 
continue  his  business  from  his 
home  address  at: 

83  COURTNEY  ROAD 
COLLIERS  WOOD 
LONDON  SW19 


Please  note  that  copies  of 
The  Hallmarks  of  Antique  Glass' 

can  be  obtained  from  Mr.  Wilkinson 
at  the  above  address 


Telephone  01-542  1956 


THE  INVESTITURE  ANTIQUES  FAIR 
PENRHYN  CASTLE 
Bangor,  Caernarvonshire 


JUNE  28th -JULY  5th,  1969 
10  a.m.  to  5  p.m.  daily 
(Sunday,  29th  June,  2  p.m.  to  5  p.m.) 


Furniture  prc-1830 
All  other  items  pre-1860 
Every  exhibit  for  sale- many  with  Welsh  itiftuence 
Stands  re-stocked  daily 


Organisers:  Public  Relations  Consultants : 

Edward  Cranford  &  Partners,  Evans  Enterprises, 

34  Swine  Gate,  335  Walkden  Road, 

Grantham,  Lincolnshire  Worsley,  Manchester 

Tel:  3561  Tel:  061-790  4017  061-7944315 
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■Y  APPOINTMENT 
ANTIQUE  DMIM 
TO  H.M.  QUEEN 
IU1AUTN  THE 
qtlEN  MOTHER 


BY  APPOINTMENT 
ANTIQUE  DEALER 
TO  THE  LATE 
QUEEN  MARY 


£Rwre  and  Gmtinentai  o/lfa&r.  cMiruatM^eA. 


:c  aniiu 


t  birds 

werp  13.5*,  centre  rircslau  1737 
id  Riffht  German  circa  1670 
leinht  of  largest  132  inches 


E.xampl 
rly  Ct 


( 


(A) 


1869  -  CENTENARY  YEAR  —  1969 


*******  «f 


Valuations  for  Probate,  Insurance  and  Division 

Telephone:  01-629  6261    Telegraphic  Address  " tut lase  London  W.l" 


THE 


OLD 


Si 


WW 


TEL:    ASCOT  22905 


Open  week-ends 


A.  highly  important  pair  of  George  III  ormolu 
md  blue-john  candelabra  by  Matthew  Boulton. 
Circa  1775.  Height  1  ft.  4  in. 


:  t 


Exhibited  at  the  Victoria  and  Albert  Museum 
for  the  B.A.D.A.  Golden  Jubilee  Exhibition 


A  fine  1 8  th  century  carved  giltwood  Chippendale 
mirror  with  original  plate.  Height  5  ft.  1  in. 
Width  3  ft.  5  in. 


One  of  a  pair  of  elegant  satinwood  side  tables  with  original 
decoration.  Height  2  ft.  9  in.  Width  4  ft.  1  in.  Depth  1  ft.  7  in. 


One  of  a  superb  pair  of  important  18th  century  Kingwood 
commodes.  English  in  the  French  taste. 


Wc  hope  to  have  the  pleasure  of  sho 
we  have  one  of  the  hhest  colle< 


)CK  HOUSE 


BERKS. 


ia  M4  from  London 


quality  and  design  Adam  mahogany  dinin 
Two  arms,  eight  single.  Circa  1770. 


A  very  good  quality  mahogany  secretaire  bookcase  of 
exceptionally  fine  colour  and  proportions. 
Height  7  ft.  5  in.  Width  5  ft.  7  in-  Depth  2  ft. 


d  new  our  greatly  enlarged  premises 
tury  Furniture,  and  Works  of  Art. 


A  finely  proportioned  George  III  bureau  book 
Height  7  ft.  3  in.  Width  2  ft.  6  in.  Depth  1  ft. 


T.  CROWTHER  &  SON 

(T.  CROWTHER  &  SON  LTD) 

282  NORTH  END  ROAD,  FULHAM,  LONDON,  S.W.6 

Please  note:  We  close  at  I  .o  p.m.  on  Saturday  s 
Cables:  Antiquity,  London       Telephone:  FULham  i  3  7^  7 


A  very  important  18th  Century  white  marble  chimney- 
piece  with  rare  mosaic  panels,  with  vases,  flowers  and 
mask-headed  foliage  in  a  variety  of  colours. 


Length  of  shelf 
Total  height 
Opening  width 
Opening  height 


6  ft.  9  in. 
4  ft.  81  in. 
4  ft.  1|  in. 
3  ft.  5l  in. 


Queen  Anne  silver- 

An  extremely  fine  and  rare  octagonal  hot-milk  jug  and 

cover  made  in  1712  by  Edward  Vincent,  London. 
The  armorials,  which  are  original,  are  those  of  Piett, 
London,  granted  1611.  The  jug  is  6|  inches  high,  and 
weighs  15.(5  ounces.  In  faultless  condition. 
As  with  all  antique  silver  and  jewellery  in  our 
collection,  this  piece  has  been  selected  for  its  out- 
standing condition  and  importance. 

N.  BLOOM  &  SON  LTD.  Established  1912 

DEALERS  IN  FINE  ANTIQUE  SILVER  AND  JEWELLERY 
40  Albemarle  Street.  Piccadilly,  London  Wl.  MAY  5060 
Member  of  the  British  Antique  Dealers'  Association 


CI 


THE  DUKE  AND  DUCHESS  OF  BEDFORD 

together  with  51  dealers 

Welcome  you  every  day  and  especially  Sundays  to 

WOBURN  ABBEY  ANTIQUE  MARKET 

1 1 .00  am  to  7.00  pm  April  to  October 
1 1 .00  am  to  5.00  pm  November  to  March 
or  by  special  appointment 

Admission :  2/-  free  on  production  of  trade  card 
Woburn  Abbey  Park  3/-  refunded  to  trade  on  ticket  presentation 

For  further  information  Tel:  Woburn  350 


WobumJ-tbbeif 
Stately  Antiques 


EVENT  OF  THE  MONTH 

AUCTION  SALE  OF  ANTIQUES  AND  WORKS  OF  ART.  PROPERTY  OF  THE  DUKE  OF  BEDFORD,  BEDFORD 
SETTLED  ESTATES,  PRIVATE  OWNERS  AND  OTHER  SOURCES.  BY  PRIVATE  AUCTION  TO  BE  HELD  IN  THE 
SCULPTURE  GALLERY  ON  JUNE  14th  AT  8.00  pm 

Auctioneer — Mr.  J.  A.  Floyd  of  Christie's. 
Viewing — 13th  June  and  morning  of  the  sale. 

Admission  to  the  sale  and  viewing  by  invitation  or  catalogue  -  price  5/-  postage  included. 
Proceeds  of  catalogues  and  commission  to  The  Church  of  England  Children's  Society. 
Organised  by  The  Stately  Antique  Market  Dealers'  Association. 


photo:  Sheraton  armchair  c.  /79c 

Alexander  Podd  &  Son  Ltd 

Member  B.A.DA. 
57  &  63,  High  St.  South, 
Dunstable,  Beds. 
Tel:  62842 

English  &  Continental  fine  furniture, 
porcelain,  clocks. 


photo:  Meissen  tray  c.  1830 
Lisa  Jon  Ltd 

Pembury  House,  Radlett,  Herts. 
Tel:  01-779  6102 

Fine  early  Continental  and  English  porcelain. 


photo:  Sheraton  painted  sideboard 
c.  1780 

Jane 

Antique  Supermarket 

3-5,  Barrett  Street,  London,  W.i. 

Tel:  Welbeck  5839 

l8th  century  furniture 


photo :  Joost  Cord  1  $86- 1 666 
Landscape  on  panel 

Sybil  Mendoza 

2,  Andora  Court,  London,  N.W.6. 

Fine  collection  of  paintings 


photo :  French  bidet  with  original  rouen  bowl. 
c.  1 720 

Aubrey  J.  Coleman 

Newbury,  Berkshire  and 
The  Antique  Hypermarket 
High  Street,  Kensington,  W.8. 
Tel:  01-937  390 

Fine  English  &  Continental  furniture  and 
decorative  items. 


.11  mttn 


photo:  Fruilwood  and  black  walnut  chest  oj 
drawers  in  two  parts  c.  1650 
1  yth  century  brass  alms  dish 

Sarum  Antiques 

(Francisca  Newton) 

Berrick  Salome,  Nr.  Benson, 

Oxfordshire. 

Tel:  Warborough  325  and  at 
Woburn  Abbey  Stately  Antique  Market 


photo :  Sheraton  chest  of  drawers 
c.  1700. 

Harvey  Ferry 

24,  Norfolk  Road,  Uxbridge,  Middx. 

Tel:  38327- 

iSth  century  fu.niture 


photo:  17th  century  Italian  Walnut  chest 
Miliponti  Antiques 
184,  Westbourne  Grove, 
London,  W.i  1. 
Tel:  BAY  9003 


PALAIS  GALLIERA- AUCTION  SALES  IN  PARIS 


RENOIR  'Portrait  tic  Mademoiselle  Riviere  (1907)',  oil  on  canvas, 
2if  in.  X  iNJ  in. 


MONDAY  16TH  JUNE  AT  9  A.M. 
(on  view  Sunday  15th  June  from  9  p.m.  to  i  1  p.m. 
and  Monday  16th  June  from  9  a.m.  to  5  p.m.) 

NINETEENTH  AND  TWENTIETH  CENTURY  PAINTINGS,  WATER  COLOURS  AND  DRAWINGS 
including  'Voiliers  a  quai',  painting  by  Boudin,  'La  Pergola  tics  Moines  a  Amalfi',  painting  by  Corot; 
'Bateaux',  painting  by  R.  Dufy;  'Papillons',  painting  by  O.  Redon;  'Portrait  d'enfant',  painting  by  Renoir; 
Bords  de  Seine  a  Port-Marly'  and  'Aubergc  a  Hampton  Court',  painting  by  Sisley;  three  pen  and  wash  drawings 
by  Picasso,  Barcelona  ca.  1898;  and  works  by  Bauchant,  Bonnard,  Fantm-Latour,  Gauguin,  Guillaumin,  C.  Guys, 
Harpignies,  Kisling,  Lebourg,  Leprin,  Loiseau,  Marquet,  H.  Martin,  Montezin,  Oudot,  Snrvage,  Utrillo,  Valtat, 
Vuillard,  etc.  SCULPTURES  by  Baryc,  Botirdelle,  La  Fresnayc,  Rodin. 

EXPERTS:  MM.  DURAND-RUEL,  PACITTI,  MARECHAUX 

Illustrated  catalogue:  £,\ 

Subscription  to  catalogues:  12  rue  Favart,  Paris    Monthly  sale  calendars  available  free  on  request. 

Catalogues  may  be  obtained  from  our  New  York  information  office: 
Rockefeller  Center,  Suite  403,  610  Fifth  Avenue,  New  York,  N.Y.  10020,  Tel.  (212  586  6559) 


PALAIS  GALLIERA  -  AUCTION  SALES  IN  PARIS 


12,  RUE  FAVART  -  PARIS 
742.  68.  23 


IMPORTANT  FURNITURE  OF  THE  XVIIth  AND  XVIIIth  CENTURIES 

Many  signed  by  the  master  ebenistes  and  mcnuisiers,  XVIIIth  century  works  of  art. 

EXPERTS:  MM.  DILLEE,  LACOSTE. 

Illustrated  catalogue:  £i 

Subscription  to  catalogues:  12  rite  Favart,  Paris    Monthly  sale  calendars  available  free  on  request. 
Catalogues  may  be  obtained  from  our  New  York  information  office: 
Rockefeller  Center,  Suite  403,  610  Fifth  Avenue,  New  York,  N.Y.  10020,  Tel.  (212)  586  6559 


AUCTION  SALE  IN  PARIS 
AT  THE  GEORGE  V  HOTEL 

31  Avenue  George  V 
Tuesday,  June  10,  1969  at  9  p.m. 

VERY  IMPORTANT  MODERN  PAINTINGS 


Maximilien  LUCE  'Lcs  terrassicrs',  canvas  1*20  m.  X  J  m. 


MM.  Durand-Ruel,  Dubourg,  Ebstein,  Melle  Cailac,  Experts 

M ;s  Rheims  &  Laurin. 

Auctioneers,  j,  rue  de  Lille,  PARIS-7C.  Tel:  222.61.90 


Exhibitions:  6  bis  rue  des  Saints-Peres,  Paris-7e,  Tel:  222.61.90.  2  June     6th,  10  -  12.30  &  2  -  6  p.m. 
Hotel  George  V:  Monday  9  June,  9  -  II  p.m.,  Tuesday  10  June,  10  -  12.30  &  2  -  6  p.m. 
England  information  office:  M1"*  Rheiins  et  Laurin,  178  New  Bond  Street,  London  W.I,  Tel:  01-629  0231 
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AUCTION  SALE  AT  THE 
PALAIS  GALLIERA 

10  Avenue  Pierre  ler  de  Serbie 
Friday,  June  13,  1969  at  2.30  p.m. 

IMPORTANT  COLLECTION  OF  18th  CENTURY  FURNITURE 


Commode,  Transition  period  Louis  XV  —  Louis  XVI 


MM.  Prost,  Dillee,  Experts 

Mes Rheims  &  I  nui-in 

Auctioneers,  1,  rue  de  Lille,  PARIS-7C  Tel:  222.61.90 

Exhibitions:  5  bis  rue  des  Saints-Peres,  Paris-7e,  Tel:  222.61.90.  June  2nd  -  6th,  10  -  12.30  &  2  -  6  p.m. 
Palais  Galliera:  June  12th,  10  -  12.30,  2-6  p.m.  &  9  -  II  p.m. 
England  information  office:  Mes  Rheims  et  Laurin,  178  New  Bond  Street,  London  W.I,  Tel:  01-629  0231 
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MesRheims  w  Laurin 

Art  Auctioneers 
i,  rue  de  Lille,  PARIS-7C  Tel:  222.61.90 

Have  the  pleasure  of  announcing  that  they  now  have  a 
LONDON  OFFICE 

RHEIMS  &  LAURIN 
178  New  Bond  Street, 
London  W.i 
Tel:  01-629  0231 

for  information  details  or  enquiries  about  their  important  sales  in  Paris. 
Catalogues,  Exhibition  previews  of  sales, 
please  contact  at  the  above  number. 

London  Representative:  MISS  PATRICIA  RAWLINGS 


Me.  Edmond  Champetier  de  Ribes 


Auctioneer 
14,  rue  Drouot  (Tel:  770.00.45) 
PARIS  -  2e 


Eugene  BOUDIN  (1824/1898) 

"Femmes  de  pecheurs  sur  la  greve",  1870  Oil  on  canvas 
Mr.  Durand-Ruel,  expert 


Watercolour  "Fleurs"  by  DUNOYER  de  SEGONZAC 
Experts:  Messrs.  PAcitti  and  P.  Marechaux 


AUCTION  SALE 
IN 
PALAIS 
GALLIERA 

10,  avenue  Pierre  ler  de  Serbic 
Monday,  June  16th,  at  9  p.m. 


On  view:  June  15th  from  9  to  II  p.m. 
and  June  16th  from  10  a.m.  to  6  p.m. 
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Me  Guy  LOUDMER 

Auctioneer 

30,  Place  de  la  Madeleine,  PARIS  -  8e,  Tel:  073.95.80 
Assisted  by  Mr.  J.  C.  BELLIER,  Expert  In  the  presence  of  Mr.  H.  GAFFIE,  Expert 

AUCTION  SALES  IN  PARIS 


HOTEL  GEORGE  V 

31  Avenue  George  V  (225.35.30) 
Thursday,  June  12th,  1969  at  8.30  p.m. 


On  view:  Wednesday,  June  11th,  1969 
from  10  a.m.  to  1 1  p.m.  and  Thursday, 
June  12th,  1969  from  10  a.m.  to  noon. 


VERY  IMPORTANT 
MODERN  PAINTINGS 

Watercolours,  drawings,  gouaches,  pastels  by 


VAN  DONGEN  "Le  Bois",  canvas,  46  x  55  cm 


A.  ANDRE  -  ATLAN  -  BONNARD  -  BOUDIN  -  BRAQUE  -  CHAGALL  -  L.  COUSTURIER  -  H.  E.  CROSS 
DELACROIX  -  J.  DUFY  -  R.  DUFY  -  FORTUNY  -  FRIESZ  -  GAUGUIN  -  GERNEZ  -  GLEIZES  -  GRUBER 
GUILLAUMIN  -  HENNER  -  JONGKIND  -  KISLING  -  F.  LEGER  -  LUCE  -  MANGUIN  -  MARQUET 
MODIGLIANI  -  MONTEZIN  -  B.  MORISOT  -  PASCIN  -  RENOIR  -  SERAPHINE  -  SEURAT  -  SIGNAC  -  N.  de 
STAEL-TROUILLEBERT-  UTRILLO  -  VALT  AT  -  VAN  DONGEN- VILLON- VLAMINCK-  VUILLARD-WOLS 


Tapestries  by  E.  BERNARD 


Sculpture  by  BONNARD  -  DALOU  -  RODIN 


PALAIS  GALLIERA 

10  Avenue  Pierre  de  Serbie 
Wednesday,  June  18th,  1969  at  9  p.m. 

On  view:  Tuesday,  June  17th.  1969 from 
10  a.m.  to  II  p.m.  and  Wednesday, 
June  18th,  1969  from  10  a.m.  to  noon. 

Important  collection  of  50  paintings  by  Henri 
LEBASQUE.  Painting  by  A.  GUILLAUMIN  "La 
Seine  a  Paris",  1871,126  x  180  cm. 

VERY  IMPORTANT 
MODERN  PAINTINGS  by: 

J  Henri  LEBASQUE  Lebain  des  Nymphes  , canvas,  1 15  >  150cm. 

BOUDIN  -  R.  DUFY  -  FRIESZ  -  HENNER 

KISLING  -  LEBOURG  -  LE  SIDANER  -  MAUFRA  -  H.  MARTIN  -  MONTEZIN  -  UTRILLO 
Catalogues  on  request:  Etude  de  Me  Loudmer,  30  Place  de  la  Madeleine,  PARIS-8e 


INTERNATIONAL  DIRECTORY  OF  ARTS 

Museums  and  Art  Galleries  •  Universities  •  Artists  •  Collectors 
Associations  •  Art  and  Antique  Dealers  •  Galleries  •  Auctioneers 
Art  Publishers  •  Art  Periodicals  •  Restorers  •  Experts 

Over  100,000  carefully  researched  addresses  and  special  data 
from  all  over  the  world.  The  only  complete  reference  work  of 
its  kind  in  the  world.  9th  edition,  2000  pages,  size  17  x  24  cm,  £9. 6s. 

1  BERLIN  61    '  DESSAUERSTR.  6-7   -  GERMANY 


linn 


Binders  for  your  Connoisseurs!  And  you  can  do 

it  yourself.  Three  Binders  take  a  year's  issues.  Strongly 
made,  they  are  of  red  leather-cloth,  with  rounded  cor- 
ners, the  name  The  Connoisseur  gold-blocked  on  the 
spine. 

Price  each  18s.  9d.  ($3.00)  inclusive  of  postage,  pack- 
ing and  insurance.  Extra  blocking  on  the  spine  for 
dates  costs  an  additional  2s.  Od.  (30  cents)  per  binder. 

Orderfrom  The  Publishing  Dept.,  The  National  Magazine  Co.  Ltd., 
22  Armoury  Way,  London  S.W.I 8. 


A.  J.  FILKINS 

Members  of  the  British  Antique  Dealers'  Association 

A.  J.  Filkins  Miss  M.  G.  Scott 


English  Medieval  Pottery. 

25  ST.  CHRISTOPHER'S  PLACE 
WIGMORE  STREET 
LONDON  WiM  5HD 

Telephone  01-935  0639 

STAND  No.  60,  GROSVENOR  HOUSE  FAIR 
JUNE  nth  -  26th 


Announcing 


May  20  -  June  30 


Students'  Gallery 

1st  EXHIBITION  Waltham  Forest  Students 

Painting  Sculpture  Prints  Ceramics  Telephone  733  4451 

200d  Railton  Rd.,  SE24  (opp.  Heme  Hill  stn.)  open  11 -8 closed  Wed.,  Sun. 


THE  TRYON  GALLERY  LTD 

41-2  DOVER  STREET,  LONDON,  W.i  HYDE  PARK  5161 

Sporting  and  Natural  History  pictures 


OMELL  GALLERIES 


FINE  19th  and  20th  CENTURY  PAINTINGS 
AT  REASONABLE  PRICES 


22  BURY  STREET.  ST.  JAMES'S,  S.W.I 


839  4274 


EDWARD   SPEELMAN  LTD 

Old  Masters 
EMPIRE  HOUSE,  175  PICCADILLY 
LONDON  WiV  ONP 
01-493  0657 


CRANE  ARTS  LTD. 

321  Kings  Road,  London,  S.W.3  FLA  5857 

Tues.- Sat.  10-6 
Early  English  and  American  Primitive  Paintings 
Modern  Naives  •  Bizarre  Antiques 


GRABOWSKI  GALLERY 

84  Sloane  Avenue     London  SW3     01  -589  1 868 
Modern  sculpture  in  Marble  by 
TADEUSZ  KOPER 
20  May  -  27  June 

Open  Monday  -  Saturday  70-6 


SABIN 

GALLERIES 

4  Cork  St.,  Bond  St. 
REGent  6186 


specialists  in 
paintings  and  drawings 
of  the  Georgian  era 
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M.  TURPIN 


()i  Old  Brompton  Road  Kensington 
London  S.W.7  Tel:  01-584  6295 


FINE  ANTIQUE  FURNITURE 
ENGLISH  AND  CONTINENTAL 


Queen  Anne  walnut  secretaire  bookcase  original 
engraved  handles  with  House  of  Hanover  crest  on 
back  plate. 

Height  7  feet  2  inches 
Width  3  feet 
Depth  22  inches 


BRACHER  &  SYDENHAM  LTD. 

(Members  of  the  British  Antique  Dealers'  Association  Ltd.) 


A  Pair  of  Irish  Silver  Coasters,  Dublin,  circa  1780.  Maker:  H.M. 


We  arc  exhibiting  at  the  Antique  Dealers  Fair, 
Grosvcnor  House,  Park  Lane,      Stand  No.  23 


QUEEN  VICTORIA  STREET,  READING,  BERKSHIRE 


Telephone :  53724 


Closed  all  day  Monday 


Established  1790 


IN  SAFE  HANDS 


Only  at  the  point  of  safe  arrival  can  you  measure  the  success  of  your  sale  or  purchase. 
Thus  packing  and  shipping  call  for  the  greatest  expertise.  For  nearly  a  hundred  years 
collectors  and  dealers  have  learned  to  rely  on  the  special  service  offered  by  Pitt  &  Scott. 
Stand  74  Antique  Dealers'  Fair  and  Exhibition  June  11th-26th  1969 

Household  removals  at  home  and  abroad.  Warehousing  facilities.  Insurance.  Advice  on 
Customs  and  Consular  requirements.  Passenger  travel  service.  Branches  in  Glasgow, 
Liverpool  and  Paris.  Free  advice  and  quotations. 


Pitt  Sl  Scott  Ltd. 


Eden  Grove,  London  N.7.  Tel :  01-607  7321. 
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O'HANA  GALLERY 

13  CARLOS  PLACE    GROSVENOR  SQUARE    LONDON  W.i     01-499  1^62 

7  MAY  -  19  SEPTEMBER 


Soutine.  Paysage  de  Cagnes 


19 19 


Oil  on  canvas:  32  X  25  inches 


FRENCH  PAINTINGS  AND  SCULPTURE 
OF  THE  19TH  AND  20TH  CENTURIES 


BY  APPOINTMENT  TO  HER  MAJESTY  THE  O.UELN,  GOLDSMITHS  AND  CROWN  JEWELLERS,  CARRARD  AND  COMPANY  LIMITED,  LONDON 


GAR  RAR  D 


The  Crown  Jewellers 


Waiter,  diameter  23  ins.  The  Armorials  are  those  of  the  First  Earl  of  Lonsdale.  Date :  George 
III  1803.  Makers :  Thomas  Hannam  and  John  Crouch. 

Pair  of  Wine  Coolers,  Height  12f  ins.  Date:  George  III  1810.  Makers:  Benjamin  and 
James  Smith. 

Visit  Garrard  on  Stand  No.  48  at  the  Antique  Dealers'  Fair  June  11th  to  20th. 


GARRARD  AND  COMPANY  LIMITED 


I  12  REGENT  STREET  •  LONDON  W I A  2JJ  •  TELEPHONE  OI-734  7020       •  "7 


I 


DOLPHIN  ANTIQUES 


2?  ENGLANDS  LANE 

HAMPSTEAD,  LONDON,  N.W.  3 
01-722  7003 


EIGHTEENTH  CENTURY  ENGLISH  FURNITURE  and  FINE  ENGLISH  SILVER 


WILDENSTEIN 

A  LOAN  EXHIBITION 

PICTURES  FROM  BRISTOL 


WILLIAM  VAN  DER  VELDE  Calm  Sea  Canvas:  13|  in.      141  in. 


11th  JUNE-1 8th  JULY,  1969 

ADMISSION  2s.  6d. 

in  aid  oj  The  Friends  of  Bristol  City  Art  Gallery 

147  NEW  BOND  STREET,  LONDON  WiY  ONX 

Telephone:  01-629  0602 
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M.  KNOEDLER  &CO., 


INC. 


14  East  57th  Street,  New  York,  N.Y.I  0022 


GORKY 
DE  KOONING 
NEWMAN 


June  26  -  September  20  1969 


New  York  Telephone:  (212)  PLAZA  3-9742 
CABLE  ADDRESSES  "KNOEDLER"  NEW  YORK,  PARIS,  LONDON 


PARIS,  85bis  FAUBOURG  ST.  HONORE 
LONDON,  34  ST.  JAMES'S  STREET 


North  Welsh  enclosed  Dresser,  of  beautiful  colour  and 
patination.  The  doors,  shaped  and  fielded,  the  frie/e  to  the 
superstructure  of  shelves,  cusped  and  foliated.  C  in  a  1730. 
Length  4  ft.  8  in. 


Depth  I  ft.  8  in. 


Height  6  ft.  6  in. 


THE  COTTAGE  ANTIQUE 


17  HOLYWELL  HILL.  ST.  ALBANS 
HERTFORDSHIRE.  Si.  Albans  93230 


Member  of  the  BriHtfi  Antique  Dealer!'  Aiioelalion 


The  Connoisseur,  June,  1969 


CXVI1I 


Member  of  The  British  Antique  Dealers'  Association  Ltd. 


By  Appointment 
to  Her  Majesty  Queen  Elizabeth  II 
Supplier  of  Carpets 


A  16th  Century  Ispahan  Shah-Abbas  Rug, 
on  red  ground  in  soft  shades  of  green,  turquoise,  blue  and  gold. 
Size:  7  ft.  4  in.      5  ft.  0  in.  2-23  mm.      152  mm. 


FINE  TAPESTRIES  70  SOUTH 

SAVONNERIE  and  AUBUSSON 

CARPETS 
NEEDLEWORK  and  BROCADES 


AUDLEY  STREET,  LONDON,  W.I 

Telephone:  HYDe  Park  5288 
and  at  36  HIGH  STREET,  OXFORD 

Telephone:  Oxford  44 1 97 


H  AIM'S       31  Brook  Street,  London,  Wi 


Tel:  MAY  fair  6300 


Large  stock 
Fine  Aubusson  and 
Savonnerie 
Carpets  and  rugs 
of  various  sizes 


AUBUSSON  CARPET 

Louis  XVI 


Three  pairs  of  blue  and 
white  Chinese  Export 
candlesticks  made  for 
the  Southeast  Asian 
market : 

10  in.  high,  chrysanth- 
emum decoration. 


8  >  in.  high,  landscape 
decoration. 


9>  in.  high,  Eight 
Immortals  decoration. 


Thomas  I).  &  Qonstancel^.  II  illiams 

LITCHFIELD,  CONNECTICUT  06759 
TEL.  (203)  567-8312 

.Member  of  the  Art  and  Antiques  Dealers  League  of  America,  Inc. 


GALLERY 
STEPHEN  KELLNER 


Art  of  the 
Pacific 


No  517  Painted  Tapa  Mask 
5'  3"  New  Britain. 


This  Gallery  is  the  oldest  and  the 
only  one  in  Australia  which  deals 
exclusively  in  authentic  South 
Pacific  objects  of  ethnographical 
importance. 


72-74  CARRINGTON  ROAD,  WAVERLEY 
(SYDNEY)  AUSTRALIA  2024 
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G  LUSHER  AND  NASH  LIMITED 

Lowndes  Lodge,  Cadogan  Place,  London  SW1 
Tel.  01-235  2285 


L.  LOEWENTHAL 

CHAWTON  LODGE,  nr  ALTON,  HAMPSHIRE 

Telephone:  Alton  3571 


A  Queen  Anne  black  lacquer 
knee  hole  desk 
47  in.  wide,  23  in.  deep 
30  in.  high 


FINE  ANTIQUE  FURNITURE 
and  OBJECTS  D  ART 


INTERNATIONAL  TRANSPORTERS 
OF  ANTIQUES  AND  WORKS  OF  ART 


ROAD  .  RAIL  •  SEA  .  AIR 


ason 

transport  limited 


1 08  Chepstow  Road  •  London 
Telephone:  01-229  7233  (5  lines) 
Telex:  21520  (Jason  London) 


W.2 


England 
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J.KUGEL 

7,  RUE  DE  LA  PAIX,  PARIS 

Tel:  073.61.04 


SILVER  AND  GOLD  BOXES 
FINE  ANTIQUE 
CONTINENTAL  SILVER 
OBJETS  DE  VERTU 
OLD  WATCHES 
MINIATURES 


German  silver  stag, 
Altenburg,  ca.  1670, 
Master  CFS,  height:  34  cm. 


SHOWCASE 


■ 


Elisabeth  Frink,  Aesop's  Fables.  Limited  edition. 
4$  illustrations.  hour  signed  lithographs  with 
each  copy  £i-f>- 


R.  ALISTAIR  McALPINE 
PUBLISHING  LTD., 


3  CORK  STREET, 
LONDON  WiX  iHA 


01-734  9694 


Geo.  II  1750 
Solid  Silver 
Coffee  Pot. 
Weight  26  0;. 
Maker: 
John  Pollock 


R.  E.  PORTER 

2  and  4  POST  OFFICE  ROAD 
BOURNEMOUTH   Bournemouth  24289 


Extremely  small  Serpentine-front  Mahogany 
Sideboard.  Circa  17S0. 
.?  ft.  6  in.  wide.  Price  j£$8o. 

A.  T.  SILVESTER  &  Sons  Ltd. 
WARWICK  ROAD,  SOLIHULL 
WARWICKSHIRE  Solihull  osxs 

and  at  Warwick  and  Knowle 


Specialists 
111 

Antique 
Clocks 


CHARLES  FRODSHAM  &  Co. 

Ltd. 

173  BROMPTON  ROAD 

LONDON  S.W.3  Kensington  1073 


One  of  a  selection  of  French  marble  fire- 
places. Price  range  from  £60. 

C.  P.  BURGE 

162  SLOANE  STREET 


LONDON,  S.W.i 

and  at  Thames  Ditton,  Surrey 


Sloane  4240 


George  III 
J.  Kidder,  London,  c.  1780 

HILTON  GALLERY 

(F.  E.  Goold) 

3  ST.  MARY'S  PASSAGE 
CAMBRIDGE  Cambridge  56886 


One  of  two  George  II  silver  salvers  by  William 
<         .  London,  i~\0-J.  II  eight  20',  0;. 
Diameter  7\  in.  Price  £1,050. 
STAND  No.  55 

H.  R.  JESSOP  Ltd. 

3  MOTCOMB  ST.,  BELGRAVE  SQ., 
LONDON  S.W.i  01-235  2978 


A  French  Empire 
bronze  and  ormolu 
striking  clock, 
2?  A  in.  high. 
( Circa  1S20) 


Philip  &  Bernard  DOMBEY 

174  KENSINGTON  CHURCH  STREET 
LONDON  W.8  BAYswater  7100 


a  Si* 


L 


I^E  ALWAYS  HAVE  AN  ATTRACTIVE 
COLLECTION  OF  ANTIQUE  TAPES- 
TRY AND  NEEDLEWORK  CUSHIONS. 
WE.  ALSO  SPECIALISE  IN  ANTIQUE 
TEXTILES,  EMBROIDERIES  AND 
ECCLESIA STICAL  I 'ES TA IENTS. 

E.  B.  SOUHAMI 


6c  PRINCES  ARCADE 
LONDON  S.W.i 


Regent  7196 


TUTANKHAMEN  60s. 

(by  post  64s.  6d.) 

From  all  good  booksellers  or  from 

THE  PUBLISHING  DEPT. 

THE  NATIONAL  MAGAZINE  Co.  Ltd. 

22  ARMOURY  WAY,  LONDON  SW18 


LOIE 
FULLER 

Signed: 

Theodore 

Riviere. 

Height  29  cm. 

Price  $i,200. 


ALAIN  LESIEUTRE 

BRONZES- ANIMALIERS 
P.  J.  Mene,  Barye,  Bonheur,  Fratin,  Moignez 
Art  Nouveau  Bronzes  &  Glasses 

21  &  10  rue  Saint-Sulpice 
PARIS -6e.   Tel:  MED.  41.03 


A  DICTIONARY  OF  MARKS 

30s.  (by  post  32s.  6d.) 

From  all  good  booksellers  or  from 

THE  PUBLISHING  DEPT. 

THE  NATIONAL  MAGAZINE  Co.  Ltd. 

22  ARMOURY  WAY,  LONDON  SW18 


CARL  YEAKEL 

1 099  Coast  Boulevard  South,  Laguana  Beach,  California 
Phone  Hyatt  4-5526 

One  of  the  finest  and  most  comprehensive  stocks 
in  the  country 

FURNITURE  ■  MARINE  ITEMS  •  SILVER 
PORCELAIN    ■   OBJ ETS  DART   ■  ETC. 


E.  &  G.  T.  Koopman  &  Son  Ltd. 


Four  George  li  table- 
candlesticks,  engraved 
with  a  coat-of-arms  in 
a  scroll  and  foliage 
cartouche.  9§  in. 
(239  mm.)  high,  two 
by  William  Cripps 
1754,  and  two,  1759, 
maker's  mark  C.H. 
90  oz.  £4,000. 


Hester  Bateman 
Cake  Basket 
London  1785 
£2,400 


50  CANNON  STREET, 
MANCHESTER  4. 

Telephone:  BLA  2420  -  DEA  9036 


The  Provincial  Antique  Silver  Go.  Ltd., 

53-65  CHANCERY  LANE, 
LONDON  W.C.2 


Telephone:  CHA  7624 


ANDRfi  MAVON 

238,  FAUBOURG  SAINT-HONORF.  Tel.  227.22.43 

PARIS 


Rare  cabinet  with  doors  by  Pierre  Roussel,  period  Louis  XVI. 
Height  147  cm.  Width  90  cm. 


OBJETS  D'ART  ANTIQUE  FURNITURE   XVIIIth  CENTURY 


LONDON 


TREVOR 

Member  of  The  British  Antique  Dealers  Association 


BRIGHTON 


An  important  pair  of  wall  sconces  in  finely  carved 
gilded  wood  in  the  form  of  a  basket  filled  with  fruits  and 
leaves  and  suspended  from  a  carved  ribbon  and  having 
metal  candle  fittings.    Height  2  ft.  10  in.,  width  1  ft.  4  in 
England  circa  1 785. 


phone:  GROSVENOR  01-499  8228  (3  lines) 
BRIGHTON  26712 


24-25  MOUNT  STREET,  LONDON  W.l 
15  SHIP  STREET,  BRIGHTON  1,  SUSSEX 


Cables  &  Telegrams:  TREVTIQUE,  LONDON 
TREMAR,  BRIGHTON 


Cables:  Tillweights, 

London,  S.W.I 
Telex:  UK916151 


ALAN  TILLMAN 


(ANTIQUES) 

Antique  Glass,  Paperweights  and  Porcelain 


6  Halkin  Arcade, 
\lotcomb  St., 
London,  S.W.I. 
Tel:  Belgravia  8235 


A  St.  Louis  patterned 
millefiori  weight 


A  Baccarat  flat  bouquet 


An  unrecorded 
Baccarat  carpet 
ground,  dated  B1848 


The  Connoisseur  Register  Advertisements 


FOR  SALE 

Old  Prints.  Unrivalled  selection  on  all  subjects,  also  ORIGINAL 
DRAWINGS,  RARE  BOOKS  and  AUTOGRAPH  MANUSCRIPTS, 
Callers  by  appointment  only,  telephone  Ambassador  5439.  Walter  T. 
Spencer,  specialists  since  1 856, 47  Upper  Berkeley  Street,  London  W.1 . 

Large  Japanese  Art  Collection,  including  ceramic  and  iron  wares, 
paintings  and  prints.  Preference  will  be  given  to  sale  in  total.  For  com- 
plete details  write:  Mr.  Thomas  Pekoe,  112  Princefield  Avenue,  Toronto 
5,  Canada. 

U.S.A.,  St.  Albans'  Mayors  interested  purchase  picture  signed  and  dated 
1 855  -  entitled,  'St.  Albans  Abbey  as  it  was  in  1 792',  1 6  in.  x  21  in., 
original  Maple  frame.  Photo.  Write  Box  No:  7452.  Price  U.S.  S240.00 
C.I.F.  U.S.A.  Port. 

Hester  Bateman  Fox's  Head  Stirrup  Cup  1774,  3  7  oz.  Offers  over 
£1,500  considered.  Box  No:  7454. 

Antique  Maps,  views,  books  of  Jerusalem  and  Palestine.  Write:  P. 
Kaplan,  10  Ruppin  Street,  Tel  Aviv,  Israel. 

Unique  Jacobite  and  other  very  rare  English  drinking  glasses.  Box 
No:  7453. 

David  Rykaert's  (1612-1661  Antwerpen)  painting:  'The  Card  Players'. 
Signed.  Size  30  in.  x  22  in.  from  Gustav  von  Gerhardt  Collection 
included  in  catalogue.  Private  owner.  Wishes  to  sell.  Would  anybody  be 
interested?  Enquiries  please  to  Box  No:  7455. 

WANTED 

Cartier  Ltd.  offer  highest  prices  for  Modern  and  Antique  Jewellery, 
and  Antique  Silver.  Strictest  confidence  observed.  Write,  phone  or  call 
1  75  New  Bond  Street,  London  W.1 .  01  -493  6962. 


Dr.  Wall  Worchester.  Private  collector  interested  in  purchasing 
blue  and  white  only  -  please  air  mail  full  description  and  price 
(color  photograph  if  possible)  to  P.O.  Box  287,  Chicago,  Illinois  60657. 

Private  Collector  interested  in  offers  of  any  prints,  maps  or  other 
items  over  100  years  old,  directly  associated  with  the  Bahamas  Islands, 
including  maps,  scenic  views,  past  Governors,  pirates,  etc.  Please 
apply  P.O.  Box  1624,  Nassau,  Bahamas. 

Urgently  needed,  fine  pair  18th  century,  or  early  19th  century 
mahogany  panelled  doors  for  an  opening  6  ft.  8  in.  wide  by  7  ft.  high. 
Please  write  to:  Mr.  Giorgio  Pietta  L.  Maino,  28  Milan,  Italy. 

MISCELLANEOUS 

Interior  Decoration  -  We  are  pleased  to  quote  for  your  redecoration 
and  also  for  the  repairing  of  fine  furniture.  KEEBLE,  LTD.,  20  Welbeck 
Street,  W.1 .  Tel.  Welbeck  01  63. 

Cameo  Corner,  famous  both  for  antique  jewellery  and  the  best  in  con- 
temporary design,  also  buys  fine  antique  pieces.  26  Museum  Street, 
W.C.1 .  Tel.  01  -636  0401 .  Open  9-5  Thu.  6.30. 

Books  on  Art  and  Architecture,  especially  in  Britain,  new  and  old. 
Catalogues  issued,  send  1/-  in  stamps,  overseas  customers  no  charge. 
Collections  purchased.  FRANCIS  MARSDEN,  A.B. A.,  59a  King's  Road, 
Chelsea,  London  S.W.3.  (Postal  business  only.) 

Register  advertisements  are  21  -  per  word  minimum  £1 .6.0  for  15  words, 
which  must  be  prepaid  and  sent  to  the  Advertisement  Manager,  THE 
CONNOISSEUR,  CHESTERGATE  HOUSE,  VAUXHALL  BRIDGE 
ROAD,  LONDON  S.W.I  (Victoria  2331).  Addresses  or  Box  Numbers 
must  be  inserted  and  replies  to  the  latter  should  be  clearly  marked  with 
the  Box  Number.  The  Proprietors  of  The  Connoisseur  accept  no 
responsibility  for  any  sales  effected. 
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By  Appointment 
to  li.M.  Queen  Elizabeth 
1  lie  Queen  Mother 


By  Appointment 
to  II.  M.  Queen  Elizabeth  II 
Jewellers 


By  Appointment 
to  the  late  Queen  Alary 


ESTABLISHED:  1865 


138  REGENT  STREET,  LONDON  W.l 

AND  AT  LLANDUDNO 

A  HIGHLY  IMPORTANT  ROYAL  SPICE  BOX  BY  ADAM  LOOFS 
Jn  1688,  William  III  brought  most  of  his  movable  chattels  with  him  to  England. 
This  entry  is  taken  from  The  Royal  Records,  The  Hague  -  Inventory  No.  16,  Chapter  VII,  No.  18. 


fO-f-t-ie-i^. 


"The  following  have  been  transported  to  England  and  have  remained  with  His  Majesty.  1  Box  for 
myrrh  left  by  Roupels  for  the  service  of  His  Majesty  to  Sr  Bethon."  The  inventory  is  signed  Adam  Loofs. 

Adam  Loofs  was  Gold-  and  Silver-smith 
in  Ordinary  and  Keeper  of  the  King's 
plate  to  William  III. 

Conrad  Rouppel,  or  Ruppel,  was  an 
officer  in  the  Guards  who  travelled  to 
England  with  the  King  in  1688. 

Peter  Bethon  was  a  Gentleman  and 
Yeoman  of  the  Buttery  from  April  1689 
to  the  end  of  the  King's  reign,  for  an 
annual  wage  of  £60.0.0. 

The  cover  and  base  of  the  box  which 
is  chased  with  leaves  and  berries,  are  set 
with  oval  panels  of  polished  striated 
brown  agate.  The  walls  are  decorated 
with  a  continuous  frieze  of  classical 
masks  and  acanthus  in  the  manner  of 
Berain  and  when  pressure  is  exerted  on 
either  side,  the  cover  opens  by  means  of 
a  steel  spring  below  the  hinge. 

This  extremely  rare  object  is  presum- 
ably from  the  same  hand  as  the  enamel- 
led example  known  as  Queen  Mary's 
Patch  Box  in  the  collection  of  Queen 
Elizabeth  II  (illustrated  plates  427-429 
18th  Century  Gold  Boxes  of  Europe 
(Faber))  which  shares  the  same  design, 
period  and  Royal  provenance. 
/  The  chasing  on  the  cover  of  both 

boxes  appears  to  have  been  executed 
with  the  identical  tool,  and  the  stylistic 
similarities  are  most  convincing.  Length : 
2-|  inches.  Height:  ^  inches. 

They  would  both  seem  to  be  by  the 
Royal  Dutch  Goldsmith  Adam  Loofs 
and  to  have  been  made  in  1688  or  before. 

A  colour  illustration  of  this  box  appears  on  page  113. 


W.  G.  T.  BURNE 

(Antique  Glass  Ltd.) 

11  ELYSTAN  STREET, 

CHELSEA  S.W.3  Ken  6074 


A  pair  of  2- Light  Wall  lights,  moulded  and  cut  glass 
of  the  "La  Fount  Patent"  pattern.  English  c.  1800. 
Height  21|in.  Width  14  in. 


We  invite  you  to  inspect  our  very  large 
and  comprehensive  Collection  of  18th 
Century  Specimen  Wine  Glasses  and  cut 
Table  Glass. 


Specialist  in  18th  and  early  19th  Century 
Chandeliers,  Candelabra  Wall  Sconces, 
Candlesticks  and  Lustres. 


Nearest  Tube  Station,  South  Kensington 
Open  Saturdays  until  4  p.m. 


An  unusual  pair  of  2- Light  Wall  lights, 
the  glass  arms  etc.  supported  by  a  gilt 
metal  snake  bracket.  English  c.  1800. 
Height  17  in.  Width  14|  in. 
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H.  W.  KEIL  LTD. 

Member  of  the  British  Antique  Dealers'  Association  Ltd. 

BROADWAY,  WORCS. 

Telephone:  Broadway  2408 

lyth  &  18th  Century  Furniture  •    Works  of  Art 


Also  1 29/1 3 1  Promenade,  Cheltenham,  and  Knockhundred  House,  Midhurst,  W.  Sussex 


CXXXI 


WILLIAM  WARE  GALLERY 


TWENTY  FIVE  -  SLOANE  STREET  -  S.W.i. 

Telephone  01-235  1 505 


Portrait  of  a  Dutch  Merchant's  Wife  circa  1600 
Dntcli  School  oil  on  canvas  34  X  26 

Old  and  Modern  Paintings 

Fine  English  18th  Century  Furniture 


BY  APPOINTMENT  TO 
HER  MAJESTY  QUEEN  ELIZABETH  II 
FINE  ART  PHOTOGRAPHERS 


BY  APPOINTMENT  TO 
HER  LATE  MAJESTY  QUEEN  MARY 
FINE  ART  PHOTOGRAPHERS 


A.  C.  COOPER  LTD 

10  POLLEN  STREET  LONDON  W1  MAYFAIR  7585 

Specialists  in  the 
Photography  of 
Works  of  Art  to 
theTrade  and 

Private  Collectors. 


JUNE  9-28 

GLYN  MORGAN 

and 

TESSA  CHRISTIE 
paintings 

PERMANENTLY 

BOHUSZ,  LACASSE,  NALECZ,  PORTWAY 

drian  galleries 

5-7  porchester  place     marble  arch  londonw2 

01  -723  9473 


NITA  MILLER 

FOR  PERIOD  LAMPS 

Nita  Miller  Lamps  and  Shades 

63a  Grosvenor  Street,  W.I    Mayfair  095 1 


SWi 
Tel  01-493  471 1 

'Permanent  Exhibition  of  Old  Master  Paintings 


Hal  O'Nians 

Dutch  ■  Flemish  •  Italian  Masters 

6  RYDER  STREET,  ST.  JAMES'S,  LONDON,  S.W. 
01-930  9392 


GET  AN  OFFER 

for  your  antique  or  modern  jewellery  and  silver.  Old  English  clocks 
(bracket,  iongcase  and  carriage)  are  also  required. 

FROM  GARRARD 

The  Crown  Jewellers 
1 12  Regent  Street,  London  Wl  A  2JJ.  01-734  7020 


Rupert  Preston  Ltd. 

17  KING  STREET.  St.  James's.  London  S.W.1.  01-930  1794 

Specialists  in  17th  and  18th  century 
Seascape  Paintings 


Consult  Europe's  leading  Directory 

GUIDE  EMER 

1969-70 

for  the  best  sources  of  supplies  of  Antiques 

60,000  names  and  addresses  of  Antique  Dealers,  Picture  Galleries, 
Markets,  Fairs,  Exhibitions  classified  in  24  European  Countries,  Cities, 
Towns,  Streets  and  Specialities.  1,100  pages 

Price  £3.  0.  0.  (2  volumes)  postage  extra 

Available  from  most  Antiques  Fairs  and 

G.&  F.  GILLINGH AM 

(Antique  Dealers  and  Exporters) 

4  Crediton  Hill,  Hampstead,  London  NW6 
Tel  01-435  5644 

EVERYBODY'S  KEY  TO  THE  TREASURE  HOUSES 
OF  EUROPE 


CHARLES  WOOLLETT  &  SON 


Established  1889 


Top  Row  L  to  R 
Fine  Miniature  by  Charles  Richard 
Bone.  Oval        in.   (Mentioned  in 
Basil  Long  p.  37). 
Superb  French  Miniature  of  Mother 
and  Child  Round  3^  in. 
Attractive   Miniature   of  a  Lady, 
English     School     18th  Century. 
Oval  3  in. 


Centre  Row  L  to  R 

Extremely  fine  Miniature  by 
Franciszek  Smiadecki,  signed  with 
monogram.  Full  history  with  same. 
Oval  2g  in. 

Early  Dutch  Miniature  in  decorative 
silver  and  diamond  frame.  Oval  3  in. 
17th  Century. 

Miniature  by  Thomas  Flatman, 
signed.  Oval  2J  in.  17th  Century. 


Bottom  Row  L  to  R 

Fine  Miniature  by  Benjamin  Arlaud. 
of  General  Honeywood  1745. 
Oval  in. 

Rare  Miniature  of  Mother  and 
Daughter,  by  Cornelius  Hayer. 
Oval  2i  in. 

Rare  Enamel  Miniature,  possibly 
Sir  Christopher  Wren  by  Boit,  in 
pearl  frame.  From  Whitcombe 
Green  Collection.  Oval  2i  in. 


59-61  WIGMORE  STREET,  LONDON,  W1 


Tel.  01-935  8664 


FRANCISCO  de  VARGAS.  (SEVILLE,  17th  Century)  CANVAS  21$  X  16  inches 

EXHIBITION 

OF 

OLD  MASTER  PAINTINGS 

BRIAN  KOETSER  GALLERY,  38  Duke  Street,  St.  James's,  London,  S.W.i 

01-930  6309 


EXHIBITION 


OF 


OLD  MASTER  PAINTINGS 

FROM  THE  DAVID  M.  KOETSER  GALLERY,  ZURICH 


rancesco  Guardi  (1712- Venice-  1793) 


Canvas  20 \  X  33 i  in 


9  June  —  31  July,  1969 

BRIAN  KOETSER  GALLERY 

38  DUKE  STREET,  ST.  JAMES'S,  LONDON  S.W.i 
Telephone  01-930  6309  Saturdays  10  a.m.- 1  p.m. 
Weekdays  10  aAn.-5.30 p.m. 

14  August  —  30  September,  1969 


at  the 


DAVID  M.  KOETSER  GALLERY 


37  TALSTRASSE,  ZURICH,  SWITZERLAND 
Catalogues  3/- 


562  LINCOLN  AVENUE.  WINNETKA,  ILLINOIS 
HILLCREST  6-0912 


Fine  print  John  Tremlow  Esq.  of  Hatherton,  Cheshire.  Very  handsome  English  delft  plate, 

Printed  1842  by  J.  Grof.  23  x  21  overall,  one  of  pair.  18th  century  in  good  condition,  rounded  bottom. 

$950.00  pair  unframed.  Price  $1 75.00 


Very  rare,  four  panel  leather  screen,  with  12  paintings  One  of  a  pair  Chinese  porcelain  plates,  very  important, 

13  in.  x  19  in.  depicting  a  hunt.  Leather  held  to  wooden  13  in.  diameter  -  green,  coral,  red  and  blue,  with  traces  of 

frame  by  brass  head  nails.  Excellent  condition,  England  gold.  Circa  1790.  $365.00  each. 

Circa  1840.  Each  panel  5  ft.  10  in.  high,  19  in.  wide. 
Price  $2175.00. 


Sabin   Galleries  Limited 

4  Cork  Street  Bond  Street  Wl  Regent  6186 


JOSEPH  FRANCIS  NOLLEKENS 
1702-1748 

Gentleman  Playing  a  'cello 
Canvas 17|  X  13f  inches 


and  at  The  Antique  Dealers  Fair 
Grosvenor  House 
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THE  ANTIQVE  HYPERMARKET 


THE  BIGGEST  ANTIQUE 
SHOP  IN  THE  WORLD- 


and  the  busiest.  The  Antique  Hypermarket 
has  attracted  nearly  200,000  visitors  in 
its  first  year  of  operation.  The  resulting 
turnover  makes  it  possible  for  trade 
buyers  to  be  served  very  competitively 
by  over  100  serious  dealers  with  about 
one  million  pounds  worth  of  constantly 
changing  stock.  Open  to  the  public- 
admission  free. 


THE  ANTIQUE   HYPERMARKET    26-40  KENSINGTON   HIGH   STREET    LONDON  W8 

TELEPHONE:  01-937  6911/8767    OPEN  FROM  MONDAY  TO  SATURDAY  10  a.m.— 5.45  p.m. 


Pair  of  FINE  SOUP  TUREENS 
Solid  silver,  203  ounces 
George  III,  1799,  made  by  Robert  Salmon 


CXXXIX 


PHILLIPS,  SON  &  NEALE 

Fine  Art  Auctioneers  since  1796 

WILL  AUCTION  on  MONDAY  16th  JUNE  at  2  p.m. 

By  direction  of  the  PUBLIC  TRUSTEE,  EXECUTORS  and  Others 

16th-20th  CENTURY  PAINTINGS 

including 

&        ~      ...  * 

MAGNASCO:                     LANDSCAPE  WITH  FIGURES  AND  ANIMALS 
15  in.  x  41  in.                                                           ONE  OF  A  PAIR 

WILLIAM  SHAYER:                             COASTAL  SCENE  WITH  FIGURES 
30  in.  x  41  in.                                            SIGNED  AND  DATED  1 837 

ILLUSTRATED  CATALOGUE  3/0d.  post  free 

VIEWING:    THURSDA  Y  AND  FRIDA  Y  9  a.m. -5  p.m. 

SA  TURD  A  Y                     9  a.m.  -  Noon 
MONDAY                      9  a.m.  -  1 1  p.m. 

prior  to  the  sale 

BLENSTOCK  HOUSE,  7  BLENHEIM  STREET,  NEW  BOND  STREET,  W1Y  OAS 

01-499  8541 
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THE  SUNDAY  TIMES 

23  MARCH  1969       •       No  7608      •      Price  II- 


No.1  saleroom 


Every  Sunday  from  1st  June  our 
Saleroom  page  is  opened  for  viewing  by  four 
million  people.  Many  with  the  monev  and 
mania  for  collecting  antiques,  paintings, 
stamps  and  coins. 

You'll  find  they  make  a  very  rewarding 
reason  for  announcing  your  auction 
and  displaying  your  collectors'  items  in  the 
showcase  of  The  Sunday  Times. 

And  as  a  special  service  we  supplv 
space  (free  of  charge)  to  accommodate 
a  photograph  of  the  item  for  sale. 

For  full  details  and  advertising  rates 
telephone  Michael  Sim,  01-837  1234 
at  The  Sunday  Times 
200  Gray's  Inn  Road  London  WC1 
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JACQUES  PERRIN 

Expert  for  the  French  Customs 
3,  QUAI  VOLTAIRE,  PARIS-7e,  Tel:  222.41.33 


XVIIIth  CENTURY  FURNITURE  AND  WORKS  OF  ART 


Rare  small  Bureau  with  sloping  front  and 
unusual  outline,  with  veneers  of  satin  and 
violet  woods,  in  marquetry  on  every  side. 
Period  Louis  XV.  Stamped  by  CAREL; 
celebrated  Ebeniste  of  the  18th  Century. 


Photographs  available  of  furniture  and  objects  of  art  in  our  gallery. 


Member  of  the  British  Antique  Dealers  Association 


Superb  Padouk  wood  'Monkey'  table 
with  variegated  marble  top.  inlaid  with 
brass  Greek  key  pattern  c.  1  800.  H.  30  in.: 
D.  45  in..  £475.  French  bronze  and 
marble  striking  clock  c.  1  830.  £85. 


Fine  mahogany  bureau  c.  1790  with 
fitted  interior.  H.  40  in.:  W.  36  in.;  D.  1 8  in., 
£175.  George  III  brass  candlesticks 
H.  10  in.,  £1  5  pair.  Bronze  head  of  George 
Bernard  Shaw  signed  'W.  Haag  1924', 
£275. 


CHRISTOPHER 
%.  SYKES  18 

^te         ANTIQUES  liF 


11  Market  Place,  WO  BURN, 

BEDFORDSHIRE 

Telephone:  Woburn  259 

Two  miles  off  Ml.  only  40  miles  from  London 


Attractive  Carved  Italian  walnut 
baptismal  font,  39  in.  high, 
1  9  in.  diameter,  fitted  with  brass 
rim  lead  liner  £275. 


Victorian  inlaid  walnut  Vitrine 
cross  banded  in  Kingwood  with 
fine  ormolu  mounts,  H.  43  in.; 
W.  30  in.;  D.  18  in..  £85.  Brass 
skeleton  clock.  £65. 


Carved  oak  mule  chest  dated  1694  G.N., 
H.  31  in.;  W.  51  in.;  D.  21  in..  £78.  Cherry 
wood  child's  chair  c.  1  740,  £45.  Wrought 
iron  rush  light  holder  brass  sconce,  £27. 
Large  copper  ale  jug  inscribed  'Servants 
Hall  1770' £45. 


Mahogany  barometer  inlaid  with  masonic 
emblem  by  'J.  Fiora  of  Nottingham'  £48. 
Oil  seascape  of  Hurst  castle  £65.  Oil 
Italian  landscape.  'The  wine  Harvest', 
£1  35.  Rosewood  barometer  £28. 


ANTIQUE  GLASS 


FINE  FURNITURE 


LTD 


CECIL  DAVIS 

3  GROSVENOR  STREET 
NEW  BOND  STREET 
W1X9FA 


Telephone:  01  -499  3130        Cables:  CRYSTALDAV,  LONDON 

(Western  Union) 

Member  of  The  British  Antique  Dealers'  Association 


SPECIALISTS  IN  ANTIQUE 
ENGLISH  AND 
IRISH  GLASS 
also  small  English  furniture  and  Works  of  Art 


A  fine  early  English  goblet. 
Height  10  inches.  Circa  1720. 

Exhibiting  at  the  Antique  Dealers  Fair 
and  Exhibition,  June  1 1th  -  26th. 
STAND  No.  4. 


Jean  Barr  Gorman 


we  have  recently  opened  at 

143  EBURY  STREET  LONDON  SW1  730 1808 

CXLV 


The  Adirondacks'    James  McDougal  Hart   1828-1901     66  x  40 

J.  N.  BARTFIELD  ART  GALLERIES,  INC. 

45  West  57th  Street  (second  floor)     New  York.  N.Y.  10019    Phone  (212)  PLaza  3-1830 


sAg  SELECTED  ARTISTS  GALLERIES  inc 

at  our  NEW  LARGER  PREMISES 

655  MADISON  AVENUE  AT  60  ST  N.Y.  NY  10021 
Tel:  212.688-0003  Cable:  SELARTGAL  New  York 

FINE  PAINTINGS  -  EXHIBITION  OF  CONTEMPORARY  ART 

J.  L.  FORAIN 
"LES  AVOCATS" 
2\\      251  in. 
Signed,  painted  c.  1908 
Exhibited: 

Paris,  Musee  des  Arts  Decoratifs,  1908 
I  imcisit\  (if  None  Dame. 
"The  Great  Century,  France  1800-1900" 
Rec.  and  Illustrated 
Lucien  Peuch,  Forain  Album,  1910 


We  are  always 
INTERESTED  TO  BUY 
EXPRESSION1STIC  AND 
CUB1STIC  PAINTINGS 
of  all  Schools. 
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English  Hepplewhite  Sideboard 

70"  x  29"  x  39" 
mahogany  with  satinwood 


Oil  Painting 
"The  Stirling  Family" 

by  Sir  William  Deechey,  R.A. 

from  the  collection  of  Sir  William  Stirling,  Bart, 
canvas  measures  56"  x  44" 


Georgian  Sheffield 
candelabra  and  tea  urn 

C.  1810 

ClOQOOH!* 

Est.  1866 

400  Race  St.  —  Cincinnati,  Ohio  45202 
Tel.  (513;  621-1536 


ASIAN 
GALLERY 

FAR  EASTERN  ART 
AND 
ANTIQUITIES 


,»v  % 


Kaiho  Yusho  (1533-1615). 
seal-signed  by  the  artist. 
Black  ink  on  paper  (suiboku-ga). 

24  East  80th  Street 
New  York,  N.Y.  10021 
Tel.  734-1379 

RICHARD  S.  RAVENAL,  DIRECTOR 


S 


V 
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SCULPTURE  OF  THE 
RENAISSANCE  THROUGH  THE 

NINETEENTH  CENTURY 
INCLUDING  'LES  ANIMALIERS' 


NINETEENTH  AND 
EARLY  TWENTIETH  CENTURY 
AMERICAN  PAINTINGS 


Bird  Cage 
and  Aquarium 
circa  1720 
Birds  can  go 
from  the  lower  section 
to  a  perch 
in  the  upper 
inner  bond. 


Rowland's  Antiques 

Route  202  -  Route  413 
Buckingham,  Bucks  County,  Pennsylvania 
Telephone:  (215)  794-7611 


VOJTECH  BLAU 

RUGS    AND  TAPESTRIES 
980  MADISON  AVENUE 
NEW  YORK  CITY  10021 

Fifth  floor  of  the  Parke-Bernet  Building 
Telephone  (212)  249-4525 


KAZAK  6-9  x  4-6 


Specializing  in 
18th-  and  19th-century 
Caucasian  and  Asia  Minor  Rugs 

You  are  invited  to  visit  the  gallery  -  where  rugs 
are  hung  for  your  viewing  ease.  Appraisals  are 
gratis  for  museums  and  rug  collectors. 
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o^/  nnou  ncing 
A  Most  Important 
Unreserved  Public  Auction 


THE  ORIENTAL  ART  COLLECTION 

OF  THE  LATE 

C  HARLES  D.  MAGRATH,  F.R.A.S.,  OF  PEKING,  CHINA 

Thursday  and  Friday 
August  14  and  ij  at  10-30  a.m. 

This  most  important  collection,  amassed  between  1910 
and  1920  has  been  in  storage  since  Mr.  Magrath's  death 
over  40  years  ago.  It  represents  superb  esthetic  taste 
and  scholarship  in  almost  every  branch  of  oriental  art. 

SALIENT  ITEMS  INCLUDE: 


Pottery  and  Porcelains: 

Important  funerary  figures  and  artifacts  from  the  Chou,  Han,  and 
Tang  Dynasties.  Sung  porcelains  including:  Tzu  Chou,  Lung 
Ch'uan  Celadon,  Chun  Yao  ware,  and  Yao  Chou  Celadon.  Ming 
Blue  and  White,  Te  Hua  figures,  five-color  ware  and  Sang-de- 
Boeuf.  K'ang  Hsi,  Yung  Cheng  and  Ch'ien  Lung  pieces  of  great 
importance. 

Paintings: 

Over  100  scroll  paintings  trom  the  Sung  Dynasty  through  the 
Ch'ien  Lung  period.  Works  by  such  notable  artists  as:  Lu  Chi, 
Li  Tang,  Tchai  Tze  Chung,  Su  Han  Ch'en,  Yun  Shou  Ping,  Ch'ing 
Hsing,  Ch'en  Cheng,  Ch'ou  Shih  Chou,  Kin  Kai,  Li  Sung  Mein, 
Tu  Ch'iung,  Nobu  Aku,  Wang  Yuan,  Chou  Han  Pen,  Tsu  Chou 
Shan  and  others.  (Undoubtedly  many  of  these  paintings  were 
obtained  trom  the  Imperial  collections  during  the  1912  unrest.) 

Metals: 

Ritual  vessels  ot  the  Chou,  Han  and  T'ang  Dynasties.  Tripods, 
Chung,  Tsuns,  Warrior  figures,  Votive  figures,  Vases,  Weapons, 
Mirrors,  Iron  heads  of  the  T'ang  Dvnastv  and  other  metals  from 
the  Sung  to  the  Ch'ing  periods. 


Stone  Sculpture: 


T'ang  Head  of  Buddha,  Khmer  figures,  Seal  stones,  Important 
Stele  of  Buddha,  12th  and  14th  century  Indian  sculpture. 


Snuff  Bottles: 


75  important  bottles  in  Jade,  Fire  opal,  Ruby  matrix,  Malichite, 
Carnelian,  Amber,  Crystal,  Glass,  Porcelain  and  other  materials. 


Japanese  Prints: 


Fine  examples  bv  fokusai,  Toyonobu,  Toyokum,  Kuniyoshi  and 
others. 


Fabrics: 


Needlework  and  embroidered  fabrics  and  costumes  from  the 
K'ang  Hsi  to  Tao  Kuang  periods. 


Rugs: 


Jade: 


An  almost  unbelievable  group  ot  over  75  pieces  ot  tine  jade 
including:  Sage  green  water  buffalo  ot  the  Ming  Dynasty,  Large 
Phoenix  vase  in  emerald  green,  several  Koros,  urns,  vases,  white 
jade  candlestick,  buckles,  mountains,  animals  and  archaic  pieces. 


About  25  antique  Chinese  Orientals  ot  importance.  Both  room 
and  scatter  sizes. 

as  well  as: 

A  magnificent  assortment  ot  opium  pipes  in  Jade,  Gold,  Ivory, 
Lacquer  and  other  materials.  Jewelry,  Ming  Lacquer,  Screens, 
Furniture  and  other  items. 


EXHIBITION:  TUESDAY  AND  WEDNESDAY,  AUGUST  12  and  13  from  10  till  5  each  day 

on  the  premises  of     ^OBERT   Q.    ^LDRED    QO .    INC.  Es 


ROUTE  6A,  EAST  DENNIS,  MASS,  02641 


'.state  Auctioneers 

TELEPHONE:  (617)  385-3377 


Copiously  illustrated  catalog  $4.00    (By  Mail  —  $4.50) 
}\'f  will  be  most  happy  to  wake  room  reservations  in  the  vicinity.  Two  weeks  advance  notice  suggested. 


ROBERT  REID,  N.A. 

1862  - 1929 
"The  Japanese  Kimono" 

Brilliantly  colorful  painting. 
Oil  on  canvas,  39  X  37  inches. 
Signed  and  dated  1919. 
Reid  was  one  of  "The  Ten". 

He  settled  in  Colorado  in  1917 
and  helped  establish  the 
Colorado  Springs  Fine  Art  Center 

BERRY-HILL 
GALLERIES  inc. 

743  FIFTH  AVENUE 
NEW  YORK,  N.Y.  10022 

PLaza  3-8130 
Cables:  Berryhill  New  York 


INFORMATION  REQUESTED  ABOUT 
ROBERT  REID  PAINTINGS  FOR  A 
PROJECTED  WORK  ON  HIS  CAREER. 


Lovely  pastel  grouping  executed  in  shades  of  beige, 
white,  charcoal,  grey  and  muted  red.  Size:  22  in.  x  26  in. 
Circa:  1790-1800 


CHARLES  &  ANN  BAUMANN 

(Furniture  and  Paintings) 
449  Westminster  Ave.,  Elizabeth,  N.J.  07208 

Appointment  advisable 

21  2-SA  2-6586  (weekdays)    201  -EL  4-0535  (weekends  and  evenings) 


ANTIQUE  ORIENTAL  RUGS 


Outstanding  selection  of  rare  pieces  in  room 
size,  small  size  or  runners.  Collector's  pieces. 

CAUCASIAN   TURKISH     PERSIAN  TURKOMEN 


KAZAK 
CABISTAN 
CUBA 

DAGHESTAN  HEREKE 
CHICHI 
KARABAGH 


GHIORDES  KERMAN 
KULA 
OUSHAK 


BERGAMO 
LADIK 


TEKKE 
SEHNA  AFGHAN 
KASHAN  SAMARKAND 
TABRIZ  KHIVA 
FERAGHAN  KHACHLI 
SHIRAZ 


46  years  of  dealing  in  Antique  Oriental  Rugs 

R.  R.  Markarian 
c/o  A.  B.  Closson  Jr.  Co. 

4th  &  Race  Streets 
Cincinnati,  Ohio  45202 
513-621-1536 


I  In  <  '  ■nnoisscur,  Juin  ,  i<X»j 


Parcel -gilt  silver  cup  and  cover.  Maker's  mark  I  L 
probably  John  Burt  Lyng,  New  York,  c.  1  765.  Height  1  3^  in.,  width  1 1  ^  in. 


Corinthian  Studios 

20506  SARATOGA -LOS  GATOS  ROAD 
P.O.  Box  385 
SARATOGA,  CALIFORNIA  95070 

Telephone:  (408)  867-4630 


CLI 


Roses,  Daisies  and  Ageratum 


Flower 
Paintings 

by 

IAN 
WOODNER 

( American  Contemporary) 


weintrauh  gallery 

992  Madison  Ave.,  New  York,  N.Y. 


Sculpture 

by 

JOHN 
ROOD 

(American  Contemporary) 


wmntraub  yalh>ry 

992  Madison  Ave.,  New  York,  NY. 


Torso  No.  3 
bronze  28  in  high 


The  Connoisieur,  June,  191V) 


(XII 


Notre-Dame-de-la-Gardc,  Marseille.  73  X  93  cm.  Signed  and  dated  1931 


PAUL  SIGNAC 

1863-1935 


weintraub  gallery 

992  Madison  Ave,  New  York,  N.Y. 
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RAOUL  DUFY 


HflmfTlER  GALLERIES  Inc. 


51  East  57th  Street  New  York,  N.Y.  10022 

TelePhone:  Cable  address: 

758-04 1 0  Hammergall,  N.Y. 
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'FLORENTINE  STUDIO' 

THE  ART  OF 


Oil    40  x  30  in. 


JOSEPH  WALLACE  KING 


HAMMER  GALLERIES  inc. 


51  East  57th  Street  New  York  10022  N.Y. 
Telephone  PL8-04I0        Cables:  HAMMERGALL  N.Y. 


Art  &  Antique  Dealers9  League  of  America 


On  panel,  io\   <  i\  inches  JACOB  MARELLUS  (1614-K.s  1 ) 

NEWHOU8E 

GALLERIES,  Inc. 

Established  187S 

15  East  57th  Street,  New  York,  N.Y.  10022 

(212)  PLAZA  5-4980 


Art  and  Antique  Dealers  League  of  America,  Inc. 


Founded  in  1926 


1926 


1969 


Omnia  Vinci t  Veritas 
MEMBERS  EXHIBIT  THEIR  CERTIFICATE 

non-profit  membership  organization  devoted 
exclusively  to  the  best  interests  of  dealers  and 
buyers  of  antiques  and  works  of  art,  and  to  the 
encouragement  of  educational  activities  in  the 
Arts  generally. 

MEMBERSHIP  IN  THE  LEAGUE 
IS  A  MARK  OF  DISTINCTION 

cy^ost  experienced  collectors  invest  through 
the  expert  guidance  of  dealer-specialists  who 
guarantee  the  bonafides  of  their  transactions 
within  the  spirit  and  the  letter  of  the  League 
Code  of  Ethics,  to  the  faithful  observance  of 
which  members  stand  pledged. 

The  League  has  the  exclusive  authorization  to 
certify  for  export  shipments  of  antiques  and  ob- 
jects of  art  to  Canada,  the  Bahamas,  and  South 
Africa. 

HEADQUARTERS 
136  East  55th  Street  New  York,  New  York  10022 
Telephone  (212)  TE  8-2690 

A  booklet  with  the  names  and  addresses  of  the  League 
members  and  their  specialties,  as  iccll  as  chronological  and 
historical  data  for  quick  reference,  will  be  sent  upon  requ  est. 


AFFILIATED  MEMBER  OF  C.I.N.O.A.  (Confederation  Internationale  des  Negociants  en  Oeuvres  d'Art) 
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VAN  DER  STRAETEN 

FINE  ART  DEALERS 
GALLERY  OF  CONTEMPORARY  ARTISTS 

981  MADISON  AVENUE  (HOTEL  CARLYLE)  NEW  YORK,  N.Y.  10021 

Telephone:  (212)  988-0617  GALLERY  HOURS:  MONDAY-SATURDAY  9-5  p.m.  Other  times  by  appointment 


fine 
Chippendale 
mahogany 
breakfront 
bookcase, 
circa  1770 


tS. 

j" 

ANTIQUES  INTERIOR  DESIGN 

MIDDLEBURG,  VIRGINIA  •  Tel.:  (703)  687-6387 

Member  of  The  Art  &  Antique  Dealers  League  of  America,  Inc. 
The  American  Institute  of  Interior  Designers 
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Vernay 


OLD  ENGLISH  FURNITURE    •    SILVER    •    PORCELAIN    •    PAINTINGS    •  GLASS 


A  Chippendale  Period  Settee 

executed  in  the  French  taste,  finely  carved  throughout, 
covered  in  18th  century  rose  and  cream  lamp  as. 

Circa  -  1755.  Height  at  back  -  43  in.     Length  overall  at  back  -6  ft.  7  in. 


Recorded  in  Inventory  of  House-Hold  Furniture  at  Grimsthorpe  Castle. 
Exhibited  at  The  Baltimore  Museum  of  Art,  Baltimore,  Maryland. 
'The  Age  of  Elegance:  The  Rococo  and  Its  Effect'.  Item  363,  April  25  to  June  14,  1959. 
See  also  'English  Furniture,  Irwin  Untermyer  Collection'.  Figures  143  to  147  inclusive 
and  color  plates  from  116  to  120  inclusive  for  matching  chairs. 


124  EAST  55TH  STREET,  NEW  YORK,  N.Y.  10022  •  (212)  PLAZA  3-8060  •  CABLE:  ASAVANTIO,  N.Y. 
The  National  Antique  and  Art  Dealers  Association  of  America,  Inc.  The  Art  and  Antique  Dealers  League  of  America 


A.I.D.  MEMBERS 
Louise  A.  Mendel 
Don  Allen 
Julian  DePree 
James  Abston 


1000  HAMILTON  AVE.,  LOUISVILLE,  KY.  40204  TEL(502)  587-661 1 
Members  of  The  Art  and  Antique  Dealers  League  of  America,  Inc. 


Oak  low  boy,  circa  1720 

31  in.  wide,  19  in.  deep,  28^  in.  high 

LINLO  HOUSE  inc 

1019  LEXINGTON  AVE,  at  73rd  Street 

N.Y.C.  10021  BU8  1848 

ALICE  M.  WIGINGTON 

Member  of  Art  and  Antique  Dealers  League  of  America 

ANTIQUES 
IN  THE 
CHARLESTON  TRADITION 

Member  Appraisers  Association  of  America 

FURNITURE  SILVER 
CHINA  COPPER 
BRASS  FIREPLACE 
AND  GARDEN  ITEMS 

JACK  PATLA  CO. 

181  King  Street, 
Charleston, 
South  Carolina  29401 
803-723-2314 


CALIFORNIA  QUAIL 


RED  CARDINALS 


BOTH  CURRENT  AND  DISCONTINUED 
MODELS  ARE  A  SPECIALTY  WITH  US 

Shown  here  are  only  a  few  discontinued  models. 
Our  stock  changes  every  few  days. 

Write  or  telephone  us  your  specific  requests. 

WE  ARE  ALSO  INTERESTED  IN  BUYING 
FOR  RESALE  SINGLE  MODELS  OR  COM- 
PLETE COLLECTIONS. 

Wakefield- Scearee  galleries 

DIRECT  IMPORTERS 
Member  of  the  Art  and  Antique  Dealers  League  of  America,  Inc. 
HISTORIC  SCIENCE  HILL,  SHELBYVILLE,  KENTUCKY  •  (  502  )  ME  3-4382 
on  BOTH  main  roads  (U.S.  60  and  1-64)  between  Louisville  and  Lexington 
ONE  OF  THE  LARGEST  ANTIQUES  COLLECTIONS  IN  THE  MID-WEST 
Open  every  day  9  a.m.-5  p.m.  Closed  Sundays. 


BLUE  JAYS 


MOCKING  BIRDS 


Art  &  Antique  Dealers9  League  of  America 


ELINOR  GOEDON 

Oriental  Lowestoft 

m  «  t  a  \Tn  a  orr'TT'n   r»TT/T?    17TT  T  a  A  DA 


OIZ  i_i/\lN^/\ol         r-1rv.H1,  v  iLiLitxiw  v  n,  u  n 

Telephone  (215)  LA  5-0981 


Extremely  rare  Chinese  Export  Porcelain  inkstand, 
Circa  1 760.  Covered  pen  box,  quill  holders,  and  candle  sealer. 
Beautifully  decorated  in  famille  rose. 


Magnificent  serpentine  French 
commode  with  original 
tangerine-pink  marble  top. 

53  in.  wide,  27  in.  deep,  37  in.  high. 

Original  late-eighteenth 
century  trumeau. 

48  in.  wide,  63  in.  high. 

Cupid  candelabras. 

1  2  in.  wide,  26  in.  high. 

DIRECT  IMPORTER 


MEMBER  OF  THE  ART  AND  ANTIQUE  DEALERS  LEAGUE  OF  AMERICA.  INC. 


iMgfjtoap  100,  Piestgate  Mopping  Center 
J2asif)uille,  ftennestfee  37205 

(AREA  CODE  615)  352=6770 
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AN  INVITATION 
To  visit  our  extensive  New  Showrooms 
and  inspect 
our  magnificent  collection  of 
Antique  English  and  Irish  Silver 
Old  Sheffield  Plate 
Victorian  Silver  and  Plate 
Porcelain   •  Crystal   •  Antique  Jewelry 

Shipments  continuously  arriving. 
Now  on  display  at 

Mint  Antique*  3nc, 

Bertram  A.  Wine 
667  Madison  Avenue, 
Suite  1006, 
NEW  YORK.  N.Y.  10021. 
Telephone:  (212)  759-5685 

Members  of  the  Art  and  Antique  Dealers  League 
of  America. 


George  III  silver  salver  on  four  claw  and  ball 
feet.  Diameter  13]  in.  Maker:  Robert  Rew 
or  Richard  Rugg,  London  1768. 


specialise  in 
seventeenth-century  furniture 
and  art  objects  of  the  period 


Charles  II  casket 
embroidered 
floss  silk.  Excel- 
lent color. 
Height  14  in. 
Width  14J  in. 
Depth  10  in. 


Charles  II  casket 
embroidered  in 
colored  floss  silk 
and  silver 
threads.  Interior 
fitted  with 
drawers  and 
compartments. 
Mounts  of 
silver. 


gertrude  weber 

Open  Tuesday  thru  Friday,  9-5.30 
Saturdays  and  evenings  by  appointment 


In  the  building  of  the  hong  Island  Historical  Society 

130  PIE R REPONT  STREET 
BROOKLYN  HEIGHTS,  NEW  YORK  11201 
(Tel.:  212)  ULster  5-1789 
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A  pair  of  fine  George  II  cast  candlesticks 
fitted  with  contemporary  Sheffield  plate 
branches.  London.  1778.  Cortauld &  Cowles, 


r  A 

V _r-^J  rare 
Swiss  parquetry 
fall-front 
secretaire 
inlaid  with 
brass  and 
mother-of-pearl. 
Circa  1800. 

Length  26.J  in. 
Depth  15]  in. 
Height  55J  in. 


Mrs.  Alfred  Phillips,  President 

Phillips  Galleries 


LTD 


III  l<  I.I.I     1  M  1'  "  I!  I  1.  H 


119  East  57th  St.  !\,u  York  22,  .\.  V.  PL  5-9073 
Member  Art  anil  Antique  Dealers  League  of  America,  Inr. 


18th-Century  French  Antiques 


Small  Louis  XVI  mahogany  writing  table 
brass  gallery  and  moldings.  France 
Circa  1780 

CHARLES  C.  PATERSON 

746  Madison  Ave.,  New  York,  N.Y.  10021  •  UN  1-1666 

Member  Art  and  Antique  Dealers  League  of  America 
National  Antique  and  Art  Dealers  Association  of  America,  Inc. 


rJ'  t  ♦      *    'fi  ■ 


IMENADE  AU  BOIS  circa  1905-10  Oil  45  57|  inches 
Ex  Collection:  Walter  P.  Chrysler,  Jr.;  Levy,  Troyes ; 

Galerie  des  Elysees,  Paris. 
<hibited:  Dayton  Art  Institute,  Ohio,  1960;  illustrated 
n  catalog  FRENCH  PAINTINGS  FROM  CHRYSLER 
COLLECTION,  Page  88. 


LUCIE 

COUSTURIER 

1 876-1 925 

Specialists  in  Post  Impressionists 


AUTO  PORTRAIT  circa  1919 
Oil  10i    131  inches. 


MAURICE  STERNBERG 

149  West  Kinzie  Street,  Chicago,  Illinois,  60610 
312  321-0406 


WILLIAM  S.  HORTON 


Sun  Flowers,  c.  1929  -  41  in.  X  33  in.  -  $35,000 
Other  Horton  oils,  §2,000  and  upwards. 

This  painting  was  exhibited  at  the  Gieves  Gallery,  London,  June  193 1, 
catalogue  No.  24;  The  Retrospective  Exhibition,  Galerie  Charpentier,  Paris, 
1935,  catalogue  No.  5,  and  Galerie  Creuze,  Paris,  May  1947. 

'Already  internationally  praised  before  his  death  in  1936,  William  S. 
Horton  may  be  said  now  to  be  a  major  star  in  the  firmament  of  art,' 
Adrian  Bury,  The  Connoisseur ,  1959. 

See  the  Horton  Collection  at  Vose  Galleries  of  Boston,  exclusive  agents 
for  the  Horton  Estate,  at  238  Newbury  Street,  Boston,  Mass.  021 16.  Or 
call  (617)  536-6176. 
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^^are  set 

°  of  six 
Irish 
silver  salts 
( or  siveetmeats). 

Maker 
John  Laughlin, 
Dublin, 
circa  1741-3. 
Height  5W, 
width  4  Vs". 
Heavy, 
5  ounces  each. 


JOSEPHINE  HOWELL  INC. 

Member  of  the  National  Antique  and  Art  Dealers  Association  of  America,  Inc. 
41  EAST  57th  STREET  NEW  YORK,  N.Y.  10022 

PLAZA  3-5515 

FRENCH  ANTIQUES 


Regence'Plaque  Commode 
304  in.  long    20i  in.  deep    32f  in.  high 


Authentic  antiques  Decorative  arts 

Period  furniture  Silver 


AULD  ENGLISH  GALLERIES 

Member  of  the  Art  and  Antique  Dealers  League 
of  America,  Inc 


Stonehenge  Courtyard  Eureka  Springs,  Arkansas 

190  Spring  Street  America's  'Little  Switzerland' 


CLXVU 


Art  &  Antique  Dealers' 
League  of  America 


SHOWCASE  GALLERIES 

1061  Madison  Avenue,  New  York,  N.Y.  10028 
Telephone  (212)  628-0030 

Charles  Maguire,  Director 
EXCLUSIVE  IN  NORTH  AMERICA 

H.M.  the  QUEEN  FARIDA 
Pierre  AMBROGIANI 
Jean  CARZOU 
Pierre  CORNU 
Roger  CHA  PELAIN-MID  Y 
Elmer  TURNER 
Gloria  VANDERBILT 
David  REVE 
Emmanuel  ROMANO 
Antonio  SALEM  ME 
Gisbert  PUPP 

ALSO  WORKS  BY: 

Sir  Jacob  EPSTEIN 
Othon  FRIESZ 
Lucien  GENIN 
Marcel  LEPRIN 
Elisee  MACLET 
Andrew  SHUNNEY 
Moses  SOYER 
Raphael  SOYER 
and  other  EUROPEAN 
AND  AMERICAN  masters. 
Details  on  franchising  VESTART,  on  inquiry 


Franktown,  Colorado  80116 
Tel.  (303)  688-3827 

Between  Denver  &  Colorado  Springs  on  Hwy.  83 — 6  mi.  E.  of  Interstate  25 


By  Paul  Storr 

Soup  Tureen  1 806 
Height  12  inches    Length  1 6|  inches 
Weight  176  ounces 
Plateau  1809 
Diameter  22  inches    With  feet  24  inches 


Inscription  engraved: 
Presented 
By  the  merchants  of  Barbados 
To  Rear  Admiral  Sir  Samuel  Hood,  K.B. 
In  grateful  acknowledgment  of  the  protection 
afforded  to  their  trade  during  his  command  on 
that  station  From  1 80 j  to  1 80$ 


From  the  collection  of 
HILL.  HARRIS  &  CO. 


Direct  Importers  &  Fine  Arts  Dealers 
13th  at  Lee  Street,  P.O.  Drawer  2031, 
Alexandria,  Louisiana,  U.S.A.  71 301 

Presenting  a  magnificent  collection  of 
Antique  English  Silver,  Old  Sheffield 
and  Victorian  Plated  Silver 

Telephone  318-442-3303 

Send  us  your  inquiries. 
Submit  offerings  of  silver 
you  wish  to  sell  with  prices. 


CLX1X 


Very  rare  skull  of  a  Helmeted  Hornbill,  having  the 
face  of  the  casque  elaborately  carved  to  show  a 
Chinese  Court  scene.  The  horizontal  corrugated 
ridge  in  the  brilliant  red  sheath  indicates  an  older 
bird.  Length  from  beak  to  back  of  Head,  1 0f  in. 
18th  Century. 


Specializing  in  rare  Chinese  Antiquities 
and  Snuff  Bottles 


MAINLAND,  PENNSYLVANIA  19451 
(19  mi.  from  Phila.  at  Lansdale  Exit  of  Pa.  N.E.  Extension) 
By  appointment  please.  Phone  (215)  723-3949 


When  in  Montreal 
Visit  Dominion  Gallery 

The  DOMINION  GALLERY  with  Rodin's  "Burgher  of  Calais"  and  Henry 
Moore's  "Woman  1957-58"  in  front  of  its  building  has  17  Galleries  on 
4  floors 


Montague  Dawson 
"Dawn"24|  x  20J  inches 


Paintings  by 

AIZPIRI 

JONGKIND 

BORDUAS 

•KRIEGHOFF 

BRIANCHON 

LAVERY 

CAFFI 

LEPINE 

CALS 

"MAHDY 

CAMERON 

MANE-KATZ 

•CAMPIGLI 

MANZU 

CARR 

"MARCHAND 

•CASSINARI 

MARINI 

M.  DAWSON 

MARIS 

DERAIN 

MARLOW 

DUFRESNE 

"MATHIEU 

DUFY 

MORRICE 

'EDZARD 

•OUDOT 

•EISENDIECK 

•RIOPELLE 

FANTIN-LATOUR 

SUZOR-COTE 

FOUJITA 

TERECHKOVITZ 

•GOMERY 

THARRATS 

HARPIGNIES 

•VILALLONGA 

HITCHENS 

VOLLON 

HUSZAR 

and  others 

Sculptures  by: 

•ARCHIPENKO 

MEUNIER 

'ARP 

•MINGUZZI 

"BARELIER 

"MIRKO 

•CESAR 

•MOORE 

•CHADWICK 

•PAOLOZZI 

•ETROG 

REDER 

•FAZZINI 

•RODIN 

'GRECO 

•ROUSSIL 

HAJEK 

•SCHLEEH 

•MAILLOL 

ZADKINE 

MARlNi 

and  others 

'more  than  five  works 

Over  175 
Canadian  Artists 
1 9th  and  20th  Century 
Old  Masters 
Great  European 
Artists 


CANADA'S  LARGEST  SELECTION 
OF  FINE  PAINTINGS  AND  SCULPTURE 
IN  CANADA'S  LARGEST  ART-DEALER  GALLERY 
1438  Sherbrooke  West  Montreal 


LANDSCAPE  WITH  RUINS 
Watercolor  c.  1794 
J.  M.  W.  TURNER  (1775-1851) 

3J  in.  x  4|  in. 
Coll:  Edw.  S.  Chapin,  Esq.,  New  York 

AMERICAN  &  EUROPEAN  ART 

19th  and  20th  centuries 
contemporary  sculpture:  MAURICE  GLICKMAN 

FLOREXCE  LEWISOX  GAILERY 

35  East  64th  St.  879-0810  New  York,  10021 


The  C  onnoiv.cur,  |unc,  i960 


.  I  X  \ 


ii  n  English  Queen  Anne  tea 
table  with  "clover  leaf" 
corners  and  with  a  drawer  in 
perfect  condition  and  without 
restoration. 

Top  31  in.  X  2iin.,height28|in. 

The  English  easy  chair  is 
small  in  scale  and  covered 
with  hand-loomed  flame  stitch. 
Exceedingly  comfortable. 
Honduras  mahogany  and  with 
a  good  patina. 


FLORENE  MAINE 
^Antiques 

U.S.  Route  #7,  P.O.  Ridgefield,  Connecticut    •    (203)  438-2386 

Open  daily  from  8  a.m.  until  fi  p.m.  Sundays  by  appointment. 
If  you  are  coming  from  a  distance,  a  phone  call  in  advance  is  advisable. 

Furniture  and  Accessories  of  the 
17th,  18th  and  19th  Centuries 


GLXXl 


MARINE  PAINTINGS  AND  DRAWINGS 
IN  THE  PEABODY  MUSEUM  by  M.  V.  and 

Dorothy  Brewington,  represents  the  Peabody 
Museum's  outstanding  collection  acquired  since 
founding  in  1799.  Arranged  by  artists  and  con- 
taining over  1,900  entries  with  more  than  1,500 
illustrated — 60  in  full  color — it  is  an  invaluable 
aid  to  the  collector  and  connoisseur.  Printed  in  an 
edition  of  3,000  copies,  it  is  priced  at  $50.  plus  $1. 
if  for  mailing  overseas.  Also, 

A  HISTORY  OF  AMERICAN  MARINE 
PAINTING  by  John  Wilmerding,  discusses 
painters  and  their  influences  on  a  distinctly 
American  school.  It  is  a  thorough  study  of  the 
subject  from  colonial  times  to  the  present-day 
decline.  Containing  168  full-page  reproductions, 
and  1 8  in  full  color,  it  is  available  at  $25. 

PEABODY  MUSEUM,  EAST  INDIA  MARINE  HALL 
SALEM,  MASSACHUSETTS 

The  Museum  is  open  daily  from  9  to  5 
and  Sunday  from  2  to  5. 


WANT  TO  BUY 

Charles  Russell 
F.  Remington 

Oils,  water  colors,  bronzes.  Please  send 
description,  photo  if  possible  (I  will 
return),  size,  etc.  Cash  immediately. 

FOR  SALE 

FREDERICK  REMINGTON  BRONZE, 

"The  Bronco  Buster,"  22}4"  high,  Roman 
Bronze  Works.  Lost  Wax  method,  1901. 

FREDERICK  REMINGTON  BRONZE, 

"The  Rattler."  23"  high,  Roman  Bronze 
works. 

CHARLES  RUSSELL  WATERCOLOR, 

"Two  Indian  Maids."  canvas  size  16"  x  19". 


WRITE  OR  PHONE  DON  GABBERT 
Gabberts  Furniture  and  Gallery 

3501  West  69th  St.,  Minneapolis,  Minn.  55435 
612/927-7033 


We  specialize  m  works  by  John  James 
Audubon.  A  large  collection  of  original 
prints  always  on  display.  Lists  are  available. 
We  buy  color  plate  books  and  fine  prints. 


Caplor  Clark 

2623  Government  342-4929 
Baton  Rouge,  La.  70806 


IMPERIAL  JADE 


MINING,  INC. 


Occasionally  large  pieces  of  jade  arc  found  among  the 
smaller  jades  in  our  deposits.  When  this  occurs,  we  use 
them  for  one  of  a  kind  objects  of  art.  This  is  only  one  of 
several  currently  available.  Pieces  range  from  $20.00 
to  $2,000.00  per  pound.  Table  weights  range  from  i  c  to 
250  pounds.  We  also  offer  the  connoisseur  the  following 
items.  Each  one  of  a  kind.  Each  individually  com- 
missioned. 


Mausoleum 
Hand-Carved  Pulpits 
Baptismal  Founts 
Corner  Stones 
Monuments 
Sarcophagus 
Statues 

Corporate  Crests 


$10,000  to  $2C, 000,000 

$c,ooo  to  $300,000 

§c,ooo  to  $co,ooo 

$500  to  $ico,croo 

$3,000  to  $l,O00;0O0 

$100,000  to  $400,000 

$10,000  to  $500,000 

$  1 ,500  to  $  1 0,000 


Rare  Jade  boulders  in  natural  form  are  offered  to  the 
collector.  Trades  of  genuine  Jade  for  hardstone  carvings, 
precious  stones  and  objets  d'art,  are  always  considered. 
Special  commissions  solicited.  By  appointment  only. 

Russell  H.  Underdahl,  Pres. 
Imperial  Jade  Mining,  Inc. 
2710  Nicollet  Avenue,  Minneapolis,  Minnesota  $540 8, 

U.S.A. 

Phone:  612-827-5481 
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ANTA  BORN. ..ATLANTA  OWNED. ..ATLANTA  MANAOEO 


An  important  mahogany  Sher- 
aton secretaire-bookcase,  attrib- 
uted to  Gillows  of  Lancaster, 
of  excellent  golden  brown  color. 
The  fitted  interior  is  veneered 
with  satinwood  and  ebony.  The 
center  door  of  the  bookcase  is 
remarkable  for  being  fitted  on 
slides  instead  of  hinges,  thus 
eliminating  the  necessity  of  a 
stile  breaking  the  decorative 
effect.  English,  circa  1785. 
Both  the  small  size  and  fine 
quality  are  exceptional.  Width, 
S'S",  height,  7'10",  depth  closed, 
2V,  depth  open,  41". 


Rich's  Connoisseur  Gallery, 
one  of  the  finest  selections  of 
antiques  in  the  South. 


RICH'S 


Connoisseur 
Qallery 


CLXXII 


OK  LEVXXVtfX  PR(X 
IN  PHILAD*  BYORD: 


PASS  AND  STOW 
P  HI  LAD* 
M  DCCLIU 


by  WEDGWOOD 


England's  foremost  potter,  continuing 
the  tradition  of  equality  and  freedom  for 
all  begun  by  Josiah  Wedgwood  in  1760, 
has  just  produced  a  magnificent  replica 
of  the  Liberty  Bell. 

Black  basalt  with  lettering  in  gold,  com- 
plete with  clapper,  3V2  inches  high. 

Limited  Edition 
$22.50,  postpaid  Continental  U.S.A. 
No  C.O.D.'s 
Delivery  Fall  1969. 


Exclusively  at 

The  Charles  2?.  ^miths 

1807  Chestnut  Street,  Philadelphia,  Pennsylvania  19103 
Telephones  (215)  PE  5-4499  6-  LO  3-3410 


'The  Black  Calf.  1922 


Paintings  and  Lithographs  by 


GEORGE 

BELLOWS 


Representatives  of  the  George  Bellows  Estate 

H.  V.  ALLISON  &  CO. 

11  East  57th  Street  New  York,  N.Y.  10022 
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CATHEDRAL:  Engraved  saints  in  a  prism  of  crystal  •  Designed  by  George  Thompson  •  Height  153A  inches 


STEUBEN  GLASS 

FIFTH  AVENUE  AT  56th  STREET  •  NEW  YORK  ■  N  Y  I0022 


RICHARD  A.  BOURNE  CO.,  INC. 

Auctioneers  &  Appraisers 
Hyannis,  Massachusetts 
Take  Great  Pleasure  in  Announcing 

The  liquidation  of  the  noted  collection  of  American  primitive  paintings 
belonging  to  Mr.  Elliott  Orr  of  Chatham,  Massachusetts 

at 

PUBLIC  AUCTION 

On  Saturday,  August  9,  1969,  commencing  at  10.30  AM  Sharp 
Exhibition:  Friday,  August  8,  from  10.00  AM  to  5.00  PM  and 
Saturday,  August  9  from  8.00  to  9.45  AM 


Mr.  Elliott  Orr  is  a  prominent  American  artist  as  well  as  an  accomplished  collector  ot  Americana. 
His  collection  is  formed  basically  from  choice  items  selected  from  the  noted  Gunn  Collection  which 
came  to  light  in  Brooklinc,  Massachusetts  in  the  late  1950's.  The  collection  has  been  exhibited  in 
Chatham,  Massachusetts  in  recent  years  and  now  consigned  to  us  for  liquidation. 

A  complete  catalogue  with  all  paintings  illustrated  is  available  for  $2.50 
(by  mail-Sj.oo)  and  may  be  obtained  by  writing  to 

RICHARD  A.  BOURNE  CO.,  INC.  P.O.  Box  141,  Hyannis  Port,  Massachusetts  02647 
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MICHAEL  HALL 
FINE  ARTS  Inc. 

6  East  79th  Street  New  York,  N.Y.  10021 
Tel:  249-5053  Cable:  Mikhallart 


By  appointment  only 


THE  PROPHET  DANIEL 
Fragment  of  a  sarcophagus 

North-eastern  Italian:  Venice  (?),  circa  1340-1360. 
ex  Brummer  Collection. 

Exhibited  in  A  Mediei'al  Treasury,  Cornell  University 
and  Munson-Williams-Proctor  Institute,  Utica,  New  York, 
October  to  December,  1968.  Cat.  No.  62,  pp.  144-145. 


Acier  and  bronze  dore  Gueridon,  27  inches  high,  21  inch 
or  24  inch  diameter;  black  or  white  honed  marble  top. 

Selected  from  our  collection  of  exquisite  decora- 
tor items,  door  and  furniture  hardware,  bathroom 
fittings  and  accessories,  all  executed  with  the 
taste  and  skill  of  a  century-old  leader  in  the  field. 

23JANE  STREET,  NEW  YORK  14,  N.Y. 


Send  for  our  new  40-page  catalogue  No.  8  ;  $1.00 
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WILLIAM  III  SILVER  TANKARD 

OF  NOBLE  PROPORTIONS 

MADE  BY  JOHN  SUTTON 
LONDON,  1699 


Height  to  top  of  lid  81/a" 
Diameter  of  base  7" 


FIRESTONE  and  PARSON 

RITZ  CARLTON  HOTEL 
BOSTON,  MASSACHUSETTS 
Commonwealth  6-1858 


PEKING  VASE,  CH'IEN  LUNG 


^oluarb  2t  i&tembtr,  Site. 

55  WEST  47th  STREET 
NEW  YORK,  N.Y.  10036 


Booth  69,  Tel:  (212)  581-0938 


Oil  Painting 
Down  Lowning 
Creek  by  David 
H.  Ellinger, 
•5850.00 

Pennsylvania 
lilt-top  walnut 
table,  all  original 
except  drawer, 
which  was 
restored  many 
years  ago. 

Small  carved 
American  walnut 
chest. 

Early  chalk  cats. 
1  brown.  I  black 
in  splendid 
original  condition. 

Pair  of  tin  coffin 
sconces,  all 
original,  perfect 
condition. 

Slip  plate, 
Pennsylvania 
punched 
coffee  pot. 

All  subject  to 
prior  sale 


Lamb's  Mill  ANTIQUES 

on  Rt.  737,  halfway  between  Kutztown 
and  Krumsville,  3  mi.  off  Rt.  22 

R.D.  2,  KUTZTOWN,  PENNSYLVANIA  19530 

Appointment  advisable 
Telephone:  (215)  683-8494 
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Ernest  Lawson    Lake  and  Hills    25  x  30  in. 


including: 
Thomas  Anschutz 
George  Bellows 
Albert  Bierstadt 
William  M.  Chase 
C.  K.  Chatterton 
E  I.  Couse 
J.  M.  Culverhouse 


tCurn  of  tlje  Ccnturp 


Arthur  B.  Davies 
Guy  Pene  DuBois 
William  Glackens 
Childe  Hassam 
Robert  Henri 
E.  L.  Henry 
David  Johnson 


William  Keith 
Ernest  Lawson 
George  Luks 
Andrew  Melrose 
Willard  Metcalf 
J.  F.  Murphy 
Jerome  Myers 


Edward  Potthast 
Theodore  Robinson 
Everett  Shinn 
John  Sloan 
Thomas  Sully 
W.  A.  Walker 
Irving  Wiles 


Cfjapellter  Galleries! 

Established  in  1916 

22  EAST  80th  STREET  and  943  MADISON  AVENUE 
NEW  YORK  CITY  10021    Tel :  988-8430 


'Autumn,  Lake  Superior 
1932' 

canvas  size  20  x  26  in. 
A.  Y.  JACKSON,  LL.D. 
C.M.G.,  R.C.A. 


'Vue  des  Jardins  du  Sacre- 
Coeur,  Montmartre'  1916 
canvassize  18  <  22in. 
MAURICE  UTRILLO 


IMPORTANT  CANADIAN  AND 
FRENCH  PAINTINGS 

WALTER  KLINKHOFF  GALLERY 

1200  SHERBROOKE  ST.  WEST  MONTREAL,  P.Q. 


Pair  of  eighteenth-century 
Chinese  Export  Porcelain 
covered  fruit  compotes. 


_  ^  Wh     MTM  Tfc  W  36  Mount  Street,  Bay  Head,  New  Jersey  08742 

IhUIhII     U  Lll  Telephone  (201 )  892-2575 

*  *  «•  -i-  ^  n.jU MjjLiM  k      Qpen  every  day  July  lst  thru  Labor  Day 
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%appitj£n 
Antiques 


Very  rare  Celadon  water  dropper 
inform  of  duck. 
Superb  colour  and  glaze. 
Korean- Koryo.  12th  Century. 


Celadon  water  dropper  in  form  of  fish. 
Decorated  in  dark  brown  and 
rare  underglaze  red. 
Ti  dynasty.  15th  Century. 


8187  GRANVILLE  STREET  VANCOUVER  14  B.C.  CANADA 

Telephone:  263-3930 


IN  BEVERLY  HILLS 


"Portrait  of  a  Gentleman" 

Sir  Henry  Raeburn 
Oil  on  canvas  30     25  in. 


J|ou£e  of  imrtforb 

9009  WILSHIRE  BOULEVARD, 
BEVERLY  HILLS,  CALIFORNIA  90211 


DOLPHIN  GALLERIES 


Santa  Barbara, 

1253  Coast  Village  Road 


California 
(805)  969-5026 


Oil  on  canvas  48  in.     54  in. 
Subject  unknown 
Att.  T.  Gainsborough 


^~^lie  G^earcliers  sreseni 


Modified  silver  tankard 
by  Philip  Syng, 
hiladclphia  1703-89. 


Hispano  Moresque  Vase, 
copper  luster,  1  \  h  in. 
high,  Valencia,  16th 
Century,  also  pair  English 
early  1 8th  Century  brass 
stepped-base  Candlesticks, 


9f  in. 


high. 


By  appointment  -  Inquiries  invited 

CHARLES  E.  JOHNSON    4851  Albemarle  Street,  N.W. 
(202)  966-8204  Washington,  D.C.  20016 
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VERDURA 

INCORPORATED 

712  FIFTH  AVENUE 

NEW  YORK    19,  N.Y. 

(212)  5-3227 

i  i 

mm*  1           1 1 

1  Fi 

■IK              !  ■ 
1  m  1      1 '  ^  1 

w*-'V"    -         p  x ax?  ■ -!  il 

^  P^VMQ 

Pair  rock  crystal  and  gold  Obelisks 
Contemporary,  designed  by  Duke  di  Verdura 

CLXxxm 


f^^ottery  and  porcelain  is  well  represented  in 
our  stock,  which  specializes  in  American  and 
a  small  selection  of  English  furniture.  Here  is 
a  dramatic  Mirror  in  the  manner  of  Lock  and 
Copland,  the  carved  pine  frame  stained  ma- 
hogany, 4'  8"  by  2'  9 English,  mid-eighteenth 
century,  The  painting  by  Thomas  Priest, 
about  1750,  is  a  view  on  the  Thames  showing 
"The  Red  House",  a  famous  place  for  gay 
parties.  Canvas  size  50"  X  30'  . 

Ginsbvirg 
Lev> 

815  Madison  Avenue 
New  York,  N.  Y.  10021 
(212)  RH  4-1352 


The  Connoisseur,  June,  k/>q 


CLXXXIV 


American  and  English  Antiques 

A  merican  cherry  Secretary-Desk  with  blockfront,  of 
a  type  extremely  rare.  In  its  conception  of  the  details, 
such  as  moldings  and  structure  of  the  blocked  doors, 

the  scrolled  hood,  the  fall  board 
carved  from  the  solid,  it  is  uni- 
que in  Connecticut  eighteenth 
century.  The  Puzzle  Jug  with 
its  potter's  inscription  is  Liver- 
pool delft  about  1760,  from  our 
large  selection  of  English  wares. 


Grinsbiirg  <§?Levy 

ANTIQUARIANS  SINCE  1901 
815  Madison  Avenue,  New  York,  N.  Y.  10021 
Telephone  (212)  RH  4-1352 
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18th  Century  Family  Group 


largest  in  the  South 

OVER  50,000  SQUARE  FEET  OF  FLOOR  SPACE 
•    WHOLESALE  TO  THE  TRADE  • 


period  furniture 
oil  paintings 
oriental  rugs 
porcelain 
bronzes 


art  glass 
clocks 
decorator  items 
chandeliers 
oriental  objects 

EUROPEAN   SHIPMENTS  SEMI-MONTHLY 


hours:  9  a.m.  to  6  p.m.  monday  through  Saturday 


aotfqcies 

inc. 

RT.  #2  •  HIXSON  TENN.  37343  •  PHONE  615-877-0661 
15  MILES  NORTH  OF  CHATT.  AT  INTERSECTION  27  AND  153 


ighteenth- 
ccntury 
Spanish  mirror, 
carved 
wood  frame 
decorated  with 
gold  leaf. 

Glass  is 
beautifully 
etched. 

Overall 
width  12  in., 

overall 
length  21  in. 


ANNE  B.  AKRE  Antiques 

H  aterjord.  I  irginiu  22190 

(In  Loudoun  County,  t5  miles  from  II  ashinglon,  !).(..) 
Telephone  (703)  882-3101 

Fine  English  and    ttnerican  Furniture,  (Georgian  Silver. 
Copper,  Itruss.  Paintings.  Interesting  and 
unusual  UUh-  and  l9tli-< enturv  decorative  accessories 


ARPAD  ANTIQUES,  INC. 


Fine  Sheraton 
period  four  poster 
bed;  68"  wide,  79" 
long,  98J"  high. 
The  pencil  posts 
painted  with 
trailing  green 
leaves  and  red 
berries  on  a  cream 
ground;  the  tester 
frame  likewise 
and  with  a 
medallion  in  front 
and  on  the  sides 
in  cream  on  a 
brown  ground, 
of  a  drum,  a  cannon, 
and  spears. 

Contemporary  glazed 
chintz  draperies. 


3125  M  Street,  N.W. 
Washington,  D.C.  20007  (-02)  FE  7-3424 
Member:  Appraisers  Association  of  America 
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KENNETH  BROWN 

JEWELERS    •     ASIATIC  ART 


Rare  porcelain  of  Monkey  dressed  in 
Imperial  Robe  with  c  clawed  dragon. 
In  colors  of  greens,  yellow  and  aubergine. 

K'ang  Hsi  period  (  1662-1722  A.D.)  20  inches  high. 
1144  PROSPECT  STREET  BOX  111  LA  JOLLA,  CALIFORNIA  92037 
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KAZAK 

(with  Turkish  Design) 
size  3.8  X  8.2 

Wine  cup  in  serrated  leaf  border 
with  four  unusual  cartouches  on  soft  blue  field. 
Inside  border  has  projection  of 
elongated  buds.  Muted  blues  and  oranges  of 
this  old  rug  arc  well  suited  for 
any  period  decor. 

MARK  KESHISHIAN  &  SONS,  INC. 

ORIENTAL  RUGS 

4213  CONNECTICUT  AVE.,  N.W. 
WASHINGTON,  D.C.  20008 
(202)  EMerson  2-1600  or  Lincoln  7-2000 


Wm.  L.  Davis  Sons  Co. 

FURNITURE  •  INTERIOR  DECORATION  ■  ANTIQUES 


A  very  good  George  II  Mahogany  Oval  Dropleaf  Table  of 
small  size,  on  turned  legs  with  pad  feet.  Rich  brown  colour. 
Excellent  condition.  C.  1750. 

1300  Fifth  Avenue,  SEATTLE,  WASHINGTON  98101 


MASTER  DRAWINGS 


CHRISTOFORO  RONCALLI 

Cavaliere  della  Pomerancio 
Rome  1  552-1  626  red  chalk 


heRBGRt  e.  feist 

1125  MADISON  AVENUE,  NEW  YORK,  N  Y.  10028  /  UN  1-8J62 
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5  111 


¥ 


AMERICAN 
MASTERS 


WILLARD  L.  METCALF 
1858-1925 

'WATERFALL'- 1919 
Oil  on  canvas  39     36  in. 


EXHIBITED: 
CENTURY  CLUB,  N.Y.  1928 
BROOKLYN  MUSEUM,  N.Y. 


CAMPANILE 
GALLERIES 
CHICAGO 

200  SOUTH  MICHIGAN  AVENUE 
A.C.312-PHONE  726-4620 


Drinking  Vessels  1757-1804 


George  II  Tankard  George  III  Goblet 

7W  high,  28  oz.  14  dwt.  troy  6s/s"  high,  10  oz.  16  dwt.  troy 

By  Richard  Gurney  &  Co.,  London  1757  By  John  Ernes,  London  1804 

Used  for  Tredegar  Prize  Dec.  21,  1820 


George  III  Tankard 
8"  high,  28  oz.  16  dwt.  troy 
By  John  Marsh,  London  1765 


i 


V 


*1 


4 


4 


All  pieces  fully  marked,  both  tankards  bearing  four  marks  on  base  and  cover,  plus  maker's  mark  on  handle 


HQBART  i 


HOUSE 


Box  128,  Haddam,  Connecticut  06438 
Telephone  (203)  345-2525 
Prior  Appointment  Advisable.  Malcolm  Stearns,  Jr. 
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IN  SAN  FRANCISCO 


A  RETROSPECTIVE  EXHIBITION 
OF  THE  WORKS  OF 

WILLIAM  A.  GAW 

(Born  in  San  Francisco  1891) 

OIL  PAINTINGS,  WATERCOLORS 
AND  LITHOGRAPHS 


JUNE  6-28 


MAXWELL 
GALLERIES  LTD 

551  SUTTER  STREET 
SAN  FRANCISCO,  CALIFORNIA  94102 
TELEPHONE  (415)  421-5193 

Catalogue  on  request 

"Rockaway  Beach  Cafe,"  (1947)  oil  on  canvas, 

oval  approximately  26  x  21 "   by  William  A.  Gaw 


Do  you  know  what  to  pay  for 
that  PAINTING  you  want?? 

or  if  you  are  interested  in  ENGRAVINGS  ■ 

DRAWINGS    WATERCOLORS  SCULPTURE 

You  will  find  the  'International  Auction  Records  -  1969' 

an  invaluable  price  guide. 
This  750  page,  easy-to-use 
and  richly  illustrated  volume 
will  inform  you  about  today's 
Market  Values  of  works  by 
5,000  Artists  of  All  Periods 
1  6,000  Works  of  Art  and  their 
latest  world-wide  auction 
prices,  will  make  you  an 
expert  on  current  art  prices 
and  help  you  avoid  costly 
mistakes. 

Price:  S27.50 

'A  must  for  those  interested  in  the  acquisition  of  artworks.' 

John  Barkham 

Saturday  Review  Syndicate 

Send  check  with  order  to 

EDITIONS  PUBLISOL,  P.O.  Box  339 

Gracie  Station,  New  York  N.Y.  10028 


srffr///r  Sf/l'e-l 


II 'anted  to  buy:  Early  American  and  Georgian 
Antique  Silver  prior  to  1800. 


Provincial  coffee-pot  from  Newcastle  in  early  George  II 
slylc  by  John  Langlands,  1795,  6J  in.  high,  13  oz. 

Note:  Perfectly  plain  with  exceptionally 
fine  proportions  and  patina. 
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Entile  Walter  Galleries 

121  EAST  S7TH  STREET,  NEW  YORK,  N.  Y.  10022  •  PL  9-5342 


Representing  the  following 


Paintings  by: 

CANEVARI 
CHARON 
EMERIC 


Sculpture  by: 
GACH 

Portraits  by: 
MacNELLY 


GANNE 
LEVIER 
THEOBALD 
VERDIER 


When  in  Wash 


ington,  D.C.  fj£S 
y  at  <JlJ 


visit  our  gallery 


THE  LINDEN  HILL  HOTEL 

5400  Pooks  Hill  Road,  Bethesda,  Maryland 


PETER  MACK  BROWN 

1525  WISCONSIN  AVENUE,  N.W. 

WASHINGTON,  D.C. 


•ANTIQUES'  202 
WASHINGTON.  D.C.  FEDERAL  8-8484 
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PRESENTING 

3  GREAT  LIMITED 

EDITION  SERIES 

(never  in  book  stories)  that  spark  the 
collectors'  world.  Order  direct  and  send 
for  detailed  brochures. 

This  1,000  copy  de  luxe  bound 
series  includes  both  old  classics 
and  new  originals:  all  are  by 
authorities  and  the  subject  of 
recent  favourable  reviews!  (1) 
Victorian  Silver,  Plated  &  Sterl- 
ing, Hollovvare  &  Flatware  with 
illustrated  lists  of  patterns, 
510  pp.  S25.00.  (2)  How  to  Make 
and  Restore  Objets  a" Art  (Berlin 
Work,  Glass  Painting,  Wax 
Flowers  etc.).  250  pp.  Si 2.50. 
(3),  (4),  (5)  The  A.  J.  Downing 
Triology  (Country  Residences 
and  Landscape  Architecture; 
Victorian  Furniture  (with 
Louden);  Country  Houses  and 
Landscape  Gardening.  $15.00 
each  volume.  (6)  New  Light  on 
Old  Lamps.  Rush  and  oil  lights 
to  early  gas  and  electric  fixtures; 
profusely  illustrated,  $15.00.  (7) 
Childrens  Picture  Books,  Yester- 
day &  Today  (hundreds  illustrated,  analyzed  and  listed  with  price 
supplement,  SI 5.00.  (8)  Late  Victorian  Decor  (Eastlake's  Gothic  to 
Cook  House  Beautiful),  Si 5.00.  (9)  Currier  and  Ives  Victorian 
Battle  Prints,  SI 2.50.  (10)  Victorian  Posters,  commercial  and  arty 
posters  from  1830  through  World  War  I,  illustrated  and  analyzed, 
S25.00.  Also  other  volumes  still  in  preparation. 

These  classics  in  the  visual  and 
decorative  arts  include:  (1) 
Stickley,  The  Forgotten  Arts  & 
Crafts  Rebel,  his  furniture  and 
magazine,  $15.00.  (2)  Grand  Old 
American  Bottles,  525  pages, 
with  a  thousand  listings  of 
flasks  and  liquors,  bitters  and 
medicinals,  households  and  fig- 
urals,  $25.00.  (3)  China  Classic 
Series  (Majolica,  Havel  and 
Limoges,  European,  Ironstone 
and  English  Staffordshire,  the  set 
S30.00.  (4)  The  American  Chair 
(1630-1890).  SI0.00.  (5)  Encyclo- 
pedia of  American  Dolls,  S5.50.  (6-7)  Handbook  Antique  Furniture, 
The  Wicker  Revival;  Mission  and  the  Art  Nouveau,  S10.00  set.  (8) 
Encyclopedia  Antique  Pattern  Glass,  2  vol.,  2  500  patterns  illustrated 
and  priced  S25.00.  (9)  Antique  Jewelry  Si 5.00.  (10)  Iridescent  Glass 
(Tiffany,  Steuben,  Carnival)  S6.50. 

PAPER  BACK  CLASSICS  include  (II)  Isham's  17th  Century 
American  Houses  &  Illustrated  Glossary  of  I  erms  S4.90  the  set;  ( I  2 1 
Waring's  E.  A.  Stencil  Decoration  on  Walls  &  Furniture  $3.95;  I  13) 
Smith's  Egyptian  Architecture  as  Cultural  Expression  s3.l>5;  (14) 
Yesterday's  Toys  S3. 50;  How  to  Price  &  Restore  Antiques  $7.00  the 
set. 

This  annual  manual  of  what  is 
new  in  Collecting  is  produced  in 
1,000  copy  editions  (SI  0.00 
de  luxe  bound,  $6.00  pb.)  by 
rhe  American  Life  Foundation 
and  Study  Institute.  Now  in  its 
8th  volume,  issue  pays  attention 
to  100  years  of  wedding 
souvenirs;  reviews  new  books 
and  helps  both  advanced  and 
new  collectors  by  comparing 
new  trends  with  fading  ones. 

Each  year  the  Institute  also  publishes  an  illustrated  Study  Guide  and 
Pricing  Catalog  that  covers  a  seminar  exhibit  of  some  new  collect- 
able: available  at  S3. 50  each  while  they  last  arc  (I)  Study  Guide  I 
Blue  Decorated  Stoneware;  (2)  Study  Guide  II  Collecting  Children's 
Books;  (3)  Study  Guide  III  Collecting  Old  Lamps;  (4)  200  Pattern 
Glass  Pitchers;  (5)  Guide  to  Button  Collecting;  (6)  Antique  Silver 
Coffee  Pots;  (7)  2()th  Century  U.S.A.  Design;  (8)  Bottle  Bonanza  I  1903 
Catalog  of  all  collectable  types);  (9»  1900  Art  Nouveau  Jewelry 
Catalog  with  original  pricing :( 1 0)  Pioneer  Crafts  ( I  700-1875)  &  19th 
Century  New  York  Paintings  both  for  $3.50. 

Orders  and  enquiries  by  numbers,  please.  Educational  discount  to 
libraries.  L.  M.  Goodman-  Co-ordinator. 

CENII  in  HOI       Leading  American  Publisher,  Watkins  Glen 

N.Y.,  U.S.A. 


Collectors' 
-Annua/ 


m 
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"BARBIZON" 
Leon  Richet  (1847-1907) 
Canvas  Size  Outside  Frame 

20  <  26  in.  27      33  in. 

LANDSCAPE  AND  FIGURE  PAINTINGS 
OF  THE 
NINETEENTH  CENTURY 

FREDERICK  THOM  GALLERIES 

Fine  Paintings 
194  Bloor  Street  West,  Toronto  181,  Canada 

(4  doors  west  of  Park  Plaza  Hotel) 
TELEPHONE:  AREA  CODE  416-921-3522 


Iii  the 

Center 
of  the 

ART 
WORLD 

of 

NEW  YORK 


In  the  midst  of  the  finest  museums,  art  and  auction 
galleries.  Accommodations  for  transient  and  resi- 
dential occupancy  convenient  to  shopping,  theatres 
and  business  areas.  Three  superb  restaurants. 


HOTEL  fARLYLE 


Madison  Avenue  at  76th  St.,  NY.  10021 
Telephone:  (212)  744-1600 
Cable:  THE  CARLYLE,  NEW  YORK.  Telex:  620692 
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RALPH  M.  CHAIT  GALLERIES 


<»MI."     Ar      A      n  A  in     <w  u»limin 


Diameter:  13|  inches. 
^  Ex  collection:  George  Eumorfopoulos 


12  East  56th  Street 
New  York  22,  N.Y.,  U.S.A. 

Cable  "RALIMA"  New  York 
Telephone  PLaza  8-0937 


ESTABLISHED  1910 

MEMBER  OF  THE  NATIONAL  ANTIQUE  AND  ART  DEALERS  ASSOCIATION  OF  AMERICA,  INC. 


ALBERT  BIERSTADT 
Wind  River  Country,  1860 
Oil,  30     42  i  inches 


Announcing  Two  Simultaneous  Exhibitions:  June  2- July  3. 

Important  Western  Americana  featuring  paintings  by  Frederic 
Remington,  Charles  M.  Russell,  Albert  Bierstadt,  Alfred  Jacob 
Miller,  etc. 

Bronzes  by  James  Earl  Fraser,  A  Retrospective  Exhibition. 
Illustrated  Catalogues,  Each  Two  Dollars. 


Galleries 


FOUNDED  1874  *  BY  H.  WUNDERLICH 


20  EAST  56TH  STREET  .  NEW  YORK  10022 
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The  Connoisseur 

Weeks  No.  2 


The  White  Hart  at  Salisbury 


Some  of  our  readers  flew  from  California  just  to  be  with  us 
on  our  first  Connoisseur  Week  at  Lavenham ! 

Enthusiasm  for  this  course  was  immense;  gratifying  for 
the  care  with  which  our  lecturers  were  selected  and  for 
the  work  that  went  into  ensuring  the  smooth 
running  professionalism  of  the  entire  venture. 

Next,  and  a  completely  new  course, 
a  Connoisseur  Week  at  The  White  Hart, 
Salisbury,  from  September  2 1st  -  26th. 

New  experts  talking  on  new  subjects. 
Each  day  different,  each  afternoon  in  the  great 
homes  only  a  car  drive  away  and,  after  dinner, 
evenings  spent  listening  to  informative  talks 
from  experienced  specialists. 

Enjoy  the  rare  and  beautiful  things 
brought  to  you  in  comfort  and  among  friends 
in  a  way  impossible  elsewhere  and  exchange 


your  knowledge  with  specialists  in  a  relaxed 
and  intimate  atmosphere. 

Reserve  a  place  at  once.  Not  more  than 

40  applications  can  be  accepted  for  any  one 

week.  Let  The  Connoisseur  take  the  worry 
off  your  hands.  We  make  the  hotel 
reservation  tor  you,  meet  you  with  private 
transportation  at  London  Airport  it  you  wish, 
confirm  your  accommodation  and  make  certain 
that  you  have  everything  you  want  throughout 
the  week  you  are  our  privileged  associates.  For 
detailed  information  and  terms  write  direct  to: 
The  Connoisseur  Weeks, 
The  Connoisseur, 
Chestergate  House, 
Vauxhall  Bridge  Road, 
London  S.W.i. 


Silver  and  porcelain  by 
courtesy  oj  Asprey, 
glass  by  Cecil  Davis 


ROBERT  SELF  FINE  ARTS 


XVIIth-XIXth  Century 
Master  Paintings 

Restorations  -  Valuations 


1 2  2  New  Bond  Street,  London,  W I 


Weekdays  10-5.30,  Saturdays  10-1 


Telephone:  01-626  4576 


The  Connoisseur 
is 

published 
monthly 

Price  12/6 

SUBSCRIPTION  RATES  IN  BRITAIN 
£fl  ios  a  year  including  postage 

IN  U.S.A. 

$22.00  for  12  issues 
$40.00  for  24  issues 
$55.00  for  36  issues 

The  12  issues  include  the  Antique  Dealers'  Fair  Number 

Subscriptions  to 

in  U.K.  The  Subscription  Department,  The  National  Magazine  Co. 
Ltd.,  22  Armoury  Way,  London,  SW18 

in  U.S.A.  The  Connoisseur,  250  West  55th  Street,  New  York, 
N.Y.  10019 
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SOTHEBY'  S 

TUESDAY,  1st  JULY,  at  6.30  pm 

FIFTY  WORKS  BY 
LE  CORBUSIER 

the  property  of  La  Fondation  Le  Corbusier,  Paris, 
The  Centre  Le  Corbusier  -  Heidi  Weber,  Zurich, 

and  a  Private  Collector 


Nature  Morte  Aux  Nombreux  Objets  Signed  and  dated  Le  Corbusier  23-44-49-52-53-53 
44|  by  57Jr  inches 


Violon,  Verre  et  Bouteilles  Signed  and  dated  Jeanneret  1925; 
39i  by  32  inches 


cxcvu 


Pierre  Auguste  Renoir  Anemones  Signed  and  dated  1901.  13  by  15£  inches 
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SOTHEBY'S 


WEDNESDAY,  2nd  JULY 


Camille  Pissarro  La  Recolte  des  Pommes  de  Terre  Signed  and  dated  '93.  18£  by  21 J  inches 


Alfred  Sisley  Paysage  a  Louveciennes  Signed  and  dated  73,  20f  by  28J  inches 
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SOTHEBY'  S 

TUESDAY,  10th  JUNE 


IMPORTANT  MEDIEVAL  RENAISSANCE  AND 
LATER  WORKS  OF  ART 

the  property  of  Baron  de  Bonstettin,  Mrs.  E.  D.  Guinness, 
and  other  owners 

Illustrated  Catalogue 


A  Florentine  bronze  figure  of  a  sleeping  hermaphrodite  from  the 
workshops  of  Francesco  Susini,  17th  century,  1  5i  inches 


A  Swiss  silver  parcel  gilt  reliquary  casket, 
15th  century,  inches 


A  Swabian  polychrome  relief  of  the  Pieta,  c.  1  510,  31  inches 


An  Italian  white  marble  relief  of  Artemis  and  Apollo  and  the  children 
of  Niobe,  derived  from  the  school  of  Marc  Antonio  Riamondi, 
16th  century,  28  inches 


SOTHEBY'  S 

WEDNESDAY.  18th  JUNE 


IMPORTANT  EIGHTEENTH 
AND  NINETEENTH  CENTURY  PAINTINGS 

the  property  of  His  Grace  the  Duke  of  Beaufort,  K  G.,  G.C.V.O.,  P.C.,  Sir  Philip  Hendy, 

Lady  Jane  Wiley,  Robert  Strickland,  Esq.  and  other  owners 


thur  Devis  1 751 ,  35  by  44  inches 

'ir  George  and  Lady  Strickland  in  the  grounds  of  Boynton  Hall,  Nr  Bridlington 


Ben  Marshall  Signed  and  dated  1820  39Jby49^  inches 

Euclid  with  grooms  and  a  pony 


SOTHEBY'  S 

WEDNESDAY.  18th  JUNE 


James  Pollard  The  London  to  Manchester  Royal  Mail  Coach  1  9i  by  30  inches 
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SOTHEBY'  S 

THURSDAY,  19th  JUNE  at  2.30  pm 

FINE  EIGHTEENTH 
AND  NINETEENTH 
CENTURY  DRAWINGS 

the  property  of  Mrs.  Gilbert  Miller, 
W.  G.  Jardine,  Esq.,  The  Lady  Amy  Coats, 
The  Bath  and  West  and  Southern 
Counties  Society  and  other  owners 


Thomas  Robins  the  Younger  The  Anon  Lear'd  Sage  and  the  Turkey 
Coffee  Shrub  1 4  by  inches 


Thomas  Gainsborough,  R.A.  Cattle  on  a  wooded  road  Pencil  and  wash  heightened  with 
white,  1 0  by  1  3J  inches 


<  :<  in 


SOTHEBY'S 

WEDNESDAY.  25th  JUNE 

IMPORTANT  OLD  MASTER  PAINTINGS 

the  property  of  His  Grace  the  Duke  of  Beaufort,  K.G.,  G.C.V.O.,  P.C.. 
Sir  Ivor  Proctor- Beauchamp,  Bt.,  and  other  owners 

Catalogue  (45  plates)  10s. 


Antonio  Canale  called  Canaletto         Venice:  The  Grand  Canal  from  the  Rialto  Bridge  29  by  43i  inches 
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SOTHEBY'S 

WEDNESDAY.  25th  JUNE 


Jan  Breughel  the  Elder  and  Hendrik  van  Balen  A  Garland  of  Flowers  with  an  offering  to  Cybele 

On  panel  4(H-  by  27  inches 


ccv 


SOTHEBY'S 

MONDAY,  30th  JUNE,  at  2.30  pm 

A  COLLECTION  OF  IMPORTANT 
RENAISSANCE  BRONZES 

Illustrated  Catalogue 


A  Italian  bronze  figure  of  Amphitrite  after 
Ammanati.  seventeenth  century.  12  inches 


A  Netherlandish  gilt-bronze  relief  of  the  Three 
Graces,  by  George  Petel,  seventeenth  century, 
1  2  inches  high 


A  South  German  bronze  group  of  Hercules 
and  the  Nemean  lion,  sixteenth  century, 
1 2i  inches 


A  gilt-bronze  figure  of  St  John,  seventeenth 
century.  7  inches  high 


An  Italian  bronze  group  of  the  flagellation,  seventeenth  century, 
1  4  inches  high 


SOTHEBY'S 

MONDAY,  7th  JULY,  at  2.30  pm 

WEDGWOOD  AND 
OTHER  ENGLISH  POTTERY 

the  property  of  Miss  J.  Lyall 
Mrs  F.  D.  Samuel,  and  other  owners 


A  Wrotham  tyg,  signed  I.  E.  Wrotham 
1  701 ,  5^  inches  high 


Illustrated  Catalogue 


A  pair  of  Ralph  Wood  figures  of  Apollo  and  Diana,  8|  inches,  and  a  Ralph  Wood  figure  of  a  gardener,  7|  inches 


A  documentary  pair  of  Palmer  vases  signed  J.  Voyez,  sculp  1  769,  impressed  marks  1  3^  inches,  and  a  Palmer  black 
basalt  vase  and  cover,  signed  J.  Voyez,  sculp  I  769,  impressed  mark,  15^  inches 


SOTHEBY'  S 

WEDNESDAY,  9th  JULY,  at  1 1  am  and  2.30  pm 

MODERN  BRITISH  PAINTINGS 
DRAWINGS  AND  SCULPTURE 

the  property  of  A.  F.  C.  Turner,  Esq.,  Mrs.  Ceri  Richards, 
Captain  Oliver  Lindsay  and  other  owners. 
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SOTHEBY'  S 


(Affiliated  Company:  Parke-Bernet  Galleries  Inc.) 


will  hold  the  following  sales  in  June,  each  sale  beginning  at  1 1  am  unless  otherwise  stated 

)N  VIEW  AT  LEAST  TWO  DAYS  PRIOR    ALL  CATALOGUES  POST  FREE 


.ON  DON 

Jotheby  &  Co. 

$4/35  New  Bond  Street, 

_ondon,W1A2AA 

re/ep/?one.  01-493  8080 

re/ex:  London  24454 

relegrams:  Abinitio,  London 

VIEW  YORK 

Jarke-Bernet  Galleries  Inc. 

)80  Madison  Avenue,  New  York  1  0021 

relephone:  21 2-879-8300 

re/ex.  New  York  222643 

relegrams:  Parkgal,  New  York 

Sotheby's  of  London  Ltd. 

)80  Madison  Avenue,  New  York  1 0021 

relephone:  21  2-758-2891 

re/egrams:  Abinitio,  New  York 

CALIFORNIA 

Sotheby's  of  London  Ltd. 
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Monday,  2nd  June,  and  the  following  day 
Printed  Books 

the  property  of  Sir  William  Teeling,  Miss  M.  F. 
Broome,  Mrs.  1).  Chalmers,  Mrs.  E.  L.  Marshall, 
and  other  owners.  Cat.  zs. 

Monday,  2nd  June 
Continental  Glass 

the  property  of  J.  C.  Carlson,  Est].,  Mrs.  Christie- 
Rae,  and  other  owners.  Cat.  (7  plates)  4s. 

Tuesday,  3rd  June,  at  1 0.30  am 

Important  Continental  Porcelain 

the  property  of  Svcn  Ericsson,  Esq.,  R.  Dill,  Esq., 
T.  C.  A.  L.  Lever,  Esq.,  G.  C.  Willoughby,  Esq., 
the  Hon.  Mrs.  M.  Lubbock,  and  other  owners, 
comprising  an  important  pair  of  Augustus  Rex 
marked  hare  wine  pots  with  Louis  XV  ormolu 
mounts,  a  fine  Augustus  Rex  marked  yellow- 
groundvase  with  chinoiserie  decoration  after 
Petrus  Schenck,  a  rare  Bottgcr  white  wine  pot  and 
cover  taken  from  a  Chinese  original,  a  rare  Meissen 
Famille-Rosc  tureen  and  cover  with  Turk's  head 
knop,  a  rare  miniature  beaker  with  continuous 
landscape  by  J.  G.  Horoldt,  tea  and  coffee  services 
by  J.  G.  Horoldt,  Dutch  and  other  decorators,  fine 
snuff  boxes  and  necessaires  and  a  series  of  Meissen 
figures  of  parrots  and  canaries  and  other  Meissen 
figures  by  J.  J.  Kaendler,  P.  Reinickc,  Elias  Meyer 
and  others;  a  fine  collection  of  Frankenthal  figures 
and  wares,  including  an  early  group  of  Autumn, 
and  a  rare  allegorical  group  by  J.  W.  Lanz,  two 
figures  of  a  violinist  and  a  hurdy-gurdy  player  by 
J.  F.  Liick,  a  superbly  modelled  figure  of  Thetis  by 
Konrad  Linck  and  other  figures  of  harvesters,  a 
snowballer,  dancers,  pastoral  groups,  a  series  of 
chinoiserie  figures  and  groups  emblematic  of  the 
seasons  by  J.  W.  Lanz,  J.  F.  Liick,  K.  G.  Liick,  K. 
Linck,  A.  Bauer  and  J.  P.  Melchir,  a  fine  snuff  box, 
a  pair  of  rococo  vases  and  a  fine  bird-decorated 
dish;  other  German  porcelain,  including  services 
from  Hochst,  Fiirstcnberg  and  Ludwigsburg,  a 
rare  Wallendorf  group  of  Perseus  slaying  the 
Dragon  after  Fiirstcnberg  and  other  Thuringian 
figures,  Hochst,  and  Fiirstcnberg  figures  and 
groups;  French  porcelain,  including  a  rare  Chantillv 
puma  pot  purri  jar  and  cover  and  a  pair  of  jars, 
Vintenncs  cachepots  and  plates,  a  scries  of  Vin- 
cennes  and  Sevres  biscuit  figures  and  groups; 
Italian  and  Spanish  porcelain,  including  an  im- 
portant Doccia  blue  enamelled  dinner  service  of 
one  hundred  and  forty-seven  pieces,  wares  from 
Doccia  and  Venice,  Buen  Retiro  groups  of  Alex- 
ander at  the  tomb  of  Achilles  and  a  Chinaman,  also 
wares  from  other  continental  factories,  including 
Zurich,  Amstel,  the  Hague  and  Copenhagen.  Cat. 
(56  plates,  4  in  colour)  -£1. 

Tuesday,  3rd  June,  at  2.30  pm 

Japanese  Works  of  Art 

the  property  of  A.  Flynn,  Esq.,  V.  E.  Blad,  Esq., 
and  other  owners,  comprising  netsuke  in  wood  and 
ivory,  mounted  swords,  tsuba  in  iron  and  soft 


metals,  Chinese  and  Japanese  ivory  carvings, 
Shibayama  wares  and  decorative  works  of  art.  Cat. 
(3  plates)  2s. 

Wednesday,  4th  June 

Fine  Nineteenth  and  Twentieth 
Century  British  and  Continental 
Paintings 

the  property  of  Muriel,  Lady  Forte viot,  and  other 
owners,  including  narrative  works  by  Sir  L.  Alma 
Tadema,  F.  Andrcotti,  F.  Brunery,  M.  Brunery,  G. 
Croegacrt,  B.  Fichel,  W.  P.  Frith,  J.  Gallcgos,  H. 
Hardy,  L.  Loir,  A.  Paolett,  L.J.  Pott,  P.  Salinas,  C. 
Spencelayh  and  G.  F.  Watts;  Dutch  paintings  byC. 
Dommcrsen,  P.  C.  Dommersen,  A.  Eversen,  B. 
van  Hove,  A.  Hulk,  J.  Israels,  H.  Koekkock,  W. 
Koekkoek,  C.  Lcickert,  A.  Mauve,  J.  J.  Springer, 
J.J.  Spohler,  and  examples  by  J.  J.  Biedermann,  A. 
Brandcrs,  E.  W.  Cooke,  T.  S.  Cooper,  M.  Dawson, 
A.  Grimshaw,  W.  Kidd,  E.  Ladell,  B.  W.  Leader, 
H.  S.  Marks,  A.  Normann,  S.  R.  Percy,  E.  Stan- 
nard  and  J.  Webb.  Cat.  (28  plates)  10s. 

Thursday,  5th  June 

Fine  English  and  Foreign  Silver  and 
Plate 

the  property  of  Mrs.  B.  Hocking,  W.J.  Scott,  Esq., 
J.  M.  Gwynne-Hughcs,  Esq.,  Mrs.  N.  E.  Horner, 
M.  H.  Kenward,  Esq.,  C.R.Graham-Burrow, Esq., 
and  other  owners,  including  an  Irish  cup,  by 
William  Archdall,  Dublin,  1728,  coffee  pots  by 
Fuller  White,  1743,  and  Abraham  Portal,  1766, 
Irish  sauce  boats,  probably  by  Jonathan  Pasley, 
Dublin,  1 771,  two  table  candlesticks,  by  John 
Carter,  1 771/2,  a  set  of  four  butter  dishes,  by 
Crespin  Fuller,  181 1,  a  fish  slice,  by  Paul  Storr, 
1 816/18,  a  four-piece  tea  and  coffee  service,  by 
E.  E.  J.  &  W.  Barnard,  1835/36  and  a  German 
silver-gilt  double  beaker,  by  George  Kahlert  der 
Jungere,  Breslau,  c.  1750.  Cat.  is. 

Thursday,  5th  June,  at  1  0.30  am 
Important  Jewels 

the  property  of  Margaret,  Duchess  of  Argyll,  Mrs. 
J.  D.  Chalmers,  Mrs.  A.  M.  Egerton,  Captain  R. 
Parker-Jervis,  Mrs.  J.  Volkov,  Lady  Wingfield, 
Lady  Wolseley,  the  late  Mrs.  L.  Grumbar,  and 
other  owners,  comprising  a  step-cut  diamond  ring, 
7.95  carats,  another  6.49  carats,  a  marquise  dia- 
mond single  stone  ring,  a  diamond  two  stone  ring, 
a  pear-shaped  diamond  ring,  9.97  carats,  a  collec- 
tion of  unmounted  diamonds,  including  step-cut 
stones  of  3.05,  3.24,  3.59,  5.82  and  6.85  carats,  a 
circular-cut  diamond  6.88  carats,  a  cushion  shaped 
diamond  33.41  carats,  a  golden  coloured  diamond 
11.80  carats,  a  square  cut  diamond  bracelet  by 
Cartier,  a  gold  and  diamond  suite  by  Cartier,  a 
19th  century  diamond  ring,  a  suite  in  sapphires 
and  diamonds  by  Van  Cleef  and  Arpels,  a  cabouc- 
hon,  sapphire  and  diamond  necklace,  three  sapphire 
and  diamond  rings,  a  bracelet  in  rubies  and  dia- 
monds byr  Boucheron,  a  ruby  and  diamond  cluster 
ring,  a  step-cut  emerald,  16.80  carats  as  a  ring  and 
an  emerald  and  diamond  three  stone  ring,  a  pear- 


shaped  emerald  weighing  19.98  carats,  and  an 
interesting  antique  Russian  garnet,  pearl  and 
diamond  brooch  pendant.  Cat.  (9  plates)  +>. 

Thursday.  5th  June,  at  2.30  pm 
Eighteenth  and  Nineteenth  Century 
Paintings 

the  property  ot  Fortesque-Wcbb,  Esq..  and  other 
owners,  including  examples  by  D.  Bates,  W. 
Dommersen,  W.  Graves.  A.  Egg.  A.  Hulk.  E. 
Isabev.  A.  Menpes,  J.  O'Connor,  P.  F.  Poole,  S. 
Spode,  ].  Thirtlc.  T.  Weaver.  J.  Webb  and  A. 
Vickers.  Cat.  is. 

Friday.  6th  June 

English  and  Continental  Furniture, 
Chandeliers  and  Clocks 

including  a  George  III  mahogany  regulator  by 
Robert  Graham,  a  nineteenth  century  terracotta 
clock,  a  late  seventeenth  century  brass  lantern 
clock  bv  Samuel  Stretch,  a  good  glass  chandelier  ot 
ten  lights,  a  Dutch  brass  chandelier  ot  ten  lights,  a 
George  I  burr-walnut  bureau  cabinet,  an  ivory 
inlaid  ebony-veneered  cabinet  on  stand,  a  George  I 
walnut  kneehold  writing  table  and  a  late  eighteenth 
century  Italian  marquetry  coiffeuse.  Cat.  is. 

Monday.  9th  June 
Printed  Books 

the  property  of  Lady  Blunt,  the  late  C.  D.  P. 
Nicholson,  Esq  .  F.S.A..  F.R.H.S.,  and  other 
owners,  comprising  English  literature  ot"  the  six- 
teenth to  twentieth  century;  books  from  the 
Golden  Cockerel  and  Kelmscott  Presses:  librarv 
sets:  a  very  extensive  genealogical  collection:  hne 
water-colour  drawings  of  artillerv  bv  Sir  William 
Congreve:  Continental  books  of  the  sixteenth  to 
nineteenth  century;  travel  and  topographv;  books 
on  an  and  artists,  architecture,  turniture,  clocks, 
glass  and  oriental  works  of  an.  Cat.  15. 

Monday.  9th  June 

Fine  Portrait  Miniatures,  Very  Fine 
Gold  Boxes,  Works  by  Carl  Faberge 
and  Objects  of  Vertu 

the  property  of  The  Rt.  Hon.  The  Earl  of  Cro- 
martie.  Lady  Ebury,  Mrs.  A.  Meredith  Hardv,  Mrs. 
H.  A.  Pierce,  P.J.  B.  Harland,  Esq.,  D.  de  Lautour, 
Esq.,  and  other  owners,  including  attractive 
enamel  miniatures,  a  fine  miniature  of  Augusta 
Nott  by  Nathaniel  Hone,  an  interesting  miniature 
ot  the  artist's  wife  by  Philip  Jean,  an  attractive 
miniature  of  Selina  Plimer  by  Andrew  Plimer,  an 
early  sixteenth  century  miniature  of  Katherine  of 
Aragon,  a  miniature  of  Sir  Thomas  Pavton  bv 
John  Hoskins,  a  fine  miniature  of  the  Comte  de 
Lautour  by  John  Smart,  a  superb  set  of  three  mini- 
atures of  children  by  Richard  Crosse;  a  verv  fine 
Royal  jewelled  presentation  snuffbox,  r.  i~6o.  a 
tine  Louis  XV  enamel  powder  box,  Paris,  1781,  a 
tine  English  gold  and  hardstone  snuff  box.  mid- 
18th  century,  an  oval  Louis  XVI  gold  and  hard- 
stone  snuffbox,  Paris,  c.  1777,  a  Louis  XV  two- 
colour  gold  snuffbox,  Paris,  1769,  a  fine  oval  Irish 
gold  snuffbox,  Dublin,  c.  1720:  a  Faberge  double 
miniature  trame,  workmaster  Henrik  Wigstrom,  a 
tine  Faberge  hardstone  shell  bondonniere  work- 
master  Michael  Perchin,  a  Faberge  two-colour  gold 


cigarette  case,  workmaster  August  Hollming,  a 
Faberge  gold  and  enamel  miniature  trame  and  an 
important  Faberge  pair  ot  parrots  on  a  cage,  work- 
master  Michael  Perchin;  a  Rock-crystal  and 
jewelled  tazza  by  Carlo  Guiliano,  c.  1880,  a  James 
Cox  musical  architectural  clock,  c.  1760,  a  Swiss 
gold  and  enamel  automaton  box,  early  19th 
century.  Cat.  (26  plates)  10s. 

Tuesday,  10th  June 

Medieval,  Renaissance  and  Later 
Works  of  Art 

the  property  ot  Mrs.  E.  D.  Guinness,  Baron  de  Bon- 
stetten,  and  other  owners,  mcluding  nine  French 
and  German  cuir  bouille  caskets,  fifteenth  century, 
an  Upper  Rhine  minnekastchen,  second  halt  14th 
century,  a  Swiss  silver  parcel-gilt  reliquary  casket, 
titteenth  centurv,  a  Siculo-Norman  ivory  reli- 
quarv  casket,  twelth-tourteenth  century,  a  North 
German  gilt  copper  reliquary  casket,  thirteenth 
centurv:  an  important  Limoges  enamel  chesse, 
thirteenth  century,  a  collection  ot  Gothic  wood 
carvings:  a  South  German  group  ot  St.  Anne,  earlv 
sixteenth  century,  two  South  German  polychrome 
reliets  trom  an  altar  piece  ot  St.  George  and  St. 
Sebastian,  1".  1490,  a  tine  Swabian  polychrome 
limewood  relief  ot  the  Pieta,  <:.  15 10,  also  a  collec- 
tion ot  Flemish  oak  reliets,  early  sixteenth  centurv, 
a  collection  ot  Italian  bronzes,  including  an  Italian 
bronze  figure  ot  the  sleeping  hermaphrodite,  trom 
the  workshops  ot  Francesco  Susiru,  seventeenth 
century,  a  French  bronze  equestrian  group  ot 
Louis  XIV  by  Nicholas  de  la  Colonge,  dated  1726, 
eighteenth  century,  an  Italian  bronze  group  of 
Castor  and  Pollux,  c.  1700.  a  Florentine  bronze 
group  ot  two  nude  women  wrestling  c.  1700;  a 
collection  ot  marble  sculpture,  including  eigh- 
teenth and  nineteenth  century  busts  and  figures 
atter  the  antique,  a  white  marble  reliet  of  putti  in 
the  manner  ot  Duquesnov,  a  white  marble  reliet 
ot  Artemis  and  Apollo  destroying  the  children  of 
Niobe,  sixteenth  century  and  a  rare  French 
allegorical  reliet,  Fontainebleau  School,  sixteenth 
century.  Cat.  (29  plates)  10s. 

Fine  Geological  Specimens 

including  azurite,  manganite,  tourmaline,  sulphur, 
etc.,  dioptasc,  including  a  very  fine  group  from  the 
Congo,  a  specimen  ot  epidote  trom  Alaska,  native 
gold,  silver  and  copper,  a  rubcllite  crystal  and  Pala. 
California,  Wultenite  trom  Mexico,  quartz  from 
Arkansas  and  Switzerland,  petrified  wood  sections 
trom  the  Ukraine  and  the  U.S.A..  a  large  specimen 
ot  iron  pyrites  trom  Elba,  a  gvpsum  group  trom 
Mexico,  a  large  tossil  fish,  also  meteorites  from 
meteor  crater,  Arizona,  including  a  large  specimen, 
weight  15  Kg.,  with  one  side  polished  and  various 
smaller  meteorites  from  the  same  localitv.  Cat. 
(5  plates)  25. 

Tuesday.  1 0th  June,  at  2.30  pm 

Italian  Maiolica,  Near  Eastern  Pottery 

anda  Collection  of  DrugJars 

the  property  of  Mrs.  F.  D.  Samuel,  Mrs.  Erina 
Crossley,  and  other  owners,  including  a  Pesaro 
documentary  istoriato  dish,  a  fine  Deruta  gold 
lustre  dish.  Urbino  and  Venice  istoriato  dishes,  a 
fine  sgrathato  dish,  an  early  Faenza  jug  and  a 
Caffagiolo  wet  drug  jar,  a  series  of  Sicilian  albarelli; 


seventeenth  and  eighteenth  century  maiolica,  in 
eluding  a  Nove  part  dinner  service  and  a  Savoni 
ewer  and  basin,  Islamic  and  Hispano-Morcsqui 
potten-.  Cat.  (16  plates)  6s.  I 

Wednesday.  1 1  th  June,  at  1 0.30  am 
English  Gold  and  Silver  Coins 
together  with  a  rare  Jewish  Shekel 

comprising  milled  gold  coinage,  including  a  gocx 
run  of  halt  guinea  pieces  containing  manv  scare 
varieties  and  an  unpublished  rarity  of  17^3,  a  ver 
fine  collection  ot  eatly  sovereigns  and  half  sovec 
eigns  including  the  1821  proof  sovereign,  four  earl- 
British  staters,  a  small  series  ot  English  hammered 
with  a  run  ot  modern  sovereigns:  a  verv  rar 
Scottish  Pattern  sixty-  shillings  of  James  VII  (1688I 
a  good  selection  ot  proot  halfcrowns,  1 743-1 887,] 
rare  George  IV  Partem  shilling  of  1 824,  a  collecrioi 
ot  sixpences.  Cat.  (5  plates)  $s. 

Wednesday.  1 1  th  June,  at  1 1  am  and  2.30 
pm 

Old  Master  Paintings 

the  property  ot  The  Rt.  Hon.  The  Earl  Poulet 
(removed  trom  Hinton  House,  Somerset),  Sir  Ivo 
Proctor-Beauchamp,  Bt.,  Mrs.  Frank  Leddv.  th 
late  Sir  A.  Chester  Beatty,  Armorer,  Countess  o 
Breadalbane,  Mrs.  Frederick  Lawrence  Stephens  o 
New  York,  His  Grace  the  Duke  of  Beaufort,  K.G 
G.C.V.O.,  P.C.,  and  other  owners.  Cat.  (3  plate* 

Thursday.  12th  June 

Chinese  Snuff  Bottles,  Works  of 
Art  and  Ceramics 

the  property-  ot  Lt.-Col.  &;  Mrs.  W.  B.  R.  Neave 
Hill,  and  other  owners. 

Thursday.  1 2th  June  at  2.30  pm 

Eighteenth  and  Nineteenth  Century 
Drawings 

Friday.  1 3th  June 

Englishand  Continental  Furniture, 
Tapestries,  Clocks,  Rugs,  and  Carpets' 

Monday.  1  6th  June,  at  1 0.30  am 
Arms  and  Armour 

including  a  German  breastplate,  probably  Nurem  I 
berg,  late  sixteenth  century:  a  rare  Grenadier 
mitre  hat,  c.  1790,  a  Spanish  officer's  bell  to  - 
shako,  dated  18 12;  a  Danish  flintlock  sportin 
rifle,  c.  1800,  a  Viennese  air  gun,  late  eighteen! 
century,  a  Danish  Rasmussen  percussion  cap  re  : 
volving  rifle,  c.  1840;  a  German  wheel-lock  super  I 
imposed  load  gun,  dated  1600;  a  presentatio 
Scottish  dirk,  a  basket  hiked  sword,  pistol,  earl 
eighteenth  century,  a  silver  hiked  sword  pisto  a 
early  eighteenth  century,  a  gold  hiked  presents  1 
tion  smallsword,  London  hallmark,  1S21,  a  lat  : 
eighteenth  century  gold  and  enamel  presentatio  ^ 
sword,  a  pair  ot  French  flintlock  holster  pistols  b  I 
La  Brosse,  Paris,  mid-eighteenth  century,  a  pair  c  I 
English  flintlock  rifled  pistols,  late  seventeent  1 
centurv,  a  pair  ot  silver  mounted  flintlock  holste 
pistols  bv  Wilson  with  locks  by  H.  Nock,  Londo 
hallmark,  1761,  a  pair  ot  French  flintlock  holste  B 
pistols  bv  Bletterie,  Paris,  mid-eighteenth  centun  j 


pair  nl  1  rent  li  tlintlock  pistols,  Paris,  mid-cigh- 
•cnth  century  and  a  pair  of  French  flintlock 
olster  pistols  by  Laroche,  Paris,  mid-eighteenth 
jntury.  III.  (  at. 

/londay,  1  6th  June,  and  the  following  day 
'rinted  Books,  Drawings,  Prints, 
phemera.  Autograph  Letters  and 
listorical  Documents 

ie  property  oi  the  I  Ion.  O.  R.  P.  Beauchamp,  Mrs. 
Irace  Lovatt  Fraser,  Mrs.  W.  II.  P.  Coleridge,  and 
per  ow  tiers,  111.  Cat. 

uesday,  1  7th  June,  at  1 0.30  am 
Continental  Pottery  and  Porcelain 

nnprising  Dutch  Delft  and  French  faience, 
leissen  wares,  figures  and  groups,  sevres  and  other 
rench  porcelain. 

uesday,  1  7th  June 

gyptian.  Western  Asiatic,  Greek, 
truscan  and  Roman  Antiquities, 
ibetan  and  Indian  Sculpture, 
;lamic  Pottery  and  Metalworks. 
irican  and  Pre-Columbian  Art 
at.  I  s. 

/ednesday,  1  8th  June 

nportant  Eighteenth  and  Nineteenth 

entury  Paintings, 

ie  property  of  Sir  Philip  Hendy,  Lady  Jane  Wiley, 
Irs.  Mary  Van  Praag  Necarsulmar  of  New  York 
ity,  I.  D.  Trutman  Dickenson,  Esq.,  Colonel  Col- 
lie, Robert  Strickland,  Esc].,  the  late  Lord  Milford, 
is  Grace  the  Duke  of  Beaufort,  K.G.,  G.C.V.O., 
C,  and  other  owners,  including  Sir  George  and 
jdy  Strickland  by  Arthur  Dcvis,  1751,  William 
nvcll  in  Cymbeline  by  Jolin  Zoffany,  Castle  Acre 
'iory  by  John  Crome,  Euclid  and  Berry  Brown  by 
en  Marshall,  Butterfly,  Gabrielle,  Harpy  and 
reasure — a  group  of  Greyhounds,  1833  and  Zohrab 
/  John  Ferneley,  Snr.,  The  London  to  Manchester 
oyal  Mail  at  Speed  and  The  Norwich  Mail  at  Ilford 
f  James  Pollard,  A  Coast  Scene  by  Richard  Parkes 
onington,  The  Prayer  of  Faith  by  John  Frederick 
;wis,  R.A.,  a  fine  group  of  sporting  paintings  by 
.  Aiken,  Jnr.,  D.  Dalby,  J.  F.  Herring,  R.  R. 
pinagee,  J.  Ross,  F.  Sartorius,  J.  N.  Sartorius  and 
Wootton,  also  examples  by  W.  Anderson,  D. 
ox, J.  C.  Ibbetson,  W.James,  E.  Ladell,  T.  Limy, 
.  Ramsay,  D.  Turner,  G.  Vincent,  J.  Ward,  F.  W. 
fatts  and  E.  C.  Williams. 

nursday,  1  9th  June 

nportant  English  and  Foreign  Silver 
nd  Plate 

e  property  of  Sir  Evelyn  Delves  Broughton  and 
her  owners,  including  a  set  of  six  table  candle- 
cks,  John  Winter  and  Co.,  Sheffield,  1780,  nine 
ver-gilt  wine  labels  by  Benjamin  Smith,  1807, 
pair  of  silver-gilt  mounted  Sicgburg  jugs,  c. 
80,  a  set  of  four  Triton  and  Shell  salt  cellars,  Paul 
orr,  181 1,  seven  silver-gilt  toilet  boxes  by  Smith 
d  Sharp,  1783  and  an  Irish  Ewer  by  Thomas 
sulton,  Dublin  1702.  111.  Cat. 

lursday,  1  9th  June 

ine  Eighteenth  and  Nineteenth 

entury  Drawings 

e  property  of  D.  V.  St.  Clair,  Esq.,  the  late  A.  J. 


Toppin,  Esq.,  W.  G.  ). inline,  Esq.,  Mrs.  Gilbert 
Miller,  Lady  Ann  Coats,  The  Hath  and  West  and 
Southern  C  Anilities  Society  and  other  owners,  in- 
cluding Cattle  on  a  wooded  road  by  Thomas  Gains- 
borough, R.A.  IT///  0)  the  Wisp  by  Samuel  Palmer, 
Prince  Hassan  by  John  Frederick  Lewis,  R.A.,  a  fine 
series  of  flower  drawings  by  Thomas  Robins  the 
Younger,  a  group  of  drawings  by  Hercules 
Brabazon  Braba/on  and  examples  by  Callow, 
Chinnery,  Cox,  de  Wint,  Haydon,  Hills,  Roberts, 
Romney,  Rowlandson,  Ruskin,  Thorburn,  Turner 
of  Oxford  and  Varley.  III.  Cat. 

Friday,  20th  June 

Fine  English  Furniture,  Important 
Tapestries,  Rugs  and  Carpets 

Monday.  23rd  June 

The  Library  of  Thomas  Percy  (1 729- 
1811) 

the  property  of  the  Trustees  of  the  Caledon  Estate, 
removed  from  Caledon  House,  Co.  Tyrone  and 
sold  by  order  of  the  Trustees  and  the  Rt.  Hon.  The 
Earl  of  Caledon.  The  Library  will  be  offered  as  a 
collection  in  one  lot.  Cat. 

Monday.  23rd  June 

Valuable  Printed  Books,  Autograph 
Letters  and  Historical  Documents 

the  property  of  The  Most  Noble  the  Marquess  of 
Hertford,  Sir  Ashley  Miles,  Brigadier  H.  R. 
Mainwaring  and  other  owners. 

Monday,  23rd  June 

Fine  English  and  Continental  Glass 

the  propertx  ol  Mrs.  H.  Corrv,  Mis.  F.  C.  Hbbs, 
H.  P.  Hulme,  Esq.,  K.  A.  C.  Wheeler,  Esq.,  in- 
cluding a  collection  of  glass  tea-blending  bowls,  an 
unusual  German  ruby-glass  beaker,  two  rare 
German  purple-glass  plates  dated  [613,  air,  opaque 
and  colour-twist  wine  glasses,  wine  glasses  en- 
amelled by  the  Bcilby  of  Newcastle,  attractive 
cordials,  sweetmeats  and  candlesticks,  a  good  large 
baluster  goblet,  a  fine  Newcastle  armorial  wine 
glass  and  a  very  fine  canary-twist  goblet.  Cat.  (6 
plates)  is. 

Monday,  23rd  June 

Clocks  and  Watches  and  Scientific 
Instruments 

including  a  12  inch  brass  sector  by  Elias  Allen. 
London,  c.  1640,  a  universal  ring  dial  by  Hilkiah 
Bedford,  dated  August  1 6th,  1653,  'Wenham's' 
binocular  microscope  by  Ross  of  London,  ivory 
and  silver  pocket  dials,  marine  chronometers  by 
T.  L.  Ainsley,  Parkinson  &  Frodsham;  a  repousse 
gold  pair-cased  verge  clockwatch  by  John  Finch, 
London,  c.  1710,  a  gold  and  enamel  cased  cylinder 
pump  wind  watch  signed  Jaquct  Droz,  London,  a 
gold  and  enamel  diamond  set  repeating  cylinder 
watch  by  Francis  Perigal,  London,  a  Meissen  cased 
verge  watch,  the  movement  signed  Jos.  Anton, 
Koestler,  c.  1760,  a  gold  and  enamel  art  nouveau 
keyless  lever  dress  watch,  gold  cased  musical 
watches  and  gold  minute  repeating  watches,  a 
quarter  striking  table  clock  signed  Wilholmus 
Koberle,  Eycohstott,  c.  1710,  and  a  large  brass  cased 
calendar    clock    signed    Boxell,    Brighton.  A 


very  rare  regulator  No.  72S,  by  George  Graham,  a 
star-parquetry  olivewood  longcase  clock,  No.  \iz 
by  Thomas  Tompion,  a  month  burr-chestnut  long- 
case  clock,  No.  398  by  Thomas  Tompion  and 
Edward  Bangor,  an  important  early  George  II 
rococo  silver-mounted  mahogany  bracket  clock  by 
John  Ellicott  and  bracket  and  longcase  clocks  b\ 
various  makers,  including  Johannes  van  Cculen, 
Daniel  Delander,  Johaimes  du  Chesne,  Ahasureus 
Fromanteel,  Amsterdam,  Eardlcy  Norton,  Edward 
Stanton,  Brounker  Watts,  Robert  Williamson  and 
Joseph  Windmills.  III.  Cat. 

Monday,  23rd  June  at  2.30  pm 

The  M.T.  Hindson  Collection  of 
Important  Netsuke :  Part  VII 

comprising  fine  examples  from  all  the  major  net- 
suke producing  centres,  as  well  as  pieces  horn  pro- 
vincial towns  and  fine  series  ot  unsigned  netsuke  in 
wood,  ivory  and  various  materials,  including  tour 
fine  examples  by  Tomotada,  a  superb  model  of  a 
cat  and  two  other  pieces  by  Kwaigyoku  Masat- 
asugu,  an  important  whale  tooth  netsuke  by 
Seiyodo  Tomiharu,  a  definitive  netsuke  of  Shoki  by 
Yoshinaga,  an  important  wood  oni  by  Ikkosai  of 
Osaka,  a  Shishi  and  pup  by  Gctchu,  a  rare  un- 
signed wood  model  of  a  ghost,  and  an  extremely 
rare  netsuke  depicting  a  station  ot  the  cross.  III. 
Cat. 

Tuesday,  24th  June,  at  1 1  am  and  2.30  pm 

Important  Old  Master  Engravings, 
Etchings  and  Woodcuts 

the  property  of  The  Rt.  Hon.  Miss  Olive  Lloyd- 
Baker,  J. P.,  Mrs.  F.  H.  Plaistowe,  the  late  Dr. 
Thomas  Ollive  Mabbott,  ot  New  York,  and  other 
owners,  including  The  Ravisherhy  Albrecht  Diirer, 
engraving,  other  German  engravings  by  Altdorfcr, 
Beham,  van  Meckenem,  The  Blind  Tohit,  by  Rem- 
brandt van  Rijn,  etching,  first  state,  good  impres- 
sions of  Abraham  and  Isaac,  Christ  at  Emmaus,  The 
Small  Lion  Hunt,  The  Goldsmith,  Christ  driving  the 
Money-changers  and  Sheet  of  Studies  with  Rem- 
brandt's Head,  a  group  ot  etchings  by  Licvcns, 
Koninck  and  Bol,  Antonio  Canaletto,  La  'Lone  di 
Malghera;  and  Ale  Porte  del  Dolo,  etchings,  first 
state  A  Seated  Philosopher  from  Scherzi  di  Fantasia, 
by  G.  B.  Tiepolo,  first  state.  Los  Caprichos  by 
Francisco  de  Goya,  first  edition  ot  1799,  mezzotints 
by  J.  McArdell,  P.  Lawe,  R.  Earlom  and  J.  R. 
Smith,  A  Booh  of  Polyautographs  by  Thomas 
Barker  of  Bath,  Blake's  Illustrations  to  the  Booh  0/ 
Job  and  a  Collection  of  French  Eighteenth  Century 
Engravings  and  Colour  Prints. 

Tuesday.  24th  June 

Thirty-eight  Illuminated  Manuscripts 
of  the  Ninth  to  the  Sixteenth  Century 

the  property  of  the  late  Sir  A.  Chester  Beatty  (sold 
by  order  of  the  Executors)  including  an  eighth 
century  St.  Augustine's  Sermons  from  Nonantola 
and  three  ninth  century  manuscripts;  an  eleventh 
century  Gospels  from  Bavaria;  a  thirteenth  cen- 
tury Haymo's  Commentary  on  the  Pauline  Epistles 
from  Pontigny;  a  thirteenth  century  Bible,  possibly 
illuminated  in  parr  by  Oderisi  da  Gubbio,  and 
another  in  a  fifteenth  century  Danish  stamped 
binding;  the  House  ot  Charlotte  ot  Savoy  appar- 
ently decorated  in  the  Paris  workshop  of  the  Bed- 


ford  Mister;  die  Bible  written  for  Cardinal  Alber- 
gati;  Books  of  Hours  in  the  styles  of  Jean  Foucquet, 
Jean  Bourdichon  and  Geofroy  Tory;  a  fine 
Lactantius,  c.  1470,  from  the  Royal  library  of 
Naples;  a  series  of  miniatures  trom  a  Book  of 
Hours  decorated  in  the  workshop  ot  the  Boucicaut 
Master;  a  thirteenth  century  English  Roll  Chronicle 
and  Statutes  of  the  Order  of  the  Garter  written  for 
the  Earl  of  Northumberland  in  1563.  111.  Cat. 

Wednesday.  25th  June 
English  Porcelain 

including  miscellaneous  wares,  plaques  and  cabinet 
pieces  and  services  for  tea,  coffee,  dimier  and 
dessert.  Cat.  (4  plates)  is. 

Wednesday.  25th  June 

Important  Old  Master  Paintings 

the  property  ot  His  Grace  the  Duke  ot  Beaufort, 
K.G.,  G.C.V.O.,  P.C.,  Sir  Ivor  Proctor-Beau- 
champ,  Bt.,  Sir  Michael  Duff",  Bt.,  Walter  Army- 
tage,  Esq.,  Mrs.  Salomon  van  Berg  and  Mr.  Bert 
van  Berg  ot  New  York  and  other  owners,  including 
Venice:  The  Rialto  Bridge  and  the  Grand  Catial  from 
the  Rialto  by  Canaletto,  The  Last  Supper  by  Sir 
Peter  Paul  Rubens,  .4  View  of  the  Guard  House  on 
the  Kil  near  Dordrecht  by  Jan  van  Goyen,  St  Henry 
by  Mattia  Preti  and  Self-Portrait  by  Jan  Miel,  A 
Southern  River  Landscape  by  Adam  Pvnacker  and 
A  Garland  of  Flowers  by  Jan  Breughel  the  Elder, 
Hercules  and  Oniphale  by  Lucas  Cranach  the  elder, 
An  Apostle  by  Sir  Anthony  van  Dyck,  St  John  the 
Evangelist  by  Domenichino,  The  Picture  Gallery  of 
Cornells  ran  der  Geest  by  Willem  van  Haecht, 
Ulysses  in  the  Cave  of  Polyphemus  by  Jacob  Jordaens 
and  pictures  by  Lorenzo  di  Bicci,  Pasqualino 
di  Niccolo,  Monsu  Desiderio,  Francesco  Guardi, 
Michele  Marieschi,  Giovanni  Battista  Ticpolo, 
Francesco  Zuccarelli,  Francois  Boucher,  David 
Teniers  the  younger,  Gerard  van  Honthorst,  Bal- 
thasar  van  der  Ast,  Anibrosius  Bosschaert,  Jacob 
van  Ruisdael,  Salomon  van  Ruysdacl,  Nicolacs 
Berchem,  Gerard  Terborch  ami  Emanuel  de- 
Wine. 

Thursday.  26th  June 

Important  Old  Master  Drawings 

the  property  ot  I.  C.  Ingram,  Esq.,  S.  Harrison, 
Lsq.,  Mrs.  A.  Fonda,  the  late  Mrs.  V.  H.  G.  M. 
Dunkels,  Lt.  Col.  A.  Chambers,  D.S.O.,  O.B.E., 
Mrs.  C.  L.  K.  Adye,  Madame  Joscttc  Widal,  Mrs. 
A .  K .  M .  Boerlage-Koenigs,  and  other  owners,  from 
the  collection  of  F.  Koenigs,  Rotterdam,  including 
the  Death  oj  the  Faithful  Widow  by  Francesco 
Parmigianino,  Maccietta  by  Francesco  Guardi, 
Studies  for  the  Baptism  of  Christ  bv  Paolo  Veronese, 
.S'f.  George  and  the  Dragon  by  Paolo  Veronese,  St. 
John  the  Baptist  and  another  Saint  adoring  the  Trinity 
by  Giovanni  Benedetto  Castiglione,  'Fwo  Caricatures 
by  Giovanni  Battista  Ticpolo,  A  Dromedary  bv 
Giovanni  Domcnico  Ticpolo,  I  'ne  Dame  Franque  de 
Galata  by  Jean-Etienne  Liotard,  Venus  and  Adonis, 
After  Titian  by  Peter  Oliver,  A  Study  of  a  Standing 
Man  by  Rembrandt  van  Rijn,  A  I  'iew  of  Amsterdam 
by  Jan  van  Goyen,  A  Sheet  of  studies  of  Charity  and 
St.  Sebastian  by  Paolo  Veronese,  The  I  'irgin  Mary  bv 
Albrccht  Diirer,  A  study  of  a  standing  peasant  bv 
Wolf  Huber,  Christ  and  an  Apostle  bv  Jorg  Brcu  the 
Elder,  Studies  oj  a  group  of  figures  by  Count  Hcndrick 


Goudt,  A  view  of  the  Tower  Swijght-Utrccht, 
Amsterdam  by  Rembrandt  van  Rijn,  A  young  Lady 
by  Antoine  Watteau  and  A  Lady  getting  down  from 
Iter  carriage  by  Gabriel  Saint-Aubin.  III.  Cat. 

Thursday.  26th  June 

Nineteenth  and  Twentieth  Century 

English  Pictures 

Friday,  27th  June 

Fine  English  Furniture,  Clocks, 
Important  Tapestries,  Rugs  and 
Carpets 

Monday.  30th  June,  at  2.30  pm 

Japanese  Colour  Prints,  Japanese  and 
Chinese  paintings 

the  property  of  Mrs.  E.  A.  Ritchie,  sold  by  order  of 
the  executors,  and  other  owners. 

Monday.  30th  June 
Printed  Books 

including  books,  prints  and  music  relating  to  the 
ballet  and  theatre. 

Monday.  30th  June 

An  Important  Collection  of 
Renaissance  Bronzes 

Tuesday  1  st  July 

Important  Oriental  Manuscripts  and 
Miniatures 

Tuesday.  1  st  July 

Important  Oriental  Ceramics, 
Bronzes  and  Works  of  Art 

Tuesday,  1  st  July,  at  1 1  am  and 
2.30  pm 

Egyptian,  Western  Asiatic,  Irish 
Bronze  Age,  Greek,  Etruscan, 
Roman  and  Anglo-Saxon 
Antiquities,  Ancient  Glass  and 
Jewellery,  Islamic  Pottery  and 
Metalwork 

the  property  ot  the  Rt.  Hon.  the  Earl  of  Lonsdale, 
Lady  Organe,  and  other  owners,  including  a 
highly  important  Roman  bronze  head  of  a 
woman,  second  century  a.d.,  a  Greek  bronze 
oinochoe,  sixth  century  B.C.,  a  Greek  silver  dish, 
c.  second  century  B.C.,  an  Attic  red-figure  Column 
Krater  by  the  Eucharides  painter,  c.  500-490  B.C., 
an  Attic  red-figure  trefoil-lipped  oinochoe  by  the 
Cleveland  painter,  fifth  century  B.C.,  the  upper 
part  of  an  Egyptian  grey  granite  figure  of  Sekhxnet, 
eighteenth  dynasty,  an  Egyptian  granite  head  of 
Sekhmet,  eighteenth  dynasty,  two  Egyptian  lime- 
stone reliefs,  New  Kingdom,  a  Roman  marble 
sarcophagus,  c.  third  century  a.d.,  Romano- 
British  stone  sculpture,  an  Anglo-Saxon  gold  ring, 
ninth  century  a.d.,  and  a  fine  Kashan  pale-green 
glazed  pottcrv  beaker,  twelfth-thirteenth  century 
a.d.  111.  Cat. 

Tuesday,  1  st  July,  at  6.30  pm 

Fifty  Works  by  Le  Corbusier 

the  property  ot  La  Fondation  Le  Corbusier,  Paris, 
the  Centre  Le  Corbusicr-Hcidc  Weber,  Zurich  and 


a  private  collector,  including  paintings,  drawings] 
collages  and  sculpture  created  between  the  years 
1919  and  1964.  Cat.  (50  plates,  22  in  colour)  jCi  ios\ 

Wednesday,  2nd  July,  at  2.30  pm 

Impressionist  and  Modern 
Paintingsand  Sculpture 

the  property  of  Mrs.  Leslie  Stephens,  Mr.  Graharc 
B.  Blaine  of  New  York,  Mr.  Adalbert  Bek 
Mangold  of  Cannes,  Mr.  Crawford  A.  Black  oj 
New  York,  Mr.  and  Mrs.  Kirk  Douglas  of  Beverl) 
Hills,  and  other  owners,  including  Paysage  1 
Louveciennes  by  Alfred  Sisley,  1873,  Le  Port  dt 
Bordeaux,  Voilier  en  cale  seche  by  Eugene  Boudin, 
1874,  Marine  a  Coives  by  Berthe  Morisot,  1875J 
Deux  Danscuscs  au  Foyer  by  Edgar  Degas,  pastelj 
c.  1875,  A  la  Lisiere  du  Bois  -  Les  Sablous  by  Alfred 
Sisley,  1884,  Paysage  dc  Printemps  by  Alfred  Sisley; 
1890,  La  Moisson  by  Camille  Pissarro,  1892,  Id 
Recolte  des  Pommes  dc  Terre  by  Camille  PissarroJ 
1893,  Misia  ct  Thadec  Xatanson  by  Edouard 
Vuillars,  c.  1896,  Ladies  Cove,  Langland  Bay  by 
Alfred  Sisley,  1897,  Les  Anemones  by  Picrrei 
August  Renoir,  1901,  Mediterrance  Vent  d'est  by 
Henri  Edmond  Cross,  c.  1902,  Pont  sur  la  Seine  a 
Chatou  by  Maurice  de  Vlaminck,  1906,  Nature 
Morte  aux  Pichets  by  Georges  Braque,  1906,  Ld\ 
Fenetre  aux  Carreaux  de  couleurs  by  Raoul  Dufy, 
1906,  Le  vieux  Pont  de  Mantes  by  Maurice  ddi 
Vlaminck,  c.  1909-10,  La  Rue  Sainte-Rustique  byj 
Maurice  Utrillo,  c.  1920,  Composition  1  by  Piec 
Mondrian,  1920,  Landschaft  by  Max  Beckmann, 
1924,  Le  Poulpe  by  Max  Ernst,  c.  1925-26,  L'Avcnm 
by  Rene  Magritte,  1934,  Kiilile  by  Wassily 
Kandinsky,  1941,  Composition  by  Nicolas  de  Stael, 
1950.  111.  Cat. 

Wednesday,  2nd  July,  at  5  pm  and 
following  day  at  2.20  pm 

Impressionist  and  Modern 
Paintings,  Drawings,  and 
Sculpture 

the  property  of  the  Rt.  Hon.  Lord  Sieff  ot  Brimp- 
ton,  Lady  Iddlesleigh,  Mrs.  A.  M.  Crawford,  and 
other  owners,  including  Le  Matin,  Les  Andelys  by 
Maxime  Maufra,  1902,  Paysage  by  Jean  Metzinger, 
r.  1 92 1  Nature  Morte  au  Panicr  by  Moise  Kisling, 
r.  1917,  Etudes  pour  le  Concours  de  Bridge  by  James 
Ensor,  1940,  Mere  et  Enfant  by  Mary  Cassatt, 
pencil,  Etude  pour  la  Moisson  by  Paul  Cezanne, 
watercolour  and  pencil  c.  1875;  Danseuse  by  Edgar 
De^as,  red  chalk,  Scene  de  Place  bv  Eusrene  Boudin, 
watercolour  and  pencil,  1865;  Vue  de  Xotre-Daine 
bv  Paul  Signac,  gouache  and  black  crayon,  191 1; 
Jeune  Homme  au  Chapeau  by  Amcdco  Modigliani, 
pencil;  Femme  Assise  dans  tin  Fauteuil  by  Pablq 
Picasso,  watercolour,  c.  1914;  Personnage  couchH 
dans  un  paysage  by  Fernand  Lcger,  watercolour, 
[921;  Jeux  sur  la  plage  by  Raoul  Dufy,  gouache; 
(^our  de  Ferine  by  Maurice  de  Vlaminck,  gouache; 
I  'ase  d' Anemones  sur  une  table  by  Andre  Dunoyen 
de  Segonzac,  watercolour  and  indian  ink.  111.  Cat. 

Thursday,  3rd  July 
Fine  Jewels 

111.  Cat. 

Friday,  4th  July 

English  and  Continental  Furniture, 
Clocks,  Rugs  and  Carpets 


New  York 

Hester  Bateman 


George  III  Coffee-pot  by  the 
celebrated  woman  silversmith. 
London  1780 
Height:  12|  ins. 
Weight:  28.30  ozs. 


Member  of  thp  Na'ioral  Antique  and  Art  Dealers'  Association  of  America 


The  COMPLETE 

Encyclopaedia  of  Antiques 


or 


THE  COMPLETE  ENCYCLOPEDIA  OF 

ANTIQUES 


960  pages  text 

512  pages  monochrome 
plates 

Glossaries  of  terms 
at  the  end  of 
every  section 

Compiled  by 
The  Connoisseur 

Edited  by  L.  G.  G.  Ramsey 

-^Zj.'  IOS.  [^4.  16.  o  post  paid  from 
The  Publishing  Department, 
The  National  Magazine  Co.,  Ltd., 
22  Armoury  Way.  London,  SW18] 


'the  most  comprehensive  & 
authoritative  single-volume 
work  of  reference  in  its  field' 


The  Connoisseur,  June,  1969 


GCXIV 


Imagine  yourself,  your  wife  or  your 
parents  in  artistic  bronze  —  forever.  What's  new 

about  old  bronze? 

Rittaizo  has  introduced  a  dramatic  new  device 
for  producing  your  exact  likeness  in 
bronze  — a  patented  camera  which  reduces  posing 
time  from  weeks  to  minutes.  And  you  can 
pose  at  home  or  in  your  office. 

Then  our  artists  and  sculptors  take 
weeks  to  make  your  image  in  clay,  cast  it  into 
bronze  and,  if  you  wish,  alter  the  work  to 
capture  your  most  appealing  features. 
The  quality  and  fidelity  of  the  finished  work  is 
impeccable,  as  the  metal  is  cast  with  pains- 
taking care  by  our  ancient  methods.  (Some  sculptors 
can  achieve  a  certain  degree  of  likeness  by 
careful  observation  during  posing,  but  they  have 
great  difficulty  with  a  plain  young  face.  The 
Rittaizo  cameras  have  solved  this  problem.) 

We  can  give  you  the  names  of  many  celebrities 
whom  we  have  cast  in  bronze.  Forever.  Price? 

That's  the  beauty  of  it.  Less  than 
you  can  imagine. 


FOR  MORE  INFORMATION,  WRITE: 


Rittaizo  Sculptors,  ^31  nc. 

1544  Piedmont  Avenue,  N.E.,  Atlanta,  Georgia  30324 

Statues,  Busts,  Reliefs,  Medallions 
Patented  Internationally  •  Dealers'lnquiries  Welcome 
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%3EKS*    SPINK  &  SON  LTD.,  KING  STREET  ST.  JAMES'S,  LONDON,  S.W.I.    TELEPHONE :  01-930  5275.  CABLES :  SPINK  LONDON,  S.W.I.  Mm 
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to  HUH.  Thf  Huke  n!  Kiiinhurgh 


I.  Stanmer  Park,  near  Brighton,  Sussex.  Built  in  1723  by  Nicholas  Dubois,  one  of  the  founders  of  the  Palladian  revival  in  Britain,  the  house  was  the 
family  home  of  the  Pelham  family  until  1940.  The  porch  was  added  about  i860. 


Little  Durnfoi  d  Manor,  Wiltshire 

home  of  the  9th  Earl  of  Chichester 

CLIFFORD  MUSGRAVE 


FOR  nearly  two  hundred  years  the  scat  of  the  Pelham  family 
was  at  Stanmer  Park  (No.  i)  near  Brighton,  from  1768,  when 
the  Duke  of  Newcastle  died  and  the  headship  of  the  family  was 
assumed  by  Thomas  Pelham  as  Baron  Pelham  of  Stanmer.  In 
1 801  he  became  1st  Earl  of  Chichester  and  his  successors  con- 
tinued to  live  at  Stanmer,  until  June,  1940,  when,  with  the  fall  of 
France  and  the  threatened  invasion  of  England,  the  house  was 
occupied  by  the  military  and  all  its  contents  were  put  into  store. 

Even  before  the  war  problems  of  upkeep  of  the  house  had 
begun  to  beset  the  Chichester  family  severely,  because  of  the 
incidence  of  heavy  death  duties.  In  1926  tragedy  had  struck  the 
family  a  double  blow.  On  November  14th  the  6th  Earl,  Jocclyn 


Brudencll  Pelham,  who  had  succeeded  his  uncle  the  5th  Earl  in 
1905,  died  and  on  November  22nd,  his  eldest  son  Francis 
Godolphin  who  for  eight  days  had  been  the  7th  Earl,  died  also. 
Fate  had  a  further  tragic  stroke  in  store.  In  1944  the  8th  Earl, 
John  Buxton  Pelham,  was  killed  on  active  service  at  the  age  of 
thirty-two.  His  son,  the  new  Earl  John  Nicholas  Pelham,  was 
born  posthumously.  As  a  result  of  the  military  occupation,  by  the 
end  of  the  war  the  house  was  in  a  state  of  extreme  disrepair  and 
there  were  outbreaks  of  dry  rot.  A  return  of  the  family  to  the 
house  was  inconceivable,  and  in  1947  the  Stanmer  estate — con- 
sisting of  the  early  Georgian  mansion,  two  villages,  seven  farms 
and  over  5,000  acres  of  land — was  sold  to  Brighton  Corporation. 
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The  house  had  been  built  in  1723  by  Nicholas  Dubois,  a  French 
military  engineer  who  was  working  in  England  as  a  member  of 
the  circle  of  Palladian  architects  associated  with  Lord  Burlington. 
He  described  himself  as  'Surveyor  to  His  Majestys  Works',  but 
was  more  correctly  entitled  Master  Mason  to  that  office.  He 
acted  as  editor  and  translator  of  Leoni's  English  edition  of 
Palladio's  treatise  on  architecture,  published  in  1715,  a  work  that 
was  influential  in  promoting  the  Palladian  movement  to  which 
we  owe  the  creation  of  so  many  splendid  mansions  of  the  early 
eighteenth  century  such  as  Houghton,  Holkham,  Chiswick, 
Mereworth,  Moor  Park  and  a  host  of  others. 

The  Pclhams  had  served  the  Whig  administration  of  the  day 
with  a  devotion  and  integrity  that  did  not  lead  to  the  accumula- 
tion of  a  fortune  comparable  with  those  amassed  by  their 
colleagues,  and  Stanmer  was  a  comparatively  unpretentious 
house.  The  exterior  was  almost  puritanically  severe  in  its  Pallad- 
ian reticence,  the  plain  front  being  faced  with  re-used  stone  from 
an  older  house  and  relieved  only  by  a  simple  pediment  and  a 
slight  central  projection.  The  house  was  more  glorious  within.  In 
the  large  Entrance  Hall  was  a  massive  stone  chimney  piece  in 
robust  early  Georgian  style,  while  the  door  architraves,  niches 
and  imitation  wall  panelling  were  in  plastcrwork  by  William 
Wilton  of  London.  Of  the  two  principal  rooms,  the  Dining 
Room  was  completed  between  1735  and  1750,  to  judge  from  the 
character  of  the  decoration,  particularly  the  plastcrwork  of  the 
ceiling,  which  is  in  the  French  rococo  taste  popular  at  this  time, 
with  swirling  scrolls  of  foliage  and  rocaillc,  and  with  the  Pelham 
badge  of  a  buckle  in  the  frieze.  It  was  by  clinging  to  the  buckle  of 
a  comrade's  saddle  that  an  early  Pelham  had  saved  himself  when 
wounded  in  battle.  A  screen  of  coupled  Corinthian  columns, 
beautifully  detailed,  with  complete  entablature  gave  the  room  an 
impressive  dignity  and  grace.  The  great  Drawing  Room  would 
appear  to  have  been  remodelled  in  the  late  eighteenth  century 
when  a  fine  neo-classical  ceiling  and  doorcases  and  marble  fire- 
place were  introduced.  There  arc  many  details  in  the  decoration 
and  furnishing  of  this  room  that  correspond  with  features  in  the 
interior  of  Goodwood  House  in  Sussex,  designed  by  James 
Wyatt  about  the  same  time.  A  date  1777  may  be  ascribed  to  this 
re-modelling,  since  it  is  inscribed  on  the  frames  of  two  English 
chairs  in  the  rococo  French  taste  which  were  part  of  the  splendid 
neo-classical  furnishings  of  the  room.  The  names  of  Richard 
Tonge  and  John  Riley  also  appear  on  the  chairs.  The  latter  may 
conceivably  have  been  the  decorator  who  is  known  to  have  been 
responsible  for  the  execution  of  the  neo-classical  library  at 
Goodwood  Park. 

In  1947  arrangements  were  made  for  a  greater  part  of  the 
furniture  and  pictures  of  the  house,  which  remained  in  the  pos- 
session of  the  family,  to  be  exhibited  in  the  Brighton  Art  Gallery 
and  Museum  and  in  the  Royal  Pavilion.  There  they  remained 
until  1966.  These  items  included  family  portraits  by  Dahl, 
Reynolds,  Van  Loo  and  Batoni,  important  examples  of  satin- 
wood  furniture  and  an  outstanding  group  of  English  marquetry 
commodes  and  painted  and  gilt  armchairs  of  the  Hepplcwhite 
period  in  the  French  taste  from  the  Drawing  Room  at  Stanmer. 

Facing.  (Below).  The  pale  green  silk  wall-covering  in  the  Drawing  Room 
hlends  with  the  rich  colours  of  the  Aubusson  carpet  and  are  an  admirable 
foil  for  the  French  furniture  and  English  carved  and  gilt  wall  mirrors.  In 
the  corner  is  an  unusual  English  commode,  off.  1777  and  in  the  Louis  XVI 
taste,  originally  in  the  neo-Classical  Drawing  Room  at  Stanmer.  (Left, 
above).  A  further  aspect  of  the  Drawing  Room.  (Right,  above).  Above  this 
English  mahogany  commode  in  the  Louis  XVI  taste,  in  the  Library,  is  this 
group  of  small  paintings  by  Netherlandish  masters. 


The  8th  Earl  had  married  Ursula,  the  eldest  daughter  of  Baron 
William  von  Pannwitz,  of  Hartekamp,  Holland.  Their  son,  John 
Nicholas  Pelham  the  9th  and  present  Earl  of  Chichester,  spent 
much  of  Ins  early  life  in  Holland,  and  also  in  the  Argentine,  where 
as  a  young  man  he  studied  agriculture.  Upon  coming  of  age  he 
returned  to  England  with  the  intention  of  establishing  a  family 
home  and  farming  in  his  own  country. 

Eventually,  in  1966,  he  purchased  Little  Durnford  Manor 
(Nos.  2  &  3)  near  Salisbury,  Wiltshire,  an  agricultural  and 
sporting  estate  of  890  acres  with  a  Georgian  mansion.  Curiously 
enough  the  manor  house  was  reminiscent  of  Stanmer  in  several 
ways.  Both  were  built  about  the  same  time,  of  stone,  square  in 
shape,  but  containing  rooms  with  fine  early  Georgian  plastcr- 
work. Indeed  it  would  have  been  difficult  to  find  another  house 
that  conveys  so  much  of  the  spirit  of  Stanmer  as  does  Little 
Durnford.  Even  in  their  parkland  setting,  surrounded  by  hills, 
the  two  have  much  in  common.  The  first  view  that  one  has  of 
Little  Durnford  as  one  approaches  by  the  road  running  north- 
west from  Salisbury  is  remarkably  like  the  view  of  Stanmer  in  its 
park  seen  from  the  heights  above  on  the  road  from  Rottingdean. 
Little  Durnford  is  seen  against  a  background  of  dark  trees  with 
lawns  sloping  gently  down  to  the  lake  and  to  the  river  Avon  in 
the  valley  below.  A  fascinating  account  of  domestic  life  at  Little 
Durnford  from  the  early  years  of  this  century  until  just  after  the 
last  war  is  given  by  Dorothy  Devenish  in  her  delightful  book,  A 
Wiltshire  Home  (published  in  1948),  but  unfortunately  it  throws 
little  light  on  the  architectural  history  of  the  house,  or  its  original 
owners. 

The  building  is  rectangular  both  in  plan  and  onits  two  principal 
elevations,  with  a  parapet  continuous  with  the  wall-face  and 
ornamented  with  ball-finials  at  the  angles  (No.  3).  The  facades  are 
constructed  with  small  blocks  of  light-grey  stone  alternating  in 
a  chequer-pattern  with  squares  of  split  flints  giving  an  engaging 
effect  and  relieving  the  severity  of  the  otherwise  plain  walls.  The 
two  main  elevations  differ  slightly,  and  many  have  been  con- 
structed at  different  times.  The  south,  or  entrance,  front  has 
windows  on  the  upper  floor  of  the  same  dimensions  as  on  the 
ground-floor,  and  arched  architraves.  Above  the  first-floor 
windows  runs  a  cornice  moulding,  and  a  string-course  is  placed 
between  the  ground-floor  and  the  second  storey.  Above  the 
cornice  are  square  blind  panels  framed  in  brick  architraves, 
suggesting  the  possibility  that  they  once  framed  dormer  windows 
in  a  steeply  sloping  roof  of  late  seventeenth  century  date.  The 
footings  on  this  front  are  of  brick.  The  west,  or  garden,  front  is 
more  elaborate.  The  ground-floor  windows  have  been  given  a 
touch  of  grandeur  with  alternating  triangular  and  semi-elliptical 
pediments  in  the  manner  typical  of  Inigo  Jones  and  his  school. 
The  upper  windows  are  here  three-quarters  the  height  of  the 
ground-floor  ones — not  equal  as  on  the  south  front — and  are 
capped  with  straight  mouldings.  The  windows  in  this  front  have 
more  boldly  modelled  architraves  than  on  the  south  front.  There 
is  no  continuous  cornice  above,  as  on  the  south  front,  and  the 
string  course  runs  at  a  higher  level  than  on  that  front.  The  south 
front  would  appear  to  be  earlier  than  the  west.  The  effect  is  as 
though  a  house  of  the  last  years  of  the  seventeenth  centur)  had 
been  remodelled  in  the  1720s  or  1730s,  by  a  provincial  builder 
who  had,  to  judge  from  his  very  pleasant  south  front,  looked  for 
long  with  a  keen  and  appreciative  eye  upon  lnigo  Jones's  south 
front  at  Wilton,  near  Salisbury,  and  possibly  also  upon  the  so- 
called  Inigo  Jones  garden-front  at  Brympton  d'Evercy  in 
Somerset,  some  forty  miles  away.  To  the  upper  windows  of  the 
south  front  some  elegant  iron-work  railings  were  fitted  probably 
about  1790  to  1800,  and  the  slender  glazing-bars  of  all  the 
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2.  Little  Durnford  Manor,  the  Entrance  Front.  The  house  was  completed  about  1725,  but  the  South  or  Entrance  Front  may  have  been  built  some  thirty- 
five  years  earlier.  The  total  effect  created  by  the  chequered  stonework  and  pedimented  windows  on  the  West  Front  is  one  of  extreme  gracious- 
ness  and  charm. 


3.  Little  Durnford  Manor,  the  West  or  Garden  Front.  This  has  the  appearance  of  being  built  slightly  later  than  the  South,  or  Entrance  Front.  The 
lootings  of  the  latter  are  in  brick,  not  stone.  The  stonework  especially  of  the  window  architraves,  appears  to  be  of  later  date  and  other  differences  are 
apparent. 


4.  The  Hall.  The  staircase  was  originally  positioned  on  the  right-hand  side. 
Built  of  oak  about  1725,  it  may  have  replaced  an  earlier  one  of  about  1685. 
The  paintings  include  family  portraits  of  the  1st  Countess  of  Chichester  by 
Reynolds,  Elizabeth  Pelham,  2nd  Lady  Townshend,  by  Michael  Dahl,  and 
Thomas,  1st  Earl  of  Chichester,  painted  in  silk  'Van  Dyke  dress',  by 
Batoni. 

windows  may  date  from  this  period  also.  Despite  the  minor  in- 
consistencies of  detail,  the  impression  given  by  Little  Durnford  is 
of  a  house  of  great  charm  and  restrained  beauty,  the  unusual 
feature  of  stone  and  flint  chequerwork,  the  pedimented  windows 
and  the  delicate  iron-work  window-railings  (No.  3)  contributing 
especially  to  its  appeal. 

By  an  early  eighteenth  century  stone  porch  one  enters  the  Hall 
(No.  4),  which  forms  a  well  in  the  centre  of  the  house,  reaching 
the  whole  height  to  a  glass  dome  in  the  roof.  Although  giving 
little  architectural  information,  Miss  Devenish's  book  reproduces 
an  early  plan  of  the  house,  probably  of  the  late  seventeenth 
century,  which  indicates  that  the  lay-out  of  the  main  part  of  the 
house  has  remained  little  changed  since  that  time,  only  some  out- 
buildings having  been  demolished.  The  only  alteration  seems  to 
have  been  a  change  in  the  position  of  the  staircase,  from  the 
right-hand  side  of  the  Hall  to  the  left.  The  present  staircase  is 
robust  early  Georgian  provincial  work,  in  oak,  with  plain  square 
newel-posts,  broad  hand-rails  and  boldly  swelling  balusters. 
Standing  in  the  Hall  are  a  pair  of  fine  semi-circular  white  and 
gold  side-tables  with  console-supports  and  yellow  Siena  marble 
tops.  These  came  from  Stanmer  and  are  part  of  a  set  made  for 
the  Dining  Room  there  about  1760,  possibly  by  the  craftsman 
Benjamin  Goodison,  who  is  known  to  have  been  paid  ^too  by 


5.  At  the  far  end  of  the  Hall  is  this  imposing  eighteenth-century  mahogany 
press  painted  with  scenes  of  the  chase  and  of  social  life. 


the  Duchess  of  Newcastle  for  work  at  the  house.  There  is  also  a 
chest  of  black  and  gold  lacquer  on  an  early  Georgian  gilt  stand, 
once  at  Stanmer,  while  at  the  far  end  of  the  Hall  is  a  remarkable 
early  eighteenth  century  mahogany  cupboard-clothes-press  with 
drawers  (Nos.  4  &  5),  having  scroll-shaped  angle-supports,  the 
front  of  the  cupboard  and  drawers  painted  with  scenes  of 
elegant  eighteenth-century  social  life  and  hunting.  All  the 
family  pictures  seen  (No.  4)  come  from  Stanmer. 

To  the  right  of  the  Hall  is  the  Library,  a  charming  room  that 
serves  conveniently  as  a  small,  intimate  sitting-room.  There  is  an 
elegant  painted  late  eighteenth  century  chimneypiece  with 
marble  surround,  and  the  recesses  flanking  the  chimney-breast 
are  filled  by  a  pair  of  pedimented  bookcase  cupboards,  painted 
white  and  grey.  Other  furniture  consists  of  a  pair  of  Louis  XV 
cupboards;  a  small  Louis  XV  card-table  with  marquetry  in  the 
Chinese  taste;  a  small  games-table  with  chess-board  inlay; 
Louis  XV  gilt  chairs  and  other  occasional  furniture.  On  the  end 
wall,  between  the  windows,  hangs  one  of  the  several  superb 
Chinese-Chippendale  gilt  pier-glasses  which  have  been  brought 
from  Stanmer,  and  beneath  is  an  unusual  and  very  beautiful 
Louis  XV  small  oval-shaped  cupboard  on  a  stand,  inlaid  with 
geometrical  marquetry,  also  from  the  earlier  house.  A  group  of 
small  paintings  by  Netherlandish  masters  is  centred  upon  the  wall 
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opposite  the  fireplace,  above  a  handsome  mahogany  commode 
chat  was  once  at  Stanmer  (see  colour  plate).  Here,  as  in  the  other 
rooms  of:  the  house,  the  tops  of  commodes,  bureaux  and  side- 
tables  are  decorated  with  Meissen  figures  of  birds,  animals  and 
commedia  del  I' arte  figures. 

Across  the  Hall  is  the  Drawing  Room  (see  colour  plate),  an 
unusually  gracious  Georgian  apartment  the  walls  of  which  are 
covered  with  a  delicate  pale  green  striped  paper.  The  ceiling  is 
plain,  but  the  cornice  is  richly  modelled  with  guilloche,  leaf  and 
palm  ornament.  The  room  contains  some  of  the  most  splendid 
articles  from  Stanmer,  including  three  magnificent  gilt  Chinese 
Chippendale  looking-glasses,  a  pair  of  especially  interesting  neo- 
classical gilt  pier-tables  from  the  Drawing  Room  at  Stanmer, 
possibly  designed  by  James  Wyatt,  and  two  fine  English  com- 
modes (Nos.  8  &  9).  There  are  also  a  number  of  French  and 
English  gilt  fauteuils  in  the  rococo  taste,  and  a  group  of  par- 
ticularly beautiful  articles  of  French  occasional  furniture;  an 
especially  fine  Louis  XVI  bureau,  a  pair  of  handsome  marquetry 
encoignurcs  of  the  same  period,  and  a  large  Louis  XV  drop-front 
secretaire  (No.  10)  in  kingwood  and  mahogany,  with  cube  inlay. 
These  furnishings  are  admirably  set  off  by  an  Aubusson  carpet  of 
rich  floral  design  in  yellow,  blue  and  pink  (see  colour  plate). 

It  is  in  the  Dining  Room  (Nos.  11  &  12),  with  its  fine  plaster- 
work  and  furnished  largely  with  pieces  originally  at  Stanmer, 
that  the  early  Georgian  spirit  of  the  Sussex  house  has  been  most 

6.  The  Library.  The  walls  are  covered  with  a  faintly  patterned  pale-grey 
paper.  Above  the  early  Regency  fireplace  hangs  a  spirited  Sen  and  Shore 
Scene  by  Ruysdael.  The  small  occasional  tables  are  Louis  XV,  the  brass 
chandelier  dates  from  the  seventeenth  century. 


completely  recaptured.  The  ceiling  is  plain,  but  the  cornice 
closely  resembles  that  of  the  Dining  Room  at  Stanmer.  Indeed, 
the  large  medallions  modelled  with  leaf  ornament  and  the  robust 
tongue  and  dart  moulding  below  might  have  come  from  the 
same  mould.  Only  the  frieze,  with  its  design  of  putti  amongst 
scrolls  of  foliage,  grapes  and  masks  of  putti  and  of  Bacchus, 
differs  from  the  Stanmer  frieze  which  incorporated  the  motif  of 
the  Pelham  buckle.  The  chimncypiece  (No.  T2)  at  Little  Durn- 
ford  with  its  splendid  tabernacle  frame  and  broken  pediment  is 
particularly  impressive  and  it  is  flanked  by  a  pair  of  handsome 
and  elaborate  plasterwork  pendants  of  scrolled  foliage,  urns  and 
masks  of  putti.  Between  the  windows  are  large  oval  plaster 
frames  for  mirrors,  ornamented  with  foliage  and  cornucopias. 
At  the  ends  of  the  room  are  frames  containing  tapestries:  of  six- 
teenth-century Brussels  make  at  the  north  end  and  a  Mortlake 
tapestry  at  the  south.  These  are  flanked  by  further  pendants  of 
rococo  plasterwork,  and  above  the  doors  are  grisaille  panels.  In 
perfect  accord  with  these  early  Georgian  features  is  the  fine  side- 
table  (No.  1 1)  at  the  south  end,  painted  white  and  gilt  with  con- 
sole-shaped supports.  Ensuite  with  the  side-tables  in  the  Hall,  it 
came  from  the  Dining  Room  at  Stanmer,  which  may  have  been 
made  by  Benjamin  Goodison.  The  dining  table  is  an  extremely 
fine  one  of  mahogany,  on  five  claw  pedestals,  of  the  Sheraton 
period,  about  1790.  The  chairs  also  came  from  Stanmer.  Of 
restrained  Chinese-Chippendale  design,  they  are  painted  ivory 

7.  In  the  Drawing  Room  is  this  Louis  XVI  cylinder-front  bureau  of  king- 
wood  and  satinwood,  the  marquetry  forming  a  design  of  flower-sprays  and 
groups  of  musical  instruments.  On  it  stand  Meissen  figures  of  hens  and 
squirrels. 


"I 


8.  On  this  outstanding  English  commode,  which  came  from  the  neo-classical  Drawing  Room  at  Stanmer — of  about  1777  in  the  Transition  French 
taste,  of  kingwood  and  mahogany,  with  floral  marquetry — is  a  Meissen  garniture  de  cheminee  with  figures  of  elephants  and  a  stag. 


9.  Another  unusual  and  handsome  English  commode  from  Stanmer:  in  the  Louis  XVI  taste  of  about  1777  of  kingwood,  satinwood  and  other 
woods,  with  neo-classical  ornaments  of  husks  and  emblems  of  books  and  manuscripts. 


and  carry  armorial  panels  in  the  backs.  Between  the  windows 
stand  a  pair  of  Louis  XVI  ctaghes  of  mahogany  with  open 
shelves  and  marble  tops  with  ormolu  galleries,  and  against  one 
end  wall  is  a  pair  of  Louis  XVI  fauteuils  with  square  backs.  Of  the 
same  period  is  the  fine  savonnerie  carpet  (No.  12)  with  scroll 
border  in  red,  blue  and  brown  with  a  plain  fawn  centre.  A  set  of 
rare  Meissen  birds  and  a  delicate  clock  by  Baptiste  Baillon  stand 
on  the  chimneypiece. 

Smaller  in  scale  than  Stanmer,  and  thus  more  conveniently 
adapted  for  the  conditions  of  modern  living,  Little  Durnford 
preserves  the  atmosphere  of  the  ancient  seat  of  the  Chichesters 
and  forms  a  perfect  setting  for  the  remarkable  collections  of 
furniture  of  the  English  Georgian  and  of  the  French  Louis  XV 
and  Louis  XVI  periods  that  it  contains. 


10.  Louis  XV  drop-front  secretaire  in  kingwood  and  mahogany  with  cube 
inlay. 


12.  Facing.  The  Dining  Room  Chimneypiece.  The  handsome  tabernacle 
frame  and  the  sumptuous  early  Georgian  plasterwork  of  the  cornice,  frieze 
and  pendants  recreate  the  atmosphere  of  the  original  Pelham  home  at 
Stanmer.  Upon  the  mantel  shelf  is  a  small  clock  by  Baptiste  Baillon,  and  a 
rare  set  of  Meissen  birds. 


11.  The  Dining  Room.  Below  the  Mortlake  tapestry  the  fine  marble- 
topped  side-table,  painted  white  and  gilt,  originated  from  Stanmer.  Upon 
it  stands  a  large  ormolu  and  boulle  Louis  XV  clock  by  Serre  of  Paris.  The 
Chinese-Chippendale  armorial  chairs  and  the  pedestal  and  claw-base 
Sheraton  mahogany  dining-table  are  also  from  Stanmer. 
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A  'new  look'  for  the 
Garrick  Club  pictures 


DEREK  HUDSON 


A YEAR  or  two  ago,  one  of  the  artist  members  of  London's 
Garrick  Club,  Mr.  John  Gilroy,  made  the  splendid  gesture  of 
volunteering  to  clean  the  several  hundred  paintings  belonging  to 
the  club.  He  found  an  enthusiastic  ally  in  the  club's  Secretary, 
Commander  E.  S.  Satterthwaite.  The  result  surpassed  all  expec- 
tations and  has  given  a  'new  look'  to  this  famous  collection. 

Not  all  the  club's  canvases  are  theatrical;  but  the  majority  are, 
and  in  presenting  here  ten  examples  of  Mr.  Gilroy's  skill,  I  have 
confined  myself  to  these.  About  half  the  Garrick  Club  pictures 
derive  from  the  collection  of  Charles  Mathews,  the  comedian, 
which  was  bought  by  J.  R.  Durrant  in  1835  for  the  modest 


sum  of  _£r,ooo  and  presented  by  him  to  the  club.  The  later 
additions,  many  of  them  notable,  have  all  been  acquired  by  gift 
or  bequest. 

The  illustrations  here  seen  cover  a  span  of  150  years.  The 
earliest  is  dated  1747  and  comes  from  Mathews's  collection: 
Francis  Hayman's  sparkling  picture  of  Garrick  and  Mrs.  Prit- 
chard  in  Benjamin  Hoadly's  comedy  The  Suspicions  Husband 
(No.  1).  Thomas  Beach's  portrait  (No.  3)  of  the  actor  John 
Henderson,  Garrick's  talented  protege  who  died  before  he  was 
forty,  was  painted  in  1773,  and  was  presented  by  Sir  Squire 
Bancroft  in  1897.  The  cleaning  of  this  portrait  revealed  much 


78 


2.  Scene  from  The  School  for  Scandal.  By  James  Roberts,  1777,  39  X  49i 
inches. 


I.  Scene  from  The  Suspicious  Husband:  Garrick  and  Mrs.  Pritchard.  By 
Francis  Hayman,  1747,  27]      35A  inches. 
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6.  Richard  Brinsley  Sheridan.  Studio  of  Sir  Joshua  Reynolds,  c.  1789,  482 
X  39^  inches. 


7.  Scene  from  Lock  and  Key.  By  George  Clint  (exhibited,  1821),  49^  x  39^ 
inches. 


new  detail,  including  the  book  that  Henderson  is  holding. 
Another  picture  from  Mathews's  collection,  the  well-known 
screen  scene  from  The  School  for  Scandal  (No.  2),  was  painted  by 
James  Roberts  in  1777  and  shows  the  original  actors,  with  Mrs. 
Abington  as  Lady  Teazle.  This  picture  is  a  lasting  joy  to  theatre 
historians;  cleaning  has  enriched  it  and  given  it  new  life. 

The  club's  many  ZofFanys  are  its  most  celebrated  possessions. 
Those  reproduced  here  cannot  be  precisely  dated.  The  fine  study 
of  Charles  Reinhold,  the  bass  singer  (from  the  Mathews  Collec- 
tion) shows  Reinhold  as  Hawthorn  in  Bickerstaffe's  Love  in  a 
Village  (No.  4),  a  comic  opera  first  produced  in  1762  but  sub- 
sequently revived.  I  assume  that  Mrs.  Garrick  was  a  widow 
when  she  was  painted  (No.  5).  On  her  husband's  death  in  1779 
she  was  only  fifty-five,  and  she  lived  to  be  nearly  a  hundred.  Her 
portrait  once  belonged  to  Henry  Irving,  and  was  bequeathed  to 
the  club  by  Harry  Graham  in  1936. 

The  Sheridan  (No.  6)  is  one  of  several  studio  versions  (not  the 
worst)  of  a  Reynolds  portrait  of  1789.  I  saw  a  full-length  at 
Sotheby's  some  years  ago,  which  I  take  to  have  been  nearer  the 
original.  Sheridan's  long  legs  were  rather  ungainly;  there  was  a 
case  for  amputation.  Edward  Tredcroft  presented  this  version  to 
the  club  in  1862. 

Of  the  two  nineteenth-century  pictures,  George  Clint's  scene 
from  Prince  Hoare's  musical  entertainment  Lock  and  Key  (No.  7) 
is  in  the  Mathews  catalogue  and  was  exhibited  at  the  Royal 
Academy  in  1 821.  It  is  the  liveliest  conversation  piece  in  the  club, 


painted  with  spirit  and  wit;  the  old  fellow  in  the  chair  is  Joseph 
Munden.  The  Macbeth  banquet  scene  (No.  8)  by  Maclise,  of 
about  1840,  was  a  dim  mystery  until  Mr.  Gilroy  took  it  in  hand, 
but  has  now  become  a  rewarding  early  Victorian  period  piece. 
It  has  been  classed  as  a  replica  by  Maclise,  but  differs  from  his 
treatment  of  the  same  subject  in  the  Guildhall.  The  picture  was 
another  of  Bancroft's  gifts  to  the  club  (1906). 

Two  good  Edwardian  portraits  remind  us  that  the  Garrick 
Club  Collection  has  continued  to  commemorate  leading 
theatrical  personalities  up  to  our  own  times.  Sir  George  Alexander 
(No.  9)  was  an  upper-class  'pin-up'  at  the  turn  of  the  century; 
Robert  Brough's  large  painting  of  him  in  The  Prisoner  of  Zcnda, 
dated  1901,  shows  why.  The  actor  left  his  portrait  to  the  club, 
which  received  it  in  1947  after  Lady  Alexander's  death.  Jacques- 
Emilc  Blanche's  delightful  portrait  of  Marie  Tempest  (No.  10) 
was  painted  in  1903  and  presented  to  the  club  by  a  group  of 
members  in  1942.  Not  surprisingly,  the  artist  makes  her  look 
rather  French,  which  she  was  not  at  all  by  birth — so  far  as  her 
mysterious  ancestry  can  be  interpreted — though  she  was  educated 
in  Belgium  and  France,  and  was  perhaps  Gallic  in  her  artistic 
feeling  and  self-discipline. 

Having  now  presented  for  the  approval  of  readers  of  The 
Connoisseur  these  rejuvenated  examples  from  a  great  collection, 
I  can  appropriately  end  with  the  remark  of  another  Edwardian, 
H.  G.  Wells's  Kipps:  'Lor! — what  a  fine  place  that  Gerrik  Club 
is  to  be  sure  .  .  .' 


8i 


8.  The  Banquet  Scene  from  Macbeth.  By  Daniel  Maclise,  c.  1840,  44  X  74 
inches. 


9.  Sir  George  Alexander 
(1858-1918)  as  Rudolf 


Rasscndyll  in  The  Prisoner 
of  Zenda.  By  Robert 

Brough,  1901,  90      51  10.  Dame  Marie  Tempest  (1866-1942).  By  Jacques-Emile  Blanche, 

inches.  1903,  38'      31  inches. 
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A  silver 


collection  of  character 


ARTHUR  GRIMWADE 


ART  collectors  of  whatever  category  often  pursue  their  quest 
l.  on  too  wide  a  front  and  without  deliberate  concentration 
or  fixed  aim.  They  rely  on  the  chance  appeal  of  a  particular 
piece  or  the  whim  of  the  moment  with  the  result  that,  however 
beautiful  and  rare  the  pieces  they  bring  together,  there  is  little 
plan  or  purpose  in  the  whole  and  their  collection  might  more 
truly  be  described  as  an  accidental  assembly  of  what  has  pleased 
them  from  time  to  time.  Serendipity  may  well  bring  its  own 
reward,  but  there  is  little  doubt  that  a  collector  with  a  planned 
objective  is  rewarded  by  every  addition  to  the  total  effect  he 
seeks  to  achieve  and,  as  it  grows,  sees  his  collection  as  a  genuine 
creation  conceived  in  his  own  mind  and  slowly  coming  to 
fruition.  Of  such  a  nature  is  the  private  collection  of  English 
silver  drinking  vessels  that  I  am  here  privileged  to  describe. 

'Mr.  Constable',  to  give  him  a  pseudonym  which  may  not  be 
thought  unsuitable  in  the  eyes  of  his  friends,  first  found  his 


interest  aroused  in  silver  tumbler  cups  nearly  twenty  years  ago. 
From  this  start  he  conceived  his  objective  as  a  representative 
collection,  both  in  period  and  nature,  of  English  silver  devoted  to 
drinking.  He  can  now  look  with  gratification  at  a  collection 
covering  every  century  from  the  fifteenth  to  the  present. 
Moreover,  at  a  time  when  one  hears  complaints  from  collectors 
that  they  are  being  driven  out  of  the  market  by  would-be 
'investors',  he  continues  to  add  to  and  improve  his  collection  by 
judicious  pruning  and,  like  every  collector  true  to  his  aim,  has 
been  rewarded  by  some  happy  accidents  which  have  gladdened 
his  heart. 

In  view  of  the  extremely  limited  number  of  early  English 
mazers  that  have  remained  outside  church  or  museum  posses- 
sion, it  is  remarkable  that  he  should  have  been  able  to  acquire 
two  examples  to  form  the  starting  point  of  his  collection.  The 
first  of  these  (No.  i)  dates  from  the  first  half  of  the  fifteenth 

1.  Early  English  mazer  with  silver  mounts,  4I  inches  diameter,  circa  1430, 
the  foot  early  seventeenth  century. 

2.  &  3.  Mazer  with  silver-gilt  mounts,  6]  inches  diameter,  circa  1470. 
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4.  Elizabeth  I  coconut  cup,  si  inches  high,  1601,  maker's  mark  RP. 

century,  probably  about  1430,  and  was  mounted  in  the  early 
seventeenth  on  a  well  proportioned  foot.  Many  surviving  mazers 
are  engraved  round  the  rim  with  pious  Latin  inscriptions,  some 
of  them  reminiscent  of  graces  or  blessings,  and  the  present 
example  is  thus  inscribed:  ///  caritate  p'Jecta  co'Jirmet  nos  Trinitas 
s'c'a  (May  the  Holy  Trinity  strengthen  us  in  perfect  charity). 
The  mazer  was  first  published  by  W.  H.  St.  John  Hope  in  1886, 
when  it  belonged  to  Mrs.  J.  W.  Smith  of  Dinsdale  Rectory, 
Durham,  and  was  said  to  have  been  formerly  used  in  her  family 


as  a  moist-sugar  bowl.  It  appeared  anonymously  at  Christie's  in 
1904  and  again  from  the  collection  of  Canon  Valpy  in  1910, 
after  which  it  entered  the  Morgan  Collection  in  America.  It 
returned  to  Christie's  in  1963  to  be  acquired  by  Mr.  Constable. 
The  reference  to  the  Trinity  suggests  that  it  may  perhaps  have 
belonged  to  a  secular  trade  guild  of  that  title,  taking  its  name, 
as  so  often,  from  the  church  or  chapel  of  their  corporate  worship. 

The  second  mazer  (No.  2)  is  of  a  less  obviously  religious 
association  and  dates  from  somewhat  later,  probably  the  third 
quarter  of  the  same  century.  The  silver-gilt  rim  is  ornamented 
with  two  narrow  stamped  bands  and  the  lower  edge  is  engraved 
as  formalised  leaves.  The  'print'  or  boss  in  the  bowl  has  a  similar 
border  and  the  centre  is  engraved  with  a  flower  and  leaves 
formerly  filled  with  translucent  enamel,  which  Mr.  Constable 
has  now  had  attractively  restored  in  the  same  technique.  The 
small  scroll,  or  'label',  at  one  side  of  the  bowl  (No.  3)  bears  the 
black  enamel  superscription  of  the  Cross,  I. N.R.I  and  seems 
likely,  while  more  or  less  contemporaneous  with  the  mazer,  to 
have  been  added  to  conceal  a  flaw  in  the  maplewood,  having 
probably  originally  belonged  to  a  small  crucifix  of  fifteenth  or 
early  sixteenth  century  date.  This  mazer  was  unrecorded  until 
its  appearance  at  Christie's  in  the  collection  of  the  late  James 
Whatman  in  195 1  and  reappeared  there  in  Mr.  Rex  Beaumont's 
sale  in  1964. 

The  collection  follows  with  two  interesting  Elizabethan 
communion  cups — one  with  the  mark  now  generally  accepted  as 
that  of  Bury  St.  Edmunds — and  we  next  come  in  date  to  an 
unusual  silver-mounted  coconut  of  1601  (No.  4).  The  mounting 
of  coconuts  has  a  long  history  in  English  silver;  but  whereas 
early  examples  are  enriched  with  a  variety  of  decorative  details, 
the  present  example  foreshadows  the  functional  asceticism  that 
was  to  develop  in  the  seventeenth  century.  What  is  particularly 
interesting,  however,  is  that  this  cup  is  a  relation  of  the  rare 
bellied  drinking  vessels  with  two  ring  handles,  which  have 
survived  almost  entirely  in  college  or  company  possession  and 
are  known  from  old  inventories  as  'potts  with  ears'  or  'ox-eye 


5.  James  I  wine  cup,  H[  inches  high,  1618. 
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6.  Charles  I  wine  cup,  44;  inches  high,  1637, 
maker's  mark  IH. 


7.  Charles  II  wine  cup,  5|  inches  high,  1664, 
maker's  mark  RM. 


8.  William  III  wine  cup,  5!  inches  high,  by 
William  Keatt,  1699. 


cups'.  The  ring  handles,  apparently  rather  over-proportioned  to 
the  body,  do  in  fact  permit  of  the  passing  of  the  thumb  through 
the  ring,  leaving  the  bowl  to  be  cradled  in  the  rest  of  the  hand; 
and  if,  as  may  be,  the  cup  was  used  as  a  loving  cup,  for  the  next 
drinker's  thumb  to  be  passed  through  the  opposite  ring  and  the 
cup  taken  over  in  this  way.  I  know  of  no  other  coconut  cup 
with  this  interesting  feature. 

There  follows  a  group  of  three  fine  wine  cups  of  consecutive 
reigns  (it  is  part  of  Mr.  Constable's  set  plan  to  acquire  vessels  of 
as  many  reigns  as  possible,  and  from  Elizabeth  I  to  Elizabeth  II 
his  aim  has  already  been  achieved).  The  James  I  cup  of  1618 
(No.  <,)  possesses  great  elegance  of  form  and  employs  the  most 


graceful  of  all  the  varying  types  of  stem  found  in  such  pieces. 
The  next,  of  Charles  I's  reign  (No.  6)  dates  from  1637  and 
demonstrates  the  broader  proportions  of  bowl  and  gradual 
swelling  of  stem  more  boldly  achieved  in  its  lineal  descendant  of 
1664  (No.  7),  where  the  generous  capacity  of  the  bowl  is  offset  by 
the  heavier  stem  and  more  widely  splayed  foot.  Is  it  fanciful  to 
see  in  this  Restoration  model  the  more  swashbuckling  character 
of  its  day?  What  better  vessel  to  hold  the  poetic  stoup  of 
wine?  The  adjacent  goblet  (No.  8)  is  of  considerable  rarity. 
Dating  from  1699,  by  the  maker  William  Keatt  or  Kcate,  who 
had  been  working  then  for  about  ten  years,  it  is  in  fact  a  footed 
beaker  and  may  even  from  the  style  of  its  foot  have  been  made  as 


9.  Charles  I  beaker,  4J  inches  high,  1637,  maker's 
mark  CR. 


if  -\ 


10.  James  II  beaker,  3!  inches  high,  1688, 
maker's  mark  EG. 
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a  communion  cup.  There  is  however  no  evidence  of  inscription 
or  religious  engraving  to  substantiate  this  view.  For  a  period  in 
English  silver  which,  due  to  the  influence  of  the  emigre  Huguenot 
goldsmiths,  was  subject  to  growing  sophistication,  it  is  unusually 
plain  and  uncompromising  and  has  the  charm  of  a  somewhat 
naive  survival.  Without  its  marks  it  might  well  have  been  dated 
as  Cromwellian. 

Mention  of  the  beaker  form  of  the  last  piece  provides  a  link 
for  a  retrospective  move  to  survey  some  of  the  earliest  of  Mr. 
Constable's  beakers,  which  constitute  an  important  part  of  his 
collection.  The  first,  dating  from  1637  (No.  9)  is  a  piece  of  sturdy 
proportions  and  execution,  but  which  surprises  somewhat  in  the 
crudely  engraved  strapwork  and  foliage.  Although  this  conforms 
to  the  general  design  of  such  engraving  at  this  period,  its  naive 
execution  makes  one  wonder  whether  we  have  here  the  work  of 
some  country  craftsman  grafted  on  to  the  Londoner's  skill  or 
even  a  'do-it-yourself  effort  by  its  original  owner.  The  juxta- 
posed beaker  of  1688  (No.  10)  displays  by  comparison  that 


delightful  flower  of  the  James  II  period,  the  gay  and  insouciant 
chinoiserie  chasing  which  must  surely  be  the  happiest  adaption  of 
Oriental  fantasy  to  honest  English  craftsmanship  that  ever 
occurred.  The  collection  in  fact  contains  twenty  single  examples 
and  six  pairs  of  beakers,  of  which  one  pair  dating  from  1682  by 
the  maker  whose  mark  is  a  goose  (by  whom  Mr.  Constable  also 
possesses  a  delightful  chinoiserie  mug)  have  been  remarried  by 
him  from  different  sources  after  an  interval  of  six  years  between 
the  acquisition  of  the  first  and  second.  This  is  surely  the  true 
reward  of  a  persistent  collector. 

Related  in  naive  charm  to  the  two  beakers  are  the  next  two 
pieces  illustrated.  First  is  the  Commonwealth  wine  cup  of  1653 
(No.  11);  virtually  a  footed  tumbler  cup  decorated  with  the 
rarely  found  matted  or  stippled  ornament  which  began  to  appear 
under  Charles  I  and  developed  through  the  Republic  to  linger 
on  in  a  more  refined  and  controlled  manner  for  a  short  time 
after  the  Restoration.  Secondly  is  an  extremely  rare  pair  of 
double  tumbler  cups  fitting  together  at  the  mouths  (No.  12). 


13.  Commonwealth  porringer,  2  inches  high,  1657,  maker's  mark  WG. 


14.  James  II  chinoiserie  porringer,  2|  inches  high,  1685,  maker's  mark  II. 
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John  Plummer,  York,  circa  1675. 


These  bear  only  a  maker's  mark  RS ;  and  while  this  would  seem 
to  indicate  a  date  of  about  1660  it  could  well  be  that  they  are  in 
fact  some  ten  years  or  so  earlier.  While  this  conceit  of  two 
drinking  cups  fitting  together  is  a  fairly  common  feature  of 
German  goldsmiths'  work,  its  occurrence  in  England  is  much 
rarer.  Whether  such  cups  were  intended  for  man  and  wife  or 
merely  fitted  together  as  a  convenient  form  for  travelling  is  not 
clear. 

It  is  a  short  step  both  in  form  and  decoration  to  the  porringer 
of  1657  (No.  13).  Call  them  what  you  will,  porringers,  caudle 
cups  or  posset  pots,  these  small  two-handled  bowls  of  the 
seventeenth  century  have  long  held  a  fivoured  position  in  the 
regard  of  silver  collectors.  This  is  partly  due  to  the  fact  that  they 
have  survived  in  surprisingly  large  numbers  and  can  therefore  be 
well  represented  in  any  serious  collection.  But  it  is  more  difficult 
to  acquire  such  an  excellent  example  of  the  Commonwealth 
period  as  this  one.  Although  of  no  high  artistic  standard — as 
indeed,  owing  to  the  political  climate,  was  little  of  the  silver 
produced  between  1645  and  1660 — Mr.  Constable's  example 
possesses  the  sturdy  character  of  honest  craftsmanship  kept  alive 
in  spite  of  the  austerities  of  the  Puritan  regime.  With  it  can  be 
seen  another  porringer  (No.  14)  of  the  year  which  saw  the  end  of 
Charles  II  and  the  start  of  his  brother's  ill-fated  reign.  This  piece 
is  severer  in  form,  somewhat  surprisingly,  than  its  Common- 
wealth relation,  but  given  a  lighter  vein  by  the  mock  Chinese 
birds  and  foliage  and  the  unusual  dolphin  scroll  handles. 

One  of  the  most  interesting  types  of  cup  which  suddenly 
appeared  in  England  after  the  Restoration,  and  for  which  there 
is  no  close  Continental  parallel,  are  the  'cage-work'  cups.  Th  ese 
were  usually  of  silver-gilt  or  with  silver  overlaid  on  a  gilt  ground, 
of  which  the  example  of  about  1670  (No.  15)  is  a  worthy 
representative.  That  these  must  usually  have  been  specially 
commissioned  is  indicated  by  the  fact  that  nearly  always,  as  in 
this  example,  these  cups  bear  only  a  maker's  mark.  This  is  strong 
evidence  that  they  were  not  displayed  for  sale  as  ordinary  stock 
on  the  goldsmith's  shelves.  The  pierced  and  repousse  band  of 
birds  and  Bowers  on  the  body  and  the  overlay  of  similar  tech- 
nique on  the  cover  are  not  soldered  in  place  but  held  by  screws. 
In  this  example  the  plain  section  of  the  base  of  the  body,  to 
which  the  feet  arc  soldered,  is  in  fact  a  separate  outer  casing 
supporting  the  decorated  sleeve,  which  slides  upwards  on  to  the 
main  body  to  be  held  in  place  by  a  nut  which  screws  on  below 


the  base.  The  cover  decoration  is  similarly  held  by  a  screw 
locking  the  pomegranate  fmial  through  to  the  underside.  From 
the  closely  related  decoration  and  form  of  all  these  cups  we  can 
feel  fairly  certain  that  they  must  have  been  inspired  by  the  publi- 
cation of  some  original  designs.  Nevertheless,  as  with  so  many 
other  new  developments  in  English  silver  carried  out  by  various 
individuals  at  almost  the  same  moment  and  arguing  a  common 
source,  we  still  remain  in  ignorance  of  the  inspiration  behind 
them.  Abroad  pierced  overlays  occur  sometimes  on  dishes  and 
standing  salvers,  but  extremely  rarely  on  hollow  vessels  except 


17.  A  pair  of  Queen  Anne  mugs,  3  inches  high,  by  Jonathan  Cole,  1702. 
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for  some  of  the  north  German  tankards,  which  seem  to  be  the 
closest  relations  to  the  English  cups. 

It  will  by  now  be  apparent  that  the  collection  under  review  is 
rich  in  rarities;  and  although  tankards  have  not  so  far  been 
referred  to,  Mr.  Constable  has  examples  from  the  reigns  of 
Charles  II,  William  III,  Queen  Anne,  George  II  and  George  III. 
The  earliest  is  one  of  the  rarest  types  of  its  period :  a  York  peg 
tankard  of  about  1675  by  the  doyen  of  the  form,  John  Plummer 
(No.  16).  That  these  vessels  derive  from  their  Norwegian 
counterparts  is  at  once  obvious  and  argues  a  close  tie  through 
commerce  between  Yorkshire  ports  and  Norway.  This  was 
presumably  responsible  for  the  importation  into  the  north  of 
England  of  fine  examples  by  such  makers  as  Jan  Reimers  and  his 
fellow  goldsmiths  of  Bergen,  where  there  was,  to  judge  by 
surviving  pieces,  a  larger  production  of  these  noble  vessels  than 
in  Oslo,  or  Christiania  as  it  then  was.  Other  English  examples 
bearing  Hull  and  Newcastle  marks,  and  even  a  few  London  ones, 
are  known.  But  the  examples  by  John  Plummer  are  without 
exception  marked  by  a  bravura  and  robustness  that  put  them  in  a 
class  by  themselves.  In  Mr.  Constable's  example  the  discerning 
will  recognise  that  the  coat-of-arms  is  of  later  date,  probably 
about  1765-70.  Yet  far  from  detracting  this  does  much  to  enhance 
the  appeal  of  the  piece  as  a  whole. 

Next  can  be  seen  (No.  17)  the  earliest  pair  of  mugs  in  the 
collection.  They  are  by  John  Cole,  1702.  This  maker,  whose 
mark  is  not  often  met  with,  was  apprenticed  in  1661  to  John 


Gray  and  obtained  his  freedom  in  1669.  His  only  authenticated 
mark  (since  the  registers  at  Goldsmiths'  Hall  only  survive  from 
the  introduction  of  the  Higher  or  Britannia  standard)  was 
entered  in  April,  1697,  as  a  Large  worker  working  appropriately 
enough  in  Silver  Street.  While  not  particularly  rare  in  form  or 
decoration,  the  pristine  condition  of  these  mugs  and  their 
impeccable  hallmarks  make  them  worthy  pieces  to  enhance  any 
collection,  however  high  its  standard.  Also  in  the  collection  is  a 
range  of  the  small  and  rare  tot-cups — or  possibly,  as  some  think, 
teacups — which  are  perhaps  the  most  difficult  of  any  silver 
drinking  vessel  to  acquire. 

As  mentioned  above,  Mr.  Constable's  modest  beginnings 
were  made  with  tumbler  cups.  The  collection  is  naturally  rich 
in  these,  totalling  nineteen  single  specimens  and  seven  pairs; 
almost  identical  to  his  strength  in  beakers.  Among  these  the  last 
illustrations  (Nos.  18  &  19)  have  been  selected  because  of  their 
interest  as  an  intelligent  restoration  of  pieces  to  their  original 
form.  These  cups,  by  Matthew  Walker,  Dublin  of  1730,  were, 
when  Mr.  Constable  acquired  them,  equipped  with  moulded 
feet  bearing  London  hallmarks  for  1852,  rightly  marked  as 
additions  at  the  time  they  were  added.  Their  state  then  can  be 
seen  in  No.  18,  while  their  return  to  their  natural  form  is 
apparent  in  No.  19.  With  this  tribute  to  the  seeing  eye,  which  can 
discern  the  potential  worth  beneath  the  unwanted  additions 
of  a  later  age,  this  brief  survey  of  an  intimate  and  fascinating 
study  by  one  collector  of  his  chosen  field  must  close. 
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Frescoes  from  Florence 


THE  exhibition  of  frescoes  from  the  churches  of  Florence, 
now  running  at  the  Hayward  Gallery  in  London,  is  both  an 
important  artistic  event  and  a  rare  technical  achievement.  The 
frescoes,  detached  from  the  walls  of  churches  affected  by  the  1966 
floods,  range  from  the  thirteenth  to  the  sixteenth  centuries  and 
include  works  by  Ambrogio  and  Pietro  Lorenzetti,  Orcagna,  Fra 
Angclico,  Andrea  del  Castagno,  Piero  della  Francesca,  Andrea  del 
Sarto  and  Pontormo — whose  Annunciation  from  the  Church  of 
San  Felicita  is  perhaps  the  finest  of  them  all.  Of  scarcely  less 
interest  are  the  sinopie  or  preparatory  studies  for  frescoes,  also  on 
exhibition,  which  must  be  among  the  earliest  drawings  to  have 
come  down  to  us.  Though  intended  to  be  covered  with  plaster  on 
which  the  picture  itself  would  be  painted,  they  are  executed  with 
remarkable  refinement  and  freedom.  As  Mr.  John  Popc-Hcnncssy 


remarks  in  Ins  preface  to  the  catalogue,  the  true  subject  of  the 
exhibition  is  nothing  less  than  the  creative  processes  of  some  of 
the  greatest  Italian  artists. 

The  extent  of  the  salvaging  operation  can  perhaps  be  measured 
by  the  fact  that,  in  the  last  three  years,  some  2,300  square  yards  of 
mural  painting  have  been  detached  from  churches  in  Florence, 
where  in  recent  years  techniques  have  been  perfected  against  just 
such  an  eventuality  as  the  1966  disaster.  Demonstrations  of  the 
methods  used,  and  of  the  techniques  of  fresco  painting  practised 
by  the  Italian  masters,  are  being  held  in  the  neighbouring 
Purcell  Room.  The  exhibition,  which  continues  until  June  15, 
is  a  handsome  gesture  of  appreciation  by  the  city  of  Florence  for 
help  offered  in  a  critical  hour.  In  all  more  than  seventy  frescoes 
are  on  exhibition. 


Andrea  del  Sarto.  The  Baptism  of  the  Multitudes 
(fresco),  6  ft.  3!  inches  by  6  ft.  8|  inches. 
From  the  Church  of  Chiostro  dello  Sealzo, 
Florence. 
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Wedgwood  and  neo-classicism 
an  exhibition  at  Ickworth 

KATE  FOSTER 


THIS  month  celebrates  the  bi-centenary  (see  last  paragraph)  of 
the  removal  from  Burslem  of  the  Wedgwood  Factory  to  a 
new  site,  covering  three-hundred  and  fifty  acres  lying  between 
Hartley,  Burslem  and  Newcastle  in  Staffordshire.  Josiah  Wedg- 
wood named  it  Etruria  on  account  of  a  popular  misconception 
that  much  of  the  Greek  and  Italian  pottery  coming  into  fashion 
was  Etruscan.  The  ornamental  works  were  inaugurated  on  13  th 
June,  1769,  with  the  making  of  six  black  'Etruscan'  vases, 


thrown  by  Wedgwood  himself  while  his  partner  Thomas 
Bentlcy  turned  the  wheel.  The  decoration  was  in  the  new  en- 
caustic enamels  and  copied  three  figures  taken  from  Sir  William 
Hamilton's  Etruscan  Antiquities  with  an  inscription  commemorat- 
ing the  event  on  the  reverse. 

The  occasion  marked  an  increase  in  the  fortunes  of  the  Wedg- 
wood factory  and  the  beginning  of  a  period  in  which  classical 
figures  plastered  the  walls  of  houses,  the  sides  of  vases,  table 


I.  Wedgwood  three-colour  jasper  plaque  by  John  Flaxman,  with  Terpsichore  and  Melpomone  in  white  relief  on  green  ground  medallions,  framed  in 
lilac,  on  a  blue  ground,  from  a  set  of  Apollo  and  the  Nine  Muses,  cut  steel  frames  probably  made  by  Matthew  Boulton  in  Birmingham,  8]  inches. 
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wares  and  chimney  pieces.  To  mention  the  names  of  William 
Hackwood,  hired  in  1769  as  'the  ingenious  boy',  George  Stubbs, 
who  painted  directly  on  jasper  plaques,  James  Tassie  the  cele- 
brated gem-engraver  and  modeller,  Henry  Webber,  employed 
between  1782  and  1794  and  Matthew  Boulton,  the  'king'  of  the 
Birmingham  mounting  and  'toy'  market,  would  be  only  a 
beginning  of  a  long  string  of  celebrated  artists  who  were 
drawn  into  the  Wedgwood  net,  but  it  is  John  Flaxman  who,  in 
the  context  of  this  article,  must  hold  our  attention. 

Born  in  1755,  Flaxman  was  the  second  son  of  a  maker  and 
seller  of  plaster  casts,  who  worked  for  Roubiliac  and  Schee- 
makcrs.  Aged  twelve,  he  won  his  first  prize  for  the  design  of  a 
medal  from  the  Society  of  Arts,  and  in  1770  a  wax  model  of 
Neptune  was  accepted  by  the  Royal  Academy,  after  which  he 
became  a  student  at  the  Academy  Schools.  He  was  first  em- 
ployed by  Wedgwood  as  a  modeller  and  designer  in  1775  on  the 
recommendation  of  Bcntley  who  had  already  noticed  him.  In 
1 771  Wedgwood  wrote  to  Bcntley  about  new  ventures  he  was 
planning  after  a  visit  from  'a  man  of  Taste,  as  you  will  be  con- 
vinced when  I  tell  you  that  he  admires  our  works  exceedingly 
but  says  as  our  materials  are  so  fine,  and  we  execute  so  well,  we 
should,  to  be  complete,  spare  no  expense  in  having  the  finest 
things  abroad  modelled  for  us,  and  mentioned  a  Man  at  Rome 
who,  for  a  small  commission,  would  get  them  done  for  us. 


He  is  a  great  admirer  of  young  Flaxman  and  has  advised  his 
Father  to  send  him  to  Rome,  which  he  has  promised  to  do. 
Mr.  Freeman  says  he  knows  young  Flaxman  is  a  Coxcomb,  but 
does  not  think  him  a  bit  the  worse  for  it,  or  the  less  likely  to  be  a 
great  Artist'.  (Wedgwood  to  Bcntley,  7th  September,  1771.) 
Again  in  1 775  Wedgwood  commented  to  Bentley :  'I  am  gladd . . . 
that  Flaxman  is  so  valuable  an  artist.  It  is  but  a  few  years  since  he 
was  a  most  supreme  Coxcomb,  but  a  little  more  experience  may 
have  cured  him  of  that  foible'  (ibid,  14th  January,  1775).  Immedi- 
ately following  this  occasion,  Wedgwood  suggested  that  Flax- 
man might  model  'a  good  Tablet  for  a  Chimney  piece',  a  line  that 
Bentley  had  been  encouraging,  but  which  presented  difficulties  on 
account  of  the  firing. 

In  March,  1775,  Flaxman  first  modelled  a  scries  of  oval 
Medallions  depicting  Apollo  and  the  Nine  Muses,  a  subject  very 
popular  in  ceramics.  A  series  of  these,  in  various  sizes,  appears  in 
the  Fourth  Edition  of  Wedgwood's  Catalogue  (1777).  Most  un- 
usual is  the  double  plaque  (No.  1)  in  three-colour  jasper  com- 
bining the  almost  Gothic  border  with  typical  neo-classical 
decoration.  This  might  resemble  lot  1142  in  Christie's  sale  in 
1781  described  as  'Blocks  Apollo  and  a  Muse',  purchased  by  the 
architect  Wyatt  for  nine  guineas  (Meteyard,  p.  157). 

One  of  Flaxman's  most  celebrated  works  for  Wedgwood  was 
the  Chess  Set  (No.  2).  The  signed  drawing  for  these  models  is  still 


9] 


3.  A  Wedgwood  blue  jasper  plaque  with  the  Sacrifice  to  Iphigenia  by  Pacetti  in  Rome,  15]  inches,  impressed  mark. 

4.  Blue  jasper  Wedgwood  plaque  with  the  Nereids  modelled  by  Dalmazzoni  in  Rome,  1787,  21  inches. 

5.  Wedgwood  plaque  of  dark  lilac  jasper  with  white  reliefs  of  allegorical  figures  attending  a  Sacrifice,  15}  inches. 
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a  treasured  document  at  the  factory,  and  on  20th  February,  1784, 
Wedgwood  wrote  to  Flaxman:  'We  are  getting  forward  with 
the  Chessmen,  and  hope  soon  to  send  a  complete  set  to  Greek 
street."  Many  have  been  the  suggestions  as  to  the  source  of  the 
design.  Some  say  that  they  arc  taken  from  Shakespeare,  including 
the  actors  David  Garrick  and  Sarah  Siddons  as  Macbeth  and 
Lady  Macbeth,  which  is  plausible  enough  if  one  looks  at  the 
Queen,  but  the  probability  is  that  they  have  mediaeval  fore- 
bears taken  from  tombs  and  effigies  in  abbeys  and  churches.  As 
far  as  is  known  chessboards  were  never  made,  though  at  a  later 
date  cribbage  boards  in  pale  blue  jasper  are  known. 

In  1787  Wedgwood  assisted  Flaxman  to  travel  to  Rome 
to  study  the  Ancients,  a  course  which  he  followed  con- 
scientiously, working  at  the  same  time  on  Lord  Bristol's  Fury  of 
Athamus.  A  popular  misconception  exists,  however,  that  Flax- 
man modelled  the  designs  for  all  the  most  successful  Tablets. 
This  is  not  the  case. 

Henry  Webber,  Wedgwood's  chief  modeller,  made  three 
excursions  around  Italy  with  young  John  Wedgwood  and  em- 
ployed Italian  artists  to  copy  reliefs.  Pacetti  was  responsible  for  the 
plaque  depicting  Priam  begging  from  Achilles  the  body  of  his 
son  Hector,  a  masterpiece  of  copying  from  the  back  of  the  sarco- 
phagus of  Alexander  in  the  Museo  Capitolino,  and  for  the 
Sacrifice  of  Iphigenia  (No.  3)  from  the  same  source.  Angelo 
Dalmazzoni  was  another  artist  who  worked  for  Wedgwood 
between  1787  and  1795,  independently  from  Flaxman,  receiving 
payment  and  instructions  from  Webber  while  he  was  in  Rome. 
Among  his  finest  work  was  the  model  for  a  plaque  of  the 
Nereids  (No.  4)  which  appeared  in  the  Sixth  Edition  of  Wedg- 
wood's Catalogue  in  1787.  Models  executed  in  Rome  for  these 
plaques  were  in  bees-wax  laid  on  slates,  with  a  few  drops  of 
turpentine  and  a  little  vermilion  to  give  tham  colour.  Casts  were 


6(a),  (b)  &  (c).  Left  to  right.  An  Adams  bell-shaped  vessel,  probably  a  hookah  base,  in  blue  jasper,  imitating  Wedgwood,  9  inches,  impressed  mark. 
Wedgwood  vase  decorated  with  blue  and  red  festoons  of  flowers  pendant  from  rams'  heads,  on  a  pale  yellow  ground,  7J  inches.  Wedgwood  pot- 
pourri bowl,  cover  and  inner  lid,  painted  in  'famille-rose'  enamels  on  an  'Etruscan'  red  ground,  10]  inches,  impressed  mark. 


also  sent,  and  bills  of  lading  record  consignments  leaving  by 
nearly  every  ship  from  Leghorn,  together  with  books,  prints  and 
cameos,  purchased  for  Wedgwood  by  Flaxman  or  Dalmazzoni. 

Other  subjects  for  use  in  chimneypieces,  typical  of  the  'rage' 
for  the  neo-classical,  were  allegorical  figures  in  as  much  pro- 
fusion as  possible,  Sacrifices  to  Hymen,  Peace,  Flora  or  Bacchus 
No.  5  shows  one  of  these. 

Wedgwood  did  not  restrict  his  productions  to  the  use  of 
figures,  often  bringing  in  formal  floral  festoons  in  various 
colours  (No.  6(b))  and  replacing  his  earlier  'encaustic'  enamel 
decoration  on  redware  by  a  rich  'famille-rose'  style. 

From  as  early  as  1769  Wedgwood  had  competitors,  among 
them  Palmer,  Neale  and  Mayer.  The  modeller  Voyez  caused 
trouble  and  on  9th  April,  1769,  Wedgwood  airs  his  worries  to 
Bentley  in  a  letter:  'What  then  do  our  competitors  stand  in  most 
need  of  to  enable  them  to  rival  us  the  most  effectually — Some 
Person  to  instruct  them  to  compose  good  forms,  and  to  orna- 
ment them  with  tolerable  propriety.  V[oyez]  can  do  this  much 
more  effectually  than  all  the  Potters  in  the  Country  put  to- 
gether .  .  .'  Another  competitor  existed  in  the  persons  of  the 
Adams  brothers  of  Lane  Delph  who  made  jasper  wares  in  imita- 
tion of  Wedgwood  (No.  6(a)).  Causing  anxiety  at  the  time,  these 
troubles  were  not  of  lasting  significance  and  Wedgwood  could 
be  proud  of  his  exports  and  home  market. 

All  the  pieces  illustrated  in  this  article  are  to  he  seen  at  the  current 
exhibition  of  neo-classical  art  at  Ickworth  House,  Bury  St.  Edmunds, 
Suffolk — Editor. 
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New  museum  at 


Derby 


A.  L.  THORPE 


WHEN,  in  1964,  The  Royal  Crown  Derby  porcelain 
factory  became  part  of  the  group  of  factories  controlled 
by  Allied  English  Potteries  Ltd.,  the  new  management  showed 
itself  very  conscious  of  the  traditions  associated  with  porcelain 
making  in  Derby  for  over  200  years  and  committed  itself  to 
maintaining  the  high  standards  of  design  and  quality.  To  this 
end  it  was  decided  to  build  up  a  comprehensive  historical 
collection  from  the  mid  eighteenth  century  down  to  present 
times  (No.  1).  The  importance  of  this  was  not  only  to  put  the 
present  products  into  perspective  by  showing  how  these  have 
been  developed  but  also  to  provide  a  source  of  inspiration  for 


1.  Part  of  the  interior  of  the  Museum  which  has  been  established  at  the 
Royal  Crown  Derby  Factory  in  Osmaston  Road,  Derby. 


today's  craftsmen  and  women  and  enable  them  to  understand 
and  appreciate  the  traditions  they  have  inherited.  That  the 
collection  at  the  present  moment  is  strongest  in  wares  during  the 
early  years  1750-69  is  the  result  of  several  factors  not  least  of 
which  is  the  availability  of  desirable  items  during  the  short  time 
since  collecting  began  in  1966. 

Amongst  the  earliest  examples  are  two  Planche  figures  made 
before  the  arrival  of  Wm.  Duesbury  I  in  Derby  in  1756;  an 
extremely  rare  model  of  an  old  woman,  uncoloured,  warming 
her  hands  over  a  brazier  and  probably  representing  'Winter' 
from  a  set  of 'Seasons'  and  a  Candlestick  figure  of  Mars,  coloured, 
on  a  typical  mound  base  decorated  with  applied  and  painted 
flowers.  The  Derby  factory  produced  an  astonishing  number  and 
variety  of  figure  subjects  in  the  1760s  and  the  outstanding 
example  in  this  collection  to  date  is  the  group  'Lovers  and  a 
Clown'  after  a  Meissen  model.  Despite  the  large  size,  the 
modelling  is  well  controlled  and  the  enamel  colours  bright  and 
pleasing,  assuredly  a  tour-de-force  of  its  time  (No.  2). 

The  arrival  of  Wm.  Duesbury  in  Derby  quickly  resulted  in  a 
widening  of  the  variety  of  ware.  Outstanding  is  the  pair  of  vases 
with  double  scroll  handles  with  floral  terminals  and  domed 
covers  with  elaborate  floral  knops;  the  ovoid  bodies  have  panels 
beautifully  painted  with  Watteau-like  figures  which  have  been 
attributed  to  the  outside  London  decorator  Thomas  Hughes 
(No.  3).  Among  early  examples  of  useful  wares  arc  two  Coffee- 
pots, one  attractively  decorated  in  the  Chinese  manner  and  the 
other  with  unusual  straight  conical  sides,  and  a  large  and  rare 
Punch-pot,  the  cover  with  an  attractive  lemon  knop. 

Under-glaze  blue  decoration  docs  not  seem  to  have  been 
developed  to  any  great  extent  at  Derby.  However,  this  collection 
contains  a  rare  example  in  a  large  (length,  6i  inches)  Butter  Tub 
decorated  with  river  scenes  in  the  Oriental  manner;  complete 
with  its  cover  this  item  may  well  be  unique. 

One  of  the  fascinating  aspects  of  the  story  of  Derby  porcelain 
is  the  long-sustained  popularity  of  certain  models  and  sets  of 
figures.  A  striking  example  is  afforded  by  the  set  of  'Elements' 
examples  of  which  arc  known  from  the  earliest  years  down  to  the 
present  day.  One  of  the  best-known  series  was  modelled  by 
Pierre  Stephan,  working  at  Derby  1770-73,  and  there  is  a  fine  set 
of  these  models  standing  on  octagonal  bases  with  fret  borders  of 
the  period  1  820-40.  Sets  of  models  were  also  issued  as  a  group  on 
a  single  base  and  a  good  example  is  the  set  of  four  'Continents' 
grouped  round  a  central  obelisk. 

The  ftctory  was  not  averse  to  including  the  comic  and 
grotesque,  as  for  example  the  large  mug  decorated  by  William 
Dixon  of  date  c.  1 820  depicting  two  angry  men  furiously  engaged 
in  a  fight,  the  subject  taken  from  an  old  set  of  engravings  'Human 
I'.issions  Delineated'  (No.  4).  There  is  a  similar  mug  convention- 
ally decorated  with  birds  by  Richard  Dodson,  and  of  the  same 
period  a  plaque  richly  painted  with  fruit  by  Thomas  Steele. 

The  King  Street  factory,  which  succeeded  the  old  Nottingham 
Road  Works,  is  not  yet  well  represented.  Mention  should  be 
made,   however,   of   a   kidney-shaped   dish,   most  unusually 


s.  Above.  A  very  fine  and  rare  Derby  Group  of  Lovers  and  a  Clown,  after  a 
Meissen  original  by  J.  J.  Kaendler,  showing  two  lovers  beneath  a  flowering 
tree,  embracing,  while  a  clown  stoops  to  offer  them  a  plate  of  takes. 
Height  12  inches,  date  c.  1765. 

J.  Top  right.  One  of  a  rare  pair  of  Derby  vases  and  covers.  The  double  scroll 
handles  have  floral  terminals  and  domed  covers  with  elaborate  floral  knops. 
Die  ovoid  bodies  have  beautifully  painted  panels  of  Watteau-like  figures 
jn  one  side  and  exotic  birds  on  the  reverse.  They  are  attributed  to  Thomas 
Hughes,  the  outside  London  decorator.  Height  io\  inches,  date  c.  1758. 

1  Bottom  right.  A  fine  Derby  mug  decorated  by  William  Dixon.  The  square 
panel  at  the  front  contains  a  painting  of  two  angry  men  furiously  engaged 
in  a  fight,  their  grotesque  faces  of  large  proportions.  This  painting  was 
:opied  from  an  engraving  in  a  series  published  in  Manchester  at  the  end  of 
the  seventeenth  century,  entitled  'Human  Passions  Delineated'  by  Tim 
Bobbins.  Height  5  inches,  date  c.  1820.  Painted  crowned  crossed  Batons 
ind  D  in  gold. 

decorated  with  flowers  and  carrying  the  artist's  signature, 
H.  Sampson  Hancock. 

The  present  works  on  Osmaston  Road,  Derby,  were  opened  in 
1878.  In  addition  to  making  the  usual  useful  and  decorative  wares 
:he  factory  received  many  commissions  for  commemorative 
pieces  and  services  for  civic  and  public  occasions.  Of  great  interest 
ilso,  are  the  items  illustrating  special  techniques  such  as  raised 
gilding,  coloured  grounds  and  so  on  for  which  much  careful 
experimenting  was  carried  out  in  the  early  years  of  this  century. 
The  decision  in  1882  to  add  a  year  cypher  mark  enables  us  to  date 
many  pieces  with  far  greater  accuracy  than  would  be  otherwise 
possible. 

The  Royal  Crown  Derby  Museum  was  officially  opened  by 
the  Duchess  of  Devonshire  last  month.  It  will  in  future  be 
included  in  the  tour  arranged  for  official  parties  visiting  the 
factory. 
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French  portraits  are  'exquisitely 
turned' 

an  exhibition  at  the  Heim  Gallery  terence mullaly 


LIGHT  at  Versailles  is  charged  with  the  role  of  the  minuet. 
At  the  Escorial  it  slashes  harsh  across  floor  and  wall,  trans- 
forming the  work  of  artists  and  craftsmen,  creating  drama. 
Caserta  offers  great  windows  to  a  golden  radiance,  bathing  the 
sumptuous  in  an  even  richer  warmth.  In  Genoa  at  the  Palazzo 
Reale  it  is  different  again ;  profusion  of  detail,  riot  of  decoration 
leave  no  room  for  tricks  of  light.  Only  at  Versailles  is  it  as  though 
every  nuance  of  light,  advancing,  pausing,  dipping  with  swift 
grace,  is  in  its  movement  controlled,  as  if  it  were  answering  a  law 
of  perfect  balance.  Here  light  and  art,  in  union,  are  twin  means  of 
purifying  sensibilities  already  finely  attuned.  It  is  the  same  with 
the  French  portrait. 

The  gifts  of  France  have  often  seemed  no  more  than  a  veneer. 
For  her  moments  of  reason,  turned  to  blood  in  the  Revolution, 
or  perverted  as  the  plaything  of  the  vanity  of  Napoleon,  Europe 
has  paid  dearly.  Yet  from  Cracow  to  New  Orleans  French 
manners  have  taught  men  to  refine  their  ways,  invest  with 


elegance  their  dealings  one  with  another,  to  make  of  art  an 
affirmation  of  reason,  and  of  craftsmanship  a  confirmation  that 
the  senses  may  be  ordered.  Nowhere  is  this  refinement  of  the 
senses,  an  amalgam  of  reason  and  vanity  and  a  frank  recognition 
of  man's  delight  in  himself,  clearer  than  in  the  French  portrait, 
important  examples  of  which,  from  the  fifteenth  to  the 
eighteenth  century,  can  be  seen  in  the  current  exhibition  at  the 
Heim  Gallery,  London. 

It  is  a  reflection  of  breeding,  rarefied  taste,  avoidance  of 
passion,  or  indeed  of  any  extreme.  Escalation  into  vulgarity  is  as 
alien  as  robust  acceptance  of  life.  From  Fouquet  to  Vigee-Lebrun, 
on  to  Ingres  and  Renoir,  there  is  a  conspiracy  to  present  the  male 
sitter  as  a  creature  of  sense;  dignity  and  wit  are  within  reach, 
never  the  nobility  of  the  Italian  portrait,  the  humanity  of  the 
English,  or  the  earthiness  of  the  Dutch.  With  female  sitters  the 
delights  of  the  boudoir  are  not  allowed  to  erupt  into  reality; 
hot  blood  is  turned  aside  by  elegance,  classical  allusion,  or  a 


Left.  Ecole  de  Tours.  Portrait  of  a  man.  c.  1450. 
Panel  30  X  25  cm. 


Right.  Attributed  to  Ciermain  Pilon.  Bust  of  a 
man.  Marble.  Height  Hi  cm. 
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tarncille  de  Lyon.  Portrait  of  a  woman.  Panel  21  X  15  cm.  Jean-Baptiste  Perroneau.  Portrait  of  Charles  de  Baschi,  Marquis  d'Aubais. 

Oil  81  X  65  cm. 


>retty  swoon.  A  sustained  determination  to  place  a  gloss  upon 
he  senses  and  our  fevers  is  the  gift  of  the  French  portrait. 
The  artist  always  gives  the  impression  of  a  close  accord  with 
is  patron.  Goya  might  suggest  so  many  undertones  that  we  are 
"ft  speculating  as  to  what  he  intended  us  to  understand,  the 
rankly  animal  recurs  in  Hals  and  Hogarth,  and  the  Italians  were 
Dnd  of  introducing  complicated  imagery.  The  French  portrait 
;  otherwise.  It  is  as  far  removed  from  the  strain  of  naturalism 
ommon  to  the  Low  Countries  as  it  is  from  the  aloof  airs  of  the 
talians.  Of  symbolism  there  is  plenty,  but  seldom  after  the 
omplicated  Italian  fashion;  a  lady  may  appear  in  the  guise  of 
)iana;  yet,  whatever  her  role,  its  single  purpose  is  to  enhance  her 
harms. 

Exaggeration  is  eschewed.  An  instructive  comparison  can  be 
lade  between  those  Italian  portraits  of  the  Renaissance  in  which 
/e  catch  an  echo  of  far  horizons  and  unlimited  potential,  and  the 
Itogether  more  sober  French  portraits  of  the  time.  Later  it  is 
ifferent.  The  French  portrait  of  the  eighteenth  century  is 
nything  but  sober:  flamboyant,  yes;  extravagant,  yes;  elegant, 
es;  gracious,  yes;  the  very  kernel  of  flattery,  yes.  What  it  does 
ot  do  is  probe  too  deeply. 

The  artist  knows  his  role.  Nor  is  it  complicated.  Yet  like  so 
luch  about  France,  her  people,  and  what  they  have  achieved, 


lull  of  nice  subtleties.  The  artist's  aim  is  not  the  insights  of  the 
Italians,  or  the  realities  of  the  Germans,  but  an  affirmation  of 
man's  place  as  a  social  animal,  with  multifold  little  conventions  of 
elegance,  and  subterfuges,  casting  over  his  animal  nature  a  gloss 
of  refinement.  Bad  manners  are  unknown.  So,  too,  are  piercing 
insights. 

The  role  is  constant.  The  French  portrait  presents  man  as  a 
civilised  animal.  An  apogee  is  reached  in  the  eighteenth  century, 
when  French  manners,  and  not  least  conventions  in  portrait 
painting,  were  potent  all  over  the  Continent.  Like  the  French 
language  the  portrait  in  France  is  an  exquisitely  turned  tool,  an 
adjunct  to  man's  defence  against  the  crudities  of  his  own  nature. 

Philosophies  and  the  pattern  of  society  may  change;  there  are 
a  multitude  of  differences  between  the  world  of  Largilliere  and 
the  world  of  Ingres.  This  is  apparent  in  their  work.  Both  directly 
reflect  not  only  the  externals,  like  costume,  of  their  times,  but 
also  accurately  reveal  its  standards  and  ideals.  Yet  what  they  are 
doing  is  the  same.  Their  role  is  a  civilised  one.  The  French 
portrait  is  never  pressed  too  far  into  speculation,  harsh  truths,  or 
metaphysical  flights.  A  mirror  is  held  up  to  man  as  he  would  be. 
No  unobtainable  goal  haunts  sitter  or  artist.  Rather  grace, 
elegance,  and  refinement  satisfy  vanity  without  evoking 
cynicism. 
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Tou  jours 
de  l'audace 


W.  J.  STRACHAN 


THE  well-presented  current  exhibition  at  the  Victoria  and 
Albert  Museum  of  Livres  dc  Peintre,  in  which  the  book- 
illustrations  are  direct  autographic  work  executed  by  the 
painters,  sculptors  and  peintres-graveurs,  is  a  reminder  that  artists 
of  the  School  of  Paris,  including  the  greatest  names — far  from 
considering  it  beneath  their  dignity  to  produce  illustrations, 
anachronistically  by  hand-processes — have  revelled  in  the 
challenge  which  literary  masterpieces  of  the  past  and  present 
offer  them.  Whether  the  stimulus  is  Virgil  or  Verlaine,  Mallarmc 
or  Malraux,  French  text  or  foreign  translation,  the  results  are 
breathtaking.  Ambroise  Vollard,  the  famous  art-dealer  turned 
publisher,  virtually  initiated  the  genre  by  commissioning  Bonnard 
to  illustrate  Verlaine's  Parallelenient.  The  medium  chosen, 
lithography,  was  at  that  time  (1900)  frowned  on  by  bibliophiles 
(this,  despite  the  precedent  of  the  Delacroix  Faust  of  three- 
quarters  of  a  century  before — also  on  display  and  dominating  all 
other  nineteenth-century  precursors  here).  Sales  were  lamentable 
but  the  indomitable  Vollard  had  lit  a  fuse,  albeit  long  and  slow, 
which  was  to  explode  in  a  rare  effulgence  throughout  succeeding 
decades.  He  and  his  enlightened  followers  commissioned 
illustrations  from  artists  of  the  calibre  of  Maillol,  Derain, 
Picasso,  Matisse  and  Rouault.  The  pioneer  publishers  include 
Kahnweiler,  Jeanne  Bucher,  the  N.R.F.,  Skira,  Fabiani,  Teriade, 
and  the  Gonin  brothers.  Paris  galleries,  notably  the  two  Galeries 
Maeght,  the  Galerie  de  France,  the  Galerie  Galanis,  Le  Point 
Cardinal  and  the  Galerie  Louise  Leiris  have  also  been  enlightened 
patrons,  and,  intermittently,  booksellers  such  as  Marcel  Sautier, 
publisher  of  the  Goerg  L'Ange  du  Bizarre  and  the  Zadkine 
Lespugue  both  of  which  are  in  the  exhibition.  If  occasionally,  as 
with  Picasso's  aquatints  to  Buffon's  Histoire  Naturelle,  the  text  is  a 
mere  pretext,  we  should  not  complain  since  the  result  (and  this  is 
not  infrequently  the  case)  is  a  masterpiece.  But  many  of  the 
hundreds  of  books  in  this  genre  could  not  be  faulted  even  by  the 
typographical  purist.  The  perfect  balance  should  be  noted  ot 
text-weight  and  illustration  in  the  Matisse  Mallarme  (Poesies) 
and  in  the  Pasiphae,  with  its  exquisite  linocuts  by  the  same 
perfectionist.  Maillol  has  similarly  integrated  his  tender  wood 
engravings  to  Daphnis  et  Chloe.  Derain's  understanding  of  the 
book-page  is  manifest  in  his  witty  colour  wood  engravings  to 
Pantagruel;  so  is  Scgonzac's  in  his  evocative  etchings  to  Les 
Georgiques  (mostly  executed  directly  on  to  the  grounded  plates 
'sur  le  motif).  Rouault's  glowing  colour  aquatints  to  Suares' 
La  Passion  and  Gischia's  white-line  woodcuts  to  Shakespeare's 
The  Phoenix  and  the  Turtle  are  further  examples  of  perfect 
matching  of  illustration  and  text.  In  Zadkine's  etching  to 
Lespugue  (Robert  Ganzo),  a  minor  masterpiece,  as  in  Minaux's 
outstandingly  fine  two-tone  lithographs  to  Vipere  an  Poing 
(Herve  Bazin)  the  juxtaposition  of  two  illustrations,  understand- 
ably for  display  purposes,  results  in  an  apparent  imbalance. 
Jacques  Villon's  last  illustrated  book  offers  a  notable  instance  ot 
suitability  of  format,  typeface  (Trajanus)  to  illustration  by  colour 


Rouault.  Suares  Passion.  Published  Vollard,  1939. 


lithography.  It  is  another  monument  to  the  artist  and  to  the 
veteran  typographer  Jonquieres,  who  was  also  the  maitre 
d'oeuvre  of  the  Moore  Proniethce  (Gide).  Many  fine  works  in 
this  exhibition  were  commissioned  by  bibliophile  societies. 
Whether  the  latter  are  centred  in  Paris,  the  provinces  or  abroad, 
text  and  illustration  are  mostly  produced  in  the  ateliers  of  the 
capital  whose  names  are  a  guarantee  of  the  highest  quality.  The 
Bibliophiles  Comtois  (president,  Marcel  Galland)  have  con- 
tributed the  Malraux  La  Tentation  de  {'Occident  with  its  decorative 
abstract  colour  lithographs  by  Zao-Wouki  and  the  Benjamin 
Constant  Cecile  with  its  poetic  etchings,  often  effectively 
overprinted  with  text,  by  Bernard  Gantner,  a  painter  whose 
work  was  recently  shown  at  the  Madden  Galleries,  London.  The 
Cent  Bibliophiles  de  France  et  d'Amcrique  (the  American  public 
is  more  open  to  this  genre  than  we  are)  commissioned  Marino 
Marini  to  illustrate  poems  Idea  e  spazio  by  his  sister,  Egle.  The 
horse-theme  dominates  and  the  one  displayed,  an  aquatint  in 
violet,  indigo  and  rich  black,  is  typical  of  this  sculptor's  exploit- 
ation of  the  medium.  I  would  count  the  book  among  the 
half-dozen  or  so  most  strikingly  original  products  in  the  genre  of 
the  last  decade.  Two  of  these  are  illustrated  poems  by  Pierre 
Lccuire:  Cortege  with  dazzling,  yet  sensitively,  designed  papiers 
colles  by  Lanskoy  (Russian  born)  and  Regnes  with  estampilles  by 
the  sculptor  Hajdu,  fascinating  relief  forms  printed,  uninked,  on 
Auvergne  paper.  A  third,  also  on  show,  is  a  text  by  another 
contemporary  poet,  Jean  Lcscure :  Un  Herbier  des  Dunes,  deeply 
etched  into  plates  that  carry  imaginative  semi-figurative  decora- 
tions in  colour  by  Fiorini. 

Thanks  to  the  expertise  of  the  craftsmen  in  these  Paris  work- 
shops— the  third  sine  qua  non  of  these  creations — such  experi- 
ments continue:  'dc  l'audace,  encore  de  l'audace  et  toujours  de 


l'aud 


ace ! 
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Recent  work  by  Laurence 
Whistler 


ANDREW  GRAHAM 


IN  The  Connoisseur  in  Juno,  1965,  after  tracing  some  threads  in 
the  development  of  Laurence  Whistler's  work,  I  suggested  that 
it  would  be  thrilling  to  see  whither  his  intensely  personal  vision 
would  lead.  The  recent  exhibition  at  Agnew's  in  London 
provides  some  clues. 

It  may  well  be  given  to  many  to  catch  rare  glimpses  of  things 
which  transcend  everyday  experience,  but  few  have  the  skill  to 
give  expression,  in  one  art  form  or  another,  to  what  they  have 
perceived.  Laurence  Whistler  is  one  of  the  few.  His  medium  is 
engraving  on  glass.  His  method  is  the  direct  marking  of  the  glass 
with  a  steel  point:  no  acid  is  used.  The  picture  is  built  up  mainly 
of  extremely  small  dots.  The  method  is  used  with  such  skill  that, 
within  the  limits  of  the  medium,  it  provides  something  near  to 
the  ideal  vehicle  for  expressing  his  thoughts.  Whistler's  former 
subjects  included  houses  in  landscape  settings  and  landscapes  in 
which  buildings  appeared  incidentally,  and  these  pictures,  which 
often  had  some  symbolic  significance,  were  readily  compre- 
hensible because  they  showed  things  which  we  ourselves  had 
seen  or  might  have  seen.  Four  years  ago  he  was  moving  away 
from  scenes  based  on  reality  towards  subjects  seen  with  the  mind  s 
eye  in  which  symbolism  predominated.  Now  he  has  taken 
further  strides  in  this  direction. 

In  his  foreword  to  the  Agnew  catalogue  Lord  David  Cecil 
wrote  of  some  of  these  engravings: '  ...  as  in  a  piece  of  music,  the 
inspiring  idea  has  been  so  wholly  resolved  into  the  medium  that 


I.  Valse  Triste.  The  interest  in  a  building  at  the 
moment  of  collapse,  as  recorded  by  the  camera, 
lies  in  the  assumption  of  the  upper  part  that  noth- 
ing is  amiss,  its  air  of  security :  9j  inches  high 
(1969). 


it  cannot  be  extracted  from  it  to  be  translated  into  words  or 
anything  else'.  In  humility  I  agree;  and  rather  than  guess  and 
perhaps  get  the  answer  wrong  I  quote  what  the  artist  himself  has 
said  to  me:  'these  two  glasses  (Nos.  1  &  2)  have  the  same  theme, 
"Momcntariness",  in  different  forms.  The  horror  of  watching  a 
plane  spin  to  earth  lies  in  the  sense  that,  at  this  moment, 
the  occupants  are  perfectly  all  right.  The  fascination  in  a  falling 
building,  as  arrested  by  photography,  is  akin  to  this.  How 
strange  is  the  imperturbable  look  of  the  upper  part,  even  while  it 
nods'. 

And  of  'Chi  Rho  at  Twilight'  (No.  2) :  'this  tries  to  show  that 
life  is  a  matter  of  moments,  unrepeatable,  and  that  its  meaning  is 
only  given  for  a  moment.  This  glass  suggests  that  something 
quite  random — the  passage  of  the  new  moon  behind  three  grass 
stalks — may  form  for  a  moment  the  sign  that  is,  for  a  Christian, 
the  meaning  of  things'. 

The  initial  significance  of  'Winter'  (No.  3)  is  less  recondite. 
Here  all  is  bleakness.  Note  specially  the  uncurtained  window  at 
the  farm,  the  gasometer  (rather  than  the  Christmas  card  steeple) 
in  the  distant  town  and  the  word  'Winter'  traced  by  a  bird 
hopping  in  the  snow  on  the  left. 

Much  more  could  be  written  on  this  subject,  notably  on  the 
relationship  of  the  shapes  of  the  glasses  to  the  designs  engraved. 
My  hope  is  to  have  struck  the  notes  which  will  set  up  the  right 
harmonics. 

2.  Chi  Rho  at  Twilight.  Chance  concurrence  of 
the  new  moon  and  three  grasses:  7^  inches  high 
(1968). 

3.  Winter  from  A  Season 's  Centrepiece.  One  of  four 
panels,  showing  Winter  and  Late  Evening,  from 
a  glass  and  silver-gilt  device  designed  for  the 
Goldsmiths'  Company  and  built  by  Leslie  Durbin 
in  1968.  The  panels  are  cut  from  a  large  sphere. 
An  illusion  of  depth  is  given  by  the  snow  being 
engraved  on  both  sides  of  the  panel.  The  centre- 
piece is  17^  inches  high,  14  inches  wide.  By 
courtesy  of  the  Goldsmiths'  Company. 
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THE  year  1968  was  a  good  one  for 
English  pictures  at  auction.  By  the  autumn 
and  the  opening  of  the  1968-69  season  prices 
were  averaging  a  37  per  cent  increase  on  1967. 
This  compares  very  favourably  with  the  34  per 
cent  increase  recorded  for  20th  Century 
European  painting,  according  to  The  Times- 
Sotheby  Index,  although  the  market  for  the 
works  of  1 8th  and  19th  century  English  artists  is 
by  no  means  so  international. 

In  1968  prices  were  on  average  10  times 
higher  than  they  were  in  1951;  while  in  1967 
they  were  only  seven  and  a  half  times  higher. 
This  is  a  remarkable  record  of  appreciation.  On 
the  other  hand  there  was  considerable  scope  for 
price  increases  since  the  work  of  many  artists 
included  in  the  index  fetched  less  than  X100  'n 
the  early  1950s.  They  are  still  comparatively 
cheap  today. 

The  price  rises  in  1968  were  spread  fairly 
evenly  over  the  six  groups  of  paintings  con- 
sidered in  this  index.  But  a  number  of  particu- 
larly notable  prices  can  be  singled  out.  A 
newly-discovered  Stubbs  fetched  £37,000  at 
Sotheby's  in  June — an  indication  of  the  growing 
shortage  of  works  by  this  great  master  left  in 
private  hands. 

There  were  not  many  1 8th  century  portraits 
in  the  saleroom  in  1968;  Reynolds's  Lady  Mary 
Coke  at  £18,000  being  largely  responsible  for 
the  rise  in  this  index.  The  picture  was  uncleaned 


and  in  excellent  condition  which  contributed  to 
a  good  price.  Among  the  Victorian  artists  J.  F. 
Lewis  has  been  doing  particularly  well. 

The  first  type  of  paintings  covered  by  our 
index  are  18th  century  portraits,  the  work  ot 
Gainsborough,  Reynolds,  Romney  and  their 
contemporaries.  The  boom  time  for  these 
pictures  in  the  art  market  was  in  the  1920s  and 
1930s,  when  Duveen  was  selling  the  young 
sprigs  of  the  English  eighteenth-century  aristoc- 
racy to  his  American  clients.  Gainsborough's 
The  Blue  Boy  is  said  to  have  cost  Henry  Hunting- 
ton £148,000  in  1921;  this  is  equivalent  to 
£500,000  or  more  at  today's  prices.  Similarly 
Reynolds's  The  Tragic  Muse  is  said  to  have  cost 
Huntington  £73,500  in  the  same  year. 

These  prices  have  not  been  matched  in  the 
post-war  era.  But  this  is  not  surprising  since 
most  of  the  finest  examples  of  18th  century 
portraiture  will  never  change  hands  again.  Our 
index  is  based  on  less  important  works  by  these 
artists.  The  market  was  depressed  in  the  early 
1950s,  but  average  prices  in  1968  recovered  to  a 
level  some  nine  times  higher  than  that  of 
1950-52. 

Sporting  pictures  are  extremely  popular  today. 
Although  it  is  possible  to  find  minor  works  by 
Fernclcy  or  Herring  for  about  £300,  fine 
examples  can  fetch  up  to  £20,000.  Stubbs,  the 
great  master  in  this  group,  is  becoming  ex- 
tremely scarce  and  the  value  of  his  work  is 


appreciating  more  rapidly  than  the  average. 
The  index  for  sporting  pictures  in  1968  shows 
prices  11  times  higher  than  in  1951.  Consistent 
buying  by  a  few  American  collectors  has 
helped  to  boost  prices  in  this  field.  In  November 
and  December  1968  at  Sotheby's  two  sporting 
pictures  both  made  the  enormous  price  of 
£58,000:  Marshall's  Portrait  of  Alexandre  Le 
Pelletier  Dc  Molimide,  and  Seymour's  A  Kill  at 
Ashdown  Park.  The  Trustees  of  the  Tate  Gallery 
successfully  raised  £63,800  in  order  to  prevent 
the  export  of  the  Seymour,  which  they 
described  as  'one  of  the  masterpieces  of  18th 
century  sporting  painting'. 

English  marine  pictures  are  closely  allied  to 
their  Dutch  counterparts.  The  school  stemmed 
from  the  two  Van  de  Veldes  who  came  to 
England  to  paint  for  Charles  II.  Their  work  has 
risen  in  value  "]\  times  since  195 1,  while  average 
prices  for  the  Dutch  school  were  found  to  have 
multiplied  only  five  times.  The  English  pictures 
were  cheaper  at  the  beginning  of  the  period 
though  they  now  command  very  similar  prices. 

The  dramatic  rise  in  the  price  of  early 
watercolour  landscapes  and  Pre-Raphaelite 
paintings,  respectively  13  and  12 \  times  above 
their  195 1  price  levels,  reflects  a  major  re- 
assessment of  these  two  schools.  In  the  early 
1950s,  the  finest  examples  fetched  a  few  hundred 
pounds  while  the  majority  of  auction  prices 
were  in  the  £5  to  £40  range  in  both  cases.  In 
the  1960s,  the  Pre-Raphaelites  are  re-established 
as  highly  important  artists  (though  they  are  still 
not  rated  as  highly  as  Ruskin  believed  they 
would  be).  Millais's  Portrait  of  John  Ruskin  made 
£25,200  at  Christie's  in  1965;  while  the  top 
price  for  Holman  Hunt  is  £9,975  and  for 
Rossetti  £5,250  (both  at  Christie's).  These 
artists'  work  regularly  fetch  four-figure  prices  in 
the  saleroom,  though  minor  pictures  can  still 
be  had  for  a  few  hundreds. 

Similarly,  watercolours  can  now  be  very 
expensive.  Recent  auction  prices  include  John 
Sell  Cotman's  The  Pass  ofLan  sold  for  £9,000  at 
J.  &  R.  Edmiston's  salerooms  in  Glasgow, 
February  1969;  Rowlandson's  Courtship  and 
Matrimony  (a  pair)  for  £3,000  at  Sotheby's;  and 
Samuel  Palmer's  Shorcham  period  The  Golden 
Valley  for  £14,000,  also  at  Edmiston's.  A 
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2.  Sir  John  Everett  Millais.  Portrait  of  John 
Ruskin,  signed  with  monogram  and  dated  1854, 
28^  X  24  inches.  Christie's,  16th  July  1965, 
£25,200.  A  brilliant  tour  tie  force,  it  is  tragic  that 
this  portrait,  painted  while  the  Ruskins  and 
Millais  were  together  in  Scotland,  should  have 
been  said  to  have  wrecked  a  marriage.  As  was 
his  practice,  Millais  painted  the  landscape 
background  in  situ  with  meticulous  attention  to 
the  Pre-Raphaelite  conception  of  Naturalism, 
and  largely  superimposed  the  portrait  at  his 
studio  in  London.  Ruskin  wrote:  'My  father  and 
mother  say  the  likeness  is  perfect — but  that  I 
look  bored — pale — and  a  little  too  yellow. 
Certainly  after  standing  looking  at  that  row  of 
chimnies  in  Gower  Street  for  three  hours — on 
one  leg — it  was  no  wonder  I  looked  rather 
uninterested  in  the  world  in  general.'  The  great 
period  of  Pre-Raphaelite  painting  was  from 
1850-60.  The  movement  was  started  in  revolt 


1.  George  Stubbs.  Goldfinder,  signed  and  dated  1774,  panel,  X  39J  inches. 
Christie's,  17th  June  1966,  £75,600.  Stubbs  was  the  first  English  artist  to 
thoroughly  understand  the  anatomy  of  the  horse,  and  the  combination  of 
his  superb  solidly  modelled  horses,  and  his  new  conception  of  the  fresh 
feel  of  the  English  countryside  have  led  to  his  being  accepted  as  one  of  the 
masters  of  English  painting  although  after  his  death  until  the  1920s  he  was 
a  neglected  artist.  This  is  the  record  price  for  an  English  sporting  picture 
at  auction.  In  view  of  the  recent  boom  in  sporting  pictures,  it  would 
probably  now  fetch  around  £150,000. 


against  Academic  pedantry  and  Victorian 
materialism,  and  is  characterised  by  brilliant 
fresh  colour,  with  brown  and  earth  colours 
banished  from  the  palette,  as  the  Impressionists 
were  to  do  later.  Millais'  later  work,  in  general 
with  the  rest  of  the  movement,  tailed  off  into 
historical  whimsy,  and  sentimentality.  This  is 
the  record  price  for  a  Pre-Raphaelite  painting. 


3.  Samuel  Palmer.  Harvesting  with  Distant 
Prospect,  watercolour,  5  6.1  inches.  J.  &  R. 
Edmiston,  Glasgow,  19th  February  1969, 
£14,000.  A  record  price  for  an  English  water- 
colour  sold  at  auction,  and  nearly  double  the 
previous  record  of  £7,200  for  a  Palmer  water- 
colour  (Cow  Lodge  with  a  Mossy  Roof  sold 
at  Sotheby's  in  1963).  Derived  from  a  landscape 
near  Shoreham  in  Kent,  this  tiny  and  exquisite 
drawing  expresses  Palmer's  vision  of  pastoral 
England,  which  he  called  a  'primitive  and 
infantine  feeling'  for  landscape  charged  with 
fertility  and  Christian  symbolism. 


particularly  fine  view  of  Windsor  Castle  by 
Sandby  made  £8,925  in  1965.  An  interesting, 
but  not  very  large  Lear  watercolour  of  Corfu 
was  sold  for  £1,600  at  Sotheby's  in  July  1968. 
Good  watercolours  can,  however,  still  be  bought 
for  around  £200  and  offer  one  of  the  few 
remaining  fields  where  an  important  collection 
can  be  built  up  relatively  cheaply. 

A  boom  in  Victorian  pictures  is  following 
fast  on  the  heels  of  the  revaluation  of  Pre- 
Raphaelite  painting.  The  artists  we  have  put 
together  under  this  heading  are  not  a  homo- 
geneous group,  but  include  landscape,  genre, 
and  historical  painters.  The  characteristics  they 
share  are  a  penchant  for  the  sentimental  and 
melodramatic  combined  with  precise  realism. 

Victorian  painting  has  been  coining  back  into 
fashion  for  some  time,  after  50  years  or  so  of 
almost  total  eclipse.  What  used  to  be  considered 
sickly  sentiment  now  tends  to  be  hailed  as  period 
charm.  Frith's  series  of  four  pictures,  The  Road 
to  Ruin  provides  an  excellent  example.  In  1878 
they  were  sold  for  £6,300,  in  1886  for  £1,575, 
in  19 1 9  for  £460,  but  by  1962  they  were  a  good 
buy  at  £7,200  (Sotheby's).  The  Lewis  water- 
colour  sold  for  £5,200  in  June  1968  was  bought 
at  Sotheby's  in  1955  for  £80. 

British  artists  have  traditionally  been 
individualists.  It  has  not  been  possible  to  fit  such 
great  names  as  Turner  and  Constable  into  the 
pattern  of  this  index.  They  have  however  shared 
the  rapid  appreciation  of  their  contemporaries. 
Turner's  early  watercolours,  in  the  style  of 
Dayes,  are  still  quite  inexpensive,  but  his  late 
impressionistic  pictures  and  drawings  can  fetch 
very  large  sums.  The  £88,000  paid  for  his 
Ehrenbreitsein  (an  oil  painting)  in  1965  at 
Sotheby's  is  the  highest  price  ever  recorded  at 
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5.  Thomas  Gainsborough.  Portrait  of  Mr.  and  Mrs.  Andrews  in  the  Park  at 
Auberies,  Sudbery,  27^  X  47  inches.  Sotheby's,  23rd  March  i960,  £130,000. 
Accurately  described  by  Waterhouse  as  an  eccentric  masterpiece,  this 
subtle  combination  of  portraiture  and  landscape  catches  the  spirit  of 
18th-century  agricultural  England,  when  experiments  and  improvements 
tried  out  by  big  landowners  generated  a  widespread  love  of  the  country- 
side. This  is  an  early,  and  therefore  rare,  type  of  work  by  Gainsborough, 
painted  when  he  and  the  male  sitter  were  both  only  twenty-one.  The 
picture  is  said  to  be  unfinished:  Mrs.  Andrews  appears  to  have  the  outline 
of  the  pheasant  her  husband  has  just  shot  in  her  lap.  Now  in  the  National 
Gallery,  London,  it  holds  the  record  for  an  English  picture  at  auction. 


■I 


4.  Charles  Brooking.  A  Calm  with  an  English  Yacht  Saluting,  signed,  15  X  | 
22\  inches.  Sotheby's,  nth  March  1964,  £15,500.  Marine  painting  was 
introduced  into  this  country  by  the  Van  de  Veldes  who  came  to  England  to 
paint  specialised  paintings  of  ships  for  Charles  II.  It  is  therefore  interesting 
to  note  that  the  highest  price  recorded  for  a  painting  by  Van  de  Velde  the 
Younger,  traditionally  considered  a  far  finer  artist  than  his  English  suc- 
cessors, is  ,£15,000,  paid  in  New  York  in  1958.  Marine  paintings  have 
become  very  popular,  and  as  with  sporting  pictures,  even  minor  names  can 
now  command  high  prices. 

6.  John  Frederick  Lewis.  A  Frank  Encampment  in  the  Desert  of  Mount  Sinai, 
signed  and  dated  1856,  watercolour  heightened  with  bodycolour,  25J  X 
52 1  inches.  Sotheby's,  5th  April  1968,  £5,200.  Although  this  is  undoubtedly 
a  masterpiece  of  the  Victorian  cult  of  the  orient,  it  was  perhaps  almost  too 
highly  praised  by  Ruskin  when  he  said  '  ...  it  will  one  day  be  among 
things  which  men  will  come  to  England  from  far  away  to  see'.  Having 
fetched  only  £80  at  Sotheby's  in  1955,  the  present  interest  in  Victorian 
pictures  pushed  the  price  to  £5,200  last  year,  making  it  the  record  for  a 
Lewis  watercolour,  equalling  an  oil  painting  The  Reception  which  had  also 
fetched  £5,200  in  1967. 
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auction  for  an  English  19th  century  painting. 
There  has  been  no  Constable  of  comparable 
quality  on  the  market  since  The  Young 
Waltonians  fetched  £44, 100  at  Christie's  in 
1951. 

The  interest  in  English  pictures  is  largely 
concentrated  in  England  itself  and  in  the  United 
States.  There  are  a  few  collectors  in  Europe,  but 
on  the  whole  their  traditional  lack  of  interest  in 
English  painting  continues.  The  most  significant 
trend  from  an  investment  point  of  view  is  the 
revaluation  of  19th  century  painting.  There  are 
still  a  large  number  of  paintings  in  private  hands 
and  thus  potentially  saleable.  It  is  still  possible  to 


put  together  a  fine  collection  for  a  comparatively 
small  outlay.  Its  value  should  appreciate  rapidly. 
Artists  in  the  Index 

Pre-Raphaelite  s :  Dante  Gabriel  Rossetti, 
William  Holman  Hunt,  Sir  Edward  Burne- 
Jones,  Sir  John  Everett  Millais,  Ford  Maddox 
Brown,  Arthur  Hughes,  George  Frederick 
Watts. 

Watercolour  landscapes :  Paul  Sandby,  John 
Varley,  Francis  Towne,  Thomas  Girtin,  John 
Sell  Cotman,  John  Robert  Cozens,  David  Cox, 
Julius  Caesar  Ibbetson,  Peter  de  Wint,  Thomas 
Rowlandson,  Samuel  Palmer. 

Sporting  Pictures:  George  Stubbs,  James  Pollard, 


John  Frederick  Herring  Senior,  John  Ferneley, 
Henry  Aiken  Senior,  James  Ward,  Ben  Marshall. 
Portraits:  Sir  Joshua  Reynolds,  George  Romney, 
John  Hoppner,  Sir  Thomas  Lawrence,  Thomas 
Gainsborough. 

Victorian  pictures:  William  Powell  Frith, 
Edward  Ladell,  William  Shayer,  John  Frederick 
Lewis,  Abraham  Solomon,  Augustus  Egg,  Lord 
Leighton,  Sir  Lawrence  Alma-Tadema,  James 
Collinson,  Jacques  Tissot,  Sir  David  Wilkie, 
William  Etty. 

Marine  pictures :  Dominic  Serres,  Peter  Monamy, 
Charles  Brooking,  Thomas  Luny,  William 
Anderson,  Thomas  Butterworth. 
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A  japanned 
bureau-cabinet 

E.  T.  JOY 

THE  red  lacquer  bureau-cabinet  in  two  stages  here  illustrated, 
which  is  in  the  possession  of  Messrs  Spink  &  Son  (Stand  i), 
represents  a  spectacular  achievement  of  English  japanning. 
Stylistic  evidence  points  to  the  third  decade  of  the  eighteenth 
century  as  its  probable  date,  when  japanncrs  were  perhaps  pro- 
ducing their  best  work  in  England.  The  piece,  originally  at 
Dropmore,  Buckinghamshire,  merits  detailed  examination  as  it 
bears  extraordinarily  close  resemblance  to  a  bureau-cabinet 
(W.  69-1953)  now  in  the  Victoria  6c  Albert  Museum  (see  The 
Dictionary  of  English  Furniture,  Vol.  i,  fig.  25  and  a  cabinet 
illustrated  in  'London  Furniture  Makers'  by  Ambrose  Heal, 
figs.  18  &  19,  which  bears  the  trade  label  of  John  Belchair  at  The 
Sun  in  St.  Paul's  Churchyard).  The  interior  of  the  upper  stage, 
which  is  surmounted  by  a  graceful  curved  broken  pediment, 
is  fitted  with  fourteen  drawers  surrounding  a  central  cupboard, 
one  of  the  drawers,  that  above  the  cupboard,  having  an  unusual 
semicircular  shape.  This  central  section  is  flanked  by  two 
pilasters,  below  each  of  which  is  a  candle-slide.  The  upper  doors 
are  faced  with  looking-glass  panels  which  are  dipped  at  the  top 
corners,  a  very  original  feature.  The  lower  stage  of  two  small 
and  three  large  drawers  of  graduated  size  rests  on  bracket  feet. 
Beyond  the  fall-front  of  the  bureau,  which  is  supported  on  two 
lopcrs  (or  slides),  can  be  seen  the  interior  fittings  of  four  drawers 
and  two  pigeon  holes  on  either  side  of  a  small  central  cupboard. 
The  whole  piece  is  made  of  pine,  the  bureau  drawers  being  lined 
with  oak. 

The  brilliant  decorative  effect  is  obtained  by  the  red  and  gold 
japanning  in  Chinese  taste  both  inside  and  out.  Touches  of  blue 
are  also  discernible.  The  decoration  is  particularly  attractive  on 
the  interior  drawer  and  cupboard  fronts  and  on  the  panels  on 
the  bureau  drawers  and  within  the  curve  of  the  pediment.  On 
the  latter,  in  direct  contrast  to  the  whimsies  of  chinoiserie,  the 
classical  anthemion  appears  below  the  central  pedestal.  There  are 
also  some  charming  little  elongated  panels  on  the  framework 
surrounding  the  looking-glass  on  the  doors.  All  these  panels  are 
set  off  by  the  geometric  patterning  in  red  and  gold  which 
resembles  the  hatching  used  as  a  foil  to  polished  gilded  orna- 
ment. The  clear  and  lustrous  brilliance  of  the  japanning  as  well 
as  the  high  technical  competence  of  the  construction  indicate  a 
London  cabinet-maker  of  the  first  rank,  though  he  has  not  been 
identified.  The  almost  identical  twin  to  this  piece  in  the  Victoria 
&  Albert  Museum  was  formerly  in  the  Macquoid  Collection. 
There  are  certain  small  differences — the  Museum  example  has 
twelve  drawers  surrounding  the  central  cupboard  in  the  upper 
stage  instead  of  fourteen,  wider  side  drawers  and  narrower 
pigeon  holes  within  the  bureau  top,  and  different  scenes  and 
figures  in  the  japanned  decoration — but  otherwise  the  similarities 
are  so  remarkably  close,  down  to  the  same  anthemion  motif 
on  the  curved  pediment,  and  identical  pilasters  within  the  upper 
stage,  that  there  can  be  no  reasonable  doubt  that  both  pieces 
came  from  the  same  workshop.  Dimensions  of  Messrs  Spink's 
example  are:  40  inches  wide,  43  inches  high. 


The  early  eighteenth  century  was  the  heyday  of  English 
japanners  because  they  were  then  given  special  protection  by 
the  government  from  overseas  competition.  In  the  seventeenth 
century  the  growing  popularity  of  the  oriental  lacquered  ware 
imported  by  the  East  India  Company  had  stimulated  English 
craftsmen  to  imitation.  The  craze  for  chinoiserie  was  particularly 
marked  after  1660  and  culminated  in  the  publication  in  1688  of 
Stalker  6c  Parker's  Treatise  of  Japanning  and  Varnishing,  a  pattern 
book  of  pseudo-oriental  designs  which  encouraged  widespread 
amateur  as  well  as  professional  effort  at  japanning  furniture.  At 
the  same  time  imports  of  genuine  lacquered  ware  from  the  East 
rose  steadily.  The  East  India  Company's  Court  Book  of  1695-99, 
for  instance,  gives  detailed  accounts  of  the  large  imports  of 
lacquered  screens,  tables,  boxes,  scrutores,  etc.  which  were 
auctioned  on  arrival  in  London.  Some  of  the  imported  scrutores 
fetched  sums  of  between  £2$  and  £100,  one  of  the  chief  buyers, 
named  as  'Gumley',  being  surely  identifiable  (or  at  least  connected) 
with  John  Gumley,  the  celebrated  royal  cabinet-maker.  The 
customs  records  show  that  the  value  in  1697-98  of  lacquered 
screens  alone,  which  were  often  broken  up  and  used  as  panels 
on  English  furniture,  amounted  to  no  less  than  ^4,106,  on  which 
duty  of  ^769  was  paid. 

The  inevitable  competition  between  importers  of  lacquer, 
and  home  makers  of  japan,  the  name  given  to  the  mixture  of 
shell-lac  dissolved  in  spirits  of  wine  which  was  substituted  for 
true  lacquer,  led  to  petitions  to  Parliament  to  protect  the  home 
market  by  increased  tariffs.  The  collection  of  Tracts  on  Trade 
in  the  British  Museum  contains  two  such  petitions,  dated  about 
1700,  one  from  japanncrs  complaining  that  merchants  were 
sending  models  of  English  furniture  to  the  East  to  be  copied, 
lacquered  and  returned  to  England,  the  other  from  the  Joiners' 
Company  complaining  generally  of  the  lacquered  cabinet  ware 
imported  from  the  East  Indies.  The  double  complaint  was 
successful,  for  an  Act  of  1700  imposed  such  crippling  additional 
duties  on  lacquered  goods  imported  after  June,  1701,  that 
japanners  were  assured  of  a  practical  monopoly  of  the  home 
market. 
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The  Connoisseur's  Diary 

One  hundred  years  of  S.  J.  Phillips 


1869-1969 

THIS  YEAR  marks  the  centenary  of  one  of 
the  most  distinguished  and  highly  esteemed 
firms  in  the  international  fine  art  trade:  Messrs. 
S.J.  Phillips,  of  139  New  Bond  Street,  London. 
Founded  and  first  established  in  Regent  Street  by 
Solomon  Joel  Phillips  in  1869,  the  firm  moved  to 
113  New  Bond  Street  in  1872.  On  his  death  in 
1908  it  was  inherited  by  his  elder  son,  Edmund 
Avigdor  Phillips,  to  whose  younger  sister,  Nita, 
was  born  in  1908  Richard  Norton  followed  by  a 
second  son,  Martin  Norton,  in  191 1.  The  former 
started  as  a  junior  in  the  business  in  1927,  the 
latter  in  1929.  Edmund  Phillips  died  in  1934,  and 
thirty-two  years  later,  in  1966,  the  business 
moved  yet  again,  to  139  New  Bond  Street.  Now 
assisting  their  respective  fathers  to  carry  on  the 
traditions  of  Solomon  Joel  Phillips,  and  in  doing 
so  handling  some  of  the  rarest  items  of  gold, 
silver  and  jewellery  on  the  London  art  market, 


arc  Nicholas  and  Jonathan,  sons  of  Martin 
Norton,  and  Francis,  son  of  Richard  Norton. 

AN  UNUSUALLY  large  number  of  great 
names  in  sporting  art  occur  at  the  Lowndes 
Lodge  Gallery  (27  Lowndes  Street,  London, 
S.W.i)  in  an  exhibition  opening  June  19 
(closingjuly  1 1).  Mr.  Peter  Johnson  has  assembled 
about  60  works  of  exceptional  variety.  Starting 
with  John  Wootton,  there  is  a  lifesizc  study  of  a 
greyhound;  and  passing  chronologically  to 
James  Seymour  there  is  a  picture  by  this  artist, 
illustrated  below,  of  the  Delme  Hunt,  with 
horses,  huntsmen  and  hounds  in  a  spirited 
procession  against  an  austere  landscape  of  the 
Hampshire  Downs.  Signed  and  dated  1738, 
this  is  not  a  generally  known  work  and  has 
probably  been  secluded  in  private  collections 
since  it  was  painted.  The  great  Stubbs  is  repre- 
sented by  a  bay  stallion  dating  from  1775,  his 
best  period.  Much  influenced  by  Stubbs  and 


sometimes  very  close  to  that  master's  style  is 
John  Boultbee.  His  Pointer  in  a  Wood  in  this 
exhibition  is  an  attractive  work.  Another 
sporting  artist  who  looked  profitably  at  Stubbs 
was  J.  N.  Sartorius,  junior.  His  pair  of  shooting 
pictures  have  a  lively  charm.  That  prolific  and 
popular  exponent  in  all  media,  Henry  Aiken, 
is  to  the  fore  with  a  set  of  vigorous  and  colourful 
hunting  scenes.  Coming  to  the  Ferneleys,  father 
and  son,  there  are  four  characteristic  works  that 
were  formerly  in  the  collections  of  Lord 
Redesdale  and  Ambrose  Clark.  J.  F.  Herring, 
senior,  James  Ward,  Edmund  Bristow,  George 
Armfield,  William  Huggins  and  Rowland 
Wheelwright  diversify  one  of  the  most  interest- 
ing collections  of  such  pictures  offered  for  sale  in 
recent  years.  Particularly  praise  must  also  go  to 
the  monumental  style  of  a  horse  drinking,  by 
Huggins.  The  latter  is  an  artist  who  is  second  to 
none  for  his  individual  technique  and  profound 
knowledge  of  equine  form. 


Left.  An  equestrian  portrait  of  a  Young  Nobleman,  28J  X  23^  inches,  by 
Jacob  Jordeans,  one  of  many  important  Old  Master  paintings  from  Mr. 
David  Koetser  of  Zurich,  now  on  exhibition  at  the  Brian  Koetser  Gallery 
(38  Duke  Street,  St.  James's,  London,  S.W.i).  Below.  The  Delme  Hunt,  by 
James  Seymour,  40     50  inches.  See  second  story  above. 
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Contributed  by  Adrian  Bury 


The  Hazlitt  Gallery 

THE  keynote  of  the  current  exhibition  at  the 
Hazlitt  Gallery  (4  Ryder  Street,  London 
S.W.i)  is  the  effect  of  Italy  on  certain  north 
European  artists  who  worked  in  Rome  and 
elsewhere.  Leonard  Branier,  Jan  dc  Vrics,  Jan 
Miel  and  Jan  Asselyn  are  thus  represented  in  an 
assembly  of  about  twenty  rare  examples.  Three 
paintings  on  slate  by  Bramcr  reveal  this  artist's 
dramatic  style  in  half  light,  especially  the  one 
entitled  The  Denial  of  Christ.  Jan  de  Vries 
devoted  many  years  to  the  study  of  perspective 
and  his  amazing  skill  is  seen  in  a  picture  of  a 
complicated  classical  building.  A  large  painting 
by  Jan  Asselyn  is  an  Italian  capriccio,  recalling 
this  artist's  celebrity  for  such  works  during  his 
lifetime.  A  memorably  impressive  picture  is  Jan 
Micl's  Arch  of  Constantine.  This  has  been  bought 
by  the  Barber  Institute.  Of  the  Italian  painters  in 
this  collection,  Carlo  Bonomi's  Dead  Christ  is  a 
fine  figure  composition,  albeit  influenced  by 
Carracci. 

William  Hodges  (1744-97) 

FEW  artists  could  have  had  a  more  variegated 
life  than  William  Hodges.  Son  of  a  blacksmith 
he  began  as  an  errand  boy  at  Shipley's  Drawing 
School,  and  had  some  instruction  there  before 
entering  Richard  Wilson's  studio.  His  greatest 
adventure  came  when  in  1772  he  was  appointed 
draughtsman  to  Captain  Cook  on  the  naviga- 
tor's second  voyage  round  the  world.  Some  of 
his  best  pictures,  those  of  Tahiti,  were  the 
result  of  that  experience.  His  next  voyage  was 
to  India,  and  Hodges  was  in  Calcutta  until  1783 
when  he  returned  to  England  and  achieved 
academic  honours.  For  a  while  he  worked  as 
scene  painter  for  the  Italian  opera  at  the  Pan- 
theon. Off  on  his  travels  again  in  1790,  the 
artist  visited  the  Rhine  and  St.  Petersburg.  The 
last  chapter  is  an  unhappy  one.  Turning  his  hand 
to  financial  affairs,  Hodges  opened  a  bank  at 
Dartmouth  that  failed. 

There  is  a  picture  by  this  artist  at  Mr.  John 
Mitchell's  (8  New  Bond  Street,  W.i)  which 
may  be  an  improvisation  on  some  Italian 
landscape.  The  sunset  sky,  the  large  tree  to  the 
left  and  discreet  use  of  impasto  arc  decidedly 
Wilsonesque. 

Upper  Grosvenor  Galleries 

NUMBER  19  Upper  Grosvenor  Street  is 
renowned  for  exhibitions  by  artists  of  inter- 
national fame — Brangwyn,  Annigoni,  Guarnieri, 


Dame  Laura  Knight,  to  mention  four.  Works  by 
young  men  and  women  who  are  definitely  on 
the  way  up  are  also  to  be  seen  there.  A  recent 
show  of  pictures  and  drawings  by  A.  P.  Chris- 
tian-Howard, now  in  his  earliest  twenties, 
indicated  an  important  career  to  come.  His 
exceptional  talent  has  already  been  recognised  by 
a  premium  from  the  Elizabeth  T.  Greenshields 
Memorial  Foundation. 

A  retrospective  exhibition  of  Dame  Laura 
Knight's  works  is  due  in  these  spacious  gal- 
leries this  month. 

Robert  Bevan  (1865-1925) 

THE  exhibition  of  Robert  Bcvan's  paintings 
done  between  1895  and  1908  (D'Offay  Couper 
Gallery,  9  Dering  Street,  W.i)  afforded  an 
opportunity  of  assessing  the  development  of  a 
genuinely  authentic  artist.  They  comprised  oil 
sketches  painted  in  Anglesey,  in  Sussex,  on 
Exmoor  and  in  Poland,  and  we  could  see  how 
far  the  artist  had  ventured  into  the  expression  of 
light  and  pure  colour  many  years  before  he 
joined  the  Sickcrt,  Gilman  and  Gore  circle  in 
Fitzroy  Street.  Most  of  these  works  were 
painted  direct  from  the  subject  on  the  spot,  and 
some  were  used  later  for  the  purpose  of  larger 
pictures,  for  instance,  Ploughing  of  the  Downs 
(1906-7)  now  in  the  Aberdeen  Art  Gallery.  A 
powerful  colourist,  Bevan  employed  his  own 
method  of  divisionism  without  the  artificial 
limitation  imposed  by  PointilUstne.  The  exhibi- 
tion confirmed  the  individuality  of  an  artist 
who  interpreted  nature  with  an  intensity  both 
lyrical  and  profound. 

Impressionist  Tradition 

LOOKING  at  a  catalogue  of  French  Impression- 
ist paintings  at  the  Kaplan  Gallery  (6  Duke 
Street,  St.  James's,  S.W.i)  I  found  the  dates  in 
relation  to  the  artists'  lives  very  interesting  in 
the  matter  of  longevity.  Boudin,  fifteen  years 
older  than  Monet,  comes  earliest  into  the 
Impressionist  'genealogy'.  His  Rue  a  Honfleur 
crowded  with  people  and  full  of  light  from  a 
wide  sky  has  compelling  spontaneity.  The 
painter  in  this  collection  who  attained  the 
greatest  age  was  L.  Detroy  who  died  as  recently 
as  1955  at  the  age  of  98.  Lucien  Pissarro, 
Guillamin,  Henri-Martin,  A.  Lauge  and  E. 
Pctitjean  were  all  octogenarians.  fame  Fillc  aux 
Champs  and  La  Vallee  du  Lot  by  Henri-Martin 
are  good  examples  of  this  artist's  sensitive 
manner  with  light  and  structural  precision  as 
regards  trees  and  incidental  architecture.  In 


Vignes  en  Autotnne  Lauge  has  succeeded  in 
conveying  the  form  and  colour  of  a  difficult 
subject  with  poetic  realism.  For  some  years  the 
Kaplan  Gallery  has  concentrated  on  the  French 
Impressionist  School  as  a  whole. 

William  Ware  Gallery 

DUTCH,  French  and  English  paintings  at  the 
above  gallery  (25  Sloane  Street,  S.W.i)  include 
two  strikingly  characterised  portraits  of  a  man 
and  his  wife  by  Isaak  Luttichuys,  who  worked  in 
Amsterdam  during  the  first  half  of  the  seven- 
teenth century.  Claude  Joseph  Vernet  (1714-89) 
was  among  the  most  celebrated  artists  of  his 
time  with  marine  subjects  and  landscapes.  After 
working  in  Rome  for  many  years  he  was  asked 
to  return  to  France  by  Mine,  de  Pompadour  and 
was  commissioned  by  Louis  XV  to  paint 
pictures  of  French  seaports.  A  picture  by  him  at 
the  Ware  Gallery  is  of  a  Mediterranean  harbour 
with  classical  ruins.  Another  painting  by  a 
French  artist,  probably  a  Fontainebleau  forest 
scene,  is  by  Diaz  de  la  Pcna.  The  little  picture 
Rustics  by  a  Village  Well,  by  J.  C.  Ibbetson, 
signed  and  dated  1805,  relates  to  the  time  when 
the  artist  lived  at  Masham  in  Yorkshire.  The 
work  of  John  Linnell  (1792-1882)  is  coming  into 
appreciation  again.  A  landscape  with  a  sunken 
road,  figures  and  waggon  has  considerable 
merit. 

As  well  as  old  masters  the  Ware  Gallery  runs 
exhibitions  of  contemporary  artists,  and  from 
June  5th  to  June  21st,  Mr.  Jim  Russell  is  showing 
about  twenty-five  oils — landscapes,  portraits  and 
other  subjects. 

Deryck  Foster,  R.S.M.A. 

MAY  I  record  in  these  columns  a  special  naval 
occasion  that  took  place  on  the  evening  of 
March  27th  at  the  City  Livery  Club,  Victoria 
Embankment?  The  Navy  League  held  a  party 
there  to  exhibit  six  paintings  by  Mr.  Deryck 
Foster,  the  well  known  marine  artist,  who  had 
been  working  non-stop  in  his  Yarmouth,  Isle  of 
Wight  studio  to  complete  the  collection  for  one 
evening's  showing.  I  admired  the  artist's 
versatility  in  depicting  various  craft  against 
contrasting  atmospheric  effects.  His  knowledge 
of  wave  and  sky  form  either  in  movement  or 
calm  is  the  result  of  acute  observation,  and  his 
colour  is  attractive  and  appropriate.  Mr.  Foster 
is  obviously  an  experienced  sailor  and  spends  as 
much  time  afloat  as  he  possibly  can.  I  understand 
that  part  of  the  proceeds  from  these  paintings 
will  be  devoted  to  Navy  League  funds. 


Left.  Dame  Laura  Knight.  Romanies  at  Epsom. 
Oil.  Upper  Grosvenor  Galleries. 

Right.  Leonard  Bramer.  St.  Peter  in  Prison.  Oil 
on  slate,  13       20'.  inches.  The  Hazlitt  Gallery. 


Art  in  the 
modern  manner 


ALASTAIR  GORDON 


THE  Institute  of  Directors  cannot  be  blamed 
if  there  is  any  lack  of  art  patronage  by 
business  and  industry.  During  April  and  May 
they  sponsored  their  seventh  exhibition  of 
contemporary  British  art,  this  time  in  the 
spacious  Gulbenkian  galleries  in  the  Royal 
c  ollege  of  Art  I  Kensington  ( lore),  to  encourage 
their  members.  The  exhibition,  financed  by  the 
Arts  Council,  was  selected  by  Godfrey  Pilkington 
of  the  Piccadilly  Gallery.  His  wide-ranging 
taste  and  comprehensive  understanding  ot 
contemporary  styles  and  idioms  were  shown  by 
the  inclusion  of  all  that  is  good  and  significant 
in  British  art  and  not  just  one  or  two  sectors  of  it. 
In  such  a  necessarily  eclectic  show  as  this  it  is 
easy  for  excessively  partisan  people  to  criticise 
omissions,  even  inclusions.  There  are  camps, 
some  armed  to  the  teeth,  in  the  art  world,  but 
this  was  a  selection  more  truly  representative  of 
British  art  today  than  other  reviews.  It  included 
the  avant-garde,  the  modern  'establishment', 
and  the  best  academic. 

What  is  important  is  the  next  step.  Will  this 
complete  market  display  have  encouraged 
Boards  of  Directors  to  buy,  to  patronise? 
Vigorous  and  imaginative  in  business  matters 
as  they  may  be,  they  have  a  tendency  to  timidity 
in  decorating  their  buildings  and  visualising 
works  of  art  in  a  lived-in  setting.  A  gallery  is 


Vuillard.  La  Vie 
Conjugate.  1894. 
Portrait  of  M.  and 
Mine  Roussel, 
brother-in-law 
and  sister  of 
Vuillard. 
Board,  20  X  22 
inches.  Tooth's 
Gallery. 


admittedly  not  much  help  to  the  inpractised 
eye  for  translating  works  in  a  bare  functional 
setting  to  the  place  where  they  will  harmonise 
with  the  working  or  relaxing  milieu  of  people. 
The  avowed  intention  of  the  Institute  of 
Directors  is  that  art  is  not  a  separate  value 
standing  apart  but  an  integral  need  of  everyday 
life,  and  that  it  should  not  be  left  to  the  museums 
and  individual  private  collections  to  be  the 
patrons  of  artists.  It  is  not  enough  to  say  that 
people  must  live  with  art  to  appreciate  it,  for 
this  implies  a  conscious — and  therefore  self- 
conscious — act.  It  is  more  important  that 
ordinary  people  should  become  aware  of  life 
within  themselves  through  art  being  there, 
around  and  amongst  them.  Renaissance  Italy, 
17th  century  Holland  and  18th  century  England 
and  France  were  vitally  aware  of  this,  to  the 
enrichment  of  our  lives  still.  Now  is  the  chance 
for  the  late  20th  century  to  continue  this  ideal. 


In  the  middle  of  this  month  and  going  on  into 
July,  Tooth's  Gallery  (3 1  Bruton  Street)  have  an 
exhibition  of  important  paintings  by  Bonnard. 
Coming  so  closely  after  their  Vuillard  exhibition, 
this  can  be  counted  a  major  double  scoop  for  a 
commercial  gallery.  To  make  comparison  of 
these  two  masters  in  terms  of  merit  would  be 
wrong,  even  though  their  subject  matter  is  so 
similar.  As  a  modern  equivalent  it  could  be  said 
that  Vuillard  is  a  Florentine  to  Bonnard's 
Venetian.  It  is  a  matter  of  temperament  rather 
than  of  excellence  that  separates  them.  A  short 
while  ago  Vuillard's  detailed  observation  of 
design,  his  monumental  restraint  and  genius  for 
tonal  values  was  the  more  fashionable  ideal ;  now 
the  position  is  reversed  and  Bonnard,  the 
magician  of  colour  and  light  and  the  arouser  of 
emotion  by  purely  painterly  means,  steals  the 
limelight.  He  arrived  at  the  state  of  grace  when 
he  could  do  anything  he  liked  with  colour  but  by 
less  intellectual  means  than  Matisse.  He  thus 
conveys  a  sense  of  immediacy,  a  pulsating 
shimmer  of  light  falling  on  textures  and  surfaces 
of  such  intensity  that  an  unreal  dream  world  is 
created.  This  is  the  world  idealised  throughout 
mythology — the  Eldorado  where  the  trees 
glitter  with  precious  stones,  that  Bonnard  (and 
Vuillard)  create  out  of  mundane  matter.  They 
transport  the  ordinary  into  the  wondrous. 


Bonnard.  La  Seine  a  Vernon. 
inches.  Tooth's  Gallery. 


Canvas,  15  X  23 
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Continental  Dispatch 


FROM  GERALD  SCHURR 


Paris.  Indian  and  Eskimo  Art 

THE  exhibition  'Masterpieces  of  Indian  and 
Eskimo  Art  in  Canada'  organized  by 
Mine  Alix  de  Rothschild  and  the  Friends  of  the 
Musee  de  l'Hommc  is  in  Paris  until  September 
30th  and  will  then  be  taken  to  the  Nat  101 1,1 1 
Gallery  of  Ottawa  from  November  1969  to 
January  1970.  After  seeing  the  exhibition  it  is 
no  longer  possible  to  treat  this  art  lightly  and 
merely  as  folklore.  European  art  lovers  know 
little  of  these  civilizations,  one  nomad  the  other 
settled,  which  cover  more  than  6,000  kilometres 
from  the  Atlantic  to  the  Pacific  and  from  the 
great  Canadian-American  plain  to  the  polar 
regions.  In  these  distant  parts  'pre-history' 
continued  till  the  end  of  the  seventeenth  century 
when  the  influence  of  the  white  man  began  to  be 
felt.  But  there  was  no  lack  of  inspiration. 
Recent  excavations  have  revealed  the  astonishing 
style  of  the  most  ancient  of  the  sculptures — 
realistic  pieces,  small  in  size,  in  which  the 
sparing  use  of  line  and  form  achieve  an  effect  of 
purity  and  vigour.  Each  of  the  peoples  of  these 
lands  has  its  own  particular  message  but  there 
is  obvious  uniformity  in  the  rather  precious  art 
of  the  Central  Plain,  the  monumental  severity 
of  the  sculptures  of  British  Columbia  and  the 
composition  of  the  figurines  of  the  Eskimos. 
The  185  items  on  view:  masks,  costumes,  vases, 
statuettes  and  amulets  demonstrate  the  authen- 
ticity of  a  remarkable  art  form  which  is  not 
unlike  the  arts  of  Asia  and  Oceania. 

Paris.  Fiftieth  Anniversary  of  the  Bauhaus 

IT  was  in  March  1919  that  Gropius  became 
director  of  the  Weimar  art  school  and  published 
the  first  manifesto  of  the  Bauhaus,  which 
proclaimed  the  importance  of  architecture  and 
repudiated  the  artifical  division  which  cut  the 
plastic  arts  off  from  the  so-called  minor  arts. 
The  exhibition  at  the  Musee  d'Art  Moderne 
until  June  22nd  shows  how  revolutionary  this 
aim  was:  to  develop  the  personality  of  the 
students  of  creative  art  at  the  same  time  as  they 


acquired  technical  and  manual  skills.  The  object 
ot  the  Bauhaus  was  to  make  craftsmen  who 
could  invent  forms — to  combine  the  two 
functions  which  had  been  arbitrarily  separated 
since  the  nineteenth  century  and  the  early  days 
of  industry.  We  have  already  shown,  in  connec- 
tion with  the  Bauhaus  exhibition  at  Stuttgart 
(sec  The  Connoisseur,  July  1968)  how  the  school 
was  disbanded  in  1933  and  how,  when  Gropius 
settled  in  the  U.S.A.,  its  influence  survived  with 
the  help  of  Mies  Van  der  Rohe. 

Paris.  Great  nineteenth-century  Painters 

IN  recent  years  there  has  been  a  re-appraisal  of 
nineteenth  century  painting  for  a  long  time 
overshadowed  by  Impressionism.  The  Provencal 
Paul  Guigou  (1834-71)  has  in  fact  been  re- 
instated for  a  considerable  while  but  the  15 
drawings  and  60  canvases,  mostly  small,  on 
show  until  July  5th  at  the  Galerie  Daber  (103, 
Boulevard  Haussman)  will  serve  to  bring  before 
a  wider  public  the  uncompromising  and  proud 
work  of  a  painter  who  died  at  the  age  of  37. 
Beside  a  few  unexpected  canvases  of  the  Ile-de- 
France  there  are  landscapes  of  Haute  Provence 
and  the  banks  of  the  Durance.  No  one  could 
better  convey  the  poetry  of  that  barren  and 
golden  earth  and  the  charm  of  the  light.  'A 
hundred  years  of  French  painting'  at  the 
Galerie  Schmidt  (396  rue  Saint-Honore)  until 
June  7th  is  a  panorama  from  Delacroix  to 
Chagall.  The  great  names  of  Impressionism  are 
there:  the  precursors  (Corot,  Boudin)  and  those 
who  by  their  reaction  to  it  branched  off  in 
different  directions — the  Divisionists  (Seurat), 
the  Nabis  (Odilon  Redon)  and  the  Fauves 
(Matisse  and  Van  Dongen). 

Dijon.  Three  eighteenth  century 
Burgundy  Painters 

THIS  summer,  until  August  31st,  the  Musee  de 
Dijon  is  paying  tribute  to  three  eighteenth 
century  painters  who  were  natives  of  Burgundy 
and  who  settled  in  Paris  for  a  time  where  they 
were  well  known.  Trinquesse  (1746-1800)  was  a 

1.  Prehistoric  shell  plaque.  Length  12  cm.  Calf 
Mountain,  Manitoba.  On  exhibition  at  'Master- 
pieces of  Eskimo  art',  Paris. 


painter  of  the  galant  style  typical  of  the  period 
who  also  left  portraits  full  of  the  love  of  life  and 
liberty.  Antoinc  Vcstier  (1740-1824)  whose 
excellent  paintings,  useful  in  identifying  his 
contemporaries,  are  preserved  in  many  French 
museums.  Colson  (1733-1803)  who  by  his 
decisive  touch  and  firm  treatment  of  his  subjects 
succeeded  in  avoiding  the  affectations,  which 
are  sometimes  one  of  the  pitfalls  of  the  gentle 
style  of  painting  of  a  century  which  cultivated 
the  arts. 

Vitre 

THE  castle  of  Vitre  which  once  guarded  the 
frontiers  of  Brittany  dates  from  the  fifteenth 
century.  The  principal  tower  has  just  been 
restored  to  display,  until  October  30th,  the 
treasures  of  the  castle.  In  the  Saint-Laurent 
tower  decorated  with  tapestries  acquired  by  the 
Barons  of  Vitre,  related  to  the  French  royal 
family,  depicting  the  history  of  Alexander,  is  an 
exhibition.  On  show  are  a  remarkable  fifteenth- 
century  Crucifixion,  a  triptych  of  the  sixteenth 
century  containing  32  Limoges  enamels, 
striking  chimney-pieces  with  very  rare  secular 
motifs,  early  printed  books,  books  bound 
during  the  Renaissance  (in  particular  a  binding 
by  Grolier,  prince  of  bibliophiles)  together  with 
liturgical  objects,  pottery  and  old  pewter. 

Public  Sales 

DURING  the  spring  season  the  public  sales  at 
the  Palais  Galliera  fetched  21  million  francs. 
There  were  two  world  records:  551,000  francs 
for  a  'pointillist'  canvas  by  Signac  signed  in  1888 
Le  Port  de  Portrieux,  46  X  55  cm.  and  510,000 
francs  for  a  small  Louis  XVI  rosewood  table 
typical  of  the  cabinet-maker  Carlin  with  its 
Sevres  porcelain  plaque,  a  very  valuable  little 
piece  of  furniture  which  is  said  to  have  belonged 
to  Marie-Antoinette.  There  arc  two  similar 
pieces  in  existence,  one  at  Buckingham  Palace 
and  the  other  in  the  Metropolitan  Museum, 
New  York. 


2.  Trinquesse.  Portrait,  dated  1777.  Musee  de 
Dijon. 
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International 
Saleroom 


1.  Richard  Parkes  Bonington.  In  the  Forest  of 
i  Fontainebleau.  Board  12J  X  9|  inches.  ,£8,725 

:  (Christie's). 

2.  Ben  Marshall.  Portrait  of  Alexandre  L.e  Pelle- 
tier  De  Moliinide,  signed  and  dated  1808.  3K  | 

48  inches.  ,£58,000  (Sotheby's). 

!  3.  Dutch  silver  teapot  and  stand,  maker's  mark 
I  G.B.,  1776,  16  oz.  5  dwt.  ,£720  (Phillips,  Son  and 
1  Neale). 

4.  John  Smart.  Augustus  Floyer,  signed  and  dated 
1793  I,  oval  30  inches.  ,£1,700  (Sotheby's). 

5.  Danish  pewter  tureen  and  cover,  Aalborg, 
1746.  Kr.  15,000  (Arne  Bruun  Rasmusscn, 
Copenhagen)  ,£1     Kr.  17  96. 

6.  Victorian  pearl  and  diamond  necklace. 
,£2,600  (Sotheby's). 

7.  William  and  Mary,  from  a  set  comprising  a 
pair  of  wing  armchairs,  ten  side  chairs  and  a 
pair  of  stools.  ,£7,000  (Sotheby's). 

8.  Tiziano  Vccellio,  called  Titian.  Portrait  of  a 
young  nobleman,  32  X  25^  inches.  ,£37,800 
(Christie's). 

9.  Late  17th  century  English  bracket  clock, 
signed  'Henry  Jones  in  the  Temple',  ebony- 
veneered  case  with  gilt-metal  mounts,  overall 
height  I2|  inches.  ,£4,200  (Graves,  Son  and 
Pilcher,  Hove). 

10.  Jan  van  der  Heyden.  A  library  interior, 
c.  1711-12,  signed  and  inscribed  'oud  74  jaar', 
26  X  22  inches.  ,£7,750  (Christie's). 


The  Antique  Collectors'  Club,  Clopton, 
Woodbridgc,  Suffolk,  has  begun  the  publication 
of  a  series  of  invaluable,  illustrated  price  guides. 
The  first,  on  English  furniture,  is  available  to 
non-members  for  ,£2  14s  including  postage, 
a  second,  on  silver,  is  due  out  soon.  Revised  price- 
lists  will  be  regularly  issued. 


11.  Left.  Rare  Jacobite  wine  glass  enamelled 
with  a  portrait  of  the  Young  Pretender,  opaque- 
twist  stem.  Height  5|  inches.  ,£1,700.  Right. 
Jacobite  wine  glass  with  engraved,  drawn- 
trumpet  bowl  and  air-twist  siem.  ,£160 
(Sotheby's). 

12.  The  Brownlow  tankards.  Pair  of  James  II 
silver  tankards,  height  81  inches,  maker's  mark 
a  goose  in  a  dotted  circle,  1686,  123  oz.  5  dwt. 
,£56,000  (Christie's). 

13.  Ramsay  Richard  Reinagle.  A  shooting  party, 
signed  and  dated  1851.  24  33^  inches.  NZ 
$3000  (John  Cordy  Limited,  Auckland,  New 
Zealand).  ,£1  =  NZ  $  2- 1. 

14.  Louis  XV  style  kingwood  and  palissandre 
vitrine  with  ormolu  mounts.  140  108  inches. 
,£1,850  (Henry  Spencer  and  Sons  in  conjunction 
with  Knight,  Frank  and  Rutley). 

15.  Lorenzo  Costa.  Sketches  for  a  triumphal 
procession.  Pen  and  brown  ink  6.1  X  io]  inches. 
^3.675  (Christie's). 

16.  Francis  Wheatley.  Fashionable  dresses  for  a 
pocket  book:  Mrs.  Wheatley,  pencil  and  water- 
colour  4  X  2§  inches.  Signed  and  inscribed. 
,£472  (Christie's). 

17.  Madonna  and  child,  carved  and  painted 
beechwood,  Cologne,  c  1300.  Height  81  cm. 
Dm.  300,000  (Kunsthaus  Lempertz,  Cologne). 
,£1=  Dm.  9  63. 

18.  One  of  a  pair  of  Meissen  yellow-ground 
Augustus  Rex  vases  painted  in  the  manner  of 
Adam  Friedrich  von  Lowenfinck  after  Petrus 


Schenk.  Height  I2f  inches, 
underglaze-blue  and  incised 
,£16,000  (Sotheby's). 
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Books  Reviewed 


How  clothes  were  constructed 


THE  CUT  OF  WOMEN'S  CLOTHES 
1600-1930:  By  Norah  Waugh.  336  pages, 
including  75  cutting  diagrams  and  54  tailors' 
patterns.  Frontispiece  in  colour  and  71  plates. 
11  by  8  J  inches.  (Faber  &  Faber.  £6.6s.o.) 

THIS  book  and  its  predecessor  'The  Cut  of 
Men's  Clothes'  stand  apart  from  the 
extensive  literature  on  costume  and  fashion, 
because  they  are  based  on  the  construction 
rather  than  the  appearance  of  dress.  The  75 
cutting  diagrams  have  been  measured  from 
actual  dresses  in  museums  in  London,  Man- 
chester, Leeds,  Bath,  Paris  and  New  York. 
They  are  supplemented  from  tailors'  pattern 
books,  illustrated  from  portraits  and  given  their 
historical  setting  by  concise  chapters  on  the 
developments  of  dress,  and  ample  quotations 
from  contemporary  letters,  memoirs,  and 
tailoring  bills. 

In  the  17th  century  men  tailors  made  women's 
dresses;  they  were  followed  (except  for  corset- 
making)  by  the  mantua-makers  of  the  18th 
century,  hi  the  19th  century  dresses  were  made 
in  the  home  with  the  aid  of  paper  patterns,  or 
by  the  'little  dressmaker',  until  they  were 
gradually  superseded  by  ready-mades,  model 
dresses  and  the  products  of  fashion  houses,  for 
those  who  could  afford  them. 

Miss  Waugh's  classification  of  18th  century 
dresses  is  particularly  valuable,  because  previous 
writers  have  been  baffled  by  inaccurate  des- 
criptions. Ones  hopes  that  the  English  18th 
century  term  'mantua'  (French  adrienne)  will 
now  be  re-established  for  the  full  gown  with 
pleats  over  the  shoulders;  the  Metropolitan 
Museum,  New  York,  rescued  the  earliest  and 
hnest  English  example  (Diagram  ix:  c.  1690) 
from  ignorant  hands  which  were  trying  to  turn 
it  into  something  Elizabethan.  The  looser  gown 
should  be  called  the  sack  (robe  battante).  The 
mid-century  developments,  first  necessitated 
by  the  hooped  petticoats  and  panniers,  and  then 
by  the  revolt  against  formal  clothes  are  well 
illustrated,  though  one  misses  a  diagram  of  the 
simple  outer  garment,  the  riding  hood,  which  is 
represented  in  American  collections.  The 
English  term  for  robe  a  I'anglaise  is  still  needed. 

It  is  sad  to  have  to  record  the  death  of  Miss 
Norah  Waugh  in  1966,  just  as  this  admirable 
book  was  being  completed.  She  was  born  in 
North  Ireland — her  father  was  a  linen  manu- 
facturer— and  came  to  London  in  1921.  After 
studying  historical  costume  under  Jeanetta 
Cochrane  and  in  Vienna,  she  joined  the  staff 
of  the  Central  School  of  Art  and  Design, 
Southampton  Row,  and  remained  there — 
apart  from  the  War  years  when  her  knowledge 
of  Russian  took  her  to  the  British  Embassy  in 
Moscow — until  her  retirement  in  1966.  Her 
book  on  Corsets  and  Crinolines  (Batsford,  1964) 


together  with  the  two  books  on  the  Cut  of 
Dress,  will  preserve  her  memory  as  a  distin- 
guished teacher. — -J.L.N. 


POTTERY  AND  PORCELAIN  1700-1914: 

By  Bevis  Hillier.  (Wcidenfeld  &  Nicolson. 
London.  70s.  net.) 

THIS  book  is  one  of  a  series  designed  to  provide 
a  social  history  of  the  decorative  arts  in  Europe 
and  North  America  from  the  Carolingian  period 
to  1914.  The  latter  term  is  slightly  ambiguous, 
but  the  subject  with  which  Bevis  Hillier  deals 
is  pottery  and  porcelain  from  1700  to  1914, 
and  he  has  succeeded  in  incorporating  an  im- 
pressive body  of  relevant  material  in  a 
remarkably  interesting  book,  though  the  text 
is  perhaps  a  trifle  overburdened  with  quotations 
in  extenso. 

Commencing  with  a  Dickensian  portrayal  of 
the  miseries  and  physical  hazards  suffered  by  the 
'humble  potter',  he  presents  the  reader  with  a 
detailed  account  of  the  social,  economic,  and 
artistic  factors  which  have  influenced  this  craft 
over  a  period  of  more  than  two  hundred  years. 
Although  the  tin  and  lead-glazed  wares  made  in 
varying  forms  throughout  Europe  had  their 
part  to  play  in  this  story,  it  was,  of  course,  the 
transforming  of  the  clay  into  porcelain  which 
alone  could  elevate  it  to  the  level  of  a  status 
symbol.  Bottger  achieved  the  former  require- 
ment at  Meissen  early  enough  for  the  late 
baroque  style  to  assert  an  initial  influence.  From 
thenceforth  each  currently  fashionable  art  form 
inevitably  imposed  itself  on  an  industry  which, 
at  least  so  far  as  porcelain  was  concerned,  could 
only  hope  to  survive  under  the  aegis  of  aristo- 
cratic patronage.  In  England,  where  private 
enterprise  was  left  more  or  less  to  its  own  devices, 
the  earlier  factories  were  concerned  chiefly  with 
emulating  their  foreign  rivals,  but,  as  the 
ultimate  extravagances  of  the  rococo  gave  way 
to  nco-classicism,  Josiah  Wedgwood  seized  the 
opportunity  to  reverse  the  trend  and  capture  a 
world  market.  The  wheel  had  come  full  circle 
and  pottery  was  competing  on  an  equal  tooting 
with  porcelain.  Not  all  the  author's  assessments 
will  meet  with  unqualified  approval.  For 
example,  his  portrayal  of  Hogarth  as  a  high 
priest  of  the  rococo  remains  unconvincing,  in 
spite  of  a  number  of  quotations  abstracted  from 
their  context  in  the  Analysis  of  Beauty. 

There  is  an  interesting  account  of  the  work  of 
the  pioneer  American  potters,  and  also  oi  the 
mid- 19th-century  and  fin  de  sieclc  revivals  in 
Europe,  some  of  the  more  unfortunate  results  of 
which  arc  perpetuated  in  the  work  of  the  Martin 
brothers  in  England.  Another  chapter  traces  the 
history  of  china  collecting  from  the  time  of 
Queen  Mary  II  to  the  great  connoisseurs  of 


Victoria's  reign,  among  whom  were  Sir 
Augustus  Wollaston  Franks,  George  Salting,  and 
Lady  Charlotte  Schreiber  whose  bequests  form 
the  nucleus  of  some  of  our  greatest  national 
collections.  The  book  ends  with  a  discussion  of  I 
Art  Nouveau,  whose  bizarre  manifestations  have 
latterly  been  accorded  posthumous  acclamation. 
— P.S.H. 


A  HISTORY  OF  WESTERN  ART:  By 

Michael  Levy.  (Thames  &  Hudson.  42s.) 

THIS  is  a  masterly  survey  ranging  from  the 
Neolithic  age  down  to  1966 — the  last  dated 
work  reproduced — and  covering  with  fully 
representative  examples  architecture,  painting 
and  sculpture.  The  illustrations  begin  with  a 
Duchamp  'Fountain'  (now  lost),  astonishingly, 
of  19 1 7  and  looking  for  all  the  world  like  a 
stylised  lavatory  basin.  That  form  of  expression 
would  seem  to  have  hardly  advanced  at  all; 
though,  as  Mr.  Levy  observes  in  his  opening  and 
concluding  sentences  'art  is  not  something  that 
has  ceased  to  be  created'. 

That  the  book  is  'brilliant'  goes  without 
saying,  but  that  epithet  or  some  other  equivalent 
may  be  too  often  employed  by  reviewers  in  this 
context  as  a  sort  of  automatic  pronouncement 
on  each  of  the  prolific  author's  works:  the 
'blurb'  points  out  that  a  previous  volume 
'received  an  enthusiastic  welcome  from  the 
press'.  In  the  general  admiration  for  his  fluency, 
powers  of  exposition,  sensibility  and  wide 
cultural  background  (all  of  which  are  much  in 
evidence  here)  there  is  perhaps  a  danger  when 
praising  his  History  of  Western  Art  to  forget  that 
it  is  by  no  means  the  first  of  such  comprehensive 
surveys:  Dr.  E.  H.  Gombrich,  for  example, 
111  a  recent  book,  not  so  obviously  'intended 
to  stimulate  the  expert'  as  the  present  one, 
simple  in  manner  yet  admirably  preceptive, 
covers  much  of  the  same  ground  and  inevitably 
quite  a  number  of  the  same  illustrations  appear 
in  both  publications.  Epigrams  and  aphorisms 
abound  in  Mr.  Levy's  polished  prose,  and  he 
passes  from  one  deft  summing  up  of  an  artist's 
achievements  to  another  with  apparently 
effortless  ease:  some  may  feel  that  the  transitions 
are  a  trifle  too  facile,  a  highly  sophisticated  and 
artfully  elaborated  technique.  The  erotic 
interest,  heavily  stressed  in  much  of  the  author's 
writing,  is  not  unduly  emphasised  here,  and  few 
of  the  illustrations  would  provide  an  adequate 
pretext.  Mercifully  too,  there  is  not  much  of  the 
stuft  about  man  as  the  centre  of  the  universe  and 
the  triumphs  of  reason  (a  faculty  ceaselessly 
invoked  by  humanists  but  never  defined) 
which  seem  so  bitterly  ironic  in  an  age  of 
obvious  disintegration;  and  if  the  author  leaves 
no  doubt  that  in  his  opinion  religion  and 
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superstition  should  be  equated,  lie  forbears  from 
the  all  too  familiar  Brophy-like  Houts  and  gibes, 
i  There  are  even  passages  which  suggest  that  he 

ilhas  some  vague  idea  what  religion  is  about, 
i for  many  of  his  comments  on  great  religious  art 

i  are  surprisingly  sympathetic  and  perceptive — 
if  they  were  not  he  would  be  largely  disqualified 
for  his  task — and  his  critical  powers  are  not 
inhibited  by  his  resolutely  secular  outlook. — R.E. 

THE   ARTIST   AND   THE   BOOK  IN 
FRANCE:  By  W.  J.  Strachan.  (Peter  Owen. 
'    £16 16s.) 

W.  J.  STRACHAN'S  handsome  and  important 
volume  describes  a  special  kind  of  book,  or 
work  of  art,  that  originated  in  Paris  in  1900 
and  has  remained  an  essentially  French 
phenomenon. 

It  all  began  when  Ambroise  Vollard,  a 
Parisian  art  dealer,  decided  to  commission 
Pierre  Bonnard,  then  aged  thirty-three,  to  make 
108  lithographs  for  an  edition  of  Paul  Verlaine's 
poems  Parallelement,  which  he  published  in  1900. 
Despite  a  lack  of  support  from  collectors,  he 
followed  this  up  two  years  later  with  another 
book  illustrated  by  Bonnard,  and  then  proceeded 
to  commission  illustrations  from  Rodin  (aged 
sixty),  Maurice  Denis,  Fantin-Latour,  and 
Picasso.  Later,  he  published  books  with  illus- 
trations by  Dufy,  Maillol,  Braquc,  Rouault, 
Derain,  Chagall,  Segonzac,  Odile  Rcdon,  and 
others.  The  illustrations  were,  of  course,  always 


hand-made  prints  printed,  if  not  by  the  artist 
himself,  under  his  direct  supervision.  The  book 
itself  was  often  designed  by  the  artist,  or  by  the 
publisher.  Professional  designers  sometimes 
collaborated,  but  perhaps  the  essential  feature  of 
the  livre  d'artiste  is  that  it  is  dominated  through- 
out by  a  painter's  or  sculptor's  vision:  it  may 
sometimes  become  something  very  close  to  a 
portfolio  of  prints.  It  is  a  significantly  different 
object  from  the  conventional  'book  beautiful' 
of  the  English  and  American  Private  Presses. 

From  1909,  another  Paris  art-dealer,  Henry 
Kahnweiler,  also  began  commissioning  painters 
and  sculptors  to  draw  and  engrave  for  books. 
'About  a  third  of  the  total  of  outstanding  limes 
d: 'artiste  produced  between  1900  and  1959', 
says  W.  J.  Strachan,  'emanated  from  Vollard 
and  Kahnweiler.' 

Great  painters  had  previously  illustrated  books : 
one  thinks  of  Holbein,  Rubens,  Hogarth, 
Rowlandson,  Daumier  and  Delacroix,  to  name 
a  few.  But  the  livre  d'artistc  of  twentieth-century 
France  was  something  entirely  different,  the  only 
true  precedent  being  William  Blake's  illuminated 
books,  where  the  painter's  visions  were  put 
down  directly  onto  book  pages  by  the  painter 
himself. 

W.  J.  Strachan  writes  very  fully  of  all  the 
most  important  artists  who  have  contributed  to 
this  form  of  art,  many  of  whom  he  knows 
personally  and  with  whom  he  has  discussed  the 
problems  of  their  work.  Most  of  the  illustrations 
are  reproduced  directly  from  pages  in  his  own 


collection:  there  are  181  plates  in  monochrome, 
and  eight  in  colour,  printed  in  offset.  The  quality 
oi  printing,  by  Lund  Humphries,  and  of  design, 
by  Beatrice  Musgrave,  is  high:  the  book  is,  in 
fact,  a  natural  and  apt  companion,  on  biblio- 
philic  shelves,  to  its  superb  predecessor,  Philip 
Hofer's  The  Artist  and  the  Book  1860-1960, 
produced  in  1961  by  Harvard  College  and 
Boston  Museum  of  Fine  Arts. — -R.  McL. 

BOOKS  RECEIVED 

Great  Buildings  of  the  W orld  Series.  Cathe- 
drals of  Europe:  By  A.  Mitchell.  Castles 
of  Europe:  By  G.  S.  Hindley.  Abbeys  of 
Europe:  By  I.Richards.  Palaces  of  Europe: 

By  W.  Dynes.  London:  Paul  Hamlyn.  21s. 
each. 

The  Arts  of  Russia:  From  the  origins  to  the 
end  of  the  16th  Century:  By  Kira  Korni- 
lovich.  The  Arts  of  Russia:  17th  and  18th 
Centuries:  By  A.  L.  Kaganovich.  London: 
The  Cresset  Press.  Barrie  &  RocklifF.  8  gns. 
each. 

National  Gallery  of  Scotland.  Catalogue  of 
Italian  Drawings.  Vol.  I,  Text.  Vol.  II, 
Plates:  by  Keith  Andrews.  London:  Cam- 
bridge University  Press.  10  gns.  the  set. 

Ritual  Vessels  of  Bronze  Age  China:  By  Max 
Loehr.  New  York  Graphic  Society,  Green- 
wich, Connecticut.  $13.75. 

The  Hapsburg  Empire:  By  Robert  Payne. 
London:  Weidenfeld  &  Nicolson.  126s. 


Chinese  Jade  of  Five  Centuries 

by  Joan  M.  Hartman 

This  book  is  as  fascinating  as  Jade  itself 
...  a  book  for  the  connoisseur. 

Magnificently  illustrated  with  4  c;  black  and 
white  photographs  and  10  full  colour  plates. 
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CHARLES  E.  TUTTLE  INC.,  arc  the  publishers  of 
many  books  for  the  collector.  The  latest  additions 
to  their  list  arc  Maria  Penkala's 

HUROPEAN  POTTERY  150/- 

EUROPEAN  PORCELAIN  125/- 

Thesc  are  guides  for  the  Collector  and  Dealer  giving 
the  history  of  every  European  factory,  the  names  ol 
principal  artists  and  many  thousands  ol  marks  and 
signs  of  painters  and  modelers,  all  reproduced  in 
actual  size. 


PRENTICE  HALL  INTERNATIONAL,  of  Durrants  Hill  Road,  Hemel 
Hempstead,  Hertfordshire,  are  pleased  to  act  as  the  U.K.  representa- 
tives for  Charles  E.  Tuttle. 
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STAND  81.  Mr.  L.  KOETSER.  Balthazar  van 
der  Ast.  Still-life  with  peaches  and  shells,  signed, 
panel,  2il  X  26  inches  (54-1  X  66-0  cm.)' 


STAND  19.  MESSRS  H.  W.  KEIL.  Dimensions 
of  this  finely  veneered  17th-century  oysterwood 
cabinet-on-stand  are:  62  inches  high,  44  inches 
wide. 


STAND  14.  MESSRS  BIGGS  OF  MAIDEN- 
HEAD. The  movement  of  this  Louis  XV  marble 
and  ormolu  and  bronze  mantel  clock  is  by 
Goyer  of  Paris.  It  is  15  inches  high,  14  inches 
wide. 


STAND  46.  MESSRS  TEMPLE  WILLIAMS. 
One  of  a  pair  of  17.5  inch  high  French  ormolu 
candelabra. 


Above  and  below.  STAND  80.  MESSRS  BLUETT.  The  sides  of  this  old 
Chinese  porcelain  41  inches  diameter  square  bowl  are  incised  with  a 
vigorous  green  dragon  on  a  yellow  ground  and  it  carries  the  Six  Character 
mark.  The  period  is  Chia  Ching,  A.D.  1522-1556.  The  Chinese  K'ang  Hsi 
period,  6;l  inches  diameter,  bowl  seen  below  is  finely  painted  in  the  enamels 
of  the  famille  verte. 


Facing  Page.  STAND  28.  MESSRS  WARTSKI.  An  exceptional  group  of  gold  boxes.  Top  left.  Chased  gold  and  tortoiseshell  presentation  snuff-box, 
English  c.  1815,  given  to  John  Watier,  a  famous  chef,  by  the  Prince  Regent  in  1815.  A  gold  portrait  medallion  of  the  Regent,  signed  by  Rouw  and 
Barber  is  applied  to  a  transparent  enamel  plaque  on  the  cover.  Top  right.  Rare  Louis  XV  gold  snuff-box,  by  Noel  Hardivilliers,  Paris,  1731,  set  with 
carved  green  striated  jasper  panels  in  reeded  gold  mounts.  Centre  left.  Carved  jasper  fantaisie  box,  English  c.  1750,  designed  as  a  hat-box  in  a  chased  gold 
rococo  cagework  mount.  Centre.  William  Ill's  gold  and  agate  spice  box,  Dutch  by  Adam  Loofs.  Centre  right.  Shaped  gold  George  I  snuff-box,  English  c. 
1720,  set  with  tortoiseshell  panels  with  gold  pique  motifs  and  with  chamferred  corners.  Bottom  left.  Richly  carved  Dresden  mid  18th  century  lapis  lazuli 
snuff-box  with  reeded  gold  mounts  and  elaborate  thumbpiecc  incorporating  a  classical  mask.  Bottom  right.  Chased  gold  snuff-box  English,  c.  1745,  the 
cover  set  with  diamonds  and  depicting  Aeneas  taking  leave  of  Dido. 
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Above.  STAND  79.  MESSRS  MALLETT.  This  group  of  important  examples  of  English 
eighteenth-century  furniture  comprises:  a  pair  of  Queen  Anne  period  walnut  side 
chairs  (38I  inches  high,  seat  to  ground  ij\  inches),  a  carved  wood  and  gilt  gesso  mirror 
(42  inches  high)  and  a  carved  wood  and  gold  gesso  side  table  (36  inches  long,  29  inches 
high)  of  the  same  period.  Below  left.  One  of  a  pair  of  Chippendale  period  black 
lacquer  torcheres,  with  carved  open  fretwork  gallery  tops  the  stems  painted  in  the 
Chinese  taste,  c.  1760.  Right.  A  rare  pair  of  cream  lacquer  single  chairs  elaborately 
decorated  with  scrolls  and  a  floral  design,  of  the  Queen  Anne  period. 


Left  and  right.  STAND  79.  MESSRS  MALLETT. 
Early  George  III  carved  and  gilded  wood 
looking-glass  attributed  to  Matthias  Lock. 
Right.  This  William  and  Mary  period  bureau- 
cabinet  in  black  and  gold  lacquer  was  formerly 
at  Hinton  House,  Somerset. 


The  Connoisseur's  Complete  Period  Guides 
bring  together  in  a  unique,  one-volume 
form  the  major  and  minor  arts  and  crafts 
from  the  Tudor  and  Victorian  periods.  Ask 
to  see  it  -  on  Stand  73. 
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Above  left.  STAND  36.  MESSRS  WINIFRED  WILLIAMS.  This  beautiful, 
small,  3.I  inches  high,  early  Meissen  teapot  exemplifies  the  baroque  form 
favoured  at  the  period  of  manufacture,  c.  1724,  and  the  panels  of  chinoiseries 
are  finely  executed  by  J.  G.  Herold.  It  carries  the  KPM  mark  in  blue. 

Above  right.  STAND  48.  MESSRS  GARRARD.  Of  the  William  and  Mary 
period,  c.  1692,  is  this  pair  of  2%  inches  high  silver-gilt  porringers  on  4-> 
inches  diameter  stands  engraved  with  the  arms  of  Wentworth  and  Lowther. 


Left.  STAND  87.  MESSRS  W.  W.  WARNER.  One  of  a  pair  of  9  inches 
high  vases  both  impressed  PEOVER,  c.  1818-22,  by  Frederick  (or  Ann) 
Peover,  High  Street,  Hanley. 

Right.  STAND  15.  MESSRS  DELOMOSNE.  One  of  three  rare  Newcastle 
wine  glasses,  c.  1730-40;  also  on  this  Stand  is  a  Worcester  garniture  of  vases 
decorated  with  flowers  on  a  yellow  ground  of  the  Flight  and  Barr  period, 
c.  1820. 
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STAND  12.  MESSRS  WALTER  H.  WILLSON. 
Silver  'lighthouse'  caster  of  the  William  III 
period,  London,  1701,  by  Christopher  Canner, 
7 J  inches  high. 


STAND  33.  MESSRS  D.  M.  &  P.  MANHEIM.  This  colourful,  24  inches  high,  Staffordshire  pottery 
group,  c.  1780,  represents  two  actresses  in  the  respective  roles  of  Bacchus  (possibly  Mrs.  Siddons)  and 
Ariadne  (thought  to  be  Mrs.  Jordan),  the  base  marbled  and  green-topped.  Right.  Chelsea  porcelain 
bottle-shaped  vase,  5  inches  high,  decorated  in  soft  shades  of  blue,  red  and  green  with  flowers, 
foliage  and  two  quail  in  the  Kakiemon  style,  on  the  base  the  Raised  Anchor  mark. 


Recent  figures  show  that  98  per  cent  of 
readers  of  The  Connoisseur  renew  their 
subscriptions  annually.  We  can  tell  you  how 
to  become  a  regular  reader    on  Stand  73. 


STAND  31.  MESSRS  ARTHUR  ACKER- 
MANN.  'The  racehorse  "Merchant"  with 
P.  Conolly  up  leading  "Juvcnis"  with  Boyce 
up.'  By  Hen  Herring  Snr.,  17     21  inches. 


STAND  II.  MESSRS  JOHN  SPARKS.  Chinese  porcelain  model  of  a  cockerel,  12J  inches  high, 
decorated  in  brilliant  famille  rose  enamels  and  of  the  Ch'ien  Lung  period,  A.D.  1736-1795.  Right. 
Chinese  figure  of  a  Sage,  24-i  inches  high,  in  green,  cream,  yellow  and  aubergine  glazes,  Ming 
Dynasty,  A.D.  1368-1644. 
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STAND  70.  MESSRS  PRESTONS.  George  III 
cake-basket  by  James  Schruder,  London  1738. 


Left.  STAND  44.  MESSRS  OSCAR  AND  PETER  JOHNSON.  'Thomas 
Hope's  house,  the  Haarlemmer  Hout  near  Haarlem'.  By  Hendrick  Frans 
de  Cort,  panel,  46     62  inches. 
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STAND  24.  MESSRS  LEGER  GALLERIES.  'A  view  of  the  Grand  Canal, 
Venice,  looking  towards  the  Dogana  with  the  Church  of  the  Carita.'  By 
William  James,  23  '      36  :  inches. 


STAND  53.  MESSRS  DENNIS  VANDERKAR  GALLERY.  'A  view  of 
Utrecht',  panel,  19  X  24f  inches,  signed  and  dated  1783.  By  Johannes 


Huibert  Prins  (1757-1806). 

Left.  STAND  81.  MR.  LEONARD  KOETSER. 
'Madonna  and  Child  in  a  garland',  panel,  23  x 
I9|  inches.  By  Jan  Brueghel  de  Velours  and 
Hendrik  van  Balen. 
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Collectors  of  paintings  find  our  monthly 
Art  Sales  Index  an  essential  service.  Parti- 
culars are  obtainable  on  Stand  73. 


Riaht.  STAND  16.  MESSRS  PHILLIPS  OF 
HITCHIN.  A  harewood  centre  table  in  the 
French  taste,  c.  1770,  the  top  with  marquetry 
decoration,  24  inches  wide,  28  inches  high. 


STAND  88.  MESSRS  MAYORCAS.  Charles  I  period  English  embroidered 
picture,  c.  1630,  of  the  Five  Senses,  the  subjects  intricately  worked  in 
coloured  silk,  gold  and  silver  metal  thread  and  pearls  on  an  ivory  satin 
ground,  21  inches  high,  25'  inches  wide. 


STAND  4.  MESSRS  CECIL  DAVIS.  A  set  of  six  cut  glass  goblets  and  a 
jug,  all  with  brilliant  diamond  cutting,  Irish,  c.  1820. 


STAND  64.  MESSRS  HOW  (of  Edinburgh).  Rare  and  important  silver  and  silver-gilt  spoons  are  being  especially  featured  by  this  exhibitor.  Those  at 
left  above,  with  rare  disc-ends,  are  of  a  type  only  made  for  the  Strickland  family  of  Boynton,  Yorkshire,  whose  arms  they  carry.  Two  were  made  by 
Thomas  Mangy  of  York  (the  top  example  1665),  the  third  (bottom)  by  John  Plummer  of  York,  1661).  Right.  Two  spoons  by  the  greatest  of  all  English 
spoon-makers:  John  Quycke  of  Barnstable  (d.  1632).  The  bowl  of  the  silver-gilt  example  (lower),  of  a  type  only  made  by  Quycke,  is  pricked  with  the 
date  1660,  the  spoon  itself  being  made  c.  1620.  The  Lion-Sejant  spoon  (above)  is  of  date  c.  1600. 


STAND  38.  MESSRS  H.  BLAIRMAN.  Dimen-       STAND  60.  MESSRS  A.J.  FILKINS.  A  pair  of  Longton  Hall  pug  dogs,  c .  1755. 
sions  of  this  oval  table  of  the  Regency  period 
are  :  30  inches  high,  25  inches  wide. 


STAND  59.  MESSRS  VIGO-STERNBERG  GALLERIES.  This  rare  and  important  Persian  rug,  of 


STAND  20.  MESSRS  J.  H.  BOURDON- 
SMITH.  This  4J  inch  high  silver  porringer  of 
1683  is  by  'DC  and  two  fleur  de  Lis  in  a  lozenge', 
the  cast  handles  by  the  contemporary  maker 
'EN  conjoined  under  a  crown'. 


Right.  STAND  39.  CIRENCESTER  AN- 
TIQUES. This  mahogany  reading  or  drawing 
table  of  unusual  design  is  similar  to  another 
example  in  the  Victoria  and  Albert  Museum. 


STAND  30.  MR.  C.  JOHN.  This  late  17th 
century  Coula  Turkish  prayer  rug,  with  central 
architectural  motif  in  red  with  blue  borders, 
is  5  ft.  9  in.  <  4  ft.  1  in. 


Left.  STAND  63.  MR.  H.  TERRY-ENGELL.  Jan  van  Goyen.  Pelkus- 
Poort,  panel,  14I  <  2iHnches(37     54- 5  cm),  signed  and  dated  1645. 

STAND  54.  MESSRS  DAVID  DREY.  Height  of  this  Italian,  late  16th 
century  bronze  is  8J  inches  (20-  5  cm). 


STAND  72.  MESSRS  GLORIA  ANTICA.  Regency  Period  rosewood 
sofa  table,  the  chess  and  backgammon  board  fitting  into  the  centre  drawer. 
Length  (open)  5  feet,  height  28  inches. 


WSTAND  8.  MESSRS  NORMAN  ADAMS.  The  oval  top  of  this  Hepplewhitc  period,  brass-bound  mahogany  jardiniere,  has  a  carved  gadrooned  border 
(  and  carved  scroll  handles,  its  date  c.  1780.  It  is  23  inches  high,  29',  inches  long.  Right.  Provenance  of  this  Sheraton  period  mahogany  armchair 
0  one  of  a  set  of  twelve,  c.  1790,  is  Letton  Court,  Herefordshire.  They  are  each  34  i[inches  high. 


Left.  STAND  27.  MESSRS  ASPREY.  One  of  a 
pair  of  33  inches  high  bergere  chairs  in  white 
and  gold,  bearing  the  trade  label  of  E.  Stahl, 
Stockholm,  c.  1790. 


Are  you  a  regular  reader  of  The  Connoisseur. 
Have  you  been  on  one  of  its  art  courses? 
Full  details  can  be  obtained  on  Stand  73. 


Right,  above  and  below.  MESSRS  THE  PARKER  GALLERY.  A  composite 
wood  and  ivory  model,  11  inches  high,  15  inches  long,  of  a  74-gun  man- 
-war  made  between  1794  and  1817.  Below.  'H.M.S.  Royal  Prince,  a  visit 
by  Charles  II  in  the  royal  yacht  Charlotte  after  the  Battle  of  Sole  Bay, 
1672',  oil  painting  by  Isaac  Sailmaker  (1633-1721). 
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Left  and  above.  STAND  29.  MESSRS  TREVOR.  Satinwood  writing  or 
gaming  table  crossbanded  in  rosewood,  c.  1790,  28  inches  high,  36  inches 
square.  Above.  Landscape  mirror  in  carved  and  gilded  wood  in  the  manner 
of  Thomas  Chippendale,  c.  1765,  54  inches  long,  25A  inches  high. 


Facing.  STAND  59.  MESSRS  TREVOR.  Dimensions  of  this  finely  pro- 
portioned escritoire,  c.  1780,  banded  with  satinwood  and  rosewood  and 
incorporating  Chinese  lacquer  panels,  are:  41  inches  wide,  54  inches  high. 


Following  the  success  of  the  first  'Connois- 
seur Week'  at  the  Swan  Hotel,  Lavenham, 
another  such  event  is  planned  for  Septem- 
ber, at  Salisbury.  Details  can  be  obtained 
on  Stand  73. 


Below.  STAND  78.  MESSRS  S.  J.  PHILLIPS.  In  celebration  of  this  standholder's  Centenary  a  special 
display  of  important  art  objects  can  be  seen,  including  this  silver-gilt  cockerel,  Antwerp,  1539  (for 
maker  see  Rosenburg  No.  5090),  a  Louis  XV  silver-gilt  mounted  Sevres  porcelain,  10  inches  wide, 
inkstand  (maker  C.  P.  de  Ville,  Paris  1770)  and  an  18th-century  diamond  bow. 
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Above.  STAND  37.  MESSRS  JEREMY.  Louis 
XV  period  cartel  clock,  32  inches  high,  in  finely 
chiselled  ormolu,  the  movement  by  Noel 
Baltazar,  Paris,  r.  1750.  L . 
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The  Connoisseur  and 
The  Metropolitan  Museum  of  Art 

In  celebration  of  the  centenary  of  the 
world-renowned  Metropolitan  Museum  of 
Art,  New  York,  The  Connoisseur  is  devoting 
the  whole  of  the  editorial  contents  of  its 
November,  1969  number  to  this  important 
event  in  the  Museum's  history.  These 
contents  will  comprise  a  series  of  profusely  and 
colour  fully  illustrated  articles  by  leading 
members  of  the  Museum's  staff  by  special  and 
exclusive  arrangement  with  its  Director,  Mr. 
Thomas  P.  Hoving.  This  will  be  one  of  the 
most  important  numbers  which  The 
Connoisseur  has  ever  published.  It  will 
become  a  collector's  item.  Orders  for  it 
can  be  placed  now  -  on  Stand  73. 


STAND  77.  MESSRS  M.  HARRIS.  Sheraton  period  rosewood  bonheur-du-jour  with  pierced  gallery 
to  the  upper  stage  and  with  a  fold-over  writing  flap,  c.  1800,  30  inches  wide,  44  inches  high.  Right 
A  Hepplewhite  carved  mahogany  elbow  chair  the  top  rail  with  carved  wheat  ear  and  husk  trail 
motifs,  c.  1780. 


STAND  7.  MESSRS  DENYS  WREY.  An  unusually  small  mid-eighteenth  STAND  6.  MESSRS  JOHN  KEIL.  Louis  XVI  period  mahogany  side  table 

century  mahogany  writing  chest  with  fluted,  canted  corners  and  ogee  with  original  pierced  gallery  surrounding  the  marble  top,  34A  inches  high, 

bracket  feet,  original  handles  and  escutcheons,  31  inches  wide,  29  inches  36  inches  wide, 
high. 
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STAND  21.  MESSRS  FORTUNATE  FINDS. 
Sheraton  period  satinwood  Pembroke  table 
crossbanded  with  rosewood,  the  legs  inlaid  with 
various  woods,  c.  1790. 


w  Below.  STAND  56.  MESSRS  GENERAL 
/.TRADING  COMPANY.  One  of  a  pair  of 
18th-century  mahogany  side  chairs,   c.  1785. 


STAND  43.  MESSRS  GREGORY.  George  I 
period  walnut  card  table  with  quartered  and 
banded  top  and  concertina  folding  action,  c. 
I7I5- 


STAND  5.  MESSRS  GLAISHER  &  NASH. 
Sheraton  period  rosewood  worktable,  c.  1795, 
height  29  inches,  width  25  inches. 


What  They  Say 

'The  recent  "Connoisseur  Week"  which 
you  held  at  Lavenham  undoubtedly  com- 
prised the  best  course  of  art  lectures  which 
I  have  ever  attended  anywhere.  What 
particularly  impressed  us  Americans  was 
the  fact  that  we  could  handle  and  discuss  the 
important  exhibits  which  your  London 
lecturers  brought  with  them  for  our 
interest.  The  visits  to  English  country 
houses  were  also  unusually  enjoyable.  We 
had  been  told  that  the  whole  set-up  would 
be  friendly.  This  it  certainly  was.  It  was 
well  worth  coming  from  California  to  be 
present.'    J.  E.,  Los  Angeles. 


Left.  STAND  71.  MESSRS  BEAUCHAMP 
GALLERIES.  Staffordshire  oval  enamel 
basket  decorated  in  puce,  the  sides  with  pierced 
stylised  designs  and  flowers,  ni  inches  wide, 
c.  1760. 


The  American  Connoisseur 


The  Hudson  River  Chippendale 
Chairs 


GREGOR  NORMAN-WILCOX 


OURS  is  the  story  of  some  closely  related  Chippendale  chairs 
found  along  a  150-mile  stretch  of  the  'Great  River'  from 
Manhattan  Island  up  to  Albany.  This  was  New  Nctherland,  a 
rich  territory  which,  from  1624-64,  was  settled  by  the  Dutch. 
Hendrik  Hudson  on  his  ship  Halve  Main  (Half  Moon)  had  sailed 
up  the  North  River,  as  the  Hudson  was  then  called,1  in  1609, 
establishing  a  claim  that  in  1621  the  Estates-General  asserted 
officially.  Here  in  the  wilderness  of  the  Algonquin  Indian  nation, 
New  Nctherland  was  created  as  a  province,  to  be  managed  by 
the  long-named  Gcoctroyerde Wcstindische  Compagnie  ('Char- 
tered West  India  Company'). 

It  was  a  bustling  and  prosperous  colony,  where  Dutch  was 
spoken,  the  Dutch  Reformed  Church  reigned,  and  the  mother- 


land was  honoured  in  architecture  and  customs.  The  populace 
were  characterized  as  grave,  temperate,  industrious,  prudent  and 
hospitable.  Mine  Knight-  in  describing  their  houses  said:  'The 
insides  of  them  is  neat  to  admiration'. 

The  New  Nctherland  economy  was  based  on  the  patroon 
system  of  landholding,  whereby  vast  manorial  estates  called 
patroonships  were  assigned.  Claimants  were  granted  16-miles 
along  one  side  of  a  river,  or  8-miles  along  both  sides,  and  over 
this  demesne  the  holders  were  indeed  feudal  lords.  Until  the  rail- 
road era  of  the  nineteenth  century,  the  Hudson  or  North  River 
was  a  broad  highway  providing  the  principal  way  of  communic- 
ation and  travel  between  Fort  Orange  (Beverwyck)  on  the  north, 
and  Manhattan  Island  at  the  river's  mouth.  Along  its  course  lay 

1.  Armchair  made  for  Colonel  Thomas  Ellison  of  New  Windsor,  c.  1755-60. 
William  Randolph  Hearst  Collections,  Los  Angeles  County  Museum  of  Art. 
la.  Detail,  carved  eagle's  head  on  arm  of  No.  I. 
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he  rich  plantations  of  the  patroons — Van  Rensselaer  and 
Schuyler,  Livingston  and  Pauw,  Philipsc  and  the  others — while 
'he  fur-trading  and  sailor's  town  of  New  Amsterdam  fostered 
luch  fortunes  as  Van  Cortlandt,  Bcekman,  Verplanck. 

To  the  flourishing  prosperity  enjoyed  under  this  arrangement 
,vas  added  enormous  profit  of  another  sport.  So  flagrant  was  the 
province  in  the  pirate  and  smuggling  trade  that  the  Earl  of 
Hellomont,  sent  in  1698  to  suppress  such  sport,  reported:  'This 
pity  hath  been  a  nest  of  Pirates'  with  ^100,000  in  hard  money 
;eized  'by  confession  of  the  Merchants  in  the  town'.  But  of 
;ourse,  the  New  Netherlandish  burghers  were  nothing  unusual 
n  this.  In  1701  'there  were  abt  half  a  dousin  Pyrats  lately  hang'd 
n  Carolina,  but  it  was  because  they  were  poor  .  .  .  (the)  rich 
Dnes  appear'd  publickly  and  were  not  molested  in  the  least'.3 

Here  indeed  was  a  culture  like  no  other  in  the  American 
colonies — provincial,  inbred,  yet  patrician.  The  houses  were 
plain  built  but  the  living  rich,  among  these  confusingly  inter- 


married dynasties  of  Van  Rensselaer,  Schuyler,  Van  Cortlandt. 
And  well  might  this  be,  for  consider  the  Van  Rensselaers,  chief  of 
them  all,  who  were  masters  of  700,000  acres,  kensselaerswyck 
stretched  nearly  30  miles  along  both  sides  of  the  great  Hudson, 
and  50  miles  east  and  west. 

However,  England  had  long  protested  the  Dutch  occupation, 
claiming  the  whole  area  by  right  of  prior  discovery,  the  Cabots 
having  sailed  along  this  coast  in  1497-98.  And  finally,  Charles  II 
gave  New  Nethcrland  to  his  brother  James,  Duke  of  York  and 
Albany,  who  sent  a  squadron  in  [664  to  seize  his  lands,  l'ctrus 
Stuyvesant  the  Dutch  governor  surrendered  without  a  fuss,  and 
(adopting  the  royal  duke's  titles)  New  Amsterdam  became  New 
York,  Beverwyck  became  Albany.  Brcukclcn  we  now  know  as 
Brookh  11. 

In  this  way  the  third  generation  of  patroons  became  under 
English  rule  'lords  of  the  manor'.  By  the  Treaty  of  Westminster 
(1674)  the  Dutch  authority  ended,  but  its  influence  indeed 


2.  Samuel  Verplanck's  armchair,  New  York, 
the  1760s.  The  Neiv-York  Historical  Society. 
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'lasted  for  generations'.  In  the  field  of  furniture  even  a  hundred 
years  later,  Joseph  Downs  said:  'New  York  Chippendale  furni- 
ture, owing  to  the  solid  appearance  of  both  carving  and  pro- 
portions, seems  to  be  pervaded  with  a  belated  Dutch  influence, 
(although)  the  designs  are  more  closely  related  to  English 
furniture'.4 

The  chairs  pictured  here  all  belong  to  the  two  decades  just  prior 
to  the  Revolution.  They  show  similar  design  elements  in 
various  combinations,  and  in  varying  degrees  of  competence  and 
taste.  Their  actual  makers  are  unknown,  though  Gilbert  Ash  may 
have  been  one  of  them.  Several  chairs  would  appear  to  have 
come  from  the  same  workshop;  some  were  certainly  made  in 
New  York,  others  more  likely  in  Albany  In  January,  F770, 
Thomas  Shipboy  wrote  from  Albany  to  Sir  William  Johnson : 
'.  .  .  as  for  good  Chairs  there  is  none  Ready  made  in  this  pleace, 
but  there  is  a  man  in  town  that  make  midling  good  ones'.5  Ten 
years  earlier,  Sir  William  had  to  send  to  New  York  for  chairs. 
Under  entry  of  6th  November,  1760,  the  account  book  of 
Martin  Van  Bergen  charged  for  goods  taken  by  riverboat  from 
Manhattan  up  to  Albany:  'To  W"  Johnson,  to  freight  6  chairs 
/^p/)^.''  Johnson  Hall,  built  1763-64  by  Sir  William,  who  was 
Superintendent  of  Indian  Affairs,  was  14  miles  off  the  Mohawk 


River,  some  50  miles  beyond  Albany — a  very  long  way  from 
New  York. 

Our  first  and  possibly  the  earliest  of  what  may  be  called  the 
Hudson  River  Chippendale  types  is  represented  in  an  armchair 
given  by  the  late  William  Randolph  Hearst  to  Los  Angeles 
County  Museum  of  Art.7  Its  wood  is  Santo  Domingo  mahogany 
—dark,  very  heavy,  without  figure.  Here  the  low,  broad  pro- 
portions conform  to  English  practice;  a  New  England  chair 
would  be  lighter,  a  Philadelphia  chair  usually  higher  in  the  back. 
The  distinguishing  feature  is  a  plain,  flat  splat  pierced  with 
interlaced  scrollwork  which  in  its  lower  half  employs  a  twisted 
motif  suggesting  the  caduccus. 

The  carving  is  restrained  and  nicely  distributed — a  cupid's  bow 
cresting-rail  with  plain  parchment  scroll  'ears'  centres  a  bold  shell 
with  short  'wings'  of  flat-carved  leaves;  vigorous  cabriole  legs 
have  a  shell  carved  knee  with  large  bellflower  drop,  and  the 
strong  ball-and-claw  feet  show  that  squared  outline  character- 
istic of  New  York  work.  The  back  legs  are  plain  square.  This  and 
all  other  Hudson  River  Chippendale  chairs  employ  the  let-in  or 
'slip'  seat,  rather  than  a  covered-over  seat  frame. 

Sc  roll  arms  are  carried  on  backswept  supports,  to  allow  for  the 
full  skirts  of  the  period,  and  finish  with  a  carved  eagle's  head  and 
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feathering  (No.  ia).  This  is  a  device  found  occasionally  in 
Massachusetts  armchairs,  but  quite  familiar  in  earlier  English 
examples  (e.g.  the  Untermyer  Collection,8  Figs.  Too-no,  a 
walnut  chair  from  the  Earl  of  Strath  more,  c.  1735). 

The  peculiar  splat,  pierced  in  a  pattern  (as  Ccscinsky  said) 
'suggested  by  the  intertwining  of  flat  tape',  calls  to  mind  some  of 
the  designs  in  Manwaring's  book  of  1765,  which  according  to 
Joseph  Downs  'was  advertised  in  colonial  newspapers  from  [767 
(and  possibly  earlier)'.  However,  our  chair  surely  belongs  to  the 
1750s,  and  we  need  to  look  for  earlier  models  (e.g.,  a  plate  of 
designs  for  seven  chair  backs  by  the  engraver  De  La  Cour,  dating 
about  1745:  No.  19  in  Peter  Ward-Jackson,  English  Furniture 
Designs  of  the  Eighteenth  Century.  See  also,  a  settee  and  chair  of 
this  same  date,  pp.  259  and  260  lower  left  in  Herbert  Cescinsky's 
English  Furniture  from  Gothic  to  Sheraton,  1929). 

Our  handsome  chair  (No.  1)  was  made  for  Colonel  Thomas 
Ellison  ( 1 70  r- 1 779)  who  married  Margaret  Garrabrant  in  1723 
and  that  same  year  built  a  modest  stone  house  on  the  river  bluff 
at  New  Windsor,  a  house  that  was  to  serve  as  General  Washing- 
ton's headquarters  in  1779. 9  This  was  on  the  Hudson's  west 
bank,  just  below  Ncwburgh,  about  halfway  to  Albany.  During 
the  1720s  he  also  built  docks  and  warehouses  on  his  estate,  and 
established  a  line  of  boats  that  ran  between  New  Windsor  and 
New  York,  serving  the  freight  and  passenger  needs  of  his  area. 
Ellison  was  a  colonel  in  the  2nd  Regiment  of  Ulster  County, 
served  in  the  French  and  Indian  War  (1754-63)  and  was  described 
as  a  'considerable  personage'  in  his  neighbourhood.10  In  records 
he  is  sometimes  confused  with  his  son  Thomas  (1732-96)  who 
was  his  father's  factor  in  New  York,  living  at  13  Broad-way.  The 
junior  Ellison  was  a  captain  in  his  father's  regiment,  and  a  member 
of  the  Committee  of  One  Hundred. 

In  1754,  Colonel  Ellison  built  a  larger,  two-storey  stone  house 
at  a  greater  distance  from  the  river,  which  house  later  became 
General  Knox's  headquarters.11  It  is  scarcely  too  much  to 
suppose  that  our  chair  dates  from  the  occupancy  of  this  more 
elegant  dwelling,  finished  in  September,  1754.  Certainly  it 
would  not  come  from  Albany  but  New  York,  and  on  Ellison's, 
own  boats. 

Four  side  chairs  (No.  3)  with  no  pedigree,  yet  'signed  all  over', 
surely  came  from  the  same  maker  as  Colonel  Ellison's,  so  closely 
do  they  follow  his  in  line,  proportion  and  details.  Here  the 
pierced  splats  might  be  cut  from  the  same  template  as  Ellison's, 
though  their  'winged'  shell  is  somewhat  larger,  and  the  'ears' 
of  the  back  are  grooved  instead  of  plain.  Shell  carving  is  omitted 
from  the  knees,  but  a  line  of  gadrooning  appears  on  the  seat  rail. 
The  back  legs  are  now  slightly  tapered,  swelling  again  toward  the 
floor. 

One  other  side  chair,  of  a  startling  likeness  to  Ellison's, 
appeared  nearly  forty  years  ago  in  the  memorable  Francis  P. 
Garvan  sale,12  wrongly  described  as  'New  England,  1760-75'.  In 
every  respect  it  duplicated  our  Los  Angeles  chair,  except  that  the 
'caduceus'  in  its  splat  showed  a  closed  circle  at  the  top. 

Richer  in  style  is  a  Vcrplanck  family  armchair  (No.  2)  in  the 
possession  of  The  New-York  Historical  Society.13  But  here 
again,  the  differences  are  of  a  superficial  kind,  only  indicating 
that  you  got  what  you  would  pay  for.  Essentially,  this  chair  is 
enough  like  the  several  foregoing  to  suggest  a  common  source 
for  them  all. 

The  cresting  rail  now  shows  rococo  frilling  at  the  centre,  with 
paired  acanthus  leaves,  and  the  scrolled  'ears'  also  with  acanthus 
carving.  The  arms  finish  with  volutes  instead  of  eagle's  heads, 
and  their  supports  curve  forward.  The  legs  are  sheathed  with 
stringy  acanthus  on  the  knee,  and  gadrooning  (New  York 
carvers  were  fond  of  this)  finishes  the  seat  rail. 


Samuel  Vcrplanck  (1 739-1 820),  first  owner  of  this  chair,  was  a 
New  York  importer  and  banker.  In  1761  (at  Amsterdam,  where 
he  was  sent  to  learn  banking  from  his  uncle,  Daniel  Crommelin) 
he  married  his  cousin  Judith  Crommelin,  and  they  returned  to 
New  York,  living  in  a  house  built  by  his  father  Gulian  II 
('William')  at  3  Wall  Street.  Here  they  acquired  our  Chippen- 
dale chair.  In  1775  they  moved  to  Fishkill  [Vis  Kil  or  'fish 
stream')14  and  lived  at  Mount  Gulian,  the  country  house  built  in 
the  1740s  by  Samuel's  father,  overlooking  Newburgh  Bay  and 
across  the  Hudson  from  Ellison's  house  at  New  Windsor.  Mount 
Gulian  later  served  as  Baron  Steuben's  headquarters,  and  here  in 
1783  the  Society  of  the  Cincinnati  was  established. 

Another  80  miles  up  the  Hudson  was  Albany,  the  old  Bevcr- 
wyck,  where  Kiliaen  ('William')  Van  Rensselaer,  a  wealthy 
Amsterdam  pearl  and  diamond  merchant,  had  been  granted  in 
1630  a  vast  tract  of  1,100  square  miles.  The  first  two  patroons 
were  absentee  masters,  but  Kiliaen  III  (r.  1658-87)  came  to  New 
Netherland  about  1685,  in  which  year  his  great  estate  was 
created  a  manor  under  English  law,  making  him  third  patroon 
and  first  lord  of  the  Manor  of  Rensselaerwyck. 

The  first  Van  Rensselaer  house  was  Watervlict  ('water 
course')15  which  served  from  1668-9.  But  this  was  replaced  a 
century  later  by  a  fine  Georgian  residence,  built  1765  by  Stephen 
Van  Rensselaer  II  (1742-69)  the  seventh  patroon.  The  year 
before  he  had  married  Catherine  Livingston,  daughter  of  Philip, 
an  influential  Scot  landowner,  a  Signer  of  the  Declaration. 

This  celebrated  Van  Rensselaer  Manor  House  was  described  in 
1767  as  'a  large  handsom  Mansion  with  a  good  Garden  and 
Wheat  Field  that  reaches  down  to  the  North  River'.  In  1893  it 
was  moved  to  Williamstown,  Mass.,  but  its  Great  Hall,  with  a 
superb  set  of  wallpaper  painted  in  London,  is  preserved  in  the 
Metropolitan  Museum  of  Art.16 

During  his  four-year  occupancy  of  the  Manor  House,  Stephen 
II  acquired  a  fine  set  of  Chippendale  chairs  known  today  from  a 
number  of  examples  in  the  Metropolitan  Museum  of  Art,  at 
Winterthur,  and  in  the  Museum  of  Fine  Arts,  Boston.17  Chair 
No.  11  from  this  well  documented  set  is  pictured  here  (No.  4). 
It  is  the  richest  of  the  Hudson  River  Chippendale  models,  called 
the  'tassel  and  ruffle'  type  from  the  carved  detail  in  its  pierced 
splat  (No.  4a). 

Surely  in  this  suite  of  arm  and  side  chairs  we  recognise  the 
hand  that  produced  the  Vcrplanck  and  other  such  examples? 
Although  we  are  constantly  reminded  to  look  for  the  differences, 
not  similarities,  here  are  the  same  recurrent  elements:  a  distinc- 
tive shaping  of  cabriole  leg  and  foot,  of  cresting  rail  and  ears,  of 
flat-carved  frilling  and  acanthus. 

Several  variations  on  what  is  often  called  'the  Van  Rensselaer 
pattern'  occur  in  the  New  York  and  Albany  areas.  A  side  chair 
in  the  Henry  Ford  Museum18  is  of  particular  interest,  being 
signed  with  the  owner's  name  and  an  early  date  Philena  Barnes/ 
1757.  A  chair  with  carved  eagle's  head  arms  (No.  5)  came  from 
the  Hartford  family  of  Joseph  Talcott  (1669-1741)  who  was 
Governor  of  Connecticut  from  1724-41. 19  Four  chairs  quite  like 
the  Talcott20  example  belonged  to  Whitehead  Hicks,  who  was 
Mayor  of  New  York  1766-76.  Joseph  Downs  mentions  still 
another  coming  from  Jacob  Harsen,  a  Manhattan  merchant. 

A  curious  tassel-and-rufne  armchair  is  pictured  in  Lock- 
wood;21  apparently  an  English  chair,  with  broad  splat  and 
crozier  arms.  Was  this  a  parent  of  the  Van  Rensselaer  model? 
Eagle's  head  arms,  seen  on  several  of  the  Hudson  River  Chippen- 
dale chairs,  were  of  course  'often  seen  on  English  walnut  chairs  of 
the  George  II  period  (and)  were  occasionally  used  by  Boston 
chairmakers,  too.'22 

Another  Van  Rensselaer  chair  (No.  6)  comes  from  a  collateral 
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line  of  this  large  and  complicated  family.  This  is  one  of  five, 
remaining  from  a  set  made  for  'Cherry  Hill',  at  Albany. 

Colonel  Philip  Van  Rensselaer  (1747-98)  was  a  son  of  Kiliaen 
(1 717-81)  and  grandson  of  Hcndrik  ([667-1740),  this  last-named 
being  a  brother  of  Kilican  (1663-1720)  the  fourth  patroon  and 
second  lord  of  Renssclaerswyck.  Therefore,  Philip  was  a  distant 
cousin  to  Stephen  II  the  seventh  patroon,  who  built  the  great 
Manor  House  in  1765.  Colonel  Philip  in  1768  married  Maria 
Sanders,  daughter  of  Robert  Sanders,  Mayor  of  Albany  1750-54. 
And  in  that  same  year  he  built  'Cherry  Hill',23  a  large  gambrel- 
roofed  house  still  occupied  by  descendants,  one  of  only  two  pre- 
Revolutionary  houses  left  in  Albany.  Ours  is  No.  VIII  of  the  set 
probably  acquired  in  that  year. 

Here  we  see  a  pierced  chair  splat  of  widely  favoured  pattern, 
one  that  was  'particularly  popular  in  the  Albany  area.'24  This 
pattern  of  interlaced  scrolls  carrying  a  lozenge  was  an  English  one 
antedating  the  Director,25  but  on  the  western  side  of  the  large 
water  lasting  until  1780  at  least,  in  such  as  the  Reverend  John 
March  armchair,  attributed  to  Eliphelet  Chapin  of  East  Windsor, 
Connecticut.26  A  striking  resemblance  of  Colonel  Philip  Van 
Rensselaer's  chairs  to  Colonel  Ellison's  (No.  1)  is  to  be  noted: 
compare  the  legs  with  slender  shell  and  bellflowcr,  the  cresting 
rails  with  'winged'  shell.  Benjamin  Ginsburg  feels  that  while  the 


'30 


Manor  House  must  have  been  supplied  from  New  York,  the 
plainer  taste  of  our  Cherry  Hill  chair  suggests  an  Albany  maker.27 

Three  variants  of  this  scroll-and-lozcngc  splat  are  to  be  found, 
in  chairs  a  good  deal  more  elaborate.  The  first  was  acquired 
nearly  forty  years  ago  by  Israel  Sack  from  the  Van  Rensselaer 
family — a  handsomely  carved  'key'  piece,  signed  on  the  seat 
frame:  Made  by  Gilbert  Ash  in  Wall  St.  warranted,  sold  April  2, 
1756  III  in  set.-8  Gilbert  Ash  (1717-85)  was  a  Freeman  joiner  in 
1748,  advertising  1759-63  'at  the  Upper  End  of  Wall-Street, 
near  the  City  Hall'. 

The  second  of  these  chairs  (which  shows  a  rounded,  or  'com- 
pass', seat  which  was  most  unusual  at  this  late  date)  was  made  in 
the  middle  '60s  for  Sir  William  Johnson  (1715-74)  mentioned 
before  as  Superintendent  of  Indian  Affairs.  He  built  'Johnson 
Hall'  near  Schenectady,  west  of  Albany,  in  1764-9 — a  year  later 
than  Cherry  Hill.  Two  chairs  of  this  set  are  now  at  Winterthur29 
and  a  third  in  the  Garvan  Collection,  at  Yale  University. 

The  third  scroll-and-lozengc  variant  occurs  in  a  handsomely 
carved  pair  of  chairs  at  Bayou  Bend,  out  of  Houston,  Texas.30 
These  were  made  for  a  house  at  Hyde  Park,  Dutchess  County, 
some  twenty  miles  upriver  from  New  Windsor  and  the  Vis  Kil. 
Unlike  any  others,  they  show  a  large  ruffled  shell  above  the  knee, 
rising  onto  the  seat  rail. 

4.  Chair  No.  II  of  a  celebrated  set  that  was  in  the  Van  Rensselaer  Manor 
House  between  1765-69.  Albany  Institute  of  History  and  Art. 


4a.  Detail,  'tassel  and  ruffle'  carved  splat  of  Stephen  Van  Rensselaer's 
chair. 


5.  Armchair  from  the  family  of  Governor  Joseph 
Talcott  of  Connecticut.  Israel  Sack  Inc.,  New 
York. 


One  last  chair  (No.  7)  combines  elements  of  all  the  others — a 
carved  ruffle-and-leaves  cresting  rail  like  the  Manor  House 
chairs;  eagle's  head  arms  with  backswept  supports,  as  on  Colonel 
Ellison's;  the  leaf-carved  leg  and  gadrooned  seat  rail  of  the 
Verplanck  armchair.  But  its  pierced  splat  shows  a  new  pattern: 
a  figure-eight  and  lozenge,  suggested  perhaps  by  three  designs 
in  Plate  38  of  Robert  Manwaring's  Cabinet  and  Chair-Maker's 
Real  Friend  &  Companion  (1765).  This  is  one  of  a  pair,  originally 
in  the  dining  room  of  General  Schuyler's  new  house,  'The 
Pastures'.31 

Major  General  Philip  Schuyler  (173 3-1 804)  became  known  as 
'the  richest  man  in  New  York  State  and  largest  landholder  in  the 
country'.  His  ancestor,  Philip  Schuyler,  was  the  first  mayor  of 
Albany,  and  wealthy  Schuylers  had  been  marrying  wealthy  Van 
Rensselaers  ever  since.  Ariaantje  Schuyler  was  the  mother  of 


Philip  Van  Rensselaer,  builder  of 'Cherry  Hill'.  General  Schuyler 
honoured  the  tradition  too,  marrying  Catherine  Van  Rensselaer 
('Sweet  Kitty')  in  1755.  The  two  best-known  of  their  daughters 
eloped:  Elizabeth  in  1780  with  Alexander  Hamilton;  and 
Margerita  in  1783  with  none  other  than  General  Stephen  Van 
Rensselaer  III,  the  eighth  patroon. 

At  any  rate,  General  Schuyler  built  in  1762  a  fine  brick  house 
with  roof  balustrade,  of  Chinese  lattice.  It  stood  on  the  same 
ridge  as  'Cherry  Hill',  a  half  mile  away,  on  the  Hudson's  west 
bank.  Lord  Adam  Gordon  when  he  saw  it  in  1765  observed :  'One 
Mr  P.  Schuyler  has  a  good  house  .  .  .  lately  built  in  a  better 
Style  than  I  have  generally  seen  in  America'.32  Restored  today 
and  elegantly  furnished,  'The  Pastures'  (as  he  called  it,  because  it 
lay  just  south  of  the  town  grazing  lands)  presents  a  charming 
picture  of  life  200  years  ago  among  the  Hudson  River  aristocrats. 


6.  Chair  No.  VIII  of  a  set  made  c.  1768  for  Philip  Van  Rensselaer  of 'Cherry 
Hill',  Albany.  Albany  Institute  of  History  and  Art. 


NOTES 

'  The  Hudson  was  known  as  the  North  River,  the  Delaware  as  the  South  River. 
Long  Island  Sound  was  mistakenly  called  the  East  River,  as  the  channel  alongside 
Manhattan  still  is. 

-  Sarah  Knight,  Journal  of  a  Trip  to  New  York  in  1704. 

3  Calendar  of  State  Papers.  Colonial  Series,  America  and  West  Indies,  1701. 

4  Metropolitan  Museum  of  Art  picturebook,  'American  Chippendale  Furniture' 
(1940). 

5  Quoted  from  Norman  S.  Rice,  p.  25  in  the  handbook  New  York  Furniture  Before 
1 840,  Albany  Institute  of  History  and  Art  (1962). 

6  Of  these,  two  were  perhaps  the  pair  (No.  149)  in  Joseph  Downs,  American 
Furniture:  Queen  Anne  and  Chippendale  Periods  (1952). 

7  This  was  No.  814  in  the  sale  of  Mrs.  J.  Amory  Haskell's  great  collection,  Part 
Four,  on  nth  November  1944  at  Parke-Bernet  Galleries.  Pictured  again  p.  36 
in  Antiques  for  Jan.  1945  among  'Some  Outstanding  Items  from  the  Haskell 
Collection". 

"John  Gloag  and  Yvonne  Hackenbroch,  English  Furniture  in  the  Irwin  Untermyer 
Collection,  Metropolitan  Museum  of  Art  (1958). 

9  Pictured  p.  83  in  Magazine  of  American  History,  Vol.  24,  July-Dec.  1890. 

10  His  portrait  appears  in  Ibid.,  p.  85. 

11  Ibid.,  p.  87.  A  reference  to  its  building  and  costs  is  found  in  Helen  Wilkinson 
Reynolds'  Dutch  Houses  in  the  Hudson  Valley  Before  1  776(1929),  p.  19. 

12  American  Art  Association  Anderson  Galleries,  10th  January,  1931,  No.  361  (ex- 
collection  Mrs.  H.  H.  Benkard). 

13  Gift  of  Mrs.  Bayard  Verplanck.  Other  furnishings  from  the  same  source  are  in 
the  Verplanck  Room,  Metropolitan  Museum  of  Art. 

"  The  Vcrplancks  (also  given  as  Ver  Planck,  and  Van  der  Planck)  held  large  lands 
m  Dutchess  County,  their  share  of  the  Rombout  Patent  of  94,000  acres,  which  was 
divided  three  ways  in  1706. 

Pictured  Plate  47  in  Reynolds,  op.  cit. 


16  For  the  stone  mansion,  see  p.  39  in  Antiques  for  July,  195 1.  The  hall  is  shown  in 
colour,  pp.  212-213  in  Marshall  Davidson,  The  American  Heritage  History  of 
Colonial  Antiques  (1967). 

17  An  armchair  in  Joseph  Downs,  op.  cit.,  No.  52  (chair  No.  IX  of  the  set)  repeated 
as  No.  247  in  Helen  Comstock,  American  Furniture  (1962);  also  a  side  chair  in 
Edwin  J.  Hipkiss,  Eighteenth-Cetitury  American  Arts:  The  M.  &  M.  Karolik  Collec- 
tion (1941),  No.  87.  Another  chair  was  No.  356  in  the  William  Randolph  Hearst 
sale,  Part  II,  on  1 8th  November,  1938,  at  Parke-Bernet  Galleries. 

18  Pictured  p.  157,  fig.  20  in  Antiques  for  February  1958. 

19  A  fort  and  trading  post  called  'The  House  of  Good  Hope'  was  founded  by  the 
New  York  Dutch  in  the  1630s  on  the  site  of  present-day  Hartford.  The  Talcott 
chair  dates  c.  1760-70  and  was  published  many  years  ago  as  a  line  drawing  in 
Esther  Singleton,  Furniture  of  Our  Forefathers  (1901)  Vol.  II,  p.  417. 

20  No.  66  in  Furniture  by  New  York  Cabinetmakers,  Museum  of  the  City  of  New 
York,  exhibition  1957. 

21  Luke  Vincent  Lockwood,  Colonial  Furniture  in  America,  3rd  edition  (1957), 
fig-  575- 

22  Downs,  op.  cit.,  No.  52.  Heavily  feathered  heads  are  seen  c.  1740  in  a  mahogany 
barber's  chair  figs.  1 1 8-1 19  in  the  Untermyer  Collection,  op.  cit.  Figs.  133-135  in 
the  same  reference  shows  an  extreme  case  of  tassel  carving. 

23  Plate  50  in  Reynolds,  op.  cit.,  and  p.  562  in  Antiques  for  June,  i960. 

24  Norman  S.  Rice,  op.  cit.,  p.  25. 

25  pjg        in  the  Untermyer  Collection,  a  fine  corner  chair  off.  1745. 

26  No.  239  in  Connecticut  Furniture,  17th  and  18th  Centuries,  Wadsworth  Atheneum, 
Hartford  (1967). 

27  'The  Furniture  of  Albany's  Cherry  Hill',  pp.  562-566  in  Antiques  for  June,  i960. 

28  Illustrated  p.  122  in  Antiques  for  March,  1932.  It  was  No.  76  in  the  exhibition  of 
New  York  State  Furniture,  Metropolitan  Museum  of  Art  (1934). 

29  No.  149  in  Joseph  Downs,  op.  cit. 

30  No.  13  in  exhibition  catalogue  'A  Century  of  American  Chairs',  Messrs  Gins- 
burg  &  Levy,  New  York,  1942;  and  again  as  No.  260  in  Helen  Comstock,  op.  cit. 

31  They  are  seen,  p.  34,  in  Helen  Comstock,  'The  Schuyler  Mansion',  in  Antiques 
tor  July,  1951,  pp.  34-38.  See  also,  pp.  80-81  in  Anna  K.  Cunningham,  Schuyler 
Mansion  (1955). 

32  Quoted  from  Norman  S.  Rice,  op.  cit.,  p.  8. 

7.  Armchair  made  for  'The  Pastures',  General  Philip  Schuyler's  house 
c.  1762.  The  Schuyler  Mansion,  Albany. 
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Daumier  sculpture:  true  or  false? 

a  unique  exhibition  at  the  Fogg       jeannelwasserman&joanm.  lukach 


THE  current  important  exhibition,  'Daumier  Sculpture, 
A  Critical  and  Comparative  Study',  now  being  presented 
by  the  Fogg  Museum  of  Art  continues  until  June  23.  The  idea 
of  mounting  it  was  first  entertained  in  1966,  when  the  Fogg 
acquired  a  fine  cast  of  the  bronze  bas-relief  'Lcs  Emigrants'.  It 
seemed  both  natural  and  illuminating  to  make  the  new  addition 
to  the  collection  a  focal  point  in  a  full-scale  exhibition  of 
Daumier's  sculpture. 

It  was  only  when  the  project  was  well  launched  that  the  com- 
plexities and  contradictions  regarding  Daumier's  sculpture  began 
to  emerge.  It  became  evident  that  not  only  was  there  little  agree- 
ment among  experts,  past  and  present,  concerning  the  materials 
and  techniques  Daumier  employed,  but  there  was  also  a  curious 
lack  of  essential  documentation  concerning  the  objects  and  their 
history.  Yet  more  and  more  editions  of  various  figures  were 
appearing  in  the  international  art  market. 

The  problems,  while  in  some  cases  similar  to  those  regarding 
the  twentieth-century  casts  of  Rodin  and  Degas  sculpture,  were 
in  many  ways  more  troubling.  If,  like  Daumier,  Degas  did  not 
see  his  waxes  or  clays  cast  in  his  lifetime,  at  least  the  history  of  the 
Degas  models  and  their  casting  is  well  known.  In  the  case  of 
Daumier's  sculpture,  however,  although  the  histories  or  the 
bronze  editions,  all  made  after  his  death,  are  fairly  well  docu- 
mented, the  origin  of  many  of  the  clays  and  terracottas  from 
which  these  bronzes  were  cast  remains  a  mystery. 

In  order  to  study  these  problems  in  depth,  it  was  decided  not 
to  limit  the  exhibition  to  those  few  sculptures  documented  during 
Daumier's  lifetime,  but  rather  to  gather  together  for  study  and 
comparison  as  many  as  possible  of  the  works  that  have  been 
attributed  to  him  over  the  years.  By  placing  various  editions  of 
the  same  bronzes  side  by  side,  for  example,  it  was  hoped  that 
certain  factors  would  be  clarified;  that  in  examining  the  plasters 
and  the  terracottas  we  would  learn  how  Daumier's  hand  moved; 
that  in  studying  the  clays  we  would  come  as  close  to  his  own  ideas 
as  it  is  now  possible  to  come. 

Daumier  never  intended  his  sculpture  for  public  exhibition. 
The  lithographer  and  aspiring  painter  modelled  in  clay  for  his 
own  satisfaction  and  to  study  the  subjects  he  would  treat  in  other 
media.  In  1878,  shortly  before  his  death,  Daumier's  friends 
organised  an  exhibition  of  his  work  at  Durand-Ruel.  It  is 
significant  that  the  catalogue  mentions  only  a  few  pieces  of 
sculpture — 'heads  in  coloured  clay'  and  two  'studies  in  plaster' 
called  'Fugitifs'.  The  statuette  known  as  'Ratapoil'  was  not  in- 
cluded in  that  exhibition,  although  its  existence  had  been  men- 
tioned. 

No  sculpture  by  Daumier  was  cast  in  bronze  during  his  life- 
time. The  earliest  bronze  editions  are  those  of  the  'Ratapoil'  and 
'Les  Emigrants'  ('Fugitifs')  made  by  the  Siot-Decauville  foundry 
in  the  1890's.  The  caricature  busts,  those  brilliant  lampoons  of 
Louis-Philippe's  politicians,  which  are  perhaps  the  best  known 
and  best  loved  of  Daumier's  sculpture,  were  not  reproduced  in 


bronze  until  1929-30  when  some  editions  began  to  appear.  All 
known  editions  of  these  and  other  sculptures  attributed  to 
Daumier  were  made  in  this  century.  Some  are  still  being  made 
today. 

Thanks  to  the  extraordinary  generosity  of  collectors  and 
curators  on  both  sides  of  the  Atlantic  who  have  agreed  to  lend 
objects  not  only  of  exceptional  interest  but  sometimes  of  even 
more  exceptional  fragility,  it  has  been  possible  to  assemble  the 
most  comprehensive  exhibition  of  sculpture  attributed  to 
Daumier  ever  shown  in  the  United  States.  In  the  exhibition  there 
are  nearly  90  sculptures,  including  the  entire  Lessing  J.  Rosenwald 
Collection  of  Daumier  bronzes  loaned  by  the  National  Gallery  of 
Art,  Washington,  D.C.  Also  included  are  almost  100  related 
prints  and  drawings.  In  addition,  the  catalogue  reproduces  other 
items  that  could  not  be  included  in  the  exhibition. 

Madame  Berthe  Le  Garrec  has  sent  four  of  the  thirty-six 
original  hand-painted  clay  busts  in  her  collection — the  first  time 
that  they  have  crossed  the  ocean.  These  fragile  objects  of  un- 
baked clay  are  the  only  sculptures  in  the  exhibition  known  to 
have  come  from  Daumier's  hand.  Of  necessity  repaired  several 
times,  they  nevertheless  remain  so  alive  they  seem  to  breathe 
(see  colour  plates,  Nos.  1-4).  Their  presence  in  the  exhibition 
affords  a  rare  opportunity  to  compare  them  with  examples  of  the 
two  bronze  editions  cast  from  them,  as  well  as  with  examples  of  a 
terracotta  edition  now  in  progress,  and  with  reproductions  made 
of  a  synthetic  material. 

The  Fogg  is  fortunate  to  have  in  the  exhibition  the  plaster  of 
the  'Ratapoil'  (No.  6)  from  the  collection  of  the  Albright-Knox 
Art  Gallery,  Buffalo,  New  York.  As  a  result  of  laboratory 
studies  made  of  this  plaster,  Arthur  Beale,  Assistant  Conservator 
of  the  Fogg  Museum,  has  found  physical  evidence  that  this  could 
be  the  original  plaster  made  from  Daumier's  clay  statue  which 
was  destroyed  in  the  process  of  casting.  In  his  technical  dis- 
cussion in  the  catalogue,  Mr.  Beale  describes  how  other  plasters 
were  probably  made  from  this  original,  and  how  these  plasters,  in 
turn,  were  used  to  cast  the  three  bronze  editions  (made  in  1895, 
1925  and  i960)  by  three  different  foundries.  An  example  of  each 
edition  (No.  7),  and  also  a  reproduction  made  from  one  of  the 
bronzes  of  the  earliest  edition,  are  also  exhibited. 

Another  rare  and  illuminating  addition  to  the  exhibition  is  the 
original  plaster  relief  of  the  so-called  'second  version'  of  'Les 
Emigrants'  (No.  8).  Cast  from  the  original  clay  by  Daumier's 
friend,  the  sculptor  Victor  Geoffroy-Dechaume,  this  plaster  has 
been  in  the  Geoffroy-Dechaume  family  for  four  generations.  The 
owners  have  allowed  the  fragile  plaster  to  travel  to  the  United 
States  for  the  first  time.  It  is  now  possible  to  compare  it  to  the 
examples  of  the  two  bronze  editions  also  in  the  exhibition,  as  well 
as  to  a  surmoulage  (an  unauthorized  bronze  cast  from  a  bronze). 
Its  presence  will  perhaps  shed  light  on  the  question  of  why 
Daumier  made  two  similar  reliefs  of  'Les  Emigrants'.  Although 
the  original  plaster  of  the  'first  version'  (now  in  the  Louvre) 
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I.  Honore  Daumier.  Keratry.  Unbaked  clay,  painted,  height  53%  inches. 
Count  Keratry  came  in  for  a  ribbing  for  he  was  an  art  critic,  as  well  as  a 
Deputy.  His  exaggerated  expression  results  from  Daumier's  interest  in 
studies  of  physiognomy,  such  as  Boilly's  Grimaces.  This  must  be  among 
Daumier's  first  attempts  at  sculpture,  c.  1832.  Collection  Madame  Berihe  Le 
Garrec,  Paris. 


3.  Honore  Daumier.  Viennet.  Unbaked  clay,  painted,  height  8  inches. 
One  of  Louis  Philippe's  Deputies,  Viennet  was  also  an  author  and  member 
of  the  Academy  who  hated  the  Romantics.  The  cracking  and  chipping 
visible  is  typical  of  the  condition  of  Daumier's  clay  busts,  which  were  all 
restored  before  casting.  Daumier's  original  paint  has  also  been  restored. 
Collection  Madame  Berthe  Le  Garrec,  Paris. 


2.  Honore  Daumier.  Lefebvre.  Unbaked  clay,  painted,  height  7],;  inches. 
Lefebvre  was  a  banker  who  served  as  a  Deputy  under  Louis  Philippe.  In  this 
bust  Daumier  attained  a  peak  in  his  satirical  modelling.  The  anatomy  looks 
plausible  though  stretched  beyond  reality,  with  the  Cyrano  nose  and  skull 
brittle  as  an  ostrich  egg.  The  earliest  photograph  of  this  bust  dates  back  to 
1865,  still  in  Daumier's  lifetime.  Collection  Madame  Berthe  Le  Garrec,  Paris. 


4.  Honore  Daumier.  Chevandier  de  Valdrome.  Unbaked  clay,  painted 
height  i\  inches.  Deputy  Chevandier  was  chosen  for  caricature  by  Daumiei 
for  his  total  obscurity  and  silence  in  Chamber.  Unique  to  Daumier's  busts 
this  amusing  fellow  is  sound  asleep.  Though  made  within  a  year  of  Keratry 
the  mastery  of  modelling  here  indicates  how  quickly  Daumier  matured 
a  sculptor.  Collection  Madame  Berthe  Le  Garrec,  Paris. 

Colour  by  Jacqueline  Hyde 


6.  Honore  Daumier.  Ratapoil.  Plaster,  toned, 
height  17  inches  (432  mm.).  Symbol  of  Louis 
Napoleon's  ruffianly  agents-provocateurs,  Dau- 
mier originally  modelled  this  figurine  in  clay,  in 
jl850  or  1851.  He  had  it  cast  in  plaster  soon  after, 
lin  order  to  preserve  his  fragile  statuette,  which 
his  wife  then  hid  from  Napoleon's  police.  Fogg 
Museum  studies  indicate  that  the  Buffalo  sculp- 
'ture  is  the  original,  unique  plaster  made  from 
iDaumier's  clay.  Albright-Knox  Art  Gallery, 
Buffalo,  New  York  (photograph  Michael  Ned- 
zweski). 


7.  Ratapoil.  Cast  bronze,  height  17  ft  inches 
(436-5  mm.),  Siot-Decauville  foundry,  no.  17. 
Bronze  figure  from  the  edition  cast  in  the  1890's. 
Fogg  Museum  studies  indicate  this  edition  was 
cast  from  the  Buffalo  plaster  (No.  6).  National 
Gallery  of  Art,  Lessing  J.  Rosettwald  Collection 
(photograph  Michael  Nedzweski). 


could  not  travel,  the  Fogg  bronze,  cast  around  i960  (No.  9), 
provides  the  opportunity  to  compare  the  two  versions. 

Another  unsolved  problem  posed  by  the  exhibition  concerns 
Daumier's  use  of  terracotta.  Terracottas  attributed  to  him  include 
'Le  Pitre  Aboyeur'  in  the  Magnin  Collection  in  Dijon,  'Le 
Fardeau'  in  the  Walters  Art  Gallery  in  Baltimore,  and  the  group 
of  figurines  hrst  published  in  Maurice  Gobin's  Daumier  Satlpteitr 
in  1952.  Of  the  terracottas,  only  the  Walters'  'Fardeau'  is  in- 
cluded in  the  exhibition.  The  figurines  (twenty-two  have  been 
attributed  to  Daumier  so  far)  are  each  represented  by  a  bronze 
cast.  The  inclusion  of  lithographs  related  to  the  sculptures  is  of 
particular  pertinence  here.  Unlike  the  clay  busts,  which  appear  to 
have  been  studies  for  the  lithographs  of  the  same  subjects,  the 
sculptured  figurines  appear  to  derive  from  the  prints  (Nos.  4,  5, 
10,  1 1  &  12). 

The  Fogg  Museum  is  well  aware  that  in  staging  this  exhibition 
it  is  presenting  a  host  of  problems,  many  of  which  have  never 
been  posed  before.  It  is  hoped,  however,  that  by  providing 
an  opportunity  for  intensive  visual  comparisons,  together  with 
conclusions  drawn  from  two  years'  objective  study  as  presented 
in  the  catalogue,  a  firm  basis  can  be  established  upon  which  future 
connoisseurship  can  build. 


5.  Honore  Daumier.  Chevandi .  .  .  (Chevandier  de  Valdrome).  Lithograph,  156 
132  mm.  Published  in  Charivari ,  June  20,  1833.  Satirical  portrait  of  one 
of  Louis  Philippe's  less  dynamic  lawmakers,  drawn  by  Daumier  after  clay 
bust  he  modelled  of  the  same  personage  (see  No.  4).  Museum  of  Fine  Arts, 
Boston. 
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8.  Les  Emigrants  'second  version'.  Plaster,  toned,  13^  29 J  inches  (346 
740  mm.).  Two  versions  of  Daumier's  heroic  bas-relief  of  human  misery  on 
the  march  have  been  known  since  Daumier's  lifetime.  This  plaster  is  still 
in  the  family  of  the  sculptor  who  cast  it  for  Daumier  from  the  original 
clay.  It  was  subsequently  cast  in  an  edition  of  four  further  plasters,  and  in 
bronze.  Collection  Geoffroy-Dechaume,  Paris  (photograph  Michael  Ned- 
z  we  ski). 


9.  Honorc  Daumier.  Les  Emigrants  'first  version'.  Cast  bronze,  12!  26 
inches  (308  660  mm.).  Georges  Rudier  foundry,  io/  10.  The  plaster  of  this 
version  of  Daumier's  relief  is  now  in  the  Louvre.  The  bronze  edition  was 
cast  around  i960.  Fogg  Art  Museum,  Harvard  University  (photograph 
Eogg  Art  Museum. 
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jio.  Le  petit  proprietaire.  Terracotta,  height  6| 
inches  (172  mm.)  (see  caption  for  No.  11).  Private 
{collection,  Paris  (photograph  Jacqueline  Hyde). 


II.  Le  visiteur.  Terracotta,  height  6;^  inches  (172 
mm.)  Two  of  the  twenty-two  figurines  that  have 
been  attributed  posthumously  toDaumier.  Since 
the  handling  is  different  from  that  of  Daumier's 
documented  work,  the  attribution  is  not  certain. 
Each  figurine  has  been  cast  in  a  bronze  edition  of 
thirty.  Private  Collection,  Paris  (photograph 
Jacqueline  Hyde). 


12.  Honore  Daumier.  A  la  Varenne-Saint-Maur , 
'La  voila,  ma  maison  de  campagne '.' .  Lithograph, 
second  state,  china  paper,  210  X  275  mm.  Pub- 
lished in  Boulevard,  May  II,  1862.  This  print  by 
Daumier  appears  to  have  been  the  source  for 
the  two  terracotta  figurines  (Nos.  10  and  11). 
Boston  Public  Library. 
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European  drawings  from  the 
National  Gallery  of  Canada 

an  exhibition  at  Colnaghi's  john Rowlands 


FROM  July  3  until  August  i  can  be  seen  at  Colnaghi's 
Galleries  in  Old  Bond  Street  a  choice  selection  of  Old 
Master  drawings  from  the  Print  Room  at  Ottawa.  This  exhibi- 
tion will  be  very  well  worth  a  visit;  for  although  the  Ottawa 
collection  of  drawings  is  not  large  it  contains  a  fine  cross  section 
of  examples  drawn  from  the  major  national  schools  in  Western 
Europe. 

Although  the  beginnings  of  the  Ottawa  Collection  go  back  to 
191 1,  it  was  not  until  1937,  with  the  appointment  of  the  late 
Mr.  Paul  Oppe  as  adviser,  that  purchases  were  made  in  any 


substantial  way.  His  purchases,  over  three  hundred  in  number, 
were  very  varied  and  display  a  thoroughly  catholic  taste. 
Subsequently  Mr.  A.  E.  Popham  has  given  much  valuable  advice 
over  purchases.  Some  drawings  have  over  the  years  been 
acquired  independently,  and  in  recent  years  efforts  have  been 
made  to  broaden  the  representation  of  nineteenth-  and  twentieth- 
century  graphic  art.  The  latter  owes  much  to  the  enthusiasm  of 
Miss  Kathleen  Fenwick  who,  until  her  recent  retirement,  was 
Curator  of  Prints  and  Drawings. 

The  earliest  Italian  drawing  to  be  seen  in  London  (somewhat 
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3.  Gerard  David  (active  1484  d.  1523).  Four  Heads,  metal-point  on  prepared 
ground,  7-2  X  6- 3  cm 


modified  selections  are  to  be  shown  later  in  the  year  in  the 
Uffizi  at  Florence  and  at  the  Louvre)  is  a  sheet  from  a  picture 
chronicle  formerly  owned  by  William  Morris  and  Sir  Sidney 
Cockerell,  to  which  the  famous  Florentine  picture  chronicle  at 
the  British  Museum  is  allied,  one  of  a  series  of  manuscripts  in 
which  the  heroes  and  the  great  of  sacred  and  profane  history  as 
though  of  equal  significance  are  pictured  side  by  side  (No.  i). 
Figures  in  this  manuscript  correspond  with  those  in  the  'Imagines 
pictae  vivorum  illustrium  usque  ad  Bonifacium  VIII'  in  the 
Crespi  Collection  at  Milan,  a  volume  signed  Leornardus  de 
Bissutio  (Leonardo  da  Besozzo)  pinxit.  It  is  most  probable  that 
the  Crespi  figures  are  themselves  copied  from  frescoes  in  a  room, 
but  there  is  no  agreement  as  to  who  might  have  painted  them. 
Uccello  and  Masolino  in  particular  have  been  favoured. 

Many  of  the  fifteenth-century  drawings  surviving  are  copies 
of  other  works  made  either  by  the  artist  who  executed  the 
original,  or  by  an  associate,  or  by  a  contemporary  or  follower. 
The  most  obvious  use  of  these  drawings  was  that  they  were  done 
as  aide-memoire  or  for  reference  purposes.  Two  very  fine 
examples  of  this  type  of  drawing,  both  executed  in  metal-point 
on  a  prepared  ground  by  Flemish  draughtsmen,  have  come  from 
Ottawa.  The  first,  attributed  to  Hans  Memlinc  (No.  2),  is 
reasonably  close  to  the  left-wing  of  a  small  diptych  at  Munich, 
a  painting  which  in  its  execution  seems  to  be  a  workshop  pro- 


/dr.- 


4.  Raphael  (1483-1520).  Youthful  Saint  with  Hands  joined  in  Prayer,  metal- 
point  on  prepared  paper,  12- 1  X  4-9  cm. 
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duct.  It  is  possible,  as  Popham  suggests,  that  Memlinc  was  in  the 
habit  of  providing  drawings  from  which  his  assistants  could  work. 
The  second  is  a  sheet  by  a  hand,  convincingly  identified  as  Gerard 
David's,  of  four  heads  copied  from  the  Ghent  altar-piece  by  Van 
Eyck  (No.  3). 

Another  drawing  in  metal-point  is  the  study  of  a  Youthful 
Saint  with  Hands  joined  in  Prayer.  This  has  been  widely  accepted  as 
an  early  Peruginescjue  Raphael  drawing  (No.  4)  and  associated 
specifically  with  the  figure  of  St.  John  the  Evangelist  in  his  early 
masterpiece,  the  'Mond'  Crucifixion  in  the  National  Gallery  in 
London.  If,  however,  one  recalls  a  drawing  such  as  the  Kneeling 
Figure  of  a  Youth  in  the  Ashmolean  Museum  (Parker  509),  which 
was  probably  executed  for  the  Magdalen  in  the  same  painting, 
it  is  difficult  to  believe  that  Raphael  could  have  drawn  the  Ottawa 
drawing  at  the  same  date.  It  is  a  much  less  individual  work, 
heavily  dependent  on  Perugino. 


(>.  Albrecht  Diirer  (1471-1528).  S'ude  Woman  with  a  Staff,  pen  and  brown 
ink  and  brown  wash,  23 •  4      9- 5  cm. 
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8.  Antoine  Watteau  (1684-1721).  Two  Male 
Figures  standing,  red  chalk,  17-6  X  18-7  cm. 


On  the  whole,  the  Italian  School  is  better  represented  the 
nearer  the  eighteenth  century  one  gets;  indeed  the  Tiepolos, 
Francesco  Guardi  and  Piranesi  are  seen  here  in  excellent  examples. 
This  circumstance  to  some  extent  probably  reflects  not  so  much 
the  predilections  of  the  advisers  as  the  greater  abundance  of  later 
drawings  of  good  quality  in  more  recent  years.  Right  at  the  start 
of  its  life  the  Ottawa  Print  Room  acquired  a  first-class  sheet 
crowded  full  of  vigorous  figure  studies  in  pen,  by  Annibale 
Carracci  (No.  5).  On  the  verso  is  a  portrait  study  somewhat 
reminiscent  of  one  of  the  figures  in  the  Butcher's  Shop  at  Christ 
Church,  Oxford.  But  it  is  by  no  means  certain  that  this  drawing 
should  be  dated  as  early  as  this  painting,  which  may  be  assigned 
to  the  early  1580s. 

Ottawa  is  fortunate  in  having  two  small  but  choice  drawings 
by  Durcr.  The  Nude  Woman  with  a  Staff  (No.  6)  from  Lembcrg, 
which  was  acquired  from  Colnaghi's,  like  many  other  drawings 
on  view,  is  signed  and  dated  1508  possibly  by  the  artist  himself. 
The  pose  of  the  figure  recalls  that  of  Eve  in  the  famous  engraving 
of  Adam  and  Eve  (Bartsch  I)  of  1504.  Despite  the  date  on  the 
drawing  it  is  likely  it  was  executed  before  1508  possibly  in  1504. 
The  other  Diircr,  St.  Bartholomew  adored  by  a  Prince  of  the  House 
of  Saxony,  which  is  not  included  in  the  exhibition,  is  a  character- 
istic little  pen-sketch  probably  of  about  1507-10. 

A  design  for  a  glass  roundel,  attributed  to  Jan  Gossaert, 
known  as  Mabuse,  of  Batlisheba  bathing  (No.  7)  presents  an 
important  phase  in  Flemish  art.  Although  it  is  certainly  in  the 
manner  of  Mabuse,  in  its  execution  it  lacks  the  vigour  that  one 
readily  associates  with  his  hand.  It  may  be  that  it  is  a  repetition 
done  for  studio  purposes,  but  nonetheless  it  is  a  most  interesting 
work. 

As  one  would  expect  of  a  Canadian  Print  Room  the  collection 
of  French  drawings  is  relatively  strong;  Langeau,  Vouet,  and 
Dumonstier  are  all  represented  by  excellent  examples.  The 
greatest  French  draughtsman  of  the  eighteenth  century,  Antoine 


9.  Jean-Honorc  Fragonard  (1798-1863).  Medea 
slaying  he r  Children,  black  chalk,  21  •  I  •  24-8  cm. 
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10.  Erich  Heckcl  (b.  1883).  Portrait  of  the  Artist's  Wife,  watercolour  and 
contc,  50- 1  ■  40- 8  cm. 


of  the  Virgin  in  La  Vierge  a  I'Hostie  before  which  one  can  almost 
smell  the  incense.  By  contrast  Delacroix's  La  Barque  de  Dante, 
said  to  be  an  early  composition  study  for  Dante  et  Virgile,  the 
painting  of  1822,  is  something  of  a  disappointment.  But  Matisse's 
Jeune  Femme  a  la  Mantille,  and  his  powerful  study  for  the  painting 
of  a  Seated  Dancer  of  1940,  at  Toledo,  Ohio,  arc  most  impressive. 
The  fact  that  no  work  of  more  recent  date  is  included  in  the 
exhibition  does  not  mean  that  present  day  art  is  considered 
unworthy  of  notice  at  Ottawa.  Although,  in  fact,  a  lively 
interest  is  taken  there  in  the  most  recent  trends  in  art,  only 
examples  of  the  work  of  some  of  the  accepted  figures,  'the  old 
masters'  of  modern  art,  have  been  included  in  the  present  exhibi- 
tion. A  fine  pen  sketch  of  a  grinning  fox  done  in  1926  derives 
much  of  its  humour  from  Klee's  characteristically  economic  use 
of  line.  Ottawa  has  also  recently  acquired  an  outstanding 
watercolour,  Winterliche  Maske  of  1925;  but  this,  alas,  will  only 
be  seen  at  Florence.  The  example  by  Kirchner,  one  of  the  die 
Briicke  group  at  Dresden  is  not  an  inspiring  work  and  is  hardly 
worthy  of  him.  On  the  other  hand,  the  Portrait  oj  the  Artist's  Wife 
(No.  10)  by  Erich  Heckcl,  a  recent  acquisition  and  done  in 
watercolour  and  conte  in  191 3,  is  an  excellent  instance  of  his  mode 
of  expressionism,  which  we  find  is  usually  less  intense  than  that  in 
Kirchner' s  and  Nolde's  work  particularly.  An  earlier  example  of 
just  such  intense  and  dramatic  feeling  we  meet  in  the  dark  and 
gloomy  landscape  of  marshy  land  under  a  sky  of  scudding  rain 
clouds  drawn  by  Van  Gogh,  done  in  1881  (No.  11).  In  one  of  his 
letters  from  that  year  he  describes  what  must  be  the  spot  pictured 
in  this  pen  drawing,  busy  with  fine  hatched  lines:  'We  have 
taken  many  long  walks  together  (i.e. with  his  friend  Rappard), 
have  been,  for  instance,  several  times  to  the  heath  near  Seppe  to 
the  so  called  Passivaart,  a  big  swamp',  and  there  is  elsewhere  in 
the  same  letter  a  clear  reference  to  him  executing  this  drawing. 
This  is  a  notable  work  of  art  that  any  Print  Room  would  be 
proud  to  possess. 


Wattcau,  is  represented  by  a  small  sheet  of  characteristic  figure 
studies  in  red  chalk  of  Two  Male  Figures  standing  (No.  8).  The 
left-hand  figure,  can  certainly  be  linked  with  the  figure  on  the 
left  of  the  picture  at  Dresden,  Reunion  en  plein-air,  which  is 
thought  to  have  been  painted  in  the  period  1716  and  171 9  when 
many  of  his  most  poetical  pastoral  landscapes  were  produced. 
The  right-hand  figure,  however,  of  a  stockily  built  man  in  a 
broad  brimmed  hat  with  a  mantle  stretched  over  his  arms  recalls 
the  group  of  men  with  handbells  waiting  for  the  bridal  pair  at  the 
left  in  the  background  of  Watteau's  La  Mariee  de  Village,  which 
is  considered  a  painting  from  the  period  about  1710  to  1716. 
All  the  drawings  that  Parker  and  Mathey  have  connected 
directly  with  figures  in  this  composition  are  less  mature  in 
manner  than  the  Ottawa  drawing;  however,  he  executed 
subsequently  two  more  paintings  on  the  same  theme — Le 
Contract  de  Mariagc,  and  Accordee  de  Village — in  which  such  a 
figure  could  well  have  been  used  if  desired. 

Medea  Slaying  her  Children  (No.  9)  byJ-H.  Fragonard,  in  black 
chalk,  is  conceived  rather  as  though  it  were  designed  as  an 
ornamental  plaque  in  high  relief,  and  the  grimness  of  the  subject 
is  mitigated  by  the  suggestion  that  a  celestial  power  is  about  to 
intervene. 

Ottawa  also  possesses  some  fine  examples  of  French  drawings 
from  the  following  centuries,  but  there  is  not  space  to  discuss 
them  all  individually  here.  It  should  be  mentioned  however  that 
Renoir  is  represented  by  a  chalk  nude  study,  and  a  highly 
characteristic  Femme  et  Enfante;  and  Ingres  by  a  study  for  the  head 


II.  Vincent  van  Gogh  (1853-90).  La  Mare  (the  Swamp),  pen  and  ink  over 
graphite  and  some  wash,  46- 8  ■  59- 3  cm. 
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The  American  way  with  art 


JOSEPH  T.  BUTLER,  American  Editor  of  The  Connoisseur 


Thirty  Master  Drawings  at  the  Clark 
Art  Institute 

AN  exhibition  of  thirty  important  master 
drawings  was  seen  recently  at  the  Sterling 
and  Francine  Clark  Art  Institute  in  Williams- 
town,  Massachusetts.  The  holdings  of  this 
institution  are  extraordinary  in  many  ways  and 
the  collection  of  drawings  is  especially  notable. 

Masters  from  eight  countries  are  included  in 
the  selection  which  embraces  four  centuries.  The 
earliest  of  these  is  a  Diircr  metalpoint  of  a  young 
man's  head  of  1503  and  the  latest  a  Toulouse- 
Lautrec  sketch  of  a  circus  acrobat  dated  1899. 
Most  of  these  drawings  were  not  originally 
intended  for  public  display  or  critical  appraisal ; 
they  were  created  as  individual  visual  statements 
of  ideas.  A  few,  however,  such  as  the  Rubens 
sketch  of  Thomas  Howard,  Earl  of  Arundel,  arc 
preliminary  studies  for  paintings. 

A  number  of  different  techniques  arc  to  be 
seen  in  this  selection  of  drawings.  Simple  pencil 
strokes  executed  by  Degas  create  a  sensitive 
study  of  a  standing  nude.  Monet's  I  lew  of  Rouen 


effectively  demonstrates  the  use  of  a  soft  black 
crayon  while  white  and  black  chalk  are  em- 
ployed in  the  Delacroix  Winter  Landscape.  Many 
techniques  are  employed  in  Daumicr's  Tlircc 
Lawyers.  Two  important  masters  of  watercolour 
are  also  included — J.  M.  W.  Turner  and 
Winslow  Homer. 

The  Clark  Institute's  Curator  of  Prints  and 
Drawings,  William  M.  Ittmann,  Jr.,  selected  the 
drawings  in  the  exhibition  and  mounted 
them.  Yale  University  Press  has  published  a  two- 
volume  catalogue  of  the  Clark  drawings  as  well 
as  a  portfolio  ot  fifteen  drawings  from  the 
present  show  with  a  short  introduction  by 
Egbert  Haverkamp-Begemann. 

American  Printmaking — the 
First  150  Years 

THIS  important  show  traces  the  development  of 
the  graphic  arts  in  this  country  between  1670  and 
1821.  The  exhibition  of  112  rare  works  was 
organized  by  the  Museum  of  Graphic  Art  and 
was  first  seen  at  The  Brooklyn  Museum.  It  will 


tour  four  other  museums  during  the  next  two 
years. 

The  oldest  known  American  print  is  John 
Foster's  woodcut  of  Mr.  Richard  Mather  done  in 
1670.  With  this  as  a  starting  point,  the  exhibition 
focuses  on  the  early  years  of  the  nation's  history 
and  shows  battles,  city  and  country  views,  and 
famous  personalities  of  the  day. 

Most  of  the  works  included  come  from  the 
remarkable  collection  of  Mr.  and  Mrs.  J. 
William  Middendorf  II  with  additions  from  the 
American  Antiquarian  Society,  Harvard  Uni- 
versity, the  John  Carter  Brown  Library,  the 
New  York  Historical  Society,  and  the  American 
Philosophical  Society. 

A  handsome  catalogue  has  been  prepared  to 
accompany  the  exhibition.  It  adds  measurably 
to  the  literature  pertaining  to  early  American 
printmaking.  In  a  preface  to  the  catalogue,  Mr. 
A.  Hyatt  Mayor  reminds  the  reader  of  the 
extraordinary  artistic  and  scientific  accomplish- 
ments which  had  already  taken  place  in  South 
America  when   North   America's  first  print 
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appeared.  This  delightful  note  places  the  whole 
subject  in  proper  focus. 

The  Disposition  of  the 
Heeramaneck  Collection 

THE  Nasli  and  Alice  Heeramaneck  collection  of 
the  arts  of  India,  Nepal,  and  Tibet  has  generally 
been  recognized  as  the  finest  in  private  hands  in 
the  world.  Now,  two  American  museums  have 
acquired  this  great  collection;  the  bulk  of  the 
collection  has  gone  to  the  Los  Angeles  County 
Museum  of  Art  with  a  smaller  selection  to  the 
Virginia  Museum. 

The  Los  Angeles  County  Museum  acquired 
345  objects  ranging  in  time  from  Indus  valley 
terracottas  of  the  second  millennium  B.C.  to 
paintings  and  textiles  of  great  beauty  created 
during  the  time  prior  to  early  British  domina- 
tion ot  India  in  the  1 8th  century. 

This  acquisition  places  the  Los  Angeles 
County  Museum  ot  Art  among  the  five 
Museums  in  the  world,  outside  India,  that  house 
great  comprehensive  Indian  collections  of  such 
significance:  The  British  Museum,  the  Victoria 
and  Albert  Museum,  and  in  the  United  States, 
the  Boston  Museum  of  Fine  Arts  and  the 
Cleveland  Museum.  Los  Angeles  will  be  first  in 
Nepali  and  first  in  Tibetan  art  with  the  Heera- 
maneck collection. 

Pratapaditya  Pal,  Keeper  of  the  Indian 
Collections  at  the  Boston  Museum  of  Fine  Arts 
and  internationally  recognized  authority,  said: 
'I  know  of  no  other  single  private  collection 
that  shows  such  sustained  quality  in  the  in- 
credible variety  of  its  objects  .  .  .  the  entire 


history  of  Indian  art  cannot  only  be  studied  but 
exemplified  with  the  superb  specimens  from  the 
Heeramaneck  collection  .  .  .  the  Nepali  and 
Tibetan  material  will  certainly  make  the  Los 
Angeles  County  Museum  of  Art  the  single  most 
important  center  of  the  arts  of  these  areas  under 
one  roof,  possibly  anywhere  in  the  world.  In 
terms  of  a  total  and  comprehensive  collection  of 
Indian  art  the  only  other  Museums  which  have 
comparable  collections  are  the  Boston  Museum 
and  the  British  Museum.' 

In  1967  and  1968  the  Heeramaneck  collection 
toured  several  American  museums.  In  summing 
up  his  impressions  of  the  collection  in  the 
catalogue  John  Rosenfield  concluded:  'The 
authentic  brilliance  of  this  collection  can  have  no 
better  effect  on  us  than  to  challenge  us  in  two 
ways.  The  first  would  be  to  study,  through 
history  and  literature,  using  all  the  resources  of 
our  intellects,  the  different  contexts  of  Indian 
sculpture  in  order  to  become  more  fully  attuned 
to  its  ranges  of  meaning.  The  second  would  be 
to  observe  the  full  context  of  our  own  lives  and 
to  ask  why,  with  the  abundance  of  talented 
artists  and  material  wealth,  this  century  has 
failed  to  produce  in  the  West  a  sculptural 
tradition  which  lies  as  close  to  the  essential 
values  of  life  as  did  that  of  India.  If  we  accept  the 
first  challenge,  then  the  sculpture  of  India  will 
become  a  part  of  the  context  of  our  own  time ; 
it  may  then  help  us  in  our  response  to  the  second 
challenge,  to  triumph  over  our  own  limitations 
of  mind  and  spirit.' 

The  Virginia  Museum  has  acquired  159 
objects  from  India,  Nepal,  Kashmir,  and  Tibet. 


It  includes  paintings,  large-scale  stone  sculptures, 
bronzes,  and  a  variety  of  examples  of  the 
decorative  arts,  such  as  sword  handles,  enamels, 
glassware,  textiles,  and  jade  objects.  This 
acquisition  makes  it  possible  to  study  the  entire 
spectrum  of  Indian  art  at  the  Virginia  Museum. 

J.  M.  W.  Turner— A  Selection  of 
Paintings  from  the  Collection  of 
Mr.  and  Mrs.  Paul  Mellon 

THE  National  Gallery  of  Art  in  Washington 
has  begun  a  series  of  small,  intimate,  shows  of 
selected  paintings  from  the  enormous  collection 
of  English  art  of  Mr.  and  Mrs.  Paul  Me'lon.  The 
fust  of  these  was  an  exhibition  of  16  paintings  by 
j.  M.  W.  Turner. 

Mr.  and  Mrs.  Mcllon's  collection  of  British 
paintings,  watercolours,  drawings,  and  illus- 
trated books  is  widely  representative  of  the  past 
three  centuries  of  English  art.  The  painting 
section  numbers  more  than  a  thousand  pictures 
by  some  200  artists,  with  important  groups  by 
Gainsborough,  Stubbs,  Devis,  Wright  of  Derby, 
Rowlandson,  Bonington,  Blake,  Constable  and 
Palmer. 

Approximately  half  the  oil  paintings  by 
Turner  from  the  collection  were  included  in  the 
show.  Of  these,  five  are  recent  additions, 
including  an  impressive  river  scene,  Dort  or 
Dordreclit:  the  Dort  Packet-Boat  from  Rotterdam 
Becalmed,  a  1953  Turner  exhibit  at  Whitechapel 
Art  Gallery,  London. 

Turner  was  perhaps  the  fuiest  watercolourist 
the  world  has  produced  and  he  explored  the 
possibilities  of  the  medium  with  daring  and 
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inventiveness.  He  was  equally  bold  in  the  field 
of  painting  and  he  reached  limits  in  the  pursuit 
of  light  and  colour  which  have  been  exceeded 
only  recently. 

Currently  an  exhibition  of  paintings  by 
Turner's  contemporary,  John  Constable,  which 
are  drawn  from  the  Mellon  collection  is  on  view 
at  the  National  Gallery. 

New  Installation  of  Northern 
Renaissance  Galleries  and  Period 
Rooms  at  Metropolitan  Museum 

FIVE  new  galleries  of  northern  Renaissance  art 
have  been  opened  at  The  Metropolitan  Museum 


5.  India,  Mysore  (?).  Jina  in  Meditation,  bronze,  c.  9-ioth  century.  Los  Angeles  County      6.  India.  Siva,  sandstone,  7th  century.  Virginia  Museum 


of  Art.  Of  these  three  are  interiors,  each  of 
which  is  extraordinary  in  its  own  way.  They 
are:  the  chapel  composed  of  the  wainscoting 
from  an  English  house  dating  from  the  reign  of 
Queen  Elizabeth  which  came  from  the  William 
Crowe  House  (later  the  Star  Hotel),  Great 
Yarmouth,  Norfolk ;  and  a  room,  which  has  not 
been  shown  at  the  Museum  since  1951,  from 
Flims,  a  Swiss  alpine  village. 

The  French  chapel  is  composed  of  Renaissance 
carved  and  inlaid  panels  which  formed  the 
entire  wainscoting  and  the  altarpiecc  of  the 
private  chapel  of  Claude  d'Urfe,  Ambassador  of 


the  King  of  France  to  the  Council  of  Trent,  ; 
the  Chateau  de  La  Bastie  d'Urfe,  near  Lyon 
The  inlaid  panels,  truly  splendid  examples  c 
XVI  century  intarsia  work,  show  intriguin 
architectural  views,  still  lifes,  landscapes,  sacre 
subjects  and  geometric  patterns.  They  wer 
executed  at  Bologna,  in  1547-48  in  the  worksho 
of  Fra  Damiano  da  Bergamo,  who  signed  th 
Altarpicce  panel  with  the  scene  of  the  La; 
Supper.  Recent  research  suggests  that  th 
overall  plan  of  the  wainscoting  may  be  th 
work  of  the  great  Bolognese  architect,  Jacopo 
Barozzi   da   Vignola.   The   wainscoting  wa| 
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J.  M.  W.  Turner.  Dort  or  Dordrecht:  the  Dort  Packet-Boat  from  Rotterdam 
iecalmed,  oil  on  canvas,  1818.  Mr.  and  Mrs.  Paul  Mellon. 


8.  J.  M.  W.  Turner.  The  Burning  of  the  Houses  of  Parliament,  oil  on  panel, 
1834.  Mr.  and  Mrs.  Paul  Mellon. 


emoved  from  La  Bastie  d'Urfe  in  1874.  The 
lew  installation  presents  for  the  first  time  the 
hapcl  set  up  in  proper  form  since  it  left  France. 

In  addition  to  the  three  panelled  rooms,  there 
ire  also  two  large  galleries  where  appropriate 
irts  to  the  Northern  Renaissance  are  dramatically 
displayed.  Also  in  the  chapel  are  two  outstanding 
stained  glass  windows  with  Biblical  scenes, 
signed  by  Valentin  Bousch  and  dated  1531  and 
1532.  They  are  from  the  Abbey  of  Flavigny- 
sur-Moselle  and  are  among  the  finest  French 
Renaissance  stained  glass  in  existence. 
The  Elizabethan  carved  oak  interior  was  the 


principal  room  in  a  house  built  between  1595 
and  1600  for  William  Crowe,  a  merchant  and 
bailiff  of  Yarmouth.  He  was  a  member  of  the 
Company  of  Merchant  Adventurers,  whose 
arms  appear  above  the  stone  fireplace  of  the 
room.  His  ships  traded  with  the  Low  Countries, 
and  Dutch  influence  is  apparent  in  the  carved 
decoration  of  the  room,  which  includes  male 
and  female  term  figures,  lion  masks  and  strap- 
work. 

The  third  room  is  from  the  'Schlossli'  or 
'little  castle',  built  in  1682  for  Johann  Gaudenz 
von  Capol,  a  leading  citizen  of  Flims,  Switzer- 


land. His  arms  arc  in  the  carved  panel  set  into 
the  centre  of  the  ceiling,  next  to  those  of  his 
wife,  Amalie  von  Schorsch.  The  elaborate 
veneered  and  carved  woodwork  of  this  room  is 
attributed  to  the  joiner  Thaddaus  Acker,  who 
may  have  been  responsible  for  the  carved 
figures  that  support  the  ceiling.  Others  of  these 
caryatid  figures  take  the  form  of  turbaned  Turks 
probably  personifying  the  fear  of  Turkish 
invasion,  widespread  in  central  Europe  at  this 
time.  To  temper  the  rigours  of  the  Swiss  winter, 
the  room  was  provided  with  a  hexagonal  tiled 
stove  with  elaborate  religious  paintings  on  it. 


Woodwork  from  the  chapel  of  the  Chateau  de  La  Bastie  d'Urfe,  St. 
Etiennc,  France,  1545-50.  The  Metropolitan  Museum  of  Art,  Gift  of  the 
children  of  Mrs.  Harry  Payne  Whitney. 


10.  Carved  and  veneered  wood  room  from  Flims, 
1682.  The  Metropolitan  Museum  of  Art,  Rogers  Fund. 


Switzerland,  c. 
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A  Hcpplewhite  tub  wing  chair  upholst- 
ered in  antiqued  vellum  green  leather 
on  carved,  turned  and  tapered  legs. 


A  Hepplewhite  serni-clliptical  card  table 
of  figured  mahogany,  the  top  cross-banded 
with  kingwood  on  carved,  fluted  and 
tapered  legs  headed  by  carved  oval 
paterae  3  ft.  4  in.  wide. 
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Oil  on  canvas 


29 V2  X  21  inches 


L'lle  Heureuse 


Jean-Baptiste  Camille  Corot  (1796-1875) 


Ex.  Coll:  Schuskin,  Russia 

purchased  directly  from  the  artist 

Exhibited:  Wildenstein  The  Serene  World  of  Corot 
November  11, 1942  No- 51 


HIRSCHLJMDLER 


21  East  67th  St.  NY  10021 


Tel.  212  LE  5-8810  Cable  Hiramart,  N.  Y. 


cis^/e^ced  one . 

Summer  hours: 
Open  Mon.  through  Sat. 


:  v 


Next 

month  in  ] 
The  Connoisseur 


Our  contributors  in  this 
issue  include: 


michael  archer  :  Of  the  Department  of  Ceramics, 
Victoria  and  Albert  Museum. 

j.  f.  hayward:  Formerly  of  the  Department  of 
Metal  work,  Victoria  and  Albert  Museum. 

Robert  wyse  jackson:  Bishop  of  Limerick, 
Ardfert  and  Aghadoe. 

lada  nikolenko:  Graduate  specialist  in  Russian 
art. 

gregor  norman-wilcox  :  Lately  Curator  Emeritus 
of  the  Los  Angeles  County  Museum  of  Art. 

hugh  tait:  Of  the  Department  of  British  and 
Medieval  Antiquities,  British  Museum. 


The  August  issue  will  include : 

La  Maison  de  la  chasse  et  de  la  nature  by  Jane  Tweedy, 
unusual  museum  in  Paris  with  a  rare  set  of  four  Royal 
paintings  by  Desportes. 

The  Thomas  Coram  Foundation  for  Children  by  Denis 
Thomas.  Including  paintings  by  Hogarth,  Gainsborough  and 
Brooking  and  a  terracotta  bust  by  Roubiliac. 

The  Cunliffe  Collection  by  James  S.  Dearden.  A  magnificent 
selection  of  drawings  by  Ruskin  on  exhibition  at  Kendal. 

Romanesque  into  Rococo  by  J.  V.  G.  Mallet.  A  mid  18tH 
century  Vienna  porcelain  chocolate  pot  based  on  a  12th! 
century  Mosan  aquamanile. 

Three  disciples  of  William  Morris  by  B.  G.  Burrough.  The 
first  of  a  pioneer  series  of  articles  illustrating  little  known 
masterpieces  of  modern  design. 

The  Elizabeth  Parke  Firestone  collection  of  Chantilly  porcelain 
by  Ruth  Berges.  Fine  examples  of  the  most  aristocratic  ofj 
French  soft-paste  porcelains. 

Portraits  of  Stephen  Decatur  by  or  after  Gilbert  Stuart  by 
William  H.  Truettner.  An  attempt  to  clarify  attribution  and 
dating  problems  in  the  light  of  modern  research. 

A  pottery  memorial  to  Captain  James  Lawrence  U.S.N,  by 
Julia  D.  Sophronia  Snow.  The  story  of  a  discovery  and  the 
questions  that  still  remain  to  be  answered. 
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CENTURY  FRENCH  FURNITURE  AND  WORKS  OF  ART 
EAST  57th  STREET.  NEW  YORK.  N.  Y.  10022 
TELEPHONE  PLAZA  8-2297 


An  extremely  rare  Louis  XIV  commode  mounted  in  superb  bronze  dore.  The  free  standing 
columns  in  front  of  the  half-round  side  panels  draw  attention  to  the  sculptural  richness  of  the 
piece  by  engaging  the  eye  with  the  space  around  the  beautifully  shaped  surfaces.  The 
marquetry  further  accents  this  sculptural  complexity  by  the  strictly  horizontal  and  vertical 
motifs  on  the  structural  contours  in  combination  with  the  beautifully  flowing  floral  designs  on 
the  larger  surfaces.  The  various  elements  coalesce  to  form  a  magnificent  example  of  the 
stately  art  of  this  period.  The  finely  carved  agate  coupe  dates  from  the  1 6th  century  and  was 
in  the  collection  of  Alphonse  Kann.  The  blue  and  white  Chinese  vases  arc  K'ang  Hsi  and 
are  mounted  in  unusual  Regence  bronze  dore. 


Oil  on  canvas 


14^  x  23 


"Le  Quai  a  Camaret" 

by 

EUGENE  LOUIS  BOUDIN 


UAmmER  GALLERIES  Inc. 


51  East  57th  Street  New  York,  N.Y.  10022 

Telephone:  Cable  address: 

758-0410  Hammergall,  N.Y. 
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AN  IMPORTANT  PAIR  OF  RUSSIAN  ORMOLU  AND  CRYSTAL  CHANDELIERS 
The  lightness  of  the  tiered  design  of  these,  antique  chandeliers  of  classical  form,  each  with  6 
lights,  is  enhanced  by  the  absence  of  the  usual  central  column.  4  ft.  high,  2  ft.  6  in.  wide. 


JERl 

255  KING'S  Ro  l 

Telephone:  FLAxman  0644 
FLAxman  3127 

Members  o{ 


FINEST 


English:  last  quarter  of  the  18th  Century: 

A  fine  quality  breakfront  bookcase  of  small  proportions 

executed  in  figured  and  faded  Spanish  mahogany. 

Dimensions:  Maximum  Height:  7  ft.  10  in. 

Maximum  Width:  6  ft.  8  in.  Maximum  Depth:  1  ft.  8  in. 

Price:  £1,950  sterling. 


cquire  through  enterprise  with  discrimination  -p  q 

We  restore  through  expertise  to  perfection 

We  < 


,TD 


,ONDON,  S.W.3. 


tables:  jeremique,  london,  s.w.3 


ociation  Ltd. 


<NITIR  E 


WE  WOULD  RESPECTFULLY  DRAW 
THE  ATTENTION  OF  OUR  PATRONS  TO 
OUR  CAREFULLY  SELECTED 
COLLECTION  OF  ENGLISH  AND 
FREN(  IH  OBJETS  D'ART, 
TWO  ARTICLES  FROM  WHICH  WE 
ILLUSTRATE  BELOW  : 


French:  last  quarter  of  the  18th  Century: 

A  fine  quality  pair  of  Louis  XVI  period  ormolu  and 

white  marble  candlesticks. 

Dimensions : 

Maximum  Height:  81  in. 
Maximum  Width:  34-  in. 
Price:  £325  sterling  the  pair. 


French:  third  quarter  of  the  18th  Century: 
An  important  pair  of  Louis  XV-XVI  transitional 
period  ormolu  mounted  alabaster  vases. 
Dimensions : 

Maximum  Height:  9  in. 
Maximum  Width:  3}  in. 
Price:  £450  sterling  the  pair. 


OVAL 


>preciation 


We  discuss  with  knowledge  for  elucidation 


JOSEPH  &  EARLE  D.  VANDEKAR 


Illustrated  are  three  of  our  large  selection  of  pairs 
of  18th  Century  Japanned  Tinware  Chestnut  Vases  and  Covers. 

138  BROMPTON  ROAD,  LONDON  SW3  Tel:  01-589  8481 


A  very  rare  SWISS  Embroidered 
Panel  depicting  the  Virgin  Mary 
and  Child  in  a  central  medallion 
and  the  Apostles,  Matthew, 
Mark,  Luke  and  John  in  four 
subsidiary  ones.  The  medallions 
are  worked  in  coloured  silks,  and 
gold  and  silver  threads,  set  on  an 
embroidered  purple  field  with  a 
fine  floral  and  arabesque  design 
in  coloured  silks.  Complete  and 
in  excellent  condition. 

Early  17th  century,  c.  1630. 

27  x  321  inches  (68  5     82  5  cm.) 

Ex.  Coll:  Untermyer. 

Illustrated  (fig.  224)  in  English 
and  other  Needlework  and  Tex- 
tiles from  the  Irivin  Untermyer 
Collection  by  Yvonne  Hacken- 
broch. 


Mayor cas  Ltd 

+r      Member  of  the  BADA  Ltd 


38  Jermyn  Street   St.  James's 

London  S.W.I     Telephone:  01-629  4195 
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Fleurs,  dans  un  orage  oil  on  camas  2/  J  in.  X  i9| 


MAURICE  DE  VLAMINCK 

IMPRESSIONIST  AND  20TH  CENTURY  PAINTINGS 


ACQLAVELLA  GALLERIES,  Inc.    18  East  79th  Street    New  York  RE  4-6300 


EXHIBITION 

OF 

OLD  MASTER  PAINTINGS 

FROM  THE  DAVID  M.  KOETSER  GALLERY,  ZURICH 


PIETER  VAN  LAAR  1 582-1642 


CANVAS  19  X  26  inches 


9  June  —  31  July,  1969 

at  the  BRIAN  KOETSER  GALLERY 


38  DUKE  STREET,  ST.  JAMES'S,  LONDON  S.W.i 
Weekdays  10  a.m.-^.jo p.m.  Saturdays  ioa.rn.-i  p.m. 
Telephone  01-930  6309 

18  August  —  30  September,  1969 


at  the 


DAVID  M.  KOETSER  GALLERY 


37  TALSTRASSE,  ZURICH,  SWITZERLAND 
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RA  VITTORE  GHISLANDI  CANVAS  27*      22$  inches 


Collection :  Countess  Teresa  Sinistri-Ginoulhiac,  Bergamo 

Miss  Bella  da  Costa  Green,  Pierpont  Morgan  Gallery,  New  York. 

Exhibited:  Mostra  del  Ritratto  Italiano,  Palazzo  Vecchio,  Florence, 
191 1 ,  No.  8  (illustrated) 


BRIAN  KOETSER  GALLERY,  38  Duke  Street,  St.  James's,  London,  S.W.i 

01-930  6309 


1870 


WALLY 19  GALLERIES 


NEW  YORK  CHICAGO  PALM  BEACH 


19th  AND  20th 
CENTURY 
FRENCH  MASTERS 

Impressionists 
Fauves 
Post-Impressionists 


Ml 


17  East  57th  Street 
NEW  YORK,  N.Y.  10022 
Tel.  212:  421-5390 


320  South  Michigan  Avenue 
CHICAGO,  ILLINOIS  60604 
Tel.  312:  939-4481 


1  75  Worth  Avenue 
PALM  BEACH,  FLORIDA  33480 
Tel.  305:  833-9717 


Danseuse  au  corsage  jaune 
Pastel:  size  28^-  X  21^  inches 

EDGAR  DEGAS 

(1834  -  1917) 

CLASSIFIED  IN  PHOTOGRAPHIC  ARCHIVES  OF  DURAND-RUEL,  NO.  13679 


AMERICAN  REPRESENTATIVES  FOR  TWENTY-FOUR  CONTEMPORARIES  INCLUDING 
BERNARD  BUFFET,  JEAN  JANSEM,  ANDRE  HAMBOURG  AND  NICOLA  SIMBARI 


By  Appointment 
to  II. M.  Q"un  Elizabeth 
The  Que,, i  Mather 


liy  Appointment 
lo  II. M.  Queen  Elizabeth  II 
Jewellers 


hotographs  actual  size 


D.  M.  tar  K 


MANHEIM 


Member  of  The  Britith  Antique  Dealer i'  /foot  i  all  <«ri  Lid. 


69  Upper  Berkeley  Street,  Portman  Square, 

LONDON  W.l 

Telephone:  01-723  6595 

Cables  and  Telegrams: 
Vivantique,  London  W.l 
Proprietor:  PETER  MANHEIM 
Open  by  appointment  only 

CHELSEA  RED  ANCHOR 
MARKED  PORCELAIN 

CIRCA  1755 

A  rare  plate  from  the  Warren  Hastings 
service,  painted  in  colour  by  O'Neal.  In 
perfect  and  brilliant  condition.  9h  in. 
diameter. 


Always  examples  of  Chelsea 
porcelain  in  stock. 


M.  KNOEDLER  &CO. 


INC. 


14  East  57th  Street,  New  York,  N.Y.  10022 


GORKY 


DE  KOONING 

NEWMAN 


June  26  -  September  20  1969 


New  York  Telephone:  (212)  PLAZA  3-9742 
CABLE  ADDRESSES  "KNOEDLER"  NEW  YORK,  PARIS,  LONDON 


PARIS,  85bis  FAUBOURG  ST.  HONORE 
LONDON,  34  ST.  JAMES'S  STREET 
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.  GROWTH ER  &  SON 

CROWTHER  &  SON  LTD 

82  NORTH  END  ROAD,  FULHAM  SW6 

ELEPHONE:  01-385  1375/7 
ABLES:  ANTIQUITY,  LONDON 

lease  note:  We  close  at  1  p.m.  on  Saturdays 


v 


tf\J\ 
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A  very  fine  quality  Irish  Adam  Period  white  marble 
chimneypiece  with  "Bossi"  inlay  of  pastel  shades 
and  Siena  marble  grounds. 

Length  of  shelf  5  ft.  1 1  in.  Opening  width  3  ft.  1 1  ^  in. 
Total  height  4  ft.  9^  in.        Opening  height  3  ft.  1 1  \  in. 


CLARGE S  ii  A  L L E it  Y 

5  CLARGE S  STREET,  LONDON,  Wi.  Telephone  01-629  3715 
10  .»«.->.    pin.  Monday  to  Friday.  10 ,1/11. -/_>.  ic>  pin.  Sats.  (luring  this  Exhibition. 


Exhibition  of 
watercolours  and 
oil  paintings  by 


Ninian  Buchan-Hepburn 

'Old  Harbour,  Arrecife' — Oil  on  panel  11%"  x  if 
Signed  with  initials. 


ARIVS. 


an 


d 


Elizabeth  Scott-Moore  ARWS. 

'Peace  Roses' — Watercolom  /6i".v  i  f  Signed. 


2nd.July  to  ist.  August  1969 

Watercolours  of  flowers,  landscapes  and  Oil  paintings  of  landscapes  and  figure 
portraits  by  Elizabeth  Scott-Moore.  studies  by  Ninian  Buchan-Hepburn. 


JULIUS  BOHLER 

OLD  MASTER  PAINTINGS 
SCULPTURE  ANTIQUES 


MUNICH 

Briennerstr.  25 

TELEPHONE:  MUNICH  555229 
TEL.  ADDRESS:  PAINTINGS 
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LOUIS  WINE 


Fine  Art  Dealers,  Jewellers' and  Silversmiths 


VA  ( 


George  II  Silver 
Salver  on  bracket  feet 
by  Isaac  Cornesseau 
London  1727-8 

Weight  26  ozs.    width  12  inches. 


Pair  George  II  Silver 

Salvers  on  bracket  feet 

by  Georee  Wickes 

London  1 729-30 

Weight  10  ozs.    width  5|  inches 


O 


31  &  32  GRAFTON 


STREET,  DUBLIN 


Tel:  Dublin  773865 


WILLIAM  WALTER  ANTIQUES 


C.2 


ROBERT  SELF  FINE  ARTS 


XVIIth-XIXth  Century 
Master  Paintings 

Restorations  -  Valuations 


122  New  Bond  Street,  London,  Wi 

Weekdays  10-^.50,  Saturdays  10-1  Telephone:  01-6264^76 
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KRRE  VERWEE  1807-1877.  Signed  and  dated     WILLIAM  CLARKSON  STANFIELD  1793-1867.  30  X  45  in.  (76  X  115  cm.) 

23  X  32  in.  (59  X  82  cm.) 


BERNARD  BIYALL 


ehley'  THOMAS  HUDSON  1701-1779  'Shipping  with  Table  Mountain,  South  Africa  in  the  background'.  W.  J.  HUGGINS 

28  X  23  in.  (71  X  59  cm.)  15  X  26  in.  (38  X  66  cm.) 


XXI 


LIMITED 

Members  of  The  Britiih  Antique  Dealers  Association 


Period  Furniture;,  Works  of  Art 
Expert  Restoration  of  Antiques 


A  late  18th  Century  serpentine  fronted 
Chest  of  Drawers  in  beautifully  figured 
mahogany.  The  top  inlaid  with  Ebony  and 
Boxwood  stringing. 

Height  2  ft.  8|  in.  Width  3  ft.  4  in.  and 
Depth  1  ft.  9  in. 


Telephone:  01-235  1813/14 


45  SLOANE  STREET    LONDON  S.W.I 


Cables:  DENYSANT  LONDON  S.W.I 


r*      1~*     n/~\  F>  F»       2  and  4  POST  OFFICE  ROAD 

K       P      r  \  )  K        P  K  BOURNEMOUTH 
AV'   J-^*   A   v,v  A  iJlv       Bournemouth  24289 


George  III  1774    Solid  Silver  Coffee  Pot    37  oz. 
By  S.  J.  Crespcll 
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An  important  XVIII  century  Dutch  Ewer  by  Dirk  Wcstrik 
Amsterdam  1735.  Height  yg  inches. 

An  example  from  our  Collation  of  Antique  Continental  Silver. 


Valuations  for  Probate,  Insurance  and  Division 

Telephone:  01-629  6261    Telegraphic  Address  " Euclase,  t-ondon  IV. I" 


A  fine  George  I  silver  gilt  mirror  by  Jacob  Margas,  1725 
Height  27^  in.  (69  cm.)    Width  1  6£  in.  (42  cm.)    Weight  1 1  3 


A  Louis  XVI  cabinet  on  stand  with  ormolu  mounts,  circa  1780. 
The  upper  stage  incorporates  panels  of  Louis  XIV  marquetry  of 

superb  quality,  late  17th  Century.  Collection:  Warwick  Castle. 
Exhibition:  loaned  by  the  then  Earl  of  Warwick  to  Art  Treasures 
Exhibition,  Museum  of  Art,  1857. 
Width  54  in.    Depth  21  in.    Height  71  in. 


ASPREY  &  COMPANY  LIMITED  165-169  New  Bond  Street.  London  W1  Y  OAR 

Tel:  01  -493  6767 


European 
Works  of  Art 


STANDING  PUTTO  WITH 
SHIELD 

Bronze 
Height  152  in- 
by 

ROCCATAGLIATA 

Venice  Circa  1600 


 ■ 

DAVID  PEEL 


&  CO.  LTD. 

2  CARLOS  PLACE,  MOUNT  STREET,  W.l  HYDe  Park  3161 
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PRESTONS  LIMITED 


ESTABLISHED  1869 


Member  of  the  British  Antique  Dealers'  Association 


Extremely  Rare 
Pair  George  III  Fox  Head  Stirrup  Cups, 
London  1802  by  John  Edwards. 
Length:  51  inches.  Weight:  18  ozs. 


DEANSGATE  •  BOLTON  •  LANCASHIRE 


TEL:  0204-25476 


alsoat91    MOUNT  STREET    ■    LONDON   W.1     ■    TEL:  01-499  7644 


AND  AT  30  AVENUE  ROAD  •  TORONTO  5  •  CANADA  •  TEL:  920  5157 
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SIMON  KAYE  ltd 


8  George  III  Antique 
Silver  Candlesticks 

Date  1772. 
Maker:  J.  Alleine 

Height  4i  in. 
Weight  63  oz. 
Diameter  of  base  3£  in. 


1b  ALBEMARLE  ST    PICCADILLY  LONDON  W.l 


Telephone : 
hyde  park  7658  and  5152 


□ 

□ 

G 
□ 

□ 
□ 
□ 
□ 
□ 
□ 
□ 

n 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 
□ 


□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□ 


ESTABLISHED:  1866 

OVER  100  YEARS  OF  FINE  DEALING 


BIGGS 


of 

MAIDENHEAD 


Open  All  Day 
Including  Saturdays 
Closed  Mondays 


Members  of  the  B.A.D.A.  Ltd 


[8th  century  French  commode  in 
parquetry,  ormolu  mounts, 
original  marble  top, 
Rousseau. 


signed 


26,  28,  30,  32  HIGH  STREET    MAIDENHEAD  BERKSHIRE 


I  [eight  2  ft.  9|  in.  width  4  ft.  4  I  in. 
depth  2  ft.  o\  in. 

TELEPHONE:  26363/4  STD:OMA8 

24  hr.  answer  phone  service 
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HEIM 

SUMMER  EXHIBITION 

FRENCH  PORTRAITS  IN 
PAINTING  AND  SCULPTURE  (1465-1800) 

6th  June  -  30th  August  1969 


Portrait  of  an  Ecclesiastic  by  Jean  Chalette  (1  581  -1  643) 
H.  38i  ins.  (98.5  cm.)  W.  33i  ins.  (84.5  cm.)  Signed  and  dated  1623. 

Catalogues  sold  in  aid  of  the  Queen  Mary's  London  Needlework  Guild. 


Tel: 
-493  0688 


59  JERMYN  STREET,  ST.  JAMES'S,  LONDON  S.W.I 


Cables: 
Heinigal  London  S.W.I 


SHOWCASE 


SCULPTURE  OF 
DAVID  WYNNE  "m 

•949-1967 

1  m     _  :1_ 


I 


T7»e  Sculpture  of  David  Wynne  1944-1967.  A 
complete  catalogue  of  his  work.  Over  140 
photographs.  Critical  Essay  by  T.  S.  R.  Boase. 
Foreword  by  Yehttdi  Menuhiii.  10  guineas. 

R.  ALISTAIR  McALPINE 
PUBLISHING  LTD., 

3  CORK  STREET, 

LONDON  WiX  1  HA  01-734  9694 


Specialists 
in 

Antique 
Clocks 


CHARLES  FRODSHAM  &  Co. 

Ltd. 

173  BROMPTON  ROAD 

LONDON  S.W.3  Kensington  1073 


An  interesting 
early  George 
III  jug  and 
cover  with  fine 
cast  handle, 
the  embossed 
decoration  is 
original. 
London  17(14. 
By  Daniel 
Smith  & 
Robert  Sharp. 
Weight  zgozs. 
Height  1 1  ins. 


H.  R.  JESSOP  Ltd. 

3  MOTCOMB  ST.,  BELGRAVE  SQ., 
LONDON  S.W.i  01-235  2978 


TUTANKHAMEN 

(by  post  64s.  6d.) 

From  all  good  booksellers  or  from 
THE  PUBLISHING  DEPT. 
THE  NATIONAL  MAGAZINE  C 
22  ARMOURY  WAY,  LONDON  I 


ENCYCLOPEDIA  OF 

FIREARMS 


One  of  a  selection  of  French  marble  fire- 
places. Price  range  from  £60. 


C.  P.  BURGE 

162  SLOANE  STREET 

LONDON,  S.W.i 

and  at  Thames  Ditton,  Surrey 


Sloane  4240 


A  Clichy pink-and-white  Swirl  paperweight, 
centred  by  a  blue-and-white  florettc,  2%  in. 

ALAN  TILLMAN  Antiques 

6  Halkin  Arcade,  Motcomb  Street,  S.W.i. 

Tel:  BEL  8235    Telex  No.  916151 
Cables:  nix  weights,  London,  s.w.i. 


FIREARMS 

70s.  (by  post  74s.  6d.) 

From  all  good  booksellers  or  from 

THE  PUBLISHING  DEPT. 

THE  NATIONAL  MAGAZINE  Co.  Ltd 

22  ARMOURY  WAY,  LONDON  SW18 


Signed  DALOU  -  Hebraid  cast  1 

Height:  17  cm.  Price  each:  2,500V  ( 

ALAIN  LESIEUTRjl 

BRONZES  -  ANIMALIERsI 

P.  J.  Mene,  Barye,  Bonheur,  Fratin.M 

Art  Nouveau  Bronzes  &  Glas: 
21  &  10  rue  Saint-Sulpice 
2  rue  de  Tournon 
PARIS  -6e.   Tel:  MED.  41.01 


A  fine  pair  of  Regency  Sienna  Marble  Urns 
with  ormolu  mounts.  Circa  1820. 
22\  in.  high.  Price  £l9S  pair. 

A.  T.  SILVESTER  &  Sons  Ltd. 

WARWICK  ROAD,  SOLIHULL 
WARWICKSHIRE  Solihull  0888 

and  at  Warwick  and  Knowlc 


George  III    25 1  oz. 

London  1816 
Ernes  &  Barnard. 
In  original  leather  case. 

HILTON  GALLERY 

(F.  E.  Goold) 

3  ST.  MARY'S  PASSAGE 
CAMBRIDGE  Cambridge  56886 


WE  ALWAYS  HAVE  AN  ATTRACTIVE 
COLLECTION  OF  ANTIQUE  TAPES- 
TRY AND  NEEDLEWORK  CUSHIONS. 
WE  ALSO  SPECIALISE  IN  ANTIQUE 
TEXTILES,  EMBROIDERIES  AND 
ECCLESIASTICAL  VESTMENTS. 


E.  B.  SOUHAMI 

6c  PRINCES  ARCADE 
LONDON  S.W.i 


Regent  7196 


L 

EUROPEAN  BRONZE 
STATUETTES 

25s.  (by  post  27s.  6d.) 
From  all  good  booksellers  or  from 
THE  PUBLISHING  DEPT. 
THE  NATIONAL  MAGAZINE  Cj 
22  ARMOURY  WAY,  LONDON 


MAYFAIR  W.I.  Bruton  Street 

first  c/ass  posit  ion 

SHOWROOM  &  OFFICES 

ON  GROUND  FLOOR  AND  BASEMENT 
frontage  approx.  21  ft.  total  area  approx.  1847  sq.  ft. 

MANY  ATTRACTIVE  FEATURES,  INCLUDING  2  FINE 
PANELLED  SHOWROOMS,  SAUNA  BATH,  SHOWERS, 
REAR  ACCESS,  ETC. 


HEALEY  &  BAKER 


29  ST.  GEORGE  ST.  HANOVER  SO.,  LONDON  W.1 .    01-629  9292 


Antique  Silver 

HARRY 

Sheffield  Plate 

CHERNACK 

I  Antique  Jewellery 

of  Edinburgh 

85  ROSE  STREET  • 

PHONE  031-225  3038 

Butt's  of  Chester 


Rare  antique  silver  Sorbet  Set  made  by 
Royal  Goldsmith  Philip  Rundell  during  1820 
(Spoons  by  John  Bridge  1824) 


You  are  cordially  invited  to  visit  our 
17th-Century  Oak  Room  where  a  large  and  interesting 
collection  of  Antique  Silver  can  be  seen. 

Butt  &  Co.  32  Eastgate  Row,  Chester.  ['Phone  :  25938).  Established  in  1703  by  Richard  Richardson 
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H  S  WEjI  -i^B^\^  A"tiq"C  English  and  Continental  Silver 
l6c   Grafton    Street,   London,   W.I  Telephone:  Hyde  Park  1597 


An  important  set  of  four 
circular  parccl-gilt  silver 
Guild  plaques. 
NUREMBERG  1656 
by  JEREMIAS  RITTER 
10]  inches  across  (26  cm.) 

Formerly  in  the  collection 
of  Baroness  James  de 
Rothschild. 


Walnut  sidetabk  circa  1600. 
Delft  charter  -  'Jotmh  ami  the  1 1  'hale' 

LOWE 

of  LOUGHBOROUGH 

PERIOD  FURNITURE  17th,  i8thand  19th  CENTURY 
Dealing  in  antiques  since  1885 

3  MILES  FROM  MI 

37-40  CHURCH  GATE  Tel.  olo-93  2554 

Open  all  week  except  Saturday.     Own  Car  Park 


Antiques,  Furniture 

and  Works  of  Art 

PACKED  & 

SHIPPED 

to  all  parts  of  the  World 

OVERSEAS  HOUSEHOLD  REMOVALS 

GANDER  &  WHITE  LTD 

Head  Office: 

25  CHEYAL  PLACE,  BROMPTON  ROAD,  LONDON  S.W.7 

Telephone:  KNIghtsbric 


'  Happy  and  kumfi 
I  shall  be 
Gander  and  White 
him packee  me' 


Packing 
Warehouse: 


Empress  Place,  Lillie  Road,  S.W.6.  Telephone:  FULham  0309 
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srown 

Diamond  &  Fine  Art  Co.  Ltd. 

35  Brook  Street,  Mayfair,  London  W.l 

Telephone  01-499  0921 


St.  Ouen  Antiques  have  opened  this  hraneh  in  Brook  Street  to 
specialise  in  period  English  Furniture  and  fine  Antique  Silver 


A  selection  of  fine  Georgian  Furniture 


also  at  Hoddesdon  Herts  '  Kensington  London  *  Jersey  C.I 
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CHRISTIE'S 

Will  offer  at  auction  on  WEDNESDAY,  JULY  16th 

IMPORTANT  MANUSCRIPTS  AND  AUTOGRAPH  LETTER 


x  4  • .  ( 


Two  miniatures  from  a  highly  decorated  illuminated  manuscript  Book  of  Hours,  French, 
15th  century,  with  20  full  page  miniatures  and  elaborate  pictorial  and  decorated  margins. 
One  of  three  important  illuminated  manuscripts  the  property  of  The  Hon.  GAVIN  ASTOR 
from  The  Hever  Castle  Collection. 


Our  Representatives  in  New  York : 
JOHN  RICHARDSON  The  Hon.  CHARLES  ALLSOPP 

JERRY  E.  PATTERSON 

867  Madison  Avenue,  New  York,  N.  Y.  10021    Telex:  New  York  620721 
Telephone:  Rhinclander  4-4017  Cables:  Chriswoods,  New  York 


Illustrated  Cata 
(21  plates)  8s.  6c 
post  free. 

VII  sales  subject  to  the  coi 
printed  in  the  catalogues. 


Telephone:  01-839  9060 


8  King  Street,  St.  James's,  London  S.W.I 

Telex:  916429  Telegrams:  Christian,  London  S.W.I 


de  HAVILLAND 


Collectors'  items  for  the 


A  tine  basket  in  the  Adam  style  fully  marked  on  body  and  handle.  1784 
Weight:  24  oz.  Length:  13-f  in.  (33^  cm.) 


De  Havilland  (Antiques)  Ltd.,  14  Grafton  Street,  Bond  Street,  London  W.i. 

Telephone:  HYD  4392 


The  Connoisseur  Register  Advertisements 


FOR  SALE 

Old  Prints.  Unrivalled  selection  on  all  subjects,  also  ORIGINAL 
DRAWINGS,  RARE  BOOKS  and  AUTOGRAPH  MANUSCRIPTS, 
Callers  by  appointment  only,  telephone  Ambassador  5439.  Walter  T. 
Spencer,  specialists  since  1 856,  47  Upper  Berkeley  Street,  London  W.1 . 
Old  Maps,  Prints.  Maps,  Views  of  all  parts  of  the  British  Isles,  also 
Foreign  Maps,  Views  and  other  subjects.  Your  interests  welcomed. 
Catalogues  issued.  Write  to:  Brian  J.  Page,  24  High  Street,  Billericay, 
Essex. 

Private  Collection  of  Oil  Paintings  in  Yorkshire.  Dutch  flowerpiece 
£60,  Dutch  skating  scene  £280,  Harry  Hall  (racehorse)  £100,  Morland 
£1  00,  plus  number  of  quality  landscapes  and  Coastal  scenes.  No  dealers. 
Box  No:  7456. 

Antique  Maps,  views,  books  of  Jerusalem  and  Palestine.  Write:  P. 
Kaplan,  10  Ruppin  Street,  Tel  Aviv,  Israel. 

WANTED 

Cartier  Ltd.  offer  highest  prices  for  Modern  and  Antique  Jewellery, 
and  Antique  Silver.  Strictest  confidence  observed.  Write,  phone  or  call 
1  75  New  Bond  Street,  London  W.1 .  01  -493  6962. 
Private  Collector  interested  in  offers  of  any  prints,  maps  or  other 
items  over  100  years  old,  directly  associated  with  the  Bahamas  Islands, 
including  maps,  scenic  views,  past  Governors,  pirates,  etc.  Please 
apply  P.O.  Box  1624,  Nassau,  Bahamas. 

Dr.  Wall  Worcester.  Private  collector  interested  in  purchasing 
blue  and  white  only  -  please  air  mail  full  description  and  price 
(color  photograph  if  possible)  to  P.O.  Box  287,  Chicago,  Illinois  60657. 
Urgently  needed,  fine  pair  18th  century,  or  early  19th  century 
mahogany  panelled  doors  for  an  opening  6  ft.  8  in.  wide  by  7  ft.  high. 
Please  write  to:  Mr.  Giorgio  Pietta  L.  Maino,  28  Milan,  Italy. 

PROPERTY 

Wiltshire.  In  attractive  Kennet  Valley  village.  Late  17th  century  house 
with  shop  suitable  for  antiques.  5  bedrooms,  3  reception,  kitchen,  bath. 
All  main  services.  Shop  with  ample  storage.  3  garages,  2  loose  boxes, 
etc.  Lovely  garden  with  good  river  frontage.  Freehold.  JOHN  GERMAN 
&  SON,  Ramsbury  (tel:  361),  Nr.  Marlborough,  Wilts. 

MISCELLANEOUS 

Interior  Decoration  -  We  are  pleased  to  quote  for  your  redecoration 
and  also  for  the  repairing  of  fine  furniture.  KEEBLE,  LTD.,  20  Welbeck 
Street,  W.1 .  Tel.  Welbeck  01  63. 

Cameo  Corner,  famous  both  for  antique  jewellery  and  the  best  in  con- 
temporary design,  also  buys  fine  antique  pieces.  26  Museum  Street, 
W.C.1 .  Tel.  01  -636  0401 .  Open  9-5  Thu.  6.30. 

Books  on  Art  and  Architecture,  especially  in  Britain,  new  and  old. 
Catalogues  issued,  send  1/-  in  stamps,  overseas  customers  no  charge. 
Collections  purchased.  FRANCIS  MARSDEN,  A.B.A.,  59a  King's  Road, 
Chelsea,  London  S.W.3.  (Postal  business  only.) 

Chartered  Accountants  seek  on  behalf  of  a  very  substantial  client,  in- 
terests in  businesses  dealing  in  Fine  Art,  Sculpture,  Objets  dArt,  Rare 
Books  and  Manuscripts.  Box  No:  7457. 

Bookbinding  Consultant  to  private  Libraries  available  to  improve,  ex- 
pand and  restore  personal  collections,  with  individually  designed  and 
executed  bindings.  Box  No:  7458. 

Restoration,  Sculpture,  Statuary,  Memorial  Plaques,  etc.  The 

famous  Morris  Singer  Sculpture  Foundry  will  be  pleased  to  quote  for  the 
restoration  of  all  works  in  bronze,  aluminium,  pewter  and  silver:  THE 
MORRIS  SINGER  FOUNDRY  LTD  .  STUDIO  18,  South  Parade,  Chelsea 
S.W.3  Tel.  01  -352  6452. 

Following  the  highly  successful  Sale  of  Antiques  at  Brympton  D'Evercy, 
Yeovil,  in  April,  Mr.  Charles  Clive-Ponsonby-Fane  proposes  to  hold  a 
further  sale  in  September,  to  be  limited  to  good  class  Antiques,  and  a 
few  further  lots  can  be  included  with  his  permission.  Details  should  be 
sent  to  R.  B.  TAYLOR  &  SONS,  22  Princes  Street,  Yeovil,  (Tel:  3474) 
who  will  be  conducting  the  sale. 

Register  advertisements  are  21  -  per  word,  minimum  €1 .6.0  for  75  words, 
which  must  be  prepaid  and  sent  to  the  Advertisement  Manager,  THE 
CONNOISSEUR,  CHESTERGATE  HOUSE,  VAUXHALL  BRIDGE 
ROAD.  LONDON  S.W.1  (Victoria  2331).  Addresses  or  Box  Numbers 
must  be  inserted  and  replies  to  the  latter  should  be  clearly  marked  with 
the  Box  Number.  The  Proprietors  of  The  Connoisseur  accept  no 
responsibility  for  any  sales  effected. 


JULY  7-26 

GEOFFREY  GREETHAM 
sculpture 

GEORGINA 
paintings 

drian  galleries 

5-7  porchester  place    marble  arch     london  w2 

01  -723  9473 


WIMBLEDON 

ANTIQUES 

FAIR 


Tuesday  to  Saturday 
JULY  15th  -  19th 


The  Town  Hall, 
Wimbledon 


1 1  a.m. -  8.30p.m. daily 
(First  day  2.30  p.m.) 


Furniture  and  silver  pre-1830  other  items  pre-1850 


A  Guide  to  Museum  and  Gallery  Acquisitions  in  Britain 


ON  VIEW 


1968/9  Edition.  Price  Eight  Shillings  and  Sixpence 

» 

Buying,  selling,  or  studying,  ON  VIEW  Vol.  3  is  a  mine 
of  information  copiously  illustrated. 

On  sale  now  at  bookshops,  museum  bookstalls  or  from 

PLAISTOW  PUBLICATIONS 

3  New  Plaistow  Road,  Stratford,  London  E.I5 


Price  8s.  6d.  (add  Is.  6d.  for  P  &  P) 


U.S.A.  single  copy  price  $1 .50 


I  lie  <  ■  iiiin  'i  i  i ir,  [uly 
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BY  APPOINTMENT  TO  HER  MAJESTY  THE  QUEEN.  GOLDSMITHS  AND  CRc.  >\X'N  JEWELLERS,  GARRARD  AND  COMPANY  LIMl'l  I:D,  LONDON 


D  The  Crown  Jewellers 

Fine  silver  Cake  Basket  dating  from  the  reign  of  George  II  1743. 
Maker,  John  Jacobs,  worked  in  Heming's  Row,  St.  Martins  Lane,  London. 
The  Arms  are  those  of  Geoffrey  Paul,  M.P.  for  Carlow  in  1725, 
an  ancestor  of  Sir  William  Joshua  Paul,  the  14th  Earl  of  Paul  wick. 


GAR  RAR 


GARRARD  &  CO  LTD  -112  REGENT  STREET  •  LONDON  WIA  2JJ  •  TEL  OI-734  7020 
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vr-> 


Antique  Ghiordes  Prayer  Rug. 
5  ft.  5  in.  x  4  ft.  o  in.  Ref:  53948 


Antique  and  Old  Oriental  Carpets 
and  Rugs,  Tapestries,  etc. 
BOUGHT-  SOLD  -  EXCHANGED. 
Fitted  carpeting  in  exclusive 
plain  colours  a  speciality. 


Perez 

112  BROMPTON  ROAD,  S.W.3 

Telephone  01-589  4411  (3  lines) 
Telegraphic  Address  'CARPEREZET' 


also  PARK  STREET,  BRISTOL  and 
AMSTERDAM 


BY  APPOINTMENT  ANTIQUE  DEALERS  TO  THE  LATE  QUEBN  MARY 

MALLETT 


MALLETT  &  SON  (ANTIQUES)  LTD., 
40  NEW  BOND  STREET,  LONDON  W.l. 

TELEPHONE  01-499  7411  (5  LINES) 
CABLES:  MALLETTSON  LONDON  W.l. 
AND  AT  BOURDON  HOUSE, 
2  DA  VIES  STREET.  LONDON  W.l. 


A  pair  of  Adam  carved  ivood  and  gilt  armchairs 
the  backs  elaborately  carved  with  paterae  and  husks. 
The  shaped  seat  frame  having  a  design  of  honey- 
suckle and  scrolls  on  tapered  legs  carved  with  acanthus 
leaves. 

Height  38  in. 
Width  across  arms  2$\  in. 
Seat  back  to  front  23  in. 
Seat  to  ground  17  in. 
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Wilson  &  Sharp 


Rare  silver  Chocolate  Pot  made  in  the  reign  of  George  I 
during  1715  by  Thomas  Parr  of  London.  Engraved  with  armorials. 
The  pot  has  a  capacity  of  two  pints. 


Wilson  &  Sharp,  139  Princes  Street,  Edinburgh.  , 

Telephone, 


A  Member  of  the  British  Antique  Dealers'  Association. 


031-225  5502 
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A  French  Regence 
style  striking 
bracket  clock 
veneered  with  red 
tortoiseshell  and 
applied  with 
ormolu  mounts 
(Circa  1840). 
Height  20  in. 

Illustrated  catalogue 
showing  magnificent 
■  selection  of  Buhl, 
tortoiseshell,  ormolu, 
marble,  enamel  and 
porcelain  clocks  in 
colour  on  loan  free 
of  charge.  Deposit 
required  £,5-0.0 
(Si 2. 00)  which  will 
be  refunded  when 
catalogue  is  returned. 


Philip  &  Bernard  DOMBEY 

174  KENSINGTON  CHURCH  STREET 
LONDON  W8  01-229  7100 


DORKING 

ANTIQUES 

FAIR 


THE  DORKING  HALLS 
Dorkino 


Tuesday  to  Saturday 
JULY  29  -  AUGUST  2nd 
11  a.m.  to  8.30  p.m.  daily 
(Opens  2.30  p.m.  first  day) 


Furniture  pre-1830 
Porcelain,  glass  pre- 1850 
Silver  pre-1860 
Jewellery,  paintings  pre- 1890 


Organised  h 


sea  oy 


"cMary  cRackham<AntiqucscFairs" 


7  Royal  Well  Place,  Cheltenham     Tel.  53485 


JERMYN  STREET  S.W.I. 

prominent  position  dose  to  Messrs.  Dunhill 

MODERN  SHOP  PREMISES 

Frontage  approx.  21  ft.    Depth  approx.  45  ft.  6  ins. 
Total  area  840  sc1-  ft- 

REAR  ACCESS 
LEASE  FOR  SALE 

Apply  joint  Agents 


HEALEY  &  BAKER 


AYLESFORD  &  CO 


29  St.  George  St..  Hanover  Sq  , 
London W  1 .        01-629  9292 


440  Kings  Road,  London  S  W.10 
01-351  0121 


Rupert  Preston  Ltd. 

17  KING  STREET.  St.  James's.  London  S.W.1.  01-930  1794 

Specialists  in  17th  and  18th  century 
Seascape  Paintings 


GET  AN  OFFER 

for  your  antique  or  modern  jewellery  and  silver.  Old  English  clocks 
(bracket,  longcase  and  carnage)  are  also  required. 

FROM  GARRARD 

The  Crown  Jewellers 
112  Regent  Street,  London  WIA  Hi.  01-734  7020 


Hal  O'Nians 

Dutch  •  Flemish  ■  Italian  Masters 

6  RYDER  STREET,  ST.  JAMES'S,  LONDON,  S.W.  I 
01-930  9392 


OP 

S  Wi 
Tel  01-493  47" 

Permanent  Exhibition  of  Old  Master  Paintings 


Consult  Europe's  leading  Directory 

GL  IDE  1  n  I  15 

1969-70 

for  the  best  sources  of  supplies  of  Antiques 

60,000  names  and  addresses  of  Antique  Dealers,  Picture  Galleries. 
Markets,  Fairs,  Exhibitions  classified  in  24  European  Countries,  Cities 
Towns,  Streets  and  Specialities.  1,100  pages 

Price  £3.  0.  0.  (2  volumes)  postage  extra 

Available  from  most  Antiques  Fairs  and 

G.&  F.  GILLINGHAM 

[Antique  Dealers  and  Exporters) 

4  Crediton  Hill,  Hampstead,  London  NW6 

Tel  01-435  5644 

EVERYBODY'S  KEY  TO  THE  TREASURE  HOUSES 
OF  EUROPE 
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'The  Visiting  Card' 
by  SIR  WILLIAM  QUILLER  ORCHARDSON,  R.A. 
Signed  and  dated  '03 . 

Canvas  size:  32J  X  25J  inches  (82  X  64  cms) 
Framed  size:    38 J  X  3ij  inches  (97  x  79  cms) 

M.  NEWMAN  LTD 

Established  1870  Members  of  The  British  Antique  Dealers'  Association  Ltd. 

43a  Duke  Street,  St.  James's  and  1/5  Ryder  Street,  London,  S.W.i 

Telephone:  01-930  6068  Telegraphic  Address:  NEWPIC,  LONDON,  S.W.I 
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ROSS-LAWSON  GALLERIES 

18  Dover  Street,  London,  W.1 . 
01  -629  0975/6 
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TZALPH  CO} 


Early  19th  Century  Shell  Cameo  brooch 
2{  inches  wide.  £75 


Member  of  the  B.A.DA 


5  ST.  MARY'S  HILL 
STAMFORD 
LINCOLNSHIRE 

Stamford  4159 


BEACONSFIELD 

with  direct  frontage  to  the  A40 

MODERNISED  PREMISES 

Spacious,  well  arranged  and  with  a  first-class  heating  system 
At  present  used  as  a  Picture  Gallery.  Eminently  suitable  for  Antiques 
Freehold  For  Sale 
Apply:  A.  C.  FROST  &  CO., 

BEACONSFIELD,  BUCKS.  (5555) 


THE  TRYON  GALLERY  LTD 

41-2  DOVER  STREET,  LONDON,  W.i  HYDE  PARK  5161 

Sporting  and  Natural  History  pictures 


JULIAN 


XVT-XX  Century  Works  of  Art  in  bronze  and  other  media 


THE  BIRD  SNARER 
(II  Cacciattore) 

Italo  Flemish  School  XVII 
Century  based  on  the 
model  of  one  of  a  pair  by 
Giovanni  Bologna  (1524- 
J608).  A  richly  gilt  bronze 
figure  with  an  unusual 
degree  and  range  of  after 
casting  chiselling. 
Variants  are  recorded  in 
some  public  and  private 
collections  but  none  it 
would  appear  with  such 
chiselled  enrichment. 
Height  without  marble 
base  X  inches. 


406  KINGS  ROAD  LONDON 
FLA  4400  and  3243 


S.W.10 


OMELL  GALLERIES 

FINE  19th  and  20th  CENTURY  PAINTINGS 
AT  REASONABLE  PRICES 

22  BURY  STREET,  ST.  JAMES'S,  S.W.I         839  4274 


EDWARD   SPEELMAN  LTD 

Old  Masters 
EMPIRE  HOUSE,  175  PICCADILLY 
LONDON  WiV  ONP 
01-493  0657 


CRANE  ARTS  LTD. 

321  Kings  Road,  London,  S.W.3  FLA  5857 

Tues.- Sat.  10-6 
Early  English  and  American  Primitive  Paintings 
Modern  Naives  •  Bizarre  Antiques 


GRABOWSKI  GALLERY 

84  Sloane  Avenue     London  SW3     01-589  1868 
Paintings  by 

LOIS  MATCHAM,  MARGARET  MELLIS  &  JUAN  MENDOZA 
1  st  July  -  31st  July 
Open  Monday  -  Saturday  10-6 


SABIN 

GALLERIES 

4  Cork  St.,  Bond  St. 
REGent  6186 


specialists  in 
paintings  and  drawings 
of  the  Georgian  era 


FRANK  PARTRIDGE 

&  SONS  LTD 


DEPARTMENT  OF  SILVER 


144  New  Bond  Street,  London  W.i 

TELEPHONE:  01-629  0834   CABLES:  FRAPARTRI  LONDON  W.i 


QUEEN  ANNE  BALUSTER  CASTOR 
By  Charles  Adam,  London  1705. 
lY  high- 


The  Connoissem 

Weeks  No.  2 


The  White  Hart  at  Salisbury 


Some  of  our  readers  flew  from  California  just  to  be  with  us 
on  our  first  Connoisseur  Week  at  Lavcnham ! 

Enthusiasm  for  this  course  was  immense;  gratifying  for 
the  care  witli  which  our  lecturers  were  selected  and  for 
the  work  that  went  into  ensuring  the  smooth 
running  professionalism  of  the  entire  venture. 

Next,  and  a  completely  new  course, 
a  Connoisseur  Week  at  The  White  Hart, 
Salisbury,  from  September  21st-  26th. 

New  experts  talking  on  new  subjects. 
Each  day  different,  each  afternoon  in  the  great 
homes  only  a  car  drive  away  and,  after  dinner, 
evenings  spent  listening  to  informative  talks 
from  experienced  specialists. 

Enjoy  the  rare  and  beautiful  things 
brought  to  you  in  comfort  and  among  f  riends 
in  a  way  impossible  elsewhere  and  exchange 


your  knowledge  with  specialists  in  a  relaxed 
and  intimate  atmosphere. 

Reserve  a  place  at  once.  Not  more  than 

40  applications  can  be  accepted  for  any  one 

week.  Let  The  Connoisseur  take  the  worn) 
oft  your  hands.  We  make  the  hotel 
reservation  for  you,  meet  you  with  privaj 
transportation  at  London  Airport  it  you  1 
confirm  vour  accommodation  and  make 
that  you  have  everything  you  want  thru 
the  week  you  are  our  privileged  associ 
detailed  information  and  terms  write  1 
The  Connoisseur  Weeks, 
The  Connoisseur, 
Chestergate  House, 
Vauxhall  Bridge  Road, 
London  S.W.  1. 


Silver  and  pon 
courtesy  of  As 
glass  by  Cecil 


BY  APPOINTMENT 
DEALERS  IN  ANTIQUE  FURNITURE  AND  WORKS  OF  ART 
TO  THE  LATE  QUE  EN  MARY 


M.  Harris  &  Sons 

44I52  New  Oxford  Street,  London  W.C.I 

Telephone:  01-636  2121  Telegrams:  Artisonne  London  WC1 


M  1 


Two  of  a  set  of  six  tine  Chippendale  carved  mahogany 
ladder-back  chairs.  England,  circa  1760 


CENTENARY  BOOK  containing  136  illustrations 
Price  60/-  nett, 
or  64/-  including  postage  and  handling  charges 
(or  equivalent  in  convertible  currency). 


GREGORY  &  CO. 

(BRUTON  STREET)  LTD.  ESTABLISHED  1823 


A  fine  early  19th  Century  8  light  crystal  chandelier  c.  1805. 
Height  48  inches 
Diameter  26  inches 

27  BRUTON  ST.,  BERKELEY  SQUARE 
LONDON,  W.i 

Telephone:  Mayfair  2608/9/0,  2066    Telegrams:  Gregco,  Wesdo  London 


CHARLES  WOOLLETT  &  SON 

(Members  of  The  B.A.D.A.  Ltd.) 


Rare  Longton  Hall  Coffee  Pot  and  Cover  moulded  with  leaves,  sides  painted 
in  colours  with  flowering  prunus  branches  in  the  Oriental  style,  divided  by 
iron  red  panels.  9|  in.  high. 

(See  Bernard  Watney  Longton  Hall  Porcelain  Plate  is) 


59/61    WIG  MORE   STREET,   LONDON   WIH  9LF 

Established  1889  Phone  01-935  8664 


THE  TRYON  GALLERY  LTD. 

41/42  DOVER  STREET,  LONDON  W.I      TEL:  01-493  5161 


(Ji,  1 1 1  ill 


AN  EXHIBITION  OF  BRONZES 

of 

MOVEMENT  AND  WILDLIFE  IN  AFRICA 

by 

JONATHAN  KENWORTHY 

2nd-  19th  July 
Daily  9.30  a.m.  -  6p.m.  Saturdays  10  a.m.  -  1  p.m. 
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Queen  Anne  silver- 

An  extremely  fine  and  rare  side-handled  coffee  pot 
made  in  1705  by  Joseph  Ward,  London,  and  engraved  with  original 
armorials.  It  is  9j  inches  high  and  weighs  21.7  ounces. 
As  with  all  antique  silver  and  jewellery  in  our  collection,  this 
piece  has  been  selected  for  its  outstanding  condition  and  importance. 

g%  N.  BLOOM  &  SON  LTD.  E  ,„  ,  ,  ,  ,  ,,,, 

^     #    DEALERS  IX  FINE  ANTIQUE  SILVER  AND  JEWELLERY 

-        40  Albemarle  Street,  Piccadilly,  London  W.l.  MAY  5060 
Member  of  the  British  Antique  Dealers'  Association. 
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EXHIBITION 


OF 


George  Hilditch 
1803-1857 


The  Thames  at  Richmond 
ioj  in.  by  9]  in. 


ENGLISH  PAINTINGS 


8  th  July  to  25  th  July,  1969 

10  a.m.  to  5.30  p.m.  Saturday  10  a.m.  to  12.30  p.m. 


GOODEN  &  FOX  LTD. 

38  BURY  STREET  ST.  JAMES'S, 
LONDON,  S.W.i 
01-930  6422 


FINE  ANTIQUE  SILVER 
51/52  CHANCERY  LANE,  LONDON,  W.C.2  Tel.  01-242  5857  and  5820 


Inscribed:  Presented  to  Rear  Admiral  Sir  Pnlteney 
and  Lady  Malcolm  by  the  Captains  of 
the  St.  Helena  Station,  in  testimony  of 
their  esteem  and  for  many  kindnesses 
received  July  4th  1817. 
(Rear  Admiral  Sir  Pulteney  Malcolm 
was  Commander-in-Chief  of  St.  Helena, 
1816-1817.) 


A  fine  Sonp  Tureen, 
by  PAUL  STORR 

George  111,  1817,  Weight  120  ounces 
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^appitf/en 
Antiques 

^  Ed 


Very  rare  Celadon  water  dropper 
inform  of  duck. 
Superb  colour  and  glaze. 
Korean-Koryo.  12th  Century. 


Celadon  water  dropper  inform  of fish. 
Decorated  in  dark  brown  and 
rare  underglaze  red. 
Ti  dynasty.  15th  Century. 


These  pieces  are  from  our  fine  collection 
of  Fifty-nine  Korean  Celadons 

Other  choice  items  from  our  varied  stock  include: 

1.  Fine  silver  tankard  by  R.  Timbrel  -  London  1693,  43  oz. 
Capacity  2\  quarts.  $2,500.00 

2.  Rare  Long-Case  clock  by  Joseph  Kirk  in  lacquer  case. 
Quarter  chime  year  astronomical  movement.  57,000.00 

3.  Fine  Chippendale  pie  crust  tip  top  table  with  ball 
and  claw  feet.  51,250.00 

4.  Very  fine  white  jade  bowl  8  in.  diameter  Ch'ien  Lung 
51,950.00 

5.  Rare  pre-Columbian  sitting  female  figure,  15  in.  high,  painted 
decoration,  Zacatecas,  circa  200  A.D.  $2,000.00 

6.  Oil  painting  by  Diaz,  'Woods  at  Fontainebleau'.  $400.00 

7.  German  pewter  guild  cup  27  in.  high,  circa  1750.  $450.00 

8.  Fine  serpentine  Adams  brass  fireplace.  $750.00 

9.  English  Spode  tea  service,  26  pieces,  circa  1815.  5350.00 
10.  Choice  collection  of  Oriental  jade,  ceramics,  bronze, 

snuff  bottles  etc. 


812  GRANVILLE  STREET,  VANCOUVER  9,  BRITISH  COLUMBIA,  CANADA 

and 

187  GRANVILLE  STREET,  VANCOUVER  9,  BRITISH  COLUMBIA,  CANADA 


THE  BRITISH  ANTIQUE 
DEALERS'  ASSOCIATION 


During  this  year  we  shall  continue  to  illustrate  Works  of  Art  acquired 
through  members  of  the  Association  which  have  enriched  Museum  Collections. 


John  Hoskins'  "Portrait  of  a  Lady'  was  acquired  in  1969  by  The 
Henry  E.  Huntington  Library  and  Art  Gallery,  San  Marino,  California. 
For  many  years  the  Huntington  Gallery  has  owned  a  large  and  important 
group  of  late-eighteenth  century  British  miniatures,  especially  a 
notable  series  by  Cosway,  but  it  is  only  recently  that  the  collection  has 
been  expanded  to  include  seventeenth  century  examples. 

The  Hoskins  miniature  (oval  on  ivory  2f  ins.  X  2\  ins.)  is  a  fine, 
characteristic  example  ot  the  artist's  later  work.  Unfortunately  there  is 
no  clue  concerning  the  identity  ot  the  sitter.  The  portrait  is  not  dated, 
but  is  signed  in  gold  with  the  initials,  a  dotted  I  and  a  separate  H.  This 
form  of  signature  is  one  which  the  artist  seems  to  have  employed  only 
after  the  mid-1640's.  A  miniature  of  very  similar  type,  representing 
Elizabeth,  Countess  of  Exeter,  is  at  Burghley  House,  but  this  portrait  is 
likewise  undated. 

The  Huntington  miniature  came  from  the  well-known  de  la  Hey 
Collection,  which  was  dispersed  at  Sotheby's  in  1968.  It  is  the  rifth 
seventeenth  century  British  miniature  to  enter  the  Huntington  Gallery 
in  the  past  two  years,  and  the  first  by  Hoskins. 

By  courtesy  of  The  Henry  E.  Huntington  Library  and 
Art  Gaflery,  San  Marino,  California. 


A  booklet  price  ios.  post  free  ($1.50  abroad)  giving  the  names  and  addresses 
of  established  dealers  in  antiques  and  works  of  art  who  are  elected  members 
of  the  Association  will  be  forwarded  on  application  to  the  Secretary. 


20  RUTLAND  GATE,  LONDON  S.W.7 


01-589  4128 


MAXIMEMAUFRA   LES  PHARES 
Oil  on  canvas  23f  x  28|  inches 
Signed  and  dated:  MAUFRA  1905 


EXHIBITION: 
French  and  Belgian  painting: 
Where  they  meet  and  diverge 
June  25th- July  30th 

RUTLAND  GALLERY  in 
association  with  the  Crane 
Kalman  Gallery 
29  Bruton  Street 
W.i. 

01-629  0303 


1 1 


Sugar  Bowl 

I  limhui  di  i  -  ;  i         :  W.  A\  tnun    \\  eight :  8  oz,  6  dw  t. 
Height:  3  inches    Diameter:  4  inches 

HOW  OF  EDINBURGH 

ONLY  ADDRESS 
2-3  PICKERING  PLACE,  ST.  JAMES'S  STREET 
LONDON  S.W.I 

Telephone  &  Telegrams:  01-930  7140 


When  in  Montreal 
Visit  Dominion  Gallery 

The  DOMINION  GALLERY  with  Rodin's  "Burgher  of  Calais"  and  Henry 
Moore's  "Woman  1957-58"  in  front  of  its  building  has  17  Galleries  on 
4  floors 


William  Marlow.  1740-1813 
"Gatehouse  of  Kirkham  Priory" 
254  x  30i  inches 


Paintings  by: 

AIZPIRI 

LAVERY 

BORDUAS 

F.  LEGER 

BRIANCHON 

LEPINE 

CAFFI 

"MAHDY 

CALS 

MANE-KATZ 

CAMERON 

MANZU 

•CAMPIGLI 

•MARCHAND  1 

CARR 

*  MARIN1 

•CASSINARI 

MARIS 

M.  DAWSON 

MARLOW 

DERAIN 

"MATHIEU 

DUFRESNE 

*M0RRICE 

"  EDZARD 

•OUDOT 

EISENDIECK 

•RIOPELLE 

FANTIN-LATOUR 

*SUZOR-COTE 

FOUJITA 

TERECHKOVITZ 

"GOMERY 

THARRATS 

HITCHENS 

•VILALLONGA 

HUSZAR 

VOLLON 

JONGKIND 

WAROQUIER 

•KRIEGHOFF 

and  others 

Sculptures  by: 

"ARCHIPENKO 

MEUNIER 

"ARP 

•MINGUZZI 

'BARELIER 

•MIRKO 

CESAR 

•MOORE 

'CHADWICK 

•PAOLOZZI 

•ETROG 

REDER 

•FAZZINI 

•RODIN 

'GRECO 

•ROUSSIL 

HAJEK 

•SCHLEEH 

"MAILLOL 

ZADKINE 

MARINI 

and  others 

'more  than  five  works 

Over  175 
Canadian  Artists 
19th  and  20th  Century 
Old  Masters 
Great  European 
Artists 


CANADA'S  LARGEST  SELECTION 
OF  FINE  PAINTINGS  AND  SCULPTURE 
IN  CANADA'S  LARGEST  ART-DEALER  GALLERY 
1438  Sherbrooke  West  Montreal 


MICHAEL  HALL 
FINE  ARTS  Inc. 


6  East  79th  Street  New  York,  N.Y.  10021 
Tel:  249-5053  Cable:  Mikhallart 


By  appointment  only 


An  extremely  tare 

4 

Leeds  Condiment  Set 

in  perfect 

condition. 

Circa  1780-90 

Rowland's  Antiques 

Route  202  -  Route  413 
Buckingham,  Bucks  County,  Pennsylvania 
Telephone:  (215)  794-7611 
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NEWHOUSE 

GALLERIES,  Inc. 

Established  1878 


BAREND  GRAAT 
(1628-1709) 


On  Canvas  23  X  ig\  inches 

15  East  57th  Street,  New  York,  N.Y.  10022 

(212)  PLAZA  5-4980 


LIU 


FRANK  CARO 


White  Porcelain  Tara 
Nepalese 
Height  12^  inches 


41  EAST  57th  STREET 
NEW  YORK  CITY 

(312)  PL.  3-2166 


18th-Century  French  Antiques 


J 


\ 


Important  Louis  XVI  fauteuil,  carved  and  gilded 
frame  -  signed  BERNARD,  France  circa  1775. 


CHARLES  C.  PATERSON 

746  Madison  Ave.,  New  York,  N.Y.  10021  •  UN  1-1666 

Member  Art  and  Antique  Dealers  League  of  America 
National  Antique  and  Art  Dealers  Association  of  America,  Inc. 


DOLPHIN  GALLERIES 


Santa  Barbara, 

1253  Coast  Village  Road 


California 
(805)  969-5026 


'The  Shepherdesses'     C.  W.  Dietricy  c.  1750 
Oil  on  canvas  24  in.  x  30  in. 

17th  AND  18th  CENTURY 

Paintings,  Prints,  Engravings    Period  Furniture 
Oriental  Antiques,  Meissen 
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William  Glackens    'Picnic  Scene'    charcoal  and  pastel    11  in.  <  17  in. 


George  Bellows    Meeting  of  the  'Daffydil'  Athletic  Club    charcoal    1 6  in  <  20  in. 


3TI)e  <§aUtry  collection 
inclubcs:  luorks  bp: 

Thomas  Anshutz 
Albert  Bierstadt 
G.  E.  Browne 
Wm.  M.  Chase 
C.  K.  Chatterton 
Jasper  F.  Cropsey 
J.  M.  Culverhouse 
Arthur  B.  Davies 
Louis  Eilshemius 
Frederick  C.  Frieseke 
A.  B.  Frost 
Childe  Hassam 
M.  J.  Heade 
Robert  Henri 
E.  L.  Henry 
David  Johnson 
J.  F.  Kensett 
Ernest  Lawson 
George  Luks 
Reginald  Marsh 
Andrew  Melrose 
Willard  Metcalf 
Thomas  Moran 
Grandma  Moses 
Jerome  Myers 
Edward  Potthast 
Theodore  Robinson 
Everett  Shinn 
John  Sloan 
Joseph  Stella 
Wm.  Aiken  Walker 
Irving  Wiles 


Cfjapellter  (^allerieg 

listablishcd  in  1916 

22  EAST  80th  STREET  and  943  MADISON  AVENUE 
NEW  YORK  CITY  10021    Tel:  YU8-8430 
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IMPERIAL  JADE 

MINING,  INC. 

Occasionally  large  pieces  of  jade  are  found  among  the 
smaller  jades  in  our  deposits.  When  this  occurs,  we  use 
them  for  one  of  a  kind  objects  of  art.  This  is  only  one  of 
several  currently  available.  Pieces  range  from  $20.00 
to  $2,000.00  per  pound.  Table  weights  range  from  15  to 
2ro  pounds.  We  also  offer  the  connoisseur  the  following 
items.  Each  one  of  a  kind.  Each  individually  com- 
missioned. 


Mausoleum 

Hand- Carved  Pulpits 

Baptismal  Founts 

Corner  Stones 

Monuments 

Sarcophagus 

Statues 

Corporate  Crests 


$10,000  to  $2$, 000, 000 

$j,ooo  to  $300,000 

$c,ooo  to  $co,ooo 

$500  to  $1  co,oroo 

$3,000  to  $i,ooo,<ooo 

$100,000  to  $400,000 

$10,000  to  $500,000 

$I,£00  to  $10,000 


Rare  Jade  boulders  in  natural  form  are  offered  to  the 
collector.  Trades  of  genuine  Jade  for  hardstone  carvings, 
precious  stones  and  objets  d'art,  are  always  considered. 
Special  commissions  solicited.  By  appointment  only. 

Russell  H.  Underdahl,  Pres. 
Imperial  Jade  Mining,  Inc. 
2710  Nicollet  Avenue,  Minneapolis,  Minnesota  ££40 8, 

U.S.A. 

Phone:  61  2-827-5481 


Invaluable. 


The  Connoisseur  Art  Sales  Index  is 
an  invaluable  new  service  for  collectors, 
investors  and  dealers  in  fine  art.  It  pro- 
vides fully  comprehensive  information  of 
past  and  future  movements  in  the  leading 
auction  rooms  of  the  world. 

Fortnightly  an  index  is  published 
giving  details  of  forthcoming  art  sales  in 
the  two  weeks  ahead;  naming  the  artists, 
the  pictures  for  sale,  lot  numbers,  sale 
rooms  and  date  of  sale. 


The  Connoisseur 
QRT  SPIES  mOEX 


Every  month  an  index  is  produced 
of  the  paintings  sold  and  the  prices  paid 
with  a  report  by  leading  experts  on  current 
movements  and  the  possible  future  trends 
in  fine  art  investment. 

The  information  is  provided  in 
loose-leaf  form  for  binding  inside  an  ex- 
panding cover,  and  costs  only  £25  per 
annum.  Write  for  further  information  to 
The  Connoisseur  (Art  Sales  Index  Dept.), 
Chestergate  House,  Vauxhall  Bridge 
Road,  London,  S.W.I. 


ANTIQUE  ORIENTAL  RUGS 


Outstanding  selection  of  rare  pieces  in  room 
size,  small  size  or  runners.  Collector's  pieces. 

CAUCASIAN  TURKISH     PERSIAN  TURKOMEN 


KAZAK 

CAB1STAN 

CUBA 

DAGHESTAN 

CHICHI 

KARABAGH 


GHIORDES 

KULA 

OUSHAK 

HEREKE 

BERGAMO 

LADIK 


KERMAN 
SEHNA 
KASHAN 
TABRIZ 
FERAGHAN  KHACHLI 
SHIRAZ 


TEKKE 
AFGHAN 
SAMARKAND 
KHIVA 


46  years  of  dealing  in  Antique  Oriental  Rugs 

R.  R.  Markarian 
c/o  A.  B.  Closson  Jr.  Co. 

4th  &  Race  Streets 
Cincinnati,  Ohio  45202 
513-621-1536 
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largest  in  the  South 

OVER  50,000  SQUARE  FEET  OF  FLOOR  SPACE 
•    WHOLESALE  TO  THE  TRADE  • 

period  furniture  art  glass 

oil  paintings  clocks 

oriental  rugs  decorator  items 

porcelain  chandeliers 

bronzes  oriental  objects 

EUROPEAN  SHIPMENTS  SEMI-MONTHLY 
hours:  9  a.m.  to  6  p.m.  monday  through  Saturday 


antiques 

inc. 

RT.  #2  •  HIXSON  TENN.  37343  •  PHONE  615-877-0661 
15  MILES  NORTH  OF  CHATT.  AT  INTERSECTION  27  AND  153 


Calamander  Wood  Secretaire  Circa  1800 


JADE  CARVINGS  AND 
CHINESE  SNUFF  BOTTLES  A  SPECIALITY 

Grey  Jade  Coupe  with  extended  undercut  carving  of  Prunus  blossoms  and 
foliage,  with  a  Bat  forming  a  handle.  Length  6  in.,  height  1  f  in.  1  8th  Century. 
Green  Jade  Duck  with  darker  mottling  in  the  neck,  chest  and  wing  tip  areas. 
Rosewood  stand.  Height      in.  Late  19th  Century. 

Grey  Jade  Horse  and  foal,  the  foal  of  lighter  tone.  Length  2J  in.,  height 

2  in.  Rosewood  stand.  18th  Century. 

The  heights  given  include  the  height  of  the  stand. 

MAINLAND,  PENNSYLVANIA  I945I 
(19  mi.  from  Phila.  at  Lansdale  Exit  of  Pa.  N.E.  Extension) 
By  appointment  please.  Phone  (2I5)  723-3949 


BERRY  HILL  GALLERIES 


743  FIFTH  AVE. 


PLaza  3-8130 


New  York,  N.Y.  10022 

Cables:  Berryhill  New  York 


'TEMPETE' 


EUGENE  CARRIERE 


Oils  on  canvas,  II  in.    <  14I  in.  Fully  signed. 
Ex.  Delaquerriere  Collection. 
Illus:  #49  in  the  Catalogue  of  the  Retrospective  Exhibition 
"EUGENE  CARRIERE  -  SEER  OF  THE  REAL" 
Allentown  Art  Museum,  Allentown,  Pa. 


LVII 


EUGENE  SUSSEL 

ANTIQUES    •    FINE   ART    •  APPRAISALS 

1929  Chestnut  Street 
Philadelphia,  Pennsylvania  19103 
(215)  LO  9-2563  or  KI  5-6222  (evenings) 

Members:  Appraisers  Association  of  America 
Art  &  Antique  Dealers  League  of  America,  Inc. 


EDWARD  MORAN 

(1829-1901) 

Oil  on  canvas,  20  x  30" 

Signed  lower  left. 

Vibrant  coloration. 

TREASURES  FROM  PORTUGAL 


17  th  Century  oak  chest.  The  front  carving  is 
repeated  on  both  sides.  Iron  handles  and  lock. 
Length,  58\  in.  Height,  19\  in.  Depth,  19  in. 
'The  reclining  seraphim  is  a  1 7th  Century  wood 
sculpture  in  beautiful  shades  of  blue. 
These  are  just  two  examples  of  our  vast  collec- 
tion of  15th  through  1 8th  Century  pieces. 

ALCO  FORADO 

302  East  52nd  St.  near  Second  Ave. 
New  York  10022    (212)  758-4618 


ARPAD  ANTIQUES,  INC. 


A  very  fine  pierced  oval  fruit  basket 
on  plateau;  and  a  matching  pair  of 
divided  sweetmeat  baskets,  with 
contemporary  crystal  inserts. 
Silver  gilt,  with  ram's  head  handles, 
all  finely  chased:  engraved  with  a  coat  of  arms. 
George  III,  London,  1786, 
by  John  Wakelin  and  William  Taylor. 
Center  piece  -  15  in.  long,  7  A  in.  high. 
Each  basket  -  10]  in.  long,  3^  in.  high. 

3125  M  Street,  N.W. 
Washington,  D.C.  20007  (202)  FE  7-3424 
Member:  Appraisers  Association  of  America 


SCULPTURE  OF  THE 
RENAISSANCE  THROUGH  THE 

NINETEENTH  CENTURY 
INCLUDING  'LES  ANIMALIERS' 


NINETEENTH  AND 
EARLY  TWENTIETH  CENTURY 
AMERICAN  PAINTINGS 
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Hepplewhite  mahogany 
bow-front  chest 
with  brushing  slide. 
Excellent  condition. 
Circa  1790. 

Length  37", 
depth  23", 
height  38". 


Wakefield-Scearce  Galleries 

DIRECT  IMPORTERS 

Open  every  day  9  a.m. -5  ;>.m.  Closed  Sundays. 
Telephone:  (502)  ME  3-4382 
Visit  our  Subterranean  Silver  Vault 

HISTORIC  SCIENCE  HILL 
SHELBYVILLE,  KENTUCKY 

on  BOTH  main  wads  (U.S.  60  and  1-64) 
between  Louisville  and  Lexington 


FRANCHISED  DEALERS  FOR  DOUGHTY  AND  BOEHM  BIRDS  AND  CYBIS  PORCELAINS 

(  We  welcome  your  requests  for  specific  models) 
Member  oj  the  Art  and  Antique  Dealers  League  of  America,  Inc. 


"A  Garland  ot  Flowers" 
School  of  Daniel  Seghers 
oil  on  canvas,  38|  X  29  inches 


We  need  Blakelock,  Inness, 
Twachtman  and  Hudson  River  artists 


VOSE  GALLERIES 

OF  BOSTON,  INC. 

ESTABLISHED  1841 

238  NEWBURY  STREET.  BOSTON,  MASS.  02116 
(617)  536-6176 


I  IX 


English  Chippendale  18th  Century 
mahogany  banquet  table,  center  drop 
leaf. 

55  in.  wide,  71§  in.  long,  two  D  ends 
55  in.  x  28  in.  each.  Overall  length 
1271  in. 

Circa  1780,  price  $3750. 


562  LINCOLN  AVENUE.  WINNETKA,  ILLINOIS 
HILLCREST  6-0912 


GEORGE  HORAN  (Oriental  Antiques)  LTD. 

By  Appointment  Suppliers  to  the  Corps  Diplomatique 
Member  of  Independent  Antique  Dealers  of  America,  Inc. 

FIRST  FLOOR,  5  BLENHEIM  STREET, 
NEW  BOND  STREET,  OFF  OXFORD  STREET, 
LONDON  WIY  9 LB 

TELEPHONE:  After  II  a.m.  01-629  2083  After  7  p.m.  01-622  5968 

Weekdays  11  a.m.  to  5  p.m.  —  Saturdays  by  appointment 


Specialists  in  fine  Chinesi 
and  Japanese  porcelains, 
bronzes,  ivories, 
Chinese  furniture, 
netsuke,  scroll  paintings, 
Tibetan  tankas, 
screens,  cloisonne  etc. 


Private  collection  of 
Persian  pottery, 
circa  2000-3000  B.C., 
small  Luristan  bronze 
amulets  and  arrow-heads 

*   #  * 
Fine  old  Persian  rugs. 
Photos  on  request. 
French  Spoken 


Rare  group ,  Kwan  Yin,  gilt,  seated  on  dog  of  To. 
Lacquer  on  fabric.  Height  1  g  inches. 
Length  20  inches.  Early  Ming. 


The  Connoisseur 
is 

published 
monthly 

Price  12/6 

SUBSCRIPTION  RATES  IN  BRITAIN 
£jl  10s  a  year  including  postage 

IN  U.S.A. 

$22.00  for  12  issues 
$40.00  for  24  issues 
$55.00  for  36  issues 

The  12  issues  include  the  Antique  Dealers'  Fair  Number 
Subscriptions  to 

in  U.K.  The  Subscription  Department,  The  National  Magazine  Co. 
Ltd.,  22  Armoury  Way,  London,  SW18 

in  U.S.A.  The  Connoisseur,  250  West  55th  Street,  New  York, 
N.Y. 10019 
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Four  centuries  of 
the  English  Heritage 


What  did  the  Elizabethans 
wear?  Who  built  the 
great  country  houses  of 
England  and  how  were 
they  furnished? 

When  did  the  vogue  for 
'Chinoiserie'  reach  its  climax? 

These  and  many  thousands 
of  other  questions  are 
answered  in  The  Connoisseur's 
Complete  Period  Guides, 
a  history  of  the  major  and 
minor  arts  and  crafts  of 
England's  richest  four 
centuries,  right  through 
from  the  Tudor  to  the 
Early  Victorians. 

Over  1500  pages  of  text, 
together  with  576  pages  of 
black  and  white  photographs 
and  hundreds  of  line 
drawings,  diagrams  and 
contemporary  prints. 
For  anyone  with  any  interest 
in  the  arts,  this  book  is  as  exciting  as 
it  is  informative. 
Available  from  all  good  booksellers,  price  4  gns. 
Compiled  by  The  Connoisseur. 
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SOTHEBY'S 


WEDNESDAY,  9th  JULY 


MODERN  BRITISH 
DRAWINGS,  PAINTINGS, 
AND  SCULPTURE 


the  property  of  The  Hon.  Robin  Macdonald 
Sinclair  of  Ulbster,  J.P..  V.L., 
Sir  Gavin  Lyle,  Bt.,  Major  Oliver  Lindsay, 
Robert  Smith,  Esq.,  Richard  Smart,  Esq., 
the  late  A.  F.  C.  Turner,  Esq.,  and  the 
Trustees  of  the  Henry  Roland  Collection 


Sir  Jacob  Epstein  George  Bernard  Shaw  1934,  bronze,  signed.'-height 

1 85  inches 


Sir  Winston  Churchill,  K.G..  O.M.,  C.H..  F.R  S.  Hon.  R.A.,  Lawrence  Farm,  Plocgsteert.  1916.  Signed  with 


SOTHEBY'  S 

MONDAY.  21st  JULY 

ARMS  AND  ARMOUR 

Illustrated  Catalogue 


nla  pair  of  flintlock  pistols  by  Beauford.  c.  1 730.  1  2i  inches 

e  da  pair  of  flintlock  pistols  by  James  Freeman,  c.  1710.  1  34  inches 

eila  pair  of  early  1 8th  century  flintlock  pistols,  1  5|  inches 


A  flintlock  ferguson-type  rifle  by  Payne  &  Son.  Petworth.  early  19th  century.  46  inches 
A  Swiss  or  Austrian  superimposed  target  load  rifle,  early  18th  century,  54  inches 


SOTHEBY'S 


AT  GLENEAGLES  HOTEL,  SCOTLAND 

THURSDAY,  28th  AUGUST,  and  the  following  day  at  9  pm  each  day 

SILVER,  WORKS  OF  ART,  BRONZES, 
ARMS  AND  ARMOUR,  EIGHTEENTH, 
NINETEENTH  AND  TWENTIETH 
CENTURY  PAINTINGS 


Patrick  Nasmyth 


A  view  of  Edinburgh 


On  view  at  Sotheby  &  Co.,  142  New  Bond  Street,  London  W1A  2AA  from  Monday,  4th  August 
Friday  15th  August  and  at  Gleneagles  Hotel,  Perthshire,  Scotland,  from  Sunday  24th  August 


OTHEBY'S 


(Affiliated  Company:  Parke-Bernet  Galleries  Inc.) 


II  Did  the  following  sales  in  July,  each  sale  beginning  at  1 1  am  unless  otherwise  stated 

V|   AT  LEAST  TWO  DAYS  PRIOR    ALL  CATALOGUES  POST  FREE 


Ml  )N 

hei&Co. 

3t  ew  Bond  Street, 
d.  W1A2AA 
,p  ne.01-493  8080 
>x.  Dndon  24454 
ns:  Abinitio,  London 

\N  ORK 

ie  ernet  Galleries  Inc. 
1 1\  dison  Avenue,  New  York  1 0021 
>p  ne:  21 2-879-8300 
I  ew  York  222643 
\g  vs:  Parkgal,  New  York 
hfc'sof  London  Ltd. 
IVdison  Avenue,  New  York  1  0021 
\p*ne:  21  2-758-2891 
igms:  Abinitio,  New  York 

LI0RNIA 

m&'sof  London  Ltd. 

»EScutive  Life  Building,  Suite  904, 

7  ilshire  Boulevard 

ei  J  Hilts,  California  90210 

)pme:  21 3-274-7329 

1X77120 

\:e 

\ti  mtative  for 
Mf  &  Co. 

Bfli-Bernet  Galleries  Inc. 
Hi  Abdy 

iae  Duras,  Paris 8e 
tavne:  Anjou  2599 

■any 

Ustrasse  6a,  8  Munich  22 
tone:  292252 

SUA  LI  A 

Wy  &  Co.  (Australia)  Pty.  Ltd. 
flpor.  Princes  Gate, 
Aiders  Street 
nirne  Victoria  3000 
tarns:  Abinitio,  Melbourne 

IV  DA 

|ly  &Co.  (Canada)  Ltd. 
finge  Street,  Toronto  1 ,  Ontario 
B>/7e:(416)  861-6761 
Bms:  Abinitio,  Toronto 

L 

tmentative  for 
ly  &  Co. 

Ife-Bernet  Galleries  Inc. 
Qsne  Dauphine, 
ftgarno  Corsini, 
(Florence 
mne:  24264 

liiON 

tentative  for 
By  &  Co. 

ffe-Bernet  Galleries  Inc. 

u  r  Atallah,  Eldorado  Buildings 

)  ,11 0,  Hamra  Street,  Beirut 

I  one:  2571 50/2821 1 6/285438 

?  ims:  Auctionart,  Beirut 

I  H  AFRICA 

I  tentative  for 
I  )y  &  Co. 

e-Bernet  Galleries  Inc. 
■i  :assirer 

'  ox  31 01 0,  Braamfontein 

i  nesburg.  South  Africa 

e  tone:  Johannesburg  724-5967 


Tuesday,  1  st  July,  at  1 1  am  and  2.30  pm 

Important  Oriental  Manuscripts  and 
Miniatures 

the  property  of  The  Rev.  Gervase  W.  Markham, 
J.  R.  Meugens,  Esq.,  H.  De  Vere  Clitton  Esq.,  L.  F. 
Sturge,  Esq.,  the  late  L.  Illingworth-Butler,  Esq., 
and  other  owners.  Cat.  (46  plates)  /Ji. 

Tuesday,  1  st  July,  at  1 0.30  am 
Important  Chinese  Jade  Carvings, 
Ceramics  and  Works  of  Art 

the  property  of  Lady  Dodds,  Col.  P.  S.  Mitcheson, 
D.S.O.,O.B.E., Mrs.  A.Wilson,  Miss  P.  L.  Slaugh- 
ter, Lieut-Col.  and  Mrs.  W.  B.  R.  Neavc-Hill,  and 
other  owners.  111.  Cat. 

Tuesday,  1  st  June,  at  6.30  pm 

Fifty  Works  by  Le  Corbusier 

the  property  of  La  Fondation  Le  Corbusier,  Paris, 
the  Centre  Le  Corbusier-Heide  Weber,  Zurich, 
and  a  Private  Collector,  including  paintings,  draw- 
ings, collages  and  sculpture  created  between  the 
years  1919  and  1964.  Cat.  (50  plates,  22  in  colour). 
£1.10.0. 

Tuesday,  1  st  July,  at  1 1  am  and  2.30  pm 

Egyptian,  Western  Asiatic,  Irish, 
Bronze  Age,  Greek,  Etruscan,  Roman 
and  Anglo-Saxon  Antiquities, 
Ancient  Glass  and  Jewellery,  Islamic 
Pottery  and  Metalwork 

the  property  of  the  Rt.  Hon.  the  Earl  of  Lonsdale, 
Lady  Organc,  and  other  owners.  Cat.  (64  plates) 

Wednesday,  2nd  July 

Impressionist  and  Modern  Paintings 
and  Sculpture 

the  property  of  Mrs.  Leslie  Stephens,  Mr.  Graham 
B.  Blaine  of  New  York,  Carl  Pissarro  Esq.,  Mr. 
Crawford  A.  Black  of  New  York,  Mr.  and  Mrs. 
Kirk  Douglas  of  Beverly  Hills,  and  other  owners, 
including  Pay  sage  a  Louveciennes  by  Alfred  Sisley, 
1873,  Le  Port  de  Bordeaux,  Voilier  en  Cale  seche  by 
Eugene  Boudin,  1874,  Marine  a  Cowes  by  Berthe 
Morisot,  1875,  Deux  Danseuses  an  Foyer  by  Edgar 
Degas,  pastel,  c.  1875,  A  la  Lisiere  du  Bois — Les 
Sablons  by  Alfred  Sisley,  1884,  Paysage  de  Printemps, 
by  Alfred  Sisley,  1890,  La  Moisson  by  Camille 
Pissarro,  1892,  La  Recolte  des  Potnmes  de  Terre  by 
Camille  Pissarro,  1893,  Misia  et  Thadee  Natanson 
by  Edouard  Vuillard,  c.  1896,  Ladies  Cove,  Lang- 
land  Bay  by  Alfred  Sisley,  1897,  Les  Anemones  by 
Pierre-August  Renoir,  1901,  Mediterranee  Vent  d' est 
by  Henri  Edmond  Cross,  e.  1902,  Pout  sur  la  Seine 
a  Chatou  by  Maurice  de  Vlaminck,  1906,  Nature 
Morte  aux  Picliets  by  Georges  Braque,  1906,  La 
Fenetre  aux  Carreaux  de  couleurs  by  Raoul  Dufy, 
1906,  Le  Vieux  Pont  de  Mantes  by  Maurice  de 
Vlaminck,  c.  1909-10,  La  Rue  Saint-Rustique  by 
Maurice  Utrillo,  c.  1920,  Composition  I  by  Pict 
Mondrian,  1920,  Landschaft  by  Max  Beckmann, 


T924,  Le  Poulpe  by  Max  Ernst,  c.  1925-26,  L'Avenir 
by  Rene  Magritte,  1934,  Ktihle  by  Wassily  Kand- 
insky,  1941,  Composition  by  Nicolas  de  Stacl,  1950. 
Cat.  (108  plates,  49  in  colour)  jQi. 

Wednesday,  2nd  July,  at  5  pm  and  follow- 
ing day  at  2.30  pm 

Impressionist  and  Modern  Paintings, 
Drawings  and  Sculpture 

the  property  of  the  Rt.  Hon.  Lord  Sieff  of  Brimp- 
ton,  Lady  Iddlesleigh,  Mrs.  A.  M.  Crawford,  and 
other  owners,  including  Le  Matin,  Les  Audelys  by 
Maximc  Maufra,  1902,  Paysage  by  Jean  Metzinger, 
c.  1921,  Nature  Morte  au  Panier  by  Moise  Kisling,  c. 
1917,  Etudes  pour  le  Concours  de  Bridge  by  James 
Ensor,  1940,  Mere  ct  Enfant  by  Mary  Cassatt, 
pencil,  Etude  pour  la  Moisson  by  Paul  Cezanne, 
watercolour  and  pencil,  c.  1875,  Danseuse  by  Edgar 
Degas,  reel  chalk,  Scene  de  Plage  by  Eugene  Boudin, 
watercolour  and  pencil,  1 865,  I  ue  de  Notre  Dame  by 
Paul  Signac,  gouache  and  black  crayon,  191 1, 
feune  Homme  au  Chapeau  by  Amedeo  Modigliani, 
pencil,  Femme  Assise  dans  un  Fauteuil  by  Pablo 
Picasso,  watercolour,  c.  1914,  Personnages  couches 
dans  un  paysage  by  Fernand  Leger,  watercolour, 
1921,  Jeux  sur  la  plage,  by  Raoul  Dufy,  gouache, 
Cour  de  Ferine  by  Maurice  de  Vlaminck,  gouache, 
Vase  d' Anemones  sur  une  table  by  Andre  Dunoyer  de 
Segonzac,  watercolour  and  indian  ink. 
111.  Catalogues  12s.  6d.  and  175.  6d. 

Thursday,  3rd  July,  at  2.30  pm 

French  Animalier  Bronzes  and  Good 
Works  of  Art 

including  animalier  bronzes,  comprising  game  birds, 
deer,  cattle,  hens,  horses,  dogs,  bears,  lions,  tigers 
and  elephants,  including  works  by  Pierre  Jules 
Menc,  Louis  de  Monard,  Isadore  Bonheur,  Rosa 
Bonheur,  Jules  Moigniez,  Lecourtier,  Louis  Fremiet 
and  J.  Willis  Good  and  examples  from  the  work- 
shops of  C.  Fratin,  E.  Delabrierrc,  A.  L.  Barye, 
A.  N.  Cain,  P.  Comolera,  A.  Levasseur  and  E. 
Lancere,  a  Dieppe  ivory  oval  dish,  a  Dutch  silver 
mounted  tortoiseshcll  games  board,  a  Venetian 
pair  of  bellows,  a  Limoges  enamel  plaque  by  Jean 
de  Court  and  a  South  German  house  altar,  and 
good  sixteenth  century  wood  carvings.  Cat. 
(13  plates)  6s. 

Thursday,  3rd  July 

Silver  and  Plate  of  the  Reigns  of  King 
William  IV  and  Queen  Victoria 

the  property  of  The  Rr.  Hon.  The  Earl  ot  Enni- 
skillen,  Spencer  Freeman,  Esq.,  C.B.E.,  Mrs. 
Mathilde  Hutter,  D.  F.  H.  Gibbard,  Esq.,  the  late 
Dr.  H.  G.  Harris  (sold  by  order  of  the  Executors) 
Major  H.  de  Pree,  Captain  T.  Newman,  Lady 
Dalrymple,  Admiral  Sir  Charles  Evans,  K.C.B., 
C.B.E.,  D.S.O.,  D.S.C.,  and  other  owners,  in- 
cluding a  taperstick,  1830,  a  Bachelor's  teapot,  by 
Paul  Storr,  1832,  a  silver-gilt  easel  mirror,  by  Roily 
and  Storer,  1833,  a  nine-light  centrepiece  and 
mirror  plateau,  by  Paul  Storr,  1835,  an  octagonal 


meat  dish  by  Robert  Garrard,  1838,  a  honey  pot, 
cover  and  stand  by  J.  and  J.  Angell,  1840,  a  pair 
of  reading  candelabra,  by  E.  E.J.  and  W.  Barnard, 
i  840,  a  six-light  centrepiece,  by  William  Bateman 
and  Daniel  Ball,  1840,  a  caviar  pail,  by  Mortimer 
and  Hunt,  1841,  two  silver-gilt  ewers,  one  by 
J.  Charles  Edmgton,  1851,  the  other  by  another, 
1855,  a  six-piece  tea  and  coffee  set  by  J.  and  N. 
Crcswick  ol  Sheffield,  London,  1853,  and  a  silver- 
gilt  wine  cask,  maker's  mark,  B.P.,  1862. 

Thursday,  3rd  July,  at  1 0.30  am 
Fine  Jewels 

the  property  of  Mrs.  Alistair  And,  Mrs.  D.  L. 
Arnhtage,  A.  M.  G.  Darby,  Esq.,  Miss  R.  Davis, 
Viscountess  Massereene  and  Ferrard,  Mrs.  J.  Fing- 
land,  Mrs.  Minich,  David  Rendel,  Esq.,  J.  Saunders, 
Esq.,  Mrs.  C.  F.  Scott,  Lieut.  Col.  J.  A.  Lloyd 
Williams,  Mrs.  N.  Wood,  and  other  owners,  in- 
cluding three  diamond  flexible  bracelets,  one  early 
nineteenth  century,  a  step-cut  diamond  ring,  two 
diamond  three-stone  rings,  a  diamond  two-stone 
crossover  ring,  tour  diamond  double  clip  brooches, 
a  number  of  diamond  brooches  and  pendants,  some 
Victorian  and  antique,  two  diamond  rivieres,  an 
antique  Russian  daimond  necklace,  a  pair  of  dia- 
mond car  clips,  an  early  nineteenth  century  dia- 
mond necklace,  three  interesting  circular-cut  dia- 
monds, 3.35  carats,  two  more,  2.50  carats,  a  cat's 
eye  and  diamond  ring,  a  cat's  eye,  pearl  and  dia- 
mond brooch,  an  emerald  and  diamond  brooch  / 
pendant,  three  more  brooches  in  similar  stones,  an 
emerald  and  diamond  cluster  ring,  a  step-cut 
emerald  single-stone  ring,  an  early  nineteenth 
century  pendant  in  amethysts  and  diamonds,  a 
large  aquamarine  dress  ring,  a  double  clip  brooch 
in  rubies  and  diamonds,  an  antique  gold  and 
enamel  demi-parure,  a  Victorian  demi-parure  in 
gold,  pearl,  rubies,  emeralds  and  diamonds  and  a 
step-cut  sapphire  weighing  30.17  carats.  111.  Cat. 

Friday,  4th  July,  at  1 0.30  am 

English  and  Continental  Furniture, 
Clocks,  Barometers,  Musical  Boxes, 
Dolls,  Textiles,  Tapestries,  Rugs  and 
Carpets 

the  property  of  Countess  Pahlcn,  Miss  Noel 
Streatfield,  Mrs.  (i.  Holroyd-Rcece,  Mrs.  I'.  |. 
Duffcll,  and  other  owners,  including  a  seventeenth 
century  Flemish  verdure  tapestry,  a  mid-seven- 
teenth century  Brussels  tapestry;  a  French  clock 
thermometer  by  Ronquetti,  a  marquetry  longcase 
clock  by  Robert  Hodgkin,  a  rare  pair  of  mid- 
eighteenth  century  bombe  commodes,  an  early 
eighteenth  century  walnut  bureau  cabinet,  an  im- 
portant late  seventeenth  century  brass  chandelier, 
a  fine  early  seventeenth  century  Florentine  walnut 
and  parcel-gilt  armoire,  a  fine  pair  of  ormolu- 
mounted  parquetry  side  cabinets  of  small  size,  a 
mid-eighteenth  century  Italian  fruitwood  parquetry 
bureau,  a  Queen  Anne  walnut  knceholc  writing 
table.  111.  Cat. 

Monday,  7th  July,  at  2.30  pm 
Wedgwood  and  other  English  Pottery 

the  property  of  Miss  J.  Lyall,  Mrs.  D.  L.  Hildcr, 
Mrs.  E.  Oldham,  Mrs.  F.  D.  Samuel,  and  other 
owners,  comprising  a  scries  of  Wedgwood  and 


Bentley  and  Wedgwood  portrait  medallions  and 
library  busts  in  black  basaltes  or  blue  jasper,  in- 
cluding Josiah  Wedgwood,  Sir  Charles  Linnaeus, 
Dr.  Solander,  Sir  Joseph  Banks,  Jonas  Hanway, 
Nelson,  Wesley,  Laurence  Sterne,  a  Sidney  Cove 
medallion  and  a  gold-mounted  scent  bottle,  a 
Wedgwood  and  Bentley  black  basaltes  garniture, 
other  black  basaltes  and  jasper  plaques,  a  series  of 
fairyland  lustre  wares;  a  Wrotham  shpware  tyg 
signed  IE  Wrotham  1701,  a  Staffordshire  slipware 
press-moulded  dish,  Palmer  black  basaltes  vases 
signed  J.  Voyez  1769,  fme  black  basaltes  busts  of 
Georges  II  and  Matthew  Prior;  a  fine  collection  of 
Ralph  Wood  figures,  comprising  figures  and 
groups  in  coloured  and  uncoloured  glazes  and 
enamel  colours  by  father  and  son,  including  King 
David,  Venus  and  Neptune,  Apollo  and  Diana,  St. 
George  and  the  Dragon,  St.  Peter,  the  Flute 
Player  and  Companion,  The  Gardner,  Simon  and 
Iphigenia,  Musicians,  The  Gaconian,  Old  Age,  a 
Fowler,  the  Lost  Sheep,  The  Lost  Piece,  Charity, 
Shepherds  and  Shepherdesses  and  a  remarkable 
large  figure  of  a  Setter,  a  Squirrel,  Lion  and  Ram 
and  a  Bull  baiting  group.  111.  Cat. 

Monday,  7th  July,  at  1 1  am  and  the  follow- 
ing day  at  1 1  am  and  3  pm 

Nineteenth  Century  and  Modern 
First  Editions,  Presentation  Copies, 
Autograph  Letters  and  Literary 
Manuscripts 

the  property  of  Mrs.  Grace  Lovat  Frascr,  the  late 
Miss  Nancy  Cunard,  Macdonald  Hastings,  Esq., 
A.  D.  C.  Peterson,  Esq.,  and  other  owners,  includ- 
ing Robert  Graves's  Over  the  Brazier,  1916,  Beck- 
ett's Wlioroscope,  1930,  and  poems  in  English,  1961, 
inscribed  to  Nancy  Cunard ;  Pound's  Draft  of  XXX 
Cantos,  1930;  Dylan  Thomas's  Map  of  Love,  1939, 
and  Collected  Poems,  1952,  inscribed  to  his  parents ; 
fme  presentation  copies  of  T.  S.  Eliot;  first  editions 
and  presentation  copies  of  Richard  Aldington, 
Auden,  Beardsley,  Beerbohm,  Blunden,  Churchill, 
Conrad,  Gordon  Craig,  De  la  Mare,  Norman 
Douglas,  Lawrence  Durrell,  E.  M.  Forster,  Aldous 
I  luxley,  James  Joyce,  Langston  Hughes,  Siegfried 
Sassoon,  Shaw,  Edith  Sitwcll,  Evelyn  Waugh, 
Dennis  Wheatley,  Virginia  Woolt  and  Yeats;  a 
complete  set  of  Turret  Poets;  manuscripts  of 
Evelyn  Waugh's  Scoop;  H.  G.  Wells'  The  Autocracy 
of  Mr.  Parhatn,  and  Ludwig  Wittgenstein's  Pro- 
totractatus;  fine  manuscripts  of  Ezra  Pound;  letters 
and  manuscripts  of  Barric  H.  E.  Bates,  Beerbohm, 
Arnold  Bennett,  Lawrence  Binyon,  T.  H.  Bradley, 
Churchill,  Conrad,  De  la  Marc,  Lawrence  Durrell, 
E.  M.  Forster,  Galsworthy,  Gosse,  Robert  Graves, 
Kcir  Hardie,  Augustus  Hare,  Bret  Hartc,  Hous- 
man,  Hiigcl,  Henry  James,  Kipling,  Bcrtrand 
Russell,  Shaw,  Edith  Sitwell,  Smuts,  Dylan 
Thomas,  Denton  Welch,  Wilde,  Virginia  Woolf, 
Yeats  and  Stefan  Zweig;  Augustus  Jolm,  William 
Rothenstein,  Sargent  and  Sickert;  important  scries 
letters  of  Edward  Gordon  Craig,  D.  H.  Lawrence 
and  Rainer  Maria  Rilke.  Cat.  (5  plates)  35. 

Monday.  7th  July,  at  1 0.30  am 

Fine  Glass  Paperweights 

the  property  of  Mrs.  C.  L.  T.  Barclay,  Mrs.  H. 
Corry,  Mrs.  C.  Green,  Mrs.  A.  H.  Moser,  Mrs.  J. 
Slee,  E.  V.  Wright,  Esq.,  and  other  owners,  in- 


cluding French  and  English  millefiori  wcj 
attractive  St.  Louis  crown  weights,  St.  Louis 
and  vegetable  weights,  unusual  Baccarat  an 
Louis  mushroom  weights,  good  Baccarat,  G 
and  St.  Louis  flower  weights,  a  rare  Clicrnj 
swirl  weight,  a  faceted  St.  Louis  green 
weight,  an  attractive  Baccarat  flat  bouquet  wd 
a  Clichy  turquoise  double-overlay  weight,  a| 
Baccarat  blue-flash  overlay  weight,  a  rare  Baq 
millefiori  goblet  and  an  extremely  rare  Baq II 
flower  weight.  Cat.  (12  plates,  1  in  colour).  45.  I 

Tuesday,  8th  July,  at  1  0.30  am 
Important  English  Enamel 
Bonbonnieres  and  Snuff  Boxes  anc 
Fine  Mennecy,  Chantilly  and  St. 
Cloud  Bonbonnieres 
including  a  yellow  pug  dog  bonbonniere,  a 
bomiiere  in  the  form  of  two  greyhounds,  a 
bomiiere  in  the  form  of  a  lion  killing  a  lamb,  1 
peacock  snuff  box  and  a  series  of  human  and  ai 
head  bonbonnieres  also  a  St.  Cloud  shepherdess 
bomiiere,   a   Mennecy    magot  bonbonnier 
white  Chantilly  bonbonniere,  a  St.  Cloud 
bonbonniere  and  a  Meimecy  stag  bonbom 
111.  Cat. 


1 


Tuesday,  8th  July,  at  2  pm 
African,  Oceanic,  Maori,  American 
Indian,  Eskimo  and  Pre-Columbian 
Art,  Indian,  Tibetan  and  Nepalese 
Sculpture  and  Tibetan  Tankas 


topi 

SSY 


Tuesday,  8th  July 

Important  Continental  Pottery  and 
Porcelain 

the  property  of  Mrs.  R.  Drefus,  Mrs.  A.  Bex 
Mrs.  Stella  Jackson,  Mrs.  F.  M.  Wardle,  and 
owners,  including  an  early  Netherlands  jug 
1570,  an  early  Netherlands  maiolica  dish  insc: 
EERTGOD,  a  rare  North  German  faience  g 
ture,  a  Ludwigsburg  vase  and  cover,  a  ; 
Bottger  stoneware  teapot  and  cover  and  a 
both  decorated  by  Martin  Sclincll,  three  Nymti 
burg  figures  by  F.  A.  Bustelli,  an  unreccj 
Hochst  group  of  a  dancing  gallant  and  lac 
Hochst  group  of  'der  Schlummer  der  Schaf 
another  of 'Die  Bettelmusikanten'  and  other  Hi 
figures,  also  a  Hochst  food  warmer,  a  Franke 
figure  of  Columbine  by  J.  W.  Lanz,  a  Volk  ling 
group  of  birdncsters,  a  collection  of  Ludwigsj 
and  Meissen  miniature  animal  groups;  a  groi  ton 
'Der  Gichtkranke'  or  Gout  Sufferer,  a  figui  pi 
Harlequin  with  a  jug,  a  group  of  Scaramoucm 
Columbine  with  a  birdcage,  a  group  of  lovers  d 
ing  chocolate  and  other  figures  and  groups  b) 
Kaendler,  fine  wares  painted  by  J.  G.  Horold 
others;  a  series  of  important  Tournai,  plates 
the  puce  'I.D.'  signed  service,  other  Tournai  j  l)> 
and  a  moutardier,  a  Tournai  white  bust  of 
d'Oultrcmcnt  and  a  white  group  of  Spring 
Autumn,  a  Loosdrccht  ewer  and  basin,  a  Mer 
figure  of  a  Chinaman,  Louis  XV  on  other  m 
Vincennes  and  Sevres  wares,  a  Zurich  grot 
Musicians,  a  Zurich  &  Italian  comedy  figu 
Isabella,  a  Capodimonte  group  of  lovers  a  «, 
Capodimonte  f  igure  of  a  girl  with  her  compa  «, 
jacket  and  trousers,  both  by  Guiseppe  Gricc 
Cat. 
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/$iesday,  9th  July 

U  ern  British  Drawings,  Paintings 
w  Jculpture 

eilcopcrty  of  The  Hon.  Robin  Macdonald 
ridr  of  Ulbstcr.J.P.,  V.L.,  Sir  Gavin  Lyle,  Bt., 
i)b :  Smith,  Esq.,  Richard  Smart,  Esq.,  the  late 
HZ.  Turner  the  Trustees  of  the  1  km  v  Roland 
Htion  and  other  owners,  including  a  fine 
■oil  of  caricatures  by  Sir  Max  Becrbohm,  San 
trim,  Venice,  1901,  by  Walter  Richard  Sickert, 
JU.,  Crossing  the  Ford,  1909  and  A  Huntsman  on 
m  horse  by  Sir  Alfred  Munnings,  P.R.A., 
nv-ice  Farm,  Ploegsteert,  1916  by  Sir  Winston 
bhill,  K.G.,  O.M.,  C.H.,  F.R.S.,  Hon.  R.A. 
lot  vine  ashore  and  Mountain  Water  by  Jack 
nth  Yeats,  May  Day,  1893  by  Charles  Condor, 
hri'pher  Robin,  1923  by  Dame  Ethel  Walker, 
,B  .,  A.R.A.,  Anemones  in  a  blue  vase,  1928  by 
r  .|atthew  Smith,  Kathleen,  the  second  portrait, 
\ZiGeorge  Bernard  Shaw,  1934  and  Esther,  1944, 
or  :s  by  Sir  Jacob  Epstein,  Garden  and  a  series 
"p  trait  drawings  by  Sir  Stanley  Spencer,  R.A. 
he  -atles,  1964.  bronze  by  David  Wynne,  Mou- 
oji  1930,  alabaster,  and  Phoenix,  1954,  yew 
Mi  by  Dame  Barbara  Hcpworth,  D.B.E.,  Girl 
(pit -of)  her  shirt  J954,  brou/e  maquctte,  by  Reg. 
unit  The  Birth  oj  Eve,  1924,  chased  brass,  and 
he  culptor,  1939,  Irish  black  marble,  by  Leon 
ncuwood,  Old  street  in  Berwick-on-'Tweed,  1954, 
di  J  View  oj  Oldham,  1957,  by  Laurence  Stephen 
>%f,  R.A.  Cat.  (25  plates)  105. 

teiesday,  9th  July,  at  2.30  pm 
Icii/laster  Paintings 

'etiesday,  9th  July,  at  4  pm 

ie  hilev  Ballet  Material : 

0  ir  and  Costume  Designs, 

01  rait  and  Posters 

Bwoperty  of  Lady  Melchett,  the  late  Serge 
liliev,  the  late  W.  B.  Morris,  James  Coats, 
q»f  New  York,  S.  Bolan,  Esq.,  of  New  York 
:li  ing  Portrait  of  Nijiushy,  1917  by  Leon  Bakst, 
vefl  costume  designs  lor  'Carnaval'  and  'Pavilions' 
"i<|on  Bakst,  Design  jor  Madame  Cecchetti's 
Hi*?  in  'Les  Femmes  de  Bonne  Humeur' ,  by  Leon 
■  Three  designs  jor  'Mercurc',  1924,  by  Pablo 
njj>,  A  scene  from  ' Pulcinella' ,  by  Pablo  Picasso, 
19O//C  c/  the  Paintings  from  the  decor  of  'Jettx 
mhts',  1932,  by  Joan  Miro,  Design  for  Baronova's 
tu$  in  'Jeux  d'Eufants',  1932,  by  Joan  Miro, 
j'my in' L'Oiseau d'Or' ,  1912,  by  George  Barbier, 
wbstunie  designs  for  'Les  Fleuves',  circa  1923,  by 
te  if  he  famous  'Black  Notebook'  by  Diaghilev, 
wpessins'  by  Vaslav  Nijinsky,  and  works  by  A. 
ait),  K.  Korovin,  N.  Roerich,  A.  Exeter,  S. 
>u«ikine,  S.  Tchekhonine,  N.  Gontcharova, 
/■rionov,  A.  Derain,  F.  Leger,  E-O-Friesz,  G. 
pas,  and  Charpentier-mio.  Cat.  (271  plates) 


■esday,  9th  July 

'e:ern  Manuscripts  and 
lii  atures 

:  x>perty  of  The  Rt.  Hon.  Lord  Tollemache, 


D.L.,  Miss  Winifred  Hooper,  W.  T.  B. 
sh,  Esq.,  D.  H.  C.  Streatfield,  Esq.,  and  other 


owners,  including  a  fine  charter  of  Henry  1;  a 
grant  ot  Fernando  II,  King  of  Leon;  an  alchemical 
manuscript  of  Miles  Blomefield;  a  fifteenth  cen- 
tury manuscript  of  Hardyng's  metrical  Chronicle  of 
England;  a  good  fifteenth  century  Cicero  Orationes 
in  Verrem;  Diti's  Istoria  di  Firenze  (c.  1450); 
Lorenzo  Ghiberti's  Li7;ro  di  Ricordanzc,  1441-1492, 
partly  in  his  own  hand;  Mansel's  Fleur  des  Histoires 
(c.  1470);  a  fine  French  bible,  (c.  1250);  an  import- 
ant Fast  Anglian  psalter  (c.  1340);  good  French 
books  of  Hours;  Les  Sept  Psaumcs  Allegorises  of 
Christine  de  Pisan  (f.  1460)  a  highly  important 
Hebrew  manuscript,  written  and  illuminated  in 
Italy  in  1467.  Cat.  (16  plates,  1  in  colour)  85. 

Thursday,  1 0th  July 

English  and  Foreign  Silver  and  Plate 

the  property  of  Sir  Christopher  Chancellor,  R.  L. 
Wynn-Williams,  Esq.,  Mrs.  E.  Hooley,  Mrs.  M. 
Carr,  S.  O.  F.  Bateman,  Esq.,  Mrs.  Edward  Hall. 
Mrs.  D.  Hcnty,  G.  R.  Stevens,  Esq.,  J.P.,  R.  H. 
Forster,  Esq.,  the  late  Mrs.  E.  M.  Hickman,  and 
other  owners,  including  a  porringer,  1682,  a 
porringer,  1694,  a  mug  by  Timothy  Ley,  1723,  a 
caster  by  Samuel  Wood,  173 1,  a  pair  of  table 
candlesticks  by  John  Smith,  Sheffield,  1779,  an 
Irish  beaker,  Cork,  c.  1780,  a  cup  and  cover  by 
Charles  Wright,  1778,  a  pair  of  sauceboats, 
Sheffield,  1  a  <  offee  jug  In  P.  and  \\  .  Bateman, 
1806,  a  three-piece  tea  set  by  Simon  Harris,  1812, 
a  three-piece  tea  set  by  J.  Hayne,  1824/5,  a  four- 
piece  tea  and  coffee  set  by  J.  and  J.  Aldous,  1823  /33 
also  a  number  ot  George  II  and  English  and  Irish 
salvers. 

Thursday,  1 0th  July,  at  1 1  am 

Theatre  Designs  from 

The  Collection  of  the  late  Max 

Reinhardt 

(Parti) 

(sold  by  order  of  his  widow  Helene 
Thimig) 

including  Designs  for  'The  Merchant  oj  Venice'  by 
Adolf  Hcngeler,  Scene  from  Ibsen's  'Ghosts',  1906, 
by  Edvard  Munch,  Costume  designs  for  'Oedipus 
and  the  Sphinx',  1906,  by  Alfred  Roller,  Two 
Actresses,  191 1,  by  Emil  Noldc,  Max  Rcinhardt's, 
'Regiebuch'  (prompt  book)  for  'Macbeth',  1916,  and  his 
' Regiebuch'  (prompt  booh)  for  'Saint  Joan',  1924, 
Five  double-sided  stage  designs  for  'Das  Kdthchen  von 
Heilbronn',  1925,  by  Max  Hermann  Pechstein, 
Scenes  from  'Romeo  and  Juliet'  by  Karl  Walser, 
Scenes  from  '  Twelfth  Night'  and 'The  Servant  oj  Two 
Masters'  by  Ernst  Stern.  Cat.  (217  plates)  /J2  105. 

Friday,  1 1  th  July 

Fine  French  Furniture,  Clocks,  Rugs 
and  Carpets 

the  property  of  the  late  Lord  Hylton,  and  other 
owners,  including  a  rare  Khorassan  carpet,  an 
antique  Ghiordes  prayer  rug,  a  very  fine  Kirman 
carpet,  a  violin  by  Andreas  Guamerius,  Cremona, 
1674,  a  rare  nineteenth  century  French  lapis  lazuli 
and  ormolu  mantel  clock,  a  fine  set  ot  three 
Empire  table  candelabra,  a  suite  of  Louis  XV 
painted  seat  furniture,  a  good  Regence  ormolu 
mounted  tulipwood  and  kingwood  commode 
signed  N.  A.  Lapie  J.  M.  E.  an  important  mid- 


eighteenth  century  ( ierman  architectural  marquetry 
bureau  cabinet,  a  set  of  six  early  Louis  XV  beech- 
wood  fauteuils  and  a  canape,  a  fine  and  rare  Louis 
XVI  ormolu  mounted  tulipwood  parquetry  bon- 
hcur  du  jour  signed  J.  F.  Lcleu,  and  an  important 
suite  of  early  Louis  XV  needlework  covered  scat 
furniture  signed  I.  Gourdin.  Cat.  (32  plates)  105. 

Monday,  1  4th  July 

English  and  Foreign  Gold  and  Silver 
Coins,  Silver  plate,  rings  and  Artifacts 
and  two  Highly  Important  French 
Seventeenth  Century  Naval  Cannon 

the  property  ot  the  Receiver  of  Wreck,  Isles  of 
Stilly  and  Roland  Morris  Esq., recovered  from  the 
site  of  the  wreck  of  H.M.S.  Association  on  the 
Gilstonc  Reef  oft  the  Isles  of  Stilly,  including  a 
selection  of  English  guinea  pieces  from  1668  to 
1701,  English  milled  silver  crowns,  half  crowns  and 
shillings  of  mixed  dates  and  rarities  from  1660  to 
1701;  Portuguese  gold  coins,  a  French  gold  piece 
and  a  Brazilian  gold  piece,  silver  of  Spanish  or 
Spanish  South  American  origin,  hue  English  gold 
posy  rings,  English  bronze  spurs,  silver  ladles  and 
spoons  and  other  artifacts,  and  two  important 
cannon.  Cat.  (5  plates)  55. 

Monday,  1  4th  July 

English  and  Continental  Portrait 

Miniatures  and  Silhouettes 

the  property  of  Mrs.  E.  M.  Gould,  Mrs.  Jane 
Briggs,  Mrs.  B.  L.  Robinson,  D.  B.  Sidgwick, 
Esq.,  the  late  J.  Holroyd-Rccce,  Esq.,  and  other 
owners,  including  works  by  J.  Barry,  Beaumont, 
R.  Crosse,  Delecour,  D.  des  Granges,  N.  F.  Dun, 
A.  Edouart,  J.  C.  D.  Engleheart,  Field,  Frith,  G. 
Hargreaves,  T.  Hazlchurst,  D.  Hill,  N.  Hone, 
H.  Hone,  J.  Isabey,  C.  Jagger,  Johns,  J.  Leakey,  P. 
McMoreland,  J.  Miers,  J.  Nixon,  D.  Rawdon,  A. 
Robertson,  S.  T.  Roch,  Romanini,  W.  C.  Ross,  G, 
Spencer  and  S.  J.  Stump;  also  a  good  miniature  of 
an  officer  by  Abraham  Daniel,  an  attractive  minia- 
ture of  a  girl  by  Andrew  Plimer,  a  series  of  minia- 
tures by  John  Bogle,  a  miniature  of  the  Hon.  Mrs. 
Smythe  by  John  Smart,  and  an  enamel  miniature  of 
Lancelot  Bown  by  W.  H.  Craft.  111.  Cat. 

Monday,  1 4th  July,  and  following  day 

An  Important  Collection  of  Medical 
Books 

the  property  of  the  Royal  Medical  Society,  Edin- 
burgh, second  portion,  G-M. 

Monday.  1 4th  July,  at  2.30  pm 

Russian  Works  of  Art,  English  and 
Continental  Enamels  and  Objects  of 
Vertu 

including  a  Faberge  enamel  cigarette  case,  work- 
master  August  Hollming,  a  Faberge  nephrite 
elephant,  a  Faberge  silver  tea  and  coffee  service;  a 
rare  Birmingham  enamel  snuff  box,  a  fine  Bilston 
heart-shaped  enamel  etui,  a  rare  Bilston  spherical 
bonbonniere,  a  very  fine  pair  of  Staffordshire 
toilet  boxes,  a  group  of  Berlin  enamel  snuff  boxes, 
Fromery  workshops;  a  fine  English  gold  and 
enamel  spy  glass,  eighteenth  century,  a  fine 
Italian  gold  and  mosaic  snufF  box,  a  good  Swiss 
gold  and  enamel  snuff  box,  a  Louis  XVI  gold  and 


LXVII 


hardstone  snuff  box,  Paris  1777,  a  very  fine 
German  hardstone  snuff  box,  eighteenth  century 
and  a  Swiss  three-colour  gold  singing  bird  box, 
early  nineteenth  century.  111.  Cat. 

Tuesday,  1  5th  July,  at  2.30  pm 

Modern  Etchings  and  Lithographs, 
Sporting  Prints,  Naval,  Military  and 
Decorative  Subjects 

the  property  ot  the  late  Dr.  M.  K.  Jardine  and  the 
Rt.  Hon.  The  Countess  of  Powis,  comprising  of 
modern  prints  by  Beckmarm,  Chagall,  Tissot, 
Whistler,  and  Zorn;  sporting  prints  by  or  alter 
Agasse,  Alkin,  Herring,  Marshall,  Pollard,  Stubbs 
and  Wolstenholme ;  Boy  dell's  Shakespeare; 
Havell's  Scenes  of  the  public  Buildings  and  bridges  in 
London,  1820;  and  Selby's  Illustrations  of  British 
Ornithology  (14.8  plates,  coloured).  Cat.  is. 

Tuesday,  1  5th  July 

Fine  English  Pottery  and  Porcelain 

Wednesday,  1  6th  July,  at  1 1  am  and 
2.30  pm 

Old  Master  Paintings 

the  property  of  the  Rt.  Hon.  the  Earl  ot  Bessborough, 
Lady  Grizel  Hamilton,  and  other  owners.  111.  Cat. 

Thursday,  1  7th  July,  at  1 1  am  and  2.30  pm 
Fine  Japanese  Works  of  Art 

comprising  an  interesting  collection  ot  netsuke, 
including  examples  from  the  major  netsuke  pro- 
ducing centres,  as  well  as  a  series  of  eighteenth  cen- 
tury figure  netsuke  in  wood  and  ivory,  including  a 
superb  stagshorn  figure  of  a  Dutchman;  wood  and 
ivory  netsuke,  inro  and  lacquer  wares,  mounted 
swords,  iron  and  soft  metal  tsuba,  ivory  carvings 
from  China  and  Japan,  Shibayama  wares  and 
various  works  of  art.  Cat.  (8  plates)  4s. 

Thursday,  1  7th  July 

Fine  English  and  Foreign  Silver  and 

Plate 

the  property  of  Lord  Brudenell-Brucc,  P.  G. 
Hooper,  Esq.,  Miss  E.  M.  Raleigh-King,  Buxton, 
J.  W.  Shenstone-Gilbert,  Esq.,  Miss  E.  M.  Politzer, 
A.  J.  P.  Crick,  Esq.,  the  late  Dr.  Hubert  Red- 
mayne-Sedgwick,  and  other  owners,  including  a 
spoon,  maker's  mark  A.  Fringed  S.,  1525,  a  choco- 
late pot,  probably  by  Richard  Syngin,  1706,  a 
salver,  maker's  mark  D.L.,  1737,  a  coffee  pot  by 
Ayme  Videau,  1745,  a  pair  of  double-lipped  sauce 
boats  by  Thomas  Parr,  173  5,  a  soup  tureen  and  cover 
by  Andrew  Fogelberg,  1774,  a  globe  inkstand  by 
John  Robins,  1793,  a  cake  basket  by  Paul  Storr, 
1798,  a  suite  of  three  silver-gilt  dessert  baskets  by 
Digby  Scott  and  Benjamin  Smith,  1805,  a  silver- 
gilt  two-handled  tray  by  Paul  Storr,  18 14,  also  a 
number  of  pieces  by  Hester  Bateman,  including  a 
tankard,  1782,  a  mustard  pot,  1785,  a  set  of  four 
salt  cellars,  1786,  a  sweetmeat  basket,  1788,  and  a 
pepperette,  1790.  111.  Cat. 

Thursday,  1 7th  July,  at  2.30  pm 
Impressionist  and  Modern  Paintings, 
Drawingsand  Sculpture 

including  works  by  Troyon,  Harpignics,  Vignon, 
Millet,  Fantin-Latour,  Mucha,  Rodin,  Carpcaux, 


Stcinlen,  Forain,  Guys,  Friesz,  Gontcharova, 
Larionov,  Pascin,  J.  Marchand,  Vuillard,  Signac, 
Derain,  Segonzac,  Marquct,  Picabia,  Carzou,  Dix, 
Dominguez,  Villon,  Zadkine  and  Lam.  111.  Cat. 

105. 

Friday,  1  8th  July 

English  and  Continental  Furniture, 
Rugs  and  Carpets,  Flags,  Stevengrass, 
Works  of  Art 

Monday,  21  st  July,  and  the  following  day 
Chinese  Ceramics  and  Works  of  Art 

comprising  jades  and  other  hardstone  carvings; 
Ming  and  Ch'ing  cloisonne  enamels,  including  a 
large  Wan  Li  dish  with  six  character  mark  in 
enamel,  a  pair  of  brightly-coloured  cockerels,  late 
Ch'ien  Lung;  a  dated  Ming  bronze  vase;  a  rare 
early  seventeenth  century  Arita  enamelled  jar, 
two  small  Takiemou  jars,  early  pottery  including 
Chiin,  celadon  and  Korean  wares;  Fainille-Vcrte 
and  Faniillc-Rose  and  armorial  wares  and  a  ship 
punch  bowl  showing  the  Haeslingfield  in  prosperity 
and  in  distress,  dated  1743.  111.  Cat. 

Monday,  21  st  July,  and  following  day 
Valuable  Printed  Books,  Autograph 
Letters  and  Historical  Documents 

Monday.  21  st  July 
Arms  and  Armour 

Monday,  21  st  July 

English  and  Continental  Glass 

111.  Cat. 

Wednesday,  23rd  July 
Miscellaneous  English  and  Foreign 
gold  and  silver  Coins 

including  a  number  of  numismatic  curiosities  and 
fine  commemorative  medals.  111.  Cat. 

Wednesday,  23rd  July,  at  1 1  am  and  2.30 
pm 

Eighteenth,  Nineteenth  and 
Twentieth  Century  Paintings  and 
Sculpture 

Cat.  is. 

Thursday.  24th  July 

English  and  Continental  Silver  and 

Plate 

Thursday,  24th  July 

Eighteenth  and  Nineteenth  Century 
Drawings 

Cat.  15. 

Friday.  25th  July 

English  and  Continental  Furniture, 
Tapestries,  Clocks,  Rugs  and 
Carpets 

Monday,  28th  July,  at  1 1  am  and  2.30  pm 
Japanese  works  of  Art 

comprising  netsuke  in  wood  and  ivory,  sword 
fittings,  lacquer  and  inro,  ivory  carvings,  and 
works  of  art,  also  Japanese  paintings,  prints  and 
drawings.  Cat.  (4  plates)  2s. 


Monday,  28th  July,  and  the  following  d 
English  Pottery  and  Porcelain 

Monday.  28th  July 

Russian  and  Greek  Icons  and  Objec1 
of  Vertu 

Monday,  28th  July,  and  following  day 
Printed  Books 

Tuesday,  29th  July 

Scientific  Instruments,  Watchesart 
Table  Clocks 

comprising  a  highly  important  compendium 
Christopher  Schissler,  signed  and  dated  1556 
important  early  17th  century  mathematical  6 
pendium  by  Heinrich  Stolle  of  Prague,  an  e 
seventeenth  century  gunnery  instrument,  a  mj 
scopic  apparatus  by  G.  Dollond,  c.  18 10,  a  LirJ 
pocket  microscope,  c.  1730,  a  one-day  ma 
chronometer  by  James  McCabe,  a  two-day  m 
ture  chronometer  by  Arnold  and  Dent;  a 
hunting  cased  free  sprung  keyless  lever  tourb 
by  The  Northern  Goldsmiths  Company,  a  mil 
repeating  perpetual  calendar  hunting  watch  sis 
Le  Roy  and  Son,  a  gold  and  enamel-cased  dj 
quarter  repeating  watch  by  Tavernier,  Pari 
gold  and  enamel-cased  verge  watch  signed  Bo 
moyne,  Paris,  gold  and  enamel  form  watches 
eluding  a  rare  gold  and  enamel  musical  mand 
watch,  a  vertical  quarter-striking  table  clocl 
1625;  and  a  mantel  regular  by  Robert  Robij 
1785.  111.  Cat. 

Tuesday,  29th  July 
Egyptian,  Western  Asiatic,  Greek, 
Etruscan,  and  Roman  Antiquities, 
Indian  Sculpture,  Islamic  Pottery  a 
Metalwork,  Oceanic  and  Pre- 
Columbian  Art 
Cat.  15. 

Wednesday,  30th  July 
Old  Master  Paintings 

Thursday,  31  st  July 
Butterflies,  Shells,  Minerals,  Fossi 
Mounted  Birds  and  other  Natural 
History  Specimens 

Cat. 

Thursday,  31  st  July 

Eighteenth  and  Nineteenth  Centur 

Paintings 

Cat.  is. 

Thursday,  31  st  July 
Fine  Jewels 

111.  Cat. 

Thursday,  31  st  July 

English  and  Foreign  Silver  and  Plat 

Thursday,  31  st  July  and  following  day 
English  and  Continental  Furniture, 
Clocks,  Rugs  and  Carpets 

Friday,  1  st  August 

English  Pottery  and  Porcelain 


I  he  ( Junnui^cur,  July,  \</«j 


LXV11I 


London 


Weight:  15.60  oz.  Weight:  25.80  oz. 


New  York 

Paul  Storr 

Pair  of  George  III  Wine  Coolers 
London  1807 
Weight:  244.45  oz. 
Height:  9\  in. 


!  J.  SHRUBSOLE  LTD  S.  J.  SHRUBSOLE  CORP 

MUSEUM  STREET.  LONDON  WC1     01-405  2712  104  EAST  57th  STREET.  NEW  YORK  1 0022.  PLAZA  3-8920 

:  mber  of  the  British  Antique  Dealers'  Association  Member  of  the  National  Antique  and  Art  Dealers'  Association  of  America 
?  minute  from  the  Museum 


SPINK 


Founded  1666 


Brown  sandstone  female  figure  wearing  an  unusual  sampong  held  by  a  wide 
belt  round  the  hips  and  tied  in  the  centre,  the  skirt  folded  in  a  zig-zag  design, 
the  hair  finishing  in  a  chignon  in  the  form  of  a  lotus-bud.  11th  century, 
Baphuon  style.  Height  (excluding  wood  stand):  26  inches. 


Iiv  appainlHtt  ttl 
.■Hull  The  l)uht «l  Kitinturfll 


SPINK  &  SON  LTD.,  KING  STREET  ST.  JAMES'S,  LONDON,  S.W.I.  TELEPHONE:  01-930  5275,  (24  Hours)  CABLES:  SPINK  LONDON,  S.W.I. 
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The  mitre  and  crozier  of 
iBishop  Cornelius  O  Dea  of 
Limerick 


T 


HE  two  items  indicated  in  the  above  title  and  here  described 
are  the  most  important  surviving  pieces  of  silverwork  to 
pave  been  made  in  Ireland  during  the  later  Middle  Ages — 
precisely,  in  1418. 

[  Ireland  claims  them  as  of  native  workmanship  since  they  are 
signed  in  the  conventional  Irish  manner  with  an  Irish  name — 
P  Carryd — which  is  possibly  a  version  of  McCarthy,  and  which 
clearly  is  Irish  at  any  rate.  It  is  possible  also  that  some  of  the 
taints  who  cluster  in  the  niches  below  the  crook  of  the  crozier 
kre  native  to  Ireland.  St.  Patrick  appears  with  his  trodden-down 
reptile,  and  it  can  be  suggested  that  St.  Brigid  of  Kildare  and 
St.  Munchin  of  Limerick  are  also  represented. 


It  The  crook  of  the  crozier,  with  cresting  of  vine  leaves.  A  battlemented  platform  is  supported  by 
pelican  in  her  piety.  The  Virgin,  seated  in  a  gothic  throne,  meets  the  kneeling  angel  Gabriel. 
Photograph  by  courtesy  of  the  Victoria  and  Albert  Museum. 


ROBERT  WYSE  JACKSON 

A  legend  has  it  that  the  bishop  acquired  mitre  and  crozier 
in  Dublin  from  a  youth  who  had  just  come  off  a  ship  and  who 
vanished  without  payment  when  he  had  made  the  gift.  The  story 
is  so  vague  that  it  does  not  help  much.  Perhaps,  taking  it  in  con- 
junction with  the  Irish  name  of  the  maker,  one  may  guess  at  a 
Dublin  origin.  We  do  know  that  Dublin  craftsmen  were  making 
ecclesiastical  silverware  about  that  period,  and  the  crozier  in 
particular  suggests  a  large  and  sophisticated  workshop.  The 
mitre  and  crozier  are  purely  gothic  in  style,  but  it  is  desirable  to 
know  that  this  tradition  does  link  up  with  the  earlier  days  of 
hiberno-romancsque  Irish  decoration.  Thus,  the  1479  gothic 
Ballmacasey  (alias  Ballylongford)  cross  of  latten  has  panels  of 


2.  Detail  of  the  head  of  the  crozier,  showing 
two  crocketed  architectural  tiers  of  niches,  the 
lower  two  containing  the  Trinity  and  St. 
Patrick,  and  above  St.  John  the  Evangelist  and 
St.  Catherine  with  wheel  and  sword.  Photo- 
graph by  courtesy  of  the  Worshipful  Company  of 
Goldsmiths. 
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3.  Colour.  The  decorated  head  of  the  Limerick  crozier.  Photograph  by 
courtesy  of  the  Worshipful  Company  of  Goldsmiths. 

interlacino-s  and  of  small  intertwined  animals  in  the  lettering 
gaps,  after  the  manner  or  early  Irish  illuminated  manuscripts. 
Like  the  mitre,  this  is  also  signed  by  an  Irishman  in  the  Irish 
fashion.  There  is,  in  fact,  enough  evidence  to  show  that  work  of 
the  purely  western  gothic  style  was  being  done  by  Irish  crafts- 
men, and  there  is  no  reason  for  supposing  that  the  O  Dea 
mitre  and  crozier  were  importations. 

It  would  seem  that  the  assimilation  of  the  Celtic  Church  to 
the  English  Church,  formulated  at  the  Synod  of  Cashel  in  1172, 
resulted  in  the  fashions  in  furnishings  and  ornaments  also  be- 
coming identical  in  feeling  with  those  in  England. 

The  fullest  and  best  account  is  that  by  fohn  Hunt  in  'The 
Limerick  Mitre  and  Crozier',  published  by  Allen  and  Figgis 
of  Dublin.  They  have  been  described  in  several  earlier  Irish 


4.  Colour.  The  back  of  the  Limerick  mitre,  showing  nineteenth-century 
substitute  infulae,  set  with  four  mediaeval  jewels.  Photograph  by  courtesy  of 
the  IVorshipjul  Company  o(  Goldsmiths. 

publications,  including  Bishop  Milner's  18 19  illustrated  article 
in  Archaeologia  (Volume  XVIII).  Since  the  Biship  saw  them  in 
1808  several  parts  have  disappeared — notably  the  hanging  dove 
and  the  lily  on  the  crozier;  the  infulae  ot  the  mitre  with  their 
punning  decoration  of  a  heart  containing  the  letters  XEL, 
representing  Cornelius;  and  part  of  the  date  on  the  mitre. 

Recently  they  have  been  cleaned  and  restored  by  the  Victoria 
and  Albert  Museum,  and  they  are  now  in  the  custody  of  the 
Most  Reverend  Henry  Murphy,  D.D.,  Bishop  of  Limerick, 
in  St.  John's  Cathedral,  Limerick.  He  has  kindly  given  me 
permission  to  publish  this  account. 

The  silver-gilt  mitre  is  made  of  jewel-studded  plates  hinged 
together  and  attached  to  a  leather  backing.  The  front  and  back 
central  orphrevs  arc  surmounted  by  rock-crystal  crosses  covering 
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inscriptions  which  read  Hoc  signu  crucis  crit  in  celo  and  cum 
tominus  ad  judicaiidiini  venerit.  At  the  base  of  the  central  orphrey 
ire  two  small  cast  niches  in  silver-gilt  containing  the  Virgin  and 
Child,  and  in  the  other,  a  kneeling  bishop  making  an  offering 
to  them  perhaps  the  donor  giving  his  heart.  Around  the 
leadband  is  the  inscription  me  fieri  fecit  Cornelius  O  Deaygh 
fcpiscopus,  and  at  the  back  the  now  mutilated  date.  At  the  bottom 
bf  the  diagonal  orphreys  is  the  maker's  name,  Thomas  O  Carryd 
Artijex  faciens.  The  triangular  spaces  arc  sewn  with  pearls, 
rearranged  since  1819.  The  cast  figures  on  the  crozicr  resemble 
those  on  the  mitre,  and  make  the  two  into  a  unit.  The  crozicr 
Itself  has  a  staff  of  four  feet  six  inches,  surmounted  by  a  decorated 
head  of  two  feet. 

The  head  begins  with  a  lower  hexagonal  member.  This  is 
(inscribed 

ME  FIERI  FECIT  CORNELI  ODEAYGH 
FPUS  LIMERICENS  ANNO  DOM  MCCCCXVIII 
CONSECRACIONIS  SUAE  ANNO  XVI 1 1 

Above  is  an  elaborately  jewelled  knop.  Then  a  scries  of  six 
architectural  niches  with  conventional  gothic  saints  in  relief: 
the  Trinity,  the  Virgin,  St.  Peter,  St.  Paul,  a  bishop  (perhaps  St. 
Munchin),  St.  Patrick.  Above  is  a  second  tier  of  niches  with 
Engraved  saintly  figures  against  a  blue  and  green  enamelled 


background.  Above,  in  the  crook,  an  Annunciation  group, 
supported  by  a  pelican  in  her  piety. 

Cornelius  O  Dea  was  Irish  of  the  Irish,  a  native  of  the  western 
county  of  Clare,  a  kinsman  of  the  ruling  family  of  O  Brien,  ami 
ecclesiastically  he  had  been  an  Archdeacon  of  Killaloe,  his  native 
territory  and  one  very  much  on  the  far  edge  of  English  influence. 
A  handful  of  biographical  details  survive,  mostly  in  connection 
with  St. Mary's  Cathedral,  Limerick,  which  had  been  founded  in 
1 168.  During  O  Dea's  time  much  work  had  been  done  on  the 
building  by  Thomas  Arthur,  Mayor  of  Limerick  in  1421  and 
1426.  Arthur's  will,  made  on  St.  Patrick's  Day,  1426,  bore  O 
Dea's  seal — an  elaborate  device  comprising  representation  of  the 
Trinity,  of  the  Virgin  and  of  the  Bishop,  together  with  the 
Desmond  and  the  Butler  arms.  There  is  a  tantalising  mention 
elsewhere  of  forty-five  manuscripts  which  he  gave  to  found  a 
cathedral  library.  They  existed  until  well  into  the  seventeenth 
century.  The  Black  Book  of  Limerick  is  the  only  one  left  from 
his  time;  it  contains  examples  of  O  Dea's  handwriting. 

The  Bishop  resigned  in  1426  and  died  in  1434.  He  is  buried  in 
St.  Mary's  Cathedral.  In  1621  his  monument  and  his  effigy  in 
black  marble  were  moved  to  the  south  side  of  the  cathedral 
by  Donat,  Earl  of  Thomond,  Lord  President  of  Minister.  The 
effigy,  which  was  described  in  1680  by  Thomas  Dineley  the 
traveller,  has  now  vanished,  but  the  tomb  remains. 


5.  Detail  of  the  head  of  the  crozier,  below  St. 
Peter  and  a  bishop,  perhaps  St.  Munchin,  patron 
of  Limerick,  above  St.  Margaret  of  Antioch 
and  St.  Barbara.  Photograph  by  courtesy  of  the 
Worshipful  Company  of  Goldsmiths. 


6.  Detail  of  the  head  of  the  crozier,  below  St. 
Paul  and  the  Virgin,  above  an  abbess,  perhaps 
St.  Brigid  of  Kildare,  and  St.  Brigid  of  Sweden. 
Photograph  by  courtesy  of  the  Worshipful  Company 
of  Goldsmiths. 
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Delftware  from  Brislington 


MICHAEL  ARCHER 


THE  technique  of  making  tin-glazed  earthenware,  known  in 
Italy  as  maiolica,  was  first  introduced  into  England  by 
potters  from  the  Low  Countries,  some  of  them  descendants  of 
the  craftsmen  who  had  originally  brought  the  art  from  Italy  to 
Antwerp.  The  earliest  English  tin-glazed  earthenware  was  made 
at  Norwich  and  London,  but  since  nothing  has  so  far  been 
attributed  to  Norwich,  all  English  maiolica  of  the  late  sixteenth 
and  first  half  of  the  seventeenth  centuries  has  been  conveniently 
given  to  London  by  ceramic  historians.  On  the  whole  this  is  a 
reasonable  assumption,  for  the  London  factories  expanded  and 
multiplied  quickly,  producing  a  fir  greater  quantity  of  pottery 
than  can  have  been  made  at  Norwich.  Although  it  would  be 
satisfactory  to  identify  particular  wares  made  at  Norwich  the 
results  would  probably  be  of  limited  interest,  as  the  products  of 
Norwich  and  London  must  have  been  similar,  if  not  indisting- 
uishable, not  only  from  each  other  but  also  from  much  maiolica 
made  in  the  Low  Countries. 


I.  Henry  Walrond  and  Sir  Edward  Phillips  holding  between  them  Siamese 
twins  'Prisila  and  Ae|iiila'.  Painted  in  dark  blue,  brown  and  yellow  ochre. 
Diam.  13;  inches,  dated  1M0.  National  Museum  of  Wales,  Cardiff (no.  749). 


However  by  the  mid-seventeenth  century  the  attribution  of  I 
English  delftware  (the  name  later  given  to  maiolica  made  in 
England)  is  complicated  by  the  emergence  of  a  rival  centre  of 
production  at  Brislington,  near  Bristol.  This  pottery  was  founded 
by  a  John  Bissicke  just  before  1650,  a  date  suggested  by  the  [ 
evidence  of  sherds  found  on  the  site  of  the  pottery  which  are 
dated  1649,  1652  and  1653.  Bissicke  would  appear  to  have  been 
employed  earlier  at  Southwark,  where  a  number  of  other 
potters  of  this  unusual  name  are  recorded.  Brislington  continued 
in  production  until  about  1746,  by  which  time  the  Bristol  delft- 
ware potteries  were  at  the  height  of  their  prosperity. 

It  is  very  difficult  to  distinguish  between  pottery  made  at 
Brislington  and  the  contemporary  products  of  the  Southwark  \ 
factories.  However,  archaeological  and  other  evidence  shows  that! 
a  small  but  distinct  group  of  objects,  linked  by  a  common 
palette,  colour  of  glaze,  type  of  draughtsmanship  and  a  limited 
repertoire  of  motifs  and  shapes,  bearing  dates  between  1680  and 
1691,  can  be  attributed  to  Brislington.  The  archaeological 
evidence  consists  of  sherds  excavated  in  1914  by  W.J.  Pountney 
and  in  the  early  1930's  by  H.  W.  Maxwell,  on  the  site  of  the 
pottery,  Downman  states1  that  Pountney  distributed  his  Brisling- 
ton finds  in  191 4  and  the  sherds  that  he  discovered  at  Temple 
Back,  Bristol,  in  1 9 1 5 .  The  various  groups  of  sherds  at  the  Victoria 
and  Albert  Museum  have  a  distinct  series  of  numbers  recording 
the  year  of  acquisition.  Doubts  have  been  expressed2  as  to  the 
reliability  of  the  evidence  of  the  sherds  given  to  Bristol  Museum; 
so  they  have  not  been  used  as  evidence  here.  The  earliest  pieces 
in  the  group  under  discussion  bear  dates  prior  to  1682/3,  when 
the  Temple  pottery  was  founded.  Although  these  particular 
objects  must  therefore  almost  certainly  have  been  made  at 
Brislington,  there  is  no  reason  why  objects  in  the  group  with 
later  dates  should  not  have  been  made  at  Temple  Back  rather  than, 
or  as  well  as,  at  Brislington.  Indeed  links  existed  between  the 
two  potteries  and  there  are  fragments  from  both  sites  that  are 
very  similar,  making  common  stylistic  devices  probable.  It  seems 
likely  that  between  1677  and  1706  Brislington  was  owned  by 
various  individuals  who  were  not  themselves  potters.  Of  the 
various  master  potters  who  might  have  run  the  factory  duringi 
this  period  the  most  likely  candidate  is  Edward  Ward  the  elder,, 
who  founded  the  pottery  at  Temple  Back  in  Bristol.  Ncvcrthc-' 
less  it  is  intended  for  convenience  to  treat  the  group  as  if  it  were 
made  only  at  Brislington,  since  the  type  would  seem  to  have 
evolved  there. 

There  are  various  superficial  ways  in  which  patterns  found  on 
tin-glazed  wares  from  Southwark  and  even  the  Low  Countries 
are  similar  to  some  of  those  used  in  the  Brislington  group,  but  the 
only  evidence  hitherto  discovered  links  the  main  stylistic  and 
formal  traits  of  the  various  pieces  with  Brislington  (and  Temple 
Back)  alone.  First  to  establish  links  between  some  of  the  pieces  in L 
the  group  was  Bernard  Rackham  in  his  great  catalogue  of  the 
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3.  Either  Mary  of  Modena  or  Mary  II.  Painted  in  blue,  yellow  and  man- 
ganese-purple. Diam.  I2~s  inches,  c.  1685.  Museum  Boymans-van  Beuningen, 
Rotterdam  (A. 4074). 


Ex.  F.  H.  Gamer  Collection. 


4.  Charles  II.  Painted  in  blue  and  manganese-purple.  Diam.  9^'  inches,  c. 
1680-85.  Victoria  and  Albert  Museum  (c.  91  -  1931). 


5.  Charles  II.  Painted  in  blue.  Diam.  81  inches,  c.  1680-85.  Brighton  Art 
Gallery  (Willett  Collection  8). 


6.  Charles  II.  Painted  in  blue  and  yellow.  Diain.  17  inches,  dated  1682. 
Bristol  City  Art  Gallery  (G.  2237). 


7.  Catharine  of  Braganza.  Painted  in  blue  and  manganese-purple.  Diam. 
8}  inches,  c.  1682.  Victoria  and  Albert  Museum  (c.  85-1931). 


8.  William  III.  The  border  should  be  compared  with  that  shown  in  No.  9. 
Painted  in  blue,  yellow  and  manganese-purple.  Diam.  13J  inches,  c.  1690. 
Bristol  City  Art  Gallery  (N3366). 


9.  Probably  Mary  II.  Painted  in  blue,  yellow  and  manganese-purple.  Diam. 
13J  inches,  c.  1690.  Victoria  and  Albert  Museum  (3872-1901). 
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to.  William  III.  The  wrcath-likc  border  and 
medallion  is  similar  to  that  on  the  upper  part 
i>f  the  dress  of  the  woman  shown  in  No.  3. 
Painted  in  blue,  yellow  and  manganese-purple. 
Diam.  11  \  inches,  c.  1690.  Glaisher  Collection 
(1649).  Reproduced  by  permission  of  the  Syndics  of 
,the  Fitzwilliam  Museum. 


•4. 


Glaisher  Collection  at  the  Fitzwilliam  Museum.3  Unfortunately 
he  did  not  give  reasons  for  his  attributions  or  the  evidence  on 
which  they  were  based.  For  example,  a  memorial  tablet  dated 
1692  (Glaisher  Coll.,  no.  1508,  plate  89D)  is  given  by  him  to 
Brislington;  but  although  this  seems  likely  on  general  stylistic 
grounds,  it  is  far  from  clear  what  his  other  reasons  may  have 
[been. 

The  earliest  candidates  for  the  Brislington  group  arc  two  deep 
dishes  painted  with  a  pair  of  standing  figures  holding  between 
them  Siamese  twins  named  Prisila  (sic)  and  Aquila.  The  example 
in  the  National  Museum  of  Wales  (No.  1),  dated  1680,  is  painted 
in  blue,  brown  and  ochre  and  has  a  heavy  turned-down  rim.  The 
other,  in  the  Glaisher  Collection  (no.  1640),  is  painted  in  blue 
and  orange  with  manganese-purple  outlines  and  has  a  similar 
rim.  It  is  covered  with  tin-glaze  of  a  markedly  green  tint.  The 
style  of  painting  and  the  limited  palette  are  recurrent  features  of 
the  group  under  discussion.  The  strange  subject  matter  of  the 
dishes  is  fully  explained  by  the  Hodgkins  in  a  note4  and  Rackham 
summarises  this  in  his  catalogue  entry:  'The  persons  represented 
are  Henry  Walrond  and  Sir  Edward  Phillips,  "who  incurred 
odium  by  exploiting  a  monstrous  birth  which  took  place  at  lie 
Brewers  (Somerset)  in  May  1680".'  This  obscure  scandal  is  not 
likely  to  have  been  of  particular  interest  outside  the  West 
Country  and  an  attribution  to  Brislington  is  therefore  reasonable 
since  this  was  the  only  pottery  producing  delftware  in  the  area 
at  the  time. 

Chronologically  the  next  pieces  to  consider  are  a  series  of 
dishes  with  royal  portraits;  in  each  the  treatment  of  the  half- 
length  portrait,  wearing  formal  robes  and  a  crown,  is  closely 


similar.  The  face  often  has  a  quizzical  look  as  one  eye  is  normally 
painted  higher  than  the  other.  Most  of  them  also  have  in  com- 
mon a  marked  bluish-green  glaze  and  a  distinctive  palette  of 
yellow,  manganese-purple  (used  almost  solely  for  outlines)  and 
two  shades  of  blue:  one  light  and  greyish,  the  other  dark  and 
intense.  All  share  one  or  more  of  these  features  besides  having  a 
very  limited  series  of  shapes  in  common. 

The  only  outstanding  differences  are  in  the  treatments  of  the 
border.  The  commonest  border  consists  (No.  2)  of  simple 
flowers  and  running  foliage.  These  motifs  appear  on  two 
Charles  II  dishes,5  four  of  James  II,6  one  of  an  unidentified 
woman  (No.  3)  and  two7,  dated  1682  and  1686,  decorated  only 
with  a  large  crown  similar  to  that  in  the  centre  of  No.  14  and  on 
the  head  of  Charles  II  (No.  2).  These  pieces  show  that  tins  type  of 
border  spans  a  period  from  some  time  in  Charles  II's  reign  until 
1686.  If  the  unidentified  woman  is  a  queen,  which  is  highly 
probable,  she  must  be  either  Mary  of  Modena  (wife  of  James  II) 
or  Mary  II,  as  her  portrait  differs  radically  from  that  of  Catharine 
of  Braganza,  wife  of  Charles  II.  If  the  dish  portrays  Mary  of 
Modena,  it  comes  within  the  range  of  dates  suggested  for  the 
border  decoration  and  is  the  only  known  representation  on 
English  delftware  of  an  unpopular  queen.  If  it  portrays  Mary  II, 
it  comes  outside  the  date  range  (assuming  it  was  made  after  she 
came  to  the  throne),  but  the  portrait  has  certain  stylistic  links 
with  other  portraits  of  Mary  II  within  this  Brislington  group 
(No.  9).  Moreover  the  top  of  the  woman's  dress  is  very  like  the 
wreath  round  the  rim  of  a  William  III  dish  (No.  10). 

Another  type  of  border  decoration  is  limited  to  three  dishes 
bearing  portraits  of  Charles  II.  Two  of  these  have  spiral  scrolls8 
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(No.  4)  and  one  has  circles  filled  with  dots  round  the  rim  (No.  5). 
Only  two  other  types  of  border  decoration  can  be  described  as 
forming  significant  groups.  The  first  is  represented  by  No.  6,  a 
very  large  dish  in  the  Bristol  City  Art  Gallery,  boldly  painted 
with  plants  each  topped  with  a  large  pointed  bud.  An  octagonal 
plate  (No.  18)  painted  with  the  same  buds  will  be  discussed  later. 
A  dish9  with  an  identical  border  to  that  seen  in  No.  6  and  also 
dated  1682  is  in  the  Fitzwilliam  Museum,  but  it  has  in  the  centre  a 
portrait  of  Catharine  of  Braganza,  closely  similar  to  that  on  the 
dish  seen  in  No.  7.  The  latter  has  an  upturned  rim  that  can  be 
matched  exactly  by  a  fragment  from  Brislington  in  the  Victoria 


and  Albert  Museum.  The  border  decoration  of  pendant  tassels 
will  also  be  discussed  later. 

The  other  group  has  border  decoration  consisting  of  larg-e 
plants  and  flying  insects.  The  heads  of  the  plants  look  a  little  like 
insects  with  swept-back  wings  and  twin  antennae.  This  exact 
form  of  decoration  is  only  found  on  the  William  III  dish  in 
No.  8,  on  one  with  a  portrait  of  Queen  Mary  in  the  Lipski 
Collection  and  on  two  dishes,  each  with  a  large  crown  in  the 
centre:  one  dated  1685  in  the  possession  of  Lord  Bathurst,  the 
other  dated  1691  in  the  Rcvelstoke  Collection.10  This  group  is 
important  for  the  attribution  to  Brislington  and  Temple  Back  of 


11.  William  III.  Painted  in  blue  and  manganese-purple.  Diam.  14  inches,  c.  1690.  Victoria  Art  Gallery,  Bath  (no.  11). 
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14-  The  crown  is  similar  to  those  in  Nos.  2,  8  &  io.  Painted  in  blue  and  15.  Ploughing  scene.  Of  the  same  moulded  shape  as  Nos.  16  &  17.  Painted 
manganese-purple.  Diam.  9  inches,  dated  1683.  E.v.  F.  H.  Garner  Collection.       in  blue  and  yellow.  Diam.  9^  inches,  dated  1688.  Greg  Collection  (188). 

City  of  Manchester  Art  Gallery. 
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all  the  royal  portraits  under  discussion,  since  a  sherd  from  the 
pottery  sites,  given  to  the  British  Museum  by  W.J.  Pountney,  is 
painted  with  a  flying  insect  identical  with  those  on  the  borders  of 
Nos.  8  and  9.  A  dish  of  Mary  II  in  the  Victoria  and  Albert 
Museum  has  a  closely  related  border  decoration  of  plants  and 
flying  insects  (No.  9).  An  identical  portrait  of  Mary  appears 
without  a  border  on  a  dish  in  the  Bristol  Museum  (N  6185  B) 
which  is  saucer-shaped  like  No.  7.  This  shape,  which  is  common 
in  the  Brislington  group,  is  found  on  two  dishes  with  portraits 
of  William  III11  which  are  very  similar,  except  for  superficial 
differences,  to  that  shown  in  No.  10  but  without  the  wreath-like 
border. 

There  exists  a  final  group  of  royal  portrait  dishes  which  are 
categorised  not  by  their  border  decoration  but  by  two  drawn- 
back  curtains  which  frame  the  portrait  bust  (Nos.  n,  12  &  13). 
No.  11,  although  covered  with  a  very  white  tin-glaze  rather  than 
the  customary  greenish-blue  of  the  Brislington  pieces,  has  a  render- 
ing of  robes  reminiscent  of  Nos.  2,  4  &  6  but  obviously  by  a 
different  hand.  The  hair  is  not  painted  with  the  multiplicity  of 
short  lines  found  in  Nos.  2,  3,  9,  12  &  16,  but  belongs  rather  with 
the  heavier  and  more  impressionistic  effect  found  in  Nos.  4,  8,  10 
&  13.  Downman12  illustrates  one  of  the  same  type  which  used  to 
be  in  the  Clarke  Collection  and  another  is  known  in  a  private 
collection.  Looped-back  curtains  also  appear  on  a  portrait  of  a 
young  man  in  armour  now  in  the  Wells  Museum  (No.  12).  This 
dish  is  something  of  a  puzzle,  as  it  would  seem  to  portray  the 
Duke  of  Monmouth  but  painted  eleven  years  after  his  death.  If 
so,  it  is  the  only  known  example  commemorating  that  ill-fated 
rebel.  It  is  perhaps  significant  that  what  little  support  Monmouth 
enjoyed  came  from  the  West  Country.  The  dish  must  belong  to 
the  group  under  discussion,  for  the  heavy  flat  edge  (cf  No.  10) 
and  the  treatment  of  the  hair  are  quite  typical.  The  only  other 
dish  with  curtains  (No.  13)  is  of  the  saucer  shape  and  has  the 
greenish-blue  glaze  already  described.  It  is  painted  with  the  letters 
QM.  Since  all  the  portraits  with  curtains  seem  to  belong  to  the 
reign  of  William  III,  it  probably  represents  Mary  II.  The  short, 
surprisingly  modern-looking  cut  of  the  queen's  hair  is  a  feature 
of  a  female  portrait  found  on  a  dish  of  the  same  shape  and  colour 
in  the  Bristol  City  Art  Gallery  (G  2213)  but  with  the  initials 
D  M.  Since  the  woman's  head  is  uncrowned  and  her  robes  are 
very  different,  giving  no  hint  of  royal  status,  her  identity  poses  an 
awkward  question.  It  is  remotely  possible  that  it  represents  the 
Duchess  of  Marlborough,  but  if  so  it  comes  well  outside  the 
postulated  date-bracket  for  the  group  as  a  whole. 

A  group  of  dishes  exists  in  which  the  central  decorative  motif 
is  a  large  crown  (No.  14).  All  the  examples  known  bear  dates, 
which  range  from  1681  to  1691.  Apart  from  slight  variations  the 
crowns  are  all  painted  in  the  same  way  looking  as  if  they  arc  half 
filled  with  water.  A  glance  at  Nos.  2,  8  &  10  will  show  that  they 
are  closely  related  to  the  series  of  royal  portraits  and  all  share 
various  of  the  Brislington  characteristics  of  glaze,  colour, 
palette,  shape  and  border  decoration.  At  their  simplest  they  arc 
decorated  with  a  crown  enclosed  by  one  or  two  concentric 
lines.13  Four  examples  have  already  been  mentioned  with 
borders  of  flowers  and  foliage  and  plants  interspersed  with  flying 
insects,  as  in  Nos.  2  &  8  respectively. 

The  only  other  border  decoration  found  in  this  class  can  be 
seen  in  No.  14  and  appears  to  be  unique.  This  dish  also  intro- 
duces a  new  gadrooncd  shape  to  the  Brislington  repertoire  so  far 
described,  but  the  pendant  tassels  of  the  border,  although  quite 
different  from  those  on  the  dish  shown  in  No.  7,  are  generically 
related  to  it.  Related,  too,  arc  the  three  or  four  strokes  crossing 
every  alternate  pendant  line  with  those  intersecting  the  flowing 
stalks  in  Nos.  2  &  9.  It  is  dangerous,  however,  to  attach  much 


importance  to  the  gadrooned  shape  as  a  Brislington  or  Bristol 
characteristic  since  it  was  also  used  in  London  and  on  the  Con- 
tinent.14 

An  inexplicable  characteristic  of  the  Brislington  group  is  that, 
with  one  possible  exception,15  it  includes  every  delftware 
portrait  which  can  be  identified  as  James  II.  Of  the  seven  that  are 
known  (already  mentioned)  four  are  so  alike  as  to  be  almost 
identical.  A  fifth,  in  the  Lipski  Collection,  has  a  similar  portrait 
to  shape  four  but  without  any  border  decoration.  The  sixth 
(No.  16)  is  more  attractive  and  interesting.  The  king  gazes  coldly 
out  from  the  octagonal  well  of  an  elaborately  moulded  shallow 
dish  with  an  indented  rim  covered  with  loosely  painted  rocks, 
grasses  and  elf-like  figures  derived  from  Chinese  porcelain.  The 
palette  is  one  to  which  we  have  become  accustomed — yellow, 
manganese-purple  and  two  shades  of  blue — and  the  portrait  can 
be  seen  to  take  its  place  among  those  of  Charles  II  and  James  II 
already  referred  to ;  the  glaze  is  of  the  same  distinctive  greenish 
tint. 

The  same  moulded  details  of  the  shape  are  also  found  on  one  of 
the  most  charming  pieces  of  delftware  in  existence  (No.  15).  This 
is  a  ploughing  scene  in  the  Greg  Collection  at  the  City  of  Man- 
chester Art  Gallery.  An  amusing  detail  is  the  word  'Star',  in  the 
seventeenth  century  equivalent  of  a  cartoonist's  bubble,  issuing 
from  the  mouth  of  the  ploughboy,  who  wears  an  enormous  hat. 
Perhaps  it  was  the  name  of  the  ox  he  is  prodding.  The  outlines 
of  this  dish  and  of  the  one  shown  in  No.  17,  also  of  the  same 
moulded  shape,  differ  slightly  from  that  of  the  James  II  dish. 
These  differences  were  probably  caused  by  varying  amounts  of 
surplus  clay  being  cut  from  the  edge.  All  three  dishes  introduce 
new  types  of  painting  and  different  decorative  motifs  to  the 
Brislington  repertoire.  But  once  again  a  warning  note  should  be 
sounded.  Although  the  shape  is  very  uncommon,  chinamen 
seated  among  grassy  hummocks  (No.  16)  and  clusters  of  strokes 
as  on  the  border  of  No.  17  are  often  found  on  late  seventeenth 
century  European  tin-glazed  pieces,  while  the  fruit  in  the  centre 
of  No.  17  is  not  painted  in  a  very  obviously  English  way.  How- 
ever, the  English  quality  of  Nos.  15  &  16  need  not  be  questioned, 
particularly  as  the  former  was  once  in  the  Edkins  Collection, 
showing  that  it  was  in  the  Bristol  area  at  any  rate  as  early  as  the 
mid  nineteenth  century. 

The  final  pieces16  to  be  discussed,  which  are  related  to  those 
already  examined,  are  a  series  painted  with  floral  decoration.  The 
first  of  these,  an  octagonal  plate  (No.  18)  has  already  been  men- 
tioned in  passing.  It  is  painted  with  small  plants,  each  with  a 
pointed  bud,  and  in  the  centre  of  the  plate  is  a  foliate  wreath 
enclosing  the  initials  M  S  and  the  date  1686.  It  is  clearly  related  to 
the  plants  on  the  dish  shown  in  No.  6  and  shares  with  it  a  white 
tin  glaze  as  opposed  to  the  more  normal  greenish-blue.  It  is, 
however,  painted  in  blue  and  orange-yellow  with  outlines  in 
manganese-purple,  and  these  colours,  the  rather  lumpy  brush- 
work  and  stylistic  affinities  with  No.  6  show  that  it  belongs  to  the 
same  group. 

Another  piece  in  the  Glaisher  Collection,  bought  by  Dr. 
Glaisher  in  Bristol,  is  painted  in  two  shades  of  blue  and  yellow 
(No.  T9)  and  also  has  stylistic  connections  with  No.  8.  Here  the 
common  traits  are  the  bulbous  root  from  which  the  leaves 
spring,  the  simple  flat  leaves  themselves  and  the  long  points  at  the 
tips.  These  are  also  found  in  No.  6.  The  short  lines  drawn  at 
right  angles  across  the  stalks  can  be  paralleled  on  the  gadrooncd 
dish  in  No.  14.  A  less  obvious  but  nonetheless  likely  candidate  for 
the  group  (No.  20)  shares  some  of  these  characteristics.  There  is  a 
similar  treatment  of  the  leaves,  some  with  pointed  ends,  the  same 
lines  on  the  central  stalk  and  a  version  of  the  bulb  root.  More- 
over, it  has  a  marked  blue-green  glaze  and  a  palette  of  blue  and 
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17.  Fruit,  leaves  and  flowers.  Painted  in  blue.  Diam.  10  inches,  c.  1685-88. 
L.  L.  hip  ski  Collection. 


18.  The  border  motif  appears  in  a  slightly  different  form  on  No.  6.  Painted 
in  blue,  orange  and  manganese-purple.  Diam.  8'  inches,  dated  1686. 
Glaisher  Collection  (1440).  Reproduced  by  permission  of  the  Syndics  of  the 
Fit;ifitliiitn  Museum. 


19.  Flowering  plant.  Parallels  can  be  found  in  Nos.  6  &  8.  Painted  in  two  20.  Flowering  plant.  The  larger  border  motif  is  similar  to  that  on  the  larger 
shades  of  blue  and  yellow.  Diam.  13 \  inches,  c.  1685.  Glaisher  Collection       lobes  in  No.  17.  Painted  in  blue,  yellow  and  manganese-purple.  Diam.  8 


(1606).  Reproduced  hy  permission  of  the  Syndics  of  the  Fitzwilliam  Museum. 


inches,  c.  1690.  Private  Collection. 


ten 


160 


ellow    with  nianganesc-purplc  outlines.  The  larger  of  the 
jorclcr  motifs  is  paralleled  in  No.  1 7.  One  of  the  most  remarkable 
eatures  of  the  plate  in  No.  20  is  an  excrescence  from  the  upper 
■ml  of  two  of  the  leaves.  If  this  motif  is  tentatively  accepted  as  a 
lirislington  characteristic,  a  large  number  of  tulip  chargers  in  a 
vide  variety  of  collections  can  be  attributed  to  that  factory.  A 
■particularly  splendid  example  of  these  tulip  chargers  is  illustrated 
Has  colour  plate  XIII)  in  the  Glaisher  Collection  Catalogue. 
•However  this  charger  and  those  associated  with  it  can  hardly  be 
lllttributed  to  Brislington  with  any  certainty  on  such  slender 
iTvidence.  Few  of  the  diagnostic  criteria  used  for  the  other  pieces 
^Illustrated  here  can  be  shown  to  apply,  and  further  excavated  or 
other  evidence  may  show  that  they  were  made  in  London  or 
•ven  in  the  Low  Countries. 
Slightly  firmer  ground  is  reached  with  another  type  of  tulip 
■rharger  (No.  21).  This  category  was  first  attributed  to  Brislington 
mpy  Downman,17  who  illustrated  an  example  with  one  of  the 
Hnimitable  line-drawings,  that  adorn  his  text.  Excavated  frag- 
nents  exist  from  both  Brislington  and  London  which  correspond 
with  this  rare  type  of  charger.1"  But  as  none  are  wasters,  the 
evidence  is  inconclusive.  However,  Maxwell19  illustrates  an 
unglazed  bleeding-bowl  or  porringer,  found  at  Brislington, 
which  is  the  same  shape  as  one20  in  the  Hall  Warren  Collection 
n  the  Ashmolean  Museum.  The  latter  is  decorated  in  copper- 
green,  two  shades  of  blue  and  manganese  purple  with  a  tulip  that 
ias  much  in  common  with  the  one  illustrated  in  No.  21.  Al- 
though not  conclusive  evidence,  this  would  seem  to  show  that 
this  type  of  tulip  design  was  used  at  Brislington. 
I   The  appearance  of  copper-green  on  the  Hall  Warren  bleeding 
■bowl  serves  to  remind  us  that  other  colours,  designs  and  shapes 
(were  used  at  Brislington,  apart  from  those  described  in  this 
article.  Indeed  excavated  sherds  give  an  altogether  wider  picture 
of  the  type  of  ware  made  there  in  the  seventeenth  and  eighteenth 
centuries.  But  none  can  be  shown  to  have  been  made  exclusively 
in  Brislington.  Pieces  analogous  to  those  examined  here  were 
certainly  made  in  London,  which  is  not  surprising  in  view  of  the 
mobility  of  workmen.  Evidence  for  the  attribution  of  English 
delftware  can  rarely  be  definite.  In  this  field  even  the  most 
trivial  evidence  must  be  considered.  It  is  perhaps  significant  that 
a  large  number  of  pieces  in  the  Brislington  group  postulated 
here  are  in  the  Bristol  City  Art  Gallery.  What  is  certain  is  that 
ithe  objects  described  in  this  article  share  certain  unusual  shapes,  a 
distinctive  palette  and  colour  of  glaze,  recognizable  decorative 
motifs  and  a  style  of  painting  which  can  be  shown  by  all  the  few 
available  scraps  of  excavated  and  circumstantial  evidence  to 
have  been  used  at  Brislington  (and  perhaps  the  Temple  Back 
Pottery,  Bristol)  in  the  last  quarter  of  the  seventeenth  century. 


NOTES 

1  E.  A.  Downman,  Blue  Dash  Chargers,  London,  1916,  p.  34. 

2  E.  A.  Downman,  op.  cit.,  pp.  36-7,  suggests  that  the  fragments  from  Brislington 
and  Temple  Back  given  to  the  Bristol  City  Art  Gallery  'do  not  seem  to  have  been 
kept  apart'.  This  also  applies  to  those  at  the  British  Museum. 

3  Bernard  Rackham,  Catalogue  of  the  Glaisher  Collection  of  Pottery  and  Porcelain  in  the 
mtzwilliam  Museum,  Cambridge,  Cambridge,  1935.  Under  catalogue  no.  1640 
Rackham  states  that  it  and  nos.  1507,  1642,  1644  &  1645  are  by  the  same  hand.  He 
attributes  them  to  Edward  Ward,  of  Brislington  but  does  not  say  whether  he 
thinks  that  they  were  made  at  Brislington  or  Bristol. 

4  J.  E.  and  E.  Hodgkin,  Examples  of  Early  Pottery,  London,  1891,  pp.  186-7.  The 
Glaisher  Collection  version  of  No.  1  is  illustrated  by  the  Hodgkins  as  their  frontis- 
piece. 

5  (a)  Illustrated  here  as  No.  2.  It  was  in  F.  H.  Garner's  collection  and  was  illustrated 
as  fig.  20  in  his  English  Delftware,  London  1948. 


21.  Tulip  charger.  Painted  in  blue,  manganese-purple  and  copper-green. 
Diam.  13  inches,  c.  1680-90.  Collection  Sir  Harry  Garner,  K.B.E.,  C.B. 


6  (b)  Belonged  to  W.  M.  Beaumont  and  was  illustrated  as  No.  VI  in  his  The  Pedi- 
gree oj  Blue-Dash  Chargers,  The  Connoisseur,  September,  1925. 

''  (a)  Victoria  and  Albert  Museum  (3870-1901). 

'''  (b)  Whereabouts  unknown.  Photo,  Victoria  and  Albert  Museum. 

(c)  Salt  Collection.  Illustrated  Downman,  op.  cit.,  p.  64. 
G  (d)  L.  L.  Lipski  Collection. 

7  (a)  Birmingham  City  Museum  and  Art  Gallery  (no.  71.41). 

7  (b)  Greg  Collection,  no.  167,  City  of  Manchester  Art  Gallery. 

8  (a)  No.  4.  Victoria  and  Albert  Museum  (c  91-193 1). 

8  (b)  Whereabouts  unknown.  Photo,  Victoria  and  Albert  Museum. 

9  Glaisher  Collection  Catalogue,  no.  1642,  illustrated  there  as  Plate  102.C. 

10  Sold  at  Puttick  and  Simpson,  April  16th,  1937,  Lot  139  (Illustrated). 

11  (a)  Bristol  City  Art  Gallery  (N.  6485.  A). 

11  (b)  Greg  Collections  no.  175,  City  of  Manchester  Art  Gallery. 

12  Downman,  op.  cit.  p.  67. 

13  (a)  Colonial  Williamsburg,  Virginia  (1956-284).  Dated  1681  with  letters  'C.R.'. 

13  (b)  Glaisher  Collection  (no.  1645).  Dated  1690. 

14  There  is  a  photograph  in  the  Victoria  and  Albert  Museum  of  a  gadrooned  dish 
with  a  related  border  decoration  painted  in  the  centre  with  a  crowned  half- 
length  portrait  of  a  woman  and  inscribed  'M  R'  which  may  belong  to  the  Brisling- 
ton group,  but  it  is  in  a  rather  more  sketchy  style. 

10  A  bleeding  bowl  in  the  Birmingham  City  Museum  and  Art  Gallery  (64*41), 
painted  in  blue  with  a  half-length  portrait  of  a  crowned  man  inscribed  'j  j^'  en- 
P 

closed  by  a  wreath  and  N  M  on  the  handle.  The  style  ot  painting  is  analogous 
1686 

with  some  ot  the  Brislington  royal  portraits  but  the  handle  is  not  known  to  be  one 
used  there. 

16  One  other  piece  must  be  mentioned  as  a  possible  candidate  for  the  Brislington 
Group.  This  is  a  dish  dated  1688,  with  an  allegorical  subject  and  verses  poking  tun 
at  female  fashions.  Glaisher  Collection  (no.  1443). 

17  Downman,  op.  cit.,  p.  35. 

18  Another  example  is  illustrated  by  Beaumont,  loc.  cit.,  No.  IX. 

19  H.  W.  Maxwell,  'Recent  Excavations  in  Bristol',  Transactions  of  the  English 
Ceramic  Circle,  No.  7,  Vol.  2,  1939,  pp.  1 15-19,  Plate  XLIIb. 

80  Catalogue  no.  17  (plate  s).  I  am  most  grateful  to  Mr.  Anthony  Ray,  author  of 
English  Delftware  Pottery  in  the  Robert  Hall  Warren  Collection,  Ashmolean  Museum, 
Oxford,  London,  1968,  tor  bringing  this  object  to  my  notice  and  pointing  out  its 
significance. 
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The  Pelham  gold  cup 


JOHN  HAYWARD 


THE  scries  of  designs  by  Iiiigo  Jones  and  William  Kent, 
published  by  John  Vardy  in  1744,  includes  a  number  of 
drawings  of  silver  by  the  latter  of  which  only  one,  a  large  centre- 
piece made  by  George  Wickes  in  1745  for  Frederick  Louis, 
Prince  of  Wales,  has  hitherto  been  identified.1  On  pages  28  and 
29  respectively  of  Vardy's  book  are  two  designs  for  a  covered 
cup  (No.  1)  and  a  mug  (No.  2),  which  are  described  in  the  list 
of  contents  in  the  following  terms:  p.  28.  A  Gold  Cup  for 
Colonel  Pelham;  p.  29.  Ditto. 

The  former  piece  is  still  in  existence  in  an  English  private 
collection  and  is  illustrated  in  No.  3.  The  second  does  not  appear 
to  survive  and  was  probably  never  executed,  for  the  two  designs 
seem  to  have  been  intended  as  alternatives.  Being  made  of  gold, 
the  cup  bears  no  hall-mark;  nor  is  there  any  maker's  mark. 
Its  most  striking  feature  is  the  fmial  of  the  cover,  which  is 
modelled  in  the  form  of  the  Prince  of  Wales'  Feathers.  This 
would  seem  to  imply  that  the  cup  must  have  been  commissioned 
by  the  Prince  of  Wales  himself,  but  the  list  of  contents  of  Vardy's 
publication  makes  it  clear  that  the  cup  was  intended  for  Colonel 
Pelham.  One  must,  therefore,  look  for  the  connecting  link 
between  the  Prince  and  the  Colonel. 
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(anies  Pelham  was  born  about  1690,  the  second  son  of  Sir 
Nicholas  Pelham,  who  was  knighted  as  a  young  man  by  Charles 
II  and  died  on  8th  November,  1739. 2  According  to  the  English 
Army  Lists  and  Commission  Registers,3  James  Pelham  became  a 
Captain,  in  what  later  was  the  8th  Dragoons,  on  7th  March, 
171 1.  He  remained  in  this  rank  with  the  same  regiment  until 
1 6th  April,  171 6  when  he  transferred  to  the  1st  Foot  Guards 
'  with  the  rank  of  Captain  and  Lieutenant-Colonel.  He  retired 
from  the  Army  in  1728  and  his  obituary  appears  in  The  Gentle- 
man's Magazine  for  1761,  as  follows:4  20th  December,  The  Hon. 
James  Pelham  of  Crowhurst,  Sussex.  For  forty  years  Secretary  to 
several  Lord  Chamberlains  and  was  Private  Secretary  to  the  late 
Prince  of  Wales.  He  was  Member  of  Parliament  for  Huntingdon 
and  Newark  six  times. 

The  statement  that  he  had  for  forty  years  served  as  Secretary 
must  be  mistaken  as  he  was  apparently  a  serving  officer  until  1728 
and,  even  presuming  that  he  was  still  occupying  that  office  at 
his  death,  he  cannot  have  served  for  longer  than  twenty-three 
years.  He  presumably  was  appointed  Private  Secretary  to  the 
Prince  of  Wales  immediately  after  his  retirement  from  the  army. 
He  was  a  cousin  of  the  two  powerful  Pelham  brothers,  Thomas, 

1.  'A  gold  cup  for  Colonel  Pelham'  designed  by  William  Kent  in  or  before 
1736,  etched  by  John  Vardy  and  published  as  Plate  28  in  Some  Designs  of 
Mr.  Inigo  Jones  and  Mr.  William  Kent,  1744. 


2.  'A  gold  cup  for  Colonel  Pelham'  designed  by  William  Kent  in  or  before 
1736,  Plate  29  in  Vardy's  publication. 
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)ukc  of  Newcastle  and  I  [enry,  both  of  whom  held  high  offices 
)f  state  and  it  was  probably  through  their  influence  that  he 
>btaiiu'd  tin  appointment  to  the  Prince's  household.  He  served 
he  Prince  until  the  late  summer  of  1737  when  he  resigned. 
\ccording  to  the  Minutes  of  the  Council  of  the  Duchy  of 
Cornwall  for  July,  1737,  he  was  then  'His  Royal  Highness' 
Sec  retary  and  Keeper  of  his  Privy  Seal'  while  in  the  following 
October  he  is  referred  to  as  'late  Secretary'. 

It  was  in  September,  1737,  that  the  relations  between  George 
[I  and  his  son,  Frederick  Louis,  were  finally  strained  to  breaking 
point  when  the  latter,  in  defiance  of  his  father's  orders,  caused  the 
i-onhncment  or  the  Princess  of  Wales  to  take  place  in  London 
instead  of  at  Hampton  Court  where  the  King  was  in  residence. 
|As  a  result  the  Prince  was  ordered  to  leave  his  apartments  in 
St.  James's  Palace  and  he  subsequently  moved  to  Norfolk  House 
in  St.  James's  Square.  One  of  the  Prince's  first  reactions  to  this 
crisis  in  his  affairs  was  to  reduce  his  household  expenses,  and 
amongst  those  who  left  him  on  this  occasion  was  his  Private 
Secretary.  Lord  Hervey  refers  to  the  incident  in  his  Memoirs 
of  the  Reign  of  George  II:5  'I  have  already  taken  notice  that 
nobody  was  ordered  by  the  King  to  quit  the  Prince's  service, 
and  that  particular  leave  was  given  to  everyone  who  had  employ- 
ments at  both  Courts  to  go  to  both;  yet  many  people  quitted 
the  Prince's  service,  nobody  the  King's;  some  through  fear  of 
disobliging  the  King,  if  they  made  use  of  the  permission  they 
had  to  remain,  and  others  from  being  so  ill-used  by  the  Prince 
who  wanted  to  pique  them  into  quitting,  that  there  was  no 
possibility  of  their  staying  there  .  .  .  Jemmy  Pclham,  secretary 
to  the  Prince,  was  one  of  those  the  Prince  teased  into  quitting.' 
Eventually  Colonel  Pelham  decided  to  return  to  the  Prince  of 
Wales'  service,  and  his  appointment  as  Treasurer  to  the  Prince 
of  Wales  is  reported  in  The  Gentleman's  Magazine  for  t 75  t .,; 
As  the  Prince  died  in  the  same  year,  this  second  appointment 
never  materialised. 

Having  established  the  relationship  between  Colonel  fames 
Pelham  and  the  Prince  of  Wales,  we  can  return  to  the  gold  cup 
that  bears  the  latter's  device  on  the  top  of  the  cover.  In  the  year 
1735  the  London  firm  of  George  Wickes  was  appointed  Gold- 
smiths to  the  Prince  of  Wales.  The  firm  was  also  patronised  by 
James  Pelham  and  the  following  entry7  appears  under  his  name 
in  their  account  book. 

Oct.  261736.    To  a  gold  cup    58  oz.  (0^3156     £218  19  o 
To  makcing  -jQ  80    o  o 

To  a  case  ^220 
in  the  following  February  on  the  credit  side8  we  find 
25  Feb.  1737.    By  gold  Boxes  83  oz.  5  dwts.  @  ^3  15  6  per  oz. 

£314    5  o 

The  weight  of  the  cup  when  completed  by  George  Wickes 
was  exactly  58  ounces.  Its  weight  has  been  recorded  twice  in 
its  subsequent  history,  firstly  when  it  was  included  by  E.  Alfred 
Jones  in  his  English  Gold  Plate,*  in  which  it  is  illustrated  from  a 
very  poor  drawing  and  incorrectly  described  as  a  George  III 
Gold  Cup  and  Cover.  He  gives  its  weight  as  58  ounces,  but  when 
it  appeared  as  lot  84  in  the  Newcastle  sale  from  Clumber  its 
weight  had  very  slightly  decreased  to  57  ounces  and  17  penny- 
weights. The  catalogue10  once  again  incorrectly  described  it  as 
late  eighteenth  century :  though,  as  we  shall  see  below,  this  was 
not  an  unreasonable  mistake  to  have  made. 

Colonel  Pelham  had  handed  over  to  Messrs.  Wickes  a  number 
of  gold  snuff-boxes,  weighing  altogether  in  excess  of  83  ounces. 
It  is  interesting  to  speculate  just  how  he  came  into  possession  of 
so  many,  though  we  are  not  likely  ever  to  know  the  answer.  It 
is  hardly  likely  that  the  Prince  who  was,  like  some  others  who 
have  held  the  same  title,  usually  in  financial  straits,  would  have 


3.  The  gold  cup  made  by  George  Wickes  from  Kent's  design  for  Colonel 
Pelham  and  delivered  in  October,  1736,  at  a  cost  of  ,£298.19.0  plus  £2.2.0 
for  a  case.  Private  Collection. 


presented  his  Secretary  with  them,  unless  he  had  handed  them 
over  in  lieu  of  salary.  It  is  more  likely  that  they  were  given  to 
Colonel  Pelham  by  foreign  ambassadors  or  by  other  persons 
who  sought  to  gain  his  goodwill  and  through  him,  that  of  his 
employer.  We  know  from  the  lists  of  snuff-boxes  recorded  in  the 
French  volumes  of  the  Presents  du  Roi  of  the  same  period  that 
ambassadors  going  en  paste  not  only  expected  to  receive  a 
snuff-box  on  presenting  their  credentials  but  also  brought  several 
with  them  for  presentation  as  they  thought  fit. 

James  Pelham  was  evidently  free  from  financial  worry  in 
t  73 7,  or  he  would  not  have  had  the  precious  metal  from  the 
boxes  converted  into  a  gold  cup.  When  he  ordered  it  he  must 
still  have  been  on  the  best  of  terms  with  his  employer;  the 
presence  of  the  Prince  of  Wales'  Feathers  as  the  fmial  suggests 
that  the  cup  was  meant  to  commemorate  his  service  with  the 
Prince,  unless  by  any  chance  he  intended  to  present  it  to  the 
Prince.  If  the  latter  were  the  case,  he  did  net  ever  carry  out  Ins 
intention,  for  within  six  months  of  paying  for  the  cup  he  left 
the  Prince's  service. 

He  did  not  retain  the  cup  for  the  remainder  of  his  life;  at  some 
date  prior  to  5th  December,  1755,  it  passed  into  the  hands  of 
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Henry  Fiennes  Clinton,  ninth  Earl  of  Lincoln,  who  had  on  3rd 
October,  1744,  married  Catherine  Pelham,  only  daughter  and 
heiress  of  the  Right  Hon.  Henry  Pelham,  James's  cousin.  There 
arc  two  reasons  for  thinking  that  the  cup  passed  from  Colonel 
Pelham  to  the  Earl  of  Lincoln  in  the  year  1755.  The  first  is  based 
on  a  further  entry  in  the  Registers  of  the  firm  of  Wickcs,11  this 
time  under  the  name  of  the  Earl  of  Lincoln:  Dec.  6  1755. 

To  Graving  2  crests,  Coronets  and  Garters  on  a  Gold  Cup  and 
Cover  ...  10/-. 

Up  to  this  time  the  cup  had  had  no  armorials  on  it.  Apart 
from  the  finial  of  the  cover,  the  two  achievements  of  crest, 
coronet  and  garter  of  the  Earl  of  Lincoln,  engraved  in  1755,  are 
still  the  only  heraldic  details  upon  it.  The  crest,  out  of  a  ducal 
coronet  gules,  a  plume  of  five  ostrich  feathers  argent,  banded  with  a 
line  laid  cfievronways,  might  at  first  sight  be  confused  with  the 
Prince  of  Wales'  Feathers  which  surmounts  the  cover,  but  the 
coronet  from  which  the  latter  rise  is  quite  different  from  that  of  a 
duke. 

The  second  reason  for  thinking  that  the  transfer  to  the  Earl 
of  Lincoln  must  have  taken  place  in  1755  is  that  in  that  year  the 
London  goldsmith,  John  Jacobs,  made  a  silver-gilt  replica  (No.  4) 
of  it.  It  would  have  been  possible  for  the  goldsmith  to  have  taken 
the  design  from  the  Vardy  print  (No.  1)  but  it  is  unlikely  that 
anyone  other  than  Colonel  Pelham,  who  had  commissioned  the 
first  cup,  would  have  had  another  made  with  the  Prince  of 
Wales'  Feathers  finial.  It  seems  much  more  likely  that  this  latter 
cup  was  made  for  the  Colonel  to  replace  the  gold  one  which  he 
had  passed  on  to  the  Earl  of  Lincoln.  The  coat  of  arms  of  Brune 
of  Essex  is  an  addition  by  a  late  eighteenth-century  owner  and 
not,  therefore,  relevant.  This  second  cup  is  now  in  the  same 

4.  Silver-gilt  cup  made  to  William  Kent's  design  by  John  Jacobs  of  London 
in  1755,  probably  commissioned  by  Colonel  Pelham  as  a  replica  of  the  gold 
cup,  London  hall-mark  for  1755  6.  Private  Collection. 


private  collection  as  the  gold  cup,  but  it  rejoined  the  latter 
during  the  present  century.  The  John  Jacobs  version  of  1755 
is  the  first  of  several  versions  of  the  cup  which  were  made  during 
the  eighteenth  century  and  later,  which  arc  discussed  below. 

The  next  problem  that  arises  is  why  Colonel  Pelham  passed 
on  his  gold  cup  in  1755,  six  years  before  his  death.  Death  duties 
were  then  unknown  and  it  is  necessary  to  seek  some  other  reason 
for  the  gift.  It  may  be  that  Pelham  was  concerned  about  his 
state  of  health,  but  the  production  of  the  replica  suggests  that 
this  was  not  the  case.  Presumably  he  gave  it  in  the  first  place  to 
Catherine,  and  from  her  it  passed  to  her  husband.  Catherine  was 
one  of  the  great  heiresses  of  the  time,  for  she  was  the  residuary 
legatee  of  all  the  great  Pelham  fortunes,12  in  comparison  with 
which  James  Pelham's  gold  cup  was  of  minor  importance.  Her 
father,  Henry  Pelham,  had  held  the  immensely  lucrative  office  of 
Paymaster  of  the  Forces  from  1730  to  1743  and  then  became 
First  Lord  of  the  Treasury  and  Chancellor  of  the  Exchequer. 
His  fortune  went  to  his  daughter  on  his  death,  but  she  also  inheri- 
ted the  fortune  of  his  elder  brother,  Thomas  Pelham,  first  Duke  of 
Newcastle  upon  Tyne,  who  was  in  succession  Secretary  of  State, 
First  Lord  of  the  Treasury  and  Lord  Privy  Seal.  As  Thomas 
Pelham  had  no  children  he  was  granted  a  second  Dukedom  (of 
Newcastle  under  Lyme)  with  reversion  to  his  niece  Catherine 
and  on  his  death  in  1768  both  his  fortune  and  his  second  title 
went  to  the  Earl  of  Lincoln.  In  recognition  of  the  great  fortune 
that  had  come  to  him,  the  Earl  of  Lincoln  changed  his  name  to 
Pelham-Clinton.  Colonel  Pelham's  marriage  remained  without 
issue  and  it  was  presumably  for  this  reason  that  he  passed  on  his 
gold  cup  to  the  Earl  of  Lincoln.  It  remained  the  property  of  the 
Pelham-Clintons  until  its  sale  at  Christie's  in  1921  when  after 
nearly  200  years  it  passed  out  of  their  hands. 

The  choice  of  William  Kent  to  design  the  Colonel's  cup  is 
not  difficult  to  explain.  He  had  designed  a  state  barge  as  well  as  f 
some  silver  for  the  Prince  of  Wales  and  it  was  probably  upon  the 
latter's  recommendation  that  he  was  employed  by  Colonel 
Pelham.  His  family  had  connections  with  Kent  as  well,  for  li 
Henry  Pelham  had  engaged  him  to  advise  on  the  reconstruction  il 
of  his  house,  Esher  Lodge,  which  he  had  purchased  in  1729.  il 
The  design  was  presumably  executed  in,  or  about  the  year  1736  P 
and  it  can  fairly  be  described  as  conservative  for  that  date.  The  is 
famous  goldsmith  of  Huguenot  descent,  Paul  de  Lamerie,  had  1 
been  producing  silver  with  asymmetrical  decoration  since  the  1 
early  1730s  and  in  1738  had  gone  over  to  the  most  vociferous  and  ! 
unbridled  rococo.13  Nevertheless  the  Hanoverian  court  circle  ! 
was  evidently  satisfied  with  more  classical  design  and  accepted  a  I 
form  winch  any  fashionable  person  would  have  rejected  as  out  of 
date.  William  Kent's  designs  are  of  particular  interest  because 
they  provide  a  bridge  between  the  late  Baroque  of  the  1730s  and 
the  neo-classical  style  of  the  1770s.  His  treatment  of  classical  I  t 
detail  was  often  so  light  and  elegant  that  it  seems  to  anticipate  I 
the  developments  of  neo-classicism.  This  is  emphatically  true  i 
of  the  design  executed  for  Colonel  Pelham  for,  while  it  is  not 
likely  to  have  aroused  a  great  deal  of  attention  at  the  time  it  was  j 
published,  when  rococo  ornament  wasjust  becoming  fashionable, 
it  was  to  attract  much  more  interest  in  the  future.  Just  twenty 
years  after  Vardy's  book  came  out,  the  Kent  design  must  have 
been  noticed  by  Thomas  Heming,  then  goldsmith  to  the  King, 
and  two  cups  were  made  from  it  as  Christening  Presents  from 
George  III.  The  first,  which  bears  the  London  hall-mark  for 
1763  (No.  5),  is  gilt  and  is  engraved  on  one  side  with  the  royal 
arms  and  on  the  other  with  those  of  the  Fitzroy  family.  The 
inside  of  the  lid  is  engraved:  This  cup  w  as  given  by  George  the 
3rd  to  George  Ferdinand  Fitzroy  Born  August  ye  7  1761  His  | 
Majesty  Standing  Godfather  Sept.  16.'  The  design  follows  the 
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1  k.  Silver-gilt  cup  made  to  the  Kent  design  but  with  a  different  finial  by 
Thomas  Heming,  goldsmith  to  George  III,  hi  1763  4  as  a  christening 
'present  from  the  King  to  George  Ferdinand  Fitzroy.  Private  Collection, 
ilLondon. 

(Kent  model,  with  two  exceptions:  firstly  that  the  upper  curve  of 
"I  [the  handles  is  carried  up  beyond  the  level  of  the  rim  and,  secondly, 
.[that  the  cover  is  surmounted  by  the  royal  crown  instead  of  the 
ijPrince  of  Wales'  Feathers.  The  second  of  the  cups  by  Heming 
His  of  similar  design  but  lacks  the  handsome  acanthus  foliage 
jaround  the  lower  part  of  the  bowl.  It  is  hall-marked  for  the  year 
I1764  and  bears  the  arms  of  the  Earls  of  Egremont,  having  been 
1  given  to  the  Hon.  Frederick  Wyndham,  fourth  son  of  Charles, 
lEarl  of  Egremont  and  His  Majesty's  Principal  Secretary  of  State, 
ii  Probably  other  cups  of  the  same  design  were  given  as  christening 
1  presents,  but  I  have  no  record  of  them. 

Next  use  of  the  design  known  to  me  is  the  pair  of  cups14  by 
I  John  Swift,  London,  1769,  which  bear  the  arms  of  the  Irish 
■  family  of  Cornock,  Co.  Wexford.  These  two  cups  (No.  6) 
|  follow  the  design  extremely  faithfully  with  the  exception  of  the 
li  finial;  this  is  of  bud  form,  replacing  the  Prince  of  Wales'  Feathers 
I  which  would  have  been  inappropriate.  Two  years  later  another 
I  goldsmith,  using  the  mark  RG,  produced  a  much  larger  cup 

in  which  he  used  this  design  but  with  little  taste  (No.  7).  By 
I  reducing  the  height  of  the  body  and  increasing  that  of  the  handles 

he  has  spoilt  the  proportions  of  the  cup;  the  ill-effect  is  made  even 
1  worse  by  his  use  of  the  Lonsdale  crest,  a  griffin  passant,  as  the 
ji  finial  of  the  cover,  as  its  horizontal  line  interrupts  the  vertical 

movement  of  the  whole.  This  cup  was  made  for  William,  second 

Earl  of  Lowther  and  is  engraved  with  his  arms  impaling  those 

of  his  wife.15 

The  next  cup  in  the  series  belongs  again  to  the  Egremont 
family  at  Petworth.  It  is  engraved  with  the  royal  arms  and  those 
of  Egremont  and  was  made  by  William  Pitts  and  James  Precdy 


in  London,  1797.  An  inscription  inside  the  rim  of  the  cover 
records  that  it  was  presented  to  'the  Hon.  W.  F.  Wyndham, 
His  Britannic  Majesty's  Envoy  Extraordinary  &  Minister  Pleni- 
potentiary at  the  Court  of  Florence  for  the  Services  rendered 
at  the  time  of  the  Invasion  of  Tuscany  by  the  French  Troops 
in  the  Month  of  June  1796'.  It  matches  the  Royal  christening  cup 
almost  exactly  and  was  evidently  made  as  a  pair  to  it.10  The 
presence  of  the  Royal  arms  can  be  explained  by  the  fact  that  the 
Hon.  W.  F.  Wyndham  was  at  the  time  Envoy  in  Florence. 

By  the  end  of  the  eighteenth  century  the  design  had  once 
again  become  too  old-fashioned  and  its  next  revival  dates  from 
191  5,  when  the  cup  illustrated  in  No.  8  was  made.  Here  again 
the  goldsmith  has  departed  slightly  from  the  original  design  and 
in  doing  so  has  certainly  not  improved  on  Kent's  version.  We 
do  not  know  where  Messrs.  D.  &  J.  Wcllby  obtained  the  version 
of  the  Kent  design  when  they  made  the  191 5  cup.  It  seems  un- 
likely that  they  had  access  to  Vardy's  publication  of  Kent's 
designs  one  hundred  and  seventy  years  after  its  first  appearance, 
when  it  would  only  have  been  found  in  the  larger  public 
libraries.  It  is  more  probable  that  they  copied  an  eighteenth- 
century  cup,  perhaps  one  of  those  discussed  here.  The  persistence 
of  a  design  over  so  long  a  period  is  most  exceptional,  if  not 
unique;  the  nearest  parallel  being  the  silver  versions  of  the 
Warwick  vase,  which  after  its  first  production  by  Rundell, 

6.  Silver-gilt  cup  made  to  the  Kent  design  in  1769/70  by  John  Swift,  one  of 
a  pair  bearing  the  arms  of  Cornock,  Co.  Wexford.  Private  Collection. 
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Bridge  and  Rundcll  in  the  early  nineteenth  century  was  repeated 
in  countless  examples  for  the  following  hundred  years  or  more. 

William  Kent's  design  was  felicitous  and  deserved  its  success. 
Its  weakest  feature,  the  Prince  of  Wales'  Feathers  finial,  was 
replaced  on  other  versions  by  a  crown  or  a  crest,  neither  of  which 
were  by  any  means  improvements  on  the  original,  or  by  a  leaf 
finial,  as  on  the  pair  of  cups  by  John  Swift  and  it  is  this  version 
of  the  design  that  is  the  most  pleasing.  The  fortunate  survival 
of  the  original  design,  the  bills,  the  cup  itself  and  the  later 
versions  has  made  it  possible  to  reconstruct  its  history  with  an 
amount  of  circumstantial  evidence  that  can  rarely  be  paralleled. 

NOTES 

1  See  1.  F.  Hay\vard.  'A  Surtoute  designed  by  William  Kent',  The  Connoisseur, 
March  1959,  p.  82. 

2  The  Gentleman's  Magazine,  Vol.  IX,  p.  605. 

3  I  am  indebted  to  Mr.  D.  W.  King,  Chief  Librarian  of  the  Ministry  of  Defence, 
for  this  information. 

4  Vol.  XXXI,  I76i,p.  604. 

5  Ed.  J.  W.  Croker,  Vol.  Ill,  p.  269. 

6  Vol.  XXI,  p.  524. 

7  The  account  books  of  the  firm  of  George  Wickes,  later  Wickes  and  Netherton, 
are  preserved  in  the  Victoria  and  Albert  Museum  library  with  the  exception  of  the 
first  two  volumes  for  the  years  1735  to  1747,  which  are  still  in  possession  of 
Messrs.  Garrards,  the  present-day  successors  of  George  Wickes.  See  A.  G.  Grim- 
wade,  'The  Garrard  Ledgers',  Proc.  Soc.  Silver  Collectors,  London,  1961.  The 
entry  referred  to  appears  on  fol.  117  verso,  of  Vol.  I. 

8  On  fol.  118  recto. 

9  Published  London,  1907,  ill.  pi.  xxix. 

10  Christie's,  7  July  1921,  lot  84.  It  is  described  as  being  'chased  round  the  lower 
part  with  arabesque  foliage  and  formal  flowers  on  a  matted  ground,  with  scroll 


handles  and  circular  foot  chased  witli  acanthus  leaves'. 

11  The  1755  ledger  is  in  the  Victoria  and  Albert  Museum  library;  the  entry  is  on 
fol.  152  verso.  It  is  interesting  to  note  that  Wickes  normally  charged  2/-  for 
engraving  a  crest  and  coronet,  but  in  this  case,  presumably  because  the  cup  was  so 
precious,  he  charged  10/-  for  the  two  achievements. 

12  The  relationship  can  best  be  shown  by  a  family  tree. 

Sir  Thomas  Pelham,  2nd  Bart,  of  Halland  in  Laughton 
(1 597-1654) 


Sir  John  Pelham,  3rd  Bart.  Sir  Nicholas  Pelham,  Kt. 

(1623-1703)  (1649-1739) 


Sir  Thomas  Pelham,  4th  Bart,  ist  Baron        Thomas   James  Pelham  Margaret 
(ab.  1650-1712)  (ab.  1690-1761) 


Thomas,  2nd  Baron,  created  171 5      Henry  Pelham 
ist  Duke  of  Newcastle  upon  Tyne  (1696-1754) 
and  subsequently  ist  Duke  of 

Newcastle  under  Lyme  with  reversion  Catherine  =  1744  Henry  Fiennes-Clinton, 
.  to  his  niece,  Catherine.  9th  Earl  of  Lincoln,  who 

(1 693-1 768)  changed  his  name  to  Pelhain- 

Clinton  in  1768  on  succeed- 
ing as  2nd  Duke  of  New- 
castle under  Lyme. 

13  Such  as  the  splendid  coffee  pot  of  1738,  illustrated  P.  A.  S.  Phillips,  Paul  dc  Lamerie, 

1935,  p.  102,  pi.  cxxi. 

14  One  of  these  cups  is  now  in  the  Bristol  Art  Gallery  and  Museum,  the  other  in 
a  London  private  collection. 

15  This  cup  is  with  much  of  the  Lowther  plate  now  on  loan  to  the  Victoria  and 
Albert  Museum. 

16  I  am  indebted  to  the  Right  Hon.  the  Lord  F.grcmont  for  this  information  about 
the  two  cups  in  his  possession. 


7.  Silver-gilt  cup  made  to  the  Kent  design  but  with  amendments  of  scale  as 
well  as  a  different  finial  by  a  London  goldsmith  using  the  mark  R.G., 
engraved  with  the  arms  of  William,  second  Earl  of  Lonsdale  impaling 
those  of  his  wife.  Victoria  and  Albert  Museum  (loan). 

8.  Silver-gilt  cup  made  to  the  Kent  design  in  1915/6  by  D.  and  J.  Wellby. 
Messrs.  Bulgari,  Rome. 


Some  unexpected  finds 
at  Caughley:  2 


GEOFFREY  A.  GODDEN 


IN  the  first  part  of  this  article  (The  Connoisseur ,  May,  1969), 
dealing  with  the  finds  on  the  Caughley  Porcelain  factory  site 
in  Shropshire,  we  were  concerned  with  the  pre-1799  porcelains 
made  by  Thomas  Turner,  but  the  site  has  also  produced  very 
many  fragments  of  porcelain  made  between  1799  and  18 14 
during  which  time  the  original  factory  was  continued  by  John 
Rose  and  his  partners.  These  later  porcelains  were  unmarked 
and  are  today  often  attributed  to  cither  manufacturers  so  that,  in 
many  respects,  these  1799-1814  factory  'wasters'  are  more 
interesting  than  the  earlier,  often  marked,  Thomas  Turner 
porcelains. 

In  October  1799  John  Rose,  Edward  Blakeway  and  Richard 
Rose  took  over  the  leases  of  the  Caughley  factory,  its  Coal  Mine 
and  Mills,  the  factory  fixtures  and  the  stock  of  unglazcd  Caughley 
porcelain.  The  partners  had  for  several  years  previously  manu- 
factured porcelain  at  nearby  Coalport  and  by  taking  over  the 
Turner  leases  from  their  former  rivals  they  succeeded  to  their 
markets  and  were  able  greatly  to  enlarge  their  own  staff  and 
manufacturing  capacity.  The  porcelains  manufactured  at 
Caughley  after  1799  were  sold  as  Coalport  or  'Coalbrook  Dale', 
to  use  a  term  favoured  at  the  period ;  so  that  it  is  correct  to  call 
all  post-1799  Shropshire  porcelains  'Coalport'  although  much 
was  made  at  the  Caughley  factory  until  the  buildings  were 
pulled  down  in  about  1814  and  the  production  of  Coalport 
porcelains  concentrated  at  a  newly  enlarged  factory  at  Coalport 
on  the  banks  of  the  River  Severn. 

The  Coalport  porcelain  body  made  at  Caughley  after  1799  is 
vastly  different  from  the  pre-1799  true  Caughley  porcelain  which 
was  of  the  soapstone  variety  (similar  to  the  Dr.  Wall,  Worcester) 
containing  about  1 1  per  cent  of  magnesia.  The  post-1799  Coalport 
porcelain  contained  only  a  trace  of  magnesia  and  is  consequently 
not  a  true  soapstone  body  but  is,  in  fact,  a  hard-paste  porcelain. 
It  is  thickly  potted,  often  very  heavy  in  weight  and  with  a  rather 
thickly  applied  glassy  glaze. 

The  Caughley  factory  site  is  littered  with  fragments  of  Coal- 
port plates  of  the  1800-10  period  and  these  are  of  a  character- 
istic shape  with  six  slight  indentations  round  the  edges  resulting 
in  a  slightly  lobed  effect.  The  plates  were  made  in  different  sizes 
for  dinner  or  dessert  services  and  were  decorated  in  various 
ways,  from  simple  blue  and  white  designs,  through  colourful 
Japan  style  patterns  to  sumptuous  hand-painted  patterns.  Some 
samples  of  these  early  Coalport  lobed  edge  plates  are  shown  in 
No.  1.  Other  Coalport  plates  of  this  basic  lobed  edge  shape  were 
sold  in  the  white  and  were  subsequently  painted  by  independent 
decorators,  including  Thomas  Baxter  in  London  and  Thomas 
Pardoe  of  Bristol.  Some  fine  plates  of  this  type  were  made  as 


cabinet  pieces  purely  for  decoration  but  most  examples  were 
originally  part  of  complete  dinner  and  dessert  services.  Some 
of  these  services  were  truly  magnificent;  the  Angerstein  service, 
decorated  with  silhouettes  of  the  family,  is  featured  in  the  April, 
1966,  issue  of  The  Connoisseur  and  the  illustration  shows  the 
standard  Coalport  dinner  ware  shapes  of  the  1800-10  period. 


1.  A  selection  of  Coalport  plates  of  the  1800-ic  period,  with  six  slight 
indentations  round  the  edge,  matching  many  unglazed  fragments  found  on 
the  factory  site.  Centre  plate,  top  shelf,  has  the  very  rare  mark  'Coalhrook 
Dale'. 
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3.  A  fine  Worcester  style  teapot  shown  with  matching  unglazed  Caughley 
factory  'wasters'.  Matching  completed  teasets  were  made  and  decorated 
with  various  painted  patterns.  Length  ioi  inches,  c.  1805. 

2.  A  small  Coalport  teapot  and  cover  shown  with  a  matching  unglazed 
cover  and  part  of  the  body  showing  the  slight  hump  under  the  handle. 
Length  8  inches,  c.  1805. 


Originally  the  Coalport  services  were  by  no  means  cheap; 
a  retailer's  advertisement  in  1801  mentions  dinner  services  from 
forty  to  one  hundred  and  seventy  guineas,  prices  that  must  be 
multiplied  by  ten  to  arrive  at  the  present-day  monetary  equiva- 
lent. 

The  Caughley  site  has  yielded  fragments  of  at  least  six  basic 
forms  of  tea  services  of  the  1799-1814  period,  each  of  which  was 
issued  with  different  rlutings  or  moulded  spiral  designs.  Complete 
services  of  these  shapes  will  be  illustrated  in  a  forthcoming  book, 
'Coalport  &  Coalbrookdale  Porcelains'  but  the  charming  small 
size  teapot  shown  in  No.  2  does  not  appear  to  have  been  part  of  a 
service  as  no  matching  teaware  has  as  yet  been  discovered.  This 
teapot  is  shown  with  a  matching  unglazed  cover  and  two  separate 
half  moulds  were  also  discovered  with  the  same  twig-like  handle. 
A  further  characteristic  feature  is  the  slight  projection  at  the 
back  of  the  body  within  the  handle  and  this  feature  is  seen  again 
in  the  unglazed  'waster'  from  the  site.  The  inward  facing  scroll 
at  the  top  junction  of  the  handle  holds  the  cover  in  place  when 
the  teapot  is  tilted  for  pouring  and  a  similar  lug  is  also  found  on 
full-size  Coalport  teapots. 

A  fine  Coalport  teapot  of  a  different  shape  but  with  the  same 
cover-retaining  lug  is  shown  in  No.  3  with  an  unglazed  knob, 
part  of  a  matching  unglazed  spout  and  a  section  of  the  upper 
body.  Without  the  evidence  of  these  unglazed  factory  wasters 
this  teapot  could  very  easily  be  mistaken  for  Chamberlain's 
Worcester;  and  in  fact  much  fine  unmarked  Coalport  porcelain 
has  in  the  past  been  so  attributed.  Amongst  the  several  moulds 
found  on  the  Caughley  site  there  was  the  one  shown  in  No.  4 
with  a  positive  impression  taken  from  it,  but  as  yet  a  complete 
teapot  to  match  this  design  has  not  been  discovered.  A  separately 
moulded  twig  loop  handle  would  have  been  added  to  the  leaf 
moulded  top,  resulting  in  a  handle  similar  to  that  on  the  teapot 
shown  in  No.  2. 

Amongst  the  early  John  Rose  Coalport  porcelains  often 
attributed  to  Worcester  are  various  jardinieres  or  flower  pots. 
One  favourite  Coalport  shape  is  shown  in  No.  5  with  fragments 
from  the  factory  site,  and  since  this  photograph  was  taken  other 


matching  pieces  have  been  found,  including  one  with  the  moulded 
ring  handle.  These  flower  pots  were  decorated  in  many  styles 
and  were  made  in  several  different  sizes.  The  scenic  panel  example  j 
shown  is  painted  with  a  rare  yellow  ground  and  the  larger  ex- 
ample is  one  of  several  pieces  sometimes  decorated  with  silhouette 
portraits  of  George  III.  The  period  of  these  flower  pots  is  c. 
t 800-05. 

Several  factories  made  similar  flower  pots  but  not  of  exactly 
the  same  form  as  the  Coalport  examples  which  are  rather  wide 
and  squat;  they  have  a  slightly  raised  band  running  round  the 
body  just  below  the  top  edge  and  just  above  the  chamfered 
groove  which  fits  into  the  separate  base.  They  are  thickly  potted 
and  are  heavy  in  weight. 


4.  A  plaster  press-mould  for  a  teapot  cover  found  on  the  Caughley  site, 
shown  with  an  impression  from  the  mould.  A  further  mould  would  have 
formed  the  loop  handle  similar  to  that  seen  in  No.  2. 
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5.  Two  Coalport  jardinieres  shown  with  a  selec- 
tion of  matching  factory  'wasters'.  These  pots 
were  made  in  several  different  sizes  and  bear 
many  finely  painted  designs.  Height  6|  and  5  | 
inches,  c.  1805-IO. 
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6.  Glazed  and  unglazed  fragments  of  Coalport 
paint  trays  and  rouge  pots  found  on  the  factory 
site,  one  rouge  pot  with  band  of  unfired  pig- 
ment. Right  hand  tray  4J  inches  long. 
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Of  a  more  utilitarian  nature  are  the  paint  trays  and  rouge  pots, 
fragments  of  which  are  shown  in  No.  6.  These  'wasters'  show 
that  the  rectangular  paint  trays  were  made  in  various  sizes.  I 
have  not  found  a  completed  Coalport  example  and  these  may 
only  have  been  made  for  the  use  of  the  factory  decorators.  It  is 
however  probable  that  they  were  made  for  sale,  as  'paint  stands' 
are  included  in  the  Chamberlain  retail  account  books  and  1  have 
seen  a  pottery  one  decorated  and  inscribed  'A  Token  of  Love 
from  Yarmouth'  painted  by  William  Absolon,  the  Yarmouth 
decorator  and  retailer,  of  the  1 784-1 815  period.  The  conical 
shaped  objects,  with  slightly  dished  tops,  shown  with  the  paint 
trays  were  apparently  rouge  pots;  for  similar  articles  are  in- 
cluded in  the  shape  book  of  the  Spode  factory  under  this  des- 
cription and  attractively  decorated  examples  in  French  porcelain 
are  sometimes  found.  But  as  yet  I  have  not  seen  a  finished  and 
decorated  Coalport  specimen.  The  half  section  of  a  round  dished 
top  tray  included  in  No.  6  was  again  probably  intended  for  rouge 


or  paint  and  it  serves  to  illustrate  the  great  variety  of  Coalport 
porcelains  during  the  opening  years  of  the  nineteenth  century 
when  the  productions  ranged  from  sumptuous  dinner  services 
at  two  hundred  guineas  to  paint  and  rouge  pots  at  but  a  few 
pence. 

The  Coalport  factory  made  several  different  shapes  of  jug  and 
these  are  found  with  many  styles  of  decoration,  from  blue 
printed  patterns  to  scenic  or  armorial  painted  designs.  Two 
basic  jug  shapes  are  shown  in  Nos.  7  and  9.  The  fine  floral  and 
armorial  painted  jug  illustrated  in  No.  7  is  shown  with  part  of  a 
matching  unglazed  base  from  the  factory  site  and  tins  shape  was 
made  in  several  sizes. 

This  form  of  Coalport  jug  leads  to  one  of  the  most  unexpected 
finds  on  the  factory  site,  for  pieces  of  a  jug  from  the  same  mould 
as  the  porcelain  example  shown  in  No.  7  was  found  in  a  choco- 
late coloured  earthenware.  Hitherto  it  has  been  believed  that  all 
Coalport  productions  were  of  translucent  porcelain  but  it  is 


7.  A  fine  Coalport  jug  of  a  standard  shape, 
finely  painted  with  armorial  bearings  and 
flowers,  shown  with  an  unglazed  factory 
'waster'  from  a  similar  jug.  Height  inch,  c. 
1800-05. 


8.  Unexpected  finds  of  chocolate-coloured  earthenwares  found  on  the 
Caughley  site,  matching  in  form  John  Rose  period  porcelains.  The  bottom 
fragments  are  from  the  same  mound  as  the  porcelain  jug  shown  in  No.  7. 
Note  the  white  slip  inside  the  articles  which  is  also  on  the  reverse  or 
underside  of  the  plate  fragment,  r.  1805. 
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9.  Two  Coalport  porcelain  jugs  illustrating  the  typical  stepped  handle  with 
mock  screw-head  fittings,  shown  with  mould  for  a  similar  handle  and  two 
unglazed  fragments  from  the  site.  r.  1805-15. 


10.  Fragments  of  Coalport  porcelains  bearing  fine  quality  printed  floral 
designs,  some  with  traces  of  added  enamel  colouring,  c.  1810-14. 


now  apparent  that  some  pottery  was  made  even  if  only  ex- 
perimentally and  for  a  brief  period.  Apart  from  the  pieces  of  a 
jug,  similar  chocolate  coloured  fragments  of  lobed-edge  plates 
were  found  and  part  of  the  cover  from  a  dessert  service  tureen 
(seemingly  from  the  same  mould  as  the  normal  porcelain  tureen). 
A  characteristic  feature  of  these  earthenware  fragments  is  that 
some  parts  (the  base  and  inside  of  the  jug,  inside  the  cover  of  the 
tureen,  the  centre  of  the  bases  of  the  plates)  are  coated  with  a 
white  slip  to  give  the  appearance  of  white  porcelain  (see  No.  8). 
As  yet  I  have  been  unable  to  discover  a  completed  example  of 
this  class  of  Coalport  earthenware  but  now  that  its  existence  is 
publicised  I  hope  specimens  will  be  recognised  and  reported; 
the  probable  period  of  production  is  c.  1805. 

A  further  jug  is  shown  in  No.  9  the  period  of  which  is  approxi- 
mately 1805-15.  The  handle  is  of  a  peculiar  stepped  form  with 
mock  screw  or  bolt  heads  at  each  junction  of  the  handle  with 
the  body.  A  half  mould  for  such  a  characteristic  handle  is  shown 
in  No.  9  with  two  unglazed  fragments  from  the  site.  Some  of 
these  jugs  were  originally  fitted  with  covers  and,  as  with  other 
objects,  they  were  made  in  various  sizes  and  were  of  course 
decorated  with  very  many  different  patterns.  Some  jugs  of  this 
form  were  decorated  for  the  Royal  Cornwall  Topographical 
Society  and  are  dated  t8io. 


One  surprise  amongst  the  decorated  or  partly  decorated 
'wasters'  was  the  number  of  pieces  bearing  very  finely  engraved 
floral  designs  (see  No.  10).  These  patterns  were  intended  to  be 
overpainted  with  semi-translucent  enamel  colours,  traces  of 
which  are  still  apparent  on  some  fragments.  This  system  of 
coloured-over  printing  is  well  known  on  later  Victorian  wares 
but  it  is  surprising  to  find  such  a  wealth  of  pieces  on  a  pre-1815 
factory  site. 

The  exigencies  of  space  permit  only  a  few  specimens  of  early 
Coalport  porcelain  to  be  illustrated  in  this  article,  but  recent 
research  has  enabled  a  wide  selection  of  high  quality  porcelain 
of  the  1799-1814  period  to  be  attributed  to  the  Coalport  partners 
who  probably  produced  more  porcelain  than  any  other  manu- 
facturers of  the  period.  While  it  cannot  be  claimed  that  their 
wares  rivalled  the  superbly  decorated  Worcester  porcelains  of 
Messrs.  Barr,  Flight  &  Barr,  the  Coalport  partners  seem  to  have 
been  the  mam  suppliers  of  the  middle-class  market.  The  fact 
however  that  they  were  able  to  advertise  themselves  as  manu- 
facturers to  the  Royal  Family  shows  that  they  did  not  confine 
themselves  to  this  market  and  superb  Coalport  porcelain  from  the 
Royal  Collection,  together  with  other  surprisingly  fine  specimens 
from  this  hitherto  neglected  factory,  are  to  be  featured  in  a  forth- 
coming book. 
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George  Bullock 
and  modeller 


Bust  of  Henry  Blundell  (Royal  Academy,  1804)  by  George  Bullock,  marble, 
70  cm.  high.  Presented  by  Colonel  Weld  to  the  Walker  Art  Gallery, 
Liverpool,  in  [959. 


as  sculptor 


RALPH  EDWARDS 


A NUMBER  of  artists  and  craftsmen  after  a  long  period  of 
eclipse  have  been  lately  rescued  from  oblivion  and  restored 
to  favour  in  consequence  of  a  re-valuation  of  their  works.  Among 
this  re-habilitated  company  is  George  Bullock  of  4  Tenterden 
Street,  Hanover  Square,  London  (d.  181 8).  He  was  not  only  a 
prominent  Regency  cabinet-maker,  but  also  a  sculptor,  modeller, 
marble  mason  and  designer — a  proof  of  his  versatility  and 
enterprise.  Bullock  has  emerged  as  a  leading  exponent  of  the 
revived  technique  of  metal  inlay  in  the  Boulle  style;1  his  in- 
terpretation of  it  in  his  own  time  not  escaping  censure,  and  the 
egregious  Richard  Brown  (Elements  of  Drawing  Cabinet  ami 
Upholstery  furniture,  1820J  himself  an  exponent  of  the  most 
far-fetched  symbolism,  pronouncing  that  many  of  Bullock's 
articles  were  'considerably  overcharged  with  buhl'.  He  also 
produced  furniture  elaborately  inlaid  with  native  woods  'of 
English  growth'.  Examples  of  his  cabinet-making  which  help  to 
sustain  Brown's  further  criticism  that  'some  of  his  designs  were 
certainly  too  massy  and  ponderous',  have  been  identified  at  Blair 
Castle  and  Perth  Abbey,  supplied  to  the  Duke  of  Atholl  and  the 
Earl  of  Mansfield.1 

Bullock  was  employed  at  Abbotsford  in  association  with  the 
architect  William  Atkins  on  interior  decoration  for  Sir  Walter 
Scott,  who  after  his  death  refers  to  him  in  a  letter  as  'our  poor 
friend'  and  'poor  George',  an  indication  that  he  and  Scott  were  on 
familiar  terms.  Moreover,  his  social  standing  was  not  acquired 
late  in  life,  for  he  was  President  of  the  Liverpool  Academy 
(1810-11),  an  institution  supported  by  a  number  of  enlightened 
patrons  and  unlikely  to  have  chosen  a  president  obviously 
deficient  in  culture.  The  man  he  was  for  a  brief  time  in  partner- 
ship with  at  Liverpool  is  referred  to  by  Mr.  Coleridge  as  'a 
Joseph  Gandy',  and  in  18 10  the  firm  was  described  as  'architects, 
modellers,  sculptors,  marble  masons,  cabinet-makers  and 
upholsterers'.  Bullock's  partner  was  in  fact  'the  English  Piranesi', 
a  pupil  of  James  Wyatt  and  now  remembered  not  for  his 
architecture,  in  which  he  had  little  success,  but  for  his  archi- 
tectural fantasies.  They  reveal  a  powerful  romantic  imagination, 
and  his  remarkable  gifts  as  a  draughtsman.  2 

George  Bullock  seems  to  have  first  come  before  the  public  as  a 
sculptor.  In  1804,  ten  years  or  so  before  he  removed  to  London, 
he  exhibited  a  bust  (No.  1)  of  Henry  Blundcll  (1724-1810)  of 
Ince  Blundell  Hall,  Lancashire,  at  the  Royal  Academy,  then  at 
Somerset  House.  Inscribed  G.  Bullock  Sculpr,  it  is  a  sympathetic 
portrait  of  the  sitter  in  his  eightieth  year,  vigorously  carved  and 
clearly  not  by  a  prentice  hand.  Blundell  was  a  notable  collector 
and  art-patron,  who  published  in  1803  for  private  circulation  the 
first  volume  of  An  account  of  the  Statues,  Busts,  Bass-Relievos, 
Cinerary  Urns  and  Paintings  at  luce,  an  important  collection  which 
still  survives  almost  intact:  the  marbles  now  belonging  to 
Liverpool  Corporation3  and  the  pictures  to  Colonel  Joseph  Weld 
of  Lulworth  Castle,  Dorset,  to  whom  they  have  come  by  descent 
from  Blundell's  second  wife.  A  Roman  Catholic  excluded  by  the 
penal  laws  from  public  life,  he  became  an  ardent  collector  of 
works  of  art  acquiring  many  Italian  pictures,  personally  in  Italy  or 
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through  agents,  and  some  outstanding  works  of  the  early 
Netherlandish  school.  Blundell  also  patronised  Richard  Wilson, 
i buying  four  of  the  artist's  finest  large  landscapes  in  the  6o's  for 
considerably  more  than  the  price  he  had  asked,  and  inviting  him 
to  Ince  so  that  he  might  hang  them  to  the  best  advantage. 

Bullock's  bust  of  Blundell  is  worthy  of  the  sitter.  It  has  real 
sculpturesque  quality  and  is  a  memorable  rendering  of  the  old 
man's  distinguished  features  with  their  expression  of  dignified, 
resigned  melancholy.  This  bust  docs  not  suffer  by  comparison 
with  many  by  Nollekens,  Edward  Baily  or  John  Gibson,  who, 
then  almost  unknown,  was  responsible  for  the  tablet  to  Blundell's 
memory  in  the  church  at  luce.4 

In  the  course  of  the  next  twelve  years  Bullock  exhibited 
eighteen  busts  at  the  Royal  Academy,  the  expansion  of  his 
cabinet-making  business  no  doubt  accounting  for  his  failure  to 
exhibit  after  1816.  He  had  several  well-known  sitters.  Among  the 
earliest  were  the  Duke  of  Gloucester,  son  of  the  King,  and 
William  Roscoe,  one  of  the  founders  of  the  Liverpool  society  for 
promoting  painting  and  design,  once  famous  for  his  'Life'  of 

'Lorenzo  di'  Medici.5  In  1808  while  still  in  Liverpool,  he  exhibited 
'a  colossal  bust  of  Mrs.  Siddons  in  the  character  of  Melpomene'. 

>  The  bust  of  Henry  Blundell  was  presented  to  The  Walker  Art 
Gallery  by  Colonel  Weld  in  1959,  and  probably  others  survive 
awaiting  identification  elsewhere. 

Bullock  had  discovered  two  quarries  of  marble  in  Anglesey 
with  shelves  or  strata  in  colour  resembling  porphyry  and  vcrde 

I  antique.  Blocks  of  this  'Mona  marble',  as  he  called  it,  were  sent 
by  him  to  London,  where  they  were  made  into  chimneypieces 
'enriched  with  brass  work  of  ormolu'.  Thus  embellished  they  are 

1  said  to  have  'exceeded  in  splendour  the  most  elaborate  carving 
in  statuary'.6 

In  the  eighteenth  century  many  well-known  sculptors — 
I  Bacon,  Banks,  Cheere,  Flaxman  and  others — carved  marble 
I  chimneypieces  but  without  ormolu  enrichments.  What  has 
J  become  of  Bullock's  productions  in  this  line,  one  wonders,  and 
j  it  would  be  interesting  to  know  if  he  combined  carved  ornaments 
I  with  his  ormolu  enrichments. 

When  in  Liverpool  Bullock  was  described  not  only  as  sculptor 
1  but  also  as  'modeller',  and,  according  to  The  Stranger  in  Liverpool 
I  (1812),  'the  showrooms  of  Mr.  Bullock  contain  statues,  figures, 
tripods,  candelabra,  antique  lamps,  sphinxes,  griffins  in  marble, 
I  bronze  and  artificial  stone'.  In  the  Walker  Gallery  there  is  a 
S  coloured  plastercast  of  the  bust  of  Shakespeare  inscribed  mould  by 
I  Geo  Bullock  from  the  original  in  the  church  at  Stratford,  Dec,  1814. 
d  Another  cast  of  it  was  acquired  by  Sir  Walter  Scott  for  Abbots- 
ford,  and  many  others  were  produced. 

The  cbonized  bases  of  the  pair  of  candelabra  (No.  2)  are 
stamped  G.  Bullock  Pub.  1804,  an  inscription  indicating  multiplica- 
■  tion,  dating  them  in  the  same  year  as  the  Blundell  bust.  They  are  of 
plaster,  almost  as  hard  as  Coade  stone,  and  were  cast  from  moulds 
for  which  Bullock  was  doubtless  responsible.  The  male  and 
female  figures  are  graceful  in  pose  and  if  derived  from  classical 
prototypes  are  freely  adapted  with  conspicuous  success,  notably 
in  the  folds  of  the  drapery.  Each  holds  a  shaft  supporting  a 
shallow  glass  dish  with  a  single  nozzle  for  a  candle,  from  which 
depends  glass  stalactite  drops.  The  figures  retain  their  original 
gilding,  and  are  an  interesting  addition  to  Bullock's  recorded 
1  oeuvre.  Probably  other  models  of  the  kind  were  produced  in  his 
workshop.7  Whatever  he  may  have  done  as  a  craftsman  in  his 
early  days,  it  is  eminently  unlikely  that  in  his  later  career  he  was 
personally  engaged  in  the  actual  making  of  furniture  (though 
responsible,  for  its  design  and  the  choice  of  ornament),  and  this 
is  of  course,  true  of  heads  of  eminent  cabinet-making  firms  of  the 
previous  century. 


Of  the  same  year,  1804,  as  the  bust  on  the  facing  page  is  this  pair  of  gilded 
candelabra,  the  ebonized  bases  of  which  are  stamped  with  Bullock's  name. 
Extreme  height  2  ft.  Private  Collection. 

NOTES 

1  The  first  note  on  George  Bullock  as  cabinet-maker  (other  than  the  entry  of  his 
name  without  address  in  Loudon  Furniture  Makers,  Ambrose  Heal,  1953)  was 
contributed  to  the  revised  Edition  of  The  Dictionary  of  English  Furniture  (1954)  by 
the  late  Margaret  Jourdain.  It  quotes  from  Richard  Brown's  Rudiments  and  from 
Maria  Edgeworth  Letters.  This  information  was  largely  amplified  in  two  articles 
on  Bullock  by  Anthony  Coleridge  (The  Connoisseur  April  and  May,  1965),  who 
illustrates  furniture  supplied  by  Bullock  to  Blair  Castle,  Perth  Abbey  and  also, 
probably,  to  Abbotsford.  In  the  late  Rupert  Gunnis's  Dictionary  of  British  Sculptors 
1660-1851  (rev.  Edition  1968)  there  is  a  valuable  entry  on  Bullock  as  sculptor, 
modeller  and  marble  mason. 

2  See  Biographical  Dictionary  oj  English  Architects,  H.  M.  Colvin,  1954.  Four  large 
watercolour  architectural  fantasies  by  Gandy  were  included  in  the  Bicentenary 
Exhibition  at  the  Royal  Academy  (1968-9),  Cat.  Nos.  247,  250  and  252. 

3  The  marbles  given  by  Colonel  Weld.  The  pictures  numbered  197  when  the 
account  was  drawn  up  in  1804.  A  second  illustrated  volume  with  numerous 
illustrations  appeared  in  1809.  Blundell  added  largely  to  the  pictures.  (See  Pictures 
from  luce  Blundell  Hall,  Catalogue  with  Introduction  by  John  Jacob,  Walker  Art 
Gallery  i960,  to  which  I  am  indebted — and  also  to  Mr.  Hugh  Scrutton  the  Director, 
for  the  photograph  and  information. 

4  The  monument  to  his  son  Charles  at  Ince  is  by  Nollekens. 

5  There  is  a  pair  of  cabinets  inlaid  with  brass  on  ebony  in  the  offices  at  the  Walker 
Gallery  which  were  included  in  the  Roscoe  sale  (1876)  and  stated  then  to  be  by 
George  Bullock  (information  from  Mr.  Jacob). 

(i  Scotts  Magazine,  1815,  p.  255,  quoted  by  Gunnis. 

7  Nor  was  he  the  only  producer  of  candelabra  of  this  kind.  'A  pair  22  inch  high, 
plaster  and  gilt  candelabra  (which  I  have  not  seen),  the  Grecian  figures  modelled  by 
Humphrey  Hopper,  signed  and  dated  London  1809',  was  lately  in  the  possession 
of  Messrs.  Gregory  &:  Co.,  27  Bruton  Street,  London  W.  1 . 
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Decorative  ironwork  in 
Leningrad 

PHOTOGRAPHED  BY  VICTOR  KENNETT 


I.  Above.  Detail  of  the  screen  of  the  SheremetefF  Palace. 


3.  Below.  The  loveliest  ironwork  in  Leningrad — the  railings  of  the  Summer 
Garden,  which  was  one  of  Peter  the  Great's  earliest  projects  in  his  newly- 
created  city.  The  architect  Felton  designed  them,  some  seventy  years 
later,  in  1783.  Their  extreme  simplicity  and  delicacy,  and  the  geometric 
precision  of  the  design,  contrast  with  the  massive  ornamental  style  which 
was  much  in  favour  at  the  same  period. 


2.  Above.  One  of  the  beautiful  semi-circular  iron  grilles  which  open  a 
view  from  the  garden  of  Quarenghi's  Assignation  Bank,  on  to  Moika. 
Through  this  grille  can  just  be  seen,  on  the  extreme  edges,  both  pairs  of 
gilded  winged  griffins  on  Bankovsky  Most  (Bank  Bridge). 


4.  Below.  Interlacing  ovals  form  the  central  section  of  this  cast-iron  fence 
with  a  Greek  key  pattern  border,  above  and  below.  The  supporting  pillars 
resemble  a  lictor's  bunch  of  rods  topped  with  a  double  axe.  Double- 
headed  eagles  (deprived  of  their  crowns  by  revolutionary  enthusiasm) 
decorate  the  centre.  These  railings  run  along  the  loop  of  water  which  makes 
Petropavlovsky  an  island  fortress.  Its  cathedral  spire  rises  in  the  back- 
ground. 
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OLD  MASTER 
DRAWINGS 

GERALDINE  KEEN  with  the  assistance  of  Charlotte  Prest  and  Ian  Bennett 
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(This  article  is  revised  and  reproduced  from  'The  Times'  by  permission 
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DRAWINGS  by  old  masters  were  rela- 
tively ignored  in  the  1950s;  but  in  the 
1960s  it  has  been  increasingly  appreciated  that 
they  offer  a  special  insight  into  the  vision  and 
working  methods  of  a  master,  are  still  available 
in  reasonable  quantities,  and  can  still  be  bought 
at  non-prohibitive  prices. 

This  is  reflected  in  their  price  record  at 
auction.  Between  1950  and  i960  The  Times- 
Sotheby  index  shows  average  prices  multiplying 
about  three  times;  between  i960  and  1968 
they  have  multiplied  six  times.  Overall, 
between  1951  and  1967,  their  record  of  apprecia- 
tion outstrips  that  of  fashionable  impressionist 
and  modern  pictures,  and,  among  the  areas 
covered  by  The  Times-Sotheby  index,  comes 
second  only  to  the  extraordinary  record  of  old 
master  prints. 

Paintings  by  old  masters  that  have  an  im- 
portant significance  in  the  history  of  art,  or 
even  among  the  oeuvres  of  a  particular  artist, 
now  very  rarely  come  to  the  market.  They  are 
already  owned  by  museums  or  galleries  round 
the  world.  This  is,  happily  for  collectors,  not 
yet  true  of  drawings. 
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I.  Giovanni  Domenico  Tiepolo.  Punchinello  as  a  Portrait  Painter.  290  410  mm.  Pen  and  ink  and  light 
brown  wash  over  black  chalk.  Sotheby's,  6th  July  1967,  ,£5,800.  One  of  a  series  of  103  drawings 
of  the  life  of  Punchinello  which  were  sold  as  one  lot  at  Sotheby's  in  1920  for  £,610,  and  which  are 
now  scattered  throughout  the  museums  and  private  collections  of  the  world.  The  character  of 
Punchinello,  Punch,  is  of  Neapolitan  origin,  and  first  appeared  in  the  seventeenth  century.  It  is  not 
known  whether  Tiepolo's  drawings  are  illustrations  to  some  poem  or  story  now  lost  or,  as  Mr.  Byam 
Shaw  suggests,  Tiepolo  made  the  story  himself  in  the  manner  of  modern  strip-cartoonists.  On  the 
title  page,  the  series  is  called  a  'Divertimento  per  li  Regazzi' — an  entertainment  for  children. 
The  drawings  were  done  at  the  end  of  Tiepolo's  life  and  are  today  amongst  the  most  sought 
after  of  all  Italian  eighteenth-century  drawings. 


2.  Antoine  Waterloo.  Trees  on  a  hillside.  356 
265  mm.  Black  chalk  and  watercolour.  Sothe- 
by's, 10th  November  1968,  £780.  Waterloo  was  a 
prolific  landscape  artist  and  his  drawings  are 
normally  in  the  region  of  £300.  This  drawing, 
however,  was  unusual  in  style,  and  particularly 
rare,  which  accounts  for  its  high  price,  prob- 
ably a  record  at  auction  for  the  artist. 


Examples  of  the  work  of  Leonardo,  Michel- 
angelo, and  Raphael  have  passed  through  the 
saleroom  during  the  period  considered  here. 
During  this  time  a  rich  man  could  have  formed 
a  collection  including  almost  all  the  important 
names  in  the  history  of  art. 

A  Leonardo  drawing,  measuring  34-  by  z\ 
inches  of  a  Madonna  and  Child  with  a  Cat 
fetched  ,£10,000  at  Sotheby's  in  1963.  A 
similarly  tiny  Michelangelo,  3  J  by  2|  inches, 
of  Ascanius  Pulling  Actwas  away  from  Dido's 
Bed,  made  £12,500  in  1964. 

These  two  tiny  drawings,  by  perhaps  the 
greatest  names  in  the  history  of  art,  have  not 
however  been  the  most  expensive  drawings  in 
the  saleroom. 

The  greatest  number  of  very  fine  drawings 
in  the  saleroom  by  a  single  important  artist  have 
been  those  ol  Rembrandt.  In  December  1968 
at  Sotheby's,  a  beautiful  pen  and  ink  sketch  of 
The  Mocking  of  Christ  fetched  £35,000,  the 
highest  auction  price  for  an  old  master  drawing. 
The  following  March,  also  at  Sotheby's,  another 
pen  and  ink  composition  with  wash,  perhaps  of 
King  Solomon  and  the  Queen  of  Sheha,  fetched 
£31,500. 

Of  the  other  great  names,  Raphael  takes 
pride  of  place  with  a  large  and  important 
drawing,  The  1  irgin  Mary  with  Infant  (Christ  and 


St.  John,  which  fetched  £32,000  at  Sotheby's  in 
1964.  Three  years  earlier,  the  then  record  price  of 
£30,000  was  paid  at  Sotheby's  for  a  superb 
early  Flemish  drawing  of  St.  Barbara  by  Hugo 
van  der  (Iocs.  It  is  unquestionable  that  both 
these  drawings  would  now  be  worth  a  great  deal 
more  than  the  Rembrandt  sold  last  December. 

Among  the  five  groups  of  artists  included  in 
the  index  the  greatest  increases  in  price  have 
been  recorded  by  16th  and  17th  century  Italians. 
They  have  multiplied  in  price  26  and  33  times 
respectively  between  195 1  and  1968. 

In  the  first  three  years  of  the  1950s  one  finds 
drawings  by  Guercino,  Salvator  Rosa,  and 
Pietro  da  Cortona  selling  for  between  £5  and 
£50.  A  series  of  studies  by  Stcfano  della  Bella 
fetched  only  £2  in  1952.  Already  in  1953  prices 
were  nearer  £80  or  £100.  The  finest  drawings 
by  these  artists  now  fetch  over  £1,000  (a  Pietro 
D.i  Cortona  has  fetched  over  £5,000),  though 
attractive  less  important  drawings  can  be  had  tor 
£300 — £500. 

The  new  appreciation  of  early  Italian  draw- 
ings has  derived  from  the  work  of  a  tew  devoted 
scholars.  It  has  gradually  exploded  into  a  major 
interest  among  both  private  collectors  ami 
museum  departments.  American  museums  now 
have  a  voracious  appetite  tor  drawings  ot  this 
period.  It  offers  one  of  the  tew  fields  where  a 


collection  of  real  significance  to  the  develop- 
ment of  art  can  still  be  built  up.  This  has  been 
publicly  demonstrated  in  recent  years  by  the 
exhibitions  of  drawings  from  private  and 
museum  collections  in  New  York  organized  by 
Jacob  Bean  and  Miss  Felice  Stampfle,  and  by  the 
Bologna  exhibitions  such  as  that  devoted  to 
Guercino  this  year. 

After  the  early  Italian  drawings,  those  of  the 
Venetian  eighteenth  century  have  shown  the 
greatest  appreciation.  Prices  in  1968  were  on 
average  15  times  higher  than  in  195 1.  Over  the 
past  two  or  three  years  this  group  has  been 
rather  dominated  by  the  two  Tiepolos,  as 
regards  the  sheer  number  of  drawings  passing 
through  the  saleroom. 

The  Punchinello  drawings  by  G.  D.  Tiepolo 
and  his  amusing  genre  scenes  are  finely  finished 
pictures  in  spite  of  their  medium  and  have 
proved  extremely  popular.  They  regularly  fetch 
two  or  three  thousand  pounds,  the  highest  price 
011  record  being  £5,800  for  Punchinello  as  a 
Portrait  Painter. 

G.  B.  Tiepolo's  studies  are  probably  still 
potentially  more  valuable,  although  none  has 
unite  reached  this  price  in  the  saleroom.  Land- 
scapes  by  Giacomo  Guardi  and  Marco  Ricci 
are  also  often  seen  at  auction;  they  are  much 
cheaper  but  have  risen  rapidly  in  price  with  the 
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3.  Francois  Boucher.  Head  of  a  young  girl.  220 
116  mm.  Black,  red  and  white  chalks  touched 
with  grey  wash.  Sotheby's,  6th  July  1967,  ,£5,500. 
A  very  attractive  drawing  with  all  the  qualities 
of  French  eighteenth-century  art.  There  are  a 
great  many  drawings  of  this  period  doubtfully 
ascribed  to  Boucher  and  Fragonard,  but  the 
great  quality  of  this  drawing,  combined  with  a 
positive  attribution,  led  to  its  very  high  price. 

4.  Annibalc  Carracci.  Study  of  the  head  of  a  young 
man.  220  X  182  mm.  Red  chalk  heightened  with 
white  on  buff  paper.  Sotheby's,  27th  March 
1969,  £3>3oo.  This  drawing  dated  from  the 
Bolognese  period  of  Annibalc  Carracci's  life, 
around  1 590  and  bears  some  comparison  in 
draughtsmanship  with  the 'Studies  of  a  boy  and 
girl'  in  the  collection  of  the  Duke  of  Sutherland 
which  Mahon  dates  around  1590.  Together 
with  his  cousins  Agostino  and  Lodovico, 
Annibale  founded  the  Accademia  degli  Incam- 
minati  in  1582  which  marks  the  beginning  of 
the  great  seventeenth-century  movement  in 
Bolognese  painting. 


general  popularity  of  this  school. 

The  smallest  increases  in  price  have  been  re- 
corded by  Dutch  and  Flemish  landscapes,  and 
French  eighteenth-century  drawings,  eleven 
and  seven  times  more  expensive  than  in  19  s  1 
respectively.  For  the  first  group,  drawings  by 
well  known  artists  are  extremely  rare  and  work 
by  lesser  artists  has  not  risen  greatly  in 
popularity. 

For  French  eighteenth-century  drawings  very 
high  prices  have  been  paid  throughout  the 
period — which  generally  makes  for  a  less  rapid 
rate  of  appreciation.  Both  Watteau  and  Moreau 
le  Jeune  are  definitely  in  the  millionaire  class. 
Boucher  is  extremely  popular  in  America.  The 
highest  price  so  far  paid  at  auction  is  £  18,000  for 
Watteau's  Le  Vieux  Savoyard  in  1964;  it  was 
sold  by  Sotheby's  for  £1,300  m  x948. 


Old  master  drawings  have  been  virtually 
rediscovered  over  the  last  two  decades.  The 
average  rise  in  price  has  been  dramatic.  It  is  still, 
however,  a  fruitful  field  for  the  collector- 
investor.  It  is  fairly  unusual  for  drawings  to 
fetch  more  than  £1,000. 

Examples  of  the  work  of  many  well  known 
artists  can  still  be  had  for  between  £200  and 
£800  such  as  Federico  Zuccaro,  Palma  Giovane 
and  Carlo  Maratta.  The  bulk  of  drawings  sold 
by  Christie's  and  Sotheby's  still  fetch  in  the  £50 
to  £150  range.  For  this  sort  of  price  drawings 
by  anonymous  artists  can  be  found  and  some 
interesting  drawings  by  little  known  names. 
With  the  advance  in  scholarship  these  drawings 
in  the  future  may  well  find  a  significant  niche  in 
art  history — and  a  much  higher  financial 
value. 


Artists  included  in  the  index 

Italian  Sixteenth  Century :  Luca  Cambiaso, 
Parmigianino,  Agostino,  Lodovico,  & 
Annibale  Carracci,  Polidoro  da  Caravaggio, 
Taddeo  and  Frederico  Zuccaro. 

Italian  Seventeenth  Century:  Guercino, 

G.  B.  Castiglione,  Salvator  Rosa,  Pietro  da 
Cortona,  Stefano  della  Bella,  Carlo  Maratta. 
Venetian  Eighteenth  Century:  G.  B. 
Tiepolo,  G.  D.  Tiepolo,  Marco  Ricci, 
Francesco  and  Giacomo  Guardi,  Canaletto. 

Dutch  and  Flemish  Sixteenth  and  Seven- 
teenth Century:  Willem  van  de  Velde, 
Jan  van  Goyen,  Paul  Bril,  Jan  Breughel  the 
Elder,  Lambert  Doomer,  Jacob  de  Gheyn, 
Hans  Bol,  A.  Blomaert,  Albert  Cuyp,  P. 
Molyn,  A.  van  Everdingen,  B.  Breenbergh, 
C.  van  Poelenbergh. 

French  Eighteenth  Century:  Watteau, 
Boucher,  Fragonard,  Lancret,  Hubert 
Robert,  Moreau  le  Jeune,  Moreau  l'Aine, 

H.  D.  and  J.  G.  van  Blarenberghe,  G.  de 
St.  Aubin. 


5.  Pietro  Berrettini  called  Pietro  Da  Cortona. 
An  Allegory  in  honour  of  the  House  of  Barberini. 
281  Y  405  mm.  Pen  and  brown  ink,  brown  wash 
heightened  with  white  over  black  chalk. 
Sotheby's,  10th  December  1968,  £5,200.  This 
drawing  probably  dates  from  the  early  part  of 
the  period  1633-1639  when  Cortona  painted 
the  vast  ceiling  of  the  Palazzo  Barberini  in 
Rome.  A  more  complete  and  probably  later 
drawing  of  the  same  subject  is  in  the  Albertina 
(Cat.  no.  702).  The  allegory  appears  to  be  the 
teaching  of  the  use  of  the  compass  to  sailors  by 
Ceres,  the  whole  action  taking  place  under  the 
aegis  of  the  Barberini  family  as  patrons  of  art 
and  learning. 
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Contributed  by  Adrian  Bury 


Important  Old  Masters 

MR.  David  Koetser  of  Zurich  is  now 
holding  an  exhibition  of  old  masters  in 
Mr.  Brian  Koetser's  galleries  (38  Duke  Street, 
St.  James's,  London).  Several  have  a  religious 
accent  and  one  of  these  by  Matthias  Stonier, 
who  worked  during  the  first  half  of  the  seven- 
teenth century  and  died  in  Sicily  in  1650,  is 
surely  a  great  work.  A  dramatic  interpretation  of 
the  Agony  in  the  Garden,  it  is  described  by 
Waagen,  Vol.  IV,  p.  412,  and  recorded  in  the 
Manchester  (1857)  catalogue. 

The  Martyrdom  of  a  Saint  by  Francesco 
Solimena  (1657-1747)  is  a  vigorous  blend  of 
realism  and  decorative  effect.  Jacopo  Amigoni 
( 1 675-1752),  a  Venetian  artist  who  achieved 
tremendous  fame  in  Italy,  Paris  and  Madrid,  is 
to  be  seen  at  his  most  appealing  in  a  lovely 
Madonna  and  Child  and  Si.  John. 

Equestrian  Portrait  of  a  Young  Nobleman  is  the 
work  of  Jacob  Jordaens  who,  with  Rubens  and 
Van  Dyck  formed  the  'triumvirate'  of  seven- 
teenth-century Flemish  genius.  A  powerfully 
characterised  Portrait  of  a  Franciscan  Monk  by 
Gaspare  Travcrsi  has  been  compared  by 
Professor  Ferdinando  Bologna  with  the  same 
artist's  portraits  of  monks  in  the  Corsini  Gallery, 
Rome,  and  Strasburg  Museum. 

Two  pictures  by  Francesco  Guardi  entitled 
View  of  the  Lagoon  near  I  'enice  with  the  Port  of  San 
Nicolo,  Lido,  and  The  Piazza  seen  from  the  West 
to  the  Left,  landscapes  by  Cornelis  van  Poclen- 
burgh  and  Pietro  Francesco  Mola;  and  a  superb 
Jan  Davidsz  de  Hecm  Still  Life  arc  all  admirable 
examples  in  this  important  exhibition. 

Leger  Galleries 

FEW  artists  are  prosperous  enough  to  be  able  to 
present  their  native  town  with  a  gallery  full  of 
their  own  pictures,  and  very  few  indeed  live  to 


be  ninety-nine.  Such,  however,  was  the  happy 
fate  of  T.  Sidney  Cooper  who  was  born  in  1803 
at  Canterbury  and  died  there  at  the  beginning  of 
this  century.  His  remarkably  skilful  pictures  of 
animals  in  pastoral  settings  were  prominent  at 
the  Royal  Academy  from  1833  until  the  end  of 
his  life.  An  impressive  example  of  a  flock  of 
sheep  painted  somewhere  on  the  Kentish  coast  is 
to  be  seen  at  the  Leger  Galleries  (13  Old  Bond 
Street).  How  effectively  they  are  grouped  in 
fleeting  sunlight  and  shadow  under  a  passing 
storm  cloud. 

Recorded  occasionally  as  Giovanni  Lambranzi, 
I  was  interested  to  note  that  a  large  work  by  this 
artist  is  signed  Lanbranzi.  A  capriccio  of  classical 
ruins  superbly  drawn  in  detail  and  brilliantly 
coloured,  with  amorini  in  the  foreground  and 
human  figures  in  the  middle  distance,  it  is  a 
striking  tour  de  force.  Lanbranzi  belonged  to  the 
Venetian  School  and  worked  in  the  first  half  of 
the  eighteenth  century. 

A  painting  of  a  waterfall  by  Allart  van 
Everdingen  recalls  the  fact  that  he  was  ship- 
wrecked on  the  coast  of  Norway,  and  while 
waiting  for  the  vessel  to  be  repaired  made  many 
sketches  of  the  wild  and  romantic  scenery  in  the 
neighbourhood,  from  which  he  painted  pictures 
on  his  return  to  Holland.  The  work  under 
discussion  may  have  been  one  of  those  paintings. 

Temptation  of  Saint  Anthony 

MORGAN-SNELL'S  paintings  and  sculptures 
have  that  timeless  quality  inherent  in  great 
artistic  achievement.  Her  knowledge  of  the 
human  figure  and  face  in  its  infinite  variety  of 
movement  places  her  among  the  masters  ot  the 
subject.  She  has  been  influenced  by  Michelangelo 
and  the  Renaissance  generally.  Morgan-Sncll 
works  in  the  grand  maimer,  as  is  proved  by  her 
large  murals,  notably  those  in  the  Chapelle  de  la 


Vierge  de  la  Trinite  in  Paris.  The  inauguration  of 
these  works  was  attended  by  celebrities  in  all 
walks  of  life  and  was  a  great  art  event  of  recent 
years.  She  has  exhibited  widely  on  the  Continent 
and  in  South  America  and  has  won  many  prizes 
and  international  eulogy. 

The  Pulitzer  Gallery  (5  Kensington  High 
Street)  is  fortunate  in  having  induced  this  artist 
to  paint  a  picture,  The  Vision  of  Saint  Anthony, 
in  keeping  with  an  exhibition  of  paintings  on 
this  religious  theme,  and  relevant,  fascinating 
macabre  subjects.  They  range  in  time  from  a  late 
fifteenth-century  German  example  to  a  work  by 
Eduard  Bernard  Dcbat-Ponsan  (1847-1913).  I 
was  much  interested  in  a  picture  by  Frans 
Franken  II,  who  lived  from  1581  to  1642. 
Entitled  The  Allegory  of  Vanity,  it  may  be 
compared  with  a  drawing  of  the  same  idea  and 
same  figures  in  the  Albertina,  Vicmia.  Other 
works  in  this  exhibition  are  by  Egbert  van 
Hcemskirk,  a  Dutch  artist  who  settled  in 
England  during  the  reign  of  William  III,  David 
Teniers,  and  two  engravings  by  Martin  Schon- 
gauer  andjacqucs  Callot. 

The  Tryon  Gallery 

THE  current  exhibition  of  Jonathan  Ken- 
worthy's  animal,  bird  and  human  figure 
sculpture  at  the  Tryon  Gallery  (41-2  Dover 
Street)  will  appeal  to  all  who  have  a  sense  of  the 
great  tradition  plus  the  individual  power  that 
enlarges  the  tradition.  His  method  of  defining 
form  and  expressing  movement  is  the  result  of  a 
profound  knowledge  of  anatomy  and  acute 
observation  of  animals  in  their  natural  habitat. 
Kenworthy  is  the  first  English  sculptor  to  have 
concentrated  over  long  periods  on  the  fauna  in 
Africa  and  he  makes  annual  visits  to  Kenya  for 
that  purpose.  He  has  deservedly  won  high 
praise  at  exhibitions  held  at  the  Tryon  Gallery 


Left.  Jacopo  Amigoni.  Madonna  and  child  with 
St.  John.  37-i  X  29 1  inches.  David  Koetser  Gallery. 


Right.  Morgan-Sncll.  The  vision  of  St.  Anthony. 
Pulitzer  Gallery. 


Above.  Willem  Claesz  Heda.  Still  life.  Panel  20  X  232  inches.  Richard 
Green  Gallery. 

Left.  Jonathan  Kenworthy.  Impala  at  the  water  hole.  Bronze  sketch  for  the 
Ernest  Hemingway  Memorial.  The  Tryon  Gallery. 


and  in  the  United  States.  Of  late  months  the 
sculptor  has  been  working  on  the  memorial  to 
the  celebrated  American  novelist  I  it  not  1  leming- 
way,  and  this  work  representing  an  impala,  a 
species  of  antelope,  is  included  in  his  exhibition. 
At  the  early  age  of  twenty-six  Kenworthy  takes 
his  place  among  distinguished  sculptors  of  any 
period.  He  is  yet  another  artist  to  have  been 
given  the  Elizabeth  T.  Grcenshicld  Memorial 
Foundation  (Montreal)  Award  for  exceptional 
merit. 

W.  R.  Stone  ? 

THE  revival  of  interest  in  Victorian  painting 
has  brought  into  prominence  again  many  tine 
works  by  artists  who  were  celebrated  in  their 
day,  and  quite  a  few  by  artists  who,  in  spite  ot 
their  signatures,  are  mysteries.  What  about 
W.  R.  Stone?  A  painting  by  him  of  Tilbury 
Fort  with  various  craft  in  rough  water  under  a 
menacing  sky  has  style  that  proclaims  mastery 
of  the  subject.  (Newman  Galleries,  43a  Duke 
Street  and  Ryder  Street,  S.W.I.).  The  rowing 
boat  to  the  left  and  barges  in  full  sail  are  ex- 
pressed with  forceful  realism.  On  the  horizon 
are  naval  vessels  at  anchor.  Perhaps  a  key  to  the 
purport  of  this  picture  is  to  be  found  in  the 
boatload  of  soldiers  for  troopships  to  take  them 
to  some  distant  war.  It  is  strange  that  so  well 
organised  and  painted  a  picture  has  reappeared 
with  no  information  other  than  its  title  Tilbury 
Fort,  and  that  research  so  far  has  produced 
nothing  about  W.  R.  Stone.  What  were  his 
dates,  where  did  he  live  and  work  and  where 
exhibit? 

At  the  same  galleries  are  two  attractive 
flower-pieces  by  Jan  van  Huysum  and  P.  T.  van 
fJrussel. 

Fine  Art  Society 

CONTINUING  its  policy  of  re-introducing  to 
the  public  works  by  artists  who  have  been 
temporarily  obscured  by  the  fashionable 
'aesthetics'  or  'isms'  of  the  last  forty  years,  the 
Fine  Art  Society  (148  New  Bond  Street)  are 
now  holding  an  exhibition  of  four  painters  who 
were  personalities  in  art  during  their  lifetime. 
Pleasant  is  it  to  see  again  the  sincerely  poetic 


pictures  by  Cayley  Robinson,  Joseph  Southall 
and  Charles  and  Mary  Gere. 

Richard  Green  Gallery 

WILLEM  CLAES  HEDA  has  long  been 
recognised  as  one  of  the  best  Dutch  painters  of 
still-life  during  the  seventeenth  century,  so 
prolific  in  artists  of  this  kind.  He  concentrated  on 
the  beauty  of  domestic  utensils  with  passionate 
devotion  to  detail  and  rendered  them  to 
perfection.  There  is  a  typical  Heda  at  Mr. 
Richard  Green's  Gallery  (36  Dover  Street).  At  the 
same  address  I  saw  a  small  portrait  of  a  child  by 
Nicholacs  Macs  and  a  large  decorative  painting 
of  birds  by  Pieter  Castccls  in  a  classically 
arranged  garden  setting. 

Marines  and  Others 

RECENT  acquisitions  at  Mr.  Bernard  BivalPs 
(174a  Kensington  Church  Street)  include 
several  marine  subjects,  notably  ships  with  a 
background  of  Table  Mountain  by  Thomas 
Buttersworth,  who  exhibited  at  the  Royal 
Academy  and  British  Institution  during  1813 
and  1827. 

Clarkson  Stanfield's  Morning  after  the  Wreck  of 
a  Dutch  East  Indiaman  has  all  that  dramatic  force 
that  we  expect  from  one  of  the  great  marine 
artists  of  the  nineteenth  century.  Other  shipping 
disasters  in  paint  arc  by  James  Webb  and 
A.  Ballin.  A  most  competent  piece  of  painting 
as  regards  the  architectural  details  is  of  Dresden 
Bridge  and  Cathedral  by  K.  G.  T.  Faber 
( 1 786-1 863).  A  valuable  record  since  Dresden 
was  all  but  destroyed  in  the  1939-45  war. 

Old  Watercolours 

THERE  would  appear  to  be  no  limit  to  the 
quality  and  quantity  of  eighteenth-  and  nine- 
teenth-century English  watercolours.  The  recent 
exhibition  at  Messrs.  Appleby's  (8-10  Ryder 
Street,  St.  James's)  comprised  works  by  many 
celebrated  exponents — Turner,  David  Cox, 
Peter  de  Wait,  Rowlandson,  W.  H.  Hunt,  Lear 
and  Miiller.  Though  overshadowed  by  his 
father  John  Sell  Cot  man,  how  good  Miles 
Edmund  Cotman  could  be  is  proved  by  a 


watercolour  entitled  Wooded  River  Scene  witli 
Figures  and  Cottage.  At  first  glance  a  work  by 
H.  B.  Brabazon  of  a  Coastal  Scene  with  Harbour 
and  Shipping  might  be  by  Turner,  and  Brabazon 
certainly  had  something  of  the  greater  master's 
colour  and  vision.  One  can  always  find  at  this 
gallery  watercolours  by  artists  who  are  compara- 
tively unknown.  Thomas  Baker,  Frederick 
Barry,  1 1.  M.  Crombie,  William  Day,  to 
mention  a  tew  in  this  exhibition.  Henry  Monro 
(1791-1814)  is  represented  by  a  charming 
drawing  of  An  Interior  with  a  Lady  Sewing.  He 
was  the  gifted  son  of  Dr.  Thomas  Monro, 
patron  of  Turner,  Girtin  and  other  artists  in 
their  youth. 

'Painters  on  Painting' 

A  NEW  series  of  books  under  the  general  title  of 
Painters  on  Painting,  edited  by  Carel  Weight, 
R.A.,  and  written  by  well  known  living  artists 
has  unique  appeal.  Everybody  who  has  seen, 
either  in  the  original  or  reproduction,  that 
extraordinary  work  Mad  Aleg  by  Pieter  Brueghel 
the  Elder  must  have  wondered  what  it  is  all 
about.  Briefly,  it  might  be  described  as  a 
nightmare,  the  crazy  figure  of  Mad  Meg 
striding  sword  in  hand  through  an  inferno  of 
surrealistic  horrors.  If  the  exact  meaning  of  Mad 
Meg  is  not  to  be  clearly  defined,  a  thorough 
description  of  all  the  incidents  involved  is  a  help 
in  the  appreciation  of  this  picture — terrifying  or 
amusing,  according  to  one's  temperament. 
Mr.  Leonard  Rosoman,  A.R.A.,  has  done  just 
this.  He  is  a  scholarly  and  enthusiastic  guide 
through  this  pictorial  maze. 

As  a  contrast  to  Brueghel's  phantasmagoria,  the 
reader  will  take  up  the  book  on  Fragonard's 
Le  Billet  Doux,  in  which  Mr.  Adrian  Daintrey 
discusses  this  graceful  work  in  relation  to  its 
eighteenth-century  art  and  social  background. 
Two  others  in  the  series  so  far  published  are 
Robert  Medley's  011  Rubens'  The  Ascent  of 
Calvary,  and  Peter  de  Francia's  on  Leger's  The 
Great  Parade.  These  books  are  published  by 
Cassell  &  Co.,  Ltd.,  at  10  shillings  each  and 
cannot  but  stimulate  public  interest  in  the  works 
of  those  artists  who  come  into  the  series. 
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Art  in  the 


modern  manner 


ALASTAIR  GORDON 


Edward  Burra.  Sheep  in  a  landscape.  Water- 
colour  312  X  52^  inches.  Lefevrc  Gallery. 

THERE  is  a  streak  of  surrealism  running 
through  British  Art  that  has  a  peculiar 
quality  all  its  own  since  it  docs  not  resemble  the 
Franco-German  variety.  Nevertheless,  Max 
Ernst,  considered  the  founder  of  surrealism, 
in  turn  considers  the  British  Prc-Raphaelitcs  as 
the  ones  to  start  it  all :  an  intriguing  theory.  The 
British  variety  has  a  mystical  quality,  it  has  not 
the  irreverence  that  one  associates  with  the 
style.  Perhaps  this  is  why  Salvador  Dali  (some- 
thing of  an  oddity  among  the  Continental 
surrealists)  is  the  best  known  in  this  country,  for 
he  cannot  keep  out  a  religious  leavening 
however  much  he  might  want  to. 

Edward  Burra  I  consider  our  leading  sur- 
realist. Although  a  senior  in  age,  he  does  not 
quite  fit  into  any  stream :  like  Stanley  Spencer  he 
has  not  transcended  national  frontiers  and 
remains  one  of  those  quiet  geniuses  whose 
message  is  only  for  the  indigenous  natives.  He 
does  not  belong  to  the  international  set.  Any 
patriotic  partisan  seeing  his  vast  and  powerful 
watcrcolours  recently  at  the  Lefevrc  gallery  was 
entitled  to  wonder  why.  If  he  is  sometimes 
guilty  of  over-striving  for  effects  in  design,  his 
colour  more  than  compensates  this  defect.  It  is 
with  watercolour  used  as  forcefully  as  any 
painter  in  oils  that  he  drives  impressions  into  our 
heads.  Landscape  becomes  meaningful  not  with 


the  easy  attraction  of  rural  beauty  but  through  a 
Meshy  lusciousncss  that  is  like  growing  fruit. 
Burra's  landscape  is  alive  and  pulsing,  it  teems 
and  fructifies.  When  he  fmds  an  alien  element 
like  vast  yellow  earth-moving  lorries  he  makes 
them  fight  each  other  and  their  mechanical  jaws 
drip  earthy  blood  that  they  have  torn  from 
hillsides.  There  is  no  cheap  sensationalism  about 
such  disruptive  imaginings,  Burra  wouldn't 
know  the  first  thing  about  such  meretricious 
tricks. 

Following  Burra  at  the  Lefevrc  came  an 
exhibition  of  early  Monet,  the  period  before  the 
Rouen  Cathedral  and  Haystack  series,  but 
nonetheless  a  sufficient  demonstration  of  the 
master  mind  working  towards  the  Ultimate 
Statement  about  the  colour  of  light  on  objects. 

The  annual  Young  Contemporaries  exhibi- 
tion, this  year  at  the  Art  Federation  galleries  in 
Suffolk  Street,  has  little  to  add  to  previous 
years.  Rhcumily  I  ask  for  them  to  subtract 
rather  than  add.  There  seems  no  way  out  at 
present  of  the  deadlock  of  flat  surfaced  dead-pan 
grid  painting  amongst  the  students.  But  they 
must  get  rid  of  the  'look  what  a  clever  boy  I  am' 
mentality  with  which  their  works  arc  signed.  If 
they  looked  a  bit  harder  at  the  works  of  such 
as  Jeremy  Moon  and  Mark  Lancaster  they 
would  find  a  total  absence  of  this  tiresome 


rhetoric.  The  Young  Contemporaries  this  year 
were  derivative,  pretentious  and  thoughtless. 
Amongst  this  general  mood  the  few  that  had 
worked  out  a  plainly  direct  statement  stood 
out.  Keith  Brocklehurst  of  the  Chelsea  School 
exhibited  four  inflatable  plastic  towers  called 
Pleiades  (surely  there  should  be  seven?)  which 
were  programmed  to  inflate  and  deflate  at 
intervals:  while  one  flopped  to  the  floor  another 
rose  up  pushing  aside  the  first  so  that  all  four 
were  in  constant  motion  but  never  repeating  the 
pattern  since  where  each  fell  was  fortuitous. 
Quite  an  inspired  performance  of  what  might  be 
called  mobile  architecture.  It  was  this  and  other 
mechanical  contrivances  that  stole  the  show. 
The  Tate  Gallery  really  will  have  to  build  much 
larger  galleries  to  house  these  art  machines: 
they  take  up  an  awful  amount  of  space.  There 
will  also  have  to  be  a  maintenance  engineer 
permanently  011  hand  to  keep  them  in  working 
order.  As  to  the  young  painters,  should  they 
not  return  to  the  human  environment?  They  arc 
lost  where  they  are  now. 

Patrick  Procktor's  latest  show  was  at  the 
Redfern  Gallery  in  May.  He  is  all  for  the  human 
image  in  a  living  setting.  Comparisons  are 
odious  but  it  is  difficult  not  to  bracket  him  with 
David  Hockncy.  My  personal  preference  is  for 
the  latter,  which  calls  for  explanation.  Both  arc- 


Keith  Brocklehurst.  The  Pleiades.  Inflatable  plastic.  Young  Contemporaries  Exhibition.  Photograph  copyright  The  Guardian. 
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Patrick  Procktor.  Eucalyptus.  Watercolour  22  X 
30  inches.  Redfern  Gallery. 


superb  draughtsmen,  but  Hockney  to  mc  comes 
through  with  more  incisiveness  because  he 
scorns  any  decorative  additions  and  docs  not 
have  mannerisms  of  texture  and  brushwork. 
Witli  Procktor  I  find  myself  trying  to  get  round 
the  'effects'  department  in  order  to  get  to  grips 
with  the  real  bones  underneath.  I  grant  that  the 
effects  are  decorative  and  often  add  pulsations  to 
the  atmosphere  which  his  exotic  people  inhabit, 
but  I  would  rather  be  aware  of  that  than  the 
technical  dexterity  that  has  achieved  it.  A 
conjurer  is  entitled  to  the  smooth  patter  that 
distracts  attention  from  the  illusion,  but  a 
painter  is  most  effective  when  going  straight  to 
the  point.  Procktor  docs  go  straight  to  the  point 
with  his  flower  painting,  and  it  is  significant 
that  these  are  dull  and  ordinary.  All  the  same,  he 
is  an  artist  and  one  who  will  develop  as  one  of 
the  most  imaginative  decorators  of  his  gener- 
ation. 

Just  over  a  year  ago  I  wrote  about  the  Design 
Centre's  exhibition  that  by  means  of  models 
gave  a  preview  of  the  Queen  Elizabeth  2. 
I  have  now  been  over  the  ship  and  can  say 
outright  that  it  is  a  masterpiece  of  the  interior 
designers'  and  decorators'  art.  Praise  must  first 
go  to  the  marine  architects  for  providing  the 
skeleton   to   be   clothed   by   the  decorators. 


British  art  is  well  served  and  in  the  right 
places.  Prints  decorate  walls  in  isolated  groups, 
and  there  has  been  excellent  joint  work  between 
designers  and  artists.  In  one  room — the  Look 
Out — Gillian  Wise  has  executed  an  idea  by 
Theo  Crosby  which  is  described  as  'faceted 
stainless  steel  panels  interspersed  with  bronze 
anodised  aluminium  mullions'. 

The  particular  new  feature  of  this  superb  ship 
is  an  art  gallery.  The  Marlborough  has  two 
galleries  in  London,  one  in  New  York  and  one 
in  Rome.  Now  they  have  one  on  this  ship. 
They  have  under  their  wing  most  of  the  best  of 
living  British  artists  and  so  can  be  the  best 


advertisers  of  native  painting  and  sculpture  to 
the  international  clientele  who  will  travel  or 
cruise  on  the  liner.  Unfortunately  the  propor- 
tions of  the  space  given  them  is  not  conducive  to 
good  display.  The  gallery  is  long  and  narrow, 
and  although  the  hanging  arrangements, 
movable  partitions  and  lighting,  are  ingenious, 
they  can  only  make  the  best  of  the  space 
available,  and  large  paintings  or  sculptures  are 
difficult  to  see  properly  (the  ships  stabilisers, 
incidentally  are  so  effective  that  the  most 
massive  sculpture  would  not  get  out  of  control 
in  a  storm).  However,  the  Marlborough  will 
have  a  constantly  moving  display  of  works,  and 
a  large  stock  of  modern  prints  so  that  even 
regular  travellers  will  be  seeing  something  new 
every  voyage. 

Michael  Inchbald's  magnificent  Queen's  Room 
— the  finest  modern  room  I  have  ever  seen,  ship 
or  not — owes  much  to  the  imaginative  use  of 
light  alloy  construction.  A  clean  sweep  the 
whole  breadth  of  the  ship,  with  light  flooding  in 
from  huge  picture  windows  must  have  been  a 
gift  seldom  available.  The  colour  schemes 
throughout  the  ship  are  both  exciting  and 
relaxing  and  never  of  an  ordinary  ghastly  good 
taste. 


The  Cunard  Marlborough  London  Gallery  on 
board  Queen  Elizabeth  2. 
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Venice.  Eighteenth  Century  Painters 
of  Everyday  lite 

TN  the  eighteenth  century  the  city  of  the  Doges 
Ahad  long  since  lost  its  position  as  an  important 
trading  port.  It  had  become  a  cosmopolitan 
pleasure  ground.  This  year's  Bicnnalc  (until 
October  15th)  emphasizes  the  brilliant  and 
frivolous  side  of  life  in  Venice.  Attention  is 
focused  on  figure  painters  and  painters  of 
anecdotal  subjects  and  of  everyday  life  such  as 
Pietro  Longhi,  Grassi,  Ricci,  Crosato,  Rosalba 
Camera.  When  Tiepolo  and  Gnardi  are  included 
they  are  there,  not  as  in  1967  as  vedutiste  but  as 
portrait  painters.  In  addition  to  the  canvases  lent 
by  the  great  Italian  museums  many  works  have 
come  from  England  (in  particular  from  the 
collections  of  Her  Majesty  the  Queen  and  from 
the  British  Museum),  France  (the  Louvre),  New 
York,  Austria,  Germany  and  even  from 
Rumania  and  Sweden. 

Istanbul.  French  Painting 

THE  museum  at  Istanbul  is  showing  until 
July  30th  a  veritable  microcosm  of  modern 
French  painting  representing  all  the  aesthetic 
movements  which  have  followed  Impressionism 
It  is  a  travelling  exhibition  which  has  been  shown 
in  Cairo,  Athens  and  Teheran.  One  can  see  how 
the  impact  of  Cezanne  caused  an  explosion  in 
different  directions  which  affected  various 
masterpieces,  Divisionist  as  well  as  Fauvist  and 
Cubist,  which  in  their  turn  influenced  non- 
figurative  art. 


Paris.  Hubert  Robert  in  Italy 

VEYRENC,  a  collector  who  was  also  an  amateur 
painter,  died  in  the  early  years  of  the  nineteenth 
century  near  Valence,  an  ancient  city  on  the 
banks  of  the  Rhone  at  the  point  where  it  becomes 
the  gateway  to  Provence.  He  knew  Hubert 
Robert  well,  had  bought  some  of  his  drawings 
from  him  and  acquired  many  others  at  the  public 
sale  after  the  painter's  death  in  1808  and  later 
after  the  death  of  his  widow.  When  he  died, 
Veyrenc  was  the  owner  of  nearly  a  hundred 
works  of  Hubert  Robert.  But  of  all  the  artist's 
work  he  preferred  the  sanguines  particularly 
those  dating  from  the  time  Hubert  Robert  spent 
in  Italy  which  he  visited  with  Fragonard  and  the 
Abbe  dc  Saint-Non;  he  went  to  Rome  in  1765 
and  stayed  eleven  years.  These  landscapes  in  the 
collection  form  a  harmonious  group.  They  were 
all  bequeathed  to  the  Musee  de  Valence  by  this 
discerning  amateur  with  others  which  he  had 
collected,  notably  some  landscapes  by  seven- 
teenth century  Dutch  masters. 

Right.  Cock  of  the 
Confraternity  of  Rifle- 
men, Cracow,  16th 
century.  From  the  ex- 
hibition of  Polish  Art, 
Paris. 


At  present  the  museum  at  Valence  is  under- 
going alterations.  The  Hubert  Robert  pictures 
are  on  view  until  July  10th  in  Paris  at  the  Musee 
Jacquemart-Andre  (158  Boulevard  Haussman). 
The  excellent  scheme  has  been  adopted  of 
showing  at  the  same  time  with  the  sanguines 
some  of  the  canvases  they  inspired  which  have 
been  lent  by  the  Louvre,  the  Petit  Palais  and 
some  private  collectors. 

Paris.  A  thousand  years  of  Polish  art 

IT  is  difficult  to  give  an  exact  definition  of  the 
characteristics  of  Polish  art  since,  throughout  the 
centuries,  it  came  under  a  succession  of  influences 
— German,  French  and  Russian.  This  strikes 
every  visitor  to  the  important  exhibition  now 
being  held  at  the  Petit  Palais  until  July  21st.  It  is 
the  largest  ever  sent  abroad:  350  works  lent  by 
24  museums — largely  the  museums  of  Warsaw 
and  Cracow — libraries,  churches,  convents, 
national  and  private  collections.  In  the  Middle 
Ages  with  which  the  exhibition  begins,  these 


Lift.  Hubert  Robert. 
La  Villa  Negroni.  On 
exhibition  at  (he 
Musee  Jacquemart- 
Andre,  Paris. 
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Right.  Christ  on  the 
Cross.  Wood  frag- 
ment. Pomeranian 
School,  c.  1320.  From 
the  exhibition  of 
Polish  Art,  Paris. 


strange  influences  arc  so  combined,  transformed 
and  fused  as  to  produce  the  admirable  sculpture 
of  the  School  of  Cracow,  and  in  the  fifteenth  and 
sixteenth  centuries  the  statues  of  Wit  Stowsz 
whose  working  life  was  divided  between 
Cracow  and  Nuremberg.  Oriental  influences  can 
be  detected  in  the  seventeenth  century  in  the 
splendour  of  the  arms  and  harnesses. 

As  in  France  the  eighteenth  century  is  the 
period  of  patrons  of  the  arts.  Norblin  de  la 
Gourdaine  lived  in  Warsaw  for  a  long  time  and 
had  Polish  pupils.  There  are  7  of  the  26  views  of 
Warsaw  commissioned  from  Bcllotto  Canaletto 
for  the  decoration  of  the  Royal  Castle.  Bcllotto 
Canaletto,  Court  Painter  to  King  Stanislas 
Augustus  in  1767,  lived  in  Warsaw  until  his 
deatli  in  1780.  A  vedutista,  he  left  valuable 
information  about  Polish  history  and  customs 
and  particularly  architecture.  His  views  of 
Warsaw  were  so  detailed  that  they  were  used 
during  the  reconstruction  of  monuments 
destroyed  in  the  last  war. 

Painting  of  the  nineteenth  century  is  princip- 
ally represented  by  a  great  Romantic,  Piotr 
Michalowski  (1800-55)  who  lived  during  the 
grim  period  of  partition  and  insurrection,  took 
refuge  in  Paris,  then,  in  1834,  in  London  ,11  id 
discovered  the  Napoleonic  epic,  Delacroix  and 
Gericault.  His  admiration  for  them  is  clearly 
visible  in  his  spirited  paintings  of  battles. 

Villeneuve-Sur-Lot. 
Bissiere  in  Retrospect 

ROGER  BISSIERE  died  at  the  age  of  78  more 
than  four  years  ago.  The  town  of  Villencuvc- 
sur-Lot  where  he  had  been  living  since  1938  is 
devoting  its  summer  exhibition  to  the  delights  of 
this  musical  and  subtle  painting  of  the  type 
which  follows  the  sober  traditions  of  the 
seventeenth  century.  With  his  restless  sensitivity 
and  predilection  for  convention  and  delicate 
colouring  Bissiere  shed  a  humanising  light  on 
Cubism  and  entirely  refashioned  it. 


Below.  Peske.  Arbrcs  enfleurs.  On  exhibition  at  the  Galerie  Bellier,  Paris. 


Stuttgart.  French  Drawings 

THE  Staatsgalcrie  at  Stuttgart  is  showing  until 
July  6th  a  number  of  drawings  by  French 
masters  from  Delacroix  to  the  present  day.  The 
turbulence  of  the  Romantics  is  succeeded  by  the 
everyday  world  of  the  Realists,  the  luminosity  of 
the  Impressionists,  the  black  and  white  subtlety 
of  Scurat  and  the  Divisionists,  the  constructions 
of  the  Cubists,  the  flights  into  modern 
psychology  of  the  Surrealists  and  finally  the  new 
conceptions  of  Matisse  and  Picasso. 

Paris.  A  Retrospective  Exhibition 
of  Peske 

JEAN  PESKE  who  was  born  in  Russia  in  1870 
and  died  in  Paris  in  1947  is  one  of  the  pioneers  of 
modern  painting.  There  is  a  useful  retrospective 
exhibition  of  his  work  arranged  until  July  30th 
by  the  Galerie  Jean-Claude  Bellier  (32  avenue 
Pierre  ier  de  Serbie)  consisting  of  about  a 
hundred  watercolours,  drawings  and  pastels, 
which  emphasizes  the  importance  of  'le  petit 
Russicn'  as  Apollinaire  called  him.  He  was,  in 
turn,  a  Nabi  (he  exhibited  at  Le  Bare  de  Boutte- 
ville  and  at  the  Revue  Blanche),  Divisionist  and 
sometimes,  especially  in  his  watercolours,  very 
close  to  Fauvism  in  the  violence  of  his  colours. 
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The  Connoisseur's  Diary 

Miss  Mongan  and  the  Fogg:  Anonymous  Flemish  Primitives 


MISS  AGNES  MONGAN,  recently  ap- 
pointed Director  of  the  William  Hayes 
Fogg  Art  Museum  at  Harvard  University,  is  the 
only  woman  in  the  United  States  to  head  a 
major  museum.  Miss  Mongan  had  been  acting 
director  of  the  Fogg  after  Professor  John  P. 
Coolidge  resigned  the  directorship  in  1968  to 
devote  himself  to  research  and  teaching.  She 
joined  the  museum  staff  in  1929,  became  curator 
of  drawings  in  1947,  assistant  director  of  the 
museum  in  195 1  and  associate  director  in  I9<H- 
She  is  also  Martin  A.  Ryerson  Lecturer  on  Fine 
Arts  in  Harvard  University.  Miss  Mongan  is  an 
authority  on  the  old  master  drawings  ot  Italy 
and  France  and  also  an  editor  of  distinction.  She 
is  the  author  of  many  catalogues  of  special  ex- 
hibitions of  drawings  and  of  articles  on  drawings 
which  have  appeared  in  French,  English  and 
Italian,  as  well  as  in  American  publications. 

American  art  scholarship 

LAWRENCE  A.  FLEISCHMAN  and  Milton 
Esterow  are  joint  editors  of  The  American  Art 
Journal  first  issue  of  which  has  just  been  published 
by  Kennedy  Galleries  (20  East  56th  Street,  New 
York)  in  association  with  Da  Capo  Press,  a 
division  of  the  Plenum  Publishing  Corporation. 
Says  Mr.  Fleischman:  'The Journal  will  primarily 
be  concerned  with  the  presentation  of  new 
American  art  scholarship  and  will  be  a  platform 
for  new  writers  in  that  field*.  The  new  publica- 
tion will  also  fill  a  long  felt  gap  in  publishing 
the  latest  research  into  American  art  history. 


Initially  the  Journal  will  be  published  twice  a 
year  at  an  annual  subscription  of  10  dollars.  The 
first  issue  has  120  pages,  62  illustrations  and 
includes  articles  by  1 1  art  historians  and  scholars. 

Watercolours  at  Bath 

THE  EXHIBITION,  Masters  of  the  Water- 
colour,  now  being  held- at  the  Holburnc  of 
Menstrie  Museum  of  Art,  Great  Pultcney  Street, 
Bath  until  July  20,  consists  chiefly  of  works 
recently  bequeathed  to  the  Courtauld  Institute 
of  Art  by  Mr.  William  Spooncr  together  with 
some  in  trust  or  owned  by  Mrs.  M.  Spooner. 
The  watercolours  and  drawings  are  of  the  early 
eighteenth  and  nineteenth  century  and  include 
works  by  Turner,  Girtin,  Cox,  Palmer,  Row- 
landson  and  Gainsborough  as  well  as  fine  works 
by  lesser  known  artists.  A  particularly  interesting 
work  is  Peamore  Park,  by  John  White  Abbott. 
A  catalogue  can  be  obtained  from  the  Curator: 
Dr.  Mary  Holbrook. 

Linthorpe  art  pottery 

UNDER  the  direction  of  Tecsside  Museums 
and  Art  Galleries  Services,  the  activities  officer 
(Dorman  Museum,  Linthorpe  Road,  Middles- 
brough, Tecsside)  is  compiling  information 
on  the  Linthorpe  art  pottery  with  a  view  to 
publishing  a  comprehensive  monograph.  Al- 
though local  surveys  have  revealed  many  im- 
portant aspects  of  this  industry  during  the  ten 
years  of  its  life,  many  questions  remain  un- 
answered. Where  was  the  exact  location  of  the 


pottery  and  its  kilns?  Some  clay  from  the 
original  Sun  Brickworks  was  used,  but  where 
did  the  rest  of  the  clay,  glazes  and  enamels  come 
from?  Why  did  the  pottery  collapse  and  when 
was  it  producing  ware  of  the  highest  order? 
The  pottery  was  established  in  1879  at  Lin- 
thorpe, Middlesbrough,  Yorkshire,  by  John 
Harrison  with  artistic  assistance  from  Christopher 
Dresser  an  orientalist  and  designer.  Henry  Tooth 
was  the  pottery  manager  for  a  time,  his  place 
being  taken  later  by  Richard  Patcy.  Other 
employees  recently  'discovered'  include  Fred 
Brown,  N.  Lowe,  Lucy  Worth,  Sheldon  Long- 
bottom,  W.  Davison,  H.  Venablcs,  Graham 
Ferry,  Arthur  Fuller,  Thomas  Hudson,  A.  P. 
Shorter,  Alec  Bums,  Samuel  Walkington, 
Robert  Hudson,  Amiic  Umpleby,  Clara  Pringle 
and  a  Milburn.  But  knowledge  of  the  above 
persons  is  very  scanty  and  there  are  over  eighty 
other  persons  who  were  employed  and  who  so 
far  remain  unknown. 

English  enamels  in  Australia 

TWENTY  examples  of  English  painted  enamels 
from  the  Leslie  E.  Radloff  Collection  have  been 
acquired  by  the  Adelaide  Society  of  Collectors 
and  presented  to  the  National  Gallery  of  South 
Australia,  Adelaide.  They  comprise  attractive 
and  now  increasingly  rare  examples  of  perfume 
bottles,  nutmeg  graters,  etuis  and  other  objects 
from  the  Battersea,  Birmingham,  Bilston  and 
Wednesbury  fictories  of  the  last  half  of  the 
eighteenth  century. 


Left.  One  hundred  and  forty  anony- 
mous Flemish  primitive  paintings  have 
been  brought  together  for  the  first  time 
in  an  exhibition  now  running  at  the 
Groeninge  Museum  in  Bruges  until 
September  21.  It  includes  this  panel  of 
the  Virgin  and  Child  and  Donor  attri- 
buted to  the  Master  of  St.  Gudule  and 
loaned  by  the  Diocesan  Museum,  Liege. 
Right.  An  art-historian  would  like  to 
examine  this  panel  painting,  81  6\ 
inches,  I.ady  as  the  Magdalen,  by  Isen- 
brandt.  Will  the  owner  please  com- 
municate with  the  I  ilitor. 
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1.  Pair  of  French  flintlock  pocket  pistols,  gold 
damascened  barrels,  walnut  stocks  inlaid  with 
silver,  formerly  the  property  of  Prince  Charles 
Edward  Stuart,  signed  'Mahay  a  Paris',  length 

inches,  c.  1740.  ,£3,200  (Sotheby's). 

2.  Louis  XV  mulberry  wood  and  marquetry 
commode  by  Hache  of  Grenoble,  width 
56  inches.  ,£6,090  (Christie's). 

3.  Glass  bowl  engraved  in  'rock  crystal'  technique 
by  William  Fritsche,  signed,  diameter  9  inches. 
£,210  (Sotheby's). 


4.  Rare  William  III  silver-gilt  bowl  and  cover, 
by  Pierre  Harache  junior  c.  1695,  diameter 
5  inches,  16  oz.  2  dwt.  ,£11,800  (Christie's). 

5.  Early  Benin  bronze  head,  uhumwelao,  c.  1550- 
1650,  height  9  J  inches.  £21,000  (Christie's). 

6.  George  II  gold-mounted  necessaire  with  agate 
fittings  and  shagreen  case,  c.  1760,  width  3  inches. 
£378  (Christie's). 

7.  Rare  Pinxton  porcelain  garniture  of  three 
bough  pots, 5|  and  5]  inches,  ;£i,200  (Sotheby's). 

8.  Two  unusual  George  II  silver  sauce-boats,  by 


Philip  Brugier,  1755,  12  oz.  6  dwt.  ,£1,500 
(Christie's). 

9.  Lord  Leighton.  Cyinon  and  Iphigenia,  c,  1884. 
64  129  inches.  ,£1,200  (Knight,  Frank  and 
Rutley). 

10.  Victorian  parcel-gilt  ewer  and  basin  designed 
by  M.  Morel-Ladeuil  for  Elkingtons,  mark 
F.  E.,  Birmingham,  1874,  131  oz.  15  dwt., 
diameter  21  inches.  £450  (Sotheby's). 

11.  Archaic  Chinese  ritual  bronze  covered 
vessel,  fang  yi,  height  9;  inches,  Shang  Dynasty. 
£22,000  (Sotheby's). 
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12.  Maurice  dc  Vlaminck.  Le  Carouge,  Val- 
mondois,  signed,  29  36  inches.  ,£22,050 
(Christie's). 

13.  Gold-mounted  ceremonial  sword  presented 
to  Field  Marshal  French  by  the  City  of  London 
in  1920.  £1,700  (Coe  and  Sons). 

14.  Chelsea  bowl  painted  with  views  of  Chelsea 
and  T  wickenham  from  the  river,  gold  anchor 
mark,  diameter  10\  inches,  £1,300  (Sotheby's). 


15.  Beatrix  Potter.  The  Tale  of  Jemima  Puddle- 
Duck,  4  of  12  watercolours  as  table  mats,  c.  1908. 
£700  (Christie's). 

16.  Late  sixteenth-century  Italian  carved  walnut 
cassone  width  71 \  inches.  £787  (Christie's). 

17.  One  of  a  pair  of  George  III  satinwood  and 
harewood  bombe  commodes,  width  54  inches. 
,£11,000  (Sotheby's). 


18.  Gospels  in  Old  Slavonic  with  five  full-page 
miniatures,  175  1 10  mm.,  Moscow,  r.  1600. 
£2,400  (Sotheby's). 


19.  Marlik  silver  beaker,  height  5' 
9th-8th  century  B.C.  £1,680  (Christie's), 


inches, 
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20.  Livy.  De  Bello  Punico  Sccundo  Libri  Decern. 
Manuscript  written  for  Leonello  d'Este  by  the 
scribe  Johannes  Maguntinus,  Ferrara,  1449. 
Vellum,  267  11.,  390  280  mm.  £18,000 
(Sotheby's).  Ex  Chester  Beatty  Collection. 

21.  One  of  a  set  of  five  mid-eighteenth  century 
garden  tapestries,  possibly  Aubusson,  ranging 
from  approximately  9  feet  by  3  to  18  feet. 
,£12,600  (Christie's). 


22.  Rembrandt    Harmensz.    van    Rijn.  The 
mocking  of  Christ.  Pen  and  brown  ink  180 
244  mm.  £35,000  (Sotheby's). 

23.  George  III  bracket  clock  by  Stephen 
Rimbault,  London,  fl.  1760-81.  Height  20  inches. 
£1,220.  (King  and  Chasemore,  Horsham). 

24.  Honore  Daumier.  Le  Ratapoil,  bronze, 
signed,  numbered  4  20  and  stamped  'Alexis 
Rudier  Fondeur  Paris'.  Height  17  J  inches. 
£14,000  (Sotheby's). 


25.  Paul  Klee.  Sextet  tier  Genien.  Pastel  on  cloth, 
signed,  inscribed  and  dated  1937  T.9.  14 
19.I  inches.  £16,000  (Sotheby's). 

26.  Derby  turquoise  ground  ornithological 
dessert  service  painted  by  Richard  Dodson. 
£3,150  (Christie's). 

27.  Henri  de  Toulouse-Lautrec.  Couverture  de 
'L'Estampe  Originate',  1893,  lithograph  in 
colours,  signed  and  numbered  85.  £1,785 
(Christie's). 
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Books  Reviewed 

An  artist  outside  of  fashion 


THE  GATES  OF  PARADISE:  By  William 
Blake.  Facsimile  edition  in  3  volumes  includ- 
ing an  introduction  by  Sir  Geoffrey  Keynes. 
Limited  to  700  copies  for  sale,  50  at  £51  9s. 
bound  in  morocco  with  extra  plates,  650  at 
£16  16s.  bound  in  cloth.  Published  by  The 
Trianon  Press  for  the  William  Blake  Trust. 
Distributed  by  Bernard  Quaritch  Ltd.,  London. 

TN  this  age  when  all  established  values, 
A  including  artistic  values,  arc  disturbingly  in 
doubt,  we  grasp  at  the  one  standard  which 
seems  reliable,  that  of  the  'contemporary'.  It  is 
a  silly  standard  for  two  reasons:  firstly,  because 
a  thing  might  be  of  its  time  and  prove  worth- 
less; secondly,  because  it  cannot  avoid  being  of 
its  time — even  if  frankly  conceived  on  a  model 
from  the  past  it  will  bear  the  stamp  of  its  own 
age  in  a  way  that  is  soon  plainly  visible.  But  in 
practice  the  word  'contemporary'  is  used  as  a 
respectable  synonym  for  'fashionable',  it  being 
assumed  that  only  such  work  as  conforms  to 
prevailing  fashion  can  be  valid.  The  history  of 
art  does  not  endorse  this  perennial  belief;  and 
Blake  is  an  outstanding  instance  of  the  opposite. 

He  was  quite  outside  the  fashion :  ahead  of  it, 
yes,  but  also  behind  it.  His  painted  books  were 
nearer  to  mediaeval  illuminated  manuscripts 
than  to  any  books  since.  His  Gates  of  Paradise 
came  at  the  fag-end  of  a  different  tradition,  then 
expiring;  for  it  was  clearly  meant  to  be  an 
Emblem  Book  after  the  pattern  made  so  popular 
in  the  early  seventeenth  century  by  Francis 
Quarles  and  others. 

With  this  in  view,  Blake  filled  sixty-four 
pages  of  a  sketchbook  that  was  precious  to  him 
because  it  had  belonged  to  his  dead  brother 
Robert.  But  in  the  end  he  chose  only  seventeen 
of  these  to  engrave  on  copper,  with  brief  captions 
and  no  other  text,  entitling  the  book  For 
Children.  Hie  Gates  of  Paradise.  This  he  offered  in 
1793  as  'a  small  book  of  engravings.  Price  3s.'. 
But  only  five  copies  arc  known  to  have  survived, 
and  only  one  of  these  to  have  reached  the  hands 
of  a  child,  being  given  by  Fuseli  in  1806  to  the 
five-year-old  daughter  of  a  surgeon. 

1 11.1t  the  mind  of  Harriet  kmc  Moore  could 
consciously  grasp  the  deep  meaning  of  the 
pictures  is  not  credible,  but  it  does  not  follow 
that  Blake  was  quite  so  unrealistic  as  to  suppose 
that  it  would.  He  may  have  been  content  if  she, 
or  a  few  imaginative  children,  could  respond 
with  wonder,  with  pity,  and  with  awe,  to  this 
brief  picture-allegory  of  man's  progress  from 
the  cradle  to  the  grave,  so  much  more  potent  and 
mysterious  than  the  pictures  commonly  offered 
to  children.  'Aged  Ignorance'  clipping  the 
wings  of  youth  who  strains  towards  the  sun — 
the  spiritual  body  rising  diagonal  from  the 
corpse — the  Traveller  hastening  at  nightfall  to 
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William  Blake.  'For  children.  The  Gates 
of  Paradise'.  Plate  1,  '/  found  him  beneath  a 
tree.'  Actual  size. 


some  unnamed  but  desirable  end — these  we 
might  respond  to,  at  any  age,  without  help  from 
the  scholars  of  Blake,  who  indeed  give  richer, 
if  not  always  undcbatable,  interpretations. 

Well,  it  went  unnoticed.  But  Blake  kept  the 
plates,  and  about  a  quarter  of  a  century  later  he 
reworked  them,  and  reprinted,  with  a  prologue 
and  epilogue  in  verse,  and  with  a  quatrain  whose 
magical  poetry  was  not  likely  to  make  the 
whole  work  any  less  mysterious  to  the 
uninitiated: 

. . .  The  Son  of  Morn  in  weary  Nights  decline, 
The  lost  Traveller's  Dream  under  the  Hill. 
His  title  now  was  For  the  Sexes,  since  he  was  no 
longer  concerned  with  pure  Innocence,  but 
with  progress  to  Experience. 

It  remains  to  be  said  that  Sir  Geoffrey  Keynes's 
commentary  is  as  admirable  as  one  would 
expect,  and  the  three  little  books,  neatly  boxed, 
are  of  the  same  standard  as  the  other  Blake 
facsimiles  made  by  the  Trianon  Press  for  the 
Trust.  No  higher  praise  is  needed;  or  could  be 
given. — L.W. 

THE  CLEANING  OF  PAINTINGS:  By 

Helmut  Ruhcmann.  (Fabcrft.  Fabcr.  _£6  6s.) 

THIS  almost  comes  under  the  heading  of  an 
autobiography ;  the  author  lays  bare  his  struggles, 
successes,  small  intimate  details.  For  the  world 
of  restorers  there  is  a  mass  of  information, 
recipes,  processes  and  perhaps  most  of  all 
warnings.  Helmut  Ruhemann  lias  been  at  the 
pivot  of  the  advances  in  this  century  that  have 
led  away  from  the  fumblings  of  the  19th  century 


and  earlier.  Today  the  scientist  and  artist  com- 
bine in  the  care  of  the  ailing  picture.  Few  fields 
of  artistic  or  scientific  endeavour  can  be  so 
fraught  for  the  professional.  Every  visitor  to  the 
gallery  can  become  a  vociferous  'expert'  who 
will  proclaim  loud  and  long  against  the  outrages 
on  a  beloved  masterpiece;  this  being  generally 
done  without  any  idea  of  how  it  might  originally 
have  been  intended  to  look  or  leaving  out  of 
account  the  damages  from  time  and  early 
restorations.  Critics  move  onto  the  scene  and 
whittle  away  at  reputations.  All  of  this  the  author 
has  met  and  gently  let  it  past  him. 

The  early  chapters  are  concerned  primarily 
with  historical  notes,  the  training  of  the  restorer, 
the  construction  of  paintings  and  preservation. 
It  is  chapters  seven  and  eight,  which  concen- 
trate on  the  technique  and  ethics  of  cleaning 
and  retouching,  which  will  be  most  eagerly 
devoured  by  the  collector  and  general  reader. 
Here  attempts  are  made  to  allay  the  tremors  of 
fear  in  the  art  lover.  It  is  clearly  shown  how  the 
resources  of  modern  equipment  and  a  new 
range  of  solvents  take  the  delicate  process  of 
varnish  removal  out  of  the  region  of  almost 
luck  into  the  area  of  safe  calculation  and  control. 
All  restorers  have  been  faced  with  the  client 
who  remarks  on  having  his  favourite  master- 
piece returned  immaculate  in  cleanliness  and 
fresh  varnish,  'I  liked  the  picture  better  before 
the  cleaning'.  The  moment  of  first  sight  for 
them  is  one  of  those  moments  of  truth  which 
can  strangle  and  misalign  judgment.  Critics  in 
particular  are  liable  to  be  distraught  as  nuances 
of  tone  and  small  details  apparently  throw  their 
original  estimates  of  a  work  out  of  kilter.  The 
appreciation  of  a  painting  enters  into  the  world 
of  emotion,  where  impulses  and  extra-sensory 
feelings  are  skin  bare.  Many  of  the  well  talked 
fallacies  of  old  master  treatment  arc  explained, 
stories  which  although  fragile  in  premise  have 
assisted  in  the  building  up  of  much  of  the 
mythology  of  picture  handling.  The  old  natural 
resin  varnishes,  particularly  copal,  darkened 
heavily  with  time.  These  dark  varnishes  were 
admired  and  some  restorers  deliberately  darkened 
their  varnishes  with  pigments  to  emulate  the 
'old  master'  look.  Here  arose  one  of  the  mis- 
takes; for  restorers  when  removing  these  tinted 
varnishes  found  their  swabs  showing  pigments 
and  assumed  that  they  were  removing  original 
intentional  glazes  of  the  artist.  Part  of  the  trouble 
with  misunderstanding  of  the  cleaning  of  some 
carl\  pictures  m. i\  have  come  from  the  fact 
that  pigments  sometimes  altered  with  time, 
greens  may  have  turned  to  browns  and  areas  of 
these  might  be  out  of  balance  with  brilliant  blues 
or  other  tints  that  had  not  altered. 

Paintings  in  the  past  which  had  had  severe 
mutilation  with  losses  were  treated  to  a  complete 
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restoration  even  ii  tins  involved  large  areas  of 
repaint,  in  sonic  cases  so  various  that  almost  the 
picture  became  a  work  of  the  restorer,  the  more 
so  as  it  was  customary  for  much  of  the  re- 
touching to  spread  over  the  immediate  portions 
of  the  original  paint.  Here  is  the  rock  wluch 
the  restorer  must  somehow  avoid  by  a  com- 
promise The  author  quotes  one  approach  made 
by  Albert  Philippot,  the  great  restorer  at  the 
Institut  Royal  du  Patrimoinc  Artistiquc  and  his 
son  Paul,  Deputy  J  )ircctor  of  the  Rome  Centre 
'  ...  It  resembles  a  text  of  which  certain  words 
have  disappeared  or  have  become  almost  illegible. 
The  reconstruction,  no  longer  possible  as  far  as 
the  continuity  of  the  creative  process  is  concerned, 
yet  remains  conceivable  and  even  clearly 
justifiable,  if  one  accepts  it  as  a  critical  act  of 
interpretation,  destined  to  re-establish  an  in- 
terrupted formal  continuity,  to  the  extent  in 
which  it  remains  latent  in  the  mutilated  work 
and  where  the  reconstitution  gives  back  to  the 
aesthetic  structure  the  clarity  of  meaning  it  had 
lost.' 

Joyce  Plesters  has  provided  an  excellent 
bibliography  of  over  a  hundred  pages  which 
must  be  among  the  most  comprehensive  ever 
for  this  subject.  Well  illustrated,  this  is  certain 
of  a  place  in  any  collector's  library  and  it  will 
provide  for  a  long  time  a  guide  through  many 
of  the  arguments  on  this  fractious  matter. — J.F.M. 


GERMAN  GLASS:  Some  Recent  Literature 
reviewed  by  R.J.  Charleston. 

GERMAN  glass  has  always  been  well  served 
by  scholarship,  both  in  Germany  and  outside, 
being  an  art  form  in  which  Germany  has 
excelled  since  the  Middle  Ages  (especially  if 
Bohemia/Silesia  is  included  within  the  concept 
of  Germany,  as  in  this  context  it  fittingly  may). 
The  pioneer  works  of  summarisation  by  Robert 
Schmidt  and  G.  E.  Pazaurek,  published  between 
the  two  world  wars,  have  since  the  second  world 
war  been  supplemented  by  regional  and  other 
more  specialized  studies  which  have  greatly  in- 
creased knowledge  about,  and  appreciation  of, 
German  glass.  The  present  brief  survey  can  do 
no  more  than  mention  some  of  the  most  im- 
portant books  and  articles  produced  in  the  last 
five  years. 

In  all  the  fields  in  which  German  glass  has 
reached  great  heights,  important  new  work  has 
been  done.  Wheel-engraving  in  post-Medieval 
Europe  was  developed  first  in  the  German  lands, 
and  it  is  fitting  that  one  of  the  main  works 
under  review  should  be  devoted  to  perhaps  the 
most  seminal  provincial  centre  of  this  art.  Erich 
Meyer-Heisig,  who  had  already  contributed 
important  articles  on  Georg  Schwanhardt  in 
19621  and  011  Caspar  Lehmann  in  1963,2  in  the 
latter  year  brought  out  Der  Niimbcrgcr  Glasschnitt 
des  ly.Jahrlnmderts.  This  is  perhaps  the  first  con- 
siderable work  since  R.  Schmidt's  Branden- 
burgische  Glciser  to  explore  in  detail  the  work  of 
a  single  important  glass-engraving  centre.3  The 
author  brought  together  much  archival  material, 
and  listed  more  signed  Nuremberg  glasses  than 
had  ever  been  assembled  before,  and  with  its 


numerous  illustrations  the  book  is  of  the  greatest 
usefulness.  Meyer-Heisig  enjoys  the  credit  of 
being  the  first  to  identify  the  work  of  Hans 
Wessler,  a  forerunner  of  Georg  Schwanhardt  in 
Nuremberg,  but  a  greatly  inferior  artist;  lie 
seems  also  to  have  been  the  first  to  give  some 
account  of  Christopher  Dorsch  and  Adam 
Rcnneiscn,  although  with  characteristic  con- 
trariness he  does  not  illustrate  the  one  signed 
glass  by  the  latter  artist.  He  has  much  useful  to 
say  about  the  identification  of  H.  (or  J.)  W. 
Schmidt  and  his  work,  and  is  probably  correc  t  in 
refuting  W.  B.  Honey's  ideas  about  Johann 
Heel.  His  summarisation  of  the  career  of  Georg 
Schwanhardt  the  Elder,  which  runs  to  twenty- 
three  out  of  a  total  of  forty-two  pages  devoted  to 
individual  artists,  is  of  great  value  in  bringing 
together  a  mass  of  material,  but  is  vitiated  by  his 
incomplete  grasp  of  Schwanhardt's  style.  This 
allows  him  to  assign  to  this  early  master  not  only 
a  goblet  probably  attributable  to  the  much  later 
non-Nuremberg  engraver  H.I.,  but  a  goblet  in 
New  York  which  actually  bears  the  signature 
F.  Zach,  now  known  to  have  been  an  artist 
working  in  the  third  quarter  of  the  nineteenth 
century  (admittedly  in  this  instance  probably 
trying  to  imitate  a  lost  original  by  Schwanhardt).1 
Mcycr-Hcisig's  attributions  of  various  diamond- 
engraved  glasses  to  the  elder  Schwanhardt  arc- 
also  lacking  in  conviction,  as  are  other  attribu- 
tions in  the  book  when  based  purely  on  stylistic 
criteria. 

Mcycr-Hcisig's  work  has  been  to  some  extent 
c  arried  on  by  Brigitte  Kleisse  in  a  book  of  a  quite 
different  character,  the  Catalogue  of  the  Glas- 
samtnhmg  Hclfricd  Kntg.s  This  important  and 
handsome  volume  (somewhat  marred  by  some 
lamentable  colour  plates  and  by  a  tussiness  ot 
production  which  pays  undue  regard  to  an  un- 
necessarily wide  range  of  papers  used),  covers 
the  whole  scope  of  a  collection  which  ranges 
from  the  1st  century  A.D.  to  the  Biedermeier 
period.  The  introduction,  however,  is  devoted 
in  the  main  to  an  essay  on  German  wheel- 
engraving,  drawing  attention  to  the  important 
documentary  or  otherwise  diagnostic  glasses  in 
the  collection,  sometimes  calling  in  aid  illustra- 
tions of  glasses  from  other  collections  too. 
Mcycr-Hcisig's  story  is  extended  by  a  consider- 
ation of  Georg  Friedrich  Killingcr's  work  in  the 
manner  of  G.E.  Kunckel  (not  illustrated  at  all  in 
the  earlier  book),6  and  by  a  discussion  of  the 
work  of  Anton  Wilhelm  Mauerl,  represented 
in  the  Krug  Collection  by  a  magnificent  set  of 
rectangular  case-bottles.  Dr.  Klesse  adds  a 
further  Nuremberg  engraver  to  the  canon  in  the 
person  of  Johann  Adam  Wappler,  who  signed 
and  dated  a  glass  of  1728  engraved  with  a  credit- 
able continuous  landscape  in  the  best  Nuremberg 
tradition. 

Dr.  Klesse  has  sensible  tilings  to  say  about 
Bohemian  glass  and  the  role  of  Friedrich 
Winter  in  the  development  of  Silesian  glass- 
engraving,  and  she  brings  to  light  a  new  en- 
graver of  this  school  using  the  initials  J.  W.,  so 
far  unidentified.  She  also  takes  up  and  develops 
the  ideas  about  Christian  Gottfried  Schneider  ot 
Warmbrunn  first  worked  out  by  Franz-Adrian 
Dreier.7  Her  section  on  the  Brandenburg  glass- 
houses and  their  engravers  opens  with  the  fine 
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Jean  Latham  has  ranged  widely  for  the  ex- 
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and  experienced  collector,  she  examines  the 
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goblet  111  the  Krug  Collection  (No.  255),  which 
Dr.  Klesse,  undoubtedly  correctly,  attributes  to 
Potsdam  and  the  engraver  H.I.  (or  I.H.).  Her 
assignment  of  the  hunt-goblet  (No.  256)  to  the 
same  hand  is  shrewd  and  probable,  but  she  docs 
not  face  up  to  the  problem  of  where  this  glass 
was  made  and  engraved;  surely  not  Potsdam/ 
Berlin?  A  similar  problem  affects  the  glasses  en- 
graved by  H.  F.  Halter  of  Magdeburg,  whose 
hand  Dr.  Klesse  convincingly  detects  in  the 
covered  goblet  of  the  Krug  Collection  (No.  261) 
Her  attributions  to  the  Saxon  engraver  J.  C. 
Kiessling  carry  somewhat  less  conviction,8  and 
the  suggestion  that  the  triangular  cups  in  the 
Krug  Collection  come  from  the  Gondelach 
workshop  requires  a  great  deal  more  argument 
than  her  text  probably  permits.9  Dr.  Klesse  pro- 
duces some  interesting  theories  concerning 
glasses  engraved  in  Holland  perhaps  by  members 
of  the  Schroder  family  working  in  Delft  (but  the 
signed  Jacob  Sang  goblet  (Cat.  No.  328)  is 
almost  certainly  an  English,  not  a  Dutch, 
glass).10 

A  second  great  family  of  German  decorated 
glasses  is  nobly  dealt  with  by  Dr.  Axel  von 
Saldcrn  in  German  Enamelled  Glass.11  perhaps  the 
most  lavishly  produced  book  on  glass  to  appear 
since  the  second  world  war.  Dr.  von  Saldcrn, 
previously  at  Corning  and  now  of  Diisseldorf, 
has  written  a  text  of  matching  amplitude  and 
scholarship,  thereby  producing  a  book  which 
will  certainly  remain  the  standard  work  011  its 
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subject  for  a  very  long  time.  The  book  is  built 
round  a  Catalogue  of  the  magnificent  Edwin  J. 
Bcineke  Collection,  given  to  the  Corning 
Museum  of  Glass  in  1957,  but  ranges  far  and 
wide  for  relevant  material.  Beginning  with 
introductory  chapters  which  give  the  historical 
background  of  German  glass-making,  Dr.  von 
Saldcrn  proceeds  to  a  discussion  of  the  different 
themes  (armorial,  Biblical,  historical,  etc.)  which 
were  used  to  decorate  the  glasses,  and  then  passes 
to  a  discussion  of  the  regional  differences  which 
characterise  glasses  from  Bohemia  and  Silesia 
and  the  different  provinces  of  Germany.  This 
difficult  question  is  treated  with  a  proper  degree 
of  hesitation  which  corresponds  to  the  realities  of 
the  situation  and  contrasts  somewhat  with  the 
downright  judgments,  not  always  well  founded, 
which  abound  in  glass  literature.  This  is  a  funda- 
mental work  of  lasting  importance. 

One  further  field  of -German  glass-making 
enjoys  a  special  distinction  which  is  reflected 
accordingly  in  the  literature  of  the  subject.  This 
is  the  green  'Waldglas'  ('forest-glass')  of  the  late 
Middle  Ages  and  Renaissance.  Special  promin- 
ence was  given  to  it  by  Walther  Bremen  in  Die 
Altai  Glasgemdlde  nnd  Hohlgldser  der  Sammlung 
Bremen  in  Krefeld,13  a  collection  winch  includes 
a  number  of  pieces  actually  excavated  in  the 
Rhineland  and  elsewhere  in  Germany,  or 
derived  from  Austrian  Church  treasuries,  and 
which  includes  most  of  the  classic  types,  com- 
plete or  fragmentary.  Of  these,  undoubtedly  the 
most  important,  long-lived  and  widespread  was 
the  hollow-stemmed  green  Rocmer.  To  the 
history  and  development  of  this  form,  first 
treated  at  length  by  F.  Radcmacher  thirty-five 
years  earlier,  Frau  Anna-Elisabeth  Thcucrkauff- 
Liederwald  has  devoted  a  long  and  important 
article  of  forty-two  pages  in  the  Journal  of  Glass 
Studies,11  itself  only  the  first  part  of  a  longer 
study.  In  this  the  author  traces  the  earliest  uses  of 
the  name,  and  the  morphological  development 
of  the  glass  itself  through  the  sixteenth  and 
seventeenth  centuries.18 

NOTES 

1  'War  Georg  Schwanhardt  wirklich  der  erste  Glas- 

schneider  Niirnbergs?',  Festschrift  fur  Giinthcr  Grund- 

mann,  Hamburg  (1962),  pp.  103  ff. 

2 'Caspar  Lehmann:  cin  Beitrag  zur  Friihgeschichte 

des  Dcutschen  Glassclmitts',  Anzeiger  des  German- 

ischen  Nationalmuseums,  Nuremberg  (1963),  pp.  116- 

[31. 

3  Nuremberg  (1963),  227  pp.  including  112  1110110- 
chrome  plates.  Since  this  article  was  written  there  lias 
appeared  Franz-Adrian  Dreier's  Glasktttist  in  Hessen- 
Kassel,  K  issel  (1968),  which  treats  inter  alia  of  the 
Kassel  school  of  engraving. 

4  U.J.  Charleston,  'The  Glass-Engraver  F.  Zach:  17th 
or  19th  century?,'  Apollo  (February  ,1964),  pp.  133-6. 
'■'  Munich  (1965),  363  pp.  with  illustrations  of  all  431 
items,  10  in  colour.  Ur.  Klesse  had  already  produced 
in  1963  the  important  Catalogue  of  the  Kunstgewerbe- 
muscum  in  Cologne,  entitled  Glas. 

6  This  question  had  already  been  discussed  by  R. 
Strasser,  'A  goblet  with  the  monogram  of  the 
Landgraf  Carl  von  1  lessen  by  Georg  Friedrich 
Kil'inger',  in  Journal  of  Glass  Studies,  VII,  Corning 
(1965).  PP-  61-5. 

7  'Stichvorlagen  und  Zeichnungen  zu  Glasern 
Christian  Gottfried  Schneiders',  Journal  of  Glass 
Studies,  VII  (1965),  pp.  66-78. 

8  The  engraving  attributed  to  Kiessling  in  the  I  )rcsden 
Museum  occurs  almost  exclusively  on  a  goblet  of  a 
special  form — see,  e.g.,  Gisela  Messner,  'Die  Sach- 


sischen  Geschnittenen  Glaser  im  Museum  fur  Kunst- 
handwerk  Dresden',  Jarhbiuh  der  Staatlichen  Kunst- 
sammlungen,  Dresden  (1963/64),  pp.  163-186. 

9  Fresh  light  on  this  group  of  glasses  has  been  thrown 
by  Frciherr  Eberhard  Schcnck  zu  Schweinsbcrg  in 
Form  und  Schmuck  des  Holdglases  an  Beispielen  der 
Sammlung  Schott,  Mainz  (1966),  pp.  27-9. 

10  Useful  additional  contributions  to  the  literature  of 
German  glass-engraving  have  been  made  in  the 
Journal  of  Glass  Studies,  notably  by  Gudmund 
Boesen,  'A  17th  century  Cup  in  the  Danish  Royal 
Collection',  V  (1963),  pp.  69-74  (a  beaker  signed 
probably  by  one  of  the  Schindler  family  of  en- 
gravers); and  Ada  Polak,  'A  Regence  Casket  with 
Engravings  after  Ovid',  VII  (1965),  pp.  55-60. 

11  Corning,  New  York  (1965),  474  pp.,  587  mono- 
chrome and  38  coloured  illustrations. 

12  Important  articles  on  enamelled  glass  of  different 
types  include  G.  Schiedlausky's  'Beitragc  zum  Wcrk 
des  Georg  Strauch',  Festschrift  fur  Peter  Me'z,  Berlin 
(n.d.  ?  1965);  Jerome  Strauss,  'Transparent  Enamel- 
ling— a  Critique',  Journal  of  Glass  Studies,  VI  (1964), 
pp.  123-135;  and  Rudolf  von  Strasser,  'A  Box  of 
Schackert  Porcelain',  ibid.,  IX  (1967),  pp.  118-121. 

13  Cologne  (1964),  446  pp.,  393  figs.,  12  in  colour. 

14  'Der  Romer,  Studien  zu  einer  Glasfonn'  Journal  of 
Glass  Studies,  X  (1968),  pp.  1 14-155. 

15  In  an  article  of  this  scope  it  is  possible  only  to 
mention  those  titles  which,  within  a  much  wider 
scope,  contain  important  material  for  the  study  of 
German  glass.  It  must  suffice  to  cite — Staatliche 
Museen  zu  Berlin,  Ars  Vitraria:  3000  Jahre  Glas, 
Berlin  (1965);  Elfriede  Heinemeyer,  Glas,  Kataloge 
des  Kunstmuseums,  Diisseldorf  I,  Diisseldorf  (1966); 
F.  Kampfer  and  K.  G.  Beyer,  Glass:  a  World  History, 
London  (1966);  G.  Weiss,  Ullstein  Glaserbuch, 
Berlin  (1966);  British  Museum,  Masterpieces  of  Glass, 
London  (1968);  Axel  von  Saldern,  Alte  Glaser, 
Diisseldorf  (1968);  Kunstmuseum  Diisseldorf, 
Meisterwerke  der  Glaskunst  aus  internationalem  Privat- 
besitz,  Diisseldorf  (1968-9). 
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The  American  Connoisseur 


Pietro  Rotari  in 
America 

IN  his  letter,  dated  15th  July,  1755,  addressed  to  Count  Ivan 
Ivanovich  Shouvalov,  the  Russian  Chancellor,  Count  Michail 
Larionovich  Worontzov  wrote: '. . .  what  concerns  the  invitation 
of  the  well-known  Rotari,  the  letter  to  him  has  been  dispatched 
by  Count  Michail  Petrovich  with  today's  mail.  Her  Majesty 
ordered  to  pay  for  his  way  here  and  back  an  amount  of  1000 
golden  roubles  and  the  ukase  has  been  already  forwarded  to  the 
Collegium.'1  Italian  artist,  Count  Pietro  Rotari,  had  arrived  in 
Russia  in  June,  1756,  to  work  at  the  court  of  the  Empress  Elisa- 
beth.2 He  died  in  St.  Petersburg  the  same  year  as  his  Imperial 


I.  A  girl  with  a  flower  in  her  hair.  Canvas  17A  X  132  inches.  National  Gallery 
of  Art,  Washington.  Kress  Collection. 


Russia  and 
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patroness  (1762)  and  two  years  later  the  Empress  Catherine  II 
had  acquired  most  of  his  artistic  heritage  mainly  consisting  of 
middle-sized  pictures  of  young  girls — Italian,  German  and 
Russian — which  are  still  preserved  in  different  country  palaces 
around  Leningrad 

Although  Rotari  had  painted  several  religious  compositions  in 
his  native  Verona,  his  chief  artistic  output  in  Russia  had  been 
numerous  portraits  and  those  images  of  pretty  young  girls — 
smiling,  crying,  frowning,  dozing  and  casting  coquetish  glances 
—which  became  with  time  his  most  popular  and  easily  recogniz- 


2.  A  sleeping  girl.  Canvas  17I  X  I3|  inches.  National  Gallery  of  Art,  Washing- 
ton. Kress  Collection. 
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eyes,  mostly  dark,  in  accordance  with  prevailing  fashion  and  con- 
trasting attractively  with  powdered  hair.  A  little  ruffled  white 
collar,  worn  with  a  low-cut  dress,  or  a  black  velvet  ribbon 
around  the  throat  are  another  familiar  detail  of  his  ladies.  When 
they  have  been  especially  wealthy  and  elegant,  they  are  seen  with 
jewels,  for  the  most  part  in  a  form  of  small  flowers,  pinned  to 
their  tightly  smoothencd  hair,  or  forming  their  car-rings.  But 
Rotari's  unknown  girls  seldom  wear  them,  contented  with  their 
natural  flowers,  little  ribbons,  simple  bonnets,  or  a  somewhat 
vaguely  ethnographic  garb  of  a  'city-dweller',  or  a  'peasant',  or  a 
representative  of  a  particular  province. 

A  smaller  set  of  twenty-two  pictures  of  girls,  with  admission  of 
one  'Finnish'  boy,  adorns  the  walls  of  a  'Portretnaya'  (or  that  of 
the  portraits)  room  at  the  so-called 'Chinese' Palace  in  the  park  of 
Lomonossov,  formerly  known  as  Oranienbaum  near  Leningrad.4 
An  anonymous  Russian  description  of  the  local  sites  of  interest, 
dated  1847,5  points  out  that  the  head  of  a  so-called  Russian 
'gorozhanka',  or  a  townswoman  is  a  portrait  of  the  famous 
Oranienbaum  beauty,  Mile  Melnikov,  and  the  two  girls  in 


3.  A  villager.  A  pastoral  and  graceful  representation  of  a  girl  from  the 
collection  of  Prince  Nikolay  Youssoupov  at  his  estate  'Arkhangelskoye'. 
Present  whereabouts  unknown. 


able  works.  No  Coppelius  has  ever  produced  and  left  so  many 
dolls,  pretty  but  modestly  attired  and  adorned  with  few  simple 
trinkets. 

Rotari's  palette,  cool  greenish  grey,  pink,  black  and  soft 
brown,  his  porcelain-like  smoothness  and  a  certain  sober  but 
graceful  reserve  make  him  a  kind  of  an  Italian  cousin  of  Liotard, 
one  of  these  pleasing  eighteenth-century  artists,  who  were 
never  especially  exulted  or  explored,3  but  retained  their  little 
place  in  art  and  are  welcomed  as  pretty  decorative  features  in 
elegant  interiors. 

As  portraitist  of  Russian  nobility,  Rotari  won  success  and 
fortune  and  influenced  the  early  Russian  artists  of  this  genre:  e.g. 
Ivan  Argunov,  Nikolay  Antropov  and  even  the  highly  talented 
Fcodor  Rokotov.  His  portraits  seldom  show  his  sitters  full- 
length;  they  are  usually  a  type  of  a  'kit-kat'  picture:  head  and 
shoulders,  or  to  the  waist,  and  seldom  showing  hands.  As  it  often 
happens  to  a  fashionable  portrait  painter,  he  spent  most  of  his 
ability  to  render  character  on  his  male  models,  retaining  for  the 
ladies  the  never  really  going  out  of  fashion  doll-like  beauty  and 
artless  grace.  Their  faces,  however,  are  not  utterly  mask-like, 
because  Rotari  knew  how  to  lighten  them  with  shiny  humid 


Colour.  Girl  with  a  fan.  Painted  before  Rotari  came  to  Russia,  in  Venice  or 
Verona.  Collection  of  Mr.  and  Mrs.  Samuel  Pryor  Reed,  New  York. 

4.  Another  portrait  of  a  Villager  from  the  same  collection  of  Prince 
Youssoupov.  This  time  it  is  undoubtedly  a  portrait  of  a  Russian  girl, 
presented  in  a  'Russian  style'  with  the  unavoidable  'bonnet  de  furrure'. 
Present  whereabouts  unknown. 
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'court  dresses'  are  the  daughters  of  the  Commcndant  Forstner. 
They  are  typical  little  pictures  by  Rotari  and  one  of  them,  a 
crying  girl  in  a  black  bonnet  with  white  ruffles,  carefully  pressing 
a  handkerchief  to  her  eyes,  exists  in  several  replicas  and  copies.0 

The  largest  collection  of  these  pictures  had  been  preserved  in  a 
hall  of  the  Petershof  Palace  under  the  name  of  'Cabinet  des 
Muses  et  des  Graces'.7  They  consist  of  three  hundred  and  sixty- 
seven  pictures,  all  bought  by  Catherine  II  after  Rotari's  death  in 
1762.  Before  that  fifty  heads  were  presented  by  the  Empress 
Elisabeth  to  the  newly  founded  Russian  Academy  of  Art.8  Other 
smaller  collections  of  those  pictures  of  girls  are  at  the  Gatchine 
Palace  and  formerly  in  many  private  Russian  collections,  prob- 
ably dispersed  or  divided  among  provincial  museums.  Rotari 
must  have  painted  them  in  masses,  using  few  models,  but 
repeating  them  very  often. 

Part  of  the  Catherine  the  Great  collection  of  Rotari's  paintings 
came  also  from  another  set,  executed  for  the  Prince  Nikolay 
Borissovich  Youssoupov,  a  lover  of  art  and  feminine  charms, 


5.  Countess  Anna  Michailovna  Stroganov ,  nee  Countess  Worontzov.  The  only 
daughter  of  the  Chancellor  of  Russia  and  the  first  wife  of  Count  Alexander 
Sergeevich  Stroganov — 'Countess  Stroganov  by  misfortune'  as  she  used  to 
call  herself.  Formerly  Stroganov  Collection. 


6.  Head  of  a  girl.  Obviously  a  portrait  executed  for  the  collection  of  Prince 
Youssoupov.  Present  whereabouts  unknown. 


immortalized  by  Poushkine  in  his  poem  'A  Message  to  a 
Courtier'.  Rotari  painted  for  the  Prince  portraits  of  some  of  his 
rustic  favourites;  the  pictures  were  kept  at  the  estate  of  the 
Youssoupov  family,  'Archangelskoye',  near  Moscow.  The  re- 
productions of  three  of  these  pictures  are  taken  from  the  art 
magazine  Art  Treasures  of  Russia  which  owed  its  brief  existance  to 
the  flowering  of  arts  and  a  rise  of  interest  to  the  Russian  past 
shortly  before  the  revolution.  They  reveal  more  lively  observa- 
tion and  natural  grace,  possibly  due  to  Rotari's  personal  interest 
in  that  commission.  It  is  hard  to  discover  what  has  happened  to 
that  particular  private  collection  of  beauties  of  the  Prince 
Youssoupov. 

The  first  part  of  the  eighteenth  century  in  Russia  must  have 
possessed  a  kind  of  an  amusing  charm,  being  a  combination  of  a 
still  unsophisticated  freshness  and  awkwardness  with  Western 
costumes,  cosmetics  and  manners,  energetically  imposed  on  the 
Russian  society  and  already  partly  if  superficially  assimilated  by 
its  upper  crust  at  the  time  when  Rotari  came  to  the  court  of 
Elisabeth.  The  Empress  herself  was  a  most  striking  example — a 
Russian  beauty  of  generous  proportions  and  splendid  health, 
equally  attached  to  her  innocent  enjoyments  of  pastoral  dances 


and  games  and  to  her  secret  husband,  Count  Razumovsky.  At  the 
same  time  she  could  be  very  imposing  and  majestic  and  dazzled 
the  foreign  ambassadors  when  she  appeared,  dressed  in  gold  and 
jewels,  walking  throughout  the  long  row  of  magnificent  state 
rooms,  with  doors  encased  in  massive  gilded  carvings.  As  she 
once  said:  'one  walks  there  always  keeping  a  golden  frame 
around'."  Such  was  the  Russian  court  life,  or  at  least  a  part  of  it, 
whose  surface  was  presented  to  Rotari's  eyes.  He  carried  out  the 
required  duty  of  presenting  his  time  as  he  conceived  it  to  be  and  as 
it  wanted  to  see  itself.  Because  of  his  'girls',  however,  he  succeeded 
in  opening  another  door  into  reality,  of  being  able  to  show  a 
humbler  but  a  more  natural  aspect  of  lite  around  him. 

Some  of  Rotari's  pictures  of  girls  had  found  their  way  into 
American  collections.  Two  charming  portraits  of  girls  are  in  the 
National  Gallery  in  Washington.10  It  is  rather  two  pictures  of  one 
girl  shown  in  two  aspects:  one  dozing  with  closed  eyes,  and 
another  leaning  at  the  wall,  holding  a  long  lock  of  her  hair  in  her 
hand  and  looking  ahead  with  dreamy  eyes.  A  lovely  example  is  a 
picture  in  Mr.  and  Mrs.  S.  P.  Reed's  home — knee-length,  seated 
on  a  plain  wooden  chair  with  a  strait  back  composed  of  three 
struts,  in  a  provocative  curvy  pose,  her  fan  pressed  to  her  lips.  The 
same  model,  dark-haired  with  little  pointed  nose,  is  presented  as 
'Fanciulla  che  pensa'  in  a  private  collection  in  Italy.11  Some  of 
them  lean  over  the  back  of  their  chair;  put  their  elbow  on  a  table, 
read  a  letter,  or  sew. 

7.  La  liseuse.  A  portrait  of  an  Italian  girl,  Teresa  Marti  of  Venezia  (accord- 
ing to  the  address  on  the  letter  in  her  hands)  enlarged  into  a  kind  of  genre 
painting.  Formerly  in  the  collection  of  Prince  Youssoupov.  Present 
whereabouts  unknown. 


8.  Princess  Elena  Stepanovna  Kourakin,  nee  Countess  Apraxine.  Famous 
beauty  and  favourite  of  Peter  III.  Mother  of  Princes  Alexander  Kourakin, 
the  'Diamond  Prince'  and  Alexey,  Chancellor  of  Capitular  Orders  of  the 
Russian  Empire.  Present  whereabouts  unknown. 


Sometimes,  however,  these  little  girls  developed  into  great 
ladies,  as,  for  example,  Princess  Catherine  Petrovna  Holstein- 
Beck,  later  Princess  Bariatinsky,  whose  portrait  migrated  from  a 
Russian  country  house  to  an  American  home.  Her  portrait  by 
Rotari,  now  in  possession  of  Mr.  and  Mrs.  Charles  Stern  of  New 
York,  shows  her  at  the  age  of  twelve,  but  already  dressed  as  a 
grown-up  woman  in  a  blue,  low-cut  dress  and  a  red  cloak. 
Catherine  Petrovna  was  a  proud  woman,  scoring  her  first 
successes  in  that  year  1762  when  she  appeared  at  the  Russian 
court.  She  was  considered  a  great  beauty  by  her  contemporaries, 
made  a  brilliant  marriage,  represented  with  her  husband  the 
Russian  Empire  at  the  coronation  of  Louis  XVI,  and  was  painted 
much  later  in  Rome  by  Angelica  KaufFmann  as  a  stern-looking 
widow  surrounded  by  her  children.  Between  the  little  girl  of 
Rotari  and  the  majestic  lady  of  Angelica  Kauffmann  lies  her  long 
and  successful  life.  The  charm  of  the  Rotari's  portrait  consists  in 
the  childish  look  of  dark,  lively  eyes  in  the  amusing  appearance  of 
a  teenager  dressed  as  a  grown  woman.  We  are  confronted  by  an 
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9.  Princess  Catherine  Petrovna  Holstein-Beck,  later  Princess  Bariatinsky. 
Painted  by  Rotari  in  St.  Petersburg  in  1762  at  the  time  of  her  appearance  at 
the  Russian  court.  Collection  of  Mr.  and  Mrs.  Charles  Stern,  New  York. 


eighteenth-century  'Lolita',  utterly  devoid  of  psychological 
troubles.  It  is  pleasant  to  know  that  the  portrait  was  saved  while 
so  many  others  were  lost,  among  them  two  very  lovely  con- 
temporaries of  Catherine  Petrovna — Princess  Elena  Kourakine 
(1735-1768)  and  Countess  Anna  Stroganov  (1743-1769) — both 
short-lived  and  unhappy  women  and  both  painted  by  Rotari 
during  his  stay  at  the  Russian  court. 

They  represent  nobility,  great  names,  a  known  personality. 
Others  were  daughters  of  palace  attendants  and  chamber-maids 
who  were  noted  for  their  beauty,  like  Liotard's  'La  belle  Choco- 
latiere',  or  domestic  sultanas  of  Russian  nobles.  Whatever  their 
origins,  they  inspired  the  Veronese  artist,  Pietro  Rotari  and 
certainly  helped  him  to  a  form  of  representation  peculiarly  his 
own. 12 

NOTES 

1  'Letters  of  Count  M.  L.  Vorontzov  to  Count  I.  I.  Shouvalov'  Russian  Archives, 
1864,  vol.  2,  p.  342  (in  Russian)  Note  I,  p.  342. 

2Ilud.  'The  Painter  Tocque  and  famous  Rotari  had  been  invited  to  Russia  still 
before  the  founding  of  the  Academy  of  Art  and  both  painted  portraits  of  the 
Empress  Elisabeth:  Tocque  full-length  and  Rotari  bust-length.  He  also  painted  a 
portrait  of  Catherine  when  she  was  still  a  Grand-Duchess  in  1758.' 
3The  only  monograph  of  Rotari  by  Emilio  Barbani  (Ed.  L'Albero- Verona,  1941) 
has  done  more  harm  than  good  to  the  Veronese  artist.  While  the  text  speaks  more 
of  intrigues  at  the  Russian  court  than  of  Roiari's  artistic  activities,  the  illustrations 


mix  originals  and  copies,  present  a  mysterious  'Elisabetta  II'  (PI. XVIII,  Coll. 
Conti  Cartolani),  Empress  Elisabeth  of  Russia  as  Catherine  II  (PI. XIX — a  copy 
after  the  well-known  portrait)  and,  as  a  peak  ot  absurdity,  a  copy  after  a  portrait  of 
Peter  the  Great  by  a  German  artist  Tannhauer,  as  a  Rotari's  portrait  of  'An  Un- 
known Personage  at  the  Court  of  Catherine  IP  (PI. XX). 

4  Solossin.  'Palaces-Museums  and  Parks  in  Lomonossov',  i960  (in  Russian),  pp. 
68-69.  The  paintings  for  the  'Portrait-room'  had  been  acquired  specially  for  the 
Chinese  Palace  in  1764. 

5  'Oranienbaum's  Old  Stander'  an  article  in  Illustration,  1847  (in  Russian). 

6  One  of  them  'Giovinetta  Piangente',  No.  1383,  Galleria  Corsini,  Roma. 

7  I.  N.  Bosheirianova  'Petershof 'in  Art  Treasures  of  Russia,  1902,  vol.  2,  Nos.  7-12 
(in  Russian). 

8  D.  Rovinski.  'Dictionary  of  Russian  Engraved  Portraits',  1918/19,  vol.  IV,  p.  378 
(in  Russian). 

'  Baron  N.  Wrangel  'Empress  Elisaveta  Petrovna  and  her  Time'  in  Apollon,  1912, 
II,  p.  27. 

10  No.  218,  'A  Sleeping  Girl';  No.  219  'A  Girl  with  a  Flower  in  her  Hair',  canvas 
17b  X  13  i  inches. 

11  E.  Barbarani  'Pietro  Rotari',  1941,  pi.  XV. 

12  S.  laremitch  'Paintings  of  Minoc  Italian  Masters  of  the  XVIIIth  century'  in 
Starye  Gody,  July-Sept.  1916,  pp.  44-45  :  'Rotari  is  an  outstanding  representative  of 
his  time.  He  is  of  a  special  interest  to  us  because  of  his  influence  on  Russian  art. 
Antropov,  Ivan  Argunov,  Rokotov,  and  all  Russian  portraitists  of  the  second  part 
of  the  reign  of  Elisabeth  and  first  years  of  the  reign  of  Catherine  II  are  unthinkable 
without  Rotari.  His  affectation,  devoid  of  vulgarity,  expresses  his  time  at  its  best. 
His  portraits  are  of  great  merit,  but  his  reputation  is  based  upon  those  numerous 
paintings  ot  characteristic  heads  ot  young  women  and  girls'  (in  Russian). 


10.  A  contemporary  copy  of  Rotari's  portrait  of  Catherine  II  painted  when 
she  was  still  a  Grand-Duchess  between  1758  and  1761. 
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Talavera  ware 


Spanish  ceramics  influenced  by  Italian  designs 


W.  E.  GREENING 


ONE  of  the  most  outstanding  centres  of  the  production  of 
ceramic  pieces  of  all  types,  including  tiles  and  tableware, 
in  Spain  in  the  sixteenth  century  was  the  City  of  Talavera 
located  on  the  Tagus  a  short  distance  west  of  Toledo  in  the 
Province  of  Castile.  The  work  produced  by  this  school  of  crafts 
was  strongly  different  in  style  and  treatment  from  the  Hispano 
Mauresque  which  was  produced  in  such  quantities  in  Toledo. 
It  was  influenced  by  Italian  styles  of  ceramic  design  which  were 
introduced  into  the  Iberian  Peninsula  during  this  era  by  craftsmen 
such  as  Nicoloso  Piasno,  who  settled  in  Seville  around  1503. 
He  brought  to  Spain  the  Italian  idea  of  using  tile  pictures  for  the 
decorations  of  walls  in  buildings  and  the  Talavera  workshops  were 
to  turn  out  many  productions  of  this  type  during  the  next  two 
centuries. 

The  origin  and  the  early  history  of  these  workshops  at  Tala- 
vera is  unknown.  But  in  the  middle  period  ofthe  sixteenth  century, 
in  the  last  years  of  the  reign  of  Charles  the  Fifth,  over  two 
hundred  workers  were  employed  in  eight  potteries  in  Talavera. 
The  red  clay  came  from  the  banks  of  a  nearby  tributary  of  the 
Tagus. 

By  the  period  of  the  reign  of  the  next  Spanish  monarch, 
Philip  the  Second,  various  types  of  ware  produced  in  these 
workshops  had  become  so  well-known  and  so  highly  esteemed 
for  its  artistic  quality,  used  as  raw  material,  that  examples  of  the 
ware  were  to  be  found  in  the  palaces  ofthe  Royal  Family  and  in 
the  homes  of  members  ofthe  higher  nobility  such  as  the  Princess 
of  Medinacaeli  and  the  Duke  of  Albequerque.  Philip  the  Second 
thought  so  highly  of  this  ware  himself  that  in  the  year  [572  he 
presented  three  hundred  and  fifty-nine  of  these  pieces  to  the 
monastery  at  the  Escorial.  They  were  especially  designed  for  the 
pharmacy  and  the  refectory  of  that  institution.  Although  the 
names  of  the  craftsman  who  fabricated  most  of  these  pieces  has 
disappeared  long  ago,  some  of  the  finer  pieces  are  adorned  with 
heraldic  shields  or  armorial  bearings  which  give  a  clue  to  their 
original  owners  in  the  sixteenth  or  seventeenth  centuries. 

Many  of  the  pieces  produced  by  these  workshops  were  quite 
moderate  in  price  and  were  to  be  found  in  the  dining  rooms  and 
the  kitchens  not  only  of  middle  class  people  in  the  cities,  but 
also  in  the  quite  humble  cottages  of  the  peasants  and  on  the 


I.  Picture  made  up  of  polychromed  tiles  representing  Saint  John  the 
Baptist.  End  of  sixteenth  century.  National  Archaeological  Museum,  Madrid. 
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2.  Albarelo.  Early  seventeenth  century.  The 
Hispanic  Society  of  America. 


3.  Polychrome  galipot.  Middle  of  seventeenth  century.  National  Archaeological  Museum,  Madrid. 


tables  of  prelates  of  the  Roman  Catholic  Church.  There  are 
frequent  references  to  it  in  the  Spanish  literature  of  the 
seventeenth  century  and  particularly  in  the  works  of  such  authors 
as  Lope  de  Vega.  This  ware  was  also  used  extensively  by  the 
Spanish  armies  in  the  reign  of  Philip  the  Second  and  many 
pieces  were  made  for  both  of  the  pharmacies  and  the  refectories 
of  the  numerous  Roman  Catholic  religious  communities  of  this 
period,  monasteries,  convents  and  hospitals. 

A  great  variety  of  different  types  of  ceramic  ware  were  pro- 
duced by  these  workshops  at  this  period  including  pieces  of 
dining  and  kitchen  ware,  plates,  bowls,  vases  of  many  different 
sizes,  ink  wells,  condiment  bottles,  pitchers,  salt  cellars,  con- 
diment trays  for  pepper  and  salt  and  spices  of  various  types, 
holv  water  and  so  on. 


The  white  opaque  glaze  which  formed  the  ground  for  the 
decoration  of  these  pieces  was  composed  of  lead  and  tin  and  sand 
and  fused  together  and  fired  and  the  product  was  highly  opaque 
white  in  colour  of  great  purity.  The  colours  used  in  the  decora- 
tion of  these  pieces  included  polychrome,  blue,  green,  brown, 
orange  and  yellow.  There  were  numerous  shades  of  blue  ranging 
from  a  pale  one  to  a  deep  cobalt.  The  shades  of  green  ranged  from 
a  brilliant  emerald  to  olive  green. 

By  this  time  there  was  a  great  variety  in  the  subject  matter  of 
the  designs  painted  on  these  pieces.  They  included  pictures  of 
many  different  types  of  birds  and  animals  such  as  rabbits  and 
deer,  falconry,  fishing  and  the  hunting  of  deer  and  wild  boars. 
There  are  also  pictures  of  the  bull  fighting  of  the  type  practised 
111  Spain  at  this  period  when  bullfighters  were  mounted  on  horse- 
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4.  Covered  jar.  Late  seventeenth  century.  The  Hispanic  Society  of  America. 
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back.  Many  of  these  pieces  are  executed  with  great  liveliness  and 
realism  and  give  one  a  good  idea  of  many  seventeenth-century 
Spanish  forms  of  sports  and  amusements. 

During  the  seventeenth  century  there  was  a  tendency  to  copy 
on  the  large  pieces  landscapes  which  were  taken  from  contem- 
porary engravings,  but  the  artists  who  did  these  originals  are  in 
most  cases  unknown  today.  Some  of  these  scenes  are  very 
attractive  and  have  a  considerable  artistic  quality. 

During  this  period,  these  workshops  did  many  single  tiles  and 
tile  patterns  and  designs  for  the  exteriors  and  interiors  of  religious 
buildings  such  as  churches,  convents  and  chapels.  Large  scale 
designs  as  sets  of  tiles  would  be  made  for  the  fronts  of  altars  and 
for  retablcs.  One  of  the  most  notable  examples  of  this  type  of 
decoration  is  the  tile  walls  in  the  hermitage  of  Our  Lady  of  El 
Pardo  in  Talavera,  but  part  of  this  decoration  was  actually  done 
in  the  early  eighteenth  century.  Today  there  are  still  churches 
and  chapels  in  towns  in  Castile  and  in  other  provinces  of  Spain 
whose  walls  are  adorned  with  Talavera  tile  designs  and  patterns. 
Some  of  these  tiled  altars  were  decorated  with  floral  patterns. 
The  single  tiles  would  usually  have  pictures  of  the  Virgin  or  of 
Saints. 

By  the  early  seventeenth  century  Talavera  ware  had  become 
famous  not  only  in  Spain  but  all  over  Europe.  Many  of  the 


pieces  were  shipped  to  neighbouring  Portugal  where  Talavera 
pieces  formed  part  of  the  collection  of  the  royal  family.  It  was 
also  to  be  found  in  Flanders  and  Italy  and  many  pieces  were 
shipped  to  the  Spanish  colonies  in  the  New  World  and  especially 
to  Mexico,  where  Talavera  patterns  and  techniques  influenced 
greatly  the  development  of  a  native  pottery  industry  during 
this  period.  Talavera  workmen  also  journeyed  southwards  to 
Seville  where  they  established  workshops  and  instructed  local 
craftsmen  in  their  techniques  and  styles. 

During  the  seventeenth  century  craftsmen  in  Talavera,  as  in 
many  other  European  centres  of  the  pottery  industry,  began  to 
copy  the  designs  of  the  Chinese  Ming  porcelainware  as  reflected 
in  the  contemporary  pieces  produced  in  Delft  in  Holland.  This 
with  great  skill  and  artistry.  And  during  the  latter  part  of  the 
century  plates  were  decorated  in  what  was  called  the  oriental 
style  with  small  birds,  rabbits  and  gazelles  against  a  background 
of  foliage  and  leaves. 

During  the  second  half  of  the  seventeenth  century,  the  larger 
jars  were  heavy  and  more  thickset  and  their  handles  were 
ornamented  in  an  intricate  manner  with  such  themes  as  sphinx 
and  stalks  and  vines  and  caryatids.  Other  pieces  of  this  period 
imitated  the  design  of  contemporary  Spanish  silverware  with 
shell  mouldings  and  acanthus  leaves.  During  this  period,  potteries 

5.  Polychromed  jar.  End  of  seventeenth  century.  National  Archaeological 
Museum,  Madrid. 


6.  Polychrome  galipot.  Seventeenth  century.  National  Archaeological 
Museum,  Madrid. 
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7.  Albarelo.  Seventeenth  century.  The  Hispanic 
Society  of  America. 

8.  Albarelo.  Seventeenth  century.  The  Hispanic 
Society  of  America. 


9.  Saltcellar.  Seventeenth  century.  The  Hispanic 
Society  of  America. 

10.  Plate.  Seventeenth  century.  The  Hispanic 
Society  of  America. 


at  Talavera  had  close  connections  with  workshops  located  in  the 
town  of  Puentc  del  Azrobispo  in  northern  Spain,  which  turned 
out  a  wide  variety  of  ceramic  wares  at  prices  lower  than  those  of 
the  articles  produced  in  the  Castilian  town.  Workmen  would 
travel  to  and  fro  between  the  two  centres. 

After  the  year  1 700  and  the  accession  of  the  French  Bourbons 
to  the  throne  of  Spain  in  Madrid,  the  workshops  at  Talavera 
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like  many  other  native  Spanish  crafts  of  this  era,  entered  upon  a 
slow  decline.  The  very  great  demand  for  this  ware  in  all  regions 
of  Spain  fell  off  as  the  foreign  porcelain  and  especially  English 
and  French  ware  began  to  become  steadily  more  popular  along 
the  upper  and  middle  classes  in  Spain.  The  number  of  workers 
employed  at  Talavera  and  the  number  of  workshops  there  grew 
steadily  fewer  until  by  the  year  1760  only  one  workshop  was 
still  in  operation. 

For  the  most  part  these  workshops  continued  to  turn  out 
pieces  very  similar  to  the  ones  produced  in  the  preceding  cen- 
tury at  Talavera.  There  are  the  same  designs  on  the  plates  and 
jars  and  bowls,  hunting  scenes,  birds,  animals,  flowers,  landscapes 
which  were  copies  of  engravings,  but  the  artistic  quality  of  some 
of  the  pieces  was  inferior.  Large  tile  design  projects  were  still 
carried  out  for  churches  and  chapels.  15 y  this  time  however 
Talavera  ware  found  serious  competition  in  the  Spanish  market 
from  many  types  of  pottery  produced  in  workshops  located  in 
the  town  of  Alcora  in  the  Province  of  Valencia  in  southern  Spain 
which  had  been  founded  by  the  Count  de  Aranada.  The  in- 
fluences of  the  patterns  of  this  Alcora  ware  is  to  be  seen  in  the 
Talavera  ware  produced  in  the  period  after  1750.  The  same  themes 
are  to  be  found  on  the  plates  produced  at  Talavera,  such  .is 
baroque  buildings,  towers  and  architectural  ruins.  There  were 
also  copies  of  French  floral  and  heraldic  patterns  which  were 
still  popular  in  this  era. 


The  Spanish  Bourbon  monarch  Charles  the  Third,  who  came 
to  the  throne  of  Spain  around  1760,  was  very  interested  in  the 
revival  of  native  arts  and  crafts  and  he  started  a  factory  for  the 
making  of  chinaware  at  Buen  Retiro  near  Madrid.  But  the  pro- 
ducts of  these  works  did  not  compete  with  the  Talavera  ones  in 
the  Spanish  market  since  they  were  created  chiefly  for  the 
members  of  the  Spanish  royal  family  and  the  higher  aristocrats 
of  the  time. 

At  the  time  of  the  French  invasion  and  occupation  of  Spain 
in  the  first  decade  of  the  nineteenth  century,  the  industry  at 
Talavera  after  almost  three  centuries  of  existence  came  to  an 
end.  One  of  the  fiercest  battles  of  the  Peninsular  War  was 
fought  at  Talavera  in  1809  and  during  the  course  of  this  engage- 
ment the  remaining  pottery  works  in  the  town  were  completely 
destroyed.  The  industry  never  recovered  from  this  blow. 

Some  of  the  finest  examples  of  this  ware  produced  during 
the  sixteenth,  seventeenth  and  eighteenth  centuries  which  still 
survive  today  arc  to  be  found  in  museums  and  private  collections 
and  in  various  types  of  hospitals  and  religious  institutions  in 
towns  and  cities  in  Spain.  The  collection  of  this  ware  in  the 
Archaeological  Museum  in  Madrid  is  an  outstanding  one.  But 
there  arc  also  first  class  and  very  interesting  examples  of  this 
ware  in  the  collection  of  the  flispanic  Society  of  America  in  New 
York  City  and  in  some  of  the  larger  American  museums  as  well 
as  in  the  Victoria  and  Albert  Museum  in  London. 
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Michael  Allison  and  a  sideboard 


GREGOR  NORMAN-WILCOX 


Phyfc  was  not  essentially  an  originator  of  styles;  rather,  he 
developed  and  refined  many  prevalent  furniture  forms,  estab- 
lishing at  first  a  reputation  for  elegant  adaptations  of  Sheraton, 
Regency  and  Directoirc  models,  but  later  catering  to  the  de- 
plorable public  taste  for  heavy-handed  Empire  design.  In  the 
Recollections  of  an  old  New  York  cabinetmaker  who  had  worked 
since  the  1830s,1  it  was  said  of  Phyfc's  furniture:  .  .  .  although 
the  workmanship  was  perfect,  gradually  degenerated  in  style 
to  the  questionable  "American  Empire"  and  after  1830  to  the 
abominable  heavy  and  Nondescrip  veneered  style  of  the  time'. 
Phyfe  himself  referred  scornfully  to  the  'canal-boat  styles'  of 
his  later  pieces,  and  called  them  'Butcher  furniture'. 

Lannuier  took  quite  a  different  direction.  He  kept  close  to 
French  models  in  the  Directoirc,  Empire  and  Restoration  styles, 
sometimes  of  a  soberly  correct  taste,  but  more  often  in  richly 
worked  tables  that  employed  fine  veneers  and  ormolu  mounts, 
with  gilt  carving  of  winged  figural  supports  and  lion's  paw  or 
dolphin  feet,  and  perhaps  with  white  marble  tops.  (See  Lorraine 
Waxman  Pcarcc,  in  Antiques  for  January,  1962,  and  December, 


1.  Hepplcwhite  sideboard  made  c.  1810-20  in  New  York,  probably  by  Micbacl  Allison.  Los  Angeles  County  Museum  of  Art. 


HISTORIANS  of  furniture  are  aware  of  Duncan  Phyfe 
(1768-1854),  the  celebrated  New  York  cabinetmaker 
whose  career  lasted  more  than  a  half  century,  from  1792  until 
he  retired  in  1  847.  And  in  recent  years  a  good  deal  has  been  said 
about  Charles-Honore  Lannuier  (1 779-1 819)  who  was  Phyfe's 
leading  competitor,  working  1803-19  and  followed  1819-27 
by  his  former  shop  foreman,  John  Gruez.  But  not  so  much  has 
been  heard  from  yet  a  third  neighbour  and  rival,  Michael 
Allison,  whose  working  span  of  c.  1796-1847  almost  exactly 
matched  Phyfe's. 

These  were  apparently  the  'big  three'  among  New  York 
cabinetmakers  of  the  Regency  period;  or,  as  American  collectors 
call  it,  the  Federal  period  (about  1790-1825).  Duncan  Phyfe's 
work  was  quiet  and  aristocratic,  marked  by  its  use  of  choice 
mahogany  (lumbermen  called  the  best  timber  'Phyfe  logs') 
and  excellent  carving.  Lannuier  for  the  most  part  inclined  toward 
an  opulent  Empire  taste.  Allison  favoured  the  Hepplcwhite 
tradition,  with  a  use  of  fine  inlays,  and  in  this  was  closer  related 
to  the  Boston  cabinetmaker,  John  Seymour. 
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1964.)  Nor  is  the  Frenchness  to  be  wondered  at,  for  things 
English  were  still  considerably  out  of  favour.  The  Treaty  of 
Ghent  (18 14)  had  ended  the  war  of  18 12  long  ago,  yet  New 
York  in  1820  still  supported  27  cabinet  shops  operated  by 
Frenchmen. 

Frenchness  was  also  to  be  seen  in  those  handsomely  engraved 
paper  labels  that  Lannuier  pasted  in  some  hidden  place  on  his 
tables,  chests  and  other  furniture.  The  name  Honore  might  come 
out  as  Henry,  and  his  surname  appeared  sometimes  as  Lanniuer, 
sometimes  Lannuier,  but  the  tables  were  bi-lingual,  worded  in 
proper  French  and  repeated  in  a  charmingly  mis-spelled  pidgin 
English:  'Hre  Lannuier,  Cabinet  Maker  from  Paris  /  Kips  is 
Whare  house  of  /  new  fashion  fourniture  /  Broad  Street,  No.  60 
/  New-York'.  John  Grucz  followed  his  late  master's  example, 
labelling  his  own  new-fashion  fourniture  as  by  'Successeur  d'H. 
LANNUIER  /  Ebeniste  de  Paris  &c.  /  tient  Fabrique &  Magazin 
de  Meubles  /  Les  plus  a  la  Mode  /  New  York'. We  are  reminded 
of  other  bi-lingual  labels,  this  time  in  English  and  Pennsylvania- 
Dutch,  three  variants  of  which  were  used  1753-76  by  John 
Elliott  the  Quaker  looking-glass  maker  of  Philadelphia. 

Phyfe's  labels  were  nothing  so  picturesque.  His  were  of  four 
types,  and  from  the  changes  of  wording  or  address  the  date  of 
a  given  example  can  be  approximated.  'D.  Phyfe's  Cabinet 
Warehouse'  was  the  earliest  heading,  at  No.  35  Partition  Street. 
From  1806-17  the  name  changed  to  'D.  Phyfe,  Cabinet  Maker' 
and  the  address  was  Nos.  33  &  35.  On  a  label  dated  1820  the 
address  is  given  as  No.  170  Fulton  Street  (Partition  had  been 
re-named  Fulton  in  1816)  and  from  1837-40  the  title  was 
'Messrs  D.  Phyfe  &  Sons',  now  at  No.  194  Fulton  Street. 

Michael  Allison,  'one  of  the  most  prolific  and  long-lived 
cabinetmakers  of  the  Federal  period',2  was  listed  in  the  New 
York  directories  from  1800  to  1847  and  died  in  1855.  Indeed, 
he  'deserves  high  rank  among  Phyfe's  New  York  competitors',3 
and  in  his  earlier  work  comes  so  close  to  that  Scot  cabinetmaker 
that  his  pieces  might  be  credited  to  Phyfe,  were  it  not  for  the 
fact  that  they  sometimes  carried  Allison's  label. 

An  example  is  the  signed  Shonnard-Heiser  mahogany  card 
table  illustrated  in  Antiques  for  September,  1946  (p.  179);  a 
Sheraton  model  with  hve  turned  and  reeded  legs  in  the  centre  of 
the  apron  a  carved  drapery  swag  panel.  This  was  'made  for 
Frederick  A.  Shonnard  (and)  inherited  by  his  daughter,  Christina 
E.  S.  Heiser,  (and)  was  in  her  Washington  Square  home,  and 
later  in  her  "country"  home  on  what  is  now  91st  Street'  (New 
York).  An  identical  table,  illustrated  (No.  99)  in  the  catalogue 
to  an  exhibition  of  Furniture  by  New  York  Cabinetmakers  (1956-57, 
at  the  Museum  of  the  City  of  New  York)  was  made  c.  1800-TO 
by  Duncan  Phyfe  for  a  family  in  Douglaston,  Long  Island.4 

As  another  example,  a  pair  of  superb  tripod  tables  of  c.  1800 
from  the  Ncwcomb  family,  illustrated  (No. 559)  in  Comstock  and 
(Pi.  187)  in  McClelland,'  with  watcrlcaf  carving  on  the  urn  post 
and  sabre  legs,  are  stamped  with  Allison's  name;  although  'the 
design,  execution  of  carving  and  reeding,  and  choice  of  water- 
leaf  and  drapery  festoons  as  decoration  all  suggest  the  work  of 
Phyfe  so  strongly  that  were  it  not  for  this  stamp  an  attribution  to 
Phyfe  would  have  seemed  reasonable'  (Comstock). 

All  the  above  (the  Shonnard-Heiser  and  pair  of  Newcomb 
family  tables)  carry  a  stamped,  or  stencilled  mark  in  an  oval:' 

M.  ALLISON 
Cabinet  Maker 
42  &  44  Vcsey  Street 
Near  Bear  Market 
NEW  YORK 

Allison  appears  at  Nos.  42-44  in  the  New  York  Directory  for 
1814.  His  first  printed  paper  label,  which  shows  No.  42  as  the 


address,  is  seen  on  three  closely  similar  chests  of  slightly  earlier 
date: 

M.  ALLISON 
Cabinet  Maker 
*  42  * 
VESEY-STREET 
Near  the  Bear-Market,  New-York, 
Who  has  a  general  assortment  of  warranted  ready  made 
Furniture  on  hand. 
The  first  of  these  is  a  high,  4-drawer  Hepplcwhite  mahogany 
chest  with  scrolled  skirt  and  splayed  'French  bracket'  feet,  now  in 
the  Metropolitan  Museum  of  Art.7  Its  top  drawer  centres  a  large 
panel  with  inlaid  American  eagle  and  stars.  Recorded  on  one 
drawer  is:  'Maria  May  Scott's  chest  of  drawers  given  her  by  her 
mother,  Elizabethtown  1810' — this  according  to  Mrs.  Bjerkoe,8 
but  Miss  McClelland  gives  it  as  Mary  Mayo  Scott's,  given  by 
'her  mother  Elizabeth,  18 10'. 

The  second  chest  is  the  same,  but  its  top  drawer  shows  a  large 
mandorla-shaped  panel,  flanked  either  side  with  large  satinwood 
lozenges.9  And  the  third  is  again  the  same,  but  its  two  lozenges 
now  inlaid  with  a  flower  spray.10  By  18 17,  or  before, 
Allison  was  at  46  &  48  Vesey  Street,  where  we  find  him  using 
variously  worded  labels  between  the  years  1817-23.  The  variants 
are  worth  recording,  as  affording  a  clue  to  the  dating  of  other 
examples: 

1.  Label  dated  May,  1817:  On  an  'Empire  table  with  paw  feet' 
recorded  in  Bjerkoe;11  this  same  'drop  leaf  table'  and  its  label 
appear  again  (p.  97)  in  Ormsbee,  the  reading  given  as:  'M. 
Allison's  Cabinet  and  Upholstery  Furniture  Warehouse  /  No. 
46  &  48  Vcsey  Street,  New  York'.12 

2.  Label  dated  May,  1817:  On  a  lady's  small  writing  and  work 
table,  the  hinged  top  with  a  ratcheted  writing  leaf,  collection  of 
Mr.  and  Mrs.  Charles  F.  Montgomery.13  The  label  is  worded: 
'M.  Allison's  Cabinet  Warehouse  /  No.  46  &  48  Vesey  St.  / 
Furniture  of  various  sorts  /  Warranted:  sold  on  liberal  terms  / 
All  orders  thankfully  received  and  punctually  executed.  New 
York,  May  1817'. 

3.  Label  dated  February,  18 19:  On  a  Hepplewhite-style  side- 
board nearly  the  match  to  the  Los  Angeles  County  Museum  of 
Art  example  illustrated  here,  this  piece  and  its  label  shown  (p.  301) 
in  Antiques  for  October,  1961.  The  label  reads: 

M.  ALLISON 
at  his 

Cabinet  and  Upholsterer 
Warehouse, 
(No.  46  &  48) 
Vesey-strcct,  New  York, 
Has  constantly  on  hand,  and  for  sale, 
a  general  assortment  of 
FASHIONABLE  CABINET  FURNITURE 
Warranted  Good 

4.  Label  dated  October,  1823:  On  a  dressing  table  with  mirror 
attached,  the  glass  with  carved  dolphin  supports,  collection  the 
Metropolitan  Museum  of  Art  (shown  on  p.  47  of  Antiques  for 
July,  195 1).  The  same  label  occurs  on  a  lady's  desk  and  worktablc 
with  swan-and-lyre  ends,  the  leaf-carved  legs  ending  in  eagle 
heads  rather  than  the  usual  brass  paws,  this  also  in  the  Metro- 
politan Museum  of  Art  (pi.  XXIX,  No.  2,  in  Bjerkoe,  and  pis. 
T79-i8oin  McClelland).  T  he  long-winded  label  reads: 

M.  ALLISON 
Cabinet-Maker 
No.  46  &;  48  Vesey-Street 
Grateful  to  his  friends  and  the  public  for  past  favours,  relying  on 
the  superior  quality  of  his  work  for  fashion  and  durability,  takes 
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2.  Table  desk,  the  lower  drawer  with  Michael 
Allison  label  dated  1823.  Henry  Francis  du  Pont 
Winterthur  Museum. 


this  method  to  inform  them  that  he  has  constantly  on  hand,  and 
is  constantly  making 

Cabinet-Furniture,  Sofas,  Mahogany 
and  Rosewood  Chairs, 
Of  all  descriptions,  faithfully  made  of  the  best  materials,  which 
he  sells  as  cheap  as  any  regular  Cabinct-Maker  in  this  city. 
Knowing  the  deception  in  work  made  for  Auction,  he  trusts 
that  if  people  would  examine  for  themselves,  and  compare  the 
work  and  the  price,  that  that  business  so  destructive  to  all  good 
work,  a  deception  to  the  public,  would  have  an  end. 
All  orders  faithfully  executed,  and  punctually  attended  to. 
New  York,  October  1823. 

Although  the  above  reads  like  a  modern  'commercial',  the 
reason  for  it  was  that  American  craftsmen  had  learned  bitter 
lessons  from  the  Embargo  Act  of  1807-09  and  the  war  years  of 
1812-14.  The  age  of  industrialisation  had  arrived,  the  com- 
petitive spirit  now  overspread  commercial  life  and  business  had 
to  be  fought  for. 

Two  more  of  Allison's  pieces,  both  with  labels  dated  1823 
(though  of  course,  the  maker  may  have  continued  to  use  them 


for  several  years  after  their  date)  are  in  the  Henry  Francis  du 
Pont  Winterthur  Museum,  at  Wilmington,  Delaware.  The 
first  is  a  small  Sheraton-style  two-drawer  table  desk  (No.  2) 
with  'turret'  corners,  carved  and  reeded  legs,  a  third  drawer  at 
the  side  carrying  a  lift-up  baize  covered  writing  board;14  the 
other,  a  'Canterbury  music-case'  or  book  trolley  (No.  3)  with 
one  drawer,  turned  legs  and  saddled  top  rails.15 

These  thirteen  labelled  pieces  illustrate  not  only  the  wide 
range  of  Michael  Allison's  work,  but  its  consistently  high  level. 
This  same  excellence  is  found  in  a  group  of  handsome  Hepple- 
white-style  sideboards  which  seem  to  have  been  something  of  a 
speciality  with  him.  The  piece  here  illustrated  (No.  1)  was 
recently  given  to  Los  Angeles  County  Museum  of  Art.16 

The  type  is  a  regional  variant,  one  example  illustrated  by 
Albert  Sack  (with  the  date  c.  1 780,  which  is  thought  to  be  ten  or 
twenty  years  too  early)  as  a  'type  many  of  which  were  made  for 
the  most  prominent  New  York  and  New  Jersey  residents'.17 

The  sideboard  now  in  Los  Angeles  is  of  mahogany  worked 
in  the  solid,  but  its  four  doors  and  drawer  showing  fine  crotch- 
figured  veneers  with  crossbanding.  This  six-leg  form,  with 
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serpentine  front,  is  called  in  price  books  of  the  time  a  'celleret 
sideboard  with  elliptic  middle  and  elliptic  hollow  on  each  side'."* 
The  deep  forward  curve  of  the  top,  with  recessed  doors  below, 
w  as  to  accommodate  a  silver  tea  tray  with  the  large  (sometimes 
double)  service  then  so  much  favoured  by  American  silversmiths. 
Doors  and  drawer,  stiles  and  leu;s  are  outlined  with  delicate 
stringing  ('panelling  with  strings'  is  mentioned  1802)  and  the 
broad  surfaces  show  inlaid  'quarter  fans'  at  the  corners,  with 
ivory  shields  for  the  keyholes,  [list  under  the  top  and  above  each 
stile  are  four  vertical  lines,  called  'inlaid  flutes'  at  that  time  but 
now  termed  hook  inlays  (sometimes  tambour  inlays)  which  were 
perhaps  suggested  by  the  triglyphs  of  the  Doric  order  in  architec- 
ture. Hut  the  most  distinctive  feature  is  a  chain  of  broad,  one- 
piece  overlapping  husks  inlaid  on  the  legs.10  In  American  work, 
inlaid  husks  or  bellflowers20  are  much  used  on  the  square  tapered 
legs  of  Federal  furniture.  They  may  appear  as  a  sharp  little  3-  or 
5-pointed  element,  or  again  as  a  bell-shaped  flower  drop  with 
curling  petals.  The  New  York  version  is  like  no  others. 

Sideboards  by  several  of  Allison's  contemporaries  follow  quite 
the  same  formula.  A  fine  one,  with  Elbert  Anderson's  label, 
was  No.  665  in  the  Norvin  H.  Green  sale.  '1  Another  with  the 
label  of  Matthew  Egerton,  ]r.  of  New  Brunswick,  New  jersey, 
is  No.  5  1 1  in  Comstock22  (New  Brunswick  is  not  far  from  New 
York,  just  across  the  Lower  Bay  and  a  short  way  up  the  Raritan 
River.)  A  third  maker  of  similar  pieces  was  the  firm  Mills  & 
Deming.23  Their  masterpiece  was  the  elaborately  inlaid  side- 
board made  before  1797  for  Governor  Oliver  Wolcott  (1726- 


1797)  of  Connecticut.21  But  a  simpler  example,  quite  like  the 
Los  Angeles  example  was  made  by  them  in  1793  for  General 
Epaphroditus  Champion  of  East  Haddam  Landing,  Connecticut, 
.1  Deming  family  relative.-'  Of  such  sideboards  by  Michael 
Allison,  three  closely  like  the  Los  Angeles  example  are  cited  below 

The  fine  one  from  Messrs  Charles  Woolsey  Lyon  of  New 
York  has  already  been  mentioned  as  carrying  the  maker's 
variant  label  with  No.  46  &  48  Vesey  Street  address,  and  the  date 
February  1819.  Its  legs  lack  the  husk  inlay,  and  the  forward  pair 
arc  set  on  the  bias,  but  in  all  other  respects  it  exactly  matches 
the  museum  sideboard. 

Another,  from  Messrs.  Ginsburg  &  Levy,20  is  a  duplicate  of  the 
Los  Angeles  piece  except  for  having  four  short  drawers  instead  of 
one  long,  clear  across  the  front.  The  third  sideboard  is  like  the 
museum  example  in  every  detail  but  has  the  two  inner  legs  set 
at  an  angle,  as  on  the  Lyon  example.  This  last  was  No.  444  in  the 
epoch-making  Philip  Flayderman  sale  of  1930,27  and  came  from 
the  Campbell  Estate,  Schenectady.  Normally  these  sideboards 
might  be  assigned  to  the  1790s  when  in  American  work  the 
Hepplewhite  style  was  giving  way  to  the  newer  Sheraton.  This 
would  be  about  midway  between  Mr.  Sack's  early  dating  of  c. 
1780  and  the  year  1819,  shown  on  the  label  of  Messrs.  Lyon's 
example.  But  the  date  1819  is  not  too  surprising  for  American 
cabinetwork,  in  which  favourite  forms  were  retained  sometimes 
a  half-century  past  their  expectable  time,28  when  Queen  Anne 
designs  were  in  popular  use  until  the  Revolution  and  the  Chippen- 
dale style  was  still  honoured  after  1800. 
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The  article  here  published  was  the  last  written  by  the  late  Gregor 
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Los  Angeles  County  Museum  to  whom  The  Connoisseur  pays 
tribute  as  having  been  one  of  the  most  respected  professionals  in  the 
American  museum  field — Editor. 
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For  Americans  on  the  current  International 
Wedgwood  Seminar 

Plate  '190'  in  The  Imperial  Russian 
Service  is  re-identified 


HUGH  TAIT 


OF  all  the  costly  and  difficult  commissions  accepted  by 
Josiah  Wedgwood  for  the  sake  of  their  inherent  social 
prestige  rather  than  their  commercial  profit,  none  stirs  the 
imagination  more  vividly  than  Catherine  the  Great's  order  for  a 
dinner  and  dessert  service  of  almost  T,ooo  pieces  painted  with 
over  1,200  original  scenes — each  piece  having  a  different  subject,  as 
Wedgwood  wrote  in  March,  1773.1  With  characteristic  shrewd- 
ness, Wedgwood  both  flattered  and  interested  his  exclusive 
English  aristocratic  patrons  by  choosing  views  of  their  country 
houses  to  adorn  this  great  Imperial  Russian  Service — Queen 
Charlotte  herself  inspected  it  in  the  London  showrooms  in  1774 


1.  A  plate  intended  for  the  Imperial  Russian  Service  but  rejected  by  Josiah 
Wedgwood  in  1774.  Numbered  on  the  back  :  190.  Painted  in  purplish-black 
with  a  scene  almost  identical  to  the  view  on  the  oval  dish  in  No.  2.  Diam. 
9.8  ins.  (25  cm.).  British  Museum. 


before  it  was  shipped  to  St.  Petersburg — and  at  the  same  time  he 
achieved  an  international  advertisement  of  unparalleled 
magnitude  in  the  history  of  English  ceramics.  The  frog  device 
painted  on  every  piece  was  the  emblem  of  the  palace  of  La 
Grenouilliere,  for  which  the  Empress  had  commissioned  the 
service,  and  today,  despite  the  cataclysmic  upheavals  of  the  past 
two  hundred  years,  this  great  table-service  is  still  to  be  seen  in  the 
Winter  Palace  of  Leningrad. 

The  complete  story  of  this  famous  service  has  yet  to  be  success- 
fully pieced  together2  and,  of  the  many  controversial  aspects,' 
perhaps  the  most  intriguing  for  the  collector  is  the  existence  out- 
side Russia  of  a  number  of  pieces  belonging  to  this  Service.* 
These  errant  pieces — not  to  be  confused  with  certain  so-called 
'trial-pieces'  decorated  with  multicoloured  scenes  and  left  un- 
numbered5— have  provoked  much  speculation.  Were  they 
defective  in  some  way?  Or  were  they  rejected  on  aesthetic 
grounds?  Are  they  simply  duplicates?  These,  and  similar  questions 
have  never  been  adequately  answered. 

Some  newly  discovered  facts  about  the  British  Museum's  plate 
(No.  1)  may  help  to  solve  one  aspect  of  the  problem.  When  in 
1898  this  plate,  which  is  9.8  inches  (25  cm.)  in  diameter,  was 
presented  to  the  Museum  by  F.  B.  Goldney,  Esq.,  F.S.A.,* 
neither  its  connection  with  the  Imperial  Russian  Service  nor  any- 
thing about  its  earlier  history  was  recorded.  It  was  just  an  in- 
teresting example  of  Wedgwood's:  'Queens  Ware'.  Shortly  after- 
wards, in  the  Museum's  English  Pottery  Catalogue  (1903), 7  the 
plate  was  fully  and  accurately  described,  but  again  the  significance 
of  the  'frog'  device  and  the  number  igo  (painted  on  the  back  of 
the  plate)  remained  unrecognised.  The  Museum's  revised  edition 
of  The  Guide  to  English  Pottery  and  Porcelain  (1910)  was  the  first 
publication  in  which  the  plate  was  correctly  described  as  a  piece 
from  the  Russian  Service.8  However,  the  landscape  scene 
painted  in  a  blackish-purple  continued  to  elude  all  attempts  at 
identification  for  two  reasons.  Firstly,  Williamson's  monograph 
( 1 909)  had  recorded  the  results  of  a  recent  physical  check  carried 
out  by  the  Russian  authorities  and  had  noted  that  number  igo 
of  the  Service  was  'no  longer  in  existence'.  (In  i960  the  Russian 
curatorial  staff  again  checked  and  confirmed  that  it  was  definitely 
not  in  Leningrad.)  Secondly,  Thomas  Bentley's  official  Catalogue 
of  the  Complete  Service,9  which  had  been  prepared  in  French  in 
1774  for  presentation  to  the  Empress  and  had  listed  the  names  of 
all  views  in  numerical  order,  was  found  to  have  omitted  the 
number  igo.  Furthermore,  no  explanation  was  offered  by 
Bcntlcy  why  this,  and  several  other  numbers,  had  been  omitted 
from  his  Catalogue.  In  consequence,  the  inference  was  drawn  that 
this  plate,  although  numbered  igo,  had  never  been  sent  to  St. 
Petersburg,  despite  the  fact  that  it  appeared  to  bear  neither  a 
visible  defect  nor  to  have  been  replaced  by  another  specimen. 
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In  [959  an  identification  of  the  scene  on  this  plate  was  published 
i:or  the  first  time  in  the  Victoria  and  Albert  Museum's  Catalogue 

>pf  the  Wedgwood  Bicentenary  Exhibition,  1759- 1959. 10  The  plate, 
which  had  been  lent  without  description  to  the  exhibition,  was 
ratalogued  as  a  'trial-piece'  and  said  to  be  decorated  with  a  view 
\d  the  River  Trent,  Derbyshire.  In  a  general  account  of  the  British 
Museum's  collection  of  Wedgwood  ware,  which  was  published 
111  1961,11 1  confidently  repeated  without  question  this  identifica- 
tion, but  at  the  same  time  I  drew  attention  to  the  unfortunate 
printing  error  in  that  Exhibition  Catalogue,  by  which  the  number 
pn  the  back  of  the  plate  had  been  catalogued  as  /  70.  A  further 
correction  has  now  to  be  made:  the  scene  depicted  is  not  the 
River  Trent  in  Derbyshire. 

With  the  very  kind  assistance  of  Madame  R.  Soloweitchik  at 
The  Hermitage  in  Leningrad,  the  scene  on  this  plate  has  now 
been  related  to  that  on  one  other  piece  in  the  Service :  a  large  oval 
dish  preserved  in  The  Hermitage12  (No.  2).  Despite  a  number  of 
'minor  differences,  due  no  doubt  to  the  variation  in  the  shape  of 

1  the  two  painted  areas,  the  same  view  is  clearly  represented  on 
both  pieces.  The  number  painted  on  the  back  of  the  oval  dish  is 
'J04,  which  Thomas  Bentley  listed  in  1774  as  vue  dans  les  jardins  de 

i'M.  Hopkins,  a  Painshill,  dans  le  Comte  de  Surry.1 3  The  erroneous 
'identification  of  the  scene  on  the  plate  made  in  1959  probably 
stems  from  the  mis-reading  of  the  number  on  the  back  as  1 70, 
'because  in  Thomas  Bentlcy's  Catalogue,  item  ;  70  is  described  as 
decorated  with  the  same  view  at  the  same  place  as  the  preceeding 
piece  (no.  169);  namely,  on  the  river  Trent,  Derbyshire,  near  The 
Church  of  Anchor,  so-called  from  an  anchorite  who  dwelt  there.  This  is 

•m  vast  cavern  opposite  a  fine  rock  on  the  banks  of  the  river.  The  scene 
ion  the  British  Museum's  plate  seems  in  no  way  similar  to  that 

'Iview  of  the  River  Trent  and,  therefore,  may  now  be  accepted 

Bps  a  second  example  of  the  view  of  Mr.  Hopkin  s  gardens  at 
Painshill,  Surrey,  which  although  not  identical  in  every  detail, 

[clearly  duplicates  that  on  the  oval  dish  numbered  304.  Was  this 
duplication,  the  reason  why  the  plate  was  dropped  from  the 
Service? 

Mrs.  Meteyard  has  provided  the  only  published  documentary 
levidence  that  helps  to  corroborate  this  interpretation: 

'Early  in  June  Mr.  Wedgwood  was  in  London;  and  at 
Dunstable  on  his  way  home  he  wrote  thus  to  his  friend.  "1 
should  be  glad  to  have  a  few  duplicates  of  the  Russian  service 
sent  to  Etruria  next  Monday.  The  Soup  Plate  of  Ld  Gowers,  & 
a  few  other  good  ones,  Dishes  &c,  none  of  the  slight  ordinary 
things,  they  will  not  be  worth  shewing.  I  think  the  fine 
painted  pieces  condemn'd  to  be  set  aside  whether  it  be  on 
account  of  their  being  blister'd,  duplicates,  or  any  other  fault, 
except  poor  and  bad  painting,  should  be  divided  between 
Mr.  Baxter  and  Etruria,  &  we  may  paint  more  without  the 
Frog,  to  be  shown  in  Greek  Street.  Be  so  good  as  to  let  Simp- 
cock  examine  by  the  Alphabet  Catalogue  if  Mr.  Fitzherbcrt's 
House  is  painted,  if  not,  let  it  be  done  upon  a  plate,  or  some 
piece  that  will  hold  it'.14 

This  letter  from  Dunstable,  which  is  undated  but  was  probably 
written  to  Bentley  soon  after  June,  1774,  offers  ample  evidence 
that  duplicates,  as  well  as  faulty  rejects,  were  to  stay  in  England 
and,  as  each  piece  shipped  to  Russia  had  to  be  painted  with  a 
different  scene,  it  may  be  presumed  that  the  version  of  the  view 
of  Mr.  Hopkins'  gardens  at  Painshill  on  the  oval  dish  304  was 
preferred  to  that  on  the  plate  igo — and,  indeed,  the  scene- 
painted  on  The  Hermitage  oval  dish  is  undoubtedly  a  f\r  more 
pleasing  and  successful  composition. 

Ironically,  the  British  Museum's  plate,  rejected  in  1774  and 
j destined  to  remain  in  England,  has  now  become  a  far  more 
cherished  possession  than  its  counterpart  in  Leningrad,  which  has 


to  take  its  place  alongside  nearly  a  thousand  similar  pieces.  But  it 
is  a  sad  reflection  on  the  frailty  of  human  memory  that  only  one 
hundred  years  after  Wedgwood's  much-publicised  manufac- 
ture of  the  great  Imperial  Russian  Service,  the  true  identity  of  this 
plate,  on  which  so  much  thought  and  effort  had  been  expended, 
should  have  been  completely  lost. 


NOTES 

1  The  Selected  Letters  of Josiah  Wedgwood,  edited  by  Ann  Finer  and  George  Savage 
(London,  1965),  p.  146. 

2  G.  C.  Williamson,  The  Imperial  Russian  Dinner  Service  (London,  1909).  Although 
a  key  work  of  reference,  tliis  monograph  left  unsolved  a  number  of  conflicting 
pieces  of  evidence. 

3  For  an  inconclusive  analysis  of  some  of  the  problematic  aspects,  sec  P.  B.  Long- 
ton's  article  in  the  Proceedings  of  the  Wedgwood  Society,  London,  No.  2  (1957), 
pp.  68-73. 

4  The  author  knows  of  16  items  scattered  along  public  and  private  collections  in 
Great  Britain  and  would  like  to  record  his  indebtedness  to  Mr.  Morely  Hewitt  for 
his  help  in  making  this  list  so  complete.  The  author  is  at  present  engaged  in  pre- 
paring a  detailed  publication  of  these  pieces  for  the  Proceedings  of  the  Wedgwood 
Society  and  would  be  glad  to  know  of  the  existence  of  any  other  unrecorded  items 
from  the  Service  still  in  private  possession. 

5  Williamson,  op.  cit.,  plate  facing  pp.  2  and  26  (five  plates  belonging  to  the 
Wedgwood  family  and  a  cup  and  saucer  in  the  Mayer  Collection,  Liverpool), 
Early  Wedgwood  Pottery:  An  Exhibition  at  34  Wigmore  Street,  London  W.i  in 
1951,  Cat.  Nos.  248-9  and  251-3  (ill.  on  p.  80);  Victoria  and  Albert  Museum: 
Catalogue  of  the  Wedgwood  Bicentenary  Exhibition,  1759-1959,  Nos.  198,  199  (both 
plates  were  lent  by  Mr.  G.  Duflf-Dunbar). 

6  Reg.  No.  98,  9-6,  1. 

7  R.  L.  Hobson,  Catalogue  of  English  Pottery  in  the  British  Museum,  1903,  p.  261, 
Cat.  No.  I.  789. 

8  A  Guide  to  the  English  Pottery  &  Porcelain,  British  Museum,  1910,  2nd  Edition, 
p.  71. 

9  Preserved  in  the  Mayer  Collection  of  MSS  in  Liverpool;  an  English  translation 
was  published  by  Williamson  in  his  monograph  in  1909  (see  footnote  2). 

,u  Bicentenary  Exhibition  Catalogue,  op.  cit.  p.  34,  Cat.  No.  195. 

11  Hugh  Tait,  The  Wedgwood  collection  in  the  British  Museum,  Proceedings  of  the 
Wedgwood  Society,  No.  4,  1961,  pp.  190-208,  PI.  25B. 

12  I  am  deeply  grateful  to  Madame  Soloweitchik  for  making  it  possible  to  illustrate 
this  fine  piece. 

13  Williamson,  op.  cit.,  p.  68. 

14  Eliza  Meteyard,  The  Life  of  Josiah  Wedgwood,  London,  1866,  Vol.  II,  pp. 
295-6.  Also  quoted  by  Williamson,  op.  cit.  p.  33. 


2.  An  oval  dish  in  the  Imperial  Russian  Service  sent  by  Josiah  Wedgwood 
to  St.  Petersburg  in  1774.  Numbered  on  the  back:  304.  Painted  in  purplish- 
black  with  a  view  of  the  gardens  of  Mr.  Hopkins  at  Painshill,  Surrey. 
Dimensions:  38.5  X  29  cm.  The  Hermitage,  Leningrad. 
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The  American  way  with  art 


JOSEPH  T.  BUTLER,  American  Editor  of  The  Connoisseur 


Land  and  Seascape  as  Observed  by  the 
Folk  Artist 

THE  Abby  Aldrich  Rockefeller  Folk  Art 
Collection  in  Williamsburg,  Virginia  was 
the  setting  for  an  extraordinary  exhibition  this 
spring.  One  hundred  and  three  paintings  from 
the  collection  of  Bertram  K.  and  Nina  Fletcher 
Little  of  Brookline,  Massachusetts  were  shown. 
Mr.  and  Mrs.  Little  are  well  known  for  their 
championing  of  folk  art  and  also  for  their 
thorough  scholarly  research  in  the  field.  Mrs. 
Little's  published  articles  and  book  would 
number  in  the  many  hundreds;  it  is  especially 
appropriate  that  this  exhibition  should  be  held 
in  Williamsburg  as  it  was  Mrs.  Little  who  did 
the  research  on  Mrs.  Rockefeller's  collection 
and  subsequently  published  a  major  catalogue 
of  it  in  1957. 

The  Little's  collection  is  divided  between 
their  house  in  BrookJine  and  the  Jonathan 
Cogswell  farmhouse  in  Essex  County,  Massa- 
chusetts. Both  houses  reflect  the  love  and  rare 
understanding  of  these  collectors.  Everywhere 
there   are   paintings,   folk   sculpture  (decoys, 


weathervanes,  etc.),  painted  furniture  and 
various  collections  of  appropriate  objects. 
Painted  panelled  backgrounds  and  period  textiles 
are  also  great  loves  and  the  houses  have  a 
vitality  and  spontaneity  which  is  often  lost  by 
collectors  who  have  a  more  formal  touch. 

Mr.  and  Mrs.  Little  -insisted  that  the  ex- 
hibition should  have  a  specific  theme  and  not 
be  a  random  showing  of  their  collecting  interests. 
Therefore,  the  land  and  seascape  theme  was 
particularly  appropriate  because  of  the  sea- 
faring background  of  both  of  the  collectors 
and  because  exhibitions  of  folk  art  have  most 
often  concerned  themselves  with  portraiture, 
ignoring  views  to  a  large  extent.  The  paintings 
are  divided  into  five  categories — landscapes, 
landscape  as  an  accessory,  seascapes  and  marines, 
ships  and  views  in  foreign  ports  and  portraits 
with  landscape  details.  Some  of  the  particularly 
amusing  pictures  are  those  portraits  or  other 
works  which  show  land  and  seascapes  as  an 
accessory. 

A  handsome  catalogue  which  illustrates  all  of 
the  paintings,  has  been  published  to  accompany 
the  exhibition.  It  was  written  by  Mrs.  Little 

 .  


who  has  also  provided  a  most  informative 
'Introduction'.  It  begins  'As  early  as  the  middle 
of  the  eighteenth  century  landscape  painting 
began  to  flourish  in  the  colonics,  although  the 
work  of  the  nineteenth  century  Hudson  River 
artists  is  now  recognized  as  the  first  American 
landscape  school'.  Peter  A.  G.  Brown,  Director, 
Abby  Aldrich  Rockefeller  Folk  Art  Collection 
has  provided  a  'Foreword'  to  the  catalogue 
in  which  he  gives  much  of  the  history  of  Mr. 
and  Mrs.  Little's  involvement  with  Williams- 
burg and  especially  with  the  formation  of  the 
folk  art  museum.  This  is  truly  a  most  deserved 
credit  to  two  of  America's  most  distinguished 
collectors  of  American  things. 

Two  Concurrent  Exhibitions  of  the  Work 
of  Alfred  Jacob  Miller 

ALFRED  JACOB  MILLER  (1810-1874)  is  best 
known  for  his  paintings  of  the  early  West  and  its 
Indians.  The  Walters  Art  Gallery  (Baltimore) 
presented  two  exhibitions  this  spring  which 
showed  different  aspects  of  Miller's  work.  They 
were  Baltimore  Scenes  by  Alfred  Jacob  Miller  and 
Theatrical  Studies  by  Alfred  Jacob  Miller. 


1.  Artist  unknown.  The  First  Odd  Fellows  in 
America,  oil  on  canvas,  c.  i860.  Mr.  and  Mrs. 
Bertram  K.  Little. 
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'Baltimore  Scenes'  was  the  larger  of  these 
consisting  of  one  hundred  sketches,  many  with 
inscriptions,  which  were  done  from  the  1820's 
through  the  [870's.  These  sketches  are  the  prop- 
erty of  Mr.  and  Mrs.  J.  William  Middendorf 
II  of  New  York  City,  well-known  collectors  of 
American  Art.  The  sketches  were  originally 
pasted  into  a  scrapbook  and  were  apparently 
done  solely  for  the  artist's  enjoyment.  They 
are  probably  the  only  continuous  record  of  an 
American  city  extending  over  such  a  period  of 
time.  The  sketches  are  a  part  of  the  fashion  tor 
genre  which  arose  in  this  country  in  the  1830's. 

The  'Theatrical  Studies'  exhibition  contained 
forty-seven  costume  studies  by  Miller.  They  show 
members  of  the  Ravel  family,  a  French  troupe 
that  came  to  New  York  in  1832  and  successfully 
toured  America  until  the  i86o\.  In  Baltimore 
the  Ravels  performed  at  the  I  lolliday  and  front 
Street  Theatres.  13 y  1850,  the  troupe  numbered 
over  fifty  with  the  four  Ravel  brothers — 
Gabriel,  Antoine,  Jerome,  and  Francois — being 
the  principals.  Their  programmes  were  chiefly  of 
pantomine  but  they  also  included  tight  rope 
walking,  dancing,  ballet,  and  balancing  teats. 
The  theatrical  studies  belong  to  the  Walters  Art 
Gallery  and  were  presented  by  a  group  oi 
fifteen  friends  and  trustees.  All  of  these  drawings 
have  great  vitality  and  provide  a  highly  personal 
view  by  Miller  of  contemporary  life. 

The  Art  of  Charles  Prcndcrgast 

CHARLES  PRENDERGAST  (1863-1948)  was 
perhaps  eclipsed  until  recently  by  his  very  famous 
painter  brother  Maurice  Prcndcrgast.  Indeed, 
( 'h. tries  lived  and  worked  with  his  brother  for 
most  of  the  hitter's  life.  Today  Charles  is  pro- 
bably best  remembered  as  a  designer  and  maker 
of  picture  frames  for  it  was  not  until  he  was 
fifty  that  his  first  gessoed  panels  were  produced. 
I  In-  panels  are  generally  of  incised  or  carved 
wood  on  which  he  painted  in  tempera  or 
watercolour  with  gold  or  silver  leaf.  Charles 
Prcndcrgast's  art  shows  an  affinity  to  several 
periods  in  the  past — Persian  and  Indian  minia- 


21  l 


4.  John  Samuel  Blunt.  Portrait  of  'Symmetry',  oil  on  wood,  c.  1823.  Mr.  and  Mrs.  Bertram  K. 
Little. 


tures,  14th  century  Italian  primitives  and 
Egyptian  frescoes.  However,  the  end  result  is  a 
completely  original  and  unique  statement  and 
his  world  is  almost  childlike  as  it  is  populated 
by  animals,  fish,  flowers,  dancing  girls,  horse- 
back riders. 

hi  addition  to  these  panels,  he  also  produced 
some  highly  ambitious  carved  chests  and  screens 
as  well  as  paintings  on  glass,  sculpture,  boxes, 
mosaics,  watercolours,  and  of  course,  his  famous 
carved  frames.  The  dynamic  impact  of  these 
different  works  made  a  great  impression  on  this 
writer  who  was  only  familiar  with  the  frames 
and  screens  prior  to  an  excellent  recent  ex- 
hibition. It  was  organized  by  Richard  J.  Watten- 
makcr,  Director,  Rutgers  University  Art 
Gallery  (New  Brunswick,  New  Jersey)  and  he 
also  wrote  the  superb  catalogue  of  Charles 
Prendergast's  work,  hi  an  essay  which  provides 
a  thorough  treatment  of  the  artist's  life,  thoughts, 
and  works  Mr.  Wattenmaker  says : 

'With  the  sureness  of  a  craftsman,  nowhere 
in  his  work  did  Prendergast  linger  over  effects 
irrelevant  to  his  sense  of  reality.  The  means  by 
which  he  articulates  his  vision — principally 
colour  and  line — are  always  handled  simply 


5.  Alfred  Jacob  Miller.  One  of  the  Dogberry's  of  1825  Baltimore,  ink  and 
wash  on  paper,  1825.  Mr.  and  Mrs.  f.  William  Middendorf  II. 


6.  Alfred  Jacob  Miller.  Street  Scene,  ink  and  wash  on  paper,  n.d.  Mr.  and 
Mrs.f.  William  Middendorf  II. 
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and  directly  to  the  purpose  of  his  interests.  It  is 
not  the  flexibility  of  line  to  draw  upon  a  wealth 
of  values  that  he  explores  nor  the  full  expressive 
potential  of  colour;  he  does  not,  for  example, 
seek  through  his  means  to  portray  all  the  warmth 
and  power  and  depth  and  richness  ol  the  things 
of  our  world  that  interested  a  Renoir  or  a 
Titian.  His  line  is  terse,  tending  to  the  curvi- 
linear, and  gently  restrained;  his  colour,  always 
first  of  all  itself  as  a  sensuous  entity  and  impor- 
tant mainly  on  that  account.' 


7.  Alfred  Jacob  Miller.  Here  is  a  Shilling,  ink  and 
wash  on  paper,  11. d.  Mr.  and  Mrs.  J.  William 
MiddendorjTI. 


8.  Alfred  Jacob  Miller.  Francois  Ravel  as  Berirand, 
watercolour  on  paper,  n.d.  The  Walters  Art 
Gallery. 


In  addition  to  its  showing  at  Rutgers,  The 
Art  of  Charles  Prendergast  was  also  seen  at  the 
Museum  of  Fine  Arts,  Boston  and  The  Phillips 
Collection,  Washington,  D.C.  The  catalogue 
sets  a  high  standard  of  scholarship  and  format  as 
the  illustrations  both  coloured  and  black  and 
white  are  excellent. 

David  Smith  Retrospective  Exhibition 

ONE  of  the  most  spectacular  events  of  the 
recent  American  art  scene  is  the  retrospective  of 


David  Smith's  sculpture.  Since  the  earlier 
sections  of  this  column  have  been  devoted  to 
aspects  of  American  art  of  an  earlier  period,  it 
is  only  appropriate  to  turn  now  to  one  of  the 
native  geniuses  of  our  time.  David  Smith,  who 
has  sometimes  been  termed  the  greatest  sculptor 
produced  in  20th  century  America,  was  born 
in  1906,  and  died  in  1965.  Smith  actually  began 
his  career  as  a  painter  and  he  continued  to  paint 
throughout  his  life.  His  first  works  of  sculpture 
of  the  early  1930's  are  almost  literal  translations 


9.  Charles  Prendergast.  Eve,  carved  wood, 
c.  1912-14.  Mrs.  Charles  Prendergast,  Westport, 
Connecticut. 


10.  Charles  Prendergast.  Carved  and  Decorated  Chest,  various  woods,  r.  1915.  Mrs.  Bliss  Parkinson, 
\ew  York  City. 


12.  Charles  Prendergast.  Golden  Fantasy,  wooden  panel  with  various 
decorations,  c.  1925-30.  Mr.  and  Mrs.  William  Marshall  Fuller. 


11.  Charles  Prendergast.  Landscape  with  Sailing  Boats,  mosaic  of  glass 
tiles,  c.  1916-18.  Museum  of  Fine  Arts,  Boston. 


of  cubist  and  constructivist  paintings.  His 
"space  frames',  a  device  used  as  early  as  1940, 
related  sculptures  to  a  pictorial  plane  and  led  to 
an  eventual  disappearance  of  the  traditional 
sculptural  base.  In  the  late  1950's  and  early  1960's, 
Smith  introduced  colour  into  his  work,  and 
turned  to  stainless  steel  as  a  material.  These 
helped  him  move  toward  the  union  of  sculpture 
and  painting. 

David  Smith  often  followed  several  artistic 
problems  at  the  same  time.  Sometimes  these 
ideas  were  abandoned  and  then  taken  up  at  a 
later  time  while  on  other  occasions  they  were 


never  again  considered.  He  forced  a  redefinition 
of  sculpture,  and  this  was  one  of  his  most 
important  contributions  to  art.  He  rejected  the 
old  premises  of  three  dimensional  sculpture  and 
seized  the  sculptural  possibilities  of  cubism,  and 
was  able  to  develop  them  to  the  absolute.  Smith 
actually  fulfilled  the  promise  of  earlier  20th 
century  modernism,  and  cleared  the  way  to  new 
ideas  for  younger  artists. 

The  Solomon  R.  Guggenheim  Museum  (New 
York  City)  was  the  organizer  of  the  retros- 
pective exhibition  and  held  its  first  showing. 
Almost  one  hundred  sculptures  were  shown; 


these  were  selected  and  installed  by  Edward  Fry, 
Associate  Curator  of  the  Museum,  from  a 
total  oeiti'rc  of  more  than  six  hundred  works. 
It  was  Mr.  Fry's  intent  to  show  the  chronological 
development  of  the  artist  over  the  thirty-four 
year  period  of  his  creative  activity.  Mr.  Fry  also 
wrote  the  excellent  catalogue  to  which  he  has 
contributed  a  deeply  penetrating  'Introduction'. 
The  exhibition  is  currently  on  view  at  the  Dallas 
Museum  of  Fine  Arts  (Texas)  from  which  it  will 
travel  to  the  Corcoran  Gallery  of  Art  in 
Washington,  D.C. 

Gift  of  the  Peggy  Guggenheim  Collection 

THE  Solomon  R.  Guggenheim  Museum  has 
had  another  event  of  colossal  importance 
recently.  This  column  for  June,  1969  contained 
mention  of  the  exhibition  of  Mrs.  Peggy 
Guggenheim's  world-famous  collection  in  New 
York.  On  March  25,  1969,  Harry  F.  Guggen- 
heim, President  of  the  Solomon  R.  Guggenheim 
Foundation,  announced  that  Mrs.  Guggenheim's 
collection  as  well  as  her  famous  Palazzo  Venier 
dei  Leoni  on  the  Grand  Canal  in  Venice  would 
be  entrusted  upon  her  death  to  the  perpetual  care 
of  the  Foundation. 

The  collection  will  remain  intact  in  Venice 
and  will  be  known  as  the  Peggy  Guggenheim 
Collection.  The  palazzo  and  collection  will  be 
available  for  use  by  the  Gusicrenhcim's  star!" 


13.  Charles  Prendergast.  North  Shore,  wooden 
panel  with  various  decorations,  1939.  Mr.  and 
Mrs.  Philip  F.  Newman. 
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14-  David  Smith.  Reliquary  House,  bronze,  varnished  steel,  1945. 
The  David  Mirvish  Gallery,  Toronto,  Canada. 


15.  David  Smith.  O  Drawing,  bronze  with  green  patina,  1957.  Estate  of 
the  artist,  courtesy  Marlborough-Gerson  Gallery,  New  York. 


xcept  during  the  Venice  tourist  season.  Thomas 
M.  Messer,  the  Museum's  director,  has  character- 
zed  the  works  of  art  presently  owned  by  the 
Peggy  Guggenheim  Foundation  as  'the  finest 
ollection  of  modern  art  still  outside  museum 
walls'. 

Art  Centers  of  the  World — New  York 

'ART  Centers  of  the  World— New  York  by 
Randolph  E.  Osman  was  recently  published 
by  The  World  Publishing  Company  of  Cleve- 
land, Ohio.  This  handy-sized  guide  book  is 
certainly  the  most  valuable  work  of  its  type 
which  has  appeared  to  date.  It  gives  a  clear  idea 
of  the  scope  of  the  collections  of  all  of  New 
York's  public  museums  as  well  as  their  history, 
significant  works,  hours,  admission  rates, 
directors,  public  transportation,  etc. 

Generally  the  architectural  setting  of  the 
institutions  is  discussed  (one  notable  exception 
being  the  splendid  buildings  of  the  Museums  at 
Audobon  Terrace)  as  well  as  the  intent  of  the 
founder  or  founders  of  each  institution.  For 
the  first  time  it  is  possible  to  find  all  of  this 
information  between  two  covers.  There  is  also 
a  fine  group  of  photographs  of  the  exterior  of 
various  museums  and  monuments  as  well  as 
individual  works  of  art. 

In  a  chapter  called  'Out  of  Doors  and  Inciden- 
tal' Mr.  Osman  gives  a  remarkable  potpourri 
of  churches,  parks,  monuments,  governmental 
buildings,  private  houses  and  bridges  which  is 
invaluable  to  the  visitor.  In  addition,  there  is  a 
complete  listing  of  New  York's  commercial 
galleries  and  sale  rooms  which  gives  addresses, 
hours,  and  telephone  numbers.  There  are  also 
constructive  remarks  on  'Art  for  Sale'  in  New 
York  City.  And,  as  if  this  were  not  enough,  a 
map  is  included  which  shows  the  location  of  all 
the  museums  and  commercial  galleries.  It  is 
sincerely  hoped  that  the  vital  statistics  of  the 
book  will  be  kept  up  to  date  by  frequent  re- 
printings.  World  Publishing  has  issued  similar 
guides  for  London,  Paris  and  Rome  (all  four 
published  in  Britain  by  Michael  Joseph). 


16.  David  Smith. 
Lonesome  Matt,  silver, 
1957.  Estate  of  the 
artist,  courtesy 
Marlborough-Gerson 
Gallery,  New  York. 
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man  Adams  will  be  pleased,  by  appointment,  to  discuss  and  advise  on  investment  or  other  matters  relating  to 

antiques  and  works  of  art. 


STANLEY  J.  PRATT 

LIMITED 

27  MOUNT  STREET,  LONDON  W.i 

GROsvcnor  1747/8  W1Y  5RB 

01-499  1747 


A  Pair  of  mid  IXth  Century  mahogany  side  tables  with  marquetry  tops. 
3  ft.  I  OA  in.  by  2  ft.  1]  in.,  height  2  ft.  8  in. 


rides  of  London  12 

179/180  SLOANE  STREET,  S.W.I 


Telephone:  01-235  3080 


Fine  quality  set  of  eight  Regency  mahogany  dining  chairs 
(including  two  elbows)  on  reeded  sabre  legs:  the 
centre  rails  pierced  and  carved. 


A  very  rare  Louis  XV  silver  gilt  and  Sevres  porcelain  inkstand. 
The  mounts  by  C.  P.  de  Ville,  Paris  1770.  Overall  width  10  inches. 

An  example  from  our  collection  of  objets  de  vertu. 


Valuations  for  Probate,  Insurance  and  Division 

Telephone:  01-629  6261     Telegraphic  Address  "Enclose  London  W.l" 


The  Connoisseur 


August  1969 

La  maison  de  la  chassc  et  de  la  nature 
A  London  Hospital  and  the  Arts 
Twelve  gold  boxes 

Three  disciples  of  William  Morris  1 :  Ernest  Gimson,  Part  1 
Romanesque  into  Rococo :  the  odd  case  of  a  Vienna  porcelain  chocolate  pot 
The  Cunliffe  Collection  of  Ruskin  Drawings 
Caxton's  Ovid 

The  Times-Sotheby  Index:  11  Chinese  porcelain 

In  the  galleries 

Art  in  the  modern  manner 

Continental  Dispatch 

The  Connoisseur's  Diary 

International  saleroom 

Books  reviewed 

Books  received 


Vol.  171.  No.  690 


JANE  TWEEDY 
DENIS  THOMAS 

B.  G.  BUR  ROUGH 
J  .  V.  G.  MALLET 
JAMES  S.  DEAR  DEN 
W.  O.  LIASSALL 
GERALDINE  KEEN 
ADRIAN  BURY 
ALASTAIR  GORDON 
GERALD  SCHURR 


RUTH  BERGES 
WILLIAM  H.  TRUETTNER 
JULIA  D.  SOPHRONIA  SNOW 
JOSEPH  T.  BUTLER 


The  American  Connoisseur 

The  Elizabeth  Parke  Firestone  collection  of  Chantilly  porcelain 
Portraits  of  Stephen  Decatur  by  or  after  Gilbert  Stuart 
A  pottery  memorial  to  Captain  James  Lawrence,  U.S.N. 
The  American  way  with  art 

©  August  1969.  National  Magazine  Company  Limited 

Cover 

Childc  Hassam.  Paris  Street  Scene,  detail  from,  complete  canvas  2i\  X  26  inches.  From  the  collection 
of  Dr  and  Mrs  T.  Edward  Hanley.  Exhibited:  Gallery  of  Modern  Art  (1967);  Philadelphia 
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Oil  on  canvas 
21  x  28  inches 


Signed  at  lower  right: 
Soutine 


Chaim  Soutine  (1 894 -1944) 

Orchard 


MRSCHL^ADLER 


21  East  t>7th  St.  NY  10021  Cl^/e^C^  O^VC  . 

Summer  hours: 

Tel.  212  LE  5-8810  Cable  Hiramart,  N.  Y.  Open  Mon.  through  Fri. 


Our  contributors  in  this 
issue  include: 

b.  G.  burrough:  Fellow  of  the  Society  of  Designer 
Craftsmen. 

james  s.  dearden  :  Curator  of  the  Ruskin Galleries. 
Bembridge  School. 

w.  o.  hassall:  Assistant  Keeper,  Department  of 
Western  Manuscripts,  Bodleian  Library. 

j.  v.  g.  mallet:  Assistant  Keeper,  Department  of 
Ceramics,  Victoria  and  Albert  Museum. 

william  h.  truettner:  National  Collection  of 
Fine  Arts,  Smithsonian  Institution. 


Next 

month  in 

The  Connoisseur 

The  September  issue  will  include : 

Rembrandt  at  The  Rijksmuseum  by  S.  H.  Levie.  A  special 
exhibition  commemorating  the  ter-centenary  of  his  death. 

Three  disciples  of  William  Morris  by  B.  G.  Burrough.  The 
second  part  of  the  article  devoted  to  Ernest  Gimson  and  his 
followers. 

Piedmontese  furniture  by  Anthony  Coleridge.  Baroque  furni- 
ture produced  in  Turin  in  the  18th  and  early  19th  centuries. 

The  Times- Sotheby  Index  by  Geraldine  Keen.  English  porce- 
lain and  the  art  market  since  1951.  The  twelfth  and  last  in  the 
series. 

Rookwood  pottery  by  Herbert  Peck.  Late  19th  century  Ameri- 
can art  pottery  that  was  widely  collected  by  foreign  museums. 

English  silver  in  Texas  by  Yvonne  Hackenbroch.  One  hundred 
years  of  English  silver,  1660-1760,  on  exhibition  at  Austin 
University  Museum. 

British  paintings  in  Washington  by  Ross  Watson.  Including 
fine  landscapes  by  Gainsborough,  Constable,  Turner  and 
Stubbs. 


EIGHTEENTH  CENTURY  FRENCH  FURNITURE  AND  WORKS  OF  ART 
44  EAST  57th  STREET.  NEW  YORK,  N.  Y.  10022 
TELEPHONE  PLAZA  8-2297 


A  marvelous  traveling  tea  service.  The  Sevres  porcelain  is  dated  circa  1756 
and  is  decorated  with  finely  painted  reserves  of  rustic  subjects  on  a  rich  Bleu 
du  Roi  ground.  The  service  also  includes  a  small  glass  bottle  with  ver- 
meil mounts  and  a  vermeil  funnel.  The  exceptional  Vernis  Martin  carrying 
case  is  painted  with  various  scenes  galantes  of  great  beautv  and  charm. 
The  paintings  glow  with  a  subtle  iridescence  and  are  the  type  traditionally 
ascribed  to  Robert  Martin. 


Oil  on  canvas 


18k  x  21  -H  in. 


"Lapin  Agile  Sous  la  Neige" 
by 

MAURICE  UTRILLO, 
(1883-1955) 


HflfTiniER  GALLERIES  Inc. 


51  East  57th  Street 


New  York,  N.Y.  10022 


Telephone: 
758-04 1 0 


Cable  address: 
Hammergall,  N.Y. 
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A  fine  Pair  of  Georgian  small  size  all  wood 
Console  Tables  in  white  pastel  colouring. 

The  bases  and  tops  simulating  Verde  Antico 
Marbles. 

Width  32  in. 
Height  33  in. 
Depth  18\  in- 


JI 

255  KING'S  ROA 

Telephone:  FLAxman  0644 
FLAxman  3127 

Memben  of  Til 


English:  third  quarter  of  the  18th  Century: 

A  most  important  carved  mahogany  card  table  of 

unusual  design. 

Dimensions: 

Maximum  Width:    3  ft.  0  in. 
Maximum  Height:   2  ft.  5^  in. 
Maximum  Depth:    1  ft.  5|  in. 
Price:  £685  sterling. 

We  acquire  through  enterprise  with  discrimination 

FORYi 

We  restore  through  expertise  to  perfection 

3. 

LONDON,  S.W3 


Cables:  jeremique,  london,  s.w.3 


vssociation  Ltd. 


JRNITURE 


English:  last  quarter  of  the  18th  Century. 

A  fine  quality  bow  fronted  sideboard  executed  in 

flame  figured  Spanish  mahogany. 

Dimensions: 

Maximum  Depth:  2  ft.  1  in. 
Maximum  Width:  4  ft.  3-\  in. 
Maximum  Height:  2  ft.  11  in. 
Price:  £1,150  sterling. 


OVAL 

ipreciation 

We  discuss  with  knowledge  for  elucidation 


Four 
centuries 

of  what 
where  and 

when 

What  did  the  Elizabethans  wear?  Who  built  the  great 
country  houses  of  England  and  how  were  they  furnished? 
When  did  the  vogue  for  'Chinoiserie'  reach  its  climax? 
These  and  many  thousands  of  other  questions  are 
answered  in  The  Connoisseur's  Complete  Period 
Guides,  a  history  of  the  major  and  minor  arts 
and  crafts  of  England's  richest  four  centuries,  right 
through  from  the  Tudor  to  the  Early  Victorians. 

Over  1500  pages  of  text,  together  with  576  pages 
of  black  and  white  photographs  and  hundreds  of  line 
drawings,  diagrams  and  contemporary  prints. 

For  anyone  with  any  interest  in  the  arts,  this  book 
is  as  exciting  as  it  is  informative. 
Available  from  all  good  booksellers,  price  4gns. 

Compiled  by  The  Connoisseur. 


FINE  ANTIQUE  SILVER 
51/52  CHANCERY  LANE,  LONDON,  W.C.2 
Tel.  01-242  5857  ami  5820 


• 


Hot-water  Jug 
George  III,  1783 
Made  in  I  ,ontloii  l>\ 

John  Schofield 
Height  11|  inehes 
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ilt  framed  fine  original  oil  landscape  on  canvas  signed 
Ifred  Fitzwalter  Grace  R  A  .  26"  x  18".  Entitled  'Sheep 
=ar  Amberly  Sussex.  1  894'.  £68. 


>erb  22"  high  white  Carrara  marble 
up  depicting  Hercules  seizing  Lichas 
flinging  him  into  the  sea  at  Cen- 
m,  at  the  back  a  sacrificial  pyre  to 
s.  £1  25. 


CHRISTOPHER 
1  SYKES 
[ft  ANTIQUES 


m 


mm 


11  Market  Place,  WO  BURN 
Bletchley,  Bucks.  England 

Telephone:  Wo  burn  259 


Woburn  is  two  miles  off  M1.  Only  40  miles  north 
of  London. 

Trade  welcome  Antiques  shipped  to  all  parts  of  the 
world.  £1  =  $2  40. 


17th  cent,  black  lacquer  cabinet,  doors  enclose  15 
drawers.  H.  65";  W.  40; ":  D.  1 9J £375.  Chinese 
celadon  porcelain  garden  seat.  H.  19".  £85.  18th  cent. 
Padouk  armchair.  £1  75. 


18th  cent,  bronze  sundial  by  Cogger 
of  Maidstone,  supported  by  its  charm- 
ing contemporary  lead  cherub.  H. 
39".  £135. 


Lead  water  spout  head,  dated  1763. 
depicting  the  Royal  supporters  and 
motto  of  King  George  III.  H.  15":  W. 
10";  D  8"  £65. 


Impressed  upper  case  Wedgwood 
white  dry  body  vase.  13"  high  of 
elegant  proportions,  c.  1  790.  £95. 


DELOMOSNE  AND  SON  LIMITED 


A  pair  of  Derby  Vases  of  rare  form,  painted  in  panels  with  landscapes,  the  reverse  with  baskets 
of  flowers:     factory  mark  in  blue.    Height:  I2|  ins.  Circa  1810. 

TELEPHONE!  01-937  1804  4    CAMPDEN     HILL     ROAD  MEMBERS      OF      THE  BRITISH 

CABLEGRAMS:  DELOMOSNE.  LONDON  W. 8  KENSINGTON         LONDON        W  .  8  ANTIQUE       DEALERS'  ASSOCIATION 


JOSEPH  &  EARLE  D.  VANDEKAR 


Pair  of  fine  Meissen  cups  and  saucers  painted  by  HEROLDT. 
Meissen  bowl  decorated  with  Chinoiserie  subjects. 

138  BROMPTON  ROAD,  LONDON  SW3  Tel:  01-589  8481 


BY  APPOINTMENT  ANTIQUE  DEALERS  TO  THE  LATE  QUEEN  MARY 

MALLETT 

MALLETT  &  SON  (ANTIQUES)  LTD., 
40  NEW  BOND  STREET.  LONDON  W.l. 
TELEPHONE  01-499  7411  (5  LINES) 
CABLES:  MALLETSON  LONDON  W.i. 
AND  AT  BOURDON  HOUSE, 
2  DA  VIES  STREET,  LONDON  W.l. 


A  very  important  and  fine  quality  semi-circular  Adam 
Commode,  painted  pale  blue  and  grey;  the  panels 
decorated  ii'ith  cherubs  and  baring  gilded  mouldings 
and  tapered  feet. 

Length  w]  /';/.     Depth  21  in.    Height  J 2  in. 
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rhe  Connoisseur 

Weeks  No.  2 


The  White  Hart  at  Salisbury 


Some  of  our  readers  flew  from  California  just  to  be  with  us 
an  our  first  Connoisseur  Week  at  Lavenham ! 

Enthusiasm  for  this  course  was  immense;  gratifying  for 
:he  care  with  which  our  lecturers  were  selected  and  for 
:he  work  that  went  into  ensuring  the  smooth 
running  professionalism  of  the  entire  venture. 

Next,  and  a  completely  new  course, 
1  Connoisseur  Week  at  The  White  Hart, 
Salisbury,  from  September  2 1st  -  26th. 

New  experts  talking  on  new  subjects. 
Each  day  different,  each  afternoon  in  the  great 
nomcs  only  a  car  drive  away  and,  after  dinner, 
:venings  spent  listening  to  informative  talks 
from  experienced  specialists. 

Enjoy  the  rare  and  beautiful  things 
brought  to  you  in  comfort  and  among  friends 
in  a  way  impossible  elsewhere  and  exchange 


your  knowledge  with  specialists  in  a  relaxed 
and  intimate  atmosphere. 

Reserve  a  place  at  once.  Not  more  than 

40  applications  can  be  accepted  for  any  one 

week.  Let  The  Connoisseur  take  the  worry 
off  your  hands.  We  make  the  hotel 
reservation  for  you,  meet  you  with  private 
transportation  at  London  Airport  it  you  wish, 
confirm  your  accommodation  and  make  certain 
that  you  have  everything  you  want  throughout 
the  week  you  are  our  privileged  associates.  For 
detailed  information  and  terms  write  direct  to: 
The  Connoisseur  Weeks, 
The  Connoisseur, 
Chestcrgate  House, 
Vauxhall  Bridge  Road, 
London  S.W.i. 


Silver  and  porcelain  by 
courtesy  of  Asprey, 
glass  by  Cecil  Daeis 


19th  AND  20th  CENTURY 
FRENCH  MASTERS 

Impressionists 
Fauves 
Post-Impressionists 


17  East  57th  Street 
NEW  YORK,  N.Y.  10022 
Tel.  212:  421-5390 

320  South  Michigan  Avenue 
CHICAGO.  ILLINOIS  60604 
Tel.  312:  939-4481 

175  Worth  Avenue 
PALM  BEACH,  FLORIDA  33480 
Tel.  305:  833-9717 


_ 
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FOUNDED  )|. 

I  WALLY 

3: 

F 

GALLERIES 

1870  e«f 

||?       NEW  YORK           CHICAGO          PALM  BEACH 

17  East  57th  Street,  New  York 


CLOWN 

Painted  1  939 

Oil  on  Canvas:  171      101  inches  SIGNED  IN  LOWER  F 

GEORGES  ROUAULT 

(1871-1958) 

AMERICAN  REPRESENTATIVES  FOR  TWENTY-FOUR  CONTEMPORARIES  INCLUDING 
BERNARD  BUFFET,  JEAN  JANSEM,  ANDRE  HAMBOURG  AND  NICOLA  SIMBARI 


• 


LIMITED 

Members  of  The  Britiih  Antique  Dealers  Association 


Period  Furniture,  Works  of  Art 
Expert  Restoration  of  Antiques 


An  important  late  18th  Century  Secretaire 
Bookcase  in  faded  Mahogany  having  the  rare 
feature  of  fleur-de-lis  decoration  on  the  glazed 
doors.  The  interior  of  the  Secretaire  drawer 
veneered  in  Satinwood  with  Tonbridge  line  in- 
lay. The  panel  doors  below  enclose  three 
drawers  two  short,  one  long,  with  original 
mounts. 

Height  9ft.  2  in.  Width  4ft.  5  in.  Depth  2ft.  \  in. 


Telephone:  01-235  1813/14 

45  SLOANE  STREET    LONDON  S.W.I 


Cables:  DENYSANT  LONDON  S.W.I 


THE  SLADMORE  GALLERY 


"THE  HORSE  IN  BRONZE" 
by 

19th  cv  20th  century  sculptors 

FORTHCOMING 
EXHIBITION 
17th  September      17th  October 


A  pair  of  important  equestrian  bronzes  by  Antoine  Louis-BARYE  (i 796-1 875) 

Signed  and  stamped 

32  BRUTON  PLACE  -  BERKELEY  SQUARE 
LONDON  W.l  -  01-499  0365 
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r.  GROWTHER  &  SON 

CROWTHER  &  SON  LTD 

82  NORTH  END  ROAD,  FULHAM  SW6 

ELEPHONE:  01-385  1375/7 
ABLES:  ANTIQUITY,  LONDON 

ease  note:  We  close  at  1  p.m.  on  Saturdays 


An  Adam  Period  Statuary  and  Tinos  Green  marble  chimney- 
piece  with  finely  carved  centrepiece  and  blockings. 
Ex  Hinton  House,  Somerset. 

Length  of  shelf  5  ft.  1 0  in.  Opening  width  3  ft.  8  in. 

Total  height  4  ft.  5^  in.  Opening  height  3  ft.  4  in. 


□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□a 
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SIMON  KAYE  ltd 


A  FINE 
PAUL  STORR 

SOUP  TUREEN 

A  Fine  George  IV  Soup 
Tureen.  London  1826. 
Maker  Paul  Storr. 
Weight  116  oz. 
Height  overall  1 1  inches. 
Diameter  at  rim  11  inches. 


Telephone : 
hyde  park  7658  and  5152 


1b  ALBEMARLE  ST    PICCADILLY  LONDON  W.l 

□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□□ 
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Early  19th  century  French  kidney  shaped  writing  table,  with  leather  top  and  ormolu 
mounts  and  kingwood  veneers,  circa  1820. 
Height  2  ft.  5^  in.,  width  4  ft.  2l  in.,  depth  2  ft.  ol  in. 


BIGGS 

of 

MAIDENHEAD 


ESTABLISHED:  1866 


OVER  100  YEARS 
OF  FINE  DEALING 


OPEN  ALL  DAY 
INCLUDING  SATURDAYS 
CLOSED  MONDAYS 


26,  28,  30,  32  HIGH  STREET    MAIDENHEAD    BERKSHIRE    TELEPHONE:  26363/4  STD:OMA8 

24  hr.  answer  phone  service 
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HEIM 

SUMMER  EXHIBITION 

FRENCH  PORTRAITS  IN 
PAINTING  AND  SCULPTURE  (1465-1800) 

6th  June  -  30th  August  1969 


Tel: 
1-493  0688 


Bust  of  Emmanuel  Theodose  de  la  Tour  d'Auvergne, 
Cardinal  de  Bouillon  (1  644-1  71  5),  by  a  French  or  Italian 
follower  of  G.  L.  Bernini,  circa  1690.  Marble,  Height 
341  ins.  (87 -5  cm.) 

59  JERMYN  STREET,  ST.  JAMES'S,  LONDON  S.W. 


I 


Cables: 
Heimgal  London  S.W.I 
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European 
Works  of  Art 


VOLTAIRE 
Bronze 
Height  8^  inches 
by 

HOUDON 
Signed  and  dated  1778 


DAVID  PEEL 

&  CO.  LTD. 

2  CARLOS  PLACE, 
MOUNT  STREET,  W.l 

HYDe  Park  3161 


M.  KNOEDLER  &CO,,NC 

14  East  57th  Street,  New  York,  N.Y.  10022 

GORKY 
DE  KOONING 

NEWMAN 


June  26  -  September  20  1969 


New  York  Telephone:  (212)  PLAZA  3-9742  PARIS,  85bis  FAUBOURG  ST.  HONORE 

CABLE  ADDRESSES  "KNOEDLER"  NEW  YORK,  PARIS,  LONDON  LONDON,  34  ST.  JAMES'S  STREET 


XX 


PRESTONS  LIMITED 


ESTABLISHED  1869 
Member  of  the  British  Antique  Dealers'  Association 


Top.  William  IV  Silver  Table 
Snuff  Box,  London  1835,  by 
Rawling  and  Sumner.  3|  in. 
X  2i  in.  x  1£  in.  deep; 
Weight:  7  ozs. 


Centre.  George  IV  Silver/Gilt 
Snuff  Box,  Birmingham  1828, 
by  Ledsam  Vale  and  Wheeler. 
3f  in.  x  2|  in.  x  ;  in.  deep: 
Weight  5.4  ozs. 


Bottom.  Victorian  Silver  Snuff 
Box,  Birmingham   1837,  by 
Francis  Clark.  3  in.      2  in. 
Z  in.  deep;  Weight :  4.2  ozs. 


DEANSGATE  •  BOLTON  •  LANCASHIRE  •  tel^c™ 

a.soat91    MOUNT  STREET    •    LONDON  W.1     ■    TEL:  01-499  7644 


AND  AT  30  AVENUE  ROAD  •  TORONTO  5  •  CANADA  •  TEL:  920  5157 
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iv."     i  .; 


Ispahan 

6  ft.  1 1  in.      4  ft.  8  in.        Ref:  54242 


Antique  and  Old  Oriental  Carpets 
and  Rugs,  Tapestries,  etc. 
BOUGHT-  SOLD  -  EXCHANGED. 
Fitted  carpeting  in  exclusive 
plain  colours  a  speciality. 


Perez 

112  BROMPTON  ROAD,  S.W.3 

Telephone  01-589  4411  (3  lines) 
Telegraphic  Address  "C ARPEREZET' 


also  PARK  STREET,  BRISTOL  and 
AMSTERDAM 


JULIUS  BOHLER 

OLD  MASTER  PAINTINGS 
SCULPTURE  ANTIQUES 


MUNICH 

Briennerstr.  25 

TELEPHONE:  MUNICH  555229 
TEL.  ADDRESS:  PAINTINGS 
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LOUIS  WINE  Ltd. 

Fine  Art  Dealers,  Jewellers  and  Silversmiths 


\ 


P  re  sen  Ted 
f&M> fifth  stftiw 


PAUL  STORR  SILVER. 

Soup  tureen  and  cover 
London  1803-4 
width  1 54  inches  height  12  inches 
weight  1  18  ozs 


Established  1840 


31  &  32  GRAFTON  STREET,  DUBLIN  2 


Tel  Dublin  773865 


I 


Si 

I 


li 


Si 
S; 


Si 


i 
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H.  W.  KEIL 

LTD. 

BROADWAY,  WORCS. 
Telephone:  2408 

A  late  18th  century  mahogany 
serpentine-fronted  chest  of  drawers 
of  rich  colour  having  canted  corners 
decorated  with  blind  fretwork. 

Length  3  ft.  4  ins. 
Depth  1  ft.  7  ins. 
Height  2  ft.  9  ins. 

Pair  of  early  18th  century  Padouk 
single  chairs. 

Landscape  by  Alfred  N  ickers 
signed  and  dated  1849. 

27-29  BROOK  STREET 
LONDON  W.  1     Tel :  o  1  -629  6448 
and 

Knockhundred  House,  Midhurst 
West  Sussex.  Telephone:  3133 


its  ■■■  

'Li    I  ■  .-.  ■  ,.    L  ;.,<  ..(  ■■  :  ■  I.  •  ■'.  ■  i.':  i  ■  i  '  It':  ■  I  '  '!.  :'/.>  I. 
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H.  S.  WELLBY 

Antique  English  and  Continental  Silver 


An  attractive  pair  of  silver  candelabra 
AUGSBURG  rSo2, 
by  P.  F.  BRUGLOC1  Il  k. 
Fully  marked  on  bases  and  branches. 
Height:  19  inches  (50  cm.) 
Weight:  123  ounces. 


16c  Grafton  Street,  London,  W.i 

Telephone:  Hyde  Park  1597 


flic  ( lonnoisscur,  August,  I'Xxj 


XXIV 


Buiten  Delftshaven 
by  J.  H.  VAN  MASTENBROEK 
Signed  and  dated  1904. 


Canvas  size:  [7^  X  25 \  inches  (44  X  64  cms. 
Framed  size:  24^  X  32^  inches  (62  X  K2  cms. 


lA  Winter  Landscape 
LOUIS  F.  A.  APOL  &  CORNELIS  SPRINCER 

Signed  (by  both  artists). 
Canvas  size:  23 1  X  31J  inches  (61  X  81  cms.) 
Framed  size:  31  X  39  inches  (79  X  99  cms.) 


M.  NEWMAN  LTD 


Established  1870 


Members  of  The  British  Antique  Dealers'  Association  Ltd. 


43a  Duke  Street,  St.  James's  and  1/5  Ryder  Street,  London,  S.W.  1 


Telephone:  01-930  6068 


Telegraphic  Address:  NEWPIC,  LONDON,  S.W.I 


XXV 


WILLIAM  WALTER  ANTIQUES 


FINE  GEORGE  III 
TABLE  SERVICE 

DATE  1775-1786 


The  majority  of  this 
service  is  Stem  marked 
and  made  by  George 
Smith  of  London 


LONDON  SILVER  VAULTS 


CHANCERY  LANE     •     LONDON    •  W.C.2 


Telephone:  01-242  3248/9 

Telegrams:  Walcer  Strongrooms  London  W.C.2 


Victorian 
Painters 

Jeremy 
Maas 


The  extraordinary  richness  of  English  Painting  during  the 
Victorian  era  is  only  now,  after  years  of  neglect,  beginning 
to  be  appreciated.  If  the  period  produced  few  British 
artists  of  world  stature,  this  was  more  than  balanced  by  the 
cumulative  effect  of  sheer  quantity  and  diversity  of  talent. 
It  produced  not  just  the  glories  of  the  Pre-Raphaelite 
movement  but  the  academic  though  frequently  brilliant 
works  of  the  Neo-Classical  school,  and  many  fine 
landscapes,  genre  paintings,  nudes,  still-lifes,  sporting, 
animal  and  fairy  paintings.  As  a  period  of  feverish  activity 
it  is  without  parallel  in  the  history  of  English  painting.  But 
it  was  also  the  era  in  which  the  very  foundations  of  painting 
were  shaken  by  the  arrival  of  a  new  art-form  -  photography 


Never  before  has  Victorian  painting  received  such  extensiv  e 
coverage  in  a  single  volume.  The  300  illustrations,  45  of 
them  in  colour,  include  many  pictures  never  before 
reproduced. 

Jeremy  Maas  is  a  well-known  London  dealer  who  has  been 
in  the  fore-front  of  the  revival  of  interest  in  the 
Pre-Raphaelites  and  was  responsible  for  two  major 
exhibitions  devoted  to  their  work. 

1  I  f  X  1 1 J  inches,  240  pages  including  45  reproductions  in 
colour  and  250  in  black  and  white.    £1  7s. 


Splendours  of  Leningrad 

Abraam  L.  Kaganovich 

Photographs  by  Gerard  Bertin 

Translated  from  the  Russian  by  James  Hogarth 

This  is  a  magnificent  book  to  match  its  subject:  the  glorious 
art  treasures  and  architecture  of  Leningrad.  A  city  which, 
as  St.  Petersburg,  was  built  on  servitude,  as  Leningrad  was 
ravaged  by  war,  but  stands  intact  as  a  monument  to  Peter 
the  Great  and  the  artists  the  Czars  employed. 

152  X  12.}  inches,  with  123  illustrations  in  colour  and  57 
in  black  and  white.    £8  8s. 


Barrie  \  l( or  Mill:  The  Cresset  Press 

2  Clement's  Inn,  London  W.C.2 
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THE  BRITISH  ANTIQUE 
DEALERS'  ASSOCIATION 

During  this  year  we  shall  continue  to  illustrate  Works  of  Art  acquired 
through  members  of  the  Association  which  have  enriched  Museum  Collections. 


By  Courtesy  of  the  Royal  Scottish  Museum 


are  faded  while  sonic  of  the  black  threads  ot  the  foreground  on 
which  the  figures  stand  and  flowers  grow  have  perished  and  have 
been  restored,  probably  in  the  19th  century  when  the  panel  was 
presumably  framed.  Otherwise,  the  panel  is  in  very  good  condition 
and  is  fortunate  to  have  survived  the  ravages  of  the  moth. 

The  scene  is  a  conventional  representation  of  the  Adoration  ot 
die  Magi,  probably  based  on  a  woodcut.  It  forms  an  entity  by 
itself  but  the  panel  may  originally  have  formed  part  of  a  large 
hanging.  Woollen  embroideries  of  this  type  were  made  for  both 
religious  and  secular  use  and  took  the  form  ot  hangings,  table- 
covers  or  altar  frontals. 

The  panel  measures  79  cm.  (3  1  in.)  by  104  cm.  (41  in  ). 


This  rare  panel  is  South  German  or  Swiss  and  dates  from  about 
the  middle  ot  the  1 6th  century.  The  ground  is  linen,  entirely 
covered  by  embroidery  in  woollen  threads  of  various  shades  of 
blue,  blue-green,  red,  yellow-green,  black  and  brown.  Details 
such  as  the  crowns,  the  haloes,  the  star,  and  some  of  the  borders  of 
the  robes  arc  embroidered  with  couched  gilt  metal  thread  which 
consists  of  flat  metal  strip  wound  round  a  fawn  silk  core.  The 
woollen  threads  are  worked  almost  entirely  in  Roumanian 
couching  stitch  which  is  characteristic  of  these  pictorial  em- 
broideries of  the  T4th-i6th  centuries.  This  stitch  produces  quite 
a  different  effect  from  the  tent  stitch  ('petit  point')  used  on  English 
Elizabethan  examples  which  are  better  known  in  Great  Britain. 
As  is  common  in  embroideries  of  this  date,  some  ot  the  red  shades 


A  booklet  price  10s.  post  free  ($1.50  abroad)  giving  the  names  and  addresses 
of  established  dealers  in  antiques  and  works  of  art  who  are  elected  members 
of  the  Association  will  be  forwarded  on  application  to  the  Secretary. 


20  RUTLAND  GATE,  LONDON  S.W.7 


01-589  4128 


the 

nineteenth 
NORTHERN 

ANTIQUE 
DEALERS- 
FAIR 


AT  THE  ROYAL  HALL 
HARROGATE 


THURSDAY  4th  SEPTEMBER  until 
THURSDAY  11th  SEPTEMBER  1969 

will  be  opened  by 

The  Rt.  Hon.  Lord  Bolton 

at  2.30  p.m.  on  Thursday  4th  September 


Open  daily  from  1 1  a.m.  until  7  p.m.  excepting 
Thursday  4th  Septemher  and  Tuesday  9th  September 
when  the  fair  will  remain  open  until  9.30  p.m. 


ADMISSION 

First  day  Six  Shillings 
Other  days  Five  Shillings 


JULIAN 


XVI-XX  Century  Works  of  Art  in  bronze  and  other  media 


PORTRAIT  BUST 
OF  A  BOY 

by 

JEAN  ANTOINE 
HOUDON  (1741-1828) 
Terra-cotta:  Height  i8£ 
inches  including  marble 
socle. 

A  charming  example  of 
one  of  the  series  of 
portraits  of  children 
executed  by  the  artist 
in  the  last  quarter  of  the 
1 8th  century.  Among 
these,  now  in  the  Louvre, 
(Alexandre  Brongniart) 
his  sister  Louise 
Brongniart,  (dated  1777); 
the  artist's  daughter 
Sabine  (in  the  original 
plaster).  Despite  minor 
variations  of  detail  the 
present  terra-cotta 
would  appear  to  be  a 
portrait  of  Alexandre 
Brongniart.  See 
Dictionnaire  Lami  1910, 
p.  418  and  Benezit  p.  753 
pi.  32. 


406  KINGS  ROAD  LONDON  S.W.10 

FLA  4400  and  3243 


Mayorcas  Ltd 

+r     Member  of  the  BADA  Ltd 


An  exceptionally  rare  GERMAN  (Schwabach)  Tapestry  Picture, 
of  (lie  early  1 8th  century,  c.  1720,  of  the  Card  Players,  after 
Teniers,  in  naturalistic  colours.  Woven  in  fine  wools  and  silks, 
with  a  simulated  carved  frame  border,  on  sand  coloured  ground. 
In  excellent  condition,  measuring  21  X  19  in.  (52  X  49  cms). 

38JEKMYN  ST.,  ST.  JAMES'S,  LONDON  S.W.I 
Telephone:  01-629  4195 
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I  BY  APPOINTMENT  TO  HER  MAJES1  V  THE  QUEEN.  GOLDSMITHS  AND  CROWN  JEWELLERS.  GARRARD  AND  COMPANY  LIMITED,  LONDON 


GAR  R  A  R  D  The  Crown  Jeweller: 


•mgf 


Antique  Silver  Chocolate  Pot. 
Date:  George  11715 
Maker:  Jno.  Wisdom 


GARRARD  &  CO  LTD  •  112  REGENT  STREET     LONDON  W1A  2JJ     TEL:  OI-734  JOZO 


XXIX 


ROBERT  SELF  FINE  ARTS 


XVIIth-XIXth  Century 
Master  Paintings 


Restorations  -  Valuations 


I  2  2  New  Bond  Street,  London,  W I 


Weekdays  10-5-.  30,  Saturdays  10-1 


Telephone:  01-626  4576 


REG.  &  MURIEL 


ANDRADE 


ESTABLISHED  1907 


LIMITED 


FINE  18th  CENTURY 
MEISSEN  PORCELAIN  FIGURE 
HEIGHT  74  IN. 


8  BORINGDON  VILLAS,  PLYMPTON 
PLYMOUTH,  DEVON 
Plymouth  37952 


Antiques,  Furniture 

and  Works  of  Art 

PACKED  & 

SHIPPED 

to  all  parts  of  the  World 

OVERSEAS  HOUSEHOLD  REMOVALS 

GANDER  &  WHITE  LTD 

Head  Office: 

25  CHEVAL  PLACE,  BR0MPT0N  ROAD,  LONDON  S.W.7 

Telephone:  KNIghtsbric 


'  Happy  and  kumfi 
I  shall  be 
Gander  and  White 
him  packee  me ' 


Packing 
Warehouse: 


Empress  Place,  Lillie  Road,  S.W.6.  Telephone:  FULham  0309 


XXX 


de  HAVILLAND 


Collectors'  items  for  the 
discerning  investor 


A  fine  set  of  George  in  sauce  tureens  &  covers  with  contemporary  armorials, 
date:  1804  maker:  Samuel  Hennell  weight:  90  ozs. 


De  Havilland  (Antiques)  Ltd.,  14  Grafton  Street,  Bond  Street,  London  W.i. 

Telephone:  HYD  4392 


MUSEUMS 

AND 


GALLERIES 

in  Great  Britain  and  Ireland 


The  1969/70  edition  containing  72  pages  and 
over  200  illustrations  is  a  complete  guide  to 
Museums  and  Galleries  in  Great  Britain  and 
Ireland.  Over  800  collections  are  included 
together  with  a  detailed  subject  index  giving 
the  location  of  specialised  collections  cover- 
ing every  subject  from  Air  Warfare  to  Anthro- 
pology and  Woodwork  to  Zoology.  Other 
features  included  in  detail  are:  Opening  times 
admission  charges,  telephone  numbers, 
Obtainable  from  all  leading  booksellers, 
price  5s.  or  direct  from  Index  Publishers 
St.  Alphage  House,  Fore  Street,  London  EC2. 
price  5s. 9d.  post  paid. 


MUSEUMS 

AND 

GALLERIES 

in  Great  Britain  and  Ireland 


an  index  Publication-Published  annuaih  -1969/70 edition -5 


TfALPH  COX 


5  ST.  MARY'S  HILL 
STAMFORD 
LINCOLNSHIRE 

Stamford  4159 


Rare  small  late  1 7th  century 
needlework  pomander 
cushion  in  box  with 
silver  mounts. 
£775. 


FERNANDES  &  MARCHE 


A  very  good  George  Ilgiltwood  table 
with  serpentine  front  and  Carrara  marble  top. 
Width  j  ft.  Q  in.  Depth  l  ft.  u  in. 

80  ISLINGTON  HIGH  STREET,  LONDON,  N.l 
(Near  Camden  Passage) 
Telephone:  01-837  8768 
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GREGORY  &  Co. 

(BRUTON  STREET)  LTD.  ESTABLISHED  1823 

Telephone :  Mayfair  2608/9/0,  2066 

27  BRUTON  ST.,  BERKELEY  SQUARE 
LONDON,  W.i 

Telegrams:  Gregco,  Wesdo  London 


ANTIQUES 
FURNITURE 
UPHOLSTERY 
CURTAINS 
CARPETS 
CHANDELIERS 


DESIGNS  &  SCHEMES 
BOARD  ROOMS 
DIRECTORS'  SUITES 
DECORATIONS 
ELECTRICAL  W  ORKS 
HEATING 


V  ALU  A  T IO  N 


A  nice  quality  George  II  mahogany  games  table  with 
drawer  under,  carved  scrolls  to  the  knees,  the  cabriole 
legs  terminating  in  claw  and  ball  tcct. 


•&e. 


sroucn 


Diamond  &  Fine  Art  Co.  Ltd. 
35  Brook  Street,  Mayfair,  London  W.I 

Telephone  01-499  0921 
also  at  Hoddesdon  Herts  ■  Kensington  London  ■  Jersey  C.I. 


A  selection  of  English  period  masterpieces 


A  fine  selection  of  English  and  French  furniture 
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The  Connoisseur 
is 

published 
monthly 

Price  12/6 

SUBSCRIPTION  RATES  IN  BRITAIN 
-£7  ios  a  year  including  postage 

IN  U.S.A. 

$22.00  for  12  issues 
$40.00  for  24  issues 
$55.00  for  36  issues 

The  12  issues  include  the  Antique  Dealers'  Fair  Number 

Subscriptions  to 

in  U.K.  The  Subscription  Department,  The  National  Magazine  Co. 
Ltd.,  22  Armoury  Way,  London,  SW18 

in  U.S.A.  The  Connoisseur,  250  West  55th  Street,  New  York, 
N.Y. 10019 


Dow  chest  of  drawers  in  mahogany  -  good  colour  and  patination. 

LOWE 

of  LOUGHBOROUGH 

PERIOD  FURNITURE  17th,  i8thand  19th  CENTURY 
Dealing  in  antiques  since  1 8S5 

3  MILES  PROM  MI 

37-40  CHURCH  GATE  Tel.  0L0-93  2554 

Open  all  week  except  Saturday.    Own  Car  Park 


ENGLISH  CERAMIC  CIRCLE 


TRANSACTIONS 
Volume  7  Part  2  1969 


This  part  which  has  just  been  published  contains  67 
pages  of  text  and  193  half-tone  illustrations. 

Papers  include  -  Thomas  Briand  -  A  Stranger,  by 
Arnold  Mountford;  Samuel  Gilbody  -  Some  recent 
Finds  at  Liverpool,  by  Alan  Smith:  Derby  Biscuit,  by 
Timothy  Clifford;  Underglaze  blue  -  printed  Earthen- 
ware with  particular  reference  to  Spode,  by  J.  K . 
des  Fontaines :  Dated  Examples  of  English  Delftware, 
by  L.  /..  Lipski. 

This  part  is  now  to  be  had  from  YV.  ec  J.  Mackav 
Limited,  Fair  Row  .  Chatham,  Kent.     Price  £4.10.0. 


The  second 


EXETER 

ANTIQUES 

FAIR 


THE  ROUGEMONT  HOTEL 

Exeter 
Wednesday  to  Saturday 

SEPTEMBER  3rd  to  6th 

1 1  a.m.  to  9  p.m.  daily 


All  antiques  are  pre- 1 860 
except  for  Jewellery,  Rugs, 
Paintings  and  Marine 
Items,  pre- 1 890 


( hganised  by 


"^ary  ^ckham^ntiquesTairs" 


7  Royal  Well  Place,  Cheltenham  Tel:  53485 


The  Connoisseur,  Au^iht,  1969 
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NEWHOUSE 


GALLERIES,  Inc. 

Established  1878 


"Elisabeth  Nash" 

by 

GILBERT  STUART 
i 75 5-1 826 
On  panel,  size  i0\  by  21I  inches 


15  East  57th  Street,  New  York,  N.Y.  10022 

(212)  PLAZA  5-4980 


SHOWCASE 


Original  Picasso  Madoura  ceramic  plates 
and  pitchers.  Limited  editions  From  £30. 


R.  ALISTAIR  McALPINE 
PUBLISHING  LTD., 

3  CORK  STREET, 
LONDON  WiX  i HA 


01-734  9694 


One  of  a  selection  of  French  marble  fire- 
places. Price  range  from  £60. 


C.  P.  BURGE 

162  SLOANE  STREET 

LONDON,  S.W.i 

and  at  Thames  Ditton,  Surrey 


Sloane  4240 


A  rare  small 
Grandmother  Oak 
Clock  with  8  day 
movement  and  brass 
dial.  Circa  1780. 
Only  5ft.  2  in. 
high.  Price  jC.,145- 


A.  T.  SILVESTER  &  Sons  Ltd. 
WARWICK  ROAD,  SOLIHULL 
W A  R WICKSHI  RE  Solihull  0888 

and  at  Warwick  and  Knowle 


SPECIALISTS  IN 
ANTIQUE  CLOCKS 


CHARLES  FRODSHAM 
&  Co.  Ltd. 

173  BROMPTON  ROAD 
LONDON  S.W.3 

Kensington  1073 


A  St.  Louis  Pink  Dahlia  paperweight. 

2%  in.  diameter. 
ALAN  TILLMAN  Antiques 

6  Halkin  Arcade,  Motcomb  Street,  S.W.i. 

Tel:  DEL  8235   Telex  No.  916151 
Cables:  tillweights,  London,  s.w.i. 


George  III  Silver  teapot  London  170.6. 
Maker  Robert  &  David  Hennell 
Priie  £,200 

HILTON  GALLERY 

(F  E.  Goold) 

3  ST.  MARY'S  PASSAGE 
CAMBRIDGE  Cambridge  56886 


A  very  rare  Cream  Jug  of  Exeter  type.  Exeter 
1740,  made  by  P.  Symonds,  weight  2  oz.  lodwt. 

H.  R.  JESSOP  Ltd. 

3  MOTCOMB  ST.,  BELGRAVE  SQ., 
LONDON  S.W.i  01-235  2978 
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v 
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A  small  French 
Empire  ormolu 
mantel  clock  formed 
as  a  library  of  books, 
q\  in.  high.  ('Circa 
1810). 


Philip  &  Bernard  DOMBEY 

174  KENSINGTON  CHURCH  STREET 
LONDON  W.8  BAYswater  7100 


WE  ALWAYS  HAVE  AN  ATTRACTIVE 
COLLECTION  OF  ANTIQUE  TAPES- 
TRY AND  NEEDLEWORK  CUSHIONS. 
WE  ALSO  SPECIALISE  IN  ANTIQUE 
TEXTILES,  EMBROIDERIES  AND 
ECCLESIASTICAL  VESTMENTS. 


E.  B.  SOUHAMI 

6c  PRINCES  ARCADE 
LONDON  S.W.i 


Regent  7196 


Ceo.  II 17 
Solid  Silvi 
Side  Hanoi 
Coffee  Poll 
Nice  Londi 
Made  Piecl 
Marked  on\ 
and  Cover  \ 
Maker  Joh\ 
Chapman. 


R.  E.  PORTER 

2  and  4  POST  OFFICE  ROAD 
BOURNEMOUTH  Bournemouth 


ENCYCLOPEDIA  Of 

FIREARMS 


FIREARMS 

70s.  (by  post  74s.  6d.) 

From  all  good  booksellers  or  from 
THE  PUBLISHING  DEPT. 
THE  NATIONAL  MAGAZINE  Co 
22  ARMOURY  WAY,  LONDON  5 


Faience  App 
Green  Cat 
possibly  Gttk 
14  in.  high 


MADELEINE  MONC 

(Antiques  &  Fine  Arts) 

3 1  KING  STREET,  ST.  JAM) 
LONDON  S.W.i         01-839  ill 


JULY  29  -  AUGUST  16 
JENNIFER  VAN  INGEN 

MICHAEL  BOLAN 


AUGUST  18  -  SEPTEMBER  6 
RIKA  PANA 

HAYDON  WILLIAMS 


paintings 


paintings 


drian  galleries 

5-7  porchester  place    marble  arch     london  w2 

01  -723  9473 


NITA  MILLER 

FOR  PERIOD  LAMPS 

Nita  Miller  Lamps  and  Shades 

63a  Grosvenor  Street,  W.I    Mayfair  095 1 


Hal  O'Nians 

Dutch  ■  Flemish  •  Italian  Masters 

6  RYDER  STREET,  ST.  JAMES'S,  LONDON,  S.W.I 
01-930  9392 


The  Melting  Pot 
by 

Harold  Magnus  Larson 

oil  on  canvas 
28  in.  X  34  in. 


We  need 
Blakelock,  Inness,  Wyant, 
Twachtman 
and  Hudson  River 
artists 


VOSE  GALLERIES 

OF  BOSTON,  INC. 

ESTABLISHED  1841 

238  NEWBURY  STREET,  BOSTON,  MASS.  02116 
(617)  536-6176 


When  in  Montreal 
Visit  Dominion  Gallery 

The  DOMINION  GALLERY  with  Rodin's  'Burgher  of  Calais"  and  Moore's 
"Woman  1957-58"  in  front  of  its  building  has  17  Galleries  on  4  floors 


Andre  Derain.  1880-1934 
"Still  Life" 
1 1 3  X  1 44  inches 


Paintings  by: 

AIZPIRI 

LAVERY 

BORDUAS 

F.  LEGER 

BRIANCHON 

LEPINE 

CAFFI 

•MAHDY 

CALS 

MANE-KATZ 

CAMERON 

MANZU 

•CAMPIGLI 

•MARCHAND 

•CARR 

•MARINI 

•CASSINARI 

MARIS 

M.  DAWSON 

MARLOW 

DERAIN 

•MATHIEU 

DUFRESNE 

•MORRICE 

•EDZARD 

"OUDOT 

EISENDIECK 

•RIOPELLE 

FANTIN-LATOUR 

♦SUZOR-COTE 

FOUJITA 

TERECHKOVITZ 

•GOMERY 

THARRATS 

HITCHENS 

•VILALLONGA 

HUSZAR 

VOLLON 

JONGKIND 

WAROQUIER 

•KRIEGHOFF 

and  others 

Sculptures  by: 

"ARCHIPENKO 
•ARP 

•BARELIER 

CESAR 
"CHADWICK 
•ETROG 
•FAZZINI 
'GRECO 

HAJEK 
•MAILLOL 

MARINI 

'more  than  five  works 


MEUNIER 
•MINGUZZI 
•MIRKO 
'MOORE 
•PAOLOZZI 

REDER 
•RODIN 
•ROUSSIL 
•SCHLEEH 
ZADKINE 
and  others 


Over  175 
Canadian  Artists 
1 9th  and  20th  Century 
Old  Masters 
Great  European 
Artists 


CANADA'S  LARGEST  SELECTION 
OF  FINE  PAINTINGS  AND  SCULPTURE 
IN  CANADA'S  LARGEST  ART-DEALER  GALLERY 
1438  Sherbrooke  West  Montreal 


A  charming  portrait  of  a  child  painted  on  Tortoise- 
shell  in  a  frame  of  Tortoise-shell  and  Ivory. 
Circa  1690- 1700. 

Rowland's  Antiques 

Route  202  -  Route  413 
Buckingham,  Bucks  County,  Pennsylvania 
Telephone:  (215)  794-7611 
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The  Connoisseur  Register  Advertisements 


FOR  SALE 

Old  Prints.  Unrivalled  selection  on  all  subjects,  also  ORIGINAL 
DRAWINGS,  RARE  BOOKS  and  AUTOGRAPH  MANUSCRIPTS. 
Callers  by  appointment  only,  telephone  Ambassador  5439.  Walter  T. 
Spencer,  specialists  since  1 856, 47  Upper  Berkeley  Street,  London  W.1 . 

Old  Maps,  Prints.  Maps,  Views  of  all  parts  of  the  British  Isles,  also 
Foreign  Maps,  Views  and  other  subjects.  Your  interests  welcomed. 
Catalogues  issued.  Write  to:  Brian  J.  Page,  24  High  Street,  Billericay, 
Essex. 

Antique  Maps,  views,  books  of  Jerusalem  and  Palestine.  Write:  P. 
Kaplan,  10  Ruppin  Street,  Tel  Aviv,  Israel. 

WANTED 

Cartier  Ltd.  offer  highest  prices  for  Modern  and  Antique  Jewellery, 
and  Antique  Silver.  Strictest  confidence  observed.  Write,  phone  or  call 
1 75  New  Bond  Street,  London  W.1 .  01  -493  6962. 

Private  Collector  interested  in  offers  of  any  prints,  maps  or  other 
items  over  100  years  old,  directly  associated  with  the  Bahamas  Islands, 
including  maps,  scenic  views,  past  Governors,  pirates,  etc.  Please 
apply  P.O.  Box  1624,  Nassau,  Bahamas. 

Dr.  Wall  Worcester.  Private  collector  interested  in  purchasing 
blue  and  white  only  -  please  air  mail  full  description  and  price 
(color  photograph  if  possible)  to  P.O.  Box  287,  Chicago,  Illinois  60657. 

Wanted:  Antique  Pistols,  cased  pairs,  all  steel  and  silver  mounted, 
pairs  and  singles.  Top  prices  paid  Send  description  or  goods  to, 
Thornton,  Walkers  House,  Darley,  Harrogate,  Yorkshire. 

Atkinson  Grimshaw.  Private  collector  desires  to  purchase  examples 
of  this  Victorian  artist's  work.  Paintings  by  Louis  H.  Grimshaw  also 
required.  Please  state  subject  and  price.  Box  No:  7459. 

PROPERTY 

South  Devon.  Quality  antique  business  on  trunk  road  near  Plymouth 
Georgian  residence,  show  window,  display  and  store  rooms,  owners 
apartment  and  2  vacant  flats.  £12,000.  Chamberlaine  Brothers,  1  Barn- 
field  Crescent,  Exeter.  Tel:  75018. 

Suffolk  Essex  Borders.  Overlooking  renowned  Cavendish  village 
green.  Residential  property  of  character.  'The  Old  Forge'  with  planning 
permission  to  re-use  part  asshop.  Considered  ideal  as  ANTIQUES  SHOP 
etc.  Excellent  parking  potential.  Other  accommodation  includes  Hall, 
Cloakroom,  2/3  Recep.,  Kitchen  (Aga),  3  Bedrooms,  Bathroom,  Cellar. 
Auction  late  August.  Particulars  shortly  available.  ALLOTT  & 
BARNARD,  Chartered  Surveyors,  54  Harpur  Street,  Bedford.  Tel: 
62525/6. 

MISCELLANEOUS 

Interior  Decoration  -  We  are  pleased  to  quote  for  your  redecoration 
and  also  for  the  repairing  of  fine  furniture.  KEEBLE,  LTD.,  20  Welbeck 
Street,  W.1 .  Tel.  Welbeck  01 63. 

Cameo  Corner,  famous  both  for  antique  jewellery  and  the  best  in  con- 
temporary design,  also  buys  fine  antique  pieces.  26  Museum  Street, 
W.C.1 .  Tel.  01  -636  0401 .  Open  9-5  Thu.  6.30. 

The  Inchbald  School  of  Decorative  Arts  runs  a  year's  study  course 
in  Architecture,  Furniture,  Painting  and  Sculpture.  Syllabus  includes  the 
Decorative  and  Applied  Arts,  together  with  Historic  and  Political 
Studies.  Details  from:  The  School  Secretary,  7  Eaton  Gate,  S.W.1. 
01 -730  5508. 

Antique  Miniatures  As  An  Investment  Expert  offers  services,  Au- 
thentication and  Acquisition.  European  market  for  Private  Collector. 
Write  Box  No:  7460. 

Register  advertisements  are  21-  per  word,  minimum  El. 6.0  for  15  words, 
which  must  be  prepaid  and  sent  to  the  Advertisement  Manager,  THE 
CONNOISSEUR,  CHESTERGATE  HOUSE,  VAUXHALL  BRIDGE 
ROAD,  LONDON  S.W.I  (Victoria  2331).  Addresses  or  Box  Numbers 
must  be  inserted  and  replies  to  the  latter  should  be  clearly  marked  with 
the  Box  Number.  The  Proprietors  of  The  Connoisseur  accept  no 
responsibility  for  any  sales  effected. 


Rupert  Preston  Ltd. 

17  KING  STREET.  St.  James's.  London  S.W.1.  01-930  1794 

Specialists  in  17th  and  18th  century 
Seascape  Paintings 


SWi 
Tel  01-493  47i  1 

Permanent  Exhibition  of  Old  Master  Paintings 


GET  AN  OFFER 

for  your  antique  or  modern  jewellery  and  silver.  Old  English  clocks 
(bracket,  longcase  and  carriage)  are  also  required. 

FROM  GARRARD 

The  Crown  Jewellers 
112  Regent  Street,  London  WIA  2JJ.  01-734  7020 


EDWARD   SPEELMAN  LTD 

Old  Masters 

EMPIRE  HOUSE,  175  PICCADILLY 
LONDON  WiV  ONP 
01-493  0657 


GRABOWSKI  GALLERY 

84  Sloane  Avenue     London  SW3     01  -589  1 868 
Recent  sculpture  by 

BENNI  EFRAT 

5  August  -  20  September 
Open  Monday  -  Friday  10-6  -  Saturday  10-5 


SARIN 

GALLERIES 

4  Cork  St.,  Bond  St. 
REGent  6186 


specialists  in 
paintings  and  drawings 
of  the  Georgian  era 


THE  TRYON  GALLERY  LTD 

41-2  DOVER  STREET,  LONDON,  W.i  HYDE  PARK  5161 

Sporting  and  Natural  History  pictures 


OMELL  GALLERIES 

FINE  19th  and  20th  CENTURY  PAINTINGS 

At  realistic  prices.  We  export  throughout  the  World 

22  BURY  STREET,  ST.  JAMES'S,  S.W.I         839  4274 


CRANE  ARTS  LTD. 

321  Kings  Road,  London,  S.W.3  FLA  5857 

Tues.- Sat.  10-6 
Early  English  and  American  Primitive  Paintings 
Modern  Naives  •  Bizarre  Antiques 
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largest  m  the  South 

OVER  50,000  SQUARE  FEET  OF  FLOOR  SPACE 

•    WHOLESALE  TO  THE  TRADE  • 

period  furniture  art  glass 

oil  paintings  clocks 

oriental  rugs  decorator  items 

porcelain  chandeliers 

bronzes  oriental  objects 

EUROPEAN   SHIPMENTS  SEMI-MONTHLY 

hours:  9  a.m.  to  6  p.m.  monday  through  Saturday 


antiques 

inc. 

RT.  #2  •  HIXSON  TENN.  37343  •  PHONE  615-877-0661 
15  MILES  NORTH  OF  CHATT.  AT  INTERSECTION  27  AND  153 


Partridge  Wood  Breakfront  Bookcase.  Circa  1800 


'WC. 


562  LINCOLN  AVENUE.  WINNETKA.  ILLINOIS 
HILLCREST  6-0912 


Antique  English  18th  century  mahogany 
chest  of  drawers,  with  cross  banded  top, 
nut  brown  colour  and  beautiful  graining. 
34£  in.  wide,  18  in.  deep,  36  in.  high. 
S875.00 


X  X  X 1 X 


In  the 
Center 
of  the 

ART 
WORLD 

of 

NEW  YORK 


In  the  midst  of  the  finest  museums,  art  and  auction 
galleries.  Accommodations  for  transient  and  resi- 
dential occupancy  convenient  to  shopping,  theatres 
and  business  areas.  Three  superb  restaurants. 


HOTELfARLYLE 

Madison  Avenue  at  76th  St.,  N.Y.  10021 
Telephone:  (212)  744-1600 
Cable:  THE  CARLYLE,  NEW  YORK.  Telex:  620692 


SCULPTURE  OF  THE 
RENAISSANCE  THROUGH  THE 

NINETEENTH  CENTURY 
INCLUDING  'LES  ANIMALIERS' 


NINETEENTH  AND 
EARLY  TWENTIETH  CENTURY 
AMERICAN  PAINTINGS 


RARE  TORTOISE  SHELL  SNUFF  BOTTLE 

Obverse  and  reverse  of  a  Chinese  18th  Century  carved 
Tortoise  shell  snuff  bottle,  showing  two  Doe  feeding 
by  a  stream  under  a  weeping  willow,  and  a  horned 
Stag  under  a  willow  on  the  reverse.  Tortoise  shell 
stopper  and  spoon.  Ivory  stand.  Height  3£  in. 

"pu-  7%i*up-  'Pain 

MAINLAND,  PENNSYLVANIA  I945I 
(19  mi.  from  Ph i la.  at  Lansdale  Exit  of  Pa.  N.E.  Extension) 
By  appointment  please.  Phone  (2I5)  723-3949 


IMPERIAL  JADE 


MINING,  INC. 


Occasionally  large  pieces  of  jade  are  found  among  the 
smaller  jades  in  our  deposits.  When  this  occurs,  we  use 
them  for  one  of  a  kind  objects  of  art.  This  is  only  one  of 
several  currently  available.  Pieces  range  from  $20.00 
to  $2,000.00  per  pound.  Table  weights  range  from  ic  to 
2  co  pounds.  We  also  offer  the  connoisseur  the  following 
items.  Each  one  of  a  kind.  Each  individually  com- 
missioned. 


Mausoleum 
Hand-Carved  Pulpits 
Baptismal  Founts 
Corner  Stones 
Monuments 
Sarcophagus 
Statues 

Corporate  Crests 


$10,000  to  $2r,ooo,ooo 

${,000  to  $300,000 

$r,ooo  to  $50,000 

$coo  to  $150,01100 

$3,000  tO  $I,000,'00O 

$100,000  to  $400,000 

$10,000  to  $500,000 

$i,roo  to  $10,000 


Rare  Jade  boulders  in  natural  form  are  offered  to  the 
collector.  Trades  of  genuine  Jade  for  hardstone  carvings, 
precious  stones  and  objets  d'art,  are  always  considered. 
Special  commissions  solicited.  By  appointment  only. 

Russell  H.  Underdahl,  Pres. 
Imperial  Jade  Mining,  Inc. 
2710  Nicollet  Avenue,  Minneapolis,  Minnesota  £5408, 

U.S.A. 

Phone:  61 2-827-C48 1 
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ne  George  I 
English  walnut 
chest  of  drawers, 
lovely  faded  color. 

Height  3834", 

width  37", 
depth  2034". 

Many  other  fine  chests 
now  in  stock. 


FRANCHISED  DEALERS  FOR 
DOUGHTY  AND  HOKUM  BIRDS 
AND  CYBIS  PORCELAINS 

(  We  welcome  your  requests  for  specific  models) 


Wakefield  Scearce  Galleries 

DIRECT  IMPORTERS 
HISTORIC  SCIENCE  HILL,  SHELBYVILLE,  KENTUCKY 

on  BOTH  main  roads  (U.S.  60  and  1-64)  between  Louisville  and  Lexington 


Open  every  day  .9  a.m. -5  p.m.  Closed  Sundays 
Telephone:  (502)  ME  3-4382 
Visit  our  Subterranean  Silver  Vault 


CHINNERY  SCHOOL 


Pair  of  splendid  oval  paintings 

THE  HONGS  OF  CANTON  and  HONG  KONG 

Circa  1840-1850     Oil  on  canvas:  each  I2i  in.  X  17  in.  Framed  i6£  in.  X  21  in. 


BERRY-HILL  GALLERIES  W.    7  3  F,FTH  AS  ST YORK  10022 

Cables:  Berryhill  New  York 
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MICHAEL  HALL 
FINE  ARTS  Inc. 


6  East  79th  Street  New  York,  N.Y.  10021 
Tel:  249-5053  Cable:  Mikhallart 


By  appointment  only 


Nineteenth  century  English 
gold  brooch.  Set  of  Indian 
garnets.  William  IV -1830-37 

LETTNER'S 

PEARCE  LETTNER,  LIMITED 

JEWELLERS  —  GOLD  AND  SILVERSMITHS  —  ANTIQUARIANS 
345  OUELLETTE  AVENUE,  WINDSOR  14.  ONTARIO,  CANADA 

TELEPHONE  253-8465 


ANTIQUE  ORIENTAL  RUGS 


Outstanding  selection  of  rare  pieces  in  room 
size,  small  size  or  runners.  Collector's  pieces. 

CAUCASIAN  TURKISH  PERSIAN  TURKOMEN 

KAZAK  GHIORDES  KERMAN  TEKKE 

CABISTAN  KULA  SEHNA  AFGHAN 

CUBA  OUSHAK  KASHAN  SAMARKAND 

DAGHESTAN  HEREKE  TABRIZ  KHIVA 

CHICHI  BERGAMO  FERAGHAN  KHACHLI 

KARABAGH  LADIK  SHIRAZ 

46  years  of  dealing  in  Antique  Oriental  Rugs 
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This  example 
from  our  current 
'collection  in 
LONDON. 


Cake  Basket. 
Maker  S.  Herbert  &  Co. 
i  London  1754. 
Width  14j  ins. 
Weisht  56.45  oz. 
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^  iber  of  the  British  Antique  Dealers'  Association 
-  minute  from  the  Museum 
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Founded  1666 


A  pair  of  rare  'umbrella'  pattern  candlesticks. 
Maker:  Louis  Mettayer.  London,  date  1716. 
Height :  7  inches.  Weight :  22  ounces  1 8  dwts. 
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La  maison  de  la  chasse  et  de 
la  nature 

f  a  Paris  museum  and  big-game  hunters  club 

JANE  TWEEDY 


THE  reign  of  Louis  XIV  was  in  its  infancy  when  the  Hotel 
de  Guenegaud  (which  today  houses  the  Maison  de  la  Chasse 
It  de  la  Nature  in  Paris)  was  begun  about  1654.  It  was  built  on 
Ihe  Marais,  at  the  junction  of  the  rue  du  Grand-Chantier  (now 
Qie  rue  des  Archives)  and  the  rue  des  Quatrc-Fils  (Illcme  arrondis- 
ement),  by  Francois  Mansard,  for  Jean-Francois  de  Guenegaud, 
Counsellor  to  the  Paris  Audit  Office.  Among  other  scholars  and 


writers  to  meet  here  were  Lavoisier,  Malesherbes  and  Voltaire. 
But  less  than  three  hundred  years  later  the  hotel  was  dying. 
How  it  has  been  admirably  restored,  what  has  occurred  to 
restore  it  to  an  even  greater  splendour  than  it  was  originally — 
and  why  the  hotel  is  now  known  as  the  Maison  de  la  Chasse  et 
de  la  Nature  is  here  described. 

Francois  and  Jacqueline  Sommer  created  the  Maison  de  la 


.  Garden  facade,  La  Maison  de  la  Chasse  et  de  la  Nature,  Hotel  de  Guenegaud,  before  restoration  in  1964.  Built  by  Francois  Mansard  c.  1654. 
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Garden  facade,  La  Maison  de  la  Chassc  et  dc  la  Nature,  Hotel  de  Guenegaud,  after  restoration 
1966. 


3.  Courtyard  facade,  La  Maison  de  la  Chasse 
et  de  la  Nature,  Hotel  de  Guenegaud,  after 
restoration  in  1966. 


hassc  et  dc  la  Nature  by  generously  donating  their  personal 
bllection  of  hunting  weapons  and  firearms  to  a  Foundation  so 
lat  their  treasures  should  never  be  dispersed.  This  also  included 
lany  other  unusual  objets  d'art  relating  to  hunting  and  nature, 
"ancois  Sommer  founded  the  Big  Game  Hunters'  Sporting 
ssociation  and,  together  with  his  wife,  instituted  national  and 
iternational  camera  safaris.  Jacqueline  Sommer  in  fact  organised 
le  first  international  festival  of  hunting  and  wild-life  films  in 
aris  in  1963.  She  was  founder  chairman  and  then  honorary 
lairman  of  the  Association  Francaise  de  la  Chasse  photo- 
raphique. 

In  order  to  be  recognised  as  being  of  public  interest  the 
oundation  had  to  find  a  suitable  building  in  which  to  house 
le  collection.  The  Board  of  Administrators  comprises,  among 
thers,  three  representatives  from  the  French  Ministries  of 
Cultural  Affairs,  Agriculture  and  Defence,  together  with 
rancois  and  Jacqueline  Sommer.  In  1959  the  Tribunal  of  the 
sine  was  in  session  to  hear  a  petition  from  the  owner  of  the 
nee  magnificent  Hotel  dc  Guenegaud  for  its  demolition.  The 
ntence  of  death  had  been  passed  when  the  door  opened 
lddenly  to  admit  a  representative  from  the  Ministry  of  Cultural 
.ffairs,  who  officially  opposed  the  destruction  of  the  last  re- 
laining  Mansard  private  house  in  Paris.  Two  years  later  it  was 
.quired  by  the  City  of  Paris  and  in  the  following  year  was 
heduled  as  an  historic  monument.  Yet  the  hotel  continued  to 

olour.  The  Red  Salon,  one  of  two  great  rooms  devoted  to  eighteenth- 
intury  French  animal  painters  such  as  Chardin,  Oudry  and  Desportes. 
he  latter  painted  hunting  scenes  for  both  Louis  XIV  and  Louis  XV. 
Original  eighteenth-century  mouldings,  chandelier  and  fireplace  are  to 
e  seen. 


4.  A.  F.  Desportes.  Portrait  of  a  hunter.  1.48  X  1. 40  m.  On  loan  from  The 
Louvre. 
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5.  Vision  of  Saint  Hubert.  Stone.  French,  fifteenth  century. 


7.  Powder-flask.  Inlaid  with  horn  decoration.  German,  late  sixteenth  century. 
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xay  and  there  seemed  no  immediate  prospect  of  a  happier 
tture  until  April,  1964,  when  the  Municipal  Council  agreed  to 
t  it,  for  a  nominal  rent,  on  a  ninety-nine  year  lease  to  the 
oundation  who  were  to  carry  out  the  restoration  of  the  building, 
he  lease  was  signed  in  July,  1964,  the  restoration  completed 
the  end  of  August,  1966. 

It  is  necessary  to  state  that  the  Maison  de  la  Chasse  et  de  la 
fature  comprises  two  distinct  entities :  the  Musee  de  la  Chasse 
de  la  Nature  and  an  International  Club  for  Big  Game  Hunters 
d  Lovers  of  Wild  Life.  The  latter  is  not  open  to  visitors,  but 
contains  a  number  of  fine  pictures,  tapestries  and  other  objets 
art  in  its  reception  rooms. 

Ii  Francois  Sommcr  originally  began  his  collection  with  old 
anting  books  edited  before  the  revolution.  One  of  these  is  'La 
lhassc  Royale'  by  Charles  IX.  But  it  is  in  the  sphere  of  arms  and 

("capons  that  M.  Sommcr  particularly  specialises.  Of  the  nine 
oms  in  the  musee  there  arc  two  sallc  d'armes;  the  total  Sommer 
Election  comprising  some  150  items.  There  are  about  twenty 
I'heel-lock  arquebuses,  mostly  German,  twelve  hunting-horse 


pistols  (several  of  them  knife  pistols),  thirty  or  forty  flintlock  and 
piston  guns,  several  baroque  weapons  (one  with  a  squared  barrel) 
and  numerous  rifles.  The  collection  has  been  augmented  by 
the  hunting  weapons  from  the  Pauilhac  Collection,  which  at  one 
time  belonged  to  Georges  Pauilhac,  a  Paris  industrialist.  These 
are  mainly  early  weapons,  while  the  Sommer  Collection  mainly 
comprises  late  eighteenth  and  nineteenth  century  arms.  Indeed, 
it  is  claimed  that  some  of  the  most  beautiful  arms  in  the  world 
are  in  the  Pauilhac  Collection,  one  in  particular  being  the 
hunting-horse  carabine  given  by  Napoleon  Ier  to  General  Comte 
Rapp  in  1809.  It  is  incrusted  with  varying  shades  of  gold  illus- 
trating hunting  scenes  and  was  made  by  Nicolas  Noel  Boutct, 
the  greatest  of  all  the  armourers  at  Versailles. 

Among  non-fire  arms  the  Sommer  Collection  contains  eighty 
hunting  knives  and  swords,  several  hunting  spears  and  crossbows, 
together  with  pikes  and  halberds  of  the  Renaissance  and  Middle 
Ages.  There  is  also  one  of  the  most  interesting  extant  collections 
of  powder-flasks  and  reserve  powder  sacks.  The  former  are  made 
of  leather,  decorated  with  sculptures  in  horn  and  metals;  the 


I  A.  F.  Desportes.  Ponne,  Nonne  and  Bonne.  Dogs  from  the  Royal  Kennel, 
lhis  picture  is  one  of  a  set  of  four  painted  for  the  antechamber  of  Louis 
!  IV,  for  Chateau  Marly,  in  1702;  1.62  x  2.20  m. 

A.  F.  Desportes.  Folle  and  Mite.  Dogs  from  the  Royal  Kennel.  One  of  a 
It  of  four  pictures  painted  for  the  antechamber  of  Louis  XIV,  for 
hateau  Marly,  in  1702 ;  1.60  >  2.58  m. 


).  A.  F.  Desportes.  Diane  and  Blonde.  Dogs  from  the  Royal  Kennel.  One 
■  fa  set  of  four  pictures  painted  for  the  antechamber  of  Louis  XIV,  for 
hateau  Marly,  in  1702 ;  1.62  x  2  m. 
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II.  Carle  Vernet.  Hunt  in  the  Forest  of  Fontaine 
bleau.  From  the  collection  of  Charles  X;  o 
X  1.30  m. 


latter,  equally  ornate,  have  velvet  shoulder  straps.  Breastplates 
are  also  to  be  seen  and  there  are  some  1,500  different  types  of 
hunt  buttons. 

There  are  some  hundred  paintings  hanging  in  the  musee  and 
about  thirty  in  the  club.  Among  the  former  arc  a  Cranach  the 
Elder,  several  Chardins,  a  Lancret,  works  byJean-Baptiste  Oudry 
and  Vernct,  a  Corot,  and  a  remarkable  drawing,  Lion  Couche, 
by  Rembrandt.  All  show  scenes  of  hunting  and  wild  life.  Among 
the  latter  are  works  by  Fyt,  Snyder,  and  Ticpolo. 

Most  of  the  pictures  are  recent  purchases,  due  largely  to  the 
knowledge  of  Comte  Georges  de  Lastic,  curator  of  the  Musee 
de  la  Venerie  at  Scnlis  and  also  now  of  the  Musee  de  la  Chasse  et 
de  la  Nature,  a  specialist  on  French  painting  of  the  seventeenth 
and  eighteenth  centuries,  in  particular  the  works  of  Desportes. 
When  Francois  Sommcr,  advised  by  him,  bought  a  large  painting 
by  Francois  Desportes  in  London  in  1963  it  was  subsequently 
revealed  that  it  formed  part  of  a  set  of  four  paintings  commis- 
sioned by  Louis  XIV  in  1714  for  his  apartment  at  the  Chateau 
Marly. 

Comte  de  Lastic  then  had  the  idea  of  assembling  not  only 
the  three  companion  Desportes  works  but  also  as  many  other 
paintings  as  possible  by  this  leading  painter  of  animals.  As  a  result 
of  his  initiative,  and  thanks  to  the  Direction  des  Musees  de 
France  and  the  Conservation  du  Departement  des  Peintures  du 
Musee  du  Louvre,  almost  all  the  works  commissioned  by  Louis 
XIV  from  Desportes  for  Chateau  Marly,  the  Menagerie  at 
Versailles,  and  for  the  Grand  Dauphin's  Chateau  Meudon  were 
discovered. 

In  view  of  this  regrouping  of  royal  works  the  Foundation  of 
the  Maison  de  la  Chasse  et  de  la  Nature  decided  that  the  Des- 
portes pictures  should  hang  in  the  two  great  seventeenth-  and 
eighteenth-century  salons  and  on  the  grand  staircase.  The  four 
paintings  commissioned  by  Louis  XIV  in  17 14  for  his  Chateau 


12.  Carle  Vernct.  Hutu  of  Napoleon  Ier  in  the  Forest  of  Fontainebleau.  The 
F.mperor  is  seen  galloping  in  the  background,  followed  by  bis  favourite 
mameluke,  Roustan.  2.53  1.595m. 
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.  Rembrandt.  Lion  Couche.  Pen  and  brown  wash  drawing;  0.115  x  0.155  m   Acquired  in  London  in  1964. 


larly  and  also  an  earlier  series  of  four  works  commissioned 
1  1702  for  the  same  chateau,  arc  now  in  the  musee.  All  the 
ictures  executed  for  the  Chateau  Marly  show  the  royal 
anting  dogs. 

The  complete  collection  of  Desportcs  sketches  and  studies- 
bout  six  hundred  in  all — is  owned  by  the  Sevres  factory  and 
bout  one  hundred  are  on  loan  to  the  Musee  dc  la  Chasse  et 
e  la  Nature.  It  is  possible  to  link  these  with  the  paintings  for 
v\\k\\  they  were  the  preparation.  Others  are  on  exhibition  at 
be  Musees  de  la  Chasse  de  Gien  and  Scnlis. 

Some  of  the  tapestries  in  the  Musee  are  exceptionally  fine,  in 
Particular  the  Flemish  examples.  There  is  also  a  rare  stone  carving 
|f  the  vision  of  Saint  Hubert.  Some  fine  porcelain  includes  a 
pinner  service  in  Sevres  of  1818,  ordered  by  Louis  XVIII  for  his 
nephew  the  Due  de  Berry,  which  depicts  hunting  scenes.  There 
Ire  also  some  prehistoric  objects,  sharpened  and  polished  flint 
Iveapons,  which  have  been  excavated  in  the  Sahara. 

The  Africa  Room,  chiefly  containing  masks  and  native 
veapons,  has  an  unusual  ceiling  by  the  modern  painter,  Lorjou, 
ind  the  Asian  Room  includes  amongst  its  artistic  items  a  bronze 


tiger  from  the  collection  of  the  former  Nizam  of  Hyderabad  and 
a  Chinese  lady's  bow  from  the  eighteenth  century.  In  the 
American  Room  are  two  interesting  percussion  rifles.  Further 
objects  of  interest  include  a  letter  from  Marshall  Berthier  to 
Talleyrand  codifying  the  method  of  hunting  adopted  by  the 
Imperial  Hunts  from  Fontainebleau,  25th  November,  1804; 
a  note  in  the  hand  of  Louis  XVI  distributing  the  game  killed  by 
him  when  there  was  a  hunt  on  the  plain  of  Nanterre  on  24th 
September,  1774;  and  the  gun  given  by  Marie-Antoinette  to  her 
mother  Marie  Thcrcsc  of  Austria  1775  (Pauilhac  Collection). 

The  daily  direction  of  the  Musee  de  la  Chasse  ct  de  la  Nature 
rests  with  Baronne  de  Quiqueran-Beaujcu,  the  assistant  curator. 
At  present  she  is  principally  engaged  on  the  extensive  work  of 
cataloguing  the  library  of  hunting  books,  most  of  which  date 
from  before  the  revolution.  Acknowledgement  and  thanks  are 
due  to  her  for  the  facilities  made  available  at  the  Maison  de  la 
Chasse  et  de  la  Nature  in  the  writing  of  this  article.  Any  reader 
wishing  to  make  an  enquiry  concerning  the  objets  d'art  in  the 
musee  should  write  to  Baronne  de  Quiqueran-Beaujcu,  Maison 
de  la  Chasse  et  de  la  Nature,  60  rue  des  Archives,  Paris,  Illemc. 
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A  London 
Hospital  and 
the  Arts 


DENIS  THOMAS 


THE  Foundling  Hospital,  or  the  Thomas  Coram  Foundation 
for  Children,  the  first  such  foundation  in  England,  has  an 
honoured  place  in  the  history  of  English  painting.  From  its 
inception  in  1739  it  attracted  the  support  of  artists  and  patrons  of 
liberal  intellect.  Its  founder,  the  retired  sea  captain  Thomas 
Coram,  enlisted  such  leading  spirits  of  the  age  as  William 
Hogarth,  George  Frederick  Handel,  Thomas  Gainsborough,  Sir 
Joshua  Reynolds  and  Richard  Wilson,  all  of  whom  enriched  the 
Hospital  buildings  with  their  works.  Hogarth,  in  particular, 
threw  himself  heart  and  soul  into  the  Hospital's  programme  for 
rescuing  waifs  from  London  gutters  and  giving  them  a  chance  in 
life.  He  was  among  the  audience  of  prominent  citizens,  presided 
over  by  the  Duke  of  Bedford,  who  heard  the  Royal  Charter 
read  out  by  Thomas  Coram  at  Somerset  House,  'for  a  Hospital 
for  the  Maintenance  and  Education  of  Exposed  and  Deserted 
Children'.  He  became  one  of  the  first  governors,  and  was  an 
active  member  of  the  General  Committee  for  many  years. 


~>  HANDEL 

unxis</tled  by  the  Right  Hon: 
si h  in k  1  >i:kick  Pollock.  Vice 
JWsident.  Mgubcttar 


I.  Louis  Francis  Roubiliac.  George  Frederick  Handel.  Bust  in  terracotti 
painted  white;  a  study  for  the  marble  bust,  1739,  at  Windsor. 


224 


4.  William  Hogarth.  Portrait  of  Captain  Thomas  Coram,  1740. 


The  Hospital's  collection  of  paintings,  and  its  adoption  by 

ogarth  and  his  friends  as  a  common  meeting-ground,  were  to 
ave  far-reaching  effects.  Members  of  the  public  came  to  see  the 
ictures  in  the  handsome  premises  designed  for  the  Hospital  in 
amb's  Conduit  Fields  by  the  architect  Theodore  Jacobson. 
'his  public  interest  encouraged  the  artists  to  hold  an  exhibition 
f  their  works  there;  and  from  these  beginnings  grew  the 
oncept  of  the  Royal  Academy. 

Handel,  who  was  elected  a  governor  in  1756,  presented  an 
rgan  to  the  chapel  and  frequently  led  performances  of  'The 
/lessiah'  on  it  in  aid  of  the  Hospital's  funds.  Sunday  services 
ecame  famous,  not  only  for  Handel's  music  and  the  sermons  of 
isiting  divines  but  also  for  the  singing  of  the  boys  and  girls  in 
leir  neat  school  frocks  and  uniforms.  The  56-acre  estate,  which 

eluded  10  acres  of  playing  fields,  attracted  residents  who  built 
ishionable  houses  there  and  themselves  took  an  active  part  in 
he  children's  welfare. 

The  Hospital's  treasures  are  still  to  be  seen  at  its  Bloomsbury, 
ondon,  headquarters.  There,  in  rooms  which  overlook  the 
riginal  fields  (sold  for  a  huge  sum  40  years  ago,  which  re- 
stablishcd  the  Foundation  on  its  present  footing),  Handel's 


5.  Thomas  Gainsborough.  The  Charterhouse  from  the  terrace,  1748. 


6.  Richard  Wilson.  The  Foundling  Hospital  seen  across  the  fields,  1746. 
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7.  Charles  Brooking.  Marine  painting. 

8.  Samuel  Wale.  Greenwich  Hospital  seen  from  the  rii'er,  1748. 


organ  stands  in  a  room  lined  with  a  fine  Hogarth,  Moses  brought 
before  Pharaoh's  Daughter,  two  Wilsons,  and  Gainsborough's 
exquisite  The  Charterhouse.  In  the  Picture  Gallery,  which  is 
dominated  by  a  large  cartoon  by  Raphael  and  his  studio,  The 
Massacre  of  the  Innocents,  are  showcases  containing  some  of  the 
Hospital's  most  prized  possessions.  Among  them  are  Hogarth's 
punchbowl  of  Lambeth  Delft,  letters  from  Nelson,  Wellington, 
Dickens  and  others  and  Handel's  own  fair  copy  of 'The  Messiah'. 

Of  the  114  paintings  and  works  of  art  listed  in  the  catalogue, 
two  of  the  finest  are  Hogarth's  famous  Portrait  of  Captain  Coram, 
which  must  rank  among  the  masterpieces  of  English  painting,  and 
Roubiliac's  vivacious  bust  of  Handel.  Downstairs,  on  an  office 
wall,  hangs  the  largest  known  work  by  Charles  Brooking,  an 
indication  of  Brooking's  high  standing  among  the  painters  of  his 
time  (it  was  presented  by  the  artist)  and  less  well-known, 
perhaps,  than  it  deserves  to  be. 

But  Hogarth  deserves  the  last  word.  In  the  lobby  outside  the 
Court  Room  pride  of  place  is  given  to  The  March  of  the  Guards  to 
Finchley,  1746.  This  painting,  familiar  through  Hogarth's  own 
engraving  of  it,  is  one  which  the  artist  decided  to  dispose  of  by 
lottery,  such  was  his  difficulty  in  finding  buyers.  Of  the  2,000 
tickets,  167  remained  unsold.  Hogarth  gave  these  to  the  Hospital ; 
and  at  the  draw  on  7th  April,  1750,  one  of  these  tickets  was  first 
out  of  the  box.  It  was  the  kind  of  luck  Hogarth  and  the  Hospital 
both  deserved. 

The  pictures  and  treasures  of  the  Thomas  Coram  Foundation  for 
Children  can  be  seen  by  visitors  at  40  Brunswick  Square,  London, 
IV.C.i.,  Mondays  and  Fridays  only,  10  a.m.  -  12  noon,  2  p.m.  -  4  p.m. 
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Twelve  gold  boxes 


COLLECTORS  who  can  claim  some  measure  of  participa- 
'  ytion  in  the  creation  of  a  rare  object  are  themselves  rare.  The 
;  lity  to  contribute  demands  knowledge  and  confidence 
I  [uired  from  many  years  of  enthusiastic  experience  in  a  chosen 
f  d. 

The  value  of  such  a  contribution  can  be  seen  in  the  collection 
c  twelve  cigarette  cases  made  by  Cartier  of  London  for  Mr. 
1  cr  Wilding  during  the  last  nine  years.  Each  of  the  twelve 
c  es,  a  masterpiece  of  the  jeweller's  art,  represents  a  unique 
tgrcc  of  co-operation  between  Mr.  Wilding  and  Mr.  Rupert 
ipmcrson  of  the  Cartier  design  team.  Mr.  Wilding,  who  lives 


abroad  has  played  an  active  part  in  the  design  of  each  box.  From 
his  wide  travels  he  has  also  brought  back  to  London  semi- 
precious stones  which  have  been  incorporated  into  the  boxes. 

Unifying  principle  behind  the  evolution  of  the  dozen  cases, 
and  those  still  to  come,  has  been  to  ensure  that  each  embodies  an 
unusual  combination  of  materials  and  styles,  testing  craftsman- 
ship to  the  limit  and  yet  producing  a  practical  cigarette  case  with 
economic  use  of  materials.  The  time  span  of  a  decade  in  the 
creation  of  this  unusual  collection  is  sufficient  testimony  to  the 
search  for  a  timeless  and  classical  perfection,  the  variety  of 
materials  and  styles  being  clearly  evident  in  the  above. 


Jp  roiv  (left  to  right):  Sunray  oval  in  four  colours  of  gold,  cabochon  ruby 
fih-piece;  oval  case  with  motifs  of  amethyst  and  tourmaline,  white 
dimel  stripe  on  18  ct.  gold,  amethyst  and  tourmaline  push-piece;  upright 
e  e  built  on  'flip-top'  principle,  crossing  lines  in  blue  enamel  with  garnet 
i  )tifs  at  intersections,  at  either  end  a  leaf  motif  border  and  white  agate 
tils;  upright  cube,  ruby,  emerald  and  sapphire  leafcut  motifs,  with  dia- 
i  >nd  vase  design  on  mother-of-pearl  background  with  translucent  blue 
t'jmel  panels  on  a  silver  base;  'billiard-cue'  design  in  five-colour  gold, 
tbochon  sapphire  push-piece.  Middle  row  (left  to  right):  'French-pink' 
"Id,  engine-turned  with  knot  pattern,  leaf  border  at  either  end,  lapis  end- 
nes  and  garnet  push-piece;  oval  case,  engine-turned  moire  in  gold, 
i  ilachite  ends  and  amethyst  push-piece;  oval  case,  with  translucent  deep- 


burgundy  enamel  on  an  engine-turned  textured  background,  ends  of  black 
onyx  and  border  of  half  pearls  set  between  leaf  motifs;  rectangular  case 
with  cut  ends,  the  diamond  case  motif  on  a  background  divided  into  dia- 
mond panels  of  white  enamel  with  gold  rope  wire  running  around  edges 
protecting  aventurine  panels,  amethyst  push-piece.  Bottom  row  (left  to 
right) :  Oval  section  case  with  ends  of  lapis  segments  arranged  in  one  piece, 
body  of  honey-coloured  enamel  on  a  guilloche  background,  gold  rope 
interlacing;  oval  section  case  with  tourmaline  border  and  rhodonite  ends, 
garnet  push-piece,  engine-turned  background;  white  gold  godrons  lying 
in  grooved  gold  engine-turned  background,  rounded  back,  front  and  ends 
are  carved  lapis  godron  plaques  surmounted  by  rose  diamond  strip  on 
dyed  agate  hardstone  end,  push-piece  of  lapis  godron. 
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Three  disciples  of  William  Morri 

1.  Ernest  Gimson,  Part  1  b.  g.  burrolki 


ERNEST  WILLIAM  GIMSON  was  born  at  Leicester  on 
2 1  st  December,  1864.  After  education  at  a  private  day  school 
until  the  age  of  sixteen  he  became  articled  to  a  local  architect, 
at  the  same  time  attending  the  School  of  Art  where,  it  is  recorded, 
at  the  prizegiving  every  other  prize  seemed  to  be  awarded  to 
Ernest  Gimson.  During  this  period  he  was  noted  as  being  fond 
of  the  countryside  and  animals,  and  he  did  many  sketches  of 
flowers  in  the  garden. 

In  1884  William  Morris  gave  a  lecture  to  the  Leicester  Secu- 
larist Society  and  stayed  with  Ernest  Gimson's  father,  Josiah 

1.  Writing  cabinet  in  mahogany,  inlaid  with  various  woods,  the  drawers 
with  steel  handles.  Designed  by  Ernest  Gimson  for  Kenton  &  Co.,  exhibited 
at  the  Arts  &  Crafts  Exhibition  Society's  exhibition,  1890.  The  Victoria  and 
Albert  Museum. 


Gimson,  head  of  an  engineering  firm.  Morris  was  greatly  ii 
pressed  by  Ernest's  drawings  and  gave  him  letters  of  introducti) 
to  architects  in  London,  which  resulted  in  the  young  Gims 
entering  the  office  of  J.  D.  Sedding  next  door  to  the  showroom 
Morris  &  Co.  at  447  Oxford  Street.  Here  Gimson  met  Errn 
and  Sidney  Barnsley  (both  training  as  architects),  Philip  We 
and  William  Lethaby,  while  letters  written  at  this  time  she 
clearly  the  attitude  of  the  younger  man  to  the  'great'  Morris. 

Writing  on  9th  February,  1888,  from  Bayswater,  Gims 
said,  'On  Friday  we  had  the  delight  of  listening  to  Morris  on  / 

2.  Two  mirror  frames  designed  by  Sidney  Barnsley,  probably  1899.  j 
Victoria  and  Albert  Museum. 


3ak  cabinet  on  stand,  with  inlays  and  hand-wrought  iron  handles, 
signed  and  made  by  Sidney  Barnslcy  about  1910,  43  inches  wide, 
nches  high,  15  inches  front  to  back.  Mrs.  F.  L.  Griggs. 


he  Art  Workers  Guild  .  .  .  '.  In  the  course  of  a  long  letter  to  a 
md  in  Australia  Gimson  wrote  on  22nd  fune,  1890:  'I  have 
■led  the  Anti-Scrape  Society,1  Morris  was  good  enough  to 
Ujpose  me  as  a  member.  I  attend  Committee  Meetings  every 
lursday  afternoon.  Morris,  Philip  Webb  and  many  interesting 
topic  are  always  there.  After  the  meeting  we  all  adjourn  to 
litti's  for  tea  and  have  an  hour's  talk  of  which  Morris  is  of 
llirse  the  life  ami  soul.  He  is  a  splendid  fellow.  I  admire  him 
I pre  every  day.  He  and  Burne-Jones  have  just  been  doing  a  fine 
[  ce  of  tapestry  which  has  been  on  public  view  at  the  shop.' 
WW.  R.  Lethaby  wrote:  'When  Gimson  had  been  in  London  a 
Bv  years  he  joined  the  Society  for  the  Protection  of  Ancient 
Wildings,  which  had  been  founded  by  Morris  and  Philip  Webb 
lleral  years  before.  I  find  his  name  in  the  list  for  1890.  Gimson 
Ipame  a  keen  and  understanding-  member  of  the  Committee, 
\  ;ularly  attending  the  weekly  meetings  and  visiting  buildings 
■pie  Society's  interest.  Morris,  as  artist,  made  the  profoundest 
ikpression  on  Gimson  and  the  Society  was  itself  a  remarkable 
Iching  body.'2 

|\t  this  time  Gimson's  main  interest,  other  than  architecture, 
Us  furniture,  and  in  a  letter  to  Ernest  Barnsley  dated  25th  July, 
tt)0,  he  mentions  a  scheme  that  was  soon  to  come  to  fruition: 
liave  heard  from  Sidney  Barnsley  (it  was  on  Thursday  last) 
a'l  in  a  fever  of  excitment  on  account  of  the  hope  that  he  throws 


4.  Embroidery  cupboard,  oak  inlaid  with  ebony  and  satinwood  with 
painted  panels.  Designed  by  Lewis  F.  Day  and  exhibited  at  the  Arts  & 
Crafts  Exhibition  Society's  exhibition,  1888.  The  Victoria  and  Albert 
Museum. 


out  that  he  may  join  in  our  shop:  He  says  he  is  writing  to  you 
and  will  let  us  know  his  decision  in  a  fortnight's  time:  We  have 
two  shops  in  view:  One  next  door  but  one  to  the  British  Museum 
in  Great  Russell  Street  and  the  other  facing  Great  Russell  Street 
in  Southampton  Row.'  The  workshop  materialised  when  the 
firm  of  Kenton  &  Co.  was  formed,  consisting  of  Gimson,  Sidney 
Barnsley,  Lethaby  and  three  others,  and  for  about  two  years  the 
partners  designed  furniture,  the  items  being  made  by  craftsmen 
and  sold  at  little  over  cost  price.  The  mahogany  writing  cabinet 
(No.  1)  was  designed  by  Gimson  for  Kenton  &  Co.  and  ex- 
hibited at  the  Arts  and  Crafts  Exhibition  Society's  exhibition  of 
1890,  the  piece  being  stamped  with  the  name  of  the  firm  and 
also  the  maker's  name,  Bo  wen.  The  decorative  inlay  of  this 
cabinet  and  of  the  two  mirror  frames  (No.  2)  designed  by  Sidney 
Barnsley  a  few  years  later  give  an  indication  of  the  two  young 
architects  approach  to  furniture  design. 

It  is  doubtful  it  the  work  of  the  Arts  and  Crafts  Exhibition 
Society  has  ever  been  fully  appreciated.  Here  were  educated  men 
working  with  their  hands;  the  executant  was  given  as  much 
credit  as  the  designer;  work  submitted  for  the  exhibition 
had  to  withstand  scrutiny  by  a  selection  committee  concerned 
with  standards  of  materials,  workmanship  and  design.  Of  more 
than  passing  interest  is  the  fact  that  William  Morris  was  chair- 
man of  the  first  selection  committee  and  did,  in  fact,  serve  on  the 
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made  an  arrangement  with  Messrs.  Whitcombe  &  Priestley, 
well  known  firm  of  the  day,  to  gain  some  practical  knowledsJ 
of  the  material,  with  the  result  that  on  7th  June,  1890,  he  couE 
.  and  any  time  that  isn't  spare  has  been  employed  J 


write. 


5.  Ebony  box  inlaid  with  ivory  and  palm.  Designed  and  made  by  Ernest 
Gimson,  7}    .3}      3  J  inches.  Mrs.  F.  L.  Griggs. 


committee  practically  every  year  until  his  death  in  1 896. 

During  the  few  years  he  lived  in  London,  Gimson  was  ex- 
tremely active.  In  December,  1890,  he  was  elected  a  member  of 
the  Arts  and  Crafts  Exhibition  Society  and  in  1891  a  member  of 
the  Art  Workers  Guild,  all  the  while  being  concerned  with  Anti- 
Scrape.  Letters  written  at  tins  time  show  his  enjoyment  of  walking 
tours  and  sketching  at  Haddon  Hall,  Penshurst,  Durham  and 
Salisbury  amongst  other  places.  A  tour  of  Italy  also  was  under- 
taken. 

At  tins  time  Ernest  Barnsley  had  married  and  settled  in 
Birmingham  to  practise  as  an  architect  while  Gimson  practised 
other  crafts.  He  became  seriously  interested  in  plasterwork  and 


plaster-work:  I  get  on  capitably,  and  shall  soon  be  able  to  do  tl 
whole  bag  of  tricks:  Friezes  I  think  nothing  of  and  rubb 
ceilings  are  child's  play'. 

Another  craft  was  that  of  chairmaking,  and  the  origin  t 
Gimson's  knowledge  is  interesting.  When  the  Art  Workei 
Guild  obtained  a  hall  for  meetings  they  acquired  hand-mao 
chairs  from  a  chair-maker  at  Bosbury,  in  Herefordshire,  on 
Philip  Clissett.  After  seeing  these  chairs  Gimson  went  to  Bosbur 
for  a  fortnight,  learned  the  secrets  of  chair-making  and  returns 
with  a  chair-maker's  pole  lathe.  Clissett  made  a  chair  in  a 
and  sold  them  at  6/6d.  each  but,  contrary  to  what  is  general! 
supposed,  Gimson,  although  he  made  some  chairs,  did  no 
become  highly  skilled  at  the  craft,  being,  in  the  opinion  of  01 
of  Ins  men,  'not  very  good  at  chair-making'. 

But  the  call  of  the  countryside  was  strong  and  in  June,  18911 
he  wrote,  'I  have  been  spending  my  spare  time  in  unsuccessful 
hunts  after  country  cottages  .  .  .',  while  in  October  of  the  sarrj 
year  he  recorded,  'I  wrote  to  him  (Sidney  Barnsley)  yesterd; 
and  described  a  cottage  that  we  are  on  the  point  of  taking  nti 
far  from  West  Wickham — a  charming  place,  that  might  be  { 
far  from  London  as  the  Yorkshire  lulls'.  The  search  continue 
and  eventually  Gimson  and  the  Barnsleys  moved  to  Gloucestei 
shire  where,  after  a  year,  they  moved  to  Pinbury  Park.  Hei 
simple  furniture  was  designed  and  made  by  the  trio  themselvc 
But  in  1901  cabinet-makers  were  employed  and  a  worksho 
large  enough  for  three  benches  onlv  was  rented  in  Cirencesto 
until,  in  1903,  a  final  move  was  made  to  Sapperton,  about  a  mil 
from  Pinbury.  The  three  men  built  or  adapted  cottages  for  thei 
homes  while  at  Daneway  House  rooms  were  used  as  showroom 
the  outbuildings  being  used  as  workshops. 
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6.  Mahogany  chest  of  drawers  with  raised  inlay  and  hand-wrought  handles 


7.  Walnut  chest  with  inlay  and  hand-wrought  handles. 


t  Oak  dresser  and  ash  chair. 


It  is  worth  recalling  that  for  a  short  time  during  1902,  Ernest 
Barnsley  and  Gimson  worked  together  as  partners  but  after  a 
slight  disagreement  the  arrangement  ceased  and  from  this  time 
on,  each  of  the  three  friends  followed  his  own  particular  interest. 
Ernest  Barnsley  concentrated  almost  wholly  on  architecture, 
his  major  work  being  Rodmarton  Manor,  a  large  country  house 
for  which  he  executed  every  drawing  himself,  designing  also 
much  of  the  furniture.  Sidney  Barnsley  worked  alone,  designing 
furniture  which  he  made  with  his  own  hands,  whilst  Gimson 
concentrated  on  designing,  but  with  wider  interests  producing 
designs  for  metalwork,  plasterwork,  bookbinding  and  needle- 
work as  well  as  furniture. 

Two  facts  occasion  surprise:  the  skill  acquired  by  Sidney 
Barnsley,  and  the  knowledge  and  understanding  of  materials 
possessed  by  Gimson.  The  difficulty  of  distinguishing  between 
pieces  of  furniture  designed  by  the  two  men  is  borne  out  by  a 
conversation  with  Harry  Davoll,  one  of  the  first  cabinet-makers 
employed  by  Gimson.  Talking  to  Mr.  J.  Gregory,  in  May,  1959, 
Davoll  observed,  'Mr.  Sidney  Barnsley  .  .  .  his  designs  were  very 
similar  in  every  respect.  We  could  just  tell  the  difference  a  little 
but  taking  it  on  the  whole,  they  were  very  much  like  one  another'. 
The  cabinet  (No.  3)  usually  ascribed  to  Gimson,  was  designed 
and  made  by  Sidney  Barnsley.  Typical  of  his  work,  this  is  a 
superb  piece,  of  English  oak  throughout,  it  can  be  criticised  in 
one  small  detail  only.  There  can  be  comparatively  few  people 
today  who  appreciate  fully  the  physical  labour  involved  in 
producing  such  a  piece  from  hand-sawn  timber.  The  style,  of 
using  wide  flat  surfaces  and  black  and  white  inlay,  is  usually 
attributed  to  Gimson  but  it  is  worth  remembering  that  the  cup- 
board (No.  4)  designed  by  Lewis  F.  Day  was  shown  at  the  Arts 
and  Grafts  Exhibition  Society's  first  exhibition  in  1888. 

In  contrast  to  Sidney  Barnsley's  skill,  Gimson's  ability  as  an 
executant  is  clearly  shown  by  the  small  box  (No.  5)  which  he 
designed  ami  made  himself.  The  workmanship  is  not  of  a  high 
standard;  Gimson's  gifts  and  abilities  lay  elsewhere. 
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10.  Inlaid  walnut  chairs. 


Once  established  at  Sapperton,  furniture  designs  of  a  wide 
variety  were  produced,  each  piece  being  individual.  Nothing, 
apart  from  chairs,  was  duplicated.  Often  described  as  the  fore- 
most designer  in  oak,  Gimson  used  many  other  woods,  and  the 
mahogany  chest  (No.  6)  and  the  walnut  chest  (No.  7)  are  but 
two  examples.  The  latter  piece  especially  can  be  described  as 
typical  of  the  work  produced  at  Daneway,  where  up  to  twelve 
men  were  employed.  Through  dovetail  joints,  black  and  white 
inlay,  hand-wrought  handles,  inlaid  escutcheons,  honesty  and 
sincerity  are  apparent  for  all  to  enjoy  and  appreciate,  while  the 
dresser  (No.  8)  illustrates  other  qualities  developed  by  Gimson. 
Here  we  find  unstained,  unpolished  oak,  through  mortise  and 
tenon  joints,  with  dowels  showing,  simple  gouge  decoration, 
fielded  panels  and  the  handles  part  of  the  design,  the  whole  being 
as  right  and  proper  for  an  English  country  home  as  any  piece  of 
furniture  ever  made. 

The  chair  shown  (No.  8)  in  unstained  ash  is  a  development  of 
the  chairs  made  by  Clissett,  who  taught  Gimson  the  secrets  of  the 
craft,  and  many  variations  of  this  design  were  produced.  Other 
chairs  were  direct  descendants  of  those  produced  by  Morris  & 
Co.,  some  (No.  y)  being  of  ash  stained  black;  a  few  of  this  type 
were  also  produced  as  rockers.  Later,  chairs  of  a  much  more 
sophisticated  style  were  produced  (No.  10)  in  oak  or  walnut. 

Sophisticated  furniture  too,  and  obviously  expensive  was  made 
and  the  contrast  between  the  cabinet  (No.  1  1)  and  the  dresser 
(No.  8)  is  obvious.  Consciously  or  unconsciously  Gimson 
followed  Morris's  dictum,  who  said  in  the  course  of  a  lecture 
entitled  'The  Lesser  Arts  of  Life';  'So  I  say  our  furniture  should 
be  good  citizen's  furniture,  solid  and  well  made  in  workmanship, 
and  in  design  should  have  nothing  about  it  that  is  not  easily 
defensible,  no  monstrosities  or  extravagances,  not  even  of  beauty, 
lest  we  weary  of  it.  As  to  matters  of  construction,  it  should  not 


have  to  depend  on  the  special  skill  of  a  very  picked  workman, 
or  the  super-excellence  of  his  glue,  but  to  be  made  on  the  propd 
principles  of  the  art  of  joinery;  also  I  think  that,  except  for  verj 
movable  things  like  chairs,  it  should  not  be  so  very  light  as  t 
be  nearly  imponderable ;  it  should  be  made  of  timber  rather  thai 
walking  sticks.  More-over,  I  must  needs  think  of  furniture  a 
of  two  kinds:  one  part  of  it  being  chairs,  dining  and  workin; 
tables,  and  the  like,  the  necessary  work-a-day  furniture  in  shorj 
which  should  be  of  course  both  well  made  and  well  proportioned 
but  simple  to  the  last  degree  .  .  .  But  besides  this  kind  e| 
furniture,  there  is  the  other  kind  of  what  1  should  call  stati 
furniture,  which  I  think  is  proper  even  for  a  citizen;  I  mcai 
sideboards,  cabinets,  and  the  like,  which  we  have  quite  as  mud 
for  beauty's  sake  as  for  use;  we  need  not  spare  ornament  o| 
these,  but  may  make  them  as  elegant  and  elaborate  as  we  caj 
with  carving,  inlaying,  or  painting'.3 

An  Ernest  Gimson  memorial  exhibition  is  being  held  at  Leicester  A\ 
Gallery  until  October  6th. 

NOTES 

1  William  Morris's  nickname  for  the  Society  for  the  Protection  of  Anciei 
Buildings. 

2  Memorial  Volume,  'Ernest  Gimson.  His  Life  and  Work',  p.  3,  Basil  Blackwcl 
1924. 

3  William  Morris,  'Architecture,  Industry  &  Wealth,  Collected  Papers'.  Longman 
Green  &  Co.,  p.  70,  1902. 


11.  Walnut  cabinet  on  stand,  with  inlays,  1917-18. 
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Romanesque  into  Rococo: 
he  odd  case  of  a  Vienna 
Dorcelain  chocolate  pot 


\ STRANGE,  bird-like  porcelain  vessel,  recently  acquired1 
by  the  Victoria  and  Albert  Museum,  must  be  one  of  the 
ast  practical  pieces  of  design  ever  carried  out  (Nos.  i,  3  &  6). 
was  probably  intended  to  hold  chocolate  or  coffee,  but  one  has 
lly  to  tilt  it  through  some  forty  degrees  and  the  head  comes 
ashing  forward.  Miraculously,  this  ill-conceived  lid  has  in 
.vo  hundred  years  lost  only  a  chip  or  two,  perhaps  owing  its 
iirvival  to  a  fault  of  manufacture,  for  the  body  has  a  bad 
recrack  and  must  surely  have  leaked  from  the  very  start; 
ich  a  piece  can  never  have  invited  use.  Yet  if  we  allow  ourselves 
jj>  regard  the  pot  more  as  a  piece  of  sculpture  than  as  an  object  for 
le,  there  is  something  very  striking  about  this  stylised  eagle  or 
tiffin,  with  its  clear-cut  form  and  predatory  beak. 
The  historical  milieu  from  which  the  piece  sprang  can  be 
irecisely  determined:  the  pot  was  made  in  Vienna  between  the 
pars  1744  and  1749,  as  two  shield  marks,  one  impressed  under 
ich  foot,  bear  witness.2  And  the  short  answer  to  the  question 
hy  it  assumed  its  curious  form,  is  that  it  was  adapted,  with 
linor  alterations,   from  a   magnificent   Mosan  romancsque 
juamanile  which  is  still  in  Vienna  today  (No.  2). 
The  original  aquamanile  is  of  gilt-bronze,  enriched  with 
lver  and  niello  ornament.  Modern  scholarship  attributes  it  to 
otharingia  in  the  mid  or  second  half  of  the  twelfth  century,3 
id  together  with  a  somewhat  comparable  dragon-aquamanile 
1  the  Victoria  and  Albert  Museum,4  it  is  usually  considered  the 
nest   surviving   work   of  its   kind.    Today    it    is    in  the 
unsthistorisches  Museum  in  Vienna,  having  been  transferred 
om  the  Imperial  Miinz-  und  Antikcnkahinctt  in  1872.  It  was  in 
ic  latter  collection  that  it  was  first  recorded  in  1852  by  Eduard 
rciherr  von  Sackcn;5  it  is  not  listed  in  the  1821  inventory  of  the 
liinz-  und  Antikciikahinctt  nor  in  the  acquisitions'  ledger  of  that 
Election  from  1821  to  1852.  But  it  may  well  have  been  some- 
where in  the  Imperial  collections  before  1852,  and  the  very 
vustence  of  a  porcelain  copy  from  the  Imperial  factory  strongly 
iggcsts  that  such  was  the  case. 

At  the  time  the  porcelain  copy  was  made,  the  Vienna  porcelain 
iictory  had  recently  been  taken  over  by  the  Imperial  State  of 
ustria  from  Claudius  Innocentius  Du  Paquicr,  the  private 
itreprencur  who  had  secured  a  patent  for  porcelain-making  in 
718  and  who  had  guided  the  factory's  destinies  until  the 
ukeover  in  1744.  hi  the  earliest  years  of  Du  Paquier's  factory 
bme  remarkable  grotesque  models  for  teapots  were  produced, 
'ith  dragons  for  handles,  serpents  for  spouts  and  so  on.  Later, 
>u  Paquicr  produced  such  curious  pieces  as  a  tureen  shaped  as  a 
>rtoisc,  the  shell  ridden  by  a  chinaman  who  forms  the  knop  to 
le  lid."  Yet  at  Vienna,  unlike  Meissen,  no  really  sustained  effort 
j/as  made  to  exploit  the  sculptural  possibilities  of  the  medium 
ntil  the  State  assumed  control  in  1744. 7  Thereafter  a  more 


ambitious  policy  towards  modelling  becomes  apparent,  and  in 
1747  the  factory  was  brought  still  further  into  the  mainstream  of 
European  sculptural  thought  through  the  appointment  as  chief 
modeller  of  Johann  Joseph  Nicdermaycr,  who  had  been  a 
teacher  in  the  Academy  of  Fine  Art.  A  somewhat  classicising 
version  of  late  baroque  or  nascent  rococo  distinguishes  many  of 
the  productions  of  the  Vienna  factory  during  the  years  when  the 
chocolate  pot  was  produced. 

Why,  then,  did  the  Vienna  modellers  of  this  time  choose  a 
Romanesque  prototype  from  which  to  copy  the  chocolate  pot? 
If  the  original  aquamanile  was  already  in  the  Imperial  collections, 
we  can  without  difficulty  believe  it  was  made  available  to  the 
Imperial  porcelain  factory  for  copying.  Yet  why,  between  1744 
and  1749,  should  the  fictory  have  chosen  to  copy  a  mediaeval 
piece  at  all?  It  is  just  possible  that  the  modeller  had  little  idea  of 
what  he  was  copying,  yet  he  must,  if  only  from  the  wear  on  the 
piece,  have  known  that  he  had  in  front  of  him  something  of 
considerable  age.  It  seems  more  probable  that  the  porcelain  copy 
reflects  the  first  stirrings  in  Continental  Europe  of  the  historicising 
spirit  that  led  to  the  'gothic  revival'  in  architecture.  That  this 
particular  piece  of  mediaeval  design  should  have  appealed  to  a 
porcelain-modeller  in  the  1740s  might  also  be  explained  by 
certain  heraldic  and  grotesque  tendencies  in  the  baroque  style 
itself. 

The  revival  of  mediaeval  styles  in  architecture  has  too  often 
been  treated  as  a  phenomenon  almost  peculiar  to  Great  Britain. 
Thus  Clark  in  1928, 8  like  Eastlake  in  1872, 9  felt  able  to  write  of 
the  Gothic  revival  without  alluding  to  Effner's  Magdalctienkapcllc 
of  1725-8  at  Nymphenburg,  Frederick  the  Great's  Naucncr  Tor 
of  1755  at  Potsdam,  the  Gothisches  Haus  constructed  at  Worlitz 
between  1773 -1809,  or  the  impressive  neo-gothic  of  Schinkel  in 
early-nineteenth-century  Prussia.10  If  we  confine  our  search  to  the 
Austrian  Empire  of  the  first  half  of  the  eighteenth  century,  we 
shall  find  remarkable  buildings  in  the  gothic  taste,  notably  those 
of  Giovanni  Santini  (1667-1723),  who  developed  in  Bohemia  a 
baroque-gothic  more  wholehearted  than  anything  achieved  in 
this  manner  by  his  English  contemporary,  Nicholas  Hawksmore. 
Little  can  be  deduced  as  to  the  motives  for  Santini's  return  to 
Gothic:  that  his  patrons  knew  perfectly  well  what  they  were 
being  given  is  shown  by  a  letter  to  the  abbot  of  Melk  from  one 
of  them,  the  abbot  of  Kladruby,  in  which  the  projected  dome  of 
Kladruby  Abbey  is  described  as  'amplissima  more  gottico 
nondum  visa  cupula';11  and  that  Santini's  was  no  nacligotik,  no 
mere  gothic  survival,  is  attested  both  by  the  accomplishment  of 
his  work  in  pure  baroque  style,  and  also  by  the  fact  that  he  did 
not  restrict  himself  to  restoring  and  completing  mediaeval 
buildings  in  keeping  with  an  existing  style,  but  in  1719  began 
at  Zd'ar  from  the  foundations  a  circular  chapel  which  is 
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Borromincsquc  in  plan  yet  gothic  in  detail.  Vienna  itself  cannot 
boast  any  neo-gothic  buildings  to  compare  with  Santini's,  but 
the  Deutschordenskirche  was,  between  1720  and  T725,  re- 
constructed in  a  tolerably  inventive  gothic  manner.12 

We  should  not,  however,  imagine  that  enthusiasm  for 
mediaeval  styles  was  universal  in  the  early  eighteenth  century. 
On  the  contrary,  though  travellers  might  appreciate  individual 
buildings,  literary  sources  continue  as  before  to  equate  'gothic' 
with  everything  barbarous;13  and  there  was  little  or  no  attempt 
to  distinguish  gothic  from  what  we  now  call  romanesque.  The 
great  Viennese  baroque  architect,  Johann  Bernard  Fischer  von 
Erlach  (1656-1723),  allotted  no  plates  in  his  Entwurj  Einer 
Historischen  Architektur1*  to  any  romanesque  or  gothic  building, 
though  one  byzantine  building,  Santa  Sofia,  slips  in  amongst  the 
Islamic  and  Chinese  buildings  he  illustrates.  In  his  introduction, 
however,  Fischer  gives  a  patronising  though  not  unfriendly  nod 
in  the  direction  of  gothic,  declaring  '.  .  .  in  architecture  there  is  in 
truth  something  to  be  said  for  custom  not  bound  by  rules  (as  for 
example,  in  the  minor  ornamental  carving  of  Gothic,  and  in  the 
pointed  arches,  in  the  towers,  and  the  like,  or  in  the  scries  of 


Indian  dragons  and  twisted  dragons)  in  which  one  can  as  littl 
deny  a  people  its  opinion  as  its  taste,  nevertheless,  there  are  i 
architecture,  in  spite  of  all  variation,  certain  general  principL 
that  cannot  be  ignored  without  obvious  ill-effect.  Such  a: 
symmetry  .  .  .'. 

From  this  passage  one  might   presume  that  a  mediaev; 
work  such  as  the  aquamanile  in  Vienna,  which  was  not  disru 
tively  large,  would  be  acceptable  to  a  man  like  Fischer,  will 
allowed  playful  invention  on  the  scale  of  a  garden  urn  bu 
demanded  rigorous  correctness  in  a  facade.  So  it  is  rathe 
disappointing  to  find  that  there  is  apparently  no  countcrp; 
among  the  applied  arts  of  early-eighteenth-century  Germany 
the  premature  gothic  revival  practised  by  Mannerist  Goldsmit 
in   late-sixteenth-century   Nuremberg,15    and  that  sculptur; 
manifestations  of  interest  in  the  middle  ages  are  more  in  t 
nature  of  restoration  or  completion  than  of  creative  revival.1" 

Porcelain  was  necessarily  restricted  to  the  small  scale  on  whic 
wayward  invention  was  acceptable,  and  from  the  first  t 
far-Eastern  associations  of  the  material  stimulated  Europea 
potters  to  bizarre  fantasy.  China  and  fapan  could  furnish  mode 


1.  Chocolate  pot  and  cover,  of  white  porcelain, 
adapted  from  the  Romanesque  aquamanile 
shown  in  No.  2.  The  porcelain  pot  hears  under 
each  foot  the  impressed  mark  used  hy  the 
Vienna  porcelain  factory  from  1744-9.  Height 
IH  cm.  Victoria  tint!  Albert  Museum. 
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:anger  than  anything  from  Europe's  past,  and  considerable 
imbers  of  animal-  and  bird-shaped  vessels  were  exported  from 
cse  two  countries  to  Europe  in  the  late  seventeenth  and  early 
»hteenth  centuries.  It  is  to  Chinese  prototypes  from  Yi  Using 
at  wc  owe  the  small  stoneware  and  porcelain  teapots  made  at 
ei'ssen  in  the  form  of  a  cock  between  about  1715-40  (No.  4).17 
nt  wc  should  also  remember  that  a  taste  for  silver  vessels  in  the 
nn  of  birds  survived  in  Germany  into  the  early  eighteenth 
ntury.  In  1737  Kandler  modelled  at  Meissen  for  a  chinoiserie 
at-de-menage ,  an  oil  or  vinegar  pot  which  is  a  much  more 
dependent  creation  of  the  European  baroque  (No.  5).  Coin- 
ring  these  Meissen  pieces  with  the  Vienna  chocolate  pot,  we 
n  see  how  much  at  home  the  latter  was  in  the  world  of  German 
te-baroquc.  Or  perhaps  we  should  put  it  the  other  way  round 
d  say  that  the  romanesque  aquamanile  must  have  appeared 
■ry  'modern'  to  a  porcelain-modeller  in  the  scventeen-forties. 
(.To  compare  the  porcelain  pot  with  its  romanesque  metalwork 
iginal  is  a  fascinating  lesson  in  the  demands  of  style  ami 
chnique.  In  certain  details,  like  the  lower  beak  or  the  band  of 
nament  running  down  the  bird's  breast,  a  few  apparently 


insignificant  alterations  have  made  six  hundred  years'  worth  of 
difference  in  style.  On  the  other  hand,  the  most  striking  alterations 
in  design  between  the  two  pieces  are  due  to  a  difference  in  the 
manner  of  use:  on  the  metal  aquamanile  filling  was  effected 
through  an  opening  in  the  top  of  the  tail,  covered  by  a  hinged 
lid  in  the  form  of  a  heavily  stylised  leaf.  On  the  eighteenth- 
century  chocolate  pot  this  leaf  has  been  eliminated  and  compara- 
tively naturalistic  feathers  form  the  uninterrupted  curve  of  the 
handle,  the  pot  being  filled  by  removing  the  ill-balanced  head 
(No.  6).  In  keeping  with  the  greater  naturalism  of  the  eighteenth 
century  the  chequered  niello  patterns  of  the  original  are  absent 
from  the  porcelain  copy,  where  the  smooth,  undecorated  hard- 
paste  is  exploited  for  its  own  sake.  It  is  not  yet  the  pure  white 
paste  achieved  in  1749  with  clay  from  Schmolnitz  and  signalised 
by  the  introduction  of  the  underglazc  blue  mark.18  The  glaze  is  a 
little  brown  and  irregular  in  tone,  but  it  is  thin  and  allows  an 
almost  metallic  sharpness  of  form.  This  goes  far  to  explain  why, 
against  all  the  odds,  so  weird  a  hybrid  between  metal  and 
porcelain,  between  the  twelfth  and  eighteenth  centuries,  is  a 
success — now  that  no  one  will  ever  again  need  to  use  it. 


2.  Romanesque  aquamanile,  of  gilt-bronze  with 
silver  and  niello  decoration.  Mosan,  mid  or 
second  half  of  the  twelfth  century.  Height  17 
cm.  Kunsthistorisches  Museum,  Vienna. 


3.  Front  view  of  the  Vienna  porcelain  chocolate 
pot  shown  in  Nos.  1  and  6. 
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4.  Meissen  teapot  in  the  form  of  a  cock  or  phoenix,  copied  from  a  Chinese 
original  of  Yi  Hsing  stoneware,  c.  1730.  Height  10-9  cm.  Dr.  Ernst 
Schneider  Collection,  Diisseldorf. 
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Jahrhunderts',  Kunstgcschichtliches  Jahrbuch  der  K.K.  Zentral-Kommission,  Band 
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Stolati',  Pamathy  Archaeologiche  a  Mistoposni,  1908;  a  good  account  of  Santini  is 
given  by  Brian  Knox,  Bohemia  and  Moravia,  an  Architectural  Companion,  London, 
1962. 

12  Tietze,  'Wiener  Gotik',  Kunstgcschichtliches  Jahrbuch  III,  1909,  pp.  162-168. 

13  See  Paul  Frankl,  The  Gothic ,  Princeton,  1960,  pp.  370-414. 
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of  Wenzel  Janinitzer',  The  Connoisseur,  July,  1967. 

111  Theodor  Miiller,  'Friihe  Beispiele  der  Retrospektivc  in  der  deutschen  Plastik', 
Bayerische  Akademie  der  Wissenschaften,  Sitzungsberichte,  Philosophisch-historische 
Klasse,  Munich,  1961. 

17  A  Yi  Hsing  original  representing  a  phoenix,  not  a  cock,  is  illustrated  by  P.  W. 
Meistcr,  Sammlung  Pauls,  Frankfurt  1967,  p.  136.  One  of  the  Meissen  pots  is 
described  in  the  173 1  inventory  of  the  factory's  Dresden  and  Leipzig  warehouses 
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'"  I  Folesnics  and  E.  W.  Braun,  op.  cit.,  p.  47. 

Thanks  are  due  to  Mr.  Brian  Knox,  Mr.  Ronald  Lightbown,  and  Mr.  Michael 
Baxandall  for  most  useful  suggestions  in  connection  with  this  article.  They  must 
not  be  held  responsible  for  the  conclusions  drawn. 


5.  Meissen  oil  or  vinegar  jug,  modelled  by  J.  J.  Kandler  in  1737  for  t{ 
plat-de-menage  of  Count  Briihl.  Height  18  cm.  Dr.  Ernst  Schneider  Collectitl 
Diisseldorf. 


6.  Another  view  of  the  Vienna  chocolate  pot  seen  in  Nos.  I  and  3,  showi  1 
how  the  top  part  of  the  head  lifts  off,  whereas  the  Romanesque  original  i 
No.  2  is  filled  by  raising  the  hinged  cover  on  the  upper  part  of  the  tail. 
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he  Cunliffe  Collection  of 
uskin  Drawings 


JAMES  S.  DEARDEN 


3F  the  iooo  drawings  by  John  Ruskin  currently  exhibited 
at  the  Abbott  Hall  Art  Gallery  at  Kendal,  35  were  formerly 
the  Cunliffe  Collection.  The  greater  part  of  the  Cunliffe 
rawings  have  not  been  exhibited  for  over  sixty  years. 
In  1K99  Robert  Ellis  Cunliffe  moved  from  Manchester  to 
roft,  Ambleside.  So  far  as  is  known  he  was  not  a  picture 
bllector  before  he  went  to  live  at  Ambleside  but  his  move  to  the 
ike  District  seems  to  have  coincided  with  the  foundation  of 
:s  collection  of  Ruskin  drawings.  At  the  time,  Ruskin  was  still 
[ring  just  a  few  miles  from  Croft — at  Brantwood,  ( loniston. 
By  the  time  that  Robert  Cunliffe  died  in  1902  he  had  assembled 
Croft  a  collection  of  seventy-four  Ruskin  drawings,  most  of 

La  Riccia,  near  Albano,  20  March  1841,  pencil  and  tint  13!       17I  inches. 


them  of  prime  importance.  Cook  and  Wedderburn  list  sixty-six 
items  from  Cunliffc's  collection  in  their  Catalogue  of  Drawings 
in  the  Library  Edition  of  Raskin's  Works,  but  they  dismiss  the 
collection  with  a  one  and  a  half  line  observation:  'Of  private 
collections  of  Ruskin  drawings,  the  choicest  and  most  representa- 
tive is  that  of  Mrs.  Cunliffe  at  Ambleside'.  Of  the  900-odd 
drawings  reproduced  in  the  Library  Edition,  twenty-three 
(including  the  frontispieces  to  volumes  to  and  15)  are  from  the 
collection. 

When  Ruskin  died  in  January,  1900,  Brantwood  and  its 
contents  were  inherited  by  Joan  and  Arthur  Severn.  The  system- 
atic dispersal  of  the  Ruskin  collections  then  began  in  earnest. 
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2.  Amboise,  September  -  October  1841,  watercoloiir,  164       11  inches. 


3.  Fribourg,  Two  Towers,  1854  or  1856,  watercolour  over  pencil. 


Cunliffc  bought  most  of  his  drawings  from  Joan  Severn,  though 
occasionally  he  bought  from  other  sources.  For  example  a  small 
view  of  Bonneville  (Works  Catalogue  of  Drawings  244)  was| 
bought  from  A.  H.  Maltby,  son-in-law  of  Ruskin's  valet. 
Crawley;  a  drawing  of  a  Campanile  (497)  came  from  Ruskin's  | 
publisher  George  Allen;  a  drawing  of  Hawthorne  (83 8)  was 
given  in  1 88 t  by  Ruskin  to  John  Barrett  of  Brathay,  w  ith  the 
comment  that,  of  its  sort,  it  was  one  of  his  very  best  ;  this  was 
sold  by  Barrett  to  Cunliffe. 

Arthur  Severn's  [897  oil  portrait  of  Ruskin  is  in  the  Coniston 
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>.View  from  my  window  at  Mornox  whore  I  stayed  a  year',  1862,  watercolour,  10}       14I  inches. 


Miseum;  the  watercolour  sketch  for  it,  now  in  the  Ruskin 
Cilleries,  Bembridgc  School,  Isle  of  Wight,  bears  CunlifFe's 
I;  el:  'This  portrait  drawn  in  1897  was  finished  for  me 
^mediately  after  Ruskin's  death'. 

The  speed  with  which  Cunliffe's  collection  grew  is  indicated 
:  the  fact  that  in  February,  1901,  he  was  able  to  lend  thirty-five 
Swings  to  the  Royal  Watercolour  Society's  Ruskin  exhibition. 
S  ith  the  exception  of  the  drawings  lent  by  the  Severns,  this  is 
:hteen  more  than  the  next  lamest  lender,  George  Allen, 
jpn  Cunliffe's  death  in  1902  his  collection  was  inherited  by 
II  wife;  Mrs.  Cunliffe  lent  twenty-one  drawings  to  the  1904 
Elskin  exhibition  in  Manchester.  To  the  Ruskin  Centenary 
liibition  at  the  Royal  Academy  in  1919  she  sent  ten  Ruskin 
Swings  and  the  portrait.  Mrs.  Cunliffe  died  in  Australia  in  1927. 
He  Ruskin  drawings  were  divided  more  or  less  equally  between 
w  three  daughters.  On  the  death  of  the  youngest  daughter,  her 
lire  was  divided  between  her  two  surviving  sisters.  Nine  of  the 
:i»wings  have  now  been  presented  to  the  Abbott  Hall  Art 
flllcry.  A  further  seven  were  sold  at  Sotheby's  on  31st  July,  1963 
If s  55-6i) ;  these  are  now  in  collections  in  England,  America  and 
ily.  With  these  exceptions,  the  remainder  of  the  Cunliffe 
pllection  is  still  in  the  possession  of  Robert  Cunliffe's 
scendants  (through  whose  courtesy  some  are  reproduced 
Ire). 


Ruskin's  early  work  is  well  represented  in  the  collection.  From 
the  1833  Swiss  tour,  when  Ruskin  was  fourteen,  come  the 
drawings  of  Landeck  (939),  a  church  at  Dijon  (599),  ('foundation 
poetically  omitted — Always  supremely  stupid,  but  no  shirking  of 
work,  till  I  got  near  the  bottom',  wrote  Ruskin  when  he  exhibited 
it  in  1878)  and  a  view  between  Arona  and  Dorao  d'Ossola  (600) 
('finished  out  of  my  head').  The  tour  of  t 83 5  produced  the 
drawings  of  Blundcnz  (230),  the  church  of  St.  Rupert,  Saltzburg 
(1477)  and  one  of  the  first  drawings  of  the  Scaligeri  Tombs  at 
Verona  (2045).  From  the  Lake  District  tour  of  1837  came  the 
Bridge  House  at  Ambleside  (63)  reproduced  by  Collingwood,  and 
Cook  and  Wcdderburn,  and  Brathay  Church  and  Langdale  (270). 

By  the  time  that  Ruskin  was  in  Italy  in  1840-41  his  boyhood 
styles,  showing  the  influence  of  Turner  and  Prout,  were  giving 
way  to  a  David  Roberts  style.  From  this  tour  are  the  drawings  of 
La  Riccia  (113),  Naples  (1179)  still  showing  the  t 837-8  flights  of 
birds  and  the  Proutesque  love  of  architectural  detail,  and  Quattro 
Fontane,  Rome  (1399).  The  magnificent  watercolour  of  the 
Chateau  of  Amboise  (65)  'in  Turner's  grandest  manner  .  .  .  with 
the  fretwork  of  St.  Hubert's  Chapel  done  very  carefully,  in  my 
own  way, — I  thought,  perhaps,  a  little  better  than  Turner',  was 
engraved  to  illustrate  Part  V  of  Ruskin's  poem  'The  Broken 
Chain'  in  Friendship's  Offering  of  T 843 . 

Other  drawings  of  the  1840s,  after  Ruskin's  style  had  changed 


6.  Rochers  de  Lanfon,  Lake  of  Annecy,  c.  i860,  watercolour,  5 ',      7]  inches. 


arc  two  of  Chamouni  (398,  421),  two  sepia  sketches  at  lj| 
Rousses  (1004,  1005),  a  sepia  view  at  Geneva  (768)  and  a  windoiJ 
of  the  Venetian  Casa  Foscari  (1825)  engraved  for  Seven  Lam\] 
of  Architecture.  The  1849  sepia  drawing  of  The  Grande  Chartreu  i 
(477)  is  reproduced  in  volume  35  of  the  Library  Edition  to  illustra 
the  Praeterita  chapter  of  the  same  title. 

From  the  1850s  come  drawings  of  Fribourg  (739,  74^] 
Bellinzona  (193),  Hotel  Dcsscin,  Calais  (313),  and  the  moat  J 
Nuremberg  (1212). 

With  one  exception  all  of  the  Venetian  studies  have  bedj 
reproduced.  The  1876  Casa  Foscari  and  the  Frari  (1819),  (Rn>-jM 
and  his  circle,  exhibition  catalogue,  plate  7)  brought  a  record  prir 
for  a  Ruskin  drawing  when  it  was  sold  in  1963.  The  Lily  Capita 
St.  Mark's  (1949),  Windows  of  the  Second  Order  (1986)  an 
Windows  of  the  Fourth  Order  (1989),  were  engraved  for  Stan  \ 
of  Venice. 

The  Ruskin  drawings  of  the  Cunliffc  Collection  form 
remarkably  fine  cross  section  of  examples  of  Ruskin's  work, 
is  to  be  hoped  that  the  bulk  of  the  collection  will  remain  intact 
the  future. 


7.  Interlaken,  looking  up  the  Lautenbrunn 
valley,  1866,  watercolour  19]       13  inches. 


8.  View  near  Interlaken,  1870,  watercolour,  13       19  inches. 


240 


1 

J 


ax  ton's  Ovid- 
nd  Mr.  George 


Braziller's 
inspired  enterprise 


W.  0.  HASSALL 


r!',HlS  beautiful  book  *  is  a  tat  simile  of  a  man- 
i  uscript  translation  of  the  Metamorphoses 
I  le  by  Caxton  in  1480.  The  last  six  books 
I  ned  part  of  the  famous  library  which 
Hiuel  Pepys  left  to  Magdalene  College,  Cam- 
byge.  Pepys  probably  acquired  them  in  1688. 
By  had  belonged  to  John,  Lord  Lumley 
(c  609)  most  of  whose  library  is  in  the  British 
Bseum.  Lumley  was  the  heir  of  one  of  Cax- 
tc  s  patrons,  William  FitzAlan,  Earl  of  Arundel. 
T  y  became  one  of  the  chief  treasures  of  Pepys' 

0  college  and  arc  now  designated  MS.  2124. 

1  first  nine  books  were  recognized  in  1964 
n')iig  the  remains  ot  the  library  of  Sir  Thomas 
I'  lipps  who  died  in  1872. 

he  fame  of  Ovid  and  of  Caxton  and  of 
$  mel  Pepys  needs  no  mention.  Sir  Thomas 
Rllipps  was  not  a  really  great  or  even  a 
p:isant  man;  but  he  was  the  greatest  collector 

0  lviSS.  in  the  nineteenth  century,  and  the 
g  Jual  dispersal  of  his  collection  has  been  a 
di  linant  factor  in  the  history  of  book  sales  in 
tk  twentieth  century.  The  brothers  L.  R.  and  P. 
Kkobinson  bought  the  residue  of  his  collection, 
1'  made  possible  the  publication  of  a  c  Lissk 
tuory  of  the  Phillipps  collection  by  I  )r.  A.  N.  L. 
Mnby.  Their  names  will  loom  large  111  the 
Mory  of  bookselling  and  when  they  were 

1  'ksellers  their  catalogues  did  much  to  open 
tlleyes  of  men  of  wealth  to  the  financial  value 
d  4SS.  of  historical  or  artistic  importance.  This 
n  tuscript  was  one  which  The  Robinson  Trust 
!<|l  at  Sotheby's  on  27th  June,  1966.  It  was  lot 
Ji,  fetching  the  record  price  tor  a  single  manu- 
»pt  of  £90,000,  in  a  sale  of  a  small  part  of  the 
F  llipps  collection  which  realized  £103,700. 
lb  pages  of  the  sale  catalogue  were  devoted  to 
'  imed  description  of  it. 

(lust  as  the  sale  of  the  books  of  the  Duke  of 
[•  (burghe  occasioned  the  publication  of  useful, 
Dutiful  and  very  valuable  books,  so  this 
■Macular  sale  turned  out  to  be  a  factor  which 
bto  the  publication  of  this  volume.  An  early 
Pkburghc  Club  volume  was  the  text  of  the 
Njgdalene  College  MS.,  printed  in  1819  111  .111 
wion  of  forty-four  copies. 
'  The  purchaser  of  the  Phillipps  manuscript 

I  Mr.  Lew  David  Feldman  of  the  House  of  El 
[iff  Inc.,  New  York.  The  British  Board  of 
Jjide  exercised  its  authority  and  delayed  export 
:>!> three  months;  and  the  College  made  heroic 
slrts  to  raise  the  money  needed  to  buy  back 
:i  manuscript  in  order  to  unite  it  once  more 

*he  Caxton  Ovid:  A  Complete  Facsimile  in  tiro 
Wmes  of  William  Caxton's  translation  of  Ovid's 
mamorphoses,  unpaginated,  bound  by  the  Wigmore 
tj/ery.  George  Braziller,  New  York,  in  association 

I I  Magdalene  College,  Cambridge.  £120. 


with  the  half  of  it  which  Pepys  had  left  them.  It 
could  not  have  secured  the  manuscript  but  for 
Mr.  George  Braziller's  inspired  enterprise  in 
undertaking  to  publish  this  facsimile. 

Nearly  £20,000  towards  the  redemption  of 
the  manuscript  was  raised  through  an  appeal 
issued  by  Magdalene  College,  Cambridge,  in 
November,  1966.  The  names  of  the  contributors 
to  the  appeal  are  said  to  be  listed  at  the  beginning 
ot  volume  1,  but  very  understandably,  the 
names  ot  43 1  contributors  of  less  than  £20  each 
are  not  printed.  The  number  of  benefactors  is 
impressive,  but  those  who  have  helped  anony- 
mously, even  unwittingly,  are  even  greater.  For 
the  owners  and  custodians  of  numerous  manu- 
scripts are  indirectly  associated  with  obtaining 
this  manuscript  for  the  college;  for  their  self- 
less generosity  and  labours  in  allowing  micro- 
films to  be  made  for  numerous  scholars  have 
contributed  to  the  well-earned  prosperity  of 
University  Microfilms  and  enabled  Mr.  Eugene 
Power  to  make  the  truly  magnificent  gesture  of 
an  interest-free  loan  oi  £70,000  to  cover  the  cost 
of  purchase.  It  would  be  encouraging  to  feel 
that  this  journal  and  this  review  may  play  a  part 
too,  in  helping  to  justify  George  Braziller's 
I. nth  111  publishing  this  fascimile  edition  in  asso- 
ciation with  the  college. 

In  the  list  of  the  more  munificent  benefactors 
is  printed  the  name  of  Blackwell;  but  this  fac- 
simile edition  does  not  mention  what  is  a  most 
important  tact  for  readers  to  know.  In  1923 
M.  R.  James  omitted  any  description  in  his  cat- 
alogue of  the  Pepysian  library,  but  the  following 
year  Blackwells  published  a  limited  edition  of 
357  copies  of  Oryde  Hys  Booke  of  Methamorphose 
Books  x-xv  Translated  by  William  Caxton  Newly 
printed  from  the  manuscript  in  the  Pepysian  Library 
at  Magdalene  College,  Cambridge.  This  is  not  a 


facsimile,  but  it  is  preceded  by  an  introduction 
ot  seven  pages  by  Stephen  Gaselee  of  the  utmost 
importance.  This  he  said  made  amends  tor  the 
grounds  of  Blades's  complaint  made  in  1 863  that 
'the  restrictive  arrangements  ot  the  Pepysian 
Library  render  access  to  its  manifold  treasures 
difficult,  and  examination  almost  impossible'. 
Gasclce's  introduction  is  followed  by  fourteen 
pages  on  Caxton's  Ovid  from  the  point  of  view 
of  English  style  by  H.  F.  B.  Brett-Smith.  They 
open  with  a  discussion  of  what  might  have  been 
expected  in  Caxton's  Prologue,  and  ot  course 
the  truth  can  now  be  discovered  by  reading  the 
facsimile  of  the  newly  discovered  pages  in  which 
Caxton  discusses  the  importance  of  poetry  and 
his  method  and  purpose. 

In  the  Prologue  of  the  Go IdenLegend,  printed  in 
[483,  Caxton  prints  a  famous  list  of  various 
translations  which  he  had  made.  These  include 
'the  xv  books  of  Metamorphoseos  in  whyche  ben 
conteyned  the  fables  of  Ovyde'.  Gaselee  be- 
lieved that  this  book  was  'made  ready  for  the 
press  .  .  .  but  never  actually  printed',  although 
William  Blades  and  Gordon  Duff  believed  that 
it  had  been  printed,  but  that  all  copies  were  lost. 
Gaselee  neither  approved  nor  denied  the  possi- 
bility accepted  by  Gordon  Duff  that  the  writing 
might  be  that  of  Caxton.  The  latter  was  a 
trained  scribe,  the  handwriting,  if  not  his,  must 
be  that  of  a  scribe  in  his  office,  but  no  identifiable 
specimen  of  his  undoubted  handwriting  is 
known.  Gaselee  concludes  that  Caxton  never 
used  a  Latin  Ovid,  but  used  the  French  trans- 
lation made  and  printed  by  Colard  Mansion  in 
1484.  Its  text  closely  resembles  the  Caxton  in 
such  verbal  coincidences  as  errors  in  some 
proper  names  and  in  various  interpolations. 
These  interpolations  are  sometimes  'moraliza- 
tions'  (wrongly  attributed  to  Waleys)  but  are 
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often  additional  details  about  the  History  of 
Troy,  generally  taken  from  Guido  of  Colunina. 
Caxton  had  worked  with  Mansion  at  Bruges 
shortly  before  coining  to  Westminster.  Some- 
times he  makes  interesting  additional  inter- 
polations of  his  own;  but  in  a  list  of  rivers  which 
Phaethon  dried  up  the  writer  inserts  the  Seine, 
but  not  the  Thames.  And  when  Troy  is  sacked 
and  Aeneas  departs  for  Italy,  he  mentions  the 
legendary  Trojan  ancestor  of  the  kings  of 
France,  but  has  nothing  to  say  about  the 
legendary  Brutus  who  gave  to  the  kings  of 
Britain  an  equally  fashionable  Trojan  origin. 

Economy  of  time  and  space  may  have  con- 
tributed to  the  decision  of  the  publishers  to  issue 
their  facsimile  as  a  tiring  of  beauty  and  value  in 
its  own  right  without  any  scholarly  introduction. 
It  does  indeed  stand  on  its  own  feet,  and  the 
writing  of  any  introduction  might  have  been 
premature.  It  would  have  had  to  discuss  the 
interpretations  which  follow  Ovid's  fables. 
These  did  not  appeal  to  Sir  Stephen  Gaselce,  but 
the  newly  discovered  Prologue  makes  it  abund- 
antly clear  that  Caxton  thought  them  most 
important.  These  are,  in  this  work,  rationalisa- 
tions from  ancient  history  and  natural  pheno- 
mena, or  allegories  for  political,  economic,  or 
moral  truths.  They  avoid  ingenious  attempts  to 
reconcile  classical  mythology  with  Christian 
theology,  which  inspired  seventy  thousand 
verses,  but  aroused  the  scorn  of  Erasmus  and,  in 
due  course,  the  disapproval  of  both  Luther  and 
the  Council  of  Trent.  Bersuire's  moralized  Ovid 
survives  in  about  a  hundred  manuscripts  all  of 
which  are  being  intensively  studied  by  Pro- 
fessor Engels  of  Utrecht. 

Mediaevalists  have  perhaps  more  to  fear  from 
the  ignorance  of  classical  scholars  than  of  natural 
scientists;  and  some  understanding  of  the  medi- 
aeval attitude  to  Ovid  is  desirable  for  a  full 
appreciation  of  Caxton's  translation,  which 
stands  like  Janus  looking  forward  to  the  English 
Renaissance  and  backward  to  the  Middle  Ages. 

2.  The  last  page  of  Caxton's  translation  of 
Ovid's  Metamorphoses. 
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Ovid's  standing  during  the  Middle  Ages  was  the 
subject  of  a  study  in  1924  by  G.  Pansa,  Ouidio  nel 
medioevo  e  nella  tradizione  popolare;  in  1926  by 
E.  K.  Rand,  Ovid  and  liis  Influence;  and  in  1934 
by  Lester  K.  Born  in  'Ovid  and  Allegory'  in 
Speculum  (vol.  ix).  Unlike  Virgil,  Ovid  had 
originally  aroused  great  hostility  among  Chris- 
tians, but  the  twelfth  and  thirteenth  centuries, 
when  allegory  became  widespread,  earned  the 
title  Aetas  Ovidiana  for  they  were  an  age  when 
'Pope  Ovid'  came  into  his  own.  Extracts  were 
included  in  pious  anthologies  intended  even  for 
nuns,  and  commentaries  by  theologians  on  the 
complete  Metamorphoses  reconciled  even  the 
most  frivolous  or  indecent  anecdotes  with 
Christian  theology.  Ovid  alone  transmitted  the 
story  of  Pyramus  and  Thisbe  which  is  illustrated 
in  our  facsimile.  It  reappeared  in  the  Romance  of 
the  Rose,  Gower's  'Confessio  Amantis',  Boccac- 
cio, Tasso,  Montemayor  and  the  Midsummer 
Night's  Dream.  Just  as  mediaeval  artists  habitu- 
ally portrayed  classical  characters,  like  Biblical 
ones  in  'modern'  dress,  so  the  ideas  of  fifteenth- 
century  England  are  occasionally  reflected  in 
Caxton's  use  of  language.  Nestor  is  an  'old  due', 
the  worshippers  of  Bacchus  go  'syngyngc  &: 
cryenge  Nowel  Nowel  Nowel'  and  Caesar 
Augustus  'was  emperour  after  Julius  in  whos 
tyme  god  was  born'. 

An  example  of  Caxton's  moralization  is  his 
explanation  of  the  story  of  the  trees  and  stones 
following  Orpheus.  It  'is  to  understand  in  this 
wyse  .  .  .  Orpheus  by  hys  evyll  doctryne  drew 
many  a  persomie  to  synne  agaynst  nature  for  he 
endoctrined  and  taught  folysshe  peple  whyche 
held  hym  for  a  god  that  masculyn  love  was 
better  than  femenyn  .  .  .  harded  and  abstynate  in 
this  detestable  &  inhumayne  synne  more  than 
the  trees  or  the  stones'.  In  rationalizing  Bacchus 
he  says:  'Every  man  maketh  hys  god  of  his  bely. 
Ye  also  they  that  ben  men  of  the  chirche  .  .  . 
whyche  shold  be  sobre  .  .  .  ben  they  that  moost 
gurmande  and  fylle  thcyrc  belye.'  In  discussing 
divine  rapes  Caxton  adds:  'Late  evrey  man  .  .  . 
absteyne  heym  to  gaynsaye  &  Stryve  agenst  hys 
maistre  or  agayn  hym  that  is  strenger  than  he  is 
hymself.  Alway  the  rych  rynneth.  And  the  poore 
man  may  have  no  ryghte.' 

Apart  from  language,  students  of  English 
literature  may  find  useful  hints.  Thus,  in  dis- 
cussing many  wonderful  transformations,  Pytha- 
goras gives  as  an  example  the  story  that  'whan 
the  berc  hath  fawned  the  fawne  semeth  but  a 
gobet  of  flesshe  not  a  lyve.  but  aftir  it  hath 
forme  by  the  lyckyng  of  ye  modcr'.  This  is  a 
rendering  of  Metamorphoses  xv  379-381. 

Nec  catulus,  partu  quern  reddidit  ursa  rcccnti, 

Sed  male  viva  caro  est:  lambendo  mater  111 

amis 

Fingit,  et  in  formam,  quantam  capit  ipsa, 
reducit. 

Mediaeval  bestiaries  popularized  this  idea  of  a 
bear  licking  its  cubs  into  shape.  It  explains  the 
phrase  in  Shakespeare's  Henry  I  7  'an  unlicked 
bear-whelp'  and  is  repeated  by  Sir  Thomas 
Browne.  Dame  Edith  Sitwell  found  'hell-born 
inspiration'  in  Alexander  Pope's  lines  in  the 
Duuciad: 

'So  w  au  li lul  Bruin  forms  with  plastic  care 
Each  growing  lump  and  brings  it  to  a  bear.' 


hi  his  Book  of  Beasts  T.  H.  White  does 
notice  the  early  appearance  of  the  idea  in  0\| 

It  is  only  in  the  first  four  books  that  artists  hi 
filled  in  spaces  left  at  the  beginning  of  each  J 
for  illustrations.  These  pictures  are  Flemish 
style  though  probably  executed  in  England, 
they  show  no  resemblance  to  the  series  dra 
upon,  by  Colard  Mansion  in  1484,  by  Verard 
1495  or  the  series  in  the  Ovid  manuscripts! 
Copenhagen  (Thott  399),  Paris  (Bibl.  Nat. 
137)  or  Holkhain  (MS.  324,  Micro  Methd 
Colour  film  519).  They  are  not  highly  sophistj 
ated,  but  they  display  a  real  charm  in  trJ 
rhythmical  lines,  soft  tints  and  homely  detJ 
They  are  drafts  for  the  first  illustrated  book  to 
designed  for  printing  in  England. 

The  Wigmore  Bindery  Ltd.  have  reproducj 
the  binding  used  by  Pepys,  but  in  rather  larl 
format.  About  f  inch  all  round  was  cut  avJ 
from  the  sheets  of  Books  10-15  when  Pepys  1 
them  bound;  and  the  Pliillipps  manuscri 
therefore   remained   somewhat   larger.  B( 
volumes  of  the  facsimile  edition  are  made  in 
larger  size,  so  that  they  match  each  other.  Pej 
would  have  thoroughly  approved  of  this  pi 
cedure,  for  he  sometimes  put  books  in 
library  on  dummy  stands  in  order  to  make  th 
the  height  which  he  required  to  improve 
appearance  of  a  shelf. 

All  who  own  this  book  will  be  proud 
possess  it.  Some  may  buy  it  in  order  to  supp 
a  good  cause  or  as  an  investment.  Those 
consider  actually  trying  to  read  it  will 
pleasantly  surprised  at  the  speed  with  w 
they  overcome  any  unfamiliarity  in  the  le 
batardes  or  in  its  few  customary  contractions 
in  its  quaint  frenchified  Caxtonese  vocabu] 
which  stands  midway  between  Chaucer  and 
Authorized  version  of  the  Bible.  Few  peo 
nowadays  have  read  more  than  isolated  extra 
from  the  Metamorphoses,  though  many  enjo 
as  children  Nathaniel  Hawthorne's  Tanglew 
Tales  or  H.  A.  Guerber,  The  Myths  of  Greece 
Rome,  their  stories,  signification  and  origin.  H 
they  will  discover  these  stories  as  they  w 
shaped  into  a  single  work  of  art,  originally  b 
genius  nearly  two  thousand  years  ago  and 
told  in  a  language  akin  to  that  of  Malo 
They  will  read  it,  as  mediaeval  nuns  read  Ov 
without  bowdlerisation.  They  will,  in  this 
simile,  have  a  delight  greater  even  than  that 
the  connoisseur  who  oidy  reads  a  classical  text 
an  editio  princeps. 

These  two  volumes  are  much  more  than 
mere  literary  status  symbol.  These  are  no  mon 
ment  of  conspicuous  waste,  for  here  we  have 
application  of  modern  technology,  as  exemp 
tied  by  Schwitter  of  Zurich  in  the  photograpl 
and  colour  separation  and  by  Jarrold  of  Norwi 
in  the  press  work,  to  the  age-old  problem  oft 
Republic  of  Letters,  the  conservation,  trar 
mission  and  dissemination  of  the  writfr 
heritage  of  the  past.  Production  was  pcrfor 
immensely  costly,  and  the  cost  can  oidy  be  m 
by  spreading  the  load  among  enough  su 
scribers.  This  is  a  problem  of  publicity  ai 
marketing.  If  done  efficiently  there  is  even  a  v; 
surplus,  and  here  American  generosity  is  e 
abling  this  to  benefit  a  college  at  Cambridg 
England. 
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I 

'I  HE  rise  in  value  of  Chinese  porcelain 
i{.  varies  enormously.  Early  Mini;  items  have 
r'lized  29  times  their  1950  value,  while  those 
c  the  Sung  dynasty  are,  on  average,  only  four 
t(  cs  more  expensive.  In  some  cases,  works  of 

;  dynasty  have  actually  fallen  in  value. 

limilarly,  the  popular  camels  and  horses  of 
tfi  T'ang  dynasty  arc  fetching  23  times  more 
tab  they  did  in  1951,  while  decorative  but 
tiiitionally  expensive  famille  vcrte  wares  of 
tn  Ch'ing  dynasty  have  multiplied  in  price 
1 1  merely  five  to  six  times.  The  Times-Sotheby 
ilex  combines  these  sharply  contrasting  trends 
ijarriving  at  a  15-fold  aggregate  increase  in 
iwue  since  195 1  for  Chinese  porcelain  as  a 
llole. 

Chinese  ceramics  are  a  far  more  international 
ilrket  than  either  British  or  European  porce- 
Hi.  In  addition  to  Britain  and  the  United 
fltcs,  they  are  collected  most  avidly  in  Japan 
s|i  other  parts  of  Asia,  but  there  are  keen 
I  rkets  in  Portugal,  France,  and  Scandinavia. 


Each  country  appears  to  have  particular 
tastes  and  values.  For  instance,  Portugal's  trade 
with  China  in  the  early  sixteenth  century  gives  a 
special  cachet  to  early  Sino-Fortuguesc  Ming 
among  Portuguese  collectors. 

At  the  other  end  of  the  line,  the  main  source 
of  supply — China  itself — is  completely  cut  oft 
from  the  west.  The  occasional  piece  docs,  of 
course,  still  leave  the  country,  but  this  in  itself 
introduces  an  artificial  twist  to  western  prices. 
Unless  it  can  be  proved  a  piece  left  China  before 
the  advent  of  Mao,  its  import  into  the  United 
States  is  forbidden.  The  non-availability  of  an 
affidavit  certifying  non-communist  origin  can 
halve  the  value. 

China,  however,  was  exporting  porcelain  to 
its  neighbours  as  early  as  the  10th  century. 
Indonesia,  other  parts  of  Asia  and  the  Middle- 
East  are  still  proving  good  sources  of  supply 
on  this  account.  In  some  cases  the  porcelain  is 
found  in  graves,  but  much  has  simply  passed 
from  the  hands  of  one  collector  to  another  in 
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the  course  of  1 ,000  years. 

This  has  been  a  particularly  important  factor 
in  restraining  demand  for  items  of  the  Sung 
dynasty  (960  to  1279  A.D.).  The  slightly  bluish 
Ch'ing  pai  pieces  have  been  recovered  in  great 
quantities  from  graves  and  this  has  effectively 
depressed  its  value. 

Southern  celadon  wares  have  also  turned  up 
in  considerable  quantities  from  Indonesia  and 
knocked  the  market.  The  northern  wares  that 
were  never  exported — such  as  Ting — have, 
on  the  other  hand,  enhanced  in  value  enor- 
mously. A  carved  ting-yao  shallow  bowl  which 
made  only  £450  m  J957  was  s°ld  at  Sotheby's 
in  1968  for  £6,500. 

Consequently  there  are  some  major  con- 
trasts in  the  record  of  appreciation  among  pieces 
of  the  Sung  dynasty  themselves.  Chun  items 
with  their  bright  splashes  of  colour,  seem  to  have 
gone  rather  out  of  fashion. 

By  contrast,  14th  and  15th  century  Ming 
blue  and  white  has  sprung  into  the  fashionable 
limelight.  Here,  improved  scholarship  was  the 
determining  factor.  Early  pieces  had  not  pre- 
viously been  differentiated  from  those  of  the 
late  15th  century  and  early  16th  century;  they 
were  generally  overlooked  as  less  finished 
examples  of  the  style. 

The  tables  have  now  turned  completely, 
with  museums  and  private  collectors  running 
each  other  up  to  fabulous  prices  in  the  sale  room 
for  the  occasional  fine  examples  of  the  early 
dynasty.  Two  superb  pieces  of  Ming  came  up 
in  the  Sedgwick  sale  at  Sotheby's  in  1968. 
A  blue-ground  dish  made  £18,000,  having 
passed  through  the  sale  rooms  in  1954  at  £775. 

At  £20,000,  an  Arabic  inscribed  dish  shattered 
auction  records  for  a  slightly  later  period — six 
years  earlier  it  had  sold  for  £2,200. 

The  price  increase  for  figures  of  the  T'ang 
dynasty  (618-906  A. I).),  particularly  horses 
and  camels,  vies  with  that  of  early  Ming.  This 
is  not  the  result  of  scholarly  reappraisal,  since 
T'ang  figures  have  been  popular  collectors' 
pieces  since  they  began  to  be  recovered  from 
graves  in  considerable  quantities  earlier  this 
century. 

Their  affinity  with  sculpture  could  be  one 
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I.  Superb  enamelled  famille  verte  yen-yen  vase.  K'ang  Hsi  (1662-1722  A.D.)  18  inches  high. 
Parke-Bernet,  2nd  December  1967,  $7,250  (^3,021).  This  magnificently  decorated  vase  is  a 
fully  representative  example  of  a  type  of  Chinese  porcelain  that  is  by  no  means  rare.  Its  size  and 
condition,  which  was  perfect,  also  played  a  large  part  in  its  very  high  price.  It  had  been  previously 
sold  at  Parke-Bernet  in  1956  for  ,£643. 


2.  Superb  carved  ting-yao  shallow  bowl.  Northern  Sung  Dynasty  (581-618  A.D.)  84  inches  dia- 
meter. Sotheby's,  2nd  July  1968,  ,£6,500.  Like  the  K'ang  Hsi  vase,  this  type  is  not  rare,  but  here 
again  the  quality  of  the  piece  combined  with  its  perfect  condition  caused  it  to  fetch  one  of  the 
highest  prices  on  record  for  a  single  Sung  ceramic.  It  was  sold  at  Sotheby's  in  1957  for  ,£450. 


reason  tor  the  higher  value.  Today,  a  muc|| 
higher  standing  is  accorded  to  art — paintinl 
or  sculpture — than  to  craft,  the  work  of  tnl 
potter,  cabinet  maker  or  silversmith. 

The    figures    of   dignitaries    or  ferocioiil 
Lokapala  of  the  same  dynasty  are  by  no  mean! 
as  popular,  and  have  not  increased  in  value  at  th| 
same  rate.  Horses  and  camels  pass  through  till 
sale  room  fairly  frequently.  A  modest  examplj 
could  be  had  for  a  round  X100-  Howcveil 
really  good  ones  can  be  very  expensive.  Th 
top  auction  price  previously  X3>500  f°r 
glazed  figure  of  a  polo  player,  rocketed  t 
^C1 3.3 3 3  at  Parke-Bernet  this  year  for  a  larj 
and  magnificent  horse. 

The  rising  value  of  famille  verte  wares  is  muc 
more  typical  of  porcelain  as  a  whole,  when  n 
special  factors  arc  involved.  Dating  from  th| 
the  late  17th  and  early  1 8th  centuries,  it  i 
colourful  and  decorative,  and  has  been  popula 
with  collectors  since  it  was  first  exported  t 
Europe.  High  prices  at  the  beginning  of  th| 
century  faltered  a  little  between  the  wars  as  hig 
quality  fakes  emerged  on  the  market  in  som 
quantity.  Prices  are  now  moving  moderate!' 
but  steadily  forward. 

Vases  and  dishes  are  the  most  popular.  / 
superbly  enamelled  yen-yen  vase  fetched  a 
much  as  ,£3,021  in  the  prestige  Winston  Guesj 
sale  in  New  York  111  1967.  But  pleasant  decora 
five  examples  can  be  found  for  ,£200  or  scj 
In  line  with  porcelain  as  a  whole,  it  has  been  th 
cheaper  pieces  that  have  risen  most  rapidly  ii 
value. 

The  cheaper  famille  verte,  along  with  run  0 
the  mill  famille  rose  pieces,  snuff  bottles,  ano 
other  common  Chinese  wares  have  leapt  ii 
price  since  the  war.  It  has  been  the  same  witl 
all  cheap  'antiques'  and  means  that  most  piece 
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in  the  £20  to  jQ  100  range  arc  not  generally 
1  value  for  money. 

us  can  be  illustrated  by  quoting  a  [950 
eby  catalogue.  A  /'s  lot  in  a  Chinese 
elain  sale  consisted  of:  a  famille  rose  dish, 
inches,  a  pair  of  Chi'en  Lung  plates,  8| 
teles,  a  pair  of  blue  and  white  baluster  vases 
ich.es,  and  two  oilier  pieies.  This  lot — then 
ly  considered  worth  cataloguing — would 
be  worth  £100  at  least,  and  possibly  a 
It  deal  more. 

ijliere  are  two  essentially  unconnected  forces 
itrork  in  determining  price  movements  for 
I  iese  porcelain — besides  straight  supply  and 
dt  and.  These  arc  scholarly  research  and 
Jc  rative  fashion. 

le  most  dramatic  increase  in  price,  that  of 
:a  ■  Ming,  is  due  to  the  first.  Famille  rose,  and 
iii;  export  wares,  have  swung  up  in  price 
!U  lly  because  of  a  visual  fashion.  It  is  perhaps 
■1  for  the  amateur  collector  to  achieve  capital 
lis  in  the  scholars'  market — except  by  lucky 


1950-51  100 


owever,  in  buying  porcelain  that  he  finds  a 
il  pleasure,  he  should  be  able  to  combine  a 
fortable  rate  of  appreciation  with  a  posses- 
whose  value  is  backed  by  a  wide  international 
Beet. 
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illazed  tcrra-cotta  figure  of  a  horse.  T'ang  Dynasty  (618-906  A.D.). 
[0  nches  high.  Parke-Bernet,  10th  May  1969,  $32,000  (£13,333)  More  than 
i)  times  the  price  ever  paid  at  auction  for  a  T'ang  horse.  Price 
$  irgely  determined  by  size  and  condition,  with  glazed  examples 
etiing  more  than  unglazed  ones.  This  is  certainly  the  finest  and  biggest 
ample  sold  on  the  open  market  since  the  war,  demonstrating  that  at  its 
kL  T'ang  pottery  is  capable  of  great  sculptural  quality,  which  in  part 
f?i  ains  its  present  popularity. 
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4.  Blue  and  white  jar.  Ming  Dynasty,  14th  century.  15!  inches  high. 
Christie's  in  Tokyo,  27th  May  1969,  22,000,000  yen  (£25,699).  The  most 
expensive  single  piece  of  porcelain  ever  sold  at  auction.  Blue  and  white 
Ming  porcelain  has  increased  faster  than  any  other  sector  of  the  art  market 
covered  by  the  Times-Sotheby  Index.  This  jar  is  a  very  good  example  of 
14th  century  Ming,  although  not  amongst  the  very  top  pieces.  Its  price 
was  in  part  due  to  its  very  fine  condition. 
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Contributed  by  Adrian  Bury 

The  Face  of  France 

THE  collection  of  French  Portraits  in 
Painting  and  Sculpture  now  on  exhibition 
at  the  Heim  Gallery  (59  Jermyn  Street, 
London  S.W.i)  has  an  aristocratic  grand 
manner.  They  cover  a  period  of  335  years,  from 
1465  to  1800  to  be  precise. 

Beginning  with  the  School  of  the  Loire,  the 
Portrait  of  a  Man  said  to  be  Dunois,  this  essentially 
realistic  study  of  the  popular  French  hero  has, 
according  to  Charles  Sterling,  'a  stylistic 
affinity  with  Fouquet  .  .  .'  and  probably  dates 
from  about  1465-70.  Coming  in  chronological 
order,  there  are  four  works  by  that  rare  master 
Corneille  de  Lyon,  and  it  is  instructive  to 
compare  the  free  and  forceful  handling  of  the 
masculine  features  of  A  Man  in  Armour  with  the 
tender  touch  of  the  Portrait  of  a  Lady  (Nos.  2  and 
3  in  the  catalogue). 

Nicolas  de  Largilliere  achieved  great  fame 
during  the  reigns  of  Louis  XIV  and  XV.  A 
brilliant  colourist  and  facile  draughtsman,  his 
portrait  of  the  Comtesse  de  Coullonges,  dated 
1714,  has  an  appealing  blend  of  charm  and 


2.  Adriaen  Brouwer.  The  drinker.  Panel  13^  X 
ioj  inches.  Brod  Gallery. 


condescension.  Pierre  Hubert  Sublcyras,  who 
excelled  in  religious  decorations  and  portraits,  is 
represented  by  an  austere  study  of  Don  Cesare 
Benvennti,  Abbot  General  of  the  Order  of  the 
Canons  of  the  hater  an.  Dated  1742  it  was  painted 
in  Rome  where  Subleyras  had  long  resided  and 
where  he  died  in  1749.  Jean  Baptiste  Perronneau, 
the  celebrated  pastel  portrait  painter,  was  also 
remarkably  accomplished  with  oils  as  his 
penetrating  study  of  the  aged  Charles  de  Baschi, 
Seigneur  de  Junas  proves.  The  highly  finished 
Portrait  of  Madeleine  Barberic  de  Courteillc  at  the 
age  of  fifteen  by  Greuze  is  a  well  chosen  example 
of  this  artist's  work,  idealising  adolescence 
attired  in  the  shimmering  silks,  lace  and  ribbons 
of  the  time. 

Such  are  a  few  paintings  of  fascinating  interest. 
Complementary  to  them  are  some  portrait  busts 
in  sculpture  juxtaposed  according  to  their 
periods.  I  was  particularly  impressed  with  the 
one  of  Marie  Adelaide  de  Savoie,  Duchesse  de 
Bourgogne  by  Antoine  Coysevox,  the  Presumed 
Bust  of  the  Painter,  Boucher  by  Jean  Jacques 
CafTicri,  and  several  works  by  that  supreme 
eighteenth-century  sculptor  Jean  Antoine 
Houdon.  The  catalogues  to  tins  unique  exhi- 
bition are  being  sold  in  aid  of  the  Queen  Mary's 
London  Needlework  Guild.  Patron:  Her 
Majesty  Queen  Elizabeth,  the  Queen  Mother. 

Hallsborough  Gallery 

THE  Portrait  of  a  man  in  fur  robe  by  Joos  van 
Cleve  (Hallsborough  Gallery,  145  New  Bond 
Street)  reflects  to  some  extent  the  style  of  Diircr, 
but  Cleve,  though  an  eclectic,  was  one  of  the 
great  artists  of  the  sixteenth  century.  His  birth 
year,  place  of  origin  and  the  exact  date  of  death 
are  not  recorded,  but  from  documentary  evidence 
Cleve  was  born  about  1485  and  died  between 
1540-41.  For  a  long  time  even  his  identity  was 
obscured,  having  been  confused  with  that  of  his 
son  Cornelis  van  Cleve,  who  died  in  London  in 
1554,  and  a  painter  who  has  been  described 
anonymously  as  The  Master  of  the  Death  of  the 
Virgin.  Thanks  to  researches  by  Fricdlacnder, 
Burchard  and  Baldas  it  is  now  established  that 
Joos  van  Cleve,  whose  family  name  was  van  der 
Bekc,  was  himself  the  painter  of  The  death  of  the 
Virgin  pictures  preserved  in  the  Cologne  and 
Munich  cathedrals,  as  well  as  a  large  number  of 
Madomias  and  portraits.  He  was  Guild  Master  at 
Antwerp  between  1507  and  1540,  and  is  said  to 
have  visited  France  at  the  invitation  of  Francois 
I,  to  paint  the  king,  queen  and  court  personal- 
ities. The  artist  may  also  have  visited  Italy,  and 
his  travels  probably  stimulated  his  eclectic 
temperament.  Certainly,  his  style  between  1530 
and  1540  has  an  Italianatc  quality.  Other 
influences  were  Memling,  Gerard  David  and 
Patenir.  The  portrait  at  the  Hallsborough 
Gallery  is  one  of  the  most  interesting  examples 
of  this  artist's  work  that  has  come  on  to  the 
market  for  a  long  time. 


1.  Joos  van  Cleve.  Portrait  of  a  man  in  fur  rob 
36-8  X  27- 3  cm.  Hallsborough  Gallery. 


The  Brod  Gallery 

SINCE  it  is  said  that  Rubens  owned  scvcnteei 
paintings  by  Adriaen  Brouwer  we  may  assunii 
that  the  greater  master  had  considerable  respec 
for  Brouwer's  talent,  if  none  for  his  dissolute 
extravagant  and  reckless  habits.  Born  about  i6oj 
he  achieved  fame  for  depicting  low  life  and  se 
the  course  as  it  were  for  David  Teniers  tfl 
Younger  and  Ostade.  A  picture  entitled  Th 
Drinker,  otherwise  Taste  (Brod  Gallery,  2j 
St.  James's  Street)  perfectly  expresses  Brouwer" 
sense  of  humour.  It  is  one  of  the  series  calkj 
The  Five  Senses.  According  to  Hofstede  d 
Groot,  this  work  is  a  smaller  version  by  Brouwe 
of  his  painting  in  the  Staedelsches  Kunstinstim 
Frankfort. 

Another  painting  of  the  same  period  at  tht 
Brod  Gallery  is  entitled  Merry  Company,  a  verj 
colourful  work  by  Johann  Liss.  A  native  0 
Oldenburg,  Schleswig-Holstein,  and  born  abou 
x597.  he  was  apprenticed  to  his  father  an< 
afterwards  worked  for  a  time  in  Holland  an< 
Antwerp.  Liss  visited  Venice  in  1620,  and  ii 
1622  went  to  Rome  where  he  came  under  th< 
spell  of  Caravaggio,  Carraci  and  Michelangelo 
Returning  to  Venice  about  1623,  he  mq 
Domenico  Fetti  and  was  much  influenced  b] 
this  artist's  style,  and  became  one  of  the  leadinj 
painters  there.  Liss  died  in  Venice  in  1623 
There  is  a  Judith  and  Holofemes  by  him  in  th 
National  Gallery,  and  he  is  represented  in  thi 
Uflizi,  at  Lille  and  the  Viennese  Academy. 
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;  J.  H.  Evcrscn.  Still-lije  with  red  /uppers. 
X  i$k  inches.  W.  H.  Patterson. 


The  Maas  Gallery 

JHARD  DOYLE  (1824-83),  member  of  the 
:cd  family  of  whom  Sir  Arthur  Conau  Doyle 
;  the  most  famous,  is  known  as  one  of  the 
tiest  draughtsmen  of  mid-Victorian  times. 

cartoons  of  leading  statesmen  and  such 
wings  as  Manners  and  Customs  of  ye  Bnglyshe, 
Birds-eye  Views  of  Society,  have  a  permanent 
:e  in  our  tradition  of  humorous  art.  But 
yle  also  possessed  a  vein  of  fantasy  that 
resscd  itself  in  the  mystical  world  of  faery, 
.  I  was  reminded  of  this  by  a  water-colour 
[tied    A    Faery    Minnctte    (Maas  Gallery, 
Clifford  Street).  The  winding  procession  of 
1   figures   in   eighteenth-century  costume, 
cing  through  a  wood  in  moonlight,  with  old 
K  trees  as  a  background,  is  a  little  masterpiece 
H  ingenuity.  Exquisitely  drawn,  these  fairies 
m  appear  insubstantial  and  we  expect  to  see 
ism  vanish  at  any  moment.  It  will  be  recalled 
it  Doyle  did  the  illustrations  to  William 
Bingham's  book  In  Fairy  Land,  published  in 
I'O,  and  many  other  drawings  ot  this  kind.  I  le- 
al) illustrated  Thackeray's  Rebecca  ami  Rowena 
ail  Ruskin's  King  of  the  Golden  River.  Older 
glicrations  will  remember  Doyle's  universally 
flious  cover  to  Punch,  which  was  long  a 
fcure  of  this  journal  until  superseded. 
[Two  years  after  Doyle's  death,  in  1885  to  be 
ncise,  an  exhibition  of  his  work  was  held  at  the 
(jjsvenor  Gallery  in  conjunction  with  pictures 
t  Gainsborough. 

Still  Life  and  Flowers 

hi  insatiable  interest  in  phenomena  however 
miliar,  is  the  incentive  behind  all  creative 


effort  irrespective  of  whatever  technique  the 
artist  employs.  The  Dutch  still-life  and  flower 
paintings  are  supreme  examples  of  that  passionate 
concentration  on  what  the  artists  could  see. 
Their  masterpieces  hold  our  interest  because 
they  reveal  the  ultimate  of  truth  according  to 
exceptional  visual  experience.  A  contemporary 
I  Hitch  artist,  Mr.  J.  I  I.  Evcrscn,  takes  his  place 
among  them.  I  was  fascinated  by  his  picture  of 
a  jug,  cup,  loaf  of  bread,  red  peppers  and  knob 
of  garlic  at  Mr.  1'atterson's  gallery  (19  Albemarle 
Street).  Easy  to  dismiss  his  style  as  trompc  I'oeil 
or  photographic.  It  has,  in  fact,  nothing  in 
common  with  the  camera's  cold  and  mechanical 
representation,  but  is  the  result  of  profound  and 
prolonged  thought  plus  unique  technical  power. 
J.  H.  Evcrscn,  who  has  frequently  exhibited  at 
the  Royal  Academy,  is  the  son  of  Adrianus 
Eversen,  the  Dutch  painter  of  town  views. 


In  a  similar  though  not  so  highly  finished  a 
style  is  a  basket  of  flowers  with  an  overturned 
vase  in  the  foreground  by  the  seventeenth 
century  Italian  painter  Felice-Fortunato  Biggi, 
about  whom  little  is  known.  I  saw  this  attractive 
work  at  Messrs.  Lcggatt's  gallery  (30  St.  James's 
Street). 

Portraits  and  Marine  Subjects 

THE  Hippocratic  Oath  is  one  of  the  noblest  and 
oldest  expressions  of  the  human  mind.  Its 
inspiration  has  lasted  approximately  from  the 
time  of  Pericles  until  the  present  day.  At  Messrs. 
Frost  &  Reed's  (41  New  Bond  Street)  I  saw  a 
portrait  of  a  doctor  wearing  a  wide  lace  collar 
and  blue-black  robe  and  seated  at  a  table  with  a 
book  propped  up  at  the  relevant  pages  in  Greek. 
This  portrait  is  by  Cornelius  Johnson,  and  the 
face  of  the  physician  is  rendered  with  commend- 
able sympathy  and  understanding.  Johnson,  born 
of  Flemish  parentage  in  London,  was  an 
important  figure  in  the  art  world  during  the 
reign  of  James  I,  and  Charles  I,  whose  portraits 
he  painted.  At  his  best  when  under  the  influence 
of  Van  Dyck,  this  portrait  of  a  doctor  certainly 
shows  that  influence.  It  is  dated  1637,  six  years 
before  Johnson  retired  to  Holland  where  he 
died  after  1662. 

Another  portrait  at  41  New  Bond  Street  is 
of  Sir  Thomas  Hyde-Page,  distinguished 
military  engineer  and  Fellow  of  the  Royal 
Society.  |ames  Northcote,  who  first  studied 
under  Sir  Joshua  Reynolds,  was  the  artist. 

Three  marine  paintings  by  George  Webster 
bring  to  the  fore  an  artist  well  known  in  his  day 
for  pictures  of  battleships,  other  craft,  coastal 
scenes  and  harbours,  exhibiting  14  at  the  Royal 
Academy,  11  at  the  British  Institution  and  4  at 
Suffolk  Street.  As  the  saying  goes  Webster 
'flourished'  between  1797  and  1832. 


4.  William  Frederick  Witherington.  Landscape 
with  bridge  over  stream  and  figures.  Panel  13J  X 
16A  inches.  Clarges  Gallery. 
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Art  in  the  modern  manner 


ALASTAIR  GORDON 


THE  spring  exhibition  at  the  Tate  Gallery  I.  Above.  Paul  Feeley.  Alphecca, 
was  called  the  Art  of  the  Real.  Assembled     canvas  6og  X  6o]  inches.  Estate 


by  the  Museum  of  Modern  Art  in  New  York, 
the  foreword  to  the  catalogue,  written  by 
Eugene  Goossen,  contained  the  following 
sentences  which  was  the  central  definition  of 
what  was  meant  by  'real' in  thiscontcxt:  'Today's 
"real"  .  .  .  makes  no  direct  appeal  to  the  emo- 
tions, nor  is  it  involved  in  uplift.  Indeed,  it 
seems  to  have  no  desire  at  all  to  justify  itself,  but 
instead  offers  itself  for  whatever  its  uniqueness  is 
worth — in  the  form  of  the  simple,  irreducible, 
irrefutable  object.' 

At  which  breathtaking  pronouncement  one 
pauses  to  consider  things  for  a  year  or  two. 
There  is  no  dismissing  this  comparatively  recent 
American  phenomenon  as  a  negation  of  all  that 
art  lias  stood  for.  Art  throughout  all  ages,  in- 
cluding modern  abstract  art,  has  been  a  matter 
of  illusions.  You  aren't  looking  at  a  woman's 
head  when  you  look  at  the  Mona  Lisa,  but  a 
confection  of  paint  arranged  in  such  a  way  on  a 
flat  surface  that  the  reality  of  the  lady's  physical 
shape  and  personality  are  represented.  We  are 
now   faced   with    the   problem   of  deciding 


courtesy  Betty  Parsons  Gallery. 
'The  Art  of  the  Real'  at  the  Tate 
Council. 


1965.  Oil  on 
of  the  artist, 
New  York. 
Gallery.  Arts 


whether  a  painting  or  object  which  represcn 
nothing  but  itself,  nor  has  any  illusive  or  allusiv 
properties,  is  a  work  of  art. 

Some  years  ago  the  music  critic  Ernest  New 
man  wrote  a  brilliant  essay  on  some  new  com 
poser  who  had  written  the  Symphony  Withot 
Notes.  The  style  was  that  of  solemn  musi 
cologists  and  so  straight-faced  that  it  took  tim 
to  realise  what  a  spoof  it  was.  The  reality  J 
zero?  Something  for  Zen  Buddhists  to  con 
template. 

But  I  do  not  want  to  be  ribald  about  this  nq 
'Real'  art.  It  does  close  the  gap  finally  betwee 
the  non-representational  art  that  cannot  escan 
earthly  evocations  (however  abstract  in  thci 
selves)  and  a  final  solution  to  the  problem  of 
art  divorced  from  any  outside  relationships.  T 
apostles  of  the  Real  could  agree  that  modern 
had  up  till  now  only  been  compromising, 
able  to  cut  loose  from  the  past  as  completely 
its  theories  might  have  expected  it  to  do. 

If  we  can  accept  then,  that  the  intentions  ail 
laudable  and  logical,  we  have  to  consider  ne)| 
just  what  these  artefacts  do  for  us.  They  do  no 
say  the  artists,  care  about  emotional  or  spiritua 
appeal.  But  there  must  be  some  appeal  othcrwis* 
all  contact  is  lost.  There  is  no  possibility  of  a  %\o\ 
growth  of  appreciation  since  there  are  no  dcptli 
to  plumb — the  total  statement  can  be  taken  in 
stantaneously,  on  first  sight.  We  do,  in  fact, 
this  unconsciously  all  the  time.  A  perfectly  plai 
and  unadorned  silver  cigarette  box,  for  exampl 
will  immediately  arouse  feelings  of  pleasu 
Disregarding  its  utility  function  (to  hold  cig 
ettes)  the  box  appeals  to  us  because  of  its  shin 
texture,  its  proportions,  and  the  finished  work 
manship  of  the  silversmith's  craft.  Rcproduc 
the  same  box  in  satinwood  and  similar  valut 
apply.  Reproduce  it  again  in  rough  concrete  an 


2.  Above.  Lyman  Kipp.  Albatross,  1969.  Painted  steel  96J  X  77^  X  484  inches 
Lent  by  the  artist.  'The  Art  of  the  Real'  at  the  Tate  Gallery.  Arts  Council 
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3  Terry  Frost.  Triptych.  7  feet  X  16  feet  3  inches.  Museum  of  Modern  Art,  Oxford. 


arc  at  once  disenchanted.  Our  admiration  has 
n  for  materials  and  craftsmanship.  And  that, 
),  is  what  this  new  real  art  has  to  rely  on.  Slip- 
id  carpentry,  inexpert  welding  and  a  shaky 
id  with  a  paint  hrush  reduce  it  to  little  or 
(thing.  Certainly  everything  in  this  exhibition 
i  been  beautifully  manufac  tured,  and  mater- 
;,  textures  and  colours  had  been  selected 
iberately  by  the  artist.  Wherever  a  person 
uld  immediately  be  at  one  with  any  objec  t 
y  stayed  for  a  moment,  contented.  Il  rlns 
>port  did  not  come  about  then  it  was  no  use 
rying. 

The  sterility  of  such  art  forms  is  literal  and 
liberate.  The  question  is,  does  this  lack  ol 
otion — and  therefore  of  disturbance — have  any 
ting  value?  Most  of  us  allow  emotion,  even 


welcome  it,  as  the  basic  force  that  animates  us. 
But  there  is  a  side  of  us  that  appreciates  pure 
scientific  brain  work.  There  is  a  real  purity  here 
which  can  even  be  a  peaceful  haven  amongst  the 
untidyness  of  modern  life.  It  has  an  inevitability 
that  never  needs  to  walk  the  joyous  and  perilous 
tight-rope  that  is  the  commitment  of  all  familiar 
art  of  the  past.  It  doesn't  make  mistakes  and 
adjectives  like  good  and  bad  must  be  meaning- 
less: to  quote  again,  'the  simple,  irreducible, 
irrefutable  object'  just  Is.  One  can  only  con- 
clude by  saying:  take  it  or  leave  it,  there  are 
other  fish  in  the  sea. 

The  Museum  of  Modern  Art  in  Oxford  con- 
tinues to  show  works  of  the  largest  size.  It  has 
the  space  and  the  height  not  seen  outside  public 
museums.  Thus  painters  and  sculptors  who  are 


4.  Terry  Frost.  Red, 
Mack  and  White.  72 
84  inches.  Museum  of 
Modern  Art,  Oxford. 


restricted  for  commercial  galleries  can  be  seen 
there  at  full  stretch.  Terry  Frost  was  able  to 
exhibit  his  largest  works  there  in  the  early 
summer  and  a  very  stimulating  sight  it  was.  Size 
for  the  sake  of  size  has  always  been  a  flaw  in 
artists.  But  when  the  scale  of  thought  matches 
the  physical  dimensions  then  the  painting  itself 
is  in  scale.  It  is  not  so  much  the  movement  as  the 
quality  of  the  movement  that  is  the  deciding 
factor  in  the  jumbo-size  abstract  painting.  Some 
artists  achieve  this  with  the  oblong,  square,  or 
triangle:  Frost  uses  curved  forms,  which  be- 
cause of  subtle  variations  of  tangent  and  weights 
of  colour,  set  up  the  kind  of  movements  one 
would  get  if  it  were  possible  to  make  an  eccentric 
camshaft.  The  distance  separating  each  form  and 
the  opposition  of  the  curves  set  up  forces  which 
would  oppose  each  other  and  stop  each  other 
dead  if  they  were  regular,  but  because  of  the 
eccentricity  they  can  roll  round  each  other 
silently  like  unbalanced  cogs.  The  main  pro- 
gression (that  is,  the  dominant  curves)  arc  thus 
only  deflected  in  direction  and  are  not  halted. 
However  big  Frost  makes  his  silent  machines 
these  transitional  cadences — sometimes  calm, 
sometimes  urgent — never  outgrow  their 
strength.  He  controls  the  scale.  If  the  savage, 
almost  cruel,  dynamism  of  Robert  Motherwell  is 
lacking,  this  is  by  intention,  for  Frost  is  not  only 
a  very  English  painter,  but  also  one  who  has  an 
unworldly  confidence.  He  has  none  of  the 
edgy  fury  of  his  American  counterparts. 

During  this  month  the  Oxford  Modern  Art 
Museum  has  an  exhibition  of  Contemporary 
British  painting  and  sculpture,  some  of  which 
will  be  from  its  own  permanent  collection, 
which — despite  a  chronic  lack  of  funds — is 
gradually  growing  and  will  in  time  form  the 
nucleus  of  the  display  in  the  building  yet  to  be 
erected.  Let  us  hope  that  with  the  help  of  the 
University,  this  enterprising  Museum  will  stand 
on  its  own  flourishing  feet  and  appropriately 
take  its  place  in  what  has  always  been  a  city  of 
original  thought  and  ideas. 
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Continental  Dispatch  FROM  GERALD  SCHURR 


Paris.  The  La  Caze  Bequest 

IT  is  now  more  than  a  century  since  Docteur 
La  Caze  presented  the  582  pictures  in  his 
collection  to  the  French  National  Museums. 
Until  October  20th  the  Louvre  is  showing,  in 
the  Galerie  Mollien,  a  selection  of  these  works 
which,  since  1869,  have  been  dispersed  in 
public  collections  in  the  provinces  and  the 
Louvre.  Louis  La  Caze,  born  in  1798,  son  of  a 
Parisian  stockbroker,  in  his  youth  divided  his 
time  between  the  study  of  medicine  and  of 
painting.  Even  in  those  days  he  foraged  in 
second-hand  shops  and  bought  for  small  sums 
eighteenth-century  canvases  which  were  then 
completely  out  of  favour.  This  was  well  before 
the  Goncourt  brothers  revived  the  fashion  for 
Fragonard  and  Watteau.  He  systematically 
explored  antique  and  junk  shops,  picture 
dealers  and  the  Hotel  Drouot.  By  the  age  of  53 
he  had  acquired  an  impressive  collection  and  to 
house  it  had  to  buy  a  small  hotel  in  the  rue  du 
Cherche-Midi  where  he  welcomed  visitors  and 


every  Sunday  acted  as  guide  to  any  art-lovers 
who  came. 

There  are  no  drawings  or  pastels — La  Caze 
liked  rich  heavy  paintings  full  of  expression— 
hence  his  preference  for  painters  of  the  Northern 
School  and  the  French  eighteenth  century.  The 
quality  of  this  collection  is  astonishing,  con- 
taining masterpieces  which  today  are  of  inter- 
national interest:  fifteen  still— Hfcs  by  Chardin, 
eight  pictures  by  Watteau  one  of  which  is  the 
famous  Giles  (which  he  bought  for  16,000 
francs  and  refused  to  sell  for  500,000)  and 
Le  Jiigement  de  Paris,  eight  by  Boucher,  Lc 
Repos  de  Paysans  by  Le  Nain,  several  by  Rubens, 
two  well-known  Rembrandts  (Bathsheba  and 
Susanna),  the  famous  Gipsy  Woman  by  Frans 
Hals  for  which  he  is  said  to  have  paid  300  francs. 
To  these  must  be  added  a  few  Italians  (Magnasco, 
Guardi)  but  a  very  small  number  of  nineteenth- 
century  French,  which  is  rather  surprising  since 
La  Caze  went  often  to  the  studios  of  the  first 
Romantics  and  certainly  knew  Gericault  and 
Delacroix. 


2.  Nijinsky's  costume  for  the  ballet  Le  Dieu  Ble 
designed  by  Bakst.  Exhibition  'Russian  Ballet' 
Strasbourg. 


Strasbourg 

ART  immediately  after  the  1914-18  war  is  th 
theme  of  the  exhibition  sponsored  by  thi 
Council  of  Europe  each  year  in  the  Musee  d 
I'Ancienne  Douane.  This  year  until  Septembe 
15th  the  exhibition  is  devoted  to  a  display  0 
modern  art  at  its  most  lavish  'The  Russiai 
Ballets  of  Serge  de  Diaghilev'.  There  we  cat 
see  the  revolution  in  the  conception  of  balle 
and  its  setting,  long  confined  by  academic 
tradition.  All  the  great  painters  and  ornamenter: 
of  the  period  collaborated:  Chirico,  Larionov 
1  )erain,  Bakst,  Matisse,  Braquc,  Picasso  designee 
sets  and  costumes  in  keeping  with  the  new  idea? 
of  1910  and  thereabouts. 

At  the  exhibition  a  most  skilful  presentation 
of  scenes  and  distant  backgrounds  re-create  the 
very  colourful  atmosphere — fairylike,  dramatic 
and  humorous,  of  an  amazingly  rich  perioc 
which  is  now,  after  half  a  century,  better 
understood. 


1.  Watteau.  Le  Juge- 
ment  de  Paris.  La  Caze 
bequest.  Louvre. 
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oni  Lugano  to  Bratislava.  Naif  painters 
Honoured 

lb  excessive  mtcllectualisni  ol  certain  forms 

modern  painting  lias  resulted  in  a  reaction  in 
'/our  of  the  simplicity  of  outlook  of  the  self- 
lght   painters   and  Naifs — those    who  arc 

med  'Twentieth  ( lentury  Primitives'.  For  its 
nual  exhibition  (until  October  sth)  Lugano 
s  selected  works  of  Naif  painters  from  all  over 
5  world  and  the  effect  on  the  visitor  is  both 
athing  and  refreshing.  A  few  artists  have  been 
osen  from  each  country  and  running  through 
e  different  nationalities  it  is  easy  to  see  a 
nder  link,  an  artless  generosity,  which  unites 
^se  'Sunday  painters'.  There  is  too,  a  kind  of 
'timism.  Most  of  the  pictures  are  in  clear 
ight  colours,  particularly  the  Yugoslav  land- 
ipes  and,  among  the  painters  of  the  French 
;tion,  the  curious  monumental  and  always 
rfectly  plastic  compositions  of  Saddie,  well 
lown  to  those  who  are  interested  in  the 
'rveillaix  qttotidien.  Czechoslovakia  is  paying 
)inage  to  these  unsophisticated  artists  as  well 

Switzerland.  The  second  Triennale  of  Naif 
t  organized  by  the  Slovak  National  Gallery 
opening  on  September  18th  in  Bratislava: 
symposium  on  international  Naif  art  will 
kc  place  on  the  tyth  and  20th  September. 


Paris.  Delacroix  and  his  Time 

HE  re-creation  of  this  Romanticism  is  pre- 
jely  what  has  been  achieved  in  the  former 
lidio  and  living  quarters  of  Delacroix,  open 
■til  September  30th  at  Saint-Germain-dcs-Pres 
I  the  charming  little  Place  Furstenberg.  The 
■nosphere  in  the  drawing-room  overlooking 
[secluded  garden  is  hushed.  It  is  hung  with  a 
Iv  canvases  and  drawings  and,  close  by, 
lures  of  ladies  representing  his  friends  and 
lodels.  The  library  is  decorated  with  the  celc- 
lated  Pantheon  Nadar — a  series  of  caricatures 
p  which  the  painter  turned  photographer 
Jptures  unerringly  the  literary  and  artistic 
personalities  of  that  turbulent  period.  In  the 
>  idio  a  set  of  photographs  shows  that  Delacroix 
as  the  first  to  make  use  of  this  new  technique 
jr  his  models  of  nudes.  Here  too  are  water- 
ilour  studies  for  his  best  known  canvases,  for 
istumes  and  for  animals,  with  a  few  of  his 
iends'  works  which  he  admired,  in  particular 
Angilique  by  his  cousin  Leon  Riesener. 


Freiburg-in-Breisgau 

1  STUDY  of  the  history  of  art  often  reveals  the 
lexpected.  Only  a  few  years  ago  was  the  in- 
lence  on  modern  painting  recognized  of  a 
jfench  self-taught  painter  now  75  years  old, 
ucasse.  Many  German  towns  (Freiburg-in- 
'reisgau  in  August,  Cologne  inJanuary-Fcbruary 
>70,  Kassel  in  March)  have  arranged  exhibi- 
ts to  re-establish  the  importance  of  this 
range  artist  who,  from  the  age  of  15  was  in- 
dicated with  the  urge  to  express  himself  and 
riconsciously  created  cubism.  His  overlapping 
anes  and  layered  masses  indicate,  even  around 
bio,  a  unique  and  bold  inventiveness  which  is  at 
1  st  being  appreciated.  Tournai,  his  birthplace, 
planning  to  make  his  old  home  into  a  museum. 
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3.  Saddie.  L'Opera  de  Paris.  Exhibition.  Naif 
painters  of  the  world.  Lugano. 


4.  Portrait  of  Ida  Rubinstein  as  Zobeida  in 
Sheherazade,  1910  by  Jacques-Emile  Blanche. 
Exhibition  'Russian  Ballet',  Strasbourg. 
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The  Connoisseur's  Diary 


Society  or  Designer-Craftsmen:  Trompe  l'oeil 


THE  exhibition  recently  arranged  by  the 
Society  of  Designer-Craftsmen  at  the 
Commonwealth  Institute  Art  Gallery,  London, 
showed  beyond  doubt,  writes  13.  G.  Burrough, 
that  the  Society,  founded  in  1888  as  'The  Arts 
and  Crafts  Exhibition  Society',  is  still  very  much 
alive.  For  here  were  riches  and  imaginative  crafts- 
manship in  variety:  fine  furniture,  jewellery, 
pottery,  glass,  embroidery,  weaving,  sculpture, 
lettering  and  printing,  and  engraving,  to  delight 
the  senses  of  the  most  fastidious.  Nor  can  one  have- 
any  doubt  that  the  future  of  the  crafts  is  assured, 
for  many  of  the  150  or  so  exhibitors  showed  their 
willingness  to  use,  and  experiment  with,  materials 
and  techniques  of  the  twentieth  century.  David 
Kindersley's  electronic  optical  letter-spacer  must 
surely  have  a  future,  while  the  weavers'  use  of 
man-made  materials  gave  considerable  food  for 
thought. 

This  year  the  Society  inaugurated  an  annual 
medal  for  outstanding  craftsmanship  and  David 
I've,  Professor  of  Furniture  Design  at  the  Royal 
College  of  Art,  selected  the  first  recipient,  Albert 
C.  Cooper.  Professor  Pye's  interest  in  and 
understanding  of  what  he  terms  'workmanship', 
was  reflected  in  his  choice  of  Mr.  Cooper's 
piccolo,  made  in  silver.  Merely  to  handle  this 
instrument  was  sheer  delight. 

f  uture  heirlooms  were  not  hard  to  find  and 
any  child,  surely,  would  cherish  the  beautiful 
collage  embroidery  Alphabet  Book  by  Pat  and 


Pru  Russell.  The  same  may  be  said  of  the 
stoneware  I  loolock  gibbon  and  rhinoceros, 
illustrated  below,  both  by  Rosemary  Wren  and 
owned  by  Mr.  and  Mrs.  David  Attcnborough. 

Mural  from  Grosvenor  Square 

IN  1968  an  early  eighteenth  century  trompe  l'oeil 
mural  of  exceptional  interest  and  quality  from 
the  now  demolished  house  at  44  Grosvenor 
Square,  London,  was  removed  and  presented  to 
the  Victoria  and  Albert  Museum  by  the  Duke  of 
Westminster  and  the  Trustees  of  the  Grosvenor 
1  state. 

Painted  with  oil  on  plaster,  the  mural  represents 
a  C Corinthian  balustradcd  colonnade.  It  formed 
the  upper  section  of  the  original  staircase  hall  of 
No.  44  Grosvenor  Square,  and  was  only 
discovered  behind  some  Adam  style  decoration 
in  the  drawing  room  of  the  house  some  ten 
years  ago.  The  trompe  l'oeil  composition  shows  a 
group  of  figures  looking  over  the  balustrade  at 
those  ascending  the  staircase. 

The  tradition  for  such  work  goes  back  to  the 
seventeenth-century  Sala  Regia  at  the  Quirinal 
in  Rome  and  the  idiom  was  repeated  by  Le  Brian 
for  the  now  destroyed  Escalier  <1es  Ambassadeurs 
at  Versailles.  In  England  this  format  was  first 
repeated  in  the  saloon  at  Blenheim  by  Louis 
Lagucrre  and  a  little  later  by  William  Kent  on 
the  King's  staircase  at  Kensington  Palace.  The 


mural  from  Grosvenor  Square  is  not,  howc\i 
by  cither  of  these  hands  though  comparison  wj 
the  oenvre  of  Louis  Lagucrrc's  actor-painter  s 
John  suggests  that  it  may  be  attributable  to  hij 
It  has  now  been  erected,  most  suitably,  on  i 
stairs  leading  from  the  Raphael  Cartoon  Co 
into  the  English  Primary  Galleries.  An  arti] 
discussing  the  attribution  and  giving  a  history 
the  house  will  be  published  in  the  Victoria  a 
Albert  Museum's  Yearbook  in  September. 

The  Limerick  Crozier 

A  NUMBER  OF  readers  have  requested  furtl 
information  concerning  the  Limerick  Crozier 
article  about  which,  by  the  Bishop  of  Liincri< 
was  published  in  our  July  number.  Five  years  a: 
this  splendid  object,  one  of  the  most  importsi 
surviving  pieces  of  silvcrwork  to  have  bo. 
made  in  Ireland  during  the  later  Middle  As; 
was  in  a  dangerous  condition  and  much  brok 
due  to  clumsy  'repairs'  with  common  lead  sold 
at  some  period  in  the  nineteenth  century.  It  \^ 
very  skilfully  repaired  and  a  number  of  missii 
pieces  replaced,  in  memory  of  the  late  Fatll 
Michael  Moloney,  by  the  British  Musei 
laboratories,  the  cost  being  generously  defray 
by  Mr.  and  Mrs.  John  Hunt  of  Drumlcck,  C 
I  )ublin.  One  of  the  best  accounts  of  this  reman 
able  piece  and  the  Bishop's  mitre  is  contained 
The  Limerick  Mitre  ami  Crosier,  by  John  Hii 
(Hodges,  Figgis  &  Co.,  Dublin). 


Left  below.  Collector's  item  seen  in  the  Society  of  Designer-Craftsmen's  exhibition:  a  stoneware  rhinoceros,  30  <  20  inches,  by  Rosemary  Wren.  In  t 
collection  of  Mr.  and  Mrs.  David  Attenborough.  Sec  first  story  above.  Right.  In  the  collection  of  Mr.  K.  Hel  wcg-Larscn,  proprietor  of  the  Antique  G 
Shop,  Governor's  Harbour,  Eleuthera,  the  art  gallery  most  patronised  by  American  visitors  to  the  Bahamas:  The  Royal  Yacht  Britannia  entering  No's 
Harbour  with  Queen  F.lizabeth  II  ami  Prince  Philip,  1966,  24      36  inches,  by  Leslie  Wilcox. 
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Queen  Anne  silver  coffee-pot  by  Simon 
intin,  1709.  Height  9|  inches,  weight  27  oz. 
11,500  (Christie's). 

Equestrian  bronze  of  Queen  Victoria  by 
liomas  Thornycroft,  signed  and  dated  London 
53-  Height  21]  inches.  £550  (Sotheby's). 

John  Chapman.  Birdcage  Walk,  London. 
gned. 42A  y  71  inches.  £24,150  (Christie's). 


4.  One  of  a  set  of  four  late  George  II  mahogany 
armchairs  attributed  to  John  Gordon.  £15,000 
(Sotheby's). 

5.  Part  of  a  suite  of  George  III  giltwood  scat 
furniture  comprising  iH  armchairs,  a  stool  and  a 
window  seat.  £  1 1,500  (Sotheby's). 

(1.  Elizabethan  carved  oak  and  marquetry  four- 
post  bed,  dated  1565.  Height  77  inches.  ,£2,300 
(Sotheby's). 


7.  Jan  van  dc  Cappelle.  Vessels  in  a  calm.  30! 
42  J  inches.  £125,000  (Sotheby's). 

S.  Three  Capodimonte  porcelain  groups 
modelled  by  Giuseppe  Gricci.  Heights  S,  10! 
and  5;  inches.  £9,45°,  £-1,4  m  and  £9,450 
(Christie's). 

9.  Nicolaes  Maes.  Portrait  of  a  small  hoy,  27  24 
inches.  £13,650  (Christie's). 


2  S3 


International 
Saleroom 


Books  Reviewed 

Arms  and  armour  in  Northern  Italy 


L'ARTE  DELL'ARMATURA  IN 
ITALIA:  By  L.  G.  Boccia  and  E.  T.  Coelho. 
(Milan:  Bramante  Editrice,  1967.) 

ARMI  DA  FUOCO  DELL  A  COLLE- 
ZIONE  ODESCALCHI:  By  N.  di  Car- 
pegna.  (Rome:  Edizioni  Martc.  1968.  Lire 
10,000  net.) 

DESPITE  the  fact  that  Northern  Italy  was  at 
one  time  the  greatest  armour-producing 
centre  in  Europe,  this  aspect  of  the  national  culture 
has  rarely  attracted  the  attention  of  native  schol- 
ars. With  the  exception  of  Angelo  Angelucci  in 
the  late  nineteenth  century,  no  Italian  writer  on 
arms  and  armour  has  achieved  a  great  inter- 
national reputation  and  the  vast  majority  of 
serious  publications  on  Italian  armour  have  been 
the  work  of  foreigners.  With  the  appearance  of 
the  two  books  reviewed  here,  however,  this 
unfortunate  state  of  affairs  must  be  regarded  as 
ended,  for  both  arc  published  in  Italy  and  both 
arc  first-rate  works  of  scholarship. 

L'Arte  dell'Armatura  in  Italia  covers  the 
history  of  fine-quality  Italian  armour — that 
for  the  ordinary  troops  is  barely  mentioned — 
from  about  1370  until  the  middle  of  the  18th 
century  in  six  sections  arranged  chronologically. 
Each  comprises  a  brief  survey  of  development 
in  the  period  concerned  and  a  series  of  plates 
with  short  captions  followed  by  detailed 
captions  and  notes.  The  authors'  purpose  is  not 
to  give  a  text-book  history  of  Italian  armour 
but  to  place  the  finest  surviving  examples  on 
record,  though  the  illustrations  do  include  a 
certain  amount  of  subsidiary  material  taken 
from  paintings,  sculpture  and  similar  sources. 
This  purpose,  artistic  rather  than  archaeological, 
has  been  achieved  magnificently.  Almost  every 
known  Italian  armour  of  note  is  illustrated — on 
471  coloured  and  half-tone  plates  of  brilliant 
quality  measuring  12  o|  inches — in  many 
instances  in  several  views  and  with  details  of 
both  the  outsides  and  insides  of  component 
parts.  The  text  is  of  equally  high  standard  and 
the  detailed  captions,  which  take  the  form  of 
short  catalogue  entries,  and  the  accompanying 
notes  contain  a  mass  of  new  material,  based  on 
original  research  and  observation,  that  is  of 
major  importance  for  the  whole  study  of 
armour.  Especially  satisfactory  is  the  way  in 
which  the  authors  give  chapter  and  verse  for 
their  views  about  the  dating  and  attribution 
of  each  piece,  so  that  the  reader  is  always  kept 
firmly  in  the  picture,  an  all-too-rare  occurrence 
in  books  of  this  kind.  Also  worthy  of  note  arc 
the  really  excellent  reproductions  of'  all  the 
marks  found  on  the  armours — many  identified 
for  the  first  time — the  rubbings  of  etched 
decoration,  and  the  drawings  of  details  of 
related  pieces. 

The  only  two  criticisms  that  can  be  made  of 
the  book  relate  to  its  format.  Firstly,  the  notes 
on  the  captions,  which  contain  the  all-important 
commentaries   are,    lor   no    obvious  reason, 


printed  together  after  the  captions  themselves, 
an  arrangement  that  makes  them  difficult  to  use 
in  conjunction  with  each  other,  and  even  more 
difficult  to  use  in  conjunction  with  the  plates  as 
well.  Secondly,  the  binding  is  much  too  weak 
for  the  size  of  the  book,  particularly  so  as  it  is 
one  that  is  likely  to  be  consulted  frequently. 
Apart  from  these  two  points  attention  should 
perhaps  be  drawn  to  a  few  small  errors  that  have 
crept  into  the  text  in  the  hope  that  they  can  be 
corrected  in  future  editions.  These  are  as  follows: 
p.  131.  The  pieces  of  armour  from  Chalcis,  now 
in    the    Metropolitan    Museum,  New 
York,  were,  in  fact,  acquired  from  the 
Ethnographical    Museum,    Athens  and 
not,  as  suggested  here,  from  another 
source.  The  complete  armour  illustrated 
is  one  of  two  similar  ones  made  up  from 
a  number  of  these  pieces  with  modern 
additions,    both    being  in  the  Metro- 
politan Museum, 
p.  141.  The  sallet  from  Churburg  sold  in  Zurich 
in  1936,  and  subsequently  in  the  Hearst 
collection,  is   now   in  the  Tower  of 
London  Armouries. 

Plate  324.  The  grand-guard  illustrated  is 
not  Italian,  but  is  a  typical  product  of 
the  English  royal  workshops  at  Green- 
wich. 

p. 4X0.  The  Milanese  armour  No.  574  at 
Windsor  Castle  was  made  for  Prince 
Charles  (later  Charles  I)  and  not  for  his 
brother  Prince  Henry  as  stated  here.  This 
was  demonstrated  in  an  article  published 
in  Vol.  II  of  the  Journal  of  the  Arms  and 
Armour  Society  (pp.  242-4). 
This  is  in  every  way  a  brilliant  book  and  it  is 

impossible  to  speak  too  highly  of  it.  Nobody 

with  a  serious  interest  in  the  art  of  the  armourer 

can  afford  to  be  without  a  copy. 

Armi  da  Fuoco  della  Collezione  Odescalchi  is  a 
catalogue  raisonne  of  firearms  and  their  acces- 
sories in  the  important  collection  of  arms  and 
armour  formed  by  Prince  Ladislao  Odescalchi 
(1 846-19 17)  and  his  nephew  Prince  Innocenzo 
Odescalchi  (ob.  1953)  which  was  acquired  by  the 
Italian  state  in  1959  for  exhibition  in  Rome. 
One  hundred  and  forty-one  long-guns,  pistols, 
cannon,  detached  locks  and  barrels,  powder- 
flasks  and  wheel-lock  keys,  dating  from  about 
1 540  to  about  1850  are  described  and,  with  a  few 
minor  exceptions,  illustrated.  All  are  of  fine 
quality  and  some  are  outstanding.  Among  these 
last  can  be  mentioned  the  following:  three  late 
16th-century  German  guns  and  a  French  wheel- 
lock  pistol  with  magnificent  inlaid  stocks;  a 
pair  of  wheel-lock  pistols  of  French  type  with 
iron  stocks  encrusted  with  gold  and  silver;  a 
French  wheel-lock  gun  from  the  Cabinet  d' Amies 
of  Louis  XIII;  two  guns  by  the  Austrian  Meister 
der  Tierkopfranke;  a  group  of  Brescian  pistols 
with  characteristic  chiselled  steel  mounts;  a 
pistol  with  its  stock  decorated  with  carved  ivory 


panels  in  the  manner  ofjohann  Michael  Mauchc  1 
of  Schwabisch-Gmiind;   a   pair   of  Hintlocl 
pistols  decorated  with  gold  and  silver  in  thd 
finest  Louis  XIV  style  by  Gruche  of  Paris 
another   pair  of  pistols   with   chiselled  stee  l 
mounts  made,  probably  for  Cosimo  III  de'- 
Medici,  by  Matteo  Acqua  Fresca  of  Bargi;  jl 
magnificent  detached  lock  of  chiselled  steel  madJ 
in  1643  by  Pietro  Ancino;  and  an  etched  ana 
gilt  breech-loading  gun-barrel  made  about  1 54c 
for  Otto  Hcinrich  of  Bavaria.  Few  of  the  piecejl 
in  the  collection  have  been  known  previously  I 
to  any  but  a  handful  of  privileged  visitors,  fo 
it  is  not  yet  on  public  display,  and  their  full} 
publication  here  automatically  makes  the  book 
a  major  addition  to  the  literature  of  arms  anql 
armour. 

The  book  is  very  well  produced  with  f irst-1 1 
rate  illustrations  that  include  not  only  full 
views  of  the  pieces  but  also  many  photograph* 
of  details,  drawings  of  decoration  and  reprcHi 
ductions  of  all  marks.  The  accompanying  des-J 
criptions  are  of  equal  quality  and  incorporateT 
details  of  the  known  history  of  the  pieces,  notes 
on  comparative  material  and  on  makers  and! 
marks,  and  bibliographical  references.  In  short]! 
this  is  a  model  catalogue  and  one  looks  forward? 
with  eagerness  to  future  volumes  dealing  with 
the  armour  and  other  weapons  in  the  collection  I 

Though  no  serious  criticism  can  be  made  oil' 
the  book,  a  possible  new  attribution  for  two  oil; 
the  most  important  pieces  described  in  it  carjl  I 
be  suggested.  These  are  the  pair  of  wheel-lock  , 
pistols  of  French  type,  with  gold  and  silver  em  I 
crusted  iron  stocks,  already  mentioned,  whidjl 
are  numbered  N.13  in  the  catalogue.  TheybeloiiL 
to  a  small,  but  well-known,  group  that  ha^ 
already  been  the  subject  of  discussion  by  al 
number  of  writers  who  have  all,  including 
Dr.  Carpegna,  ascribed  it  to  an  unknown  French 
workshop  of  the  late  16th  or  early  17th  century. 
A  description  of  four  pistols  that  appear  to  have 
been  closely  similar,  if  not  identical,  to  the  pait 
111    the    Odescalchi    Collection    in   a  Medic] 
inventory  of  1639  suggests,  however,  that  they 
may  actually  be  the  work  of  the  celebrated 
Italian  goldsmith   and   steel-chiscllcr  Gaspare] 
Mola  (c/).  1640).  The  description,  quoted  on 
p.  481  of  L'Arte  dell'Armatura  in  Italia,  is  31 
follows: 

'Quattro  Pistole  alia  franzese,  tutte  di 
ferro,  lauorate  tutte  piene,  di  bassi  nlcui. 
comcsso  d'oro   c  argento,  cioe  ruota 
Cassa,  e  canna  di  color  uiolato,  t.tttura 
di  Gaspero  mola." 
If  further  evidence  can  be  found  to  support 
tins    suggested    new    attribution    the    whole  ' 
question  of  what  has  hitherto  been  regarded  as 
typically  French  gold  and  silver  damascening  01^ ij) 
iron  objects  of  the  late  16th  and  early  17th  century 
will  have  to  be  reconsidered.  One  notable  ex- 
ample of  the  style  that  immediately  springs  to 
mind  is  the  well-known  rapier  bearing  the  ami'  || 
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,i  ic  Italian  Albani  family  in  the  Metropolitan 
(V  cum.  which  lias  in  recent  years  been  called 
|-i  ch,  despite  the  nationality  ol  its  former 
o'  er.  It  now  seems  likel)  that  it  may  have  to  he- 
re tributcd  to  Italy. — C.B. 

|>  RO    DELLA    FRANCESCA  AND 
HE    EARLY     RENAISSANCE:  By 

lilip  1  lendy.  (London:  Weidenfeld  and 
ilicolson  1968.) 

SI  PHILIP  HENDY'S  book  has  onl)  a  few 
fcwiotes.  lint  then  it  is  intended,  as  Sir  Philip 
lipelf  says,  principally  for  the  general  public. 
It  mild  be  hard  to  better  for  elegance  and 
mhess  of  exposition.  Reading,  one  has  the 
in  rcssion  of  an  alert  and  graceful  lecturer 
m  'ing  from  picture  to  picture  on  the  walls  of  a 
I  -ry,  explaining  felicities  of  composition  and 
Huring  with  lucidity  and  feeling.  The 
Hence,  in  the  course  of  this  imaginary  tour, 
>n  ends  from  time  to  time  its  interest  in  Piero 
Hear  something  of  Masaccio,  Fra  Angelico, 
D  tienico  Veneziano,  Andrea  del  Castagno  and 
Fi  po  Lippo,  so  coming  to  comprehend  the 
w  >le  circumstances  ol  the  subject. 

s  might  be  expected  in  a  former  I  )irector 
)l  he  National  Gallery,  perhaps  in  this  one 
;s  dally,  Sir  Philip  is  exceptionally  conscious 
3»  i  of  technique  and  the  physical  condition  of 
if  works  of  art  he  describes,  and  Ins  careful 
iihasis  of  both,  unusual  in  any  art  book, 
lljpsc  unheard  of  in  one  claiming  to  be  written 
ijpijthe  general  public,  is  exemplary.  This  pro- 
2)h  gives  authority  to  his  descriptions  ot  pictures, 
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which  are  honestly  descriptive  and  of  a  special 
felicity  in  adjectives  of  colour. 

One  cannot  have  everything:  this  reviewer 
was  pained  by  some  disparaging  references  to 
Gothic  art,  including  an  astonishing  condem- 
nation of  its  architecture  as  vagueness.  Sir 
Philip  makes  a  touching  sortie  in  defence  of  Van 
Eyck  but  at  times  he  seems  almost  too  ex- 
clusively moved  by  Renaissance  art,  and 
especially  by  those  aspects  of  it  which  con- 
stitute a  style  noble.  If  there  is  one  quality  of 
Piero's  art  that  is  not  given  its  due  weight  here, 
it  is  the  powerful  naturalism  he  shares  with  his 
contemporaries  North  and  South  of  the  Alps. 
Nor  is  Sir  Philip  much  interested  in  patronage, 
that  vital  but  neglected  factor  in  Piero's  career. 
In  elegance  of  design  the  book  is  a  credit  to  all 
concerned,  though  it  is  a  pity  that  some  of  the 
black  and  white  plates  are  difficult  to  read.  In  a 
future  edition  the  subject  of  pi.  48  should 
perhaps  be  fully  described  as  St.  Louis  of 
Toulouse.— R.W.L. 


THE  EXCAVATION  OF  ROMAN  AND 
MEDIAEVAL   LONDON:    By    W.  F. 

Grimes.  (Routledge  and  Kegan  Paul  Ltd. 
282  pp.  16  plates,  text  figures  and  plans.  63s.) 

THE  destruction  by  bombing  during  the 
Second  World  War  of  some  fifty  of  the  three 
hundred  and  fifty  acres  originally  occupied  by 
Roman  and  Mediaeval  sites  in  London  allowed 
archaeologists  to  carry  out  a  series  of  excavations 
in  relatively  unhindered  conditions.  Professor 
W.  F.  Grimes,  Director  of  Excavations  and,  sub- 
sequently, of  the  Institute  of  Archaeology, 
admirably  illustrates  the  extent  to  which  this 
unprecedented  opportunity  was  exploited  dur- 
ing the  period  1947-62.  It  is,  of  course,  too 
soon  to  expect  a  definitive  study  of  the  vast 
amount  of  material  unearthed  but  this  prelimin- 
ary account  includes  much  that  is  new  and 
hitherto  unpublished,  providing  a  fascinating 
foretaste  of  a  more  specialised  publication  of 
Roman  and  Mediaeval  London  at  some  future 
date. 

Many  readers  will  undoubtedly  be  most 
familiar  with  the  discovery  of  the  Mithraeum 
winch  fired  the  imagination  of  the  general 
public  and  did  so  much  to  stimulate  interest  in 
the  archaeology  of  Roman  London  during  the 
1950's.  Moreover  the  enlightened  attitude  of  the 
owners  of  the  site,  builders,  and  contractors, 
which  made  possible  this  important  'rescue 
operation',  was  a  source  ofgreat  encouragement. 
The  temple  of  Mithras  is  discussed  in  some  detail 
(Ch.  IV)  and  reference  is  made  to  some  of  the 
unique  finds  already  published  in  J.  M.  C.  Toyn- 
bee's  Art  in  Roman  London  and  elsewhere.  Other 
chapters  deal  with  the  Roman  site  of  Cripplegate 
with  its  fort,  the  subject  of  a  major  investigation 
(II),  London  Wall  (III)  and  lesser  Roman  sites 
which  contribute  to  our  understanding  of  the 
sort  of  place  Roman  London  was.  (V)  Much 
material,  however — especially  pottery— re- 
mains to  be  studied  in  detail  before  a  precise 
chronology  can  be  established.  In  addition  there 
is  a  particularly  informative  introduction  con- 
taining a  brief  account  of  the  location  of 


Londinium,  its  general  character,  the  problems 
encountered  in  excavation  and  the  techniques 
employed  to  meet  these. 

Rather  less  space  is  devoted  to  Mediaeval 
sites,  the  exploration  of  which  presents  'ob- 
stacles more  daunting  than  those  that  impede  a 
study  of  the  Roman  remains'.  (VI  and  VII.) 

In  the  epilogue  Professor  Grimes  'writes  in 
more  personal  terms  about  the  fifteen  years  of 
work  whose  results  have  been  summarised'.  It 
contains  much  of  an  autobiographical  nature — 
observations  and  anecdotes  both  serious  and 
lighthearted:  among  the  latter  is  the  case  of  the 
workman  suspected  of  selling  potsherds  as 
souvenirs  to  visitors.  The  author  also  takes  this 
opportunity  of  recording  his  gratitude  to  the 
many  benefactors  and  helpers  who  participated 
in  the  excavations  and  ends — although  this  is 
hardly  necessary — with  a  justification  for  'the 
pursuit  of  much  unlovely  detail  which  is  essen- 
tial to  the  study  of  the  past,  seen  whole,  making 
its  contribution  to  the  understanding  of  the 
tour-  and  five-star  monuments  that  are — in  this 
context — the  past's  crowning  achievement'. 

In  this  book,  which  is  generously  illustrated 
with  plates,  plans  and  figures  in  the  text,  Pro- 
fessor Grimes  provides  a  well-balanced,  readable 
account  ol  .1  \ei  \  important  series  ol  excavations 
of  interest  to  non-specialist  and  archaeologist 
alike.— J.H. 


THE  COMPLETE  ENCYCLOPAEDIA  OF 
MOTORCARS:  Edited  by  G.  N.  Geor- 
gano.  (London:  Ebury  Press.  6  guineas.) 

PUBLISHERS'  claims  for  their  books,  as 
expressed  on  the  flaps  of  dustjackets,  invaria- 
bly make  use  of  extravagant  selling  turns  of 
phrase.  The  publishers  of  this  title  however 
make  a  claim  for  it  which  is  clearly  true:  that 
there  has  never  before  been  published  between 
the  covers  of  a  single  volume  an  encyclopaedia 
winch  concisely  describes,  for  the  enthusiast  and 
the  automobile  historian,  every  known  make  of 
motorcar  which  has  been  made  and  which  has 
been  available  for  purchase  between  the  years 
1885  and  1968.  To  do  so  has  been  an  astonishing 
feat  of  editing,  since  there  are  640  pages  of  text 
carrying  over  4,000  entries.  To  assemble  it  has 
taken  a  team  of  experts  in  eight  countries  almost 


English  Barometers  1680  -  1860 

A  History  of  Domestic  Barometers 

and  Their  Makers 
by  NICHOLAS  GOODISON 

The  Publishers  and  the  Author  of  the  above 
book  have  had  their  attention  drawn  to 
their  statement  that  "no  comprehensive, 
accurate  or  logically  arranged  work  on  the 
subject  has  ever  been  published". 
The  Publishers  and  the  Author  in  saying 
this  did  not  in  any  way  intend  to  criticize 
Mr.  &  Mrs.  Bell's  informative  book  Old 
English  Barometers,  the  first  edition  of 
which  was  published  in  1952. 
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us  many  years  to  compile  all  that  is  known  of  the 
pioneers  of  24  different  nations  who  have  made 
and  often  raced  motorcars.  This  unique  com- 
pilation is  also  supported  by  nearly  2,000  black 
and  white  illustrations,  many  of  the  latter  having 
been  brought  to  light  in  museums  and  private 
collections  and  now  published  for  the  first  time. 
Many  of  the  entries  give  rise  to  a  good  deal  of 
nostalgia:  the  1910  Ford  Model  T  seen  on  the 
dustjacket;  the  1929  straight-8  Moon  Roadster 
(U.S.A.)  which  had  the  unusual  refinement  at 
that  time  of  a  4-speed  gearbox;  and  how  many 
today  recall  the  production  in  193 1  of  the  4-9 
litre  Stoewer  (Germany)  or  the  sporting  reputa- 
tion earned  between  1906  and  1928  by  the 
Lauria-Klcment  (Czechoslovakia)?  This  will  be 
an  ideal  book  for  the  summer  vacation; 
especially  now,  when  vintage  cars  in  particular 
not  only  make  auction  room  news  but  also  con- 
siderable sums  of  money  (as,  for  example,  the 
,£18,750  paid  this  year  at  an  American  auction 
for  a  1913  Mercer  Raceabout  and  the  £9,200 
given  at  an  auction  in  England  for  an  un- 
restored  191 1  Rolls-Royce). — E.C. 

BOOK  PRODUCTION  NOTES 

by  Ruari  McLean 

THERE  have  always  been  private  presses,  since 
shortly  after  printing  was  invented;  but  the  so- 
called  Private  Press  movement  started  with 
William  Morris's  Kelmscott  Press.  Then  there 
were  Cobden-Sanderson's  and  Emery  Walker's 
Doves  Press,  C.  H.  St.  John  Hornby's  Ashen- 
dene,  the  Vale,  Essex  House,  Eragny,  and  Gregy- 
nog  Presses,  and  the  Shakespeare  Head,  Golden 
Cockcrell,  and  Nonesuch  Presses,  which  to  a 
greater  or  lesser  degree  were  commercial  in 
intention,  and  so  are  less  properly  called  private. 
The  movement  was  aesthetic  rather  than  liter- 
ary: there  was  no  editorial  need,  for  example, 
for  all  those  editions  of  Sonnets  from  the  Portu- 
guese, which  one  private  Press  after  another  set 
up,  printed  and  bound. 

Colin  Franklin's  excellent  The  Private  Presses 
is,  strangely,  the  first  full  account,  and  is  a  fascin- 
ating study,  written  by  a  practising  bookman 
and  collector.  It  is  still  possible  to  buy  private 
press  books  at  modest  sums,  although  the  finer 
and  larger  volumes  have  increased  very  much  in 
value  in  recent  years;  and  as  a  guide  to  present- 
er, collectors,  the  select  bibliography  compiled 
by  David  Lincoln  contains  also  some  recent 
auction  prices. 

The  book  lus  been  finely  designed  by  John 
Lewis  in  Monotype  van  Dijck  and  very  well 
printed  in  Holland  by  the  Hooiberg  Printing 
Co.  It  contains  240  pages  text,  and  16  pages  of 
illustrations  on  art  paper.  It  is  published  at  84s.  by 
Studio  Vista  in  England,  and  at  $15.00  by 
I  )ufour  Editions  in  the  U.S.A. 

John  Buckland  Wright 

rHE  Private  Libraries  Association  goes  from 
strength  to  strength.  Its  journal,  The  Private 
Library,  is  .1  quarterly  of  increasing  authority  and 
interest,  which  no  book  collector  should  neglect. 
The  winter  [968  issue  contains  among  other 
features  an  article  on  Cobden-Sandcrson  as 
Bookbinder,  with  illustrations,  and  the  second 
part  ot  a  long,  fascinating  and  profusely  illus- 


trated article  on  the  illustrated  editions  of 
Wuthering  Heights.  The  P.L.A.  has  also  just  pub- 
lished A  Check-list  of  the  Book  Illustrations  of 
John  Buckland  Wright,  with  a  personal  memoir, 
by  Anthony  Rcid.  Tliis  is  a  substantial  book, 
page  size  9J  X  6  inches,  designed  by  Iain  Bain 
and  finely  printed  by  Mackays  of  Chatham,  with 
offset  plates  by  The  Stellar  Press,  Barnet.  The 
price  is  £2  10s.  to  P.L.A.  members,  £4  10s.  to 
others.  Buckland  Wright  (1 897-1954)  was  an 
accomplished  etcher  and  engraver  who  trained 
and  lived  much  of  his  life  in  Paris  and  who  was 
so  devoted  to  the  nude  diat  he  is  reported  as 
saying  'This  Tolly  Ale  is  the  only  brand  of  beer 
I  like  in  the  house — because  it's  the  only  one  that's 
got  a  picture  of  a  naked  woman  on  the  label'. 
His  illustrations  of  the  nude  were  in  fact  ex- 
quisite and  a  selection  of  his  best,  including  some 
hitherto  unpublished,  are  reproduced  in  the 
present  volume.  It  is  obtainable  dirough  book- 
shops or  direct  from  The  Private  Libraries 
Association  at  41  Cuckoo  Hill  Road,  Pinner, 
Middlesex.  The  edition  is  limited  to  1,400  copies, 
of  which  only  700  are  for  sale. 

Gemstones  and  Jewellery 

Crown  Jewels  of  Iran  (University  of  Toronto 
Press,  $20.00)  is  an  exceptional  book,  in  subject 
and  treatment.  It  is  a  scientific  and  scholarly 
account  of  'The  most  dazzling  collection  of 
gemstones  and  jewellery  known  in  the  world' — 
a  collection  that  has  rarely  been  seen,  never  pub- 
lished: a  collection  that  contains  half  the 
world's  known  cut  diamonds  of  more  than  100 
carats:  scores  of  emeralds  two  inches  or  more  in 
diameter;  etc.,  etc. 

The  jewels  are  described  by  V.  B.  Meen, 
Chief  Mineralogist  of  the  Royal  Ontario 
Museum,  Toronto,  and  A.  D.  Tushingham, 
Chief  Archaeologist  of  the  same  Museum  and 
Professor  of  Near  Eastern  Studies  in  the  Uni- 
versity of  Toronto.  The  publication  has  been 
entrusted  to  the  University  of  Toronto  Press, 
and  designed  by  Leslie  E.  Smart.  Publication 
was  made  possible  by  the  permission  and  co- 
operation of  the  Government  of  Iran,  and  par- 
tially subsidized  by  the  Birks  Family  Foundation. 

The  appearance  of  the  book  depends  first  on 
the  83  colour  photographs,  by  Leighton 
Warren :  these  are  superb  and  have  been  finely 
printed  in  5-colour  offset  lithography  by 
Amilcare  Pizzi  of  Milan  on  matt  coated  paper. 
The  text  is  set  in  two  types  designed  by  Her- 
mann Zapf,  Optima  for  continuous  matter  and 
Palatino  for  display:  this  has  also  been  printed  by 
onset,  on  grey  cartridge.  The  page  size  is  13!  X 
9J  inches.  After  such  a  catalogue  of  credits  it  is  a 
relief  to  add  that,  although  jewellery  is  notori- 
ously difficult  to  portray  on  .1  printed  page,  the 
designer  and  printers  have  succeeded  in  pro- 
ducing a  truly  impressive  book.  Many  of  the 
objects  portrayed  are  themselves  staggering.  Not 
many  as  they  now  appear  are  of  great  antiquity 
and  most  of  the  really  fabulous  encrusted 
mirrors,  boxes,  thrones,  seem  to  be  of  early  or 
mid-nineteenth  century  workmanship.  The  most 
beautiful  item  in  the  whole  book,  for  the  non- 
expert taste  of  the  present  writer,  is  the  Empress 
Farah's  crown  designed  in  Paris  by  Pierre  Arpels 
for  the  1967  Coronation. 


BOOKS  RECEIVED 

(The  inclusion  of  a  book  in  this  list  does  1 

preclude  us  from  publishing  a  review  later.) 

The  Pyramid  of  Unas:  Translated  with 
commentary  by  Alexandre  Piankoff.  Prin  : 
ton  University  Press.  London:  Oxftj 
University  Press.  95s. 

The   Cultural   History   of  Marlboroujj 
Virginia:  By  C.  Malcolm  Watkins.  Washii) 
ton  D.C:  Smithsonian  Institution  Press. 
$3-  75- 

On  Neoclassicism :  By  Mario  Praz.  Londci 

Thames  and  Hudson.  £5  5s. 
Rare  shells:  By  S.  Peter  Dance.  Londci 

Faber.  £6. 

The    City    of  London    through  Artis 

Eyes:  By  J.  L.  Howgego.  London:  Colli 

30s. 

From    Theodoric    to  Charlemagne: 

Paolo    Vcrzone.     Translated    by  Para 

Waley.  Art  of  the  World  Series.  Londc 

Methuen.  63s. 
Buttons:  By  Diana  Epstein.  Collectors'  B 

Books.  New  York:  Walker  and  Co.  $3. 

London:  Studio  Vista.  21s. 
Ancient  Egyptian  Glass  and  Glazes  in  t 

Brooklyn  Museum:  By  Elizabeth  Riefsta 

New  York:  Brooklyn  Museum.  $9. 
The  American  Playhouse  in  the  Eighteen 

Century:  By  Brooks  McNamara.  Harvd 

University  Press.  $9.95. 
Master  Bronzes  from  the  Classical  Worl 

By  David  Gordon  Mitten  and  Suzannah 

Docsinger.  Fogg  Art  Museum.  Distribut 

by  the  New  York  Graphic  Society  L 

$12.50. 

Art  Books.  A  basic  bibliography  of  the 
arts:  Compiled  by  Louise  Lucas.  Loud 
Hugh  Evelyn  Ltd.  42s. 

The  World  of  Renaissance  Floren 
Edited  by  Giuseppe  Martinelli.  Translat 
by  Walter  Darwell.  London:  Macdona 
£7  7s. 

Degas  Pastels:  By  Alfred  Werner.  Londc 
Barrie  and  Rockliff.  The  Cresset  Press.  £$ 

Metalwork  designs  of  today:  By  Bri 
Larkman.  London:  John  Murray.  30s. 

George  du  Maurier:  By  Leonee  Ormor 
London:  Routledge  and  Kegan  Paul.  £6 

Art  centres  of  the  world:  Rome  by  Ron; 
Bottrall.  New  York  by  Randolph  E.  Osm: 
London:  Michael  Joseph.  30s. 

The  Golden  Age  of  Hispanic  Silver.  144 
1665:  By  Charles  Oman.  London:  E 
Majesty's  Stationery  Office.  140s. 

Forty  drawings  of  fishes  made  by  artii 
who  accompanied  Captain  James  Coo 
Text  by  P.  J.  P.  Whitehead.  London:  Tnl 
tees  of  The  British  Museum  (Natural  Histon 
£21. 

Metal  techniques  for  craftsmen:  By  Op 

Untracht.  London:  Robert  Hale  and  C 
£6  6s. 

Diego  Velazquez,  painter  and  courtier:  I 

Jon  Manchip  White.  London:  Hami 
Hamilton.  42s. 
Collectors'  Pieces.  No.  17:  Jade  and  othi 
hardstone  carvings.  No.  18:  Chinese  an 
Japanese  lacquer:  By  John  Bedford.  Londoi 
Casscll  and  Co.  12s.  6d.  each. 
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The  American  Connoisseur 


The  Elizabeth  Parke  Firestone 
collection  of  Chantilly  porcelain 


f  JTH  BERGES 

IB 
I 


'pHE  productions  of  the  royal  factory  of  Sevres  range  from 
simple  and  attractive  wares  to  those  which  are  ornate  and  over- 
timing in  their  splendour.  Porcelains  of  Saint-Cloud  belong 
tithe  most  classic  and  dignified.  The  productions  of  Mcnnccy 
'A  especially  appealing  because  of  their  modest,  soft  pastel-like 
(,ality.  But  the  aristocrat  among  French  soft-paste  porcelains  is 
idoubtedly  that  of  Chantilly,  remarkable  for  its  singularly 
(Insistent  perfection  of  form  and  decoration  evident  in  every 
l  x;e . 

iLouis-Henri  of  Bourbon,  Prince  de  Conde,  one  of  the  less 
ijjstrious  members  of  that  noble  lineage,  and  minister  to  Louis 
W  until  his  dismissal  and  retirement  to  his  chateau  at  Chantilly, 

is  instrumental  in  establishing  a  porcelain  factory.  Deficient  in 
fttccraft,  he  was  instead  an  avid  collector  of  Japanese  porcelains 

d  shared  with  other  wealthy  and  prestigious  noblemen  and 


sovereigns  of  his  time  the  desire  of  being  able  to  produce  his  own 
porcelains  imitating  prized  oriental  examples. 

When  Cicaire  Cirou,  who  may  previously  have  been  associated 
with  the  Saint-Cloud  manufacture,  began  porcelain  experiments 
at  Chantilly  in  1725,  the  Prince  de  Conde  gladly  subsidized  his 
attempts.  After  ten  years,  the  prince  granted  Cirou  a  concession 
to  manufacture  porcelain.  The  Dubois  brothers,  Robert — who 
like  Cirou  is  said  to  have  worked  at  Saint-Cloud — and  Gilles, 
assisted  in  managing  the  factory  until  1738  when  they  left  for 
Vincennes.  Cirou  retained  the  direction  until  175 1  when  he  died. 
The  manufacture  continued  to  produce  distinguished  soft-paste 
porcelains  into  the  1770s. 

The  prince's  collection  of  Japanese  porcelains  of  Kakiemon 
design  served  ideally  as  model  and  inspiration  for  the  earliest 
Chantilly  decoration.  The  scant  but  exquisite  compositions, 

1.  Teapot  with  vertically  moulded  panels  and  a  bud  finial  on  the  cover, 
decorated  in  colours  in  the  Kakiemon  style  with  the  banded  hedge  pattern 
Soft-paste  porcelain  of  Chantilly,  second  quarter  of  the  eighteenth  century. 
Height,  5  inches. 

2.  Two-handled  covered  tureen  with  a  dog  as  a  finial,  decorated  in  poly- 
chrome in  the  Kakiemon  style  with  children  at  play.  Soft-paste  porcelain 
of  Chantilly,  second  quarter  of  the  eighteenth  century.  Height  (including 
finial),  5  inches,  width  (including  handles),  7.V  inches. 
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3.  Leaf-shaped  cup  with  a  stem-handle,  deco 
ated  in  polychrome  in  the  Kakiemon  style  wii 
playing  children.  Soft-paste  porcelain  . 
Chantilly,  second  quarter  of  the  eighteen 
century.  Height,  2]  inches.  A  small  coven 
jug  with  a  floral  finial,  decorated  in  colours 
the  Kakiemon  style  with  the  wheatsheaf  pal 
tern  and  insects.  Soft-paste  porcelain  of  Chai 
tilly,  second  quarter  of  the  eighteenth  centur 
Height  (including  finial),  4  inches,  silver  moul 
ting. 

4.  Two  small  round  bonbonnieres,  one  wii 
moulded  panels,  decorated  in  colours  in  tlj 
Kakiemon  style  with  floral  motifs.  Soft-pasl 
porcelain  of  Chantilly,  second  quarter  of  tl 
eighteenth  century,  hinged  silver  mountings. 


5.  Left  to  right:  Cane  handle  painted  in  coloul 
with  a  goat's  head  and  with  oriental  foliage  ar 
floral  motifs;  cane  handle  decorated  in  polj 
chrome  with  a  rooster,  and  the  inscriptia 
Quand  ce  coq  Chantera,  mon/ Amour  jinira;  call 
handle  terminating  in  a  dolphin's  head,  decoi 
ated  in  iron  red  and  blue  with  a  figure  of  I 
dancing  man  holding  a  tankard,  and  the  ir 
scription  tu  prefere  Bacus  a  Venus.  All  soft-pasj 
porcelain  of  Chantilly,  second  quarter  of  tl 
eighteenth  century. 

Colour.  6.  Left  and  right:  Pair  of  incena 
burners,  their  bases  with  rising  tree  trunks  an 
moulded  to  indicate  rockwork,  decorated  wit 
applied  flowers  and  foliage  painted  in  natun 
listic  colours.  Soft-paste  porcelain  of  Chantill; 
middle  of  the  eighteenth  century.  Height, 
inches,  gilded  bronze  mountings  and  cover! 
Centre:  An  incense  burner,  its  base  with  roc\ 
work  moulding,  rising  tree  trunks  and  err 
crusted  with  foliage,  painted  in  colours  wit 
flowers  in  the  Meissen  manner.  Soft-pasi 
porcelain  of  Chantilly,  middle  of  the  eigl| 
teenth  century.  Height  6  inches,  gilded  bronz 
mounting  and  cover. 

Colour.  7.  Pair  of  figures  of  musicians- 
perhaps  after  commedia  dell'arte  models  th 
man  strumming  a  stringed  instrument,  th 
girl  holding  a  sheet  of  music  and  singing 
decorated  in  colours.  Soft-paste  porcelain  c 
Chantilly,  middle  of  the  eighteenth  centurj 
Height  of  the  man,  inches;  height  of  th 
girl,  9^  inches. 
Colour.  8.  Bowl  with  an  openwork  bordei 
decorated  in  colours  in  the  Kakiemon  styl 
with  oriental  figures  in  landscapes  with  pagodai 
Soft-paste  porcelain  of  Chantilly,  second  quan 
ter  of  the  eighteenth  century.  Diameter,  8 
inches;  depth,  3|  inches. 


consisting  of  the  popular  flower  (Nos.  4  &  9),  banded  hedge 
(Nos.  i  &  9),  stork,  quail,  squirrel,  wheatsheaf  (No.  3)  and 
playing  children  (Nos.  2,  3  &  9)  patterns,  were  delicately  painted 
against  a  sketched  background  (No.  2),  or  placed  freely  and 
asymmetrically  (Nos.  1  &  3)  on  the  porcelain,  calculated  to 
leave  large  areas  of  the  softly  gleaming,  white-glazed  surface. 
Moral  decoration  most  frequently  featured  peonies,  jonquils  and 
chrysanthemums.  Sometimes  figures  appeared  in  a  carefully 
drawn  landscape  (No.  8).  The  dainty,  playful,  polychrome 
decoration  was  often  outlined  in   black.   Large  expanses  of 


undecorated  porcelain  were  neatly  and  charmingly  interrupts 
with  a  deceptive  casualness  by  an  insect  (Nos.  3  &  11)  or 
butterfly  (No.  13)  expertly  spaced  to  hold  the  eye.  The  simplicit 1 
of  the  Japanese  porcelain  decoration  added  to  the  asymmetr 
practised  by  both  the  Japanese  potters  and  the  French  rocoo 
artists  created  a  uniquely  harmonious  and  restrained  rocoo 
style.  Several  of  the  Japanese  patterns  were  copied  secondhand 
from  Meissen  models,  such  as  the  'red  dragon'  and  Kakiemoi 
reserved  panels  in  a  yellow  or  blue  ground. 

The  startling  beauty  of  the  porcelain  was  enhanced  by  thl 
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II.  Pair  of  urns  with  handles  modelled  in  the  rococo  style  featuring  a  leaf 
and  blossom  motif,  the  urns  decorated  by  festoons  of  painted  applied 
flowers  and  foliage  and  further  enhanced  by  a  variety  of  scattered  insects. 
Soft-paste  porcelain  of  Chantilly,  middle  of  the  eighteenth  century. 
Height,  8  inches. 
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10.  Pair  of  cachepots  and  a  vase,  all  with  moulded  panelling  and  a  scallope 
border,  the  handles  terminating  in  foliage  and  ornamental  designs  on  tk 
body  in  the  rococo  manner,  decorated  in  colours  with  floral  bouquet 
sprigs  and  scattered  flowers  in  the  Vincennes  style.  Soft-paste  porcelain  c 
Chantilly,  middle  of  the  eighteenth  century.  Height  of  cachepots,  4J  inchei 
height  of  vase,  8  inches  including  gilded  bronze  mounting. 


9.  Left  to  right:  Four  knife-hafts  decorated  in  colours  in  the  Kakiemo 
style  with  a  child  and  the  banded  hedge  pattern,  children  at  play,  a  mano 
horseback  and  floral  patterns.  Soft-paste  porcelain  of  Chantilly,  secon 
quarter  of  the  eighteenth  century. 


12.  A  bourdalou,  with  a  scrolled  rococo  handle,  decorated  in  polychrom 
with  flowers  in  the  Meissen  manner.  Soft-paste  porcelain  of  Chantilh 
middle  of  the  eighteenth  century.  Length,  9|  inches;  height  (to  top  c! 
handle),  5  inches. 


13.  Plate  with  scalloped  border  decorated  in 
colours  in  the  Vincennes  style  with  a  bouquet  of 
flowers  and  scattered  floral  sprigs  and  insects. 
Soft-paste  porcelain  of  Chantilly,  middle  of  the 
eighteenth  century.  Diameter,  9  ]  inches. 


14.  Figure  of  a  seated  wolf,  his  tail  swept  forward 
to  form  part  of  the  base,  painted  in  naturalistic 
colours.  Soft-paste  porcelain  of  Chantilly, 
middle  of  the  eighteenth  century.  Height,  8 
inches. 


kique  application  of  a  tin  glaze,  usually  reserved  for  faience; 

ter  a  creamy,  yellowish  lead  glaze  was  introduced  and  used 
ncurrently  with  the  tin  glaze.  Chantilly's  colouring,  in  iron 
Ijjd,  blue,  yellow,  green  and  aubergine,  was  soft  and  brilliant  as 
ilplied  to  shapes  which,  like  the  decoration,  were  clearly 
Imitated  from  the  fapanese.  These  included  hexagonal  and 
Ktagonal  cups,  saucers  and  bowls,  lobed  and  fluted  dishes, 
purd,  pomegranate  and  melon-shaped  or  panelled  teapots 
No.  1);  and  cups  and  saucers  in  peach  or  leaf  form  (No.  3) 
ijfedominated  over  the  shapes  derived  from  French  faience  and 
Iver  objects,  such  as  gracefully  scalloped  dishes  (No.  13), 

allow  tureens  (No.  2)  and  bowls  (No.  8),  and  pear-shaped  or 
l  obular  jugs  (No.  3)  and  drug  jars.  All  the  forms  used  were  of 

riking  simplicity  with  clean,  uncluttered  lines.  The  result  was 
m  exquisite  blending  of  the  best  in  Japanese  and  French  taste. 

3tnetimes  flower  (Nos.  1  &  3),  fruit  or  animal  (No.  2)  knobs 

egantly  topped  and  highlighted  the  shapes  of  tureens  and  pots. 

onbonniercs  (No.  4)  and  snuff  boxes  were  produced  in  the 

wiventional  round  and  oblong  shapes  or  modelled  into  figures 

id  animals.  Other  small  objects  included  delightfully  painted 

ne  handles  (No.  5)  and  knife-hafts  (No.  9). 

'  Figure  modelling  was  extremely  rare,  usually  imitating 
friental  types.  A  charming  pair  of  musicians  (No.  7)  in  the 


Firestone  Collection  are  an  unusual  exception.  The  slight 
stiffness  in  their  bearing,  and  even  their  dress  and  facial  ex- 
pressions, somewhat  resemble  commedia  dell'arte  figures  modelled 
at  the  German  factory  of  Furstenberg.  Figures  of  animals, 
sometimes  a  mixture  of  fantasy  and  naturalism,  are  equally  rare. 
The  wolf  (No.  14)  in  the  Firestone  Collection  ferociously  bares  his 
teeth.  His  long,  bushy  tail  lies  forward  terminating  between  his 
forefeet  and  cleverly  forms  the  base. 

Gradually  the  Vincennes  influence  replaced  oriental  designs  on 
vases  (No.  10),  urns  (No.  n),  cachepots  (No.  10),  incense  burners 
(No.  6)  and  bourdalous  (No.  12).  Together  with  moulded 
rococo  foliage  and  ornaments,  applied  flowers  (No.  6)  or 
garlands  of  flowers  and  leaves  (No.  11),  European  flower 
painting  in  the  manner  of  Vincennes  (Nos.  10  t\  13),  Sevres  and 
Meissen  (No.  12)  became  fashionable  at  Chantilly.  A  variety  of 
attractive  service  pieces  were  produced,  especially  numerous 
plates  with  diverse,  modest  but  charming  floral  designs  (No.  1 3). 

Even  though  several  large  and  handsome  pieces  were  mounted 
in  gilded  bronze  (Nos.  6  &  10)  to  stress  their  value  and  importance. 
Chantilly  soft-paste  porcelains  steadfastly  escaped  ostcntatious- 
ness.  Rather  than  obviously  intruding  on  the  eye  of  the  beholder, 
their  subtle  aesthetic  appeal  invites  discovery  and  its  subsequent 
delights. 
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Portraits  of  Stephen  Decatur 
by  or  after  Gilbert  Stuart 

WILLIAM  H.  TRUETTNER 


THE  United  States  Navy  was  born  through  the  courage 
and  leadership  displayed  by  the  men  who  fought  the 
Barbary  pirates  in  the  Tripolitan  War  and  the  English  in  the 
War  of  1 8 1 2.  Rodgers,  Hull,  Bainbridgc,  and  Perry  are  familiar 
names  of  the  era,  but  one  man  seems  to  have  achieved  a  reputation 
that  surpassed  even  those  of  his  notable  contemporaries — 
Commodore  Stephen  Decatur  (1779-1820).  He  won  striking 
victories  in  both  conflicts,  and  was  admired  as  much  for  his 
reckless  courage  in  physical  combat  as  for  his  skill  and  authority 
in  commanding  a  frigate.  In  an  age  when  men's  accomplishments 
could  be  measured  in  clear  and  finite  terms,  those  of  Decatur 


brought  him  almost  legendary  fame  and  a  subsequent  career 
great  success. 

The  Olympian  aura  which  surrounded  eminent  figures  of  tl 
early  American  Republic  both  attracted  and  was  sustained  bv 
number  of  accomplished  portrait  painters.  Although  the  subje 
of  this  article  is  limited  to  those  portraits  of  Decatur  inspired  1: 
Gilbert  Stuart's  original  of  1806  (No.  1),  it  is  well  to  rememq 
that  Decatur  was  the  subject  of  major  portraits  by  Sully  (No.  2 
Jarvis  (No.  3)  and  Rembrandt  Peale  (No.  4),1  and  numero 
less  important  figures  collected  and  discussed  by  Charles  L 
Lewis  in  the  Maryland  Historical  Magazine  of  1940.2  Since  thi 
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I  itephen  Decatur  (1814).  By  John  Wesley  Jarvis  (1780-1840),  oil  on  canvas, 
3  X  22k  inches.  United  States  Naval  Academy,  Annapolis,  Md. 


r;  icle  was  written,  however,  additional  information  has  come 
I  light  which  considerably  changes  attributions  and  dates 
oposed  by  Lewis  for  the  Decatur  portraits  by  or  after  Stuart. 
I  is  these  portraits  and  the  circumstances  surrounding  their 
rious  commissions  that  are  to  be  discussed  here. 
Decatur's  naval  career  began  as  a  young  lieutenant  and  then 
ptain  in  the  Tripolitan  War  of  1801-05.  For  years,  rather  than 
:e  the  savage  boarding  parties  of  the  Barbary  pirates,  foreign 
ssels  engaged  in  Mediterranean  trade  had  paid  an  annual 
otection  fee  to  the  various  Barbary  States.  The  United  States 
ught  to  end  this  practice  by  sending  a  small  fleet  to  bombard  and 
ackade  Tripoli  in  1803.  In  the  course  of  the  war  several 

>  gagements  took  place  involving  boarding  actions,  and  it  was 

this  particularly  fierce  type  of  hand-to-hand  combat  that 
xatur  first  distinguished  himself  at  the  age  of  twenty-five.  At 

>  instigation,  an  expedition  was  formed  to  retake  and  fire  the 
'  tnerican  frigate  Philadelphia  after  she  had  run  aground  outside 

e  harbour  of  Tripoli  and  been  abandoned  to  the  pirates, 
'ithin  easy  range  of  enemy  shore  batteries  mounting  115  large 
I  ins,  Decatur  and  his  men  sailed  at  night  into  Tripoli  harbour 
here  the  Philadelphia  lay  at  anchor  under  a  pirate  guard, 
>arded  the  frigate  and  in  several  minutes  either  cut  down  or 
ove  overboard  the  entire  enemy  crew.3  The  Philadelphia  was 
"ed  and  destroyed  so  that  she  could  not  be  used  against  the 
merican  forces,  and  Decatur's  party  escaped  in  their  small 
•tch  with  only  one  man  injured.4 

Several  months  later,  in  a  gunboat  engagement  outside  the 
irbour,  Decatur's  younger  brother  James  was  treacherously 
urdered  by  a  Tripolitan  commander  who  had  made  a  pretence 


4.  Stephen  Decatur.  By  Rembrandt  Peale  (1778-1860),  oil  on  canvas,  29 
23|  inches.  Courtesy  of  The  New-York  Historical  Society. 


at  surrendering.  In  a  blind  rage  and  with  only  a  handful  of  men, 
Decatur  boarded  the  gunboat  of  the  guilty  commander  and 
attacked  him  with  a  cutlass.  As  the  two  rolled  about  the  deck,  a 
nearby  Tripolitan  aimed  a  death  blow  at  Decatur  which  was 
intercepted  by  an  American  who  deliberately  placed  his  own 
head  in  its  path  (No.  5).  After  Decatur  finally  killed  his  opponent, 
it  took  his  crew  several  minutes  to  untangle  him  from  the 
surrounding  carnage. 

Decatur  emerged  from  the  war  as  its  most  conspicuous 
participant.  He  was  awarded  a  sword  by  Congress  and  entertained 
at  two  public  dinners  in  his  home  city  of  Philadelphia.  Soon 
after  (March  8,  1806)  he  was  married  to  Susan  Wheeler,  the 
daughter  of  the  mayor  of  Norfolk,  and  later  that  year,  probably 
during  his  tour  of  duty  at  Newport,  Decatur  travelled  to  Boston 
to  sit  for  Stuart.  His  success  in  the  Tripolitan  War  undoubtedlv 
prompted  his  interest  in  a  portrait,  but  the  choice  of  Stuart  was 
probably  made  by  Mrs.  Decatur,  whom  the  artist  had  painted 
three  years  before  in  Washington.5 

Decatur's  record  in  the  War  of  18 12  only  served  to  enhance 
his  reputation.  While  cruising  the  Atlantic  in  command  of  the 
frigate  United  States  four  months  after  war  had  been  declared 
against  England,  he  engaged  the  British  frigate  Macedonian 
(No.  6).  In  the  two-hour  battle  which  followed,  the  British 
lost  fifty-three  men  and  the  Macedonian ,  only  two  years  old  and 
considered  the  finest  frigate  in  the  Royal  Navy,  was  reduced 
to  a  smoking  hulk.  Decatur  lost  only  seven  men  and  had  the 
I  rnited  State*  ready  for  action  again  in  half  an  hour. 

American  military  prestige  had  suffered  greatly  in  the  first 
months  of  the  war  and  Decatur's  victory  came  at  an  opportune 
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loment.  Although  preceded  by  two  other  decisive  naval 
tions  won  by  Commodores  Hull  and  Jones,6  Decatur  had  the 
Itinction  of  returning  home  with  a  prize  that  could  be  quickly 
paired  and  refitted  for  use  as  an  American  warship.  In  relating 
ecatur's  official  report  to  Congress,  President  Madison  stated: 
loo  much  praise  cannot  be  bestowed  on  that  officer,  and  his 
mpanions  on  board,  for  the  consumate  (sic)  skill  and  con- 
.icuous  valor  by  which  this  trophy  (the  Macedonian)  has  been 
ded  to  the  naval  arms  of  the  United  States.'7  Even  William 
unlap  accorded  space  to  Decatur's  victory  in  his  diary  entry 
:  December  9,  1812:  'We  look  for  Decaturs  Prize  the  frigate 
acedonian  to  day.  I  was  much  pleas'd  yesterday  with  the 
1  arty  joy  express' d  by  many  at  this  succession  of  proofs  that 
lr  Navy  is  so  efficient  as  to  individual  officers  &  ships.'8 
i  As  a  result  of  his  victory  and  his  former  accomplishments, 
ecatur  was  the  subject  of  a  ten-page  biography  written  by 
Washington  Irving  for  the  Analcctic  Magazine  of  June,  181 3. 9 
ccompanying  the  text  was  an  engraving  by  David  Edwin 
lo.  7)  after  a  Gilbert  Stuart  portrait  which,  until  recently,  was 
sumed  to  be  the  portrait  of  Stephen  Decatur  in  the  National 
ollection  of  Fine  Arts  (No.  8).  Of  all  the  Decatur  portraits  that 
>uld  be  associated  with  Stuart,  only  the  uniform  in  the  NCFA 
irtrait  was  identical  to  the  uniform  in  the  Edwin  engraving, 
irthermore,  although  no  documents  mentioning  a  commission 
rere  known,  the  NCFA  portrait  had  never  left  the  Decatur 
mily  until  it  was  given  to  the  Smithsonian  Institution  in  1930 


8.  Commodore  Stephen  Decatur.  After  Gilbert  Stuart,  oil  on  canvas,  305 
25  [  inches.  National  Collection  of  Fine  Arts,  Smithsonian  Institution. 


7.  Stephen  Decatur,  Esq.  Engraving  by  David  Edwin  after  Gilbert  Stuart, 
published  in  the  Analectic  Magazine,  May,  1813. 

and  it  had  an  almost  perfect  provenance  which  was  corroborated 
by  earlier  family  correspondence.10 

Lawrence  Park  thought  that  the  NCFA  portrait  was  the 
original  Stuart  from  which  the  engraving  was  done  and  dated 
it  about  1 813  on  the  basis  of  the  publication  date  of  the  engrav- 
ing.11 Similar  half-length  portraits  of  Commodores  Isaac  Hull 
and  William  Bainbridge12  were  engraved  by  Edwin  for  the 
same  and  succeeding  volumes  of  the  Analectic  Magazine  and 
were  also  dated  1813  by  Park  on  the  assumption  that  all  three 
portraits  were  prompted  by  the  naval  victories  of  their  subjects 
and  were  engraved  shortly  after  they  were  painted.13  Lewis14 
and  Mount15  also  accepted  the  NCFA  portrait  as  the  original 
and  it  has  appeared  in  a  number  of  exhibitions  as  a  Stuart.16 

A  recent  investigation  of  the  Decatur  portrait  at  Independence 
Hall  has  proved  quite  conclusively,  however,  that  the  NCFA 
portrait  is  not  the  original  and  indeed  may  not  be  by  Stuart. 
Hitherto  unpublished  documents  discovered  by  Dr.  David  W. 
Wallace  in  the  Independence  Hall  archives  in  1958  indicate  that 
their  portrait  was  given  by  Mrs.  Decatur  to  the  City  of  Phila- 
delphia in  1847  when  her  husband's  remains  were  transferred 
from  Washington  to  St.  Peter's  churchyard  in  Philadelphia.  In 
a  letter  of  presentation  written  to  the  Select  and  Common 
Councils  of  the  City  of  Philadelphia  October  9,  1847,  Mrs. 
Decatur  specifically  states  that  the  portrait  was  painted  by 
Gilbert  Stuart  in  1806. 17  When  the  portrait  was  cleaned  in 
1957  a  signature  appeared  at  lower  left,  G.  Stuart  Pinx.  1806. 
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9.  Radiograph  of  No.  I. 


This  has  recently  been  examined  and  found  to  be  consistent 
with  the  surrounding  pigment.18 

The  authenticity  of  the  NCFA  portrait  was  dependent 
mainly  upon  its  similarity  to  Edwin's  engraving,  and  it  is 
apparent,  in  comparing  the  Independence  Hall  portrait  to  the 
engraving,  that  the  two  uniforms  do  not  match.  This  disparity 
and  its  poor  condition  and  lack  of  signature  prior  to  the  1957 
restoration  probably  explain  why  Park,  who  knew  it  existed,19 
Lewis,  Mount  and  other  scholars  never  considered  the  Indepen- 
dence Hall  portrait  as  a  Stuart.  In  its  present  condition  the 
portrait  plainly  shows  the  work  of  two  different  hands.  The 
face  has  the  unmistakable  rosy  colouring  and  vibrant  touch 
of  Stuart,  but  the  uniform  is  stiffly  and  precisely  painted  with 
no  feeling  for  the  medium  or  suggestion  of  softness  and  texture 
in  the  material. 

It  is  also  apparent  that  the  uniform  is  a  later  addition.  Decatur 
did  not  become  a  member  of  the  Order  of  the  Cincinnati, 
whose  medal  he  wears  pinned  to  his  breast,  until  181 3,  or  seven 
years  after  the  portrait  was  painted.  Furthermore,  radiographs 
taken  during  a  recent  technical  examination  clearly  indicate  the 
presence  of  another  uniform  beneath,  one  which  seems  to 
correspond  closely  to  the  uniform  in  the  Edwin  engraving 
(No.  9). 20  The  line  of  the  left  lapel  in  the  radiograph  is  the 
same  as  in  the  engraving  and  can  even  be  detected  with  the  naked 
eye  as  a  pcdimetito  crossing  the  upper  part  of  the  epaulet.  The 
brass  buttons  which  appear  on  the  point  and  beneath  the  fold  of 
the  lapel  in  the  engraving  are  also  present  in  the  radiograph. 
More  obvious  arc  the  reduced  contours  of  the  collar  and  left 
shoulder,  and  the  right  arm.  These  are  more  difficult  to  detect  in 
the  radiographs  but  can  easily  be  seen  in  a  careful  study  of  the 
pigment  surface. 

Other  points  of  similarity  may  be  observed  between  the 
Independence  Hall  portrait  and  the  engraving  which  do  not 
exist  between  the  NCFA  portrait  and  the  engraving.  The  fringe 


of  the  epaulets  in  the  NCFA  portrait  falls  in  a  straight  neat  ro\ 
while  in  the  engraving  (and  most  other  military  portraits  b| 
Stuart)  the  fringe  assumes  a  less  strict  more  natural  pattern.  Tm 
radiograph  indicates  that  the  epaulets  in  the  Independence  Ha  l 
portrait  were  probably  closer  to  the  engraving.  A  furthe: 
connection  between  the  two  is  the  smoke  pattern  which  appear- 
at  the  left  of  both,  but  cannot  be  observed  in  the  NCFA  portrait. 

The  most  obvious  distinction  to  be  made,  however,  is  that  0 
the  respective  face  types.  In  both  the  Independence  Hall  portrai: 
and  the  engraving,  Decatur  has  a  youthful,  rather  gaunt  look  (h 
was  about  twenty-seven  in  1806).  It  is  a  long  face  emphasized  b; 
the  high  forehead,  prominent,  slender  nose,  and  pointed  chin 
In  the  NCFA  portrait,  his  face  is  rounder  and  fuller,  and  somehov 
older.  The  nose  is  not  so  conspicuous,  the  chin  is  shorter,  and  th 
face  loses  a  certain  expressive  vitality.  Furthermore,  there  an 
differences  in  individual  features.  The  peculiar  flattened  an 
highlighted  ridge  of  Decatur's  nose  corresponds  in  the  Indepen 
dence  Hall  portrait  and  the  engraving,  but  it  is  more  rounded  anc 
less  noticeable  in  the  NCFA  portrait.  The  distinctive  doubli 
cleft  in  Decatur's  chin  also  appears  in  the  Independence  Hal 
portrait  and  the  engraving,  but  is  not  nearly  so  apparent  in  thj 
NCFA  portrait. 

David  Edwin  had  built  a  reputation  on  his  ability  to  cop} 
accurately  Stuart's  portraits.21  Stuart  respected  his  work  and  w« 
know  that  the  two  men  were  close  friends.  It  is  difficult  tc 
believe  that  Edwin  would  not  have  known  for  certain  whicl 
portrait  was  the  original  if  they  were  both  available  at  the  tim 
the  engraving  was  done.  The  fact  that  the  Independence  Hal 
portrait  is  well  documented,  is  a  convincing  example  of  Stuart 
technique,  and  was  almost  certainly  the  model  for  the  engraving 
would  seem  to  indicate  clearly  its  status  as  the  original  or  lift 
portrait.  As  such,  it  considerably  predates  the  other  majoi 
portraits  of  Decatur,  in  which  his  appearance  varies  greatly 
painted  during  and  after  the  War  of  18 12.  His  features  am 
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btly  coarse-  and  aggressive  in  the  Jarvis  and  Peale  portraits,  and 
ler  too  glamorous  in  the  Sully.  In  addition  to  painting  a  more 
listic  portrait  than  the  other  three,  Stuart  alone  has  understood 
complexity  of  Decatur's  character — his  energy  combined 
h  his  thoughtful,  balanced  presence  of  mind.  The  portrait 
j  conveys  the  image  that  Josiah  Quincy  found  so  striking 
en  some  years  later  he  entertained  Decatur  and  Hull  at  his 
ne  outside  Boston.  'Hull,  who  had  just  taken  the  Guerriere, 
le  with  Decatur  to  breakfast,'  Quincy  wrote  in  August,  1 8 1 2. 
ill  was  easy  and  prepossessing  in  his  manners,  but  looked 
ustomed  to  face  "the  battle  and  the  breeze".  Decatur  was 
ommonly  handsome,  and  remarkable  for  the  delicacy  and 
rjnemcnt  of  his  appearance.'  22 

X/hy  the  uniform  of  the  Independence  Hall  portrait  was 
[1  ainted  will  probably  never  be  known,  but  there  is  a  reasonable 
bis  for  determining  the  artist.  In  the  Georgetown  University 
/  Collection  is  another  portrait  of  Stephen  Decatur  (No.  jo) 
b  James  Alexander  Simpson  (1805  or  1813-80)  who  for  more 
tl  n  twenty  years  was  professor  of  drawing  and  painting  at  the 
I  iversity  and  was  'distinguished  as  a  portrait  painter'. -:1  The 
-  iloeue  of  the  collection  indicates  that  Mrs.  Decatur  com- 
Disioncd  Simpson  'to  do  lour  copies  after  a  likeness  of  her 
I  band  .  .  .  for  her  friends'.24  An  earlier  reference  in  the  George- 
h  11  College  journal  first  mentions  the  Simpson  copy  together 
h  the  Independence  Hall  portrait:  '  .  .  .  the  original  portrait  of 
dm.  Decatur,  said  to  be  by  Gilbert  Stuart,  though  it  is  more  in 
d|  style  of  Sully,  she  (Mrs.  Decatur)  sent  to  Independence  I  lall, 
Philadelphia :  the  copy  in  possession  of  the  college  w  as  purchased 
biMiss  Hobbs  at  the  sale  of  Mrs.  1  )ecatur's  effects  .  .  .  two  other 
Bnesses  of  her  husband  she  gave  to  members  of  the  Carroll 
filmy.'25  Mrs.  Decatur  had  become  a  Roman  Catholic  convert 
ft 828  and  spent  her  last  years  in  a  cottage  (owned  by  Miss 
Lpretia  Hobbs)  adjoining  the  grounds  of  the  University  where 
Iwas  well-known  to  both  students  and  faculty, 
r  fhe  uniforms  of  the  Simpson  and  Independence  Hall  portraits 
^absolutely  identical;  there  can  be  no  doubt  that  they  are  both 
blthe  same  hand.  It  is  possible  that  the  uniform  of  the  Stuart  had 
•In  damaged  and  Mrs.  Decatur  wished  to  have  it  repainted 
ibre  sending  it  to  Philadelphia  in  1847.  Since  she  had  no  other 
Mtraits  of  her  husband,  she  kept  one  of  the  Simpson  copies  to 
Mlace  the  Stuart,  and  it  is  this  copy  which  Miss  Hobbs  bought 
nln  her  estate  and  presented  to  Georgetown  University  in  i860, 
long  before  Mrs.  Decatur  commissioned  the  Simpson  copies, 
ill  may  have  also  ordered  one  from  Stuart  himself.  In  the 
flection  of  Jonathan  Bryan  III  of  Richmond  is  a  portrait  that 
v  ies  from  the  original  only  in  that  Decatur's  naval  uniform 
b  been  replaced  by  a  fashionable  high-collared  black  coat 
[lib.  11).  On  the  back  is  the  inscription:  Commodore  Stephen 
aatur/This  portrait  was  presented/by  Mrs.  Decatur  to/John 
hidolph  of  Roanoke.  The  friendship  between  Decatur  and 
Pidolph  must  have  begun  after  the  former  moved  to  Washing- 
u  in  1815.  Randolph  was  a  member  of  Congress  until  1829,  a 
bl  liant  but  eccentric  orator  and  statesman  whose  personality 
jittered  greatly  from  that  of  Decatur.  Nevertheless,  the  bond 
b!>wccn  the  two  was  so  strong  that  Decatur's  death  in  1 820  in  a 
i*\  with  Commodore  James  Barron  is  supposed  to  have 
bjiiporarily  unsettled  Randolph.  In  describing  the  funeral, 
Eiijamin  Ogle  Tayloe  wrote,  'John  Randolph  of  Roanoke, 
Wiewhat  demented  at  that  time  was  very  conspicuous,  and 
t;:ed  wildly  of  his  readiness  to  resent  an  insult  in  the  same 

[After  her  husband's  death,  Mrs.  Decatur  attempted  to  collect 
film  Congress  his  portion  of  the  unpaid  prize  money  for  the 
dj traction  of  the  Philadelphia.  At  that  time  it  was  customary  for 


Congress  to  reimburse  victorious  crews  for  the  value  of  captured 
or  destroyed  enemy  shipping.  The  Philadelphia,  although  an 
American  frigate,  was  manned  by  an  enemy  crew  when  Decatur 
and  his  party  had  boarded  and  fired  her  in  Tripoli  harbour. 
They  therefore  felt  entitled  to  prize  money  for  the  frigate, 
especially  in  view  of  the  great  risk  involved  in  her  capture,  but 
Congress  had  refused  to  vote  the  funds. 

With  the  kind  assistance  of  Randolph,  who  was  than  a  member 
of  the  Senate,  Mrs.  Decatur  renewed  the  claim  for  the  prize 
money,  and  as  evidence  of  her  'affection  and  appreciation'  gave 
the  portrait  to  Randolph.27  At  Randolph's  death  it  went  by 
bequest  to  his  ward  and  namesake,  John  Randolph  Bryan,  from 
whom  it  descended  to  the  present  owner.  The  portrait  has  been 
recently  restored  and  is  now  hanging  in  the  Virginia  Museum  of 
Fine  Arts  in  Richmond. 

Lawrence  Park  accepts  the  Bryan  version  as  Stuart,  dating  it 
1815,  but  he  makes  no  attempt  to  explain  why  the  costume  was 
changed  or  why  Decatur  would  have  commissioned  from  Stuart 
two  almost  identical  portraits.  It  is  perhaps  safer  to  assume  that 
Mrs.  Decatur  ordered  the  copy  from  Stuart  when,  with  the  help 
of  Randolph,  she  began  to  petition  Congress  for  the  Philadelphia 
claim.  The  first  documents  concerning  Mrs.  Decatur's  activities 
are  dated  1825-26, 28  but  it  is  probable  that  her  efforts  began  even 
earlier  as  her  financial  situation  became  precarious  soon  after 
her  husband's  death.  This  would  indicate  that  the  portrait  was 
done  in  Boston  in  the  early  or  mid  1820's,  which  is  a  more  likely 
date  for  its  style  and  may  possibly  explain  the  change  in  costume. 
Stuart  often  retained  sketches  of  his  sitters  and  must  have  done 
so  with  Decatur.  The  Bryan  version  was  taken  from  the  sketch, 


10.  Portrait  of  Commodore  Stephen  Decatur.  By  James  A.  Simpson  (1805  or 
1813-80),  oil  on  canvas,  25  x  21  inches.  Georgetown  University  Art  Collection. 
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but  since  no  uniform  was  indicated  and  Edwin's  engraving  was 
not  sufficiently  detailed  for  folds  and  highlights,  Stuart  settled  on 
the  simple  black  coat  which  needed  little  articulation. 

The  fresh  appearance  of  the  Bryan  version  reveals  immediately 
softer  and  more  subtle  glazes  than  the  original  and  a  palette  of 
increased  luminosity.  The  head  of  the  Independence  Hall 
portrait  by  comparison  is  firmly  modelled  and  the  pigment  has 
been  applied  with  vigour  but  less  subtlety  in  colour  or  glazing. 
The  difference  might  be  accounted  for  in  the  proposed  lapse  of 
years  between  the  execution  of  the  two  portraits.  The  Bryan 
version  is  consistent  with  Stuart's  other  portraits  of  the  early  and 
middle  1820's,  while  the  Independence  Hall  portrait  is  of  the 
harder,  more  specific  style  of  the  early  1800's.  Regardless  of  the 
difference  in  technique,  however,  it  is  obvious  that  the  face 
types  are  identical  and  equally  unlike  the  NCFA  portrait. 

A  copy  of  the  Bryan  version,  owned  by  Mr.  and  Mrs.  William 
F.  Machold  of  Wayne,  Pennsylvania  (No.  12),  was  formerly  on 
loan  to  Decatur  House,  the  elegant  town  house  on  Lafayette 
Square  in  Washington  which  Benjamin  Latrobe  designed  for  the 
Commodore  and  Iris  wife  in  18 18. 29  The  copy  is  not  by  Stuart, 
it  is  of  reasonable  accuracy  with  the  exception  of  the  forelocks, 
and  it  was  probably  done  not  long  after  Stuart  painted  the  Bryan 
version.  Many  other  Decatur  items  in  the  possession  of  Mrs. 
Machold,  a  direct  descendant  of  Stephen  Decatur's  sister,  Mrs. 
James  McKnight,  were  purchased  at  the  sale  of  Mrs.  Decatur's 
effects  held  in  Georgetown  after  her  death  in  i860,  and  this 
portrait  may  have  come  from  the  same  source. 

The  NCFA  portrait  emerges  as  something  of  an  enigma  from 


11.  Commodore  Stephen  Decatur.  By  Gilbert  Stuart  (1755-1828),  oil  on  canvas, 
30  X  25g  inches.  Jonathan  Bryan  III,  Richmond,  Va. 


the  evidence  accumulated  in  favour  of  the  Independence  H, 
portrait.  The  differences  between  the  two,  lead  one  to  dismj 
Stuart  as  a  possibility  for  the  former,  but  neither  is  there  eviden 
to  support  an  attribution  to  another  artist  of  the  period.  Nothd 
is  known  of  the  history  of  the  portrait  until  Mrs.  Decat  l 
presented  it  to  her  brother-in-law,  Col.  John  Pine  Decatur 
Philadelphia,  shortly  after  her  husband's  death.  Since  it  is  unlikq 
that  Mrs.  Decatur  would  have  parted  with  the  original  at  tit 
time,  one  would  assume  that  the  NCFA  copy  was  painted  to  gi 
to  Colonel  Decatur,  and  that  she  retained  the  original  unt 
presenting  it  to  the  City  of  Philadelphia  in  1847. 

A  recent  cleaning  of  the  NCFA  portrait  has  given  no  furthl 
clue  to  the  identity  of  the  artist,  but  it  has  revealed  a  techniqi 
that  docs  not  compare  favourably  to  the  Independence  H 
portrait  and  is  lacking  the  distinctive  characteristics  of  Stuarl 
style.  The  flesh  tones  and  shadows  have  little  colour  or  warmt 
and  the  pigment  has  been  laid  on  with  thin  spare  strokes  th 
have  no  freedom  or  expressive  conviction.  The  uniform  A 
lacks  the  soft,  liquid  touch  of  Stuart;  the  shirt  front  is  coarse 
brushed,  and  the  highlights,  which  match  those  of  the  cngravin 
seem  to  have  been  laboriously  copied  from  the  original. 

In  this  last  effect  the  portrait  is  reminiscent  of  another  Decat 
copy  winch  was  with  a  New  York  dealer,  Mr.  Harry  Stone, 
late  as  1 94 1 ,  but  can  no  longer  be  located  (No.  13). 30  It  w 
previously  owned  by  the  family  of  Dr.  John  Bullus,  an  intim; 
friend  of  Decatur  and  the  naval  agent  in  New  York  during  t 
War  of  1812.  When  his  granddaughter,  Mrs.  Amanda  A.  Tayl 
sold  the  painting  in  1928,  her  daughter  and  her  niece  both  sta 


12.  Commodore  Stephen  Decatur.  After  Gilbert  Stuart,  oil  on  canvas,  2% 
24  J  inches.  Mr.  and  Mrs.  William  F.  Machold,  Wayne,  Pa. 
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.  Commodore  Stephen  Decatur. 
fter  Gilbert  Stuart,  oil  on  canvas, 
•esent  location  unknown. 


iat  the  portrait  had  been  given  to  Dr.  Bullus  by  Stephen  Decatur 
"his  widow.31 

The  portrait  was  offered  as  a  Stuart  for  a  number  of  years, 
pile  with  various  New  York  dealers,  but  it  is  not  mentioned 
y  Park.  In  or  before  1938,  William  Sawitsky  stated  that  John 
anderlyn  painted  the  greater  part,32  and  in  a  letter  of  1930,  Alan 
urroughs  of  the  Fogg  Museum  wrote  that  the  'portrait  is  on  the 
tuart  side  of  Vanderlyn's  various  styles,  but  is  in  my  opinion 
early  identifiable  by  its  soft  texture  in  the  flesh  and  the  few  stiff 
rush  strokes  which  achieve  that  texture'.33  The  ficc  of  the  Bullus 
ortrait  is  soft  and  weak  beside  the  original,  but  the  figure  is  well 
ainted  and  the  details  have  been  carefully  duplicated.  There  is, 
owever,  little  evidence  to  support  or  contest  a  Vanderlyn 
ttribution.  Dunlap  and  others  have  mentioned  that  earlier  in  his 
ireer  Vanderlyn  did  copy  several  of  Stuart's  portraits,  but  there 
no  reason  to  believe  he  continued  this  practice  after  his  return 
om  Europe  in  1815.  The  one  advantage  in  accepting  the 
ttribution  and  the  family's  contention  that  the  portrait  was 
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presented  to  Dr.  Bullus  by  Decatur  is  that  it  enables  one  to  date 
the  portrait  quite  conveniently  between  181 5  and  1820. 34 

There  is  less  evidence  for  dating  the  Decatur  portrait  in  The 
Metropolitan  Museum  of  Art  (No.  14).  It  is  in  rather  poor 
condition  and  has  nothing  in  common  with  Stuart,  but  the 
likeness  indicates  that  it  was  taken  from  either  the  Independence 
Hall  portrait  or  the  engraving.  Since  the  highlights  match  those 
of  the  NCFA  portrait  and  other  uniform  details  arc  present  winch 
would  have  been  difficult  to  copy  from  the  engraving,  it  is 
probable  that  the  Metropolitan  portrait  was  copied  from  the 
original  before  the  uniform  was  changed.  In  the  recent  Metro- 
politan catalogue  of  American  paintings,  a  date  of  1865  or  1866  is 
suggested  for  the  portrait,35  but  since  the  uniform  of  the  original 
was  repainted  before  it  was  sent  to  Philadelphia,  the  Metro- 
politan copy  must  have  been  done  before  1847.  The  'curious 
grainy  surface'  noted  in  the  catalogue  as  perhaps  an  attempt  to 
duplicate  the  stippled  background  of  the  engraving  is  more  likely 
the  coarse  texture  of  badly  deteriorated  pigment. 
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14-  Commodore  Stephen  Decatur.  After  Gilbert  Stuart,  oil  on  canvas,  30J  X 
25  inches.  The  Metropolitan  Museum  of  Art,  Bequest  of  Charles  Allen  Munu, 
1924. 


Before  1919  the  portrait  belonged  to  Loulu  Perry  (Mrs.  Henry 
Fairfield)  Osborn  of  New  York,  in  whose  family  it  had  previously 
remained  for  many  years.  Mrs.  Osborn  was  a  descendant  of 
Commodore  Matthew  Calbraith  Perry  (1794-185  8),  who 
negotiated  the  treaty  which  opened  Japan  to  western  trade  in 
1854.  It  is  quite  possible  that  he  or  other  members  of  such  a 
prominent  naval  family  would  have  commissioned  a  copy  of  the 
original  while  it  was  still  in  Mrs.  Decatur's  possession.36 

The  last  copy  in  chronological  order  is  presently  in  the 
collection  of  Mrs.  Stephen  Decatur  of  Garden  City,  Long  Island 
(No.  15).  It  is  also  in  poor  condition,  as  the  photograph  indicates, 
but  fortunately  it  is  still  possible  to  read  the  inscription  below  the 
epaulet  at  the  right  edge:  Copied  from /Gilbert  Stuart /by /J.  H. 
Cafferty  N.A./ i86j.37  According  to  Mrs.  Decatur's  husband,  the 
previous  owner  of  the  painting,  it  was  copied  from  the  NCFA 
portrait  either  at  Matthew  Brady's  studio  in  New  York  or  by  an 
artist  who  was  recommended  to  the  father  of  the  previous  owner 
by  Brady.38 

A  rather  free  adaptation  by  Charles  Bird  King  of  the  Stuart 
Decatur  and  the  history  of  the  previously  mentioned  Jarvis 
portrait  at  Annapolis  remain  to  be  discussed.  The  King  portrait 
was  bequeathed  by  the  artist  to  the  Redwood  Library  in  Newport 
in  1  862  (No.  16).  It  is  not  dated,  but  on  the  back  of  the  panel  is  an 
inscription  thought  to  be  in  King's  own  hand:  'Painted  from  a 
mask  (?)  after  his  death.  Coloured  from  Stuart  (?).'  Although 
differences  are  obvious,  the  pose,  the  shirt  front  and  the  telltale 
fold  of  the  gold  braid  over  the  lower  lapel  button  are  close  enough 
to  the  Stuart  original  to  bear  out  the  truth  of  the  inscription.  Nor 
is  this  an  isolated  instance  of  King  copying  Stuart.  At  least  three 
other  portraits  by  King  in  the  Redwood  Library,  those  of 


Washington,  John  Adams  and  Madison,  are  based  on  Stuai 
prototypes. 

The  Annapolis  portrait  (No.  3)  was  originally  attributed  t 
Stuart  and  was  listed  in  Mason  in  1879  as  belonging  to  tli 
Lyceum  of  the  Brooklyn  Navy  Yard.39  In  1892  it  was  transfcrrc 
to  the  United  States  Naval  Academy  where  it  presently  hand 
in  Bancroft  Hall.  After  some  confusion  at  the  beginning  of  M 
century,  the  portrait  was  given  a  new  and  more  appropriafl 
attribution  to  John  Wesley  Jarvis,40  who  was  also  a  prolifi 
painter  of  naval  heroes  of  the  War  of  18 12. 41 

When  Lewis  wrote  his  article  in  1940  he  had  no  reason  t 
suspect  the  authenticity  of  the  NCFA  portrait  and  he  built  hj 
discussion  of  the  Edwin  engraving  and  related  Decatur  portrai 
around  it.  With  additional  sources  now  available  and  th' 
rediscovery  of  the  life  portrait  in  Philadelphia,  an  attempt  hi 
been  made  to  rearrange  the  group  of  portraits  into  a  moi 
appropriate  sequence  and  to  further  document  those  that  Lew] 
lacked  information  about.  Hopefully  this  article  will  somewhJ 
clarify  the  attribution  and  dating  problems  of  Stuart-inspirej 
portraits  of  Decatur  and  will  provide  a  basis  for  future  identific: 
tion  of  related  portraits. 


NOTES 

1  Sully's  full-length  portrait  of  Decatur  was  commissioned  for  the  New  York  Cii 
Hall  in  1814  and  still  hangs  there.  He  also  painted  a  number  of  studies  for  at 
copies  after  this  portrait.  The  Jarvis  portrait  is  dated  18 14  and  is  now  at  the  Unite 
States  Naval  Academy  in  Annapolis.  The  two  Rembrandt  Peale  portraits  a 
similar  with  the  exception  of  the  uniform  and  were  probably  also  done  duriii 
or  shortly  after  the  War  of  18 12.  One  is  in  The  New-York  Historical  Society  ar 
the  other  in  the  Maryland  Historical  Society. 

2  Lewis,  Charles  Lee,  'Decatur  in  Portraiture',  Maryland  Historical  Magazin 

Vol.  xxxv,  1940,  pp.  365-373- 

3  The  Barbary  pirates  had  previously  been  thought  invincible  in  hand-to-har 
combat  (see  Mackenzie,  Alexander  S.,  Life  if  Stephen  Decatur,  Boston,  1846,  p.  9c 

4  Admiral  Nelson,  who  was  then  in  command  of  the  British  fleet  blockadir 
Toulon,  pronounced  Decatur's  achievement  'the  most  bold  and  daring  act  of  tl 
age'  (see  Mackenzie,  p.  81). 

5  The  portrait  of  Susan  Wheeler  Decatur  is  now  in  the  possession  of  Mr.  and  Mi 
William  F.  Machold  of  Wayne,  Pa. 
e  Commodore  Isaac  Hull  in  command  of  the  Constitution  defeated  the  Briti: 
frigate  Guerriere  Aug.  19,  and  Commodore  Jacob  Jones  in  command  of  the  Wa 
defeated  the  British  sloop  Frolic  Oct.  18.  Decatur's  victory  over  the  Macedoi&t 
took  place  Oct.  25. 

7  Mackenzie,  p.  182. 

8  Diary  of  William  Dunlap,  The  New-York  Historical  Society,  1931,  vol.  II,  p.  45 

9  Analectic  Magazine,  Vol.  I,  June  1813,  pp.  502-510.  The  engraving  actual 
appeared  opposite  p.  369  in  the  May  issue  of  the  magazine. 

10  Stephen  Decatur  (d.  1820);  John  Pine  Decatur  (his  brother);  Anna  Pine  Decat 
(Mrs.  William  H.)  Parsons  (his  daughter) ;  William  Decatur  Parsons  (her  sor 
N.Y.,  who  presented  it  to  the  Smithsonian  Institution  in  1930.  In  the  files  of  tl 
Naval  Academy  Museum  is  a  letter  of  Dec.  3,  1919,  to  Sydney  Gunn  (curator 
the  museum)  from  Stephen  Decatur  (grandnephew  of  Commodore  Decatu 
stating  that  the  nieces  of  Commodore  Decatur,  who  lived  with  their  uncle  t 
months  at  a  time  between  1 8 16  and  1820,  'often  spoke  of  the  Gilbert  Stua 
portrait  winch  the  Commodore  had  painted  for  his  wife  and  which  Mrs.  Parso 
had  but  never  said  anything  of  any  other  Stuart  portrait .  .  .'  I  am  grateful  to  Caf 
Dale  Mayberry,  Director  of  the  Naval  Academy  museum  for  calling  my  attentk 
to  this  letter  and  other  related  correspondence  in  the  museum  files. 

11  Park,  Lawrence,  Gilbert  Stuart,  N.Y.,  1926,  Vol.  I,  p.  73,  No.  229.  Park  actual 
dates  the  painting  about  1814,  but  this  must  be  a  misprint  as  he  cites  the  proper  dal 
of  the  engraving  further  on  in  the  entry. 

12  See  note  6  for  Hull.  Commodore  William  Bainbridge  succeeded  Hull 
command  of  the  Constitution  and  defeated  the  British  frigate  Java  Dec.  29, 1812. 
lJ  Park  must  also  have  known  of  Dunlap's  visit  to  Stuart  in  Roxbury,  Sept. 
1813  (see  I  )unlap,  William,  History  of  the  Rise  anil  Progress  of  the  Arts  of  Design  in  t 
I  'nited  States  (first  edition,  1S34,  N.Y.,  1965,  Vol.  I,  p.  324).  Dunlap  noted  tl 
Stuart  'has  begun  the  full  length  of  Hull  for  our  (New  York)  corporation,  and  is 
begin  Bainbridge  soon.  He  says  Decatur  and  Lawrence  are  not  bespoke  of  hin 
(Capt.  |anies  Lawrence  had  defeated  the  British  brig  of  war  Peacock  in  Feb.  181; 
Stuart  must  have  anticipated  the  order  for  the  Decatur  portrait  or  he  would  n 
have  mentioned  its  absence  to  Dunlap.  The  commission  was  eventually  given 
Sully,  while  larvis  for  various  reasons  completed  the  full-lengths  of  Hull  ai 
Bainbridge  (see  Dickson,  Harold  E.,John  Wesley  Jarvis,  N.Y.,  1949,  pp.  171-177} 
14  Lewis,  p.  369. 

16  Mount,  Charles  M.,  Gilbert  Stuart,  N.Y.,  1964,  p.  367. 

16  At  the  United  States  Naval  Academy  Museum,  1 940;  M.  Knoedler  &  Cc 
N.Y.,  1945  and  1946;  and  the  Truxton  Decatur  Naval  Museum,  Washington,  19 
and  1956. 
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The  complete  text  of  the  letter  is  as  follows: 
GENTLEMEN : 

I  have  no  language  whic  h  could  express  my  intense  feeling  of  gratitude  to  the 
citizens  of  Philadelphia,  lor  the  very  distinguished  manner  in  which  they 
received  and  deposited  the  mortal  remains  of  my  beloved  husband — and  the 
Strongest  testimony  I  have  power  to  offer,  is  to  beg  your  acceptance  of  his 
portrait,  painted  by  the  celebrated  artist  Gilbert  Stuart,  in  the  year  eighteen 
iimdred  and  six,  and  has  always  been  considered  a  perfect  likeness. 

If  it  would  meet  your  approbation,  I  would  be  highly  gratified  to  have  it 
placed  in  your  Hall  of  Independence,  as  a  testimony  of  my  husband's  devoted 
attachment  to  his  native  City,  and  of  my  deep  sense  of  gratitude  for  the  dist- 
inguished  honours  which  it  has  been  pleased  to  bestow  upon  his  memory, 
after  an  interval  of  nearly  twenty-seven  years. 

Gentlemen,  I  have  the  honour  10  remain 

Your  most  grateful  and  devoted  servant, 
SUSAN  DECATUR' 
It  is  also  similar  to  the  signature  which  appears  at  lower  left  on  Stuart's  portrait 
I  Miss  Anne  Pennington  (see  the  exhibition  catalogue:  Gilbert  Stuart,  National 
illery  of  Art,  Washington,  D.C.,  1967,  No.  38). 

Sec  letter  of  Nov.  9,  1919,  to  Sydney  Gunn  from  Lawrence  Park  in  files  of  the 
ival  Academy  Museum. 

iFor  countless  hours  spent  in  examining  and  radiographing  the  Independence 
ill  portrait,  cleaning  the  NCFA  portrait,  and  comparing  and  analyzing  Stuart's 
:hnique,  I  am  greatly  indebted  to  Charles  Olin,  Conservator  of  the  National 
Election  of  Fine  Arts  and  National  Portrait  Gallery;  Thomas  Carter,  Assist. mi 

jinservator;  and  Norvell  Jones.  Without  their  knowledge  and  assistance,  this 
iclc  could  not  have  been  written.  I  am  also  grateful  to  John  C.  Milley  of Indepcn- 
nce  National  Historical  Park  who  arranged  to  have  the  painting  brought  to 
ashington  for  the  examination. 

Fielding,  Mantle,  Catalogue  of  the  Engraved  Work  of  David  Edwi.t,  Phila.,  1905, 
II.  xiv-xv. 

Quincy,  Edmund,  Lifeofjosiah  Qnincy,  Boston,  1874,  pp.  262-263. 
Baltimore  Sun,  May  6,  1880,  p.  4. 

Catalogue  of  the  Art  Collection,  Georgetown  University,  Washington,  D.C., 
|i63,p.  114,  No.  53. 

''^Georgetown  College  Journal,  Vol.  5,  April  1877,  p.  74.  I  am  indebted  to  Rev. 
seph  A.  Haller,  S.J.,  of  Georgetown  University  for  this  source,  for  photographs, 
d  for  his  kind  assistance  in  making  the  portrait  available  for  further  study.  No 


.  Commodore  Stephen  Decatur  (1863).  By  James  H.  Cafferty  (1819-69), 
il  on  canvas,  30  X  25  inches.  Mrs.  Stephen  Decatur,  Garden  City,  Long 
land. 


trace  has  been  found  of  the  portraits  given  to  the  Carroll  family. 

86  Lewis,  Charles  Lee,  The  Romantic  Decatur,  Phila.,  1937,  p.  233.  See  also  Bruce, 

William  Cabell,  John  Randolph  of  Roanoke,  N.Y.,  1922,  Vol.  II,  p.  624. 

27  Letter  of  June  27    1936,  to  Charles  Lee  Lewis  from  Dr.  Robert  C.  Bryan, 

former  owner  of  the  portrait  (see  Lewis,  'Decatur  in  Portraiture',  p.  369,  note  9). 

M  Documents  Relative  to  the  Claim  of  Mrs.  Decatur,  Georgetown,  1926. 

29  I  )ecatur  House  is  now  the  headquarters  of  the  National  Trust  for  Historic 
Preservation. 

30  The  portrait  was  offered  by  Mr.  Stone  through  Ferargil  Galleries.  Both  Mr. 
Stone's  bookshop  and  Ferargil  have  since  gone  out  of  business.  See  Creative  Art, 
Vol.  9,  July  193 1,  p.  70. 

31  Copies  of  affidavits  by  Virginia  Houghton  Burke  and  Lillian  Bullus  Taylor 
dated,  respectively,  Jan.  20  and  April  1,  1929,  are  in  the  files  of  the  Naval  Academy 
museum. 

88  See  letter  of  Dec.  20,  1938,  to  Capt.  H.  A.  Baldridge  from  Nettie  R.  Arnold  in 
files  of  the  Naval  Academy  museum. 

3:1  See  copy  of  letter  of  Sept.  25,  1940,  to  Harry  Stone  from  Alan  Burroughs  in 
files  of  the  Naval  Academy  museum. 

31  Decatur  and  Bullus  did  not  become  friends  until  the  War  of  1812.  Vanderlyn 

had  been  in  Europe  since  1803  and  did  not  return  until  1815.  If  Decatur  gave  the 

portrait  to  Bullus,  he  obviously  did  so  before  his  own  death  in  1820. 

35  Gardner,  Albert  T.  and  Feld,  Stuart  P.,  American  Paintings;  a  Catalogue  of  the 

Collection  of  The  Metropolitan  Museum  of  Art,  N.Y.,  1965,  p.  99. 

:";  In  .1  letter  of  May  22,  1919,  in  the  files  of  the  Metropolitan  Museum,  Mrs. 

Osborn  stated  that  the  original  owner  of  the  portrait  was  Commodore  Perry. 

Lewis,  p.  370,  citing  a  letter  of  June  12,  1936,  from  the  assistant  curator  of  the 

Metropolitan,  traces  the  provenance  back  to  Commodore  John  Rodgers  (1773- 

1838).  It  has  not  been  possible  to  locate  this  letter  nor  is  there  other  evidence  of 

Rodger's  ownership. 

37  James  H.  Cafferty  (1819-69).  See  Groce,  George  C.  and  Wallace,  David  H., 
The  New-York  Historical  Society's  Dictionary  of  Artists  in  America,  New  Haven, 
1957,  p.  103. 

38  See  letter  of  Nov.  3,  1919,  to  Sydney  Gunn  from  William  Decatur  Parsons  and 
letter  of  Oct.  17,  1938,  to  Rear  Adm.  Wilson  Brown  from  Stephen  Decatur  in 
files  of  the  Naval  Academy  museum. 

89  Mason,  George  C,  The  Life  and  Works  of  Gilbert  Stuart,  N.Y.,  1879,  p.  172. 

40  Dickson,  p.  172. 

41  See  note  13. 


16.  Commodore  Stephen  Decatur.  By  Charles  Bird  King  (1785-1862),  oil  on 
canvas,  30  X  24  inches.  Redwood  Library  and  Athenaeum,  Newport,  R.  I. 


273 


A  pottery  memorial  to  Captain 
James  Lawrence,  United  States 
Navy 


JULIA  D.  SOPHRONIA  SNOW 


EVER  since  1890,  writers  in  the  United  States  on  Anglo- 
American  Historical  Staffordshire  ware  have  perpetuated  the 
same  conjectural  misnomers  about  the  subjects  featured  on  the. 
tea-set  here  referred  to.  It  was  only  by  chance  scrutiny  of  the 
border  elements  of  Enoch  Wood's  souvenir  bicentennial  plate, 
'Landing  of  The  Fathers  at  Plymouth'  (No.  r)  that  my  attention 
focused  on  its  lateral  marine  medallions — the  left  one  of  which 
(despite  a  steamer  displacing  the  customary  frigate)  with  its  over- 
hanging olive  branch  reminded  me  poignantly  of  one  of  the  trans- 
ferred scenes  in  the  controversial  service.  The  right  one,  labelled 
Enterprise  and  Boxer',  I  neither  recognized  nor  associated  with 
this  set.  Later,  however,  in  an  antiques  shop,  I  found  a  few 
miscellaneous  specimens — including  ITS  CAKE  PLATE  (No.  2), 
which  I  had  never  before  encountered,  and  which  tallied  minutely 
with  the  right  border  medallion  of  the  'Pilgrim'  plate;  a  rarity 
of  tremendous  potential  in  solving  the  significance  of  the  set. 

After  persistent  search  the  right  medallion  of  Wood's  plate  and 
the  wreathed  memorial  on  the  cake  dish  were  found  to  corres- 
pond exactly  with  Francis  Kearney's  delineation  of  a  moonlight 
battle  between  two  frigates  (No.  3)  illustrated  below  David 
Edwin's  engraving  of  Stuart's  portrait  of  James  Lawrence 
which  appeared  as  a  frontispiece  in  a  copy  of  'The  Analectic 
Magazine'  (New  scries,  Vol.  II,  Phil.  1813).  Unfortunately  the 
plaque  beneath  the  portrait  bore  no  title.  But  the  reverse  of  the 
gold  medal,  made  by  Mauritz  Fiirst  the  diesinker  and  issued 
posthumously  to  the  patriot  in  1814,  finally  held  the  answer — 
the  translation  of  the  lower  Latin  inscription  being  'Between  the 
"Hornet"  of  the  American  Navy  and  the  "Peacock"  of  the  English 


Navy — Feb.  24,  1813',  and  the  above  motto  reading  'Mercys 
greater  than  Victory'  (No.  4).  This  humanity  was  pictorial^ 
illustrated  by  the  lifeboat  carrying  prisoners  of  the  sinking  shin 
to  the  'Hornet',  and  a  British  seaman  clinging  to  wreckage  in  the 
foreground  hopefully  awaiting  rescue. 

Thus  it  transpires  the  right  medallion  in  the  border  of  the  ic 
inch  'Pilgrim'  plate  was  mismarked  by  the  potter.  Instead  01 
'The  Enterprise  and  Boxer',  it  should  read  'Hornet  and  Peacock' 
Wood  did  not  always  label  this  on  small  sizes,  and  the  lefi 
portion  of  the  medallion  was  frequently  abbreviated,  showing 
only  the  Hornet  and  lifeboat. 

Captain  James  Lawrence 

STUDENTS  of  naval  history  are  so  familiar  with  the  outstanding 
record  of  Lawrence  that  I  shall  list  only  the  events  of  his  southed 
sortie  up  to  the  time  of  his  demise  as  they  pertain  to  the  potter)| 
memorial. 

In  January,  1813,  Lawrence  was  in  command  of  the  'Hornctl 
in  Commodore  Bainbridge's  squadron  that  was  patrolling  tint 
Atlantic  along  the  coast  of  Brazil.  He  successfully  blockaded  th 
'Bonne  Citoyenne'  at  St.  Salvador  and  captured  the  Englislj 
brig  'Resolution'  together  with  its  23,000  dollars  in  currency 
bound  from  Rio  to  northern  Brazil,  and  subsequently  burned 
the  ship.  Later,  at  5.30  p.m.  on  the  moonlight  eve  of  24th  February 
Lawrence  sighted  and  gave  chase  to  the  Peacock.  A  hfteeil 
minute  engagement  ensued  near  the  white  turreted  fortificatioi 
at  the  mouth  of  the  Demarara  River  north  of  Surinam  when 
Britain's  finest  ship  was  demolished  and  sank. 
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rhc  following  month,  with  the  capture  of  one  ship,  two  brigs, 
i  >  sc  hooner,  and  a  man-of-war  to  his  credit,  Lawrence  returned 
t  Slew  York,  where  he  gained  the  rankol  Captain.  He  was  awai  d- 
e  the 23,000  dollars  prize  money  to  be  shared  with  crew  mcm- 
|  s;  given  a  hero's  dinner  by  the  City  Fathers  at  Washington 
1  11,  followed  by  a  theatre  party  and  made  an  honorary  member 
c  the  New  York  State  Society  of  the  Cincinnati.  He  was  also 
t :i  in  command  of  the  navy  yard  there,  given  a  silver  tea-service 
ail  posthumously  awarded  a  gold  medal  (silver  medals  were 
i  ued  to  his  junior  officers). 

In  May,  Lawrence  was  assigned  to  the  'Chesapeake'  in  Boston 
labour,  where  he  shortly  engaged  with  the  'Shannon'.  In  a 
fritter  of  minutes  he  and  his  first  lieutenant  fell  mortally  woim- 
c  1.  His  body  was  removed  by  the  British  to  Halifax,  where  it 
^  s  buried  8th  fune,  1X13,  with  the  highest  naval  honours.  Three 
1  mths  later  it  was  exhumed  and  brought  by  barge  to  Salem, 
I  iss.,  by  the  shipowner  Captain  George  Crowninshield.  Here 
Iwas  again  elaborately  eulogised.  Mourned  alike  by  captors 
In  fellow  countrymen,  he  was  finally  laid  to  rest  in  Trinity 
(lurch  Yard,  New  York  City,  on  1 6th  September,  1813. 

The  Memorial  Tea-Set  Scenes:  The  Cake  Plate  (No.  2) 

]  TORE  the  invention  of  the  camera,  artists  who  portrayed 
1  ttle  scenes  were  often  dependent  upon  the  minute  descriptions 
(  eye  witnesses.  Accordingly,  there  were  many  variations  of  the 

Kttie  engagement,  depending  upon  the  mental  image  and 
t  hnique  of  the  individual  painters.  So  it  was  in  the  case  of 
tb  Hornet  ami  Peacock.  Michael  Cornc's  version  in  'The 
lliival  Monument'  proved  unlike  that  on  our  cake  plate,  as  did 

Ipse  by  Holland  in  Washington  Hall,  New  York,  William 


jjames  Lawrence,  captain  of  the  'Hornet'.  The  engraving  below  his 
]irtrait  drawn  and  engraved  by  Francis  Kearney.  New  York  Historical 
:  ciety. 

.iBronze  replica  of  gold  medal  issued  posthumously  to  the  nearest  male 
native  of  Captain  Lawrence.  New  York  Historical  Society. 


JAMBS  LAWRENCE  ESQ? 

■ 
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1 


during  the  war  of  1812.  Collection  of  Mrs.  Louis  C.  Derr. 


Strickland  in  'The  Naval  Chronicle'  of  181 5,  George  Thresher 
(see  'The  Antiquarian',  January,  1929,  p.  53),  and  by  Alexander 
Anderson  on  the  New  York  dinner  invitations.  But  the  scene 
on  our  set  was  the  work  of  the  noted  draftsman  and  engraver, 
Francis  Kearney,  whose  mother  was  half-sister  to  Captain 
Lawrence. 

The  Victorious  'Hornet'  at  Anchor:  (No.  5) 

AT  least  one  writer  has  called  this  vessel  'The  Cadmus'  flying 
both  the  American  flag  and  the  Union  Jack,  theorizing  that  they, 
together  with  the  olive  spray,  'symbolised  friendly  transoceanic 
relationships  between  the  United  States  and  Great  Britain'. 
But  in  as  much  as  this  set  is  a  memorial  to  Lawrence  when 
captain  of  the  Hornet,  it  is  safe  to  assume  that  frigate,  and  not 
the  ten  year  later  Cadmus  which  brought  Lafayette  to  America, 
was  intended.  Further  proof  lies  in  the  position  of  the  Stars  and 
Stripes  on  top  of  the  mast  above  the  British  White  Naval  Ensign 
(not  the  Union  Jack  as  has  been  erroneously  stated  by  the  same 
writer),  which  was  a  war-time  convention  denoting  the  victor 
over  the  vanquished — in  this  instance  Hornet  over  Peacock. 
The  encompassing  olive  spray  clutched  in  the  eagle's  talons 
undeniably  implies  'peace',  but  since  no  corresponding  view 
exists  in  the  Naval  History  files  of  ship  prints  and  drawings,  or 
in  the  Poole  Naval  Collection  in  the  New  York  Historical 
Society,  and  judging  from  the  very  nature  of  the  composition, 
the  view  is  clearly  the  creation  of  .111  astute  potter  intent  upon 
restoring  his  former  lucrative  trade  with  The  States. 

The  Mongrel  Boat:  (No.  6) 

THE  boat  with  mast  anil  smoke  stack  transferred  on  tea-pot, 
creamer,  sugar-bowl,  cup,  and  waste  bowl  has  been  variously 
but  incorrectly  christened  'Fulton's  Clermont',  'The  Chancellor 
Livingston',  and  'The  Chief  Justice  Marshall';  mainly  no  doubt 
because  of  its  American  flag  and  the  mountainous  terrain 
suggestive  of  scenery  along  the  Hudson  on  which  such  side- 
wheelers  churned  in  passing  West  Point.  Hut  here  again  no 
illustration  in  the  New  York  Historical  Society's  files  parallels 
this  delineation. 

fudging  from  the  group  of  men,  women  (one  holding  a 
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6.  Reverse  of  cup  seen  in  No.  5.  Collection  of  Mrs.  Derr.  Photos  by  Hartley 
&  Arnold,  Boston  Municipal  Airport. 


parasol)  and  children  on  deck,  one  might  imagine  this  to  be  ai 
American  excursion  boat  carrying  sightseers  to  the  area  when 
Lawrence's  victory  over  the  Peacock  occurred.  The  point  aboul: 
the  hinterscene  is  that  it  more  likely  represents  contempolj 
raucously  described  topography  near  the  fortified  mouth  of  th  I 
Dcmarara  River  rather  than  the  Highlands  at  West  Point  alj 
writers  on  Staffordshire  have  persistently  argued.  The  whim 
redoubt  at  the  water's  edge,  totally  unlike  our  military  academi] 
structures  and  surrounding  terrain  provide  the  basis  of  thL 
theory. 

Since  the  frigate  at  anchor,  and  the  mongrel  side-wheeler  havu 
no  analogues  in  the  comprehensive  files  of  The  New  York  Citll 
Historical  Society,  students  must  continue  their  search  until  thj| 
scenes  are  positively  verified.  At  least  Kearney's  delineation  0 
the  cake  plate  unequivocally  pedigrees  this  set  as  a  memorial  t 
Captain  James  Lawrence. 

The  Crockery  and  Its  Probable  Potter 

AN  American  writer  featuring  a  tea-pot  with  the  mongrel  boa 
labelled  it  'Leeds' — a  mistake  often  made  by  some  when  er 
countering  an  unmarked,  evenly  and  slightly  discolour 
Staffordshire  piece.  But  specimens  of  this  set  when  proof  arenc 
a  rich  cream  colour,  but  oyster  white.  Their  glaze  is  slight 
bluish,  not  yellowish,  and  their  weight  somewhat  heavier  tha 
corresponding  items  of  Leeds,  Liverpool,  or  Wedgwood  cream 
ware. 

I  have  yet  to  find  a  potter's  name  on  any  pieces.  But  the  war 
bears  basic  resemblances  to  a  rouge-de-fer  printed  cup-plate  i 
my  collection  impressed  "Wood'.  Further  evidence  points  con 
clusively  to  the  partnership  of  Wood  and  Caldwell  (1790-1818 
In  Dr.  Robert  McCauley's  'Liverpool  Transfer  Designs  on  Angle 
American  Pottery'  is  listed  a  pitcher  (p.  t 3 5)  with  a  portrait  c| 
Fisher  Ames  bearing  the  legend  under  the  spout  'Henshaw  i, 
|arvis  Importers  of  Earthen  and  China  Ware — Boston — Fror 
Wood  &  Caldwell's  manufactory — Burslem,  Staffordshire'.  0 
the  same  page  is  recorded  another  jug  of  identical  shape,  potter) 
.uid  type  of  decoration  with  transfer  of  Stephen  Decatur  on  on  ' 
side,  and  on  the  obverse  a  minutely  described  battle  scene  (No.  2'., 
which  corresponds  exactly  with  Kearney's  delineation  of  'Th 


Saucer  from  a  tea-set.  Collection  of  the  late  Elmer  C.  Howe.  Photo  by 
artley  &  Arnold. 


Hornet  &  Peacock'  (McCauley  No.  t2t).  Final  testimony  of 
wood's  authorship  lies  in  the  marine  medallions  used  in  the 
order  of  his  'Pilgrim'  plate. 

The  set  was  transferred  in  both  black  and  rougc-dc-fer,  its 
.ollow  pieces  potted  in  elliptical  as  well  as  rectangular  shapes 
hd  cake  containers  modelled  in  both  saucer-like  and  Hat-plate 
orms. 

Since  the  war  of  1812  terminated  24th  December,  18T4,  the 
arliest  year  the  set  could  have  been  produced  was  18 15,  and  the 
atest  1 818,  when  Wood  and  Caldwell  terminated  their  partner- 
ship. Hence  this  interval  marked  the  probable  period  of  manu- 
acture  of  their  pottery  memorial  to  Captain  James  Lawrence. 


China  Version  of  the  Lawrence  Memorial  (No.  8) 

BASICALLY  the  scenes  of  the  china  version  are  the  same  as 
those  on  the  crockery  one.  The  engravings  of  the  former  are 
however  more  finely  stippled  and  meticulously  drawn.  The 
promontory  with  eagle  more  in  shadow,  the  anchor  and  rope 
heavier,  foreground  waves  more  turbulent  and  the  steamer's  hull 
at  mark-variance.  The  china's  strikingly  conspicuous  turreted 
white  redoubt  at  the  mouth  of  the  Demarara  River  should  un- 
equivocally eliminate  West  Point  structures  and  surrounding 
terrain,  the  'Fulton  Clermont'  misnomer  and  the  Hudson 
forever. 

A  number  of  questions  still  however  remain  to  be  answered : 
(1).  Who  made  the  china  version?  Wood  could  have.  He  was 
adept  at  potting  in  both  media.  But  a  recent  advertiser  who 
persists  in  the  former  misnomers  of  views  of  his  set,  designates 
the  maker  as  'Newhall'.  Yet  enquiry  proved  all  pieces  totally 
devoid  of  identifying  marks.  The  tea  plates  of  his  set,  instead  of 
featuring  Kearney's  delineation  of  'The  Hornet  and  Peacock' 
carry  the  victorious  frigate  with  eagle  and  olive  spray;  (2).  Did 
any  of  the  china  tea  plates  carry  Kearney's  identifying  view? 
Or  was  the  omission  of  the  engagement  of  the  two  vessels 
intentional  and  the  olive  branch  motif  substituted  as  a  pottery 
peace  treaty  gesture?;  (3).  Was  the  china  set  issued  solely  for 
officers,  and  the  crockery  one  for  enlisted  men?;  (4).  Was  it 
transferred  only  in  the  black  of  mourning,  and  not  in  rouge-de- 
fer symbolical  of  blood  that  was  shed?  Both  printings  arc 
found  on  crockery  sets;  (5).  Was  it  produced  simultaneously 
with  the  earthenware  edition,  or  later?  If  the  latter,  the  potter 
no  doubt  had  the  cessation  of  hostilities  in  mind  to  restore 
American  patronage;  (6).  Did  Wood  produce  both  versions, 
or  was  a  plagiarist  guilty?  If  so  who  was  he? 
Despite  these  somewhat  inconsequential  unsolved  china 
mysteries,  suffice  it  for  the  present  to  have  pedigreed  both  versions 
to  a  prominent  American  patriot — Captain  James  Lawrence. 

For  help  in  preparing  this  article  I  should  like  to  acknowledge: 
Miss  Dorothey  C.  Bark,  former  head  of  Reference  Dept.  N.Y. 
Historical  Socty.,  Miss  Carolyn  Scoon,  Assistant  Curator,  N.Y. 
Historical  Socty.,  the  late  Elmer  C.  Howe,  Boston  dealer,  the  late 
Mrs.  Louis  C.  Derr,  collector,  Brookline,  Mass.,  Dr.  Robert 
H.  McCauley,  Hagcrstown,  Md.  Mass.,  Messrs.  Hartley  & 
Arnold,  formerly  photographers  at  Municipal  Airport,  East 
Boston,  Mass. 


8.  Tea-cup  and  saucer  from  the  china  version  of 
set.  Author's  collection. 
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Foreigners  in  Ancient  Chinese  Art 

THROUGH  the  end  of  May,  China  House 
Gallery  of  The  China  Institute  in  America 
presented  an  unusual  exhibition  depicting 
foreigners  as  they  were  interpreted  in  early 
Chinese  ceramics.  Most  of  the  objects  included 
were  'Ming-chi'  or  'Tomb  Furnishings',  offer- 
ings placed  in  a  tomb  to  accompany  the  de- 
ceased to  the  next  world.  Fifty-eight  of  these 
figures  w  ere  in  the  exhibition  and  they  dated  tor 
the  most  part  from  the  T'ang  Dynasty  (A.l). 
618-907)  although  a  few  examples  dated  from 
the  end  of  the  Six  Dynasties  (A.D.  220-589)  and 
the  Sui  Dynasty  (A.D.  589-618). 

The  number  of  figures  included  in  a  tomb  and 
the  size  of  the  individual  pieces  were  carefully 
prescribed  by  protocol  depending  upon  the 
social  and  political  importance  of  the  deceased. 
These  figures  are  realistically  portrayed  and  the 
skill  of  individual  potters  is  seen  in  the  natural- 
istic portrayal  of  dress  and  physical  features. 
They  are  quite  different  from  the  more  stylized 
and  imaginary  costumes  of  figures  of  the  Budd- 
histic pantheon. 

The  T'ang  rulers,  by  the  beginning  of  the  7th 
century,  had  built  an  extensive  empire  which 
consolidated  their  influence  over  all  of  Central 
Asia.  Ch'ang-an  became  the  most  cosmopolitan 
city  in  the  world  because  it  was  at  the  end  of  the 
trade  routes.  The  population  swelled  at  times  to 
nearly  two  million  and  the  streets  were  swarm- 
ing with  merchants,  refugees,  missionaries,  and 
ambassadors.  Turks,  Persians,  Armenoids,  Arabs, 
and  Jews  came  there  in  great  numbers.  Female 
musicians  came  from  India  and  Central  Asia, 
orchestras  were  brought  from  Kucha  and  Turtan 
as  well  as  acrobats,  actors,  and  dwarfs.  The 
Imperial  court  employed  armed  retainers  as  well 
as  household  attendants  from  among  these 
foreigners.  These,  then,  are  the  various  peoples 
who  arc  depicted  in  the  funerary  figures.  The 
styles  of  dress  and  coiffure  were  set  in  Persia  and 
Central  Asia  so  that  the  figures  give  an  excellent 
picture  of  taste  at  the  time. 

The  China  House  exhibition  also  included 
eight  Chinese  ceramic  vessels  which  show  the 
influence  of  Greek  and  Persian  design.  Two 
rhyton  included  particularly  well  demonstrate 
this  influence.  The  exhibition  was  organized  by 
Mr.  Ezekiel  Schloss  and  he  also  wrote  the 
beautifully  produced  catalogue.  As  a  conclusion 
to  the  introductory  essay,  Mr.  Schloss  wrote: 
'It  is  singularly  appropriate  that  this  exhibition, 
the  first  of  its  kind,  be  held  in  New  York,  which 
is  the  greatest  multi-racial  city  in  the  world.' 


I.  Youth  with  Caucasian  Features,  white  clay  with 
remains  of  black  and  red  pigments,  T'ang 
Dynasty.  Mr.  and  Mrs.  Ezekiel  Schloss. 


3.  Semitic  Merchant,  buff  clay  with  red  and  black 
pigments,  T'ang  Dynasty.  The  Sackler  Collec- 
tions, New  York  City. 


2.  Armenoid  Merchant  Holding  a  Wineskin  Vessel, 
pottery  covered  with  brown,  black  and  cream 
glazes.  T'ang  Dynasty.  Seattle  Art  Museum, 
Eugene  Fuller  Memorial  Collection. 

4.  North  Iranian  Groom,  buff  pottery  covered 
with  brown,  green  and  cream  glazes,  T'ang 
Dynasty.  Philadelphia  Museum  of  Art. 


Anthropomorphic  Pendant,  cast  gold,  Colombia 
irauen  style).  Museum  of  the  American  Indian, 
1  ye  Foundation. 

•  Standing  Figure,  cast  gold,  Colombia  (Muisca 
:  le).  Field  Museum  of  Natural  History,  Chicago. 


6.  Anthropomorphic  Pendant,  cast  and  hammered 
gold,  Colombia  (Calima  style).  University 
Museum,  Philadelphia. 

8.  Alligator  Diety  Pendant,  cast  gold,  pyrite  in- 
lay, Costa  Rica.  Museum  of  Primitive  Art,  New 
York. 


The  Gold  of  Ancient  America 

PRE-COLUMBIAN  gold  has  fascinated  man 
since  its  discovery  by  the  conquistadors  in  the 
[6th  century.  The  Spanish  court  of  Charles  V 
marvelled  at  the  golden  treasure  of  Montezuma 
when  it  was  first  displayed  and  when  Albrccht 
Diircr  saw  it  in  Brussels  in  1520  he  called  the 
objects  more  beautiful  than  'the  tiling  of  which 
miracles  arc  made'.  However,  the  great  tragedy 
which  exists  about  this  art  form  is  the  fact  that  so 
much  of  it  has  been  melted  down  in  the  succeed- 
ing four  hundred  years.  Man's  greed  has  caused 
the  disappearance  of  all  but  a  handful  of  examples 
of  the  goldsmiths'  art  from  prc-conquest 
Mexico,  Centra]  and  South  Americas. 

A  dazzling  exhibition  of  136  examples,  drawn 
primarily  from  public  and  private  collections  in 
the  United  States,  ended  a  tour  of  three  Ameri- 
can museums  at  the  Virginia  Museum  in  Rich- 
mond in  May.  This  show  cannot  adequately  be 
described  in  words  for  the  effect  and  richness  of 
the  objects  must  be  seen.  It  makes  one  wonder 
what  the  more  impressive  pieces,  melted  down 
centuries  ago,  must  have  been  like.  Allen  Ward- 
well,  Curator  of  Primitive  Art  at  The  Art 
Institute  of  Chicago,  chose  the  objects  in  the 
exhibition  and  also  wrote  the  excellent  and 
beautifully  produced  catalogue. 

In  ancient  America  gold  was  rarely  used  for 
trade.  Instead,  because  of  the  autocratic  nature 
of  the  different  cultures,  it  was  used  as  tribute 
and  generally  the  capitals  were  the  centres  where 
most  of  it  eventually  came.  It  was  also  sometimes 
used  as  votive  offerings  because  of  its  identifica- 
tion with  the  sun  and  close  connection  with  the 
sun  god.  The  show  contains  examples  of  the 
goldsmiths'  art  from  Peru,  Ecuador,  Colombia, 
Panama,  Costa  Rica  and  Mexico.  In  an  excellent 
essay  in  the  catalogue,  Mr.  Wardwell,  sum- 
marizes the  technology  of  goldsmithing  as  it 
existed  in  ancient  America  and  gives  an  account 
of  the  various  decorative  techniques  which  were 
employed  by  these  craftsmen. 

Art  Nouveau 

FOR  the  last  ten  years  this  country  has  become 
increasingly  aware  of  the  trends  in  art  and  design 
which  nourished  at  the  turn  of  the  20th  century 
The  whip-lash  curve  and  organic  form  have  be- 
come very  popular  in  advertising  and  everyday 
dress  shows  the  effect  of  this  movement.  Prices 
for  Art  Nouveau  objects  have  soared  in  recent 
years  and  many  collectors  are  devoting  them- 
selves seriously  to  one  aspect  of  the  movement 
or  another.  In  i960  the  Museum  of  Modern  Art 
organized  a  large  Art  Nouveau  show  which 
toured  several  American  institutions  that  year 
and  in  1961.  However,  public  exhibitions  have 
generally  been  limited  to  an  analysis  of  some 
particular  pottery,  glass  or  other  type  of  object. 
This  spring  (it  closed  in  mid-June)  the  Finch 
College  Museum  of  Art  in  New  York  City 
presented  an  Art  Nouveau  exhibition  which  was 
an  ambitious  undertaking. 

All  of  the  gallery  space  at  Finch  was  used  to 
mount  this  show.  It  was  divided  into  .1  number 
of  individual  categories:  ceramics  and  glass, 
furniture,  graphics  and  drawings,  jewellery, 
lamps,  objects,  paintings,  posters  and  illustra- 
tions, and  sculpture.  The  355  items  (and  there 
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9.  Georges  De  Feure  (1869-1928),  Thermes  Lieqeois  Casino,  lithograph, 
c.  1900.  Mr.  Paul  Magriel. 


10.  Paul  Ranson  (1869-1909),  Two  Nudes,  oil  on  canvas,  c.  1897.  Mr.  and 
Mrs.  Arthur  G.  Altschul. 


were  additions  to  these)  were  all  chosen  by  Paul 
Magriel  who  also  wrote  the  catalogue  of  the 
show.  These  were  especially  beautiful — a  gallery 
which  exhibited  furniture  and  lamps  and  a  mar- 
vellous gallery  devoted  to  jewellery.  As  a  matter 
of  fact,  the  entire  private  jewellery  collection  be- 
longing to  Mrs.  Lillian  Nassau,  who  is  this 
country's  leading  dealer  in  art  nouvcau  materials, 
was  on  view.  This  is  the  first  time  this  collection 
has  been  shown  publicly  and  it  came  as  a 
magnificent  revelation  of  the  excellence  of  some 
design  during  the  period.  It  is  too  bad  that  for 
the  sake  of  drama  in  exhibition  it  was  difficult 
to  identify  the  makers  of  some  of  these  choice 
pieces  of  jewellery. 

The  Finch  College  Art  Gallery  has  long  been 
noted  for  the  excellence  of  its  exhibitions  in  both 
the  more  conservative  and  modern  veins.  Cer- 
tainly this  Art  Nouvcau  exhibition  provided  an 
interesting  review  of  the  movement  at  a  time 
when  this  was  needed.  The  present  writer  per- 
haps feels  that  in  some  instances  it  might  have 
been  possible  to  secure  a  better  example  of  a 
given  object  or  other,  but  in  all  the  show  was 
dramatic  and  refreshing. 

Pieter  Van  den  Bos  oil  for  St.  Petersburg 

THE  Museum  of  l  ine  Arts  in  St.  Petersburg, 
Florida,  lias  recently  acquired  Pieter  Van  den  Bos' 
Portrait  of  a  Standing  Lady.  This  oil  on  wood 
panel  is  a  significant  acquisition  for  St.  Pctcrs- 


II.  Jacques  Eygene  Feys  (1815-1908),  Brooch,  gold,  rose  diamonds,  and  emeralds,  c. 
Mrs.  Lillian  Nassau. 


1900. 
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burg  as  Van  den  lios  is  represented  by  only  a  few 
works  in  museums  today. 

Van  den  Bos  was  born  in  Amsterdam  c.  1613. 
He  went  to  Leyden  in  1638  and  worked  there 
until  1645.  He  returned  to  Amsterdam  that  year 
because  he  was  in  the  exclusive  employ  of  the 
Dutch  collector  Maerten  Krctzer.  In  1660  he 
was  in  Amsterdam  again  now  represented  by 
the  art  dealer  de  Renialmc.  In  1663  Van  den  Bos 
went  to  London  where  he  died  in  December  of 
that  year.  Other  examples  of  the  painter's  work 
are  to  be  found  in  the  Hermitage,  the  Berlin 
Gallery,  the  Louvre  and  the  Salting  collection  in 
London.  The  present  painting  was  in  the  James 
Simon  Collection  in  Berlin. 

Master  Prints  of  Japan,  Ukiyo-e  Hanga 

'MASTER  Prints  of  Japan,  Ukiyo-e  Hanga', 
was  the  most  comprehensive  exhibition  of  its 
kind  ever  assembled  in  the  United  States.  It  was 
sponsored  by  the  University  of  California  at  Los 
Angeles  Art  Council  and  was  seen  this  spring  at 
the  Dickson  Art  Center.  The  UCLA  Art 
Council  annually  sponsors  an  exhibition  and  in 
this  instanceit  was  organized  in  co-operation  with 
the  UCLA  Art  Galleries  and  the  Grunwald 
Graphic  Arts  Foundation. 

Dr.  Harold  P.  Stern,  Assistant  Director  of  the 
Freer  Gallery  of  Art,  Washington,  D.C., 
selected  the  163  exceptional  prints  in  the  show. 
The  exhibition  has  been  in  preparation  for  over 
two  years.  It  is  especially  significant  because  of 
the  University's  acquisition  for  the  Grunwald 
Foundation  of  some  500  outstanding  Japanese 
prints  from  the  collection  of  the  late  Frank 
Lloyd  Wright. 

This  exhibition  traced  the  development  of  the 
Ukiyo-e  print  from  the  17th  to  mid-ioth  cen- 
turies, and  represented  most  of  this  school's 
greatest  exponents.  The  Ukiyo-e  or  'Floating 
i  World'  school  of  Japan  produced  woodblock 

prints  considered  among  the  most  subtle  master- 
pieces of  the  craft.  These  remarkable  prints, 
meant  for  the  average  man  rather  than  the 
literati  or  nobility,  depict  simple  Japanese  plea- 
sures. The  term  hanga  is  generic  in  Japanese  for 
the  word  'print'. 

In  conjunction  with  the  exhibition  Dr.  Stern 
has  written  and  annotated  the  first  complete, 
illustrated  textbook  on  Ukiyo-e  Hanga  available 
in  Fnglish,  a  definitive  work  of  324  pages.  It  is 
published  by  Harry  N.  Abrams  in  co-operation 
with  the  UCLA  Art  Council. 

Entitled  'Master  Prints  of  Japan,  Ukiyo-e 
Hanga',  this  book  contains  163  reproductions, 
127  of  them  in  colour,  documenting  every  print 
in  the  UCLA  exhibition.  The  work  is  one  ol 
great  beauty  of  production  and  the  thorough 
documentation  of  each  item  is  a  monument  to 
the  author's  scholarship.  Because  of  the  fragile 
nature  of  the  prints,  the  exhibition  was  seen  only 
in  Los  Angeles. 

Marsden  Hartley 

Till:  University  of  Texas  Museum  at  Austin 
held   an   exhibition   this  spring   ot  paintings, 

U-  Suzuki  Harunobu  (1725-70),  A  Youth 
Disguised  as  a  Komuso,  woodblock  print. 
Metropolitan  Museum  of  Art,  Rogers  Fund. 


14.  Toshusai  Sharaku  (Act.  1794-95),  Nakamura 
Konozo  the  Homeless  Boatman  and  Nakojima 
Wadaemon,  woodblock  print.  Metropolitan 
Museum  of  Art,  Whittlesey  Fund. 


15.  Chobunsai  Eishi  (1756-1829),  Fukujin  Takara 
Awase,  woodblock  print.  Philadelphia  Museum 
of  Art,  gift  of  Mr.  and  Mrs.  Lessing  J. 
Rosen  wald. 


ilawings,  and  lithographs  by  Marsdcn  Hartley, 
Ipioneer  American  painter  of  the  early  20th 
llntury.  Included  were  100  works  which  dated 
Lin  1907  to  1943,  the  year  of  the  artist's  death, 
lartlcy  was  born  in  1877  in  Lewiston,  Maine, 
Id  migrated  in  late  childhood  with  his  family 
I  Cleveland,  t  )hio. 

■  Many  of  Hartley's  best  paintings  are  seasc  apes 
Id  landscapes  of  the  Maine  coast.  He  returned 
lere  in  1900  and  maintained  a  summer  house 
lr  the  remainder  of  his  life.  Hartley  also 
avelled  extensively  in  Europe  thus  constantly 
tipplcnicnting  his  art  education  with  fresh  in— 
Juration.  In  1912  he  experimented  with  cubism 
lid  exhibited  with  Der  Blaue  Reiter  group  in 
Jcrmany.  The  following  year  his  work  was 
Deluded  in  the  New  York  'Armory  Show'. 

I It  is  probably  the  work  of  Paul  Cezanne  which 
erted  an  early  impact  011  Hartley's  colour 
eas.  Hartley  actually  owned  one  of  Cezanne's 
alettes,  which  was  included  in  the  present  cx- 
ibition.  He  was  one  of  the  earliest  American 
xponents  of  Expressionism. 

In  1928  Hartley  wrote:  'I  have  joined,  once 
nd  for  all,  the  ranks  of  the  intellectual  experi- 
mentalists; I  can  hardly  bear  the  sound  of  the 
vords  "expressionism",  "emotionalism", 
[personality",  because  they  imply  the  wish  to 
xpress  personal  life,  and  I  prefer  to  have  no 
bersonal  life.  Personal  art  is  for  me  a  matter  of 
piritual  indelicacy. 

'.  .  .  I  am  interested  only  in  the  problem  of 
painting,  of  how  to  make  a  better  painting 
iccording  to  laws  inherent  in  the  making  of  a 
»ood  picture  ...  I  have  lived  the  life  of  the 
magination,  but  at  too  great  an  expense.  I  do 
lot  admire  the  irrationality  of  the  imaginative 
ife  .  .  .  The  eye  is  the  painter's  first  and  last 
vehicle:  the  means  of  transport  to  the  real  mode 
af  thought:  the  only  legitimate  source  of 
jsthetic  experience  for  the  intelligent  painter.' 

The  Bernard  Danenberg  Galleries  of  New 
York  City  will  hold  an  important  Marsdcn 
Hartley  Retrospective  from  mid-September 
until  October  10.  A  number  of  major  works 
from  Hartley's  career  will  be  featured  in  this 
exhibition. 


16.  Marsdcn  Hartley, 
Indian  Composition,  oil 
on  canvas,  1914-15. 
Vassar  College  Art 
Gallery. 


18.  Marsdcn  Hartley, 
Three  Friends,  oil  on 
canvas,  1941.  Fine  Arts 
Museum,  Indiana  Uni- 
versity. 


17.  Marsdcn  Hart- 
ley, Popacatapetl  One 
Morning,  oil  on  ma- 
sonite,  1932.  Univer- 
sity o  f  Nebraska. 
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Mr.  Norman  Adams  will  be  pleased,  by  appointment,  to  discuss 
and  advise  on  investment  of  other  matters  relating  to  antiques 
and  works  of  art. 
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f  a  near  pair  of  finely  carved  mahogany 
i  armchairs  of  the  Chippendale  period. 
1760.  Height:  38^  inches,  Width  of  seat: 
hes,  Height  of  seat:  17  inches. 


egant  mahogany  silver  table  of  a  medium 
>rown  colour  and  original  patina  also  of 
^liippendale  period.  Circa  1760.  Height: 
lies,  Length  :  33  inches.  Depth  :  21  \  inches. 


A  Pair  of  15  in.  diam.  Globes  by  Newton,  dated  1785,  1789. 


